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ABSTRACT 

THE R0LE OF MUSIC IN EDUCATING YOUTHS IN-
MORO1A CULTURE  

 
 

BY  

NKOM ROSE AYAKA (MRS)  
B.A. ART EDUCATION  

Music predominates and performs speci fic  roles in 

the daily activities of Moro' a people. It integrates with 

almost all the cultural ,  aesthetic, political , economic  

social, psychological, emotional and physiological aspect of 

their lives. Music is not just seen as an enjoyable pursuit,  

it helps in the continuity of tradition, because all musical 

types played in all societies have tradition which governs 

its modes and performance.  

Therefore, the role of music is obvious in peoples 

lives, philosophers and other people have recognised and 

paid tribute to the potent influence of music and human 

ideals, emotions and behaviours. People use music to 

express their attitudes to life, their hopes, fears, thoughts 

and beliefs. The impact of music is generally seen and felt 

most, than any other art because it generates responses 

before the intended meaning is understood, it moves the 

mind and soul directly.  

The Moro'a a philosophy of l i f e  i s  always manifested 

in musical activities. Music is a constant companion in 

social activities both for expressing sorrow and kappines.  

Songs are used at all times and are seasonal. They are 

particularly used to mark the  

geographical  variations of  the  year.  Music  has  
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continued to  play  a  promine nt  role  in most of  

the  cul tural  ac tivities  o f  the  Moro 'a  people '•  

Unfortunately ,  today,  the si tuat ion has  cha nged.  

Music  is  no  longer use d as a  means o f teac hing  

the young,  correc tive  measure in people 's  wrong  

doing,  kno wing the  past  etc .  

These roles  were fel t  more be fore  the coming o f 

the Christian  missionaries .  When they came ,  they  

adopte d a  hosti le  atti tude to  African art ,  music  and al l  

various forms of c ultural  activities .  Their  atti tude s  

affec ted  the nations  cul ture  particularly  the  Mo ro 1 a  

cultural  activities .  

Since then,  ef forts  are  bei ng geared towards 

reviving the culture of  the c ountry  by the Nigerian 

government .  The Moro 'a  people  too ,  have been working  

towards c ultural  revival .  One o f the ways i n which  the  

society  is  preserving Moro 1 a  c ulture is  tha t a day has  

been se t aside as  an annual  eve nt for  the celebration of  

Moro 'a  cultural  day.  The day  is  special ly  kept a nd 

observed by  everybody  to  bring  to  l i fe  the  peoples  past .  

The purpose o f this  re search there fore ,  i s  to  

investigate  and docume nt the various types of  

music  and their  role  in Moro 'a  culture ,  the extent  

to  which
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music  has helpe d i n boosting  the activities  of  

culture .  I s '  music  s ti l l  playing that role  for  whic h  

which i t  i s  known? Also ,  the study wil l  investigate  

and doc ument the various cultural  activities  and 

to  offer  suggestions on the pro motion and revived 

of these  activities .  

There fore ,  information for  the study was col lected  

from primary  and secondary sources thro ugh perso nal  

interaction,  o bservation o f musicians pe rformed l i fe ,  

recording of music  types and photo  graphs o f 

performances take n.  Also  information was col lecte d 

from two set of  s tructured questionnaire  and interview 

schedules wi th el ders ,  those participa ting in various 

cultural  activities  musicians a nd dancers.  

Information col lecte d was  analysed and 

reporte d in  ta bular form.  Data  is  presented in  

summary statis tics ,  tha t is  pre se nting the average 

response or  

the numbe r and percentage of  persons choosi ng a  

particular re sponse direc tly  into  the reproduction  

of the  questionnaire .  

Cultural  activities  are  facing the risk o f  

dying out i f  pro per ste ps are  not take n to  avert  

the si tua tion,  importa ntly  as  they are .  We learn  

about  

the past from them and so the need to preserve the skills,  

values and all our cultural activities is necessary. This 

preservation can only be done by giving the people of this 

great country proper cultural education and 
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encouragement to those participating in various cultural 

activities.



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

5b 

Question 13(b) ;  How? 

50 (41«7%) said it  can b e  improved through constant practice,  30 (25%) 

said that  government involvement wil l help » 20 (16.7%) said that  

organizations  of rest ival  wil l  help,  lb (13*3%) constant competit ion among 

artist wil l help* 4 (3•3%) said that interest shown by society wil l helfr.  

 

Question I k l  Vfhat  is the importance of  music and dance during the 

Moro 1 a cultural  day?  

