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INTRODUCTION

Obdectives and mipnificance of the ctudy

The objective of this study is the investigation of the
special probleus involved in the classification and cataloguing
of ethnomusicologicai materialoses The pipgnificance of ethnomusico-~
logy aas an area of study iz succinectly expressed by Boyd
(1972; 863) in the following passage:

The fact is that the conmparatively new study of
ethnomusicology is paining the wide attention of
musicians of all kinds--composers, pertformers, teachers
and scholars--and iR rapidly beinz recorsnized by
universitics as an important way of relating music to
an increasingly intordiscipliinary appreach in both the
humanities and Lthe BcienceBe..

ess€thnonusicology is defined less by whaot ia
studied than by the anoronch used. It remoins true,
hewsver, that the prineiral ain...is the exploration
angd preservation of the rich traditions of non-Wwestern
cultures, an urgent task when some of man'a most
anciznt and beautiful music is being irrctrievably
lostesoThere iz 5till much to be lcarnt about Western
music throuph a re«examination and re-—evaluatici of
our own traditions in a truly world persveciive.
Without the help of the cthnomusicelogist in
providing us with well dosunented and rocorded
information about the musical traditions of nonm
Western people...an understanding of mucic as an
international phenomenon would simply not be possible,

In a reccnt article, "Musicology and the music librery,"
Samuel (1977: 8329-840) has described the inadequate suppert of
scveral new arcas of musical research provided by libr&riaé and
makes the following remarks with regard to ethnomusicology:

Ethnomusicolopy iz growing faster than any ouher
graduate ctudy in musicse..Researchers have only ceratched
thoe surfaces of pospible topics, s the field will rucaly
continue the »opid growth it hap ewpericnced alnce Vorld
Var Il; its ccholars will become more promineuni on amnsic
faculties, and its publications more noticcablo on
library bud~etsaeeriuch work needs to be aonc with the
classification of this material and the centralization
of the informaticna
In contraut to marlier developments in other parts of the

world, notubiy in ceriain Buropean countries and 3n the United
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States, interest in ethnorusicology has been a rocent pheno-—
menon in Britain. As part of an investigation of ths teaching
of ethrnouusicology conducted by Kunst in 1958, Laurcnce Picken
(in Kunst 1974: 75) reported that "to my shame I have to tell
you that there is no training of cthnomusicalogists in any Univer-
sity in the United Kingdom." A.A. Bake (Ibid: 75-786) added that -

although ethnomusicology is not yeot officially
recognived as a degiee-nubject, the School of Oriental
and African Studies of the Univercity of London takes
en active interest in the paltcresss

The possibilities of making this a subjoct for
degroe studies ere carnestly [being) explored,

However, inveatigations undertaken as part of this study havo
revealed that ethnomusicology and reluted subjecis are now inclu=
ded in the curricula at fifteen Britlslh acadenmic inntitutions

(see Appendix I}, and correspondence with individuals in other
institutions indicates that zdditional programmes are likely to
be offered in future. These developments will undouvbtedly lead
to a demand for the provision of relevant'athnomusicological -
materials in libraries and archives, The specizl focus of this
etudy is, therefore, the examination of the subjeci field known
s ethnomusicology, the special characteristics cf cthnomusico-
logical materials, and the problems involved in the ciassification
and cataloguing of these materialse.

The significance of this study is directly related to the
increasing significance of ethnonusicology, as noted above, and
to the fact that, until receﬁtly."‘mugic librarians have been |
larcely preoccupied with the problems involved in the claseification
aand cataloguing of Western classical musice Althouzh a larpge

number of sources in librarisnship have been consulied in the

cource of this study, a significant number contained uo reference
whatsoever to mucie outcide of the Western classical tradition,
and the majority of professional sources listed in the Selocted
Bibliograrhy or this poper nade only passing reference to the
material under considerntion. The nced for a comprehensive
expaination of the prollens involved in the incorporation of
ethnomusicolorical materisls in libraries and avchivea is
evidont, and tho present study haa been undertaken as ons attempt

to wmeot thia neede
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Scope and research denipgn

This study was officially carried out betwoen October 1977
and November 1978, in fulfillueat of roguirements for the dogrue
of M.A. din Library and Information Studies, University College
London, However, preliminary research was undertaken as carly
as February 1977,

The research design was divided inte four parts,‘doscribed

ae followva: 1.) Zthnomusicolorye. An examination of the literature

of ethnomusicology was carrisd out in order to rucertain the
scope of the discipline, its origins and historical developments,
the definition(s) of the discipline as articulated by cthnomugico=
logiasta, the special characteristice of the pubjoct, the nature
and type of materials produced by ethnonmusicologists, the most
common approaches made to these paterials, and the types of
libraries and archives where these materials are most coumenly
found, An examinatior of general and specialized musical
reference materials and other bibliegrapnieal tooils with regard’

~— e

to their coverage of ethnonusicolngy was included in this phase
of the investigation. As mentioned earlier, an investigation vae
carried out to deternine the extent of research and fteaching of
ethnomusicology and related subjects in Britain. Dus to
limitatione of cpace, the exanination of refercuce anus other
biblicgraphic materials has been restricted to English language
publications, chiefly those produced in Britain and the {nited

States.

23) Clarsificetion in ethnonusicoliory. Before coxomining

the specific problems involved in the classificatior of sthnomusico-

logical waterials, & study was made of historicel developments in
classification theory and practice, exanmining the differing
approaches made by enumerative and faceted pchemes to the
processes of subject analysis and expression, vith particular
reference to compound subjects, phass relationships, and ¢omplex
multi-~disciplinary materials, These conaoiderations wvere related
to the ppecial nature of ethnomusicelogy, seen as ¢ complex
multi-disciplinary subject; lacking a clearly ariiculated
literary worrant, and to the walque charactcristics of Lhe mu-
sicel mpterinl, An cramippation of user ppproacheos 1o the matorw
ial wag incliaded st thig stage of ths dinveotigaticu, |

i
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Separate inpvestigations weire made with regard to the speci-
fic problems involved in the clascification of ethnomusicological

- - literature and sound recordings because of basic difforences in

the nature of these materialas. A pragmatic approach was baesic to
theso investigations and involved the examination of how specific
classification schemes and other organizational methods have been
applied to the material, Due to liwmitations of space, the decision
was taken to restrict eramination and analysis to schemes used in
Britain and the United States,

| With regard to ethnomusicolopical literature, four
classification schemes were selected for the purposes of the
investigation: the 18th cdition of the Dewey Dacimnl Olrnsifientlon,

the Library of Conrnress Classification, the proposcd Phoenix
revision of Dewoy Class 730 Music, and the British Catolorue of F

Music Clannification. As mentioned above, the melection was made

on & pragmatic basis. The Dewey and Library of Congress schemes
wore selected because they are most commonly used in libraries :
containing ethnomusicological literature. Phoenix was included
bacause there is a possibility that it may he included in the 20th
edition of Deuwvy and thus ultimately be uvged to classify
ethnomusicological materizls, while the BCM elapsification was
included becoause it is utilized in a national bibliography of
musice. An important aspect of this investigation was the
examination and analysis of the actual classification of specific
ethnomusicological documents by the three published schemes.*”

Tﬁé investigation of c¢leasification with repard to sound
recerdings was necessarily brief, in view of the fact that these
materials are rarely clessified, and are generally kept in closed
stackts and shelved in some form of numerical sequence. A
dipscuseion of the significance of sound recordings in ethnomusicoe

logy, the mpceial characteristics of the material, the problems

«*Tt is unforftunate that the Bli-3 Biblio~rnvhic Clanaificntion

does not fall vithin the selecticon criterin ntntloncd above and

huso, thereiore, bron excluded from this studyse %he original cdition
includes an excellent analysis of the problems invelved in music
classificatisn, und accoriing to Redfara (197%: 72-73,75), the -
revised music schedulen, which have been prepreroad by Jaci Hilla,

are based on Yhe princinles of faceted elassification exhbibifed in
BCM and provide a bett-r ~pureach to the nroblems of classifying
non-Western pnaic than Proonix, altrousgh criticisms applied to the
Phoonix apnronch apply equally to the Eliss revigiona '
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involved in the subjoct mnalysis of the material, and uper - ?ﬁ
approaches was included at this point, followed by = brief i_”
deecription of orgenizational methods employed by certain archives;
The orgonization of malerials on film and videotepe was not
included within the scope of this study, because the actual awmcunt
of naterial in this form is still extremely limiteds.

3+) Catalopuing in cthnomusicolory. A similar pattern of

investigation wns followed with repgard to cataloguinge . An
examination of developments in ecatzloguing theory and practico
was related to the special requirementa of ethanonmusicological |
materials and ugers' necds. These investigations reveaied that
the fundamental problem was the adequate proviciop of subjeet
access to the material from an infinite variety of concepts und -
terms.s The exanmination of the specific problems in cataleguing %?
the literature and sound reccrdings were again baudled geparately.
With regard to the literature, after a brief examination of
avthor/title cataloguing, the major focusswas the examination and
analysis of the subject indexing of specific ethunonusicological
documents by three national bibliographies using the classificationp?

schemes studied in the previous section: the Bioilizh llrfdenal

Bibliorranhy, the Jlational Union Cntnloz of the Tibrary of Conpress,
and the British Catzlosue of Hugica. 3
The investipgation of the problems involved in the cataloguinp

of sound recordings focused on the unigue charactoristics of these
materials, with particular reference to the provision of adegvate
subject access and the complexity of uscr approachess. Hecent
ecataloguing codes designed for nonbook materinls wers exemined
end evaluated with regard te their usefulness in conneciion with
etinomusicological recordingse In view of the foect that these
codes and other conventional cataloguing tools do not provide a
useful basis for the organization of these maierials, archivists
have devised a wide variety of ad hoe systews. {n irdicatien of
the variety of aprnroaches vas obtained from visitis nade to the
following librarices and archiwves: tha Vauphan Yilliowmg Menorial
Library of the Inpglich Follr Dance and Song Sociolyy the Archive
of the School of Scottish Ltudies, the Library and Resources -

Cenire nt Dartincton College of Arts, apd the Nritich institute
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of Recorded Sound, The final phase of the catalopuing study
involved the spocific examination of three diffcrent cataloguing
approaches in the following institutions: the Archive of the
School of Scottish Studies, the Indiana University Archivoes of
Traditional Husic¢c and the University of Illinois music library and
Archives of Ethnomusicolopy. o

4,) Conclurion, The summarization of the results‘of the
investigationc undertolken in the present. study, aloag with a
statement of basic problems and suggested solutions are presented
at the conclusion ol the paper. Mention is also made of positive
eteps that are now being talien by members of the profession to
improve the clagsification and catalopguing of ethnomusicological
materinls. JIn the closing section, although receognition of the
significance of rccent developments is taken into congideration,
it is noted with regrot that effective subject cataloguing of

ethnomusicological materials will continue to be hindered by the _
inadequate classification provided by axisting schemes, cnd that l
the proposed utilization of computerized cataloguing cystems at a
national level will not provide acceas to the vast amount of
material contained on archival field recordings, one of the moat'

importent resources in ethnonusicologYe %ﬁ

Style, definitions. and spellings
The style adopted for thec presentation of this paper is

largely baszed opn Kate L, Turabian, A manual for writers of term

papers. theses, and dicsertati~ns, 4lh ed. (Chicago: University

of Chicago Press, 1973). However, the practice adepted with

regard to footnotes is as follows: in the case of direct

quotations or statements of fact reguiring the citation of an
authority, the recder is referred to the approprinte entry in the
Selected Bibliosrazhy by the inclusion {in parcntheses) of the
year oi publication in tha text directly atter iho nome of the
authority. Relevant pase numbers follow the year of publication
when reguireds In the Zelccted Bibliozraphy publications are
cited by title rather than by year, in leeping witlh ccumon
practice in the fi<ld of librarianship, ard in wviww of the faet *
that the majority of souirces appesr 4s single entrica. In the

case of muliiple cnirics for a singlo source, puwlications are

i |
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arranged alphabotically by title. Amplifying or gqualifying
remarks ere placed under a solid line at the foot of the page
anw linked to the appropriate part of the text by the use of

double astericks. When reguired, definitions are provided at
the most appropriate point in the text. Spellings follow The

concige O~ford dictionary of current Enslish, 6th eds (1976)a

Final remarka

It must be stressed that this is not a definitive study of
the problems of classification and cataloguing in ethnomusicology.
Due to liuitaticus of spuce it has been ncceasary to present many
espects of the study in condensed form and also to exclude a
great decal of valuable material, However, it is hoped that the
main issues and most salient points will emerge from this study
and will encourage and assist others to undertake further

studies in this imporiant field.

a

i



Te ETINONUSICOLOGY

Introduction

Ethnouusicology is 5¢ill described as a relatively new
branch of learning (Nettd 1967: x, 2l; Kunst 1974: 1) and is not
yet regarded as on estatlished diseipline, in spite of the steady
growth in scholarly research and publication since its beginninps
in the last century. An examination of recent literature reveale
a continued precccupaticn with probleme of definition reﬁarding
the scope of the subject and itc methodolepy, as well as its
relationship to other diseiplines (Blacking 1973; Elbourne 1975;
Hood 1971; Merriam 1964, 1975, 1977; Nettl 1964, 1975).
According to Herriam (196k: 3): .