6 2 (51*7%) stated that  it  is  used on the cultural  day for 

entertainment,  22 (18.3%) said that  it  brings  people together,  1C_ (15.0%) 

stated that it  communicates  

messages  to people 18(15%) stated that  it  brings  the past  to l i fe*  

Table 61 Improvement on present standards*  
Improvement of  pr esent Standards  Numb er of 

Respond e nts  
°/o  . 

Constant practice  50 41*7 

Government involvement  30 25.0 

Organization or fest ivals  20 16 o7 

Competit ion among artists  16 13.3 

Societal  interest  4 3.3 

Total  120 100 o0 



 

 

a musician or dancer?  

From the responses , 63 (53*5%) claimed that people are always 

happy to watch them perform,  

(37*7%) claimed that  there is  no encouragement except frustration,  12 (10%) 

claimed that  they teach people and so pass  on their  culture to others*

Table 7* Signif icance of dance and Music.  
Th e  s ignif icance of dance and music on 
Moro*a cultural  day 

Numb er  of Re 
sp ond ent s  

° /o  

,  

Entertainment  b 2 51.7 

Brings  people together  22 18.3 

For communication 18 15.0 

Historical  purposes  18 15.0 

Total  120 100.0 
Question 15 j  What encouragement do you get as  



 

 

Question 16 t If  you have something else to do wi l l  you give up your 

art?  

Resporses  to item sixteen shows that  *±6 (38.3%) If given any choice 

wil l  prefer to do something else,  7M61«7%) stated th at even i f given something 

else they wil l not  give up their art because of the joy they derive in it.  

Question 17*- What value does the Moro'a  

cultural  day provide for  you as a  musician or 

dancer?  

t '3 (52.5%) stated that  the Moro'a cultural  day give. i  an opportunity for  

one to display his  talent ,  
**5 07*5%) stated that it  advertise them to their  

people and vis itors  to Moro» a  land,  12 110%;  stated that  it  help them to 

express themselves on matters  that  affect the society when performing.  

 

Table 8 t  Types of  Encouragement.  
Types  of Encouragement  Number of  Re sp 

ondent s  
° /o  

It  bring happiness  to people  b3 52.5 

No encouragement  **5 37.5 

It  help th«m to teach 12 10 .0 

Others  _   

Total  120 100 o0 

Table 9 Value of  Moro' a  day*  

Value of  Moro'a Day Number of  
Respondent s  

.  _  % _ _  

To display on e ‘s  talent  b 3 52.5 

It  advertises  one 45 37.5 

It  gives  the freedom of  speech 12 i-
* 

O
 

• 0
 

Total  120 100.0 
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Question lt fJ-  Do you l ike performing during 

the Moro'a Day?  

Responses  to item eighteen shows th at  al l respondents  l ike performing 

on the Moro'a cultural  day# 

Question 191  Give reasons for your answer* 

30 25%) stated that  it  enable them to contribute their  own quota to

 Moro'aculture,  54 (45%) stated  

that  it  is  a special  d ay in their l iv e s,  3b (30%) stated that  vis itors  to 

Moro'a land are able to see part  of  Moro'a culture*  
4*4 Music ,  Dance and Cultural  

Activit ies  in Moro'a Distric t  

Man's  culture determines his character,  ways of* l i fe and purpose* Each 

society ensure its own survival  through the family unit ,  i ts  various cultural  

act ivit ies  and rel igious  beliefs* These cultural  avenues have been used in 

understanding the past of  every community, especially the Moro'a community©  

Each society functions  well  by the observance of  its  cultural act ivit ies*  

The 1977 fest ival  of arts  and culture has  as  its purpose the need for  

Nigerian and African societ ies  to see the value of  creative and cultural  

act ivit ies* Nigeria in col laboration with othe r  partic ipating countries attempted 

to display the incredible visual  variety of African art* The bringing together 

of  dif ferent African countries  during FESTAC,  helped people to see and 

experience the rich culture of  Africa*  
■ ! 

The survival  of  the Moro'a culture is  one of  the object ives  of  the 

study and this  can only be possible through the study of  the sources  of 

our  heritage and by documenting,  recording the various
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cultural  act ivit ies  for  future use* It  is only then we can he sure to some 

extent on the continuation of our culture* It i s  natural  that  some cultural  

act ivit ies  have to disappear, nevertheless a lot can st i l l b e  done to protect 

som e ,  if  not al l .  Therefore,  it  is necessary to expose people to their  dif ferent 

cultur e s at  home, and in schools  so that  people wil l  be knowledgeable  in 

t 'erms of  their dif ferent cultural aspects .  