Ethnonugsicolory today is an arcea of study causht up
in a faccipnation with itselfs Although its roots can
be traced back some eipghty years, and its origin perhaps
even earlier, it is orly within the past ten or filteon
vears that..olt hos taken a pudden forward suren, The
regult has been a new awarengss of its oblircations and
an internal probing for a real uanderstandine of what it
is and does and the purvoses toward which it is dirccted,

Ethnosiusicolesy carries within itsoelf the seeds of
its own divigion, for it has alwavs been comnounded of
two distinct parts, the musicological and the ethnological,
and perhaps ite major problew is the blending of the two
in- a unique fashion which emphasizes neither but takes
into ac¢count both, This dual nature of the field is
marked by its literature, for vheroe one ocholar writes
teehnieally urnon the structure of asic cound as &
cysten in itself, another chooses to treat music as a
functioning part of human culture and as an integral
part of a wider whole,

¥oreover, Bruno Nettl (1975: 67-68) claims that ethnomusicology
is not a discipline but a f£isld (his emphasis) vhich draws its
practitioners from other disciplines, porticularly nusicology,
anthrcpology, and folklorc.

How then is the librarian to approach the ¢lassification

-and cataloguing of ethnomusicologpical mntericls? On the one hand,
there is a steadily inerencing amount of mat-rial (mainly in the
form of literature and sound recordin~s) dealing with the area !

¢comaonly referred to as cihnomusicology, while, on the other hand,

|
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scholars in the field cannot seem to arrive at a firm consensus
regarding definitions, status, methodology, and organization of
the fieids

Before congldering the problems involved in the organization

of ethnemuesicelogical materials, I propnose, first cf all, to
exanine the origin and development of ethnomusicology to tha
present day, and then to provide a description of ethnomuisco-
logical materials and the types of libraries and arehives in

which they are most c¢ommonly found.

Origin and develonment of ethnomusmicology

Both musicology and ethmomusicology, in their modern sense,
originated in the same decade, with the publication in 1885 of the

Vierteliahrschrift fur Nusikvissenschaft in Germany. However, the

earliest origina of both approaches to the study of music can be i
found in attempts by cighteenth century rationalists to write :
encyclopaedic hisctories of the nmusic of tho world; among the most

notable examples were Hawkins' Goneral History of lhe Scicnce and

Practice of Munic (1776), Burney's General History of Muaie
(1776=-1789), Gerbertts Do cantu ot mvsica socra (1774, Martinils

Storia della musica (1757«1781), and Forkel's Allgcmeine
Geschishte dor Mucik (1788, 1801).

One of the earliest 'ethnomusicological? works vas

Jean-Jacques Rousseau's Dictionnnire de wusioue which was

prblished in 1767, and contained the first serious notation of

oriental and folk music, with examples of Chinese, Americen

Indien, and folk melodies. The collection and publisaticn of
folk songs in the early nineteenth century, especially in England
and Germany, reflected, in part, the idealization ol ruaral life
of the Enlichtenment, as well as the emergence of natioanalism.
According to Nettl (Hamm, Nettl, and Byrmside 1975: 193-221
passim), the folk community represented, on the cne hond,
uncpoilt purity (much ac people in the world's Tprinitive?
cultures wvere cometines described as 'noble saveges'), and, on
the other hand, symbolized naticnal tradition.

With increastd travel abroad on the part of wmissionaries

and traders, dezeriptions of non-Buropean runis bogan to appear,

emong them the writings on Chinese music by ibe Mronch i
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mipsionaries, du Halde and Ariot, and an ascsortment of *quaintt
and biased descriptions of other unfamiliar cultures. Hood |
discusseg these writings and puts forward the supposition that t
it is not impossible that such early reports are nstill accountable
for a certain prejudice among Western musicians and are therefore
partizlly responsible for the continuing separation of the
musicologics of the Western and non~Western world." (Harrisca,
Hood, and Palisca 1963: 217).

LR 2] L2 R L1 F ok

The Harverd dictionary of mucic. 2d ede, notes that the

term musicology was first used by Friedrich Chiysander in 1863 in

the Jahrbuch fur mucikalische Wipsenschaft. Chrysander snd othera

wished to apply scientific methods to the study of music and to
squate musical scholarship with that employed in the natural
s¢iencese The founding of the Viertel ichrachrift fur Muoike-

wisscnmchart in 1885 was desipgned to further the scientific and

professional approach to musical studies. The first volume
included an article by Guido Adler setting out the Following

objectivas for musical scholarship: the study of historical art

forms, the history of composition and of inatruments, the study
of musical elements (harmony, rhythm, melody, etc.) and notation,
the study of theory and aesthetics, as well as of music pedagogy
and research (Apel 1970: 5587, Although a distinetion was made
betwzen the atudy of the history of musie and the scientifie
study of music (which included the ctudy of the music of non-

WeBtern cultures), it ceems likely that music scholars of the

time did not foresee the eventual separation of the study of
Weetern and non-Western music, Evidence that early ausicologists
considerad a1l aserious research to fall within the confines of the
discipline can be seen in the pvblication of Carl Siunrf's ”
important ethnomusicological study of the sonts of the Bella ’
Coolp Indians in the scsond volume of the Viertelinhroehrift fur !
Mueikwisgenscheft in 1886 (Carl Stumpf, "Licder der Bellakula
Indizner," Micrtclinhrsehrift fur Musikwingenschaft 2 (1886):
450-426 (gic] ).

Nzvertholess, acs Hettl paints oul, "Muusicology, defining
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itself as the field which involves the ocholarly and objective
study of music of all types and frem sll approuchcs, has actually
given the lion's sharo of its attention to the music of Western
urban civilization, the music of the Europeen written tradition."
(Nettl 19G4: 1), The linec that have governed musical scholarship
to the present soon became apparent, as mucicologists turned
increasingly toward a preoccupation with the history of Western
music, the study of techzniques and methods of compozition, the
description, analysis, and comparison of the works of European
composers, and tne publishing and performing of authentic
versions of the wcrks of these composerses This emphasis, suppor=
ted by evolutionist theories popular at the time, led to the
conviction that European composed music was a much more highly
developed art form than the musics of other sociotics; and, in
addition, to

an inclination to reprard all exotic music, even in its

highest formns, as nething more than ecither exmressions

of inierior, more primicive civilizations, or as a kind
of musical pervcraion...[?it@}diffcrencea...froqucntly

felt as deficiencies, (Kunst 1974: 1-2).

the ase LR R e

The study of non=Vestern music and of Western folk nmusic
was known as comparative musicology until Kunst introduced the
term ethpnomusicolopgy in the 1950s5.°" The field of musicology
was sonetines regarded as incorporating three separate branchess
the historical, the comparative, and the systematic (or scientie-
fic)., However, comparative musicologists were often regarded
with cmbivalence by acholars Irom the historical and cystematic
branchec of the discipline. In the words of Nettl (412Gh: 1):

while...nitcicolorists have occasionally considered also
the mesic of other cultures, they have more 1roaurntly
withdrawvn from thisa larre area and rcleesated il to the
ethnomncicolozist, whom thoy have sometimes cencidered

®*T shall, nowever, uce the terms cthnomusicolory n~il elhnomusico=
lopist interchangenbly with couparative mucicolo:y «nd comparative
musicologist in accoraance with connmon practice ou Lhe part of

present day ncholars wihen writing of this period.



as just another kind of dusicological specialist, but
at other times a represcatative of a relatoed but
separate field from theirs.

From lts beginnings, comparative musicology was associated i

with anthropology and its related fields. 2Adler {(in Haydon

19%1: 217) defined the objective of the new discipline as "the
comparison ¢f the musical works...of the various peoples-of the
earth for ethnographical purposes, and the classificatiuh of them
according to their various forms." Merriam (1964: 4) points out
that both disciplines began to develop out of the desire on the
part of Western scholars to learn mere about human socleiy and

behaviour in other c¢ultures

beyond the boundaries of the classic civilizations of
Europe and Asis...|he anthropologists focused on the
study of]sowcalled ‘primitive' men, (and] the early
ethnomusicologintSessasauned responsibility for
studying the music of all hitherto unknown areas of
the world.

~ Ethnomusicologists regard the work of two scholars, v
Alexander John Ellis and Walter Fewkes, as equally cignificant in
the development of their discipline, Ellis developed a convenient
method of measuring and comparing tones, intervals, snd sczles
which enabled scholars to study noneiWestern music objcctively:
while Fewkes made tho first gramophone recordings of ncneWestern
musi¢ which revealed the abiliiy of the gramophone to capture and
preserve musical performances more accuratsely than had previously
been possible, as well as providing a much greater amount of raw
material for analysic., These two developments greatly facilitated
the empirical study of non-Western music and the technigques were
widely adopted by scholars working in the field. '

From the beginning scholars from a variety of disciplines
wore attracted to comparative musicology. Ellis waa an Englich
philologist and mathematician who studied non-European scaies from
an acnustical, psychological, and historical viewpoint. He was
concerned more with methodolegy than with the investigation of any
particular individual style or culture, but the cents system whieh
he deviped was {and still ie) used by scholars in the description
of the musical tones, intervals, and scales of non-Western music,
Assisted by Alfred Jamca Hipkins, the results of his worl appeared
in the paper "fonometrical Obgervations on Some fxisting Noas

o




Harmonie Scales" (Proceedines of the Roynl Society, 1884) and in

an enlarced revigion, "On the Mnsical Scalen of Various Hationg
(Journal of the Society of Arts, 18585)., Ellio and Hipkins studied
the toncs produced by a variety of 'exotic'! instruments, and by

dividing the tempered European tone into one hundred egual parts
called conts, developed a method of oxpregsing intervals which is
sufficiently accurate, both in theory and in practice, to make
possible the comparison of Western and non-Western ccnle cieps,
The two men alco concluded that the Western scale was not: derived
from a single 'natural' law, but that there were other scale
conatrvctions, "built on totally different principles, which by
ears accustomed to thom, were experienced as normal and logicall."
(Kunst 197h: 3). 5

Scholars in the field of comparative nusicology were among
the earliest to orpreciate the value of the gramophone and to use
it extensively in the collection and analysis of music. In 1889,
the first phonographic field recordings were made in the "Inited
States by an anthropelegist, Walter Feukes, who nade Edison ‘
cylinders of Zuwni and Poecsamaquoddy Indian songse Transcriptions
of these nelodiocs made by B.l. Giloman appeared in Gilman'se article,

nzuni neledies" (Journal of Anmericnn fvcheolormy and Ethnolozy,

1891). The Germon pioneer, Carl Stwipf, also publiched a study

of Indian music based on recorded paterinl, "Phonographierte

Inderiandermelodien® (Vierteljarraochrift fur Mupikuissencehnft
8 {(1892) & 127-144), '

The ne¢d for usins recordinzs iu the study of non-
Western music was irmediately obvious to the student.

Ee wiS.ssconfronted by a kind of sound which...nade ne
rmusical sense to his Yestern-oriented ear, and he ’
needcd repncated heorines in order foe..reduse this uass
of stranceness tn pomothing wiich bis mind could nerceive
as a syrton, In the area of folk rusic, the need for
studics based on recordingss was nol generally accevnted
quite ns early, lHore the student thousnt hirself o be
faced by o Ikind of rucic with whose style he vas already
familizr ¢hroush his ncqnaintance with Western

cultivated wmeiec, ond becanze foll songs had already
been written deun ond ymblished in collections Torp
decodese It was not nntil.,.Dola Bartdék (whose notations,
baged on recordin:o, differ so greatdy from those
presented in soomoreinl folk none collections) showed
that ethinomvsianliosleald methodns of notating music
produced a va~n of ruaic which lochked guite different
from the popen of olutreescollcctionsestbat European
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folk song bepan routinely to partake of the processes

of field recording and transcripiion. (Mettl 1964: 16-.17),
In additica o prescrving purely mucical eleuentz sueh as shythm
and pitch, gramophone recordings of non-Western music and Zuropean
folk music were able to capture stylistic features which cannot
be represented in notation. Anthropologists, ethnomusicolegicts,
and folklorists took a keen interest in the cultural aspects
revealed in such recordings, and felt thot it was essential to
preserve musical and other cultural traditions that were in
danger of dying out under the influences of colonistiization and
urbanization.

LR N} * *¥h LEN

Schelars bepan iatensively to study tho field of music
oencompassed within the frame of reference ¢f comparative nusico=
logy. Research methodology, as aescribed by Herriam (1964: ?7-8)¢
usually involved 1) the collection of rusical data, by meuuns of
recordings and notee pathered in the £ield (either on the part of
the scholar himself or obiained from other sources), 2) the
analysis of the data (involving ‘the technical analysis and
transcrintion of the musical material as well as the study of
cultural factors related to the musical performance), and 3) the
publication of the results of the study. |

An indication of the amount of activity undertaken can be
obtaincd from the bibiiography of ethnomusicology published by
the eminent Dutch cthnomusicolegist, Jaap Kunst, in 1958-1959, |
in which ho listed at lcast 5756 itens published since the late
eighteenth century. In view of the faet that he restricted '

coverage to

vseOLYs concerned with music and musical instruments
of non=yWnstern poopleS.s. and nany (but certainly not all)
publications on nncient and early Zuropcan music ond
musical instrvments and on Western folk mus:c...~.411e
evc]nd1vﬂlpunlacut10ns of a nore roneral naturese..oven
thoush thay nisht be of interest to the ethnouusicnlogist
andh..naterials in Arabic, Hebrew, Cuinese, Jangne;e, and
thd Indonesian, Javanese and Sudancse lansuares, as well
as those of the Indian subeontinent (Ruact 19?4 797

it seems likely that tnorc must have been wany more putlicaticns t

0f etkrcmusicelopical interest than those ineluded in this



bibliography.** _ _

The dichotomy between the anthropological and musicclogical
elemeuts in comparative musicology has already been mentioned. An
analysis of the literature of this period alco revoals a divigion
according to the geographic or ethnic orientation of research '
undertalken. Broadly spealing, ethnomusicolopists aporoached the
study of music from three different anglcs: 1) from a c¢onsideration
of music¢ on a worlde-wide basis, 2) through Gtudies of the music ol
larger cultural groups (such as non-literate soclicties and the
Oriental high cultures), and 3) through specialized studies of
smaller, more homogeneous geographic regions and/or cthinic groupsa

The German scholars, Erich von Hornbostel and Curt Sachs
were anong the most influential membors of the first groupe

Von Hornbostel's writings reflect his interest in all aspects of
musical scholarship, botn technical and historicele His studies
in musical prehistory led to the postulation of the theory of ’
the *blown fifth', described in the paper."Uuer sinige Panpieifen
aus nord-west Brasilien® (1910) which tried to show the diffusion
of & musical concept through the comparisen of instrumental forms
and tunings (Nettl 4964%: 31). Von Horabestel alee collaborated
with Sachs in publighing a classification for musical inestrumenta,
the "Systematic der Musikinstrumente' (1914); the clazsification
in based cn acoustical principles of sound production, makes use
of decimal notation, and remains in general use today (amcze Diagram
Group: 1976). '
Cﬁit Sachs had an equally encompaseing interest in both

European and non-Lurcpean pusic, and in publications such ae

Tha rige of =usic in the ancient wvorld {1943) put forward an

evolutionist vicw of musical history, which assumed that all i'
muesical cultures must pass through similar stages of development,

from simple to complex (Nettl 1964: 32). His encyclopaedia of

**Seporately publiched monographs account for 275 of tha total_
nunber of entrien. Birht hundred and fortv=-oicht titles are listed
in the #Index of =moriodicals and of oome publications containing
articles by various authors," FPexicdicals listed cover a wide
rance of rubi~rts, such ar pgeorraphy, hintory, anthronoleny,
ethrography, musicolory, folklore, socioleiy, peychelogy,
nussology, archuology, dunce and the fine artse

R
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musical instruments of the world, the Real—Lexikon; published in

1913, containas etymology and equivalents in many languages for
each inatrument, in addition to iniormation on structure and
geographic distribution (Nettl 1964: 34), . i

_ German scholars also figured prominently in the second area_;
of study. Robert Lachmann studied composition in Oriental art

music and in Musik des Orients (1929) discussed the fundamental

role of melodic 'skeletons' such as patet, raca, and pzqam in
indonesian, Indian, and Middle Eastern music, In 1953 Fritz

Bose published Musikalirche Volkerkunde in which he examined

vocal and instrumental styles in ithe musiec oi non-literate
cultures and put forward the theory that truly instrumental
styles were to be found only in cultures possessing a body of
music theory (Ibid: 35)., Werner Danckert attempted to describe
the folk music pf EBurope, naticn by nation, in Das_europnicche
Volkslied (19395. Danclcert was influenced by the controveresial
Kulturkrieses theory put forward by German' anthropologists: that

¥

the origin and history of varicus elements of gulture might be
revealed through a study of the geogrephical distribution of

sinilar cultural traitse. This theory had a strong irnfluence on
nany scholars in the field of comparative musicology during this
period (Merriam 1964: 286-288). '

The third appreach was by far the most common;** in
addition to the publication of numerous articles and monographs,
scholars made a large number of musical recordings which were
deposited in newly established sound archives in Europe and

America. Limitations of space permit the consideration of only

a few representative examples of Lhis epproach.
An Anerican, Frances Densmorc, was one of the earliest to
study the music of the Horth American Indians. She published a
great many books and articles containing a wealth of nmusical
aotations, background information of individual sorse and general
inforaztion sbout Indian music, The German anthropeologist, _ _
Franz Roas, who emigrated to the United States, studied and - !

**0f the firnst one hundved entrien in Kunst's bibliopgraphy, seventye
one are studien of the music of particular ethmic groups or musical
instruments. or, less coumonly, arc technical ctudies of rusical
elements such aa meledy, rhythm, ctece ‘

;
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recorded the music of the Indimns of the Pacific north-west, and
was noteworthy beenuce he encouraged his pupils te record and

transcribe the melodies associated with the rituale and ceremoniea

they observede g . : : : ’

The music of Asia has been widely studied; notable contributions

" have been made by Kurt Reinhard and Ernst Emsheimer, both Germanw
trained ethnomusicologists, who have written important worke on '
the music of Turkey and China,®* and by the American gchelar,

Mantle Hood, whoce highly regarded study, The nuclear theme o5 8 -

determinant of patet in Javanese mucic {(Groningen: J.R. Woltiexrc,

1954), demonstrates the author’s intimate familiarity with this

style of music, derived from extensive field work as well as from

_ his ability to perform the music himself. i-

Studies of Western folk music require special consideration
since scholars in this field were often preoccupied with
definitions ef folk music and methodology,‘outside of the main-
atream of comparative musicology. Buropean folk music spacialistsl
were especially concerned with the preser&ation and propagation
of the songs of peasant communities. The English collector, Cecil

Sharp, was cne of the first of many folk song collectors to be "=

econcerned with cquestions of the definition of folk song, which he
described in terms of natiomel traits and class background in the
following passage (first publisghed in 1907) (Sharp 1965: 1-2,k):

Now, as a matter of fact, in every land, we do find
mesic of o distinctive and often of a very beautiful
quality, prevulent among the unlettered classes...of a
beauty and character of its own...This epontancous
utterance i called folk B0NT...

o land} has beon created by the common people, in.
contradictinection to the songy popular or otherwise,
which has becn composed by the educated.

Sharp distinguished between folk song and art song on the basis |}

of a theory of communal authorship through oral transmission, and
formulated three basic criteria for folk song: 1) the continuity
of tradition, 2) voriation of the material on theo part of i

#*gurt Reinhard, Chincsische Musik (Kassel: Bs ROth, 1956). Ernst

Emsheimer, Qhe runre or 1o Tonmolo (Stockbolm: Sino-Swedish

3

¢

i

Expedition, Fublication &1, 1G44), Emsheimer's most important works,

however, cre concerned uith the study of the musical instruments
of Asia and norinern Luropece

|

i
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performers over thc years, and 3) selection on the part of the
community, in which the taste of the community operates to ensure
that only variations with general approval are perpetuated.
(Elbourne 1975: 10) (Emphasis mine)e.

Folk music specialists showed a marked interest in devising
methods of classifying folk melodies. Sharp formulated a
classification "according to the modes of Gregorian chant,
believing that the modal character of thp tunes indicated the
early date of their'origin and that the modal system provided a
good scheme for grouping tunes." (Nettl 196%: 41). On tho other
hand, the eminent Hungarian composer and musicologist, Bela Barték,
devised a system based on the rhythmic aralysis of tunes, and on
the number of lines and the number of syllables per line in the
song texts (Ibid: 41), Bartbk and his colleague, Zoltan Kodaly,
were forerunners of a strong tradition of fclk music scholarship
in eastern Europe that continues to the present daye.

LR “ N LR R LA 2

It has been noted earlier that the term comparative musico-
logy was replaced during the 1950s by the term ethnomusicologye.
Kunst and others felt thac the term 'comparative musicology' was
misleading because it implied the inclusion of Western art-music
within its frame of reference; and that the word ‘comparative’
was superflvous in that scholars were likely to employ coumparative
methods as a matter of course in any serious discipline. The
definition of ethnomusicnlory that Xunst put forward was essentially
rather simplistic and pragmatic (kunst 1974: 1):

Our science, therofore, investigates all tribal and

folk music and every kind of non-western art musice..it
studies as well the cociolonical aspecis of music...Western
art- and popular (entertainment-) music do not belong to
its field.