Music  and Dances in Moro’a  

A variety of  musical types  exist  everywhere, the same goes with the 

Moro'a pe°ple. Music  is  important in the l ife  of  every individual person young 

and old. It  has  kept the society a li fe  despite  
cultural  decl ination.  

. .  

Music in Moro'a is  organised in relation to act ivit ies  of ev e ry day l i fe 

which is  made up of th e  people 's culture # According to Nketia I 1974:1*39)  the 

treatment of song as  a form of  speech utterance arises  not only from its styl ist ic  

considerations  or  from consciousness  of  the analogous feature of speech and 

music;  i t i s  also inspired by the importance of the song as  an avenue of  verbal 

communication,  a medium for creative Verbal  expressions which can  
ref lect both personal and social experiences .  

Moro'a c l imate has of fered opportunity for  al l  k inds of act ivit ies, 

from the beginning to the end of  the year.  The  rainy season is  a period 

of  hard work on farms since moro'a people are mostly farmers.  

The dry season October to December is  a period of  harvesting crops,  while 

January to April is a period of  relazation and partic ipation in various 

types  of  cultural  act ivit ies  l ike hunting,  fetching f ire -wood,  weaving,  

pottery, dances  and so on® Musical types  are well  distributed to suit 

whatever occasion.  The distribution of  musical types  is  usually c losely  
adhered to.  

Music  and Dance in Moro'a are c losely related.  

Dance displays  a r ichness  of  variety in style.  Among the cultures . indigenous to 

Nigeria,  dance is  a major art  and an essential element in the celebration of  

events  connected with every aspect of  l ife . According to Nketia (1974:  207)  
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stated that the importance attached to dance does  not l ie  only in the scope it 

provides for the release of emotions  st imulated by music.  The dance can b e  used 

as  a social  art ist ic  medium of communication.  It  conveys  thoughts  or matters  of 

personal or  social  importance through the choice of  movements  postures and 

facial  expressions.



 

 

In dance reaction on things  l ike fr iendship, hosti l ity,  appreciation,  lov e  

can be shown# There is  not a s ingle soci e ty without dance# Th e  Moro'a society 

attach importance to dance and music s ince the two events happen 

s imultaneously.  

Categories  of Music  and Dance in Moro'a Society are as fol lows?-  

Suwong Aboi ,  Suwong Kuku,  Suwong Samba,  Suwong Kodeh,  Suwong 

Nkut, Suwong Gugweh,  Suwong Zunzuwoh, Suwong Anak,  Suwong bori,  

Suwong Juje, Suwong Ayet,  Suwong Biro,  Suwong Zunzum, kuwaitsara.  
. 

Signigxcance of  Each Dance and Music Type.  

Suwong Aboi  

Suwong Aboi  popularly known as CHuwan Dodo)  is common among the 

people of  Southern Kaduna® It  was the only tradit ional  rel igion acknowledged 

before the coming of Christ ianity and is lam.  The rite of  suwong Aboi  is usually 

performed by each vil lage in the districts every year and can also be performed 

on special  occasion such as  the dead of a member.  

New members are usually welcome by a  form of baptism,  a special  k ind of  

puruf ication and init iat ion formally as  a member into the culto Women 
bV 

whose men are members are  authoraatically members too. Apart from religious  

functions,  other functions l ike the discipline of  members  of  the society a re also 

achieved,  especially stubborn women and children.  It  is  used as  a means of 

maintaining law and order.  Music meant for this  purpose is not  used for any 

other occasion® 
* 

4 
Suwong Kuku 

Suwong Kuku in Moro'a is  a women af fairs .  Kuku music  and dance is  a 

form of  speech utterances by women on the general  act ivit ies  of  the society.  

Women use kuku as  an avenue for outpouring their  feel ings on issues  bothering 

them like the i l ls  of society,  men and children att itudes  which are considered 

wrong.  



 

 

Suwong Samba 

This  type of  music is mainly for  the youths in Moro' a  society.  An avenue 

created for youths to meet  for  socialization process.  It  af ford them opportunity 

of  knowing themselv e s  and for  possible select ion of  mates and courtship. 

During this  occasion girls  s ing to their  love d ones  and boys  do  
b5 

the same, expressing their affect ion for one another.  