At the came time, the International Folk Music Council adopted a
definition of folk sons clomely based on Sharp's, published more
than forty years eartier (Llbourne 1975: 11). Doth defiritions
were to be challenged in the ensuing yecrs as cthnomusicologists
repeatedly atterptsd to redefine and refruno thie ccope, objectives,

and methodolur y of the diuciplines The relationshiv between the
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anthropological, musicological, and other contributing subject
fields continued to be an uneasy on2, in spite of efforts to
bridge the gaps and to evolve soue sort of meaningful fusion of
the different clements.

As a result of increasing provision of training facilities
for ethnomusicologists (Kunst 1974: 67-78), and the establishment
of professional societies such as the Society for Ethnpmusicology
(founded in the United St=tes in 1955), ethnomusicologists began
to have a greater sense of identity and common purpose, There
was a dramatic rise in the amount of research undertaken by
scholars in the field, which was reflected in a marked increase
in the publication of journal articles and monographs,’®

As indicated above, this period has been characterized by
a continuing preoccupation with definitions and by the inability
of scholars to crrive at a widely accepted view of what
ethnonusicology is. The American ethnomusicolopgists, Mantle
Hood, Alan Merriam, and Bruno Nettl, have, been among the most °*
articulate and thoughtful participants in the debate, and an -
examination of their publications reveals some of the most
fundamental issues.

In his earlier writings, Nettl accepted the traditional
view of ethnomusicology in which the emphasis was placed on the
geographic and/or c¢thnic focus. In Theory and method in
ethnomusicolory (1964: 1-2) he states that

ethnomusicologists, whatever their definition of themselves
happens to be...have worked, on the one hand, as the
special kind of musicologist who investipates exotic

music and, on the other hand, as the special kind of
anthronolo~ist who investigates music rather than other
aspects of human culture, again outside Western
civilization,

Mantle Hood has expressed a similar, but slightly more

expanded vicw (Harrison, Hood, and Palisca 1963: 217). In his

opinion

ssThe curr=nt bibliozraphy published in each issue of Ethnomuaicoln-~v,
as comprehensive in scope as Kunst, listed a total of,3295 entries

in the ten yecor period, 1658-1968, in contrast to 5750 entries in
Kunst for a period of over one hundred years.
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Theo discipline is directed toward an understanding of
music studied in terms of itself and also toward the
comprehension of mueic within the context of its society.
Ethnomusicology is concerned with the music of all none
European peoples~-~the civilized nation of the Orient as
well as tribal societies--and includes within its
purview the tribal, folk, and popular nmusic of the
Western world, as well as hybridizations of these forms.
It frequently crosses into the field of European art
music, although such material is only an indiroect

object of concerne.

Alan Merriam, who came to ethnomusicology as an aunthropologist,
took exception to such definitions, feeling that they implied that
the significance of the discipline was only derived from the
implied uniqueness of the area studied, Merriam felt that this

view was far too narrow, and, in The anthrovolory of music (1964: 6),

proposed a loftier definition of ethnomusicology as

eeethe study of music in culture...Inplicit in it
[the definition)is the assumption that ethnumusicology
is made up both of the musicological and the ethnological
and that muscic sound is the result of human behavioral
processes that are shaned by the values, attitudes, and
beliefs of the people who comprise a particular culture.

Merriam wrote cogently (Ibid: 7) of the need for ethnocmusicologists
to reconcile the differing elements contributing to the digecipline:

esescthinonusicoloryes.has seldom come to grips with
its own problem of where its interests lie, Whereas
the dual nature of the discipline can be, and
unfortunately often is, a divisive factor, it is also
indubitably a strencth...lMusic is a product of man
and has structure, but its structure cannot have an
axistence of its own divorced from the behavior which
produces iteses

Ethnomusicology, then[fhrounh the technical study
of music and the examination of its interrelation with
the rest or cultvrel, makes its unique contribution in
welding tomether acpects of the humanities...Neither
should be considered as an end in itself; the two must
be joined into a wider understandinge

Gradually a shift in emphasis from a narrower, gedgraphic
and/or ethnic orlentation toward a more universal approach
became apparcat. This has been evident in recent developments
in the scope of research as well as in aspects of methodologye.
The concept of bi-musicality,*® originated by Mantle Food at the

**Dhis concent insntwaa the active performance, and even
compesi tium, in Lhe Jdiuvz of gnather culture in order to iearn
the esitcuvials of 1ts musical eleunenls and styles
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University of California at Los Angeles, has gainoed wide acce-
ptance; and there has also been an increased interest in the
contemporary music ol other cultures (including the investigation
of Western influences on such music), as well as an interest in
applying ethnomusicological techniques to the study of Western
classical music. Scholars interested in the study of Western
folk music are now challenging the definitions previoﬁgly cited
in this paper and are attempting to formulate definitions which
would incorporate the study of folk music in urban settings. As
noted in Elbourne (1975: 23):

It is one of the tragedies of...folklife studiss
thatesapicneer collectors ignored the wealth of wusical
materiar to be unecarthed in towns and cities...Recent
research has brought forth a mass of folklore materials
which simply does not fit the ﬁraditionag definitions
and which until now has been arbitrarily ignored,

EE LA R LE L ] L X ]

In looking back at all the attempts to 'crystallize! a

recognizable digeipline cut of the elements in ethnomueicology,
it is significant that even Alan Merriam, one of the most original
and optimistic thinkers in the field, admitted in 1975 that '"we
do not seem to have boen able...to create a true discipline of
ethnomusicology, as opposed to 2 musiceology of music and an
anthropology of musie living rather uneasily together under &an
ariificial rubric." (Merriam 1975: 59).

The growing feeling that ethnemusicology should be defined
at an 'approach' to the study of music and that all music should , ¥ 

be included within its frame of reference is cogently cxpressed
by Wade (1976: 538):

I see ethnomusicology as the atudy of music, culture,
and society all in one package which requires the
gombinued study of musie, snthropology, sociolorny, folka-
lore, linpuistica, or any other discipline that becomes
pertinent to whatcver music is under consideratiocn.
Ethnomusicolosny should mean the study of anv music of
any culture ot onr point in time, It ghowld nean the
study of eclite-loxre ac well a5 folllorces..

aesih2 rationnic behind the terms musicology and
ethnonmusicolory iz nojorative and flaprantly
exhibitr...s0cio=cultural bianses on which Lhe world
still functionz. Uafortunately, the scparation of the
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study of music into musicology and ethnomusicology
stil) carries the valuative overtones of nineteenthw
century interpreters of the Enlishtenment,

The musicologist Gilbert Chase picks up this theme and ﬂ" 
regrets that musicologists have, through their continued neglect .
of music ocutside the Western classical tradition, helyed to B AN
perpetuate the polarization of the historical and ethnological
branches of musical study, In his view, musicology Bﬁguld '

incorporate ethnomusicology and establish

a new, multifaceted discipline comparable t¢ sociolepy,
anthropolocy, or linguistics, that could legitimately

te called Musicolopgye...with as many desipmnatea sub=-
divisions or branches as might be necessary to accomplish
its immense, nany-sided task of knuwing and explaining
not only the history bhut also the mystery of 'musical
man in society?, (Chase 1976: 239).

Chase suggests, diagrammatically, the following way in which
both approaches might be encompased within the scope of

musicology: y
Musicology )

Higkory “ - owmem o e e w o= e e = Anth50pology

l

'3 \. [l ‘ - L B
Diachronic perspective = = = = = »  Synchronic perspective ;

S

|/ . . :

1 1l

h%
- o o Cpliura) orientation

N/
Systematic orientation

“The bidirectional lines indjcate interrelationships...and alseo
signify complementarity rather than dichotomy.” (Ibid: 243},
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Bearing in mind the 'unsettled' state of ethnowusicology

and the possibility that it may eventually be merged with

nusicology, as well as recent assertions that ethnomusicology is
an 'approach! involving many contributory subject fields rather
than a traditional discipline, the fact nevertheless remains
that ethnomusicological materials do exist and that they are l

found in libraries as well as in special archives maintained

specifically for such materialss. The next section of this chapter

will be devoted Lo a discvssion of these materials, libreries, and

archivesa . . . - _ _ | :‘i
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Ethnomusicological materials, libraries, and archives

It has already been seen that there has been a steady growth
in the publication and production of ethnomusicological materials
over the years. These materials reflect the complexity of
approaches within the discipline;** yet there are still significant
gaps in the literature which need to be filled and there is
concern over the lack of basic reference tools covering' the
gubject. With regard to sound recordings, the situation is a
good deal brighter in view of the enormous anount of recording
activity on the part of ethnomusicologists since the early 1900s
and the tremendoue increase in the number of commercial recordings
of folk and ethnic music produced during the past 10-15 years.

Nettl (1967: ix) has described the basic predicament of
ethnomusicology and the situation with regard to basic literature
in the field:

The field of ethnomusicology has been emerging, since
1950, as a discipline requiring special treatment...This =
has not been, necessarily, the wish of the professional
ethnomusicologist, for he has not desired separation from
his parent-disciplines...But the study of non-iiestern
music and, to an extent, of folk music requires methods
and aporoaches which do not zpply to music in the Yestera
cultivated tradition. As a result, ethnomusicology has
developed separately, and it is not sufficiently covered
in the literature and in the reference works on music at
large. There is great interest, today, in material
pertaining to non-Western music, and there is evidence
of a need for a guide to its meterials which are
scattered and are classified among works on music in
general, on anthropology, folklore, linguistics,
psychology, geography, and travel,

Cemmenting on the lack of general reference works in ethnomusico-
logy, MNettl (Ibid: x) describes some of the inhibiting factors:

There is much to be desired in the reference
materials available in ethnomusicologye. The field is,
tec an extenc, in its infancy and the units, geographiec
and creative, have hardly been fixed in a way that can
be uscd as entry in rofercnce toolss VWe don't really
know what constitutes a folk song, or a piece of

primitive nusic; we have no standard way of designating
and identifying cultural groups--tribes, peoples,
nationg~-~and instruucntce In addition, very little is

still really known about non-Western musice We are

**Refer to Appendix II which contains a representative sample of
ethnonusicolopgical titles,
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1" dependent on rather small and possibly misleading
samples of materials For all these reasons, it would
hardly be possible today to produce thoroughly reliable
B reference t00ls (other than bibliographic) and these
! obstacles have discouraged authorse. The difficulties,
however, have not lessened the need for such tools.

The three most recent sourcebooka on information in music,

JeHs Davies' Musicalia: sources of information in musie (1969),

Vincent Duckles! Musnic reference and research riaterials: an

annotated bibliosraphy (1974), and Information on music: a

handbook of reforence sources in Euronean lanruages by Guy A. Marco

et al. (1975, 1977) contain brief sections on or references to

ethnomusicology. Davies includes a small sub=-gection on the

subject in the chapter on musicoleogy and does try to give some
idea of the acope and development of the field, although i
description of the literature is sketchy. Information in Duckles
appears in various sections of the book (e.g. under "Dictionaries
and encyclopedias," "Guides to systematic and historical musico-
logy," etc.) and the reader ls forced to ;earch through all the
other entries in order to find the few ethnomusiceological items.
RBibliographic studies in ethnomusicology do, however, appear
under the separate heading "Ethnomusicology,'" but are separated
from folk music, which comes under the heading "National music."
The first two volumes have heen published of the projected seven

volume work, Information on musice Vol. I! Basic and universal

sources contains only one brief reference to ethnomusicology,

while vol. II: The Americas, which is organized on a regional

bacis, provides for the inclusion of entries for folk music under
each region, and includes several references under ethnomusicology

in the inderx. Vole. III will be devoted to Sources for anecific

topics, and it would seem likely that ethnomusicology and/or folk
music will be included within its frame of reference in view of
its inclusion in Vol., II. The best sources of information
regarding cthnomusicoloyy are to be found in the recent writings
of specialists in the field, in particular in Wettl's Reference

materials in cthnomusicolorys. (The importance of Nettl's A

contribution stems from his dual qualifications in ethnomusicolegy
and libraricnchip)e. In these works, previously cited, members of
the profescion describe the literature and other materials

produced by ccholara in the field and provide the best introduction
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to these materials generally available at present,

The fact remains, however, that very few basic reference

.. . tools such as encyclopaediac, dictionaries, handbooks, pericdicals,

.- 'bibliographies, catalogues and indexes have been published in

" ethnomusicology, and scholars are forced to search for relevant
information in the basic reference materials of the various
contributory disciplines., Thie is particularly the cagse with
regard to periodical articless References to articles of
ethnomusicological interest can be found in HMusic Index and RILY

abgtractgs But, in spite of the existence of specialized

periodicals, such as Zihnomusicolesy, the Yearbook of the

International Folk Music Council, numerons journals devoted to

the folk nupic of particular countries, as well as those

covering larger geographic regions (such as African Music and

Apian Music),

Scholarly articles in the field of ethnomusicology
are too often buried in a wide range of technical *
journals whose subject disciplires-=anthropology,
ethnology, linguistics, archeolopgy, physics, acousticsy
folklore~-do not necessarily suggest a musical interest,
(Harrison, Hood, and Palisca 1963: 297).