Suwong Kodeh 

It  is  a performance by very young boys , ages eight  to f if teen.  It  is  a 

gymnastic  k ind of  dance style# Kodeh danc e  style and music portray br«veness  

and patience which are very important at  t itudes  in every Moro'a child as he 

grows up to be a man* 

Suwong Nkut 

A type of dance and music style for the extra-  ordinary powers  in Moro'a 

society* It is  only performed on cultural day celebration* Performed, only by 

families that are privi leged to have those powers* Families with Nkut are well  

respected by all  people because of  their  powers*  

Suwong Gugweh 

This  is the prestigeous danc e  and music for the elders and chiefs of 

Moro'a society* This  type of  dance and music  bring the law makers  and elders  

of  the community to socialize with one  another so as to discuss matters  of 

personal interest*  
bb .  

Suwong Zunzom 

This  is another kind of music  style played by men for  relazation 

purposes® It is piayed mostly in beer parlours.  Also suitors play this  type of 

music to entertain their  girl fr iends  and members  of  their families® 



 

 

Suwong Zunzuwoh 

Zunzuwoh known as  busan chiyawa is excit ing.  A dance and music  style 

performed by m e n and their  wives® Zunzuwoh is  cut from special grass® Their 

s izes  varied and so the sound® It  is played to mark the end of  the farming and 

the beginning of  the harvesting season in Moro'a society®  

Suwong Bori  

Bori  is  the dance and music  for  the specially possessed people by evil  

spirits  in Moro'a society® It is usually played when one is  disturbed by the  

spirits  as  a way of  cooling them down® It is  not played by everybody but by 

powerful  m e n and women well equipped with tradit ional  medicine® People . 
with Nkut are the ones  th at play music for them®





67 

 

 

Suwong Juje 

It  is  music played for the achievement of  success  in any outdoor 

act ivity outside the community* These act ivit ies  include war,  hunting 

expedit ion, etc* It  is also played during the dead of a prominent member of  

the society l ike a chief  or  priest*  

Suwong Ayet  

The Moro'a society believes in l ife  after  death* Ayet  dance and music  is  

specici l ly played for  al l departed souls  of  the community 0  During this  period th e  

dead members  of  the society are believed to b e  vis it ing their  relatives* At this  

period there is  always restrict ion on people 's  movement*  

Suwong Biro 

This  is anoth e r dance style and music for the youths in Moro'a society 

for  commemoration of the planting season which is  performed only by men* It  

is  also a period of teaching young boys  the secrets  of  the society by elders,  

s ince they are seen as  the leaders  and teache rs of  tomorrow*
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This  is an event mainly for young girls® The 

boys  are always around to pursue their  own interesto  

They go purposely to watch,  select and to discuss  

with their  girl fr iends s ince it is  dif f icult to see  

them in their  parents* homeso  

0ther Cult\iral Activities in Morey* a. 

Change is  an inevitable part of l iving® 

Changes have taken place in our culture, which have made many cultural 

act ivit ies  to disappear from the Moro'a community® These act ivit ies  have 

either been discarded or maintained with some modif ication® Below are some 

cultural  act ivit ies  found in Moro'a culture which were enumerated by the 

respondents® 

Farming (Kha'ap)® 

Farming is  one of  the oldest  cultural  act ivity of the Moro'a people® This 

has  helped particularly in the survival  of mankind,,  There is  no any Moro'a 

man or woman who do e s not engage in this act ivity.  

It  is  an important means of their l ivel ihood© 

Dif ferent types of  farming exist  in Moro'a© Examples of this are family farming 

(kha'ap amali) ,  
b9 ' ' 

age group farming (kh'ap bad undung) ,  farming for  the less privi leged (gayah ) ,  

those who benef it  from (gayahJ are widows, families without male children and 

s ick members  of the society.  There is also another farming for in - laws (kha'ap 

niyatj  in this s ituation a suitor is given a land to farm for  certain number of  

years  in place of  cash dowry.  

Among these types of farming music  plays  the role of  

encouragement, accompaniment, etc© 

Hunting 



 

 

God has blessed man with intel l igence,  to use his  senses to earn a l iving.  

Man has always experimented with dif ferent things  so as  to have some comfort.  

Hunting has b e en a kind of exploration among the Moro'a people. It  is done in 

groups because of  the dangers evolved. Hunting is  done in groups consist ing of  

both elders  and the young people.  Music is  used as  accompaniment during 

hunting,  success is always known if  members come b ack s inging.  

Weaving 

Weaving is  one of  the act ivity of  the Moro'a people.  From simple 

mats and baskets which the Moro'a practice without loam.  It  is  not a 

sophist icated way of  weaving© Most of the woven
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products  in Moro'a include hat  s j  rain-coats j s ieves j bags  etc ,  with l itt le or  

no direct foreign inf luence.  The Moro'a people favour uti l itarian ideology 

and so produce things they use.  