Bibliographic coverare of the field has inmproved since the
publication of Kunst, according to Nettl (1967: ixwx). He
comments on the regular publication of the "Curreant biblioegraphy

and discography" in each issue of Ethnomusicology and notes an

increare in the number of specialized bibliographies and surveys
of the field. Bibliugraphic'coverage of folk music, especially
if appréached from a national point of view, has been of a
particularly high standasrd.

In a more recent artiele, Nettl (1975) has discussad the
information explosion in ethnomusicology which began in the 1960s
and continues unabated, Scholars have turned increasingly toward |
more specialized research, in the desire to investigate specific
nusical groups in depth tefore attempting to make btroader B
compariaons or turniung to the publication of more general
reference works, The tremendous smount of material now being |
published makes it impossible for any one ethnomusisologist to
have anything but the most general overview of the subject. in

Netitl's wordas {Ibid: 70):
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A specialist in the folk music of one Eactern European
nation has his hands full controlling the data, the
Wulbiiuaiuous cong types, styles, dances, inserumentsg
culture types, text-music relationships in diffoerent
languages, and with the large multi-lingual literature
of that fields One can hardly expect him to lznow a good
deal about the music of Korea, Juva and South Anericae.
Yet the student of the mucvic of Java or Korea or South
America may be doing precisely the kinds of things
that our Balkan specialist also wishes to do. And he
needs to be aware of them.

Before the 1960s the problem of keoping abreast of deve=-
lopments in the field was compounded by the fact that the vast
majority of material appeared in erticles in an incredibly wide
range of journals and other publications., The present writer
made an analysis of Kunst's bibliography which revealed that
entries for periodical articles and for sections or chapters in
other publications account for approximately 7%¢ of the total,
A similar analysia of the bibliography in Ethnomusicolory for
the period 1958-1968 shows an iucrcase inm' the proportion of
monographs to 42% of the total, but, as Nettl has indicated, it
is still impossible to be fully conversant with all developments
in the field due to the tremendous incrcase in the volume of

publication.
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Musicel recordings have undoubtedly been of crucial
Bignitic;nce in the devclopment of ethnomusicology, for sound
recordings, as we have seen, play a central role in ethnomusico=
logical research and are one of the ethnomusicologist's basic

tools. As Duckles (1967: 511) has noted,

One area in which the research value of the sound
recordinsg hus been fully appreciated is in the ctudy of
folk and ethnic music. As early as 1903, Erich von
Hornbostel and his collearues established a '"Phonograzme
Archiv" in Derlin and began the systematic ccllecting
of recordinrs oi non-lWestern mmsic., Since then a
number of important collections of cthnic and folk music
have been developed in Europe and in the Westera

Hemisphere,
Until the 1950s the majority of recordings of ethnic and

folk music were the field recordings produced by ethnomucicologists

and cther ocholzis; cince thut time, however, tho commercial
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record industry has 'mushroomed! gnd in the worde of Nettl
(1964: 54-55)

every month sees the release of several recordings ° ' ”51:-'
infended to serve scholar and student, as well as many '
which are intended only as entertainment but whose
titles do not distinguish thom from the more serious
OliCassse .

eseh knowledge of commercial recordings and the
ability to locate nonprocessed field recordinss in _
archives or private collections is an essential companion
8kiil to biblionruphic facility...The Bcience of disco=-
graphy is [therefore]increasing in importance to
ethnomusicologists [since} the raw material of ethnomusico=
logy is best preserved...not in books, but as recorded
sound.

It is difficult to build up a comprehensive picture of
recorded resources, gince there are no general guides to the

recordings of ethnic and folk music, and the few recent attempts

to fill the gap,-such es UNEECO's Archives of recorded music,

"do no more than scratch the surface of the resources available,"
(Duckles 1967: 511).
The exemination of such aids that do exist (e.gz. commercial

catalogues, apecialized discographies, published catalogues of
important collecctions, etc.)*® forms only one part in any search
proceduro, the other part being the tedious process involved in
personal comnunication with archivists and scholars working in
the field and the scanning of relevant monographic publications
and journal articles which might include discographic information.
Generally specaking, thé ethnonusicolegist is less interested

in commercially produced recordings for the purposes of research
because of the difficulty in evaluating the authenticity of the
recerdings and the often inadeguate accompanying technical,. i
musical, and cultural data. Even though both Ethnomusicology and

the Yenrboock of the International Folk Music Council publish

specialict reviews ol commercial recordings, these and other
reviews come nowhere near moeeting the need for adequate

information regarding the wide range of commercial material

**Sge Anp PBricgleb, "Etbnomusicological collections in Yestern
Europe-a seleclive study of. seventeen archives'" in Selocted Reports
1:2 (1968): 77-148; Duskles, Music reference and reccarch nnterials,
{20-423s YNettl, Thoosy nnd methed, Sh-5%: and Hettl, loisrence
materials for more duioiled diccussion ¢f courcea of iniormation

of recordings of ethnic and Zolk wmuaics




produced eﬁéh jear (Lucy Durén, Curator of the Iﬁternational
Husic Collection, British Institute of Recorded Sound, personal
coumunication). . . - O

Trhere are alszo problemé in the evaluntioﬁ of field :
recordings which, according to Nettl (1967: xiii), are numerous
and cover the world rather thoroughly. He comments on the
problems of establishing authentieity, and 21z0 of Western
influence (with regard to non-Western music) and suggests the
application of the following criteria to field recordings:
"The detail with which the process of collecting and recording,
or transcribing, is described in notes, the reputation of the
collector or author, and the amount of care evident in preparing
the material.,"*"
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Having examined the development of ®thnomusicology from

its beginnings ap comparative musicology. and noted the devee

lopment and characteristics of ethnomusicological materials, it
is not surprising thot a unified system of collecting these
materials has not emerged. 1In fact, the present situation in
which ethnomusicological recordings are generally housed in :
specialized sound archives, while the literature is to be foﬁnd
in libraries and scattered smong the published materials cof many
different subjects, is, in a2 sense, the logical outcome o
historical developments. As we have seen, the early founders of
ethnomusicology came from many disciplines and, quite naturally,
the published results of their research have been classified under
the subjects tney represent; in addition, the production of large
pumbers of musical recordings by these scholars led to the early
establishment of sound archives where these recordings could be
stor=d and vced for further study, again under the auspices of a
number of institutions with a variety of different orientations.

_ The ambiguous standing of comparative musicology with
relation to tusicolegy, anthropology, and othexr disciplines

resulted in an impasse, in which there could be no development of

**3ee Appendix I1II fer examples of data required in support of
field recordings.
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common purpose, articulated definitions or a recognized body of
iiterature falling within commonly accepted boundaries. It has

only been since the term ethnomusicology has been applied to
this field that specialists have begun to make serious moves in f
the direction of building a traditional disciplines The fact
that they are still far from achieving this goal has made it
difficult for librarians -to handle ethnomuzicolopical aaterials,
in view of the lack of clearly articulated literary war=ant or
educational and scientific consensus. These problems will be
investigated more fully in the chapters of this paper devoted %o
classification and cataloguing. TFor the present, it should be
noted that the literature of the field is moet commonly found in
libraries attached to research institutions or universities and
other academic institutions where ethnomusicology is taught, as

which is part of the Westminster Public Library system in London,
and the Vaughan Williams Memorial Library*oi the English Folk ’
Dance and Song Society, 8lso in London, '

hs mentioned earlier, some sound archives are specifically
designed to handle ethromusicological materials, while others

B e e

well as in specialized libraries such as the Central Music Library,

hold collections of nther recorded materials as well as recordings

of ethnic or folk music. The earliest and most notabie archive

established as a revository for ethnomusiceclogical materials was

the DBerlin PhonogrammeArchiv (1900). The Vienna Phonopramm-Archiv

wus actually founded a year earlier, but waz desipgned to include
apoken, és well as musical, recordings. In 1932, the gound
archive of the Département d'ethnologie musicale of the Yusbe de
1'Homme in Paris was established, These three archives were
worldewide in scope and rapidly built up excellent collectiona of
field recordings. Archives deasigned chiefly for the ccllection
and preservation of the folk musie of partiecular national or
cultural groups were alse establiched, Among the most notable
are the Archive of American Folk Song (Library of Cougress), the
Deutsches Volkaoliedarchiv in TFreiburg, and the arclLive of the
Département d*sthnosusicologie of the Musée National des Arts et
Traditions Populaires in Paris. Sevoral major universities have
estublished ethnomu.icological archives since World War 1I, the

i

most outstandine being the Archives of Traditioual Music {formerly
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the Archives of Folk and Primitive Music) at Indiana University
in the United States. Finally, mention should be made of national
sound archives such asc the British Institute for Recorded Sound
in London and the Phonot8que Nationale in Paris, which collect
both commercial and nonprocessed recordings -and which inciude
large collections of othnomusicological material.**

Methods of organizing materials in these archives vary
considerably, and, to date, no universally, or even nationally,
accepted standards have been eastablished, HMany of the archiviste !
managing these collections are not librarians by profespion and
are, consequently, often unaware of the professional techniques
that could be utilized for the effective organization of such
collections, All too often, well-meaning and dedicated personnel E
have devised their own systems, which in effect serve as a block ‘
to the exchange of information at even a local level, This
situation will be discussed more fully in the following chapters

¥

|
*#30¢ Briegleb, "Ethnomusicological collections"; The Folklore and
Folk Music Archivist (1958.1968); Hood, "Husic¢, the unkncwn," in
Harrison, Hood, und Paliscas Nettl, Theorv and method; and Patriclk
Saul, '"“uscuma of sound” in H.F.J. Currall, cd., Grrnophone record
librariez: their orranisntion and practice, 2d ed. for rurther
discuassion of the development of sound archives, '

of tuis paper. .
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2e CLASSIFICATION IN ETHNOMUSICOLOGY

Introduction *

In turning to the consideration of clagsification in
ethnomusicology, the librarien is faced with a numbes of fundamee
ntal problems. The most obvicus problem stems from the multi-
disciplinary nature of the subject, as well as from the fact
that ethnomusicology is not really an established discipline
with a universally accepted literary warrant, In spite of the
steadily increasing amount of material produced by ethnomusico-
logists, there is no widely accepted consensus regarding the
definition of the subject, its boundaries, methodology, and
terminology. Moreover, it will be seen that existing clnsaiticaﬁion
schemes do not make adequate provision for' ethnomusicolorical
concepts in spite of some recent attempts to improve the situation.
Regrettably, there has been very little real zwareness of the
problems involved in the classification of ethnomusicological
materials on the part of librarians, and most comment in the
professional literature has been restricted to the classification
of Western classical musice