Carving.  

Most  wooden objects  in Moro'a,  i f  not  al l  are uti l itarian though 

often dccor at e d with meaningful  designs connected with rel igious 

tradit ions .  

Objects carved range from drums, carriers,  cutlasses  mortars ,  pestles,  

beds , bowls , walking st icks to dif ferent types of c l  abashes  those for use 

and decorati  on.  

Clay Work 

Nature has provided an ampl e supply of  c lay in Moro'a which is used for  

many things . The importance of c l ay is obvious because man himself is m ade out 

of  c lay according to Biblical  teaching© 

Things made out  of  c lay in include pots , buildings ,  barns for  storing food, 

bricks for  buildingo The Attakar people in Moro'a districts  are specialised in pot 

making, their  pots  are found in Jos  and K aduna meseums.  This  has earn a name 

for  the nation-wideo Fagg ( i977) stated that  Nigeria has  immense variety
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i 

of  tradit ion of  pottery making,  a great  many of  them represented in the unique 

pottery museum of  Jos ,  

In the vast  majority of  them the potters  are women practis ing variation of coi l 

building techniques commonest  al l over Africa;  In Moro'a as  Fagg (1977) has 

rightly observed only women partic ipate in pot making*  

D1 acksmi tiling 

The importance of  an artist  in every society is apparent # They provide the 

society in which they are with tools  and implements  which ar e  used in upholding 

the cultural* tradit ional  and rel igious institutions  which are fundamental  to 

their  existence as  a group© 

B1acksmithing is  one of  the oldest  indigenous technologies  among 

the Moro'a people© Thei*"  main occupation which is  farming, must hav e  

probably given rise to this  technology.  Tools  rn ad e  by blacksmiths include 

knives ,  hoes ,  axes ,  cutlasses  local  lamps, traps ,  arrow heads,  etc© 

Blacksmiths s ing as  they go about the creation of  those tools.
P e r f o r m i ng  A r t s  

Moro'a performing arts  consists of act ivit ies  such as  dance, drama, 

proverbs , r iddles,  story-tel l ing wrestl ing etc* It  has  been noted to be in the 

interest of the people,  the spirit  of  what they have inherited and cherished,  a  

legacy to keep for  generations to come# 

S t o r y  T e l l i ng  

One of  the most  s ignif icant tradit ions of  the Moro'a is th at  of story 

tel l ing* In story tel l ing 

tradit ions ,  legends, history of tr ibes  andjvil lages  
if! 

ar e  remembered and passed onto later generations  in a l inking of  or^il  continuity.  

The old members  of  Moro'a society ar e  placed with the responsibil ity of tel l ing 

stories  to the young. This  stories  are told with songs to accompany them and to 

make them interesting*. With the presence of songs,  children's attention is 
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1onger.  

Modernization i s  distroying the social  cohesion in which this art  f lourished. 

The young in Moro'a do not  have t ime to l isten to stories,  they prefer to go and 

watch f i lms, which ar c  not relevant to their  
culture.  

P r  o v e r b s  

Proverbs  are popular short  sayings  with words of  advice and caution.  

Proverbs  are also indirect  ways of  advis ing,  correct ing and warning to people on 

things  of common interest  which are relevant to the entire culture*.  

I n s t a l l a t i o n  

Leaders  are necessary in every community for running its  affairs.  Chiefs  

have always been pcirt  of  the Moro'a society who are installed according to the 

ruins  and regulation of  the land.  

Music  plays  a s ignif icant role during installat ion ceremonies.  People s ing 

their  fears , hopes  and expectation to the hearing of  the newly installed chief .  

Music  is  also used in entertaining people during the installat ion ceremony*.  

Harvesting 

Harvesting is  a season of  hope which every Moro'a c it izen look forward to.  

The season is always announced by zunzuwoh music.  It  is  a t ime of reaping wh at  

one has sown during the farming season.  The harvesting season ends with the 

celebration of  the Christmas and Moro» a  cultural  day.  
Marri  ase 

Marriage is  an old institution in Moro'a society.  Marriage is contracted 

between two families after  a thorough investigation on both families.  Regulations 

concerning marriage havG  to  be fulf i l led before m arriage is  al lowed to take place.  

When the new wife is  brought to her husband's house, sh e  is kept  under 

vigi l  for  fear of  h e r  disappearing.  Girls  from the vi l lage where she is  marri e d, 

help in keeping vigi l  by staying with the newly wedd.ed and accompanying h e r  

wi th stories and song.  This  helps  her to adjust to the new 1‘amily.  
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Body Markso 

They are coi i inon factors  of  identifying the Moro'a people and also for 

beautif ication purposes.  Marks are made on people 's  faces  and stomachs.  Stomachs 

marks are mainly for  women, a kind of  preparation for motherhood, .  Music  is used 

so as to reduced fear on th e  person in qU e stion.
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Half  Way Vis its  

Half  way vis its  were more in Moro'a districts wh e n transportation was a 

big problem* This  vis its were ne cessary because of  the fact  that  in Moro'a* 

vi l lages  are far from one another* Therefore* arrangements are made on market  

days  between the people involved to ine et  half  way from their  dif ferent vi l lages for 

what e Ver discussions  or  to see one another* Food is prepared and taken along on 

journeys such as  this  and people s ing as they walk,  so as  to think less of trekking 

what distance of the journey*  

Friendship* 

Friendship is  an inevitable ev e nt in a l l societ ies .  Friendship in Moro 'a is an 

important aspect in the community. It  fosters  unity,  lov e  and cordial  relationship 

among pe°ple.  Friends s ing for  their fr iends as  a s ign of love for  one another**  
Chapter 5 

SUMMARY, CONCLUSION AND RECOMMENDATION 5 • 

1 Summary 
The object ive of the study was: -  

l m  To investigate and document the various  

types  of  music and their  role in Moro 1 a cultur e# 

2 m  To investigate the various cultural  

act ivit ies  and the role that  misic  play in them# 

3* To f ind out  whether music  st i l l  plays  

those roles in culture for  which it is known, i f not  to explain wh at  is  

responsible# 

k m  Seek peoples 1 opinions on how cultural  

act ivit ies  can be revived and promoted# 

5# Find out  whether cultural act ivit ies  are  

taught in Moro'a schools# This is  important because the school is 

one of  the organs of learning where knowledge of  the past  can be 

r e vived by teaching the young,  
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b# To of fer suggestions  on the promotion and 

revival  of  cultural act ivit ieso  
%



 

 

Questionnaires Appendices (A,  B) were drawn with the aim of 

obtaining the relevant informations for this study*  

From our l iterature review w e  can see that  much work h as  not bGen done in 

the areas of music  in culture particularly Moro'a culture* Few works t ouched the 

areas  of  music in society generally and its  importance*  

Dif ferent methods were used in col lect ing dataJ-  

1* Questionnaires were administered to musicians, dancers, 

elders and those participating!  in various cultural  

activities* 

2* Observation on musicians,  dancers and various cultural act ivit ies  were 

done and pictures  t  ale en *  

3* Teachers ' opinions were sought concerning the teaching of cultural 

act ivit ies  in schools*  

From this  survey,  much n e eded information on the posit ion  on the rol e  of  

music in Moro'a culture and its  educational  valu e s  w e re obtained* 

From the l iterature review we cited qualit ies  of music  as an aid in inducing 

att itudes .  There are  

songs to eovoke moods of* tranquil ity, nostalgia* sentiment, group rapport  

rel igious  feel ings ,  party sol idarity and patriotism, Merriam (1964* 220)#  

Ufe also tried to show music  as  a correct ive measure* Bascom and 

Herskovits (1959)  satated that "one can well  imagine the forcefulness  o± '  the 

reprimand conveyed to a wrong doer when he f inds  his  deeds sung about by thirty 

stripping young men before the people of  the vil lage*' "  

A1 so on the relevance of  culture to a society Nkom ( i972: 5) stated th at  the 

" f irst  element of  culture is  that  it def ines  the identity of a  people, it provides  the 

group that  particular stamp that dist inguishes them from other people,  it  

expresses  their  uniqueness  and symbolises  their  dist inct  heritage and existence"*  

The importance of  music as  a transmitter of  a peoples  tradition is shown 



 

 

when Nketia (1977: 29) stated that  "every musical  type played in community l i fe  

has  a tradit ion behind it ,  a tradit ion which governs its  mode of performance;  its  

raportoire* its  choice and use of  musical  instruments as well as tradit ions that  

govern the context in which it should be played".  
5*2 Conclusion 

Cultural  programmes are very educative i f  well handled. It  is  from them 

that we learn about the past  of  every society.  People of al l  ages  have had a 

culture.  For our culture to survive we h ave to be able to practise it ,  s tudy it and 

be able to teach it  to the young.  Therefore, the need to preserve th e  skil ls , valu e s  

and all  our cultural act ivit ies  is  obvious.  This preservation can only be don e  by 

giving the people of  this  great  country proper cultural  education and 

encouragement to those partic ipating in the various cultural  activit ies .  