Ethnomusicological materiesls appear in a variety of forms:
such as books, monozraphs and pericdical articles; as commercial
and non-commercial sound recordings, films and videotapes, as well
as in the accompanying data relating to sound recordings and field
work activities, In general, these materials are not zathered
together, but are usually found scattered in various libraries
and archives. Consegnently, librarians and archivists have
devised a number of different organizational systems, rather
than developin; a comprchensive approach to the 2ntire range of

material comnionly falling within the scope of ethnomusicologye

Theoretical concsiderations
A clan:if, rtion systeam should be based on literary warrant,

as well as o i%e noeds of users, Traditionally, literary warrant
has beep anserinined by meking a study of the published literature



of a given subject, so that classification schedules might be
devised that accurately reflect and enumerate all significant
concepts in the subject, along with their most common subdivisions,
as well as demonstrating, hierarchically, the relationships
between basic olementa, Probable future publication levels and
developments would alsc be taken into consideration, and attempts
would be made to ascertain patterns of use of the litdrature most

‘i commonly made by users. In conetructing the actual classification,

the decision to classify broadly or in detail would "rest largely
on a conalderation of present and potential literary warrant--the ! -
present and likely quantity and character of the material to be | .
clagsified." (Maltby 19753 125). ‘ _- j Lo
This approach to clasgification seemed appropriate, and, in .-
practice, actually worked reasonably well when applied to tradi- |
tionel subjects existing at the time the first general classi=- i
fication schemes were being devised. Af that time it sesmed
fairly easy to ascertain the boundaries of subjects, and the l
amount of published material was of manageable proportions anci, |
more often than not, usually appeared in the form of books,
monographs, and periodicals. .
However, with the tremendous increase in the growth of I3
knowledge in this century, it has gradually become apparent that .
the principles and methods of c¢lassification used in the devew
lopment of schemes such as Dewey and Library of Congress were no
longer effective as a basis for the organization of materials in
many librarvies. An astonighing number and variety of new subjects
bave appeared and continue to appear at an ever increasing rate;
this development being reflected in a corresponding increasé in
both tho level and complexity of published materials now
requiring incorporation into library collections.
D.Jd. Foskett, in a discussion of classification in special
libraries (in Batten 1975: 153«197), comments on the fact that
new esubjects frequently cross the boundaries of the traditional
disciplines and thus cannot bo accomodated in the classes provided
in the major general classification schemes. e describes tha
difficulties confronting librarians handling such materials: they
can either devise new classification aystems, adapt existing
pchemes to meet their particular needs, or dacide to wait until

f




an official revision of an established claseification may include

the new subject. ST S

In an analysis of the nature of puch new subjects, Je Mills
draws a distinction between 'comprehensively aggregating subjects!’
and ‘interdisciplinary classes' (in Maltby 1976: 42), The former
are "agrregates of traditionally distinct subjecta....f?nd] ';?-5
contributory subjects do not cease to be their own 'thing'." If 'ﬁ "
the librarian is using one of the general schemes to'clﬁssify an'”ﬁ .
aggregate subject, he will be forced to place the item under only B

one of the contributory subjects, adding references to the clasa

" gelected from other contributory subjects. According to Mills, 55

an interdisciplinary subject can take two poseible forms. Eithor
a distinet subject is gradually seen to apply to other fields as
well and eventually the disciplines merge, forming a pew subject
requiring a separate class in its own right; or the original
distinct subject and a number of other separate disciplines are

strongly interrelated, but each separate ¢lass retains its own
identity and individual clasa. o
In the words of A.C. Foskett (1977: 162-163):

Traditional classification schemes rely on main
classes which represent the traditional diseiplines,
Modern developments in all areas of knowledge tend to
eross the boundaries between disciplinesy that is, new g
topice develop not merely by fission--the aplitiing up /
of establishod subjectsewbut also by fucion--the ,
merging of previously distinct subjects. It is very |
difficult to accomodate interdisciplinary subjects
in a conventional classificaiion scheme, just as it
is-difficult to take account of changes in rela-
tionchips between existing subjects.

»esLraditional avpreaches do not serve as a help-
ful bagis for placing new interdisceiplinary subjects .,
in relatien to the disciplines from which they arise,

Consequently, faceted (or synthetic) clmsaification, a
method devised by S.R. Rangapathan (see Prolocomena to library
classification, 18t od. 1937, 24 ed. 1957), is now conaidered to
be a far morc ¢ffective approach to the analysis and classification

of complex cubjectse A6 in the preparation of an enumerative
schews, the cosential first step in the creation of a faceted
scheme is the analysia of a representative sample of documents
in order to discover the basic concepts (facets) of the subject,
i.ee its litcrary uarrant. BHowever, instead of attempting to

an
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exhaustively list all possible concepts and elements, only the
basie facets are set out in the schedules and then given a
citation (or combination) order based on the approach to the
subject most commonly made by users. (The citation order may be

varied to suit different types of users). Basic terms are given'

individual symbols, and compound subjecis are exprossed by the
combination {or synthesis) of the symbols representing each of
the constituent elements., Because of the possibiliiy of combining
aifferent facets, compound subjecis can be classified much more
-accurately and expressively than is possible in more traditional
schemesa |
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In relating these considerations to cinssificaticon in
ethnomusicology, it can be seen that the discipline exhibits thg
characteristics of a new subject as described above. We have
already noted the lack of consensus on the part of ethnomusicoms
logists regarding the definition of the subject, the uneasy
relationship between the musicelogical and anthrepological
elements, and the possibility that ethnomuasicolozy might concei-
vably be incorporated within musicology. We have also geer that
other subjects are often incorporated in sthnomusicelogical f
research and materizls. '

An examimation of concepts cubodied im the literature and
.othar ethnomusicological materials (see Appendices II and III}
yields a staggering array of facets, drawn from many different
subjects. The resulting vocadbulary from which elassificatery
terms could be solected is daunting in its scope and detail.
Moreover, further problems arise from the fast that few kasic
reference tools exist in ethnomusicology that might provide the
classificationist with accepted definitions and spellings of B
concepts and teraminolory, not to mention the transliteration_of
foreisn terms (particuiarly non-uropean onea) and their 1
translation into Englishe. And, as Nettl has pointed out,
ethnomusicologists have not yel produced standard definitions of
basic elementg such as folk song and '"primitive' nusic, nor o

uniform desigrutions for come of the most common elements in
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ethnomusicology such as geographical regions, cultural groups,
or musical instruments.

The approaches Lhat ethuomusicologists make to both printed
and recorded materials are extremely diverse, and consequently it
is difficult to assess their needs and formulate a system tailored
to meet their requirements., However, a generalized statement
concerning patterns of use of materials would include the
recognition that sound recordings are by far the most basic
material used by ethnomusicologistse The approaches made to
sound recordings will be discussed more fully in Chapter 4, since
it hes been found that users' needs can best be met by the
preparation of catalogue subject inderes. (The amount of material
on film and videotape is so limited that it will not be included
within the frame of reference of this study).

With regard to literature, ethnomusicologists recognize the
fact that the largest proportion of written material appears in
serial form, scattered in mauy subject fields, and necessitatea?
the use of periodical indexes and bibliographies in order to
track down relevant items., Neil Sorrell, a British ethnomusico=
logict; makes the following comments in connection with books:

Relevant materials are housed (apart from the music
section) in the Sociolory/Anthronolopry, Histery,
Language (Linguistics), Theology, Philosophy, Theatre
and Art Sections...It is certainly a bit ¢f a nuisance
pot having & conmprehensive class mark for Ethnomusico-
logy, thus necessitatirng visits to all corners of the
library, but this is nut a major problem. After all,
it is still a young discinline and not that much has
been published. (Perscnal letter).

An examination of both the professional literature and
existing music classification schemes reveals that, until '
recently, librarians have either been unaware of the existence
of ethnomusicology, or at least decidedly more concerned with the
problems involved in the classification of the musical materials
of the Western classical tradition.s The terminolojy and
organizational structure in existing schemes are dcrived from the
literary warrant of thac tradition, and such schemes are,
concequently, extremcly lopsidea, reflecting their lusiern biase
Critical evaluation of music classification schemes has tended to
focus on how well they handle the arrangement of materials that

are assumed to fall into two categories: the litcrature on music



and wmusic in printed form {scores). ‘i..v
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In contrast to Western classical music, the mﬁeic studied
by ethnomusicologists is world-vwide in scope, and infinitely
varied in form and practice; it is largely uncomposed in the Western
sense of the term, and is often improvised. Very little of this
music appears in printed fora, although there is notation in the
musice of the 'high cultures'! of the Middle Fact and Asiae More=
over, much of the music is not 'entertainment' music in the Western
sense, but occurs as part of everyday 1life and thus, in one sense,
can be described as 'functional'; It forms an exiremely esipgni-
ficant part in the religious and seculer spheres of human life.,:

Ethnomuaic?logists have shown a marked interest in the i'
problems of musical torminoleogy and have written extensively on
the subjects DBasic conflicts arise from the need to have, on tﬁe

one hand, an accurate presentation of the musical terminology of
individual cultures, so that musical eventa may be understood with
reference to their particular cultural enviromment, and, on the | i
other hand, the need to develop a descriptive method equally

applicable to all nusicy so that different musics may be ;
meaningfully compared, In the words of Nettl (1964: 133-134):

the terminoleopy of musical demcrintion is inadequate.
Based on terms used hy.composers, and approzching its
object from a prescriptive rather than a descriptive
view, this terminolory has become hopelessly muddled
g0 that communication among musicologists has suffered
greatly., And in ethnorusicolory, a field in which no
pregcriptive terminology from cultures under invee-
stipation is to be expected, the use of terms and
distinctions hased on the thinking of Westorn pra- N _i_'-l
ctical musiciang seems to make even less sense than i

in the study of Yestern rusical history.

Blacking (1973) and Merriam (1964) stress the importaance of
extra-musical elements relaling to the historical, socisl, -

psychological, functional, and symbolic aspects of music; while ‘
Hood (in Harrison, Hood, and Palisca 1963) has written of the _.Ef 
need to determine the essential features of a musical language, R
pointing out how difficult it is to defiue fundamental musical

elements such as cound, rhyilhm, melody, and harnony on a world
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scale.s Malm (1967) mentions the problem of 'floating! terﬁa}§ﬁen
the same word is used for different instruments or musical genres
withir different cultures, or even within the same culture. ¥ith
reference to the gtudy of African music, Tracey (1973) notes that
there is still no unanimity in the classification of the large
number of musical instruments used on the continent, let alone
any agreement regarding the spelling of African names. *Nor is
there any anthoritative list of African languages snd dialects.