Our arts obviously cannot stand st i l lunder changing condit ions . Its 

existence and survival  depend on the respect,  admiration and support  of  every 

Nigerian,  not l ike the Europeans th at were interested in promoting social change 

which entailed the prohibit ion of  certain customs and institution,  that were 

s ignif icant to us.  A society does  not have to excell  in every aspect of cultur e,  but 

can concentrate on some and promote them for the greater good of  the society.  

(c )  People should generally be educated on the importance of  

culture* 

(d)  Competit ion among artists  should be encourage^ especially on the 

forgotten works.  

(e)  People should vi ew cultural  act ivit ies with posit ive 

att itudes# 

(£*) Government should from time to t ime award  

outstanding artists  as  a way of  encouragement® 

(g)  All  schools  in Moro'a should teach cultural  

act ivit ies .  

The Moro'a cultural day celebration, which is celebrated at  the beginning 



 

 

of  every year is  helping in Moro'a cultural  survival# It  is  a day set  aside for 

various cultural displays  which is aimed at  educating its members#  

The importance attached to  cultural  act ivit ies in Moro'a is not  very 

encouraging,  even with the celebration of Moro'a cultural  day# Various reasons 

have been given for this act ion in the study and what is to be done# It  is  

necessary for the government to look into the recommendation made by the 

researcher and all  other well -meaning Nigerians including lectuers  at the 

Department of Fine Arts,  researchers at



60 

 

 

This  study has clearly shown that cultural  act ivi t ies  are not  

taught in Moro*a schools*  

Musicians and dancers  in the culture perform only on part t ime basis  and are 

motivated by personal interest* There is  no formal training given to them* Most 

of  them acquire their skil ls through their  being attach to expert  performers ,  long 

observation and practice* Infact , cultural act ivit ies  in Moro'a have been reduced 

to act ivit ies  for  the unserious minds*  

This  probably explain why the ar e  not taught in the 
. 

» * 
schools de*pite government pronouncement on the  

4 
i  s  su e *  

The fol lowing suggestions  were given by respondents  on how 

cultural  act ivit ies  could be  r evived: -  

(a)  Organizations  of  dif ferent dances and music  in Moro'a at  

al l  t imes and the exhibit ion of  dif ferent cultural 

act ivit ies* 

(b)  Musicians* dancers  and those partic ipating in cultural  act ivit ies 

should be respected in all societ ies*  
'
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the Centre for  Nigerian Cultural Studies , at  Ahm adu Bello University,  the 

people of  Moro'a to look into  
the deteriorating stage of  our cultural act ivit ies  

with a view to taking necessary steps towards  

averting the s ituation* 

:• 
5*3 Re co mmend at i  on s  

From the result  of  the f indings of this study,  the student here 

r e coramend as  fol lows:*-  
j  

(a)  More research should be conducted in this area and others  not  

covered or included in this  study.  

(b)  Cultural  education should be given to gi l l  
• I 

Nigerian children and be made an integral  part of  their  learning* 

Herskovits ( 1956 ) stated th at  there is  possible danger of breeding 

maladjusted children, where their education is not  based on 

culture* 

(c)  Tradit ional  art ists  should be employed by the Ministries  of  

Education to teach cultural  

 

activit ies  in schools*  

 

(d)  Seminars and workshops should be organised 

to bring musicians,  dancers  and various  

cultural  art ist to share vi ews,  exchange ideas  

 

 

 

 



 

 

so as to make recommendations on ways to improve on the 

posit ion of  culture*  

(e)  Grants should b e  provided by government to museums,  art 

galleries  and department of antiquit ies  for  better reservation 

of  cultural works for  future use*  

( f )  Encouragement and recognit ion should be given to art ist in terms of 

prizes  and national honours for their role in cultural  promotion* 

(g)  Rule by example should be the order of the day* Our leaders  should 

help in uplif t ing culture by partic ipating in our cultural  act ivit ies l ike 

attending fest ivals* cultural shows,  making grants  available* open 

workshop for training people interested in cultural  act ivit ies*  
-  *  

(h)  More public ity should be given to cultural  act ivit ies  by educating 

people on the importance of  culture*  

For a nation to be internationally balanced it  has  to know about the cultures  

of  neighbouring countries* Nigerian government should develop interest  

on other peoples* culture by invit ing and establishing exchange programmes on 

culture* This is because,  cultural  programmes could be very ef fect ive in bringing 

about mutual understanding, international and national  unity among people of  al l 

races .
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APPENDIX ___ A 

QUESTIONNAIRE TO ELDERS AND THOSE 
PARTICIPATING  IN  V A R I O U S C U LTU R A L  

ACTIVITIES IN MQRQ 1A 

This  research is  attempting to Find out the various cultural act ivit ies  

in Moro 1 a district of Kaura Local  Government Area of  Kaduna State* Kindly 

assist  by answering the questions  l isted below,  which wil l  enable the student 

to carry out  the research. Your response wil l  b e  treated with conf idence*  

Thank you* 

 

Name 

Vil lage _______________________________________________________  

1* How old are yout ___________________________________________  

2* What is your sex? __________________________________  

3*What is your ethnic group if  non Moro'a _______________________  
k m  How long have you l iv e d in Moro'a district  

5* What is your occupation? __________________  

6* What is your level  of  Education?  

(a)  Primary 

(b)  Secondary or Teachers  College  

(c)  Post-Secondary* 

(d)  Adult  Education* 

(e)  Others*
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7» Please enumerate as  many forms of  cultural  act ivit ies  as  possible 

which you know are practised in Moro'a Society* __________  

8* la) Which of  these act ivit ies do you engage in? ___________________  

lb)  Why? 

9.  Kindly explain the process  through which you learnt or  acquired the 

abil ity to do this  act ivity __ __________________________  

10.  Are you happy being engaged in this act ivit ies  

 Yea/No.  
a 
 

11* State reasons for your answer above.  

12.  Does music play any 
i 
role in this  act ivity?  

 Yes/No.   

13.  If  yes  write out  the Specif ic roles  

   



 

 

l ' i .  What problem <lo you encounter in the executing o± ‘  this  cultural  act ivity 

that  you are engaged?  

1 5  © Some of  there act ivit ies  are fast disappearing 

what in your opinion do you think is responsible for this act ion? __  

l6• What suggestion do you have t o  give towards the revival  of these 

act ivit ies? __________________________________  ______________  

1 7  •  W ha t  a r e  p e o p l e ' s  ge ne r a l  a t t i t ud e s  t o w a r d s  t he s e  a c t i v i t i es ?
ay'  

APPENDIX ___ 13 

QUESTIONN’Ai RE TO MUSICIANS A N D  DAN CEitS OK VARIOU S T YPE S 
O F  MUSI c  A N D  1>  A N  CE5~  I N  MO  RO  1  A DISTRICT 

This  questionnaire is  designed solely for  i documentation pur j> o se s  

for  future use* The researcher worker and student of Ahmadu Bello 

University,  Zaria is  attempting to document the various kinds of  music / 

dances  and their  roles  in cultural act ivit ies .  

Kind] y assist by f i l l ing every aspect  of  this  questionnaire. Your 

response wil l  be treated with strict  conf idence.  Thank you*  

Name: ____________________________________  

Vil lage:  _______________ _____ __________________ _  _ ___  

Age: _______ __ __, _________ _____ __ ___ _  _ __   



 

 

s  c x : _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  

1* What is  your occupation?  

2* Which of these art  do you partic ipate in?  

Music /dancing* 
How did you start the art  of music  or  dance  

Do you play any musical  instrument or  dance at  specif ic occasion? Yes/No 

Which musical  instrument (s )?  

List  out the dif ferent occasions on who you perform ____ _____  

Enumerate as  many kinds of  music and dance which you know ar e  practiced 

in Moro'a Land ____________________________________________  

Wliy did you go into music or dance?  

Are your relatives  happy that  you ar  e engaged in this  art?  

Are you satis f ied that you are engaged in this  act ivity?    

________________________   

la)  How many music and dance types  are no longer performed?  

(b)  Any reason? _______________
12# What in your opinion wil l you suggest to be done 

j  
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so as to revive these music and danccs. _________________ _________  

13.  (a) Do you think the ones st i l l al ive can be  

improved? Yes /No 

(b ) How? _________________ ______________ _  

1^.  What is  the importance of  music and dance during the Moro'a cultural 

day? _______________________________  ________________ ______  

1 3 .  W ha t  e nc o ur a ge m e nt  d o  you g e t  a s  a  m us i c i a n  o r  d a nc e ?  

 _ _  _______ 

lb.  If  you have something e3.se to do wil l  you give up your art?__ __ __

__________________________ _________________ ____ ___  

17« What value does the Moro 1 a cultural day provide for you as a musician 

or dancer?_ __________________________________ ________ __ __  

18.  Do you l ike performing during the Moro'a cultural  day? __ _________ __    

19.  Give reasons for your answer?



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 