The same can be said for many other geographic areas and cultures
in the non-lestern worlde

Bearing in mind the foregoing considerations, the remaining
sections of this chapter will discuss the actual classification
of ethnomusicological literature and sound recordings, illuatrating
in practical terms the difficulties involved and the various
attempts that classificationists and archivists have made to
devige systems for the organization of these materialsa

Literature

.. In this section, four mugie c¢lassification schemes will be
examined in connection with the classification of ethnomusicoe

logical literature, The Deweleecimnl Classification, 18th ed.,

and the Library of Conrrews Classification (reoferred to as DC and

LC) have been selected because they are both widely used in many
libraries, and the proposed Phoenix revision of the Dewey :
classifi?ation for music becavse it is an extremely interesting ?
attempt to improve on the previous DC scheme. Finally, The
British Caknlo~ue of Muwmic Classification (BCM) has been included

because it is one of the most highly regarded modern classification

schemes for musice. g
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The Dewey Decinmnl Classificatieon is an znumerative general

¢lassification vhich attempts to provide for all pocsible subjects
and their subdivisionsz. Bazic subjects and a selection of compound
subjects are given ready-made class numbers, to which may be added
notations related to historic period, ethnic and racial groups,

or geographi¢ areas. It is not possible to specify compounda



that have not been provided for in the schedules. Music appears
in class 780 in the main class 700 Fine Arts, and, unlike LC and
BCM,'the classification does not distinguish between the physical
nature of books about music and music in printed or recorded form
(although the option is provided to prefix M to a class number in
order to indicate & musical score). _ '

The following is an outline of some of the basic Teatures
of the classification: . . |

v80 Music includes research and relation to other subjectss
philosophy and esthetics; study, teaching, and performance,
historical nnd geographical treatment: musiciang. = §

781 General vrinciples and considerations includes scientie
fic and psychological principles) musical sound; nomne=
nclature and notation; musiesl structure and forms o
composition and performance; music of ethnic and national
orientation; musical instruments. i

782 Dranmatic mucsic and production of musical drama
includes opera, theatre music, and other Iorms of

dramatic music (pantomimes, masks, pageants, ballet *
music), . 3

78% Ssered music includes liturgical and ritualistic
music, oratorios, nonliturgical choral works, chants and
8songs, evangelistic music and hymnse.

78% Voice and vocal music includes choral works; songs
for from one to nine parts; folk songs; songs for specific
groups and on #snecific subjects; songse of ethnic and
¢ultural groups. {

N,

285 Instrumental ensembles and their nusic includes
band wusic, syuphonies,; orchestrat music (sercnades,
symphonic poems, etc.), music for small ensembles (dance
nusic, jazz), chamber music, concertos. :

286 Xeovboard instruments and their music includes
keyboard ctring instruments and their music, the organ
and its nmueic, other keyboard instruments (electronic,
reed, accordion, ectc.).

787 Strine inntruments and their rusic includes European
bowed string instruments, Eurcpe¢an plectral instruments,

788 VWind instruments and their rmsic¢ includes European
brass, single=, and double=rced wind instruments, flutces,
and other irnsirumonts such as jew's harp, bagpipe, etce.

78% Percussion, mechanical, clectrical instruments
ineludes membranophones (Luropean), other percussion
instruments of the European traditium, mechanical
instruments and devices, alectronlc musical inctrunents,
mugic recording.

An analysis of the classification of ethnomusiceclogical
books by DC (see Appendix IV) clearly demonstrates ita 1nadequacy.
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Ethnomusicology is not provided for in the schoduleé, n&r'dgés it

appear in the index. The extensiveness end level of precision of
the iocabulary are limited to concepte derived from the literary
warrant of Western music, with some illogical and sceaingly rendom
attempts to provide for other musics outside of this “raditiom
(eege in classes 780.9, 781.7, 7844, and 784¢6~.7). dpportunities
for cross~clamssific¢ation abound, related materials ara'frequently

scattered, and compound subjecte, as well as phase velationships

.. are not adequately catered for. Geographic and/or ethnic

notaticne are tacked onto notations for broad subject categories,
since the schedules do not provide for more specific expression

of ethnomusicological concepts, nor for non-Western wusical forma
or instrumentsa

| The most obviously inaccurate classification cccurs in the

following examples: the classing of two basic philosophical and

theoretical studies of ethnomusicology, The anthropology of music

and Theory and method in ethnomusicolory At 781.7 Music of ethnic

and national orientation (while a similar work, How musical is
man? is classed at 780.1 Philosophy and esthetics) and the
placement of the following works at 781.74-.73 Music of national
orientation: Musical notations of the orient (which would be more

correctly classed at 781.24 Notation), Drumming in Akan

i. . o
communities in Ghnna (more accurately classed at 789,71 Membra-

nophones) and Music in Bali: a study in form and instrumontal
oreanization in Balinese orchestral music {(more accurately at
785,066 Orchestras)a.

Cross-classification and scattering of relatnd materials is

geen in the following examples: African music: a ncople's art,
classed at 781,71 Music of primitive (preliterate) peoples in the
British Naticnal Bibliccranhy (BHB) and at ?250.93~.99 Treatment

by specific continents, countries, lccelities in the National

Union Cataloz (MNUC) of the Library of Congress, Chopi musicians,

their music, their mootry and instrunents is classed at 781.71

while a book on the music of another African tribe is classed at
781, 742,79 (both exawples from the BNB), The confusion existing
botween caterories ennmorated in claas 784 Voice and vocal music

is 11lustrated by the classing of Loda sonmy at 784,14 Folk songs

and The Dinka and Lucir songs at 784476 Songs of ethnic and
3 .
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" national groupé in other countries.{;*lh _ _ e

The followinpg examples illustrate insﬁfficient'ekpreaéion
of subject content, as well as the inability of DC to handle
compound gsubjects or subjects in phase relationship: 1) insufficient
clagsification: Music of a thousand autumns: Toraku style of

Japanese couri music has to be clapsed in standard subdivisions

at 785,09 Instrumental ensembles: historical and geographical
treatment since the rest of the e¢lasa is devoted to European
orchestral musicy 2) compouud subjects: Instruments of religioa
and folklore at 781.91 Musical instruments, with-no representation
of the subjects religion or folklore; and 3) phase relationship:
The anthropolopy of music at ?81.? Music of ethnic and national
orientation (the actual subject of the book is music influenced

T S
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by social and cultural factors). : .
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The Library of Congress Classification, empirically built
arranging the Library's own collection, is

up in the process of
the most enumerative of the general schemes and, likc DC, has a o

strong Western bias. In the words of Clews (1975: 9), "the

enunerative etructure of the clasgification means that there is _ __;

.

no gcope for synthesizing two or more concepts together in one

class mark, and hospitality to new subjects can only be hapha-

gaidly achieved by leaving gaps at fairly random points in the
Bchedule; and there is no methodology for deciding where to place

The criticisms made with regard to the classification

C i e

new subjects,™
of ethnomusicological literature by DC apply equally to LC.-

Etbnomusicology does not appear in the schedules, nor in the - i
index, Music appears in Class M, which is subdivided into thiree ]L
c¢lasses: M for Music scores, ML for Literature of music, and MY '

Sinco ethnomnsicaleogical

for Musical instruction and theory.
literature only appears in class ML, the other two classes will

not be included in this discussiona
N The following is @ synopsils of some of the basic elements

{ncluded in class ML Literature of musies



MP 1-158 includes general works such as periodiéala,
directories, essays, dictionaries, encyclopaaedian,
~ bibliorraphy.

ML 159-3795 History and criticicm includas works on
music, subdivided {irst by period, then by country;
biography; composition; instruments and instrumental
music (referring to ML 3547 for 'primitive music?);
chamber music; orchestral musis; band (wilitary) musicy .-
vocal wusic (pubdivided by sacred, secular, dramatic ;
music, and songs); program music, '

. ML 3500-3780 National rusic includés f£olk, national,
.. traditional, patriotic, and political music, as well
58 primitive nmusic.

-t The remaining classes are HL 3797 Musieology, ML 3800-
- X920 Philoconhy and nhysicao of music Zincluding
acoustics and puysics; panysioliogy; psychology and
esthetics), and il 3925 and HL 3930 for Fiction and
Juvenile literature,

Many categories are suhdivided by country, with enumeration of
individual countries for Furope, and in many cases, the Americas,
limited enumeraticn of Asian countries, and only one place 2
allocated to Africa and to Australia, Oceania, etec. )
The c¢lassification of ethanomucicological literature by LC
is as inadequate as in DC (sse Appendix IV), The scheme is
extremely detailed, there are a -number of different locations in
the schedules where a giveu item might be placed, and ne clear
instructions are given regarding the selection of the most
appropriaté ¢lass nark. Even though the scheme goes from general
to specific, one is not certain whether to clacs a boock such as
Music in-Bali: a study in form and instrumental orranization in
Balinese orchestral music at ML 330-~345 Countries: Asia; ML 448

Form; ML 455 Instrunentation; or ML 525«541 Instruments and‘
instrumental music: Asia. (The actual class mark given in the
NUC is HL 345 Uistory and criticism: Countries: Ascia: Other)a
As Redfern (19785 53) hao pointed cut, the grouping of facets
relating to the basic clements and technigues of music are By
"gsomewhat haphazard and incomplete.’ The categeries enumerated
are notation, rhytihm, molody, thoroughbass, harmony, counterpoint,
forms (general), and instrumentation (all derived from the s
literary warrant of Western classical musicj)e In contrast, DC
provides for all of those concepts, in addition to others euch as
piteh, Beales, intervals, tonalities, chords, modulation, canon,

fugue, sonaia, and meire, at least allowing Ifor greater precision
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in classification, although only in the Western idiome
.. . Over and above LC's deficiencies with regurd to non-Woestern
musical toerminology, the alleocation of only one place in the )
notation for geographic regions such as Africa and Auatralia.":r
Oceania (and, in some cases, for Central and South America) make
the scheme particularly poor with respect to the classification
of ethnomusicological literature, The criticisme made of DC with
regard to the classificatior of compcund subjects sud éubjects in
phase relationship also apply to LC.
_ Specific illustirations of the inmccurate classification of
ethnomusicological literature by LC follow: 1) insufficient
classification; The rags of South Indias a catalorue of'scalar
material at ML 338 Music of Indiaj 2) compound subjects:s Chopi
mueicians, their music, their poetry and instrumenté at ML 3760

National music: Africay 3) phase relationship: The anthropology

of music at ML 3797 and How musical is man? at M1 3838 Philosophy
and physics of music: Psychology: Other. .(Both works are bawsic
studies of ethnomusicoleogy)e Music of the Ameriean: an illustrated

ethnolopy of the Eskimo and imerican Indian peonles 1s classed at

ML 3547 Primitive uusic while Drummingz in Akan communities in
Ghana, which might equally be considered a study of primitive
music, is classed at ML 3760 National music: Africa.

An examination of LC class marks in Appendix IV reveala. L

that the primary characteristic selected in most cases is
geographic area, but there ié no indication in the schedules a3
to how a decision should be taken to class a work at ML 200-360
Countries or at ML 3545-2760 National music, and tlhere is no

reflection in the assipned class marks of the musical concepis,

.
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instruments, forms, etc. embodied in the material.

b LX) L X ] (2 X ]

The foregoing examination of the Dowey and Library of
Congress schencs clearly illustrates the deliciencies of general,
enumerative clascifications in dealing with the complex literature
of a subject ruch as ethnomusicologye An enumerative schene
usually offers one plnce for a compound subject, implying a fixed

citation order or standard approach to the subject, which may not,



in mctual fact, be the case. At best there maé'fé sone limited
provision for certain compound subjecta; but cthers which are

not found in the schedules must be classed under their most |
significant element without any specification of the others.
Often the confusion and inconsistency in the selection of primary
elements results in cross-classification and the scattering of
related materials, when there are ne clear instruction, regarding
the selection of primary characteristica. We are forced to agraee
with Vickery (1960: 7?) who considers the general schemes
unsatisfactory for complex subject classification, and who

concludes that "wost of them do not give adequate detail for -

flexible combination of terms which highly specific subject

headings demand.,™

* L2 L1 2 22

-

The report of the proposed Phoenix revision of DC 780
'appeared in 1975 (Sweeney and Clews 1975) and may possibly be
incorporated in the 20th edition of DU, This draft is an attempt
to improve class 780 and, in effect, to turn it into a faceted
clagsification, The schedules have been simplified, re-arranged
to some extent, and set out so that the synthesis of concepts

may be achieved by following a fixed citation order, applied in
reverze schedule order. (The strusture of the schedules is from
general to special)e The digits O and 1 have been reserved to
act as facet indicators, leaving the digits 2-9 to specify nain
divisions within each c¢lass, The result is an increase in-the
hospitality of the schedules to compound subjects. Provision

for phase relationsnips is made at the beginning of the schedules
by adding O to the base nunher 780 end then adding 001-999 from
the full DC clessification to indicate the particular subjeet in
relationship with musice Phoenix makes the distinction between
the literature about music and "music as bibliographic objecta,
in the form of scores {and recordings) of music,"” an interesting
departurs from other schemes which only distinguich between
Jiterature and scores. In Pheeuix, scores are to be distinguished

from the literature by profixing M o the class number; musical

f
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accurate 5pecification...[andjdo not sufficiently provide for the - 5
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recordings ara dlstlnguiehed by the preflx PR» AN

Sveoney and Clewe, the authors of the Phoenix Qéport, have
both nade further comment on the scheme. Clews (1975: 7-8) describes
Phoenix as a completely necw classification:

while its basic structure has no dependence on the i .,
structure of its predecessor, much of the notation .,
remains very similar.... i
seeexisting classificalion schedules were exdmlned
for their useful features. BCM was found useful
etructurally, for ilts faceted stiructure and its rumner
of allocating notatione.
seoQur primary cim has been to allew for the maximum
synthesis and the maximum houpitality to new subjects
as they accur [sic] rather than to give the mavimum amouny
of detail in thue "schedules.

Pl

Sweeney (1976: L4) acknowledges their debt to BCM, and in particular
to Eric Coates, the author of the schems, who hao made 'Yby far the
most penetrating anelysis of the subject fieldeeo.Itwas largely his
anralysis of the subject that was used for the consiruction of the |
[Pho ani:.rJ schedules,? »

L]

Tohe following is an ocutline of some of the besic fratures
of the schedules and an examination of similarities and differences
with regard to DT 780:

280 Philosouwhy and theory is similar to DC 780 and also
includes the (olluvwing categoriss which bave becn removed
from other classes: notation (from £C 781.24); vibliow
graphies and cataloge (from 781.97); music texts {from
781.9%); music of, by and for special types of persons
and racial, ethnic and naticnal groups (from ?81.7,
78La6,y 7B4475=a76)a New cateropries include: clagsifi-
cation of musical phenomena {"included as there ir sone
literary warrant, particularly in einnomusicology whare
folk melodies are often analysed and claseified into
types"), discograpiiics, audio~visual treatment,
Ethnomusicology is classed under Music ofy by and for
specific racial, ¢thnic and national groups.

781 General princivles includes the same DC 781 ‘
categorics for theory ond musical elemamta and forms,
but shows the influence of BCM, including many of its
faccts, althoush not clweys in the sane order. Sreeilic
examples are 781.5 Mucic for specifie times, settings
and media (only Christian snd Western exumples are
provided) pud 781.6 Specific kinds of nusic (stylictic
influcnces of other musics on Western musis) sacred and
dramatic masic; music accompenying activities related
to customs derived from the life cyclele

782 Vocal music is essentially the sane as IC 782,
Sacred nusic ard secular sonrss have boen relocated in
this cldbs from D2 703 gnd 764 regpectively, o

-
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783 Music for single voices incorporates categories
from DU 754, but does not include DC 784.4 Folk songs
(relocated at 779), 78%.6 Songs for specific groups
(relocated at 7060) and on specific subjects (eliminated
altogether), or 784,75-.76 Songs of specific ethnic
and cultural groups (relocated at 730).

784-788 Instrunents and their music., By contracting
DC 7382-76% into 7u2=703, khoenix isc therefore able to
use classes 784-783 for instruments and their music,
leaving 737 free for composers and other traditions
of nucice. .

784 Instruments and 785 Chamber music are essentially
the same as LU 705 and include orchestral music, band
eusic, chamber music, jazze.

786-788 Individuol instruments and their music. In
these clasues Fnocnix makes a major break with the
previous DC classification of instruments by the
introduction of the Sachs-lornbostel cysteme. The
authors, in the introduction, discuss the rationale
behind this decision and describe the principles and
structure of the instrumental classification (Sweeney
and Clews 1975: 25,27):

¥

It is imperative that the new schedules...are able to
cope with the music of all cultures...to find a value- .
free basiBese.without having to rely either on a vast
knowledge of local terminology,.e..or on the traditional
flestern four-fold division of strings, wind, percussion
and keyboard... -

Althousheeothe orientation of the schedules arpears
to be Luroncan,...the classification is equally applicable
to all instrunents, from whatever culture, as it is based
on the solely acoustical divisions of the Sachs=Hornbostel
classification...invaluable to organolozists for describing
instruments in a field where terminology and usage is
extrenely confuscdeses’

The Phoenix schedule attempts to reconcile the Sachs=
Hornbostel classification with the divisions of the
traditional Yestern classification with which they are
broadly synonymous...It also provides for the functional
divisions necessitated by Western technology anvlied to
musical instrumenis by making keyboard and mechanical
instruments, however the sound is prodnced, into primary
classes, and adding o fifth acoustical category of
electrophones.

The net result is a classification whicli combines
functional corcepts with the acoustical concepts which can
be used to clas<ily any instrument,.

788 Corvozers, and cther traditions of nusice. This class
includes toe followving categories: 709 AA=ud Counocers, and
789.2=09: folk nmusic, popular music (including non-vestern
popular), Western nonular music, Afro-American musie, jazz,
popular wusicians, art music, non-European art musice




(Foli  ii: ie o fined as "music indigenous to the
eultv. - oroup in which it occurs, usualiy evelved
throveh wral irausmission.' Popular music is defined
as "migic nhowing influences from ¢ther cultures or
levels of culture.” Art .:nsic is defined as '"music
whick is tho product of an individuai's thought whether
through inprovisation or composition.™).

These,y Lthen, arc the general features of the proposed Phoenix
revision of DC 760. However, it should be noted that the scheme

has not been published end is still in the experinental stage and

subject to revision.

| Ag indicated above, the Phoenix scheme provides for tie
synthesis of compound subjects through the c¢cnbination of |
ele senta in the schedules, following a prescribed citation

order. &< ststed in the introduction (Ibid; 46, "nothing
ideptifies a particular body of music (represented in our
schedules by 782-788) so much as the composer who wrote itl."
Thus, for literature, the primary characteristic iz the composer,
and thno sitation order for compounds is COMFOSER ~ EXECUTANT o
FORM - CHARACTER - TECHNIQUES - ELEMSNTS - STANDARD SHBDIVISIGNS,
applied in reverse schedule order. For music osuives 'he eitation
order for compounds is EXECUTANT - FORM = CHARACTER. (Mo ;;L
gilativn order is given for musical recordings)e. :

The authors Jjustify the pain alloecation of notation in the
schedules to Western music as a reflection - . literary warrant
{It.-d: ?%), stating that “"the vast bulk of puillished literature
an. reores and parts is from the Weztern Art 'Classi.al'! music
traditlon, and this is equally true of the holdingg of most
librariese” AlLl other traditions are placcd betwesnn 789.2=,9,
Fach of these traditions may be subdivided by the saue subdivisione
as given for Western music in 780-78%, and libraries specializing
in the music of cther traditions way class that music in 780-788,
placing Weotorn art music 'elsewhere' (presumsbly in 789.8).

In evaluating the Phoenix classification from the standpoint
of ethnomuazicolory, 1t should be noted that, ¢ven .nough the
scheme is to be caommended for its recognition of the dipeiplzne,
its place in the ochedules under Mucic of, by and ior opecific
racial, ethnin ard national sroups, Sne=:'t reflect ouo.o of the
moat recent definitions of ethnomuas.-tizey as ar approach to the

stucy ol music thaht i equally epniaicable Lo Western classical

. P
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music as to other world musics. Ethnomusicologists would also
strongly disagree with the selection of style as the primary
characteristic of division between different musical traditions.
Ethnomusicologists generally agree that style is one of the most
difficult musical terms to define, both in terms of its essential
meaning and in terms of determining the boundaries of any
particular musical style. Moreover, it is my opinion that most
ethnomusicologists would consider the Phoenix definitions of
folk, popular, and art music to be extremely 'fuzzy' and
imprecise.

As a faceted scheme, Phoenix is able to exprcse many of the
elements ir compound subjects which frequently occur in ethnomusico-
logical literature, yet the citation order does not reflect
approaches that ethnomusicologists make to the material. The
most obvious fact is that composers rarely figure in the literature,
and although executant, form, character, techniques, elements, and
siandard subdivisions are all elements thht might appear in the
literature, ethnomusicologists would give priority to peographic,
ethnic, and functional elements before techniques. A more useful
citation order for ethnomusicological literature would be:
GEQOGRAPHIC AREA - ETHNIC GROUP/LANGUAGE = GENRE (a term commonly
used by ethnomusicologists instead of form) - CHARACTER/FUNCTION -
EXECUTANT - ELZMENTS -« TECHNIQUE - STANDARD SUBDIVISIONS.

With regard to terminology, Phoenix is to be commendod for
its instrumental schedules, It if therefore, regrettabla thal
the terminology in the schedules for Voices and their music is so
exclusively derived from the Western tradition (e.g. singspiel,
operetta, masques, oratorios, cantatas, motets, madrigals, etcs)
and cannot be very usefully applied to ethnomusicological
materials. This criticiem also applies to the schedules for Form
and for Music for specific times and settinss (e.pe Da capo form,
rondo, theme and variations, sonata, concerto, etc.; and music
for Advent, Christmas day, Ephiphany, Lent, Passiontide,
Ascensiontide, Trinity Sunday, etc.)s Consequently, even though
the option to classify music of non-European traditions in
780-788 is provided, there are significant portions of the scheme
that would have to be adapted to suit the particular nature of

these traditionsa



An overall evaluation of the Phoenix scheme must conclude
that "while this approach represents a major step forward in
libraries® treatment of other forms of music than western
classical, it is doubtful if the Phoenix schedules as they stand
at present in 789 would cope with the complex problems of the
various other music traditions." (Redfern 1978: 60), - R
e o o N oo '
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The Brltlsh Catalogue of Musie Cla531flcat10n, a fully

faceted scheme, was designed by Eric Coates, a classification
specialist, in consultation with the United Kingdom branch of
the Intornational Association of Music Libraries. It comes
closest of the four schemes under consideration in meeting the
needs of ethnomusicology, bubt is, nevertheless, firmly rooted in
the Western classical tradition., Because of its faceted
structure, compound subjects can be classified ensily. In }
addition, BCM makes provision for phase relationships in class
A(Z) Music in relation to other subjects. The notation allows
for the accomodation of new subjects in the most aporopriate
location, rather than having to add them at the end of a secticn
or insert them into the gap nearest other relevant maieriale
The BCM schedules consist of two parallel sequences for music
literature and for music (scores and parts). Basic subject terams
are set out in the schedulesy, and are assigned symbols which may
be combined in reverse schedule order to express compound .
subjectse. The scheme goes from general to special. i

An outline of the basic features of the schedules for Huslc
Literature follows:

A GENERAL WORKS

A(A)=~A(ZF) includes common subdivisions: forms and
subjects, history of music, music in relation to other
aubjects.

A/AM=A/CS Theorv of music includes phllosophy, physlcs,
aesthetics and posychology.

A/CY=A/FX Tochnigue of musie includes composition,
performance, recordingae .




A/FY-A/LUYK jusical character includes folk music,

uwusic of various stages of the life cycle, music of
various cccuvnall-nnl greups, music te accoupany activiiies.
dance music, music to accompany drama, music to accompany )
social customs, political music, religious music.

A/LZ-A/RH Eloments of musi¢ includes rudiments, time,
pitch, tonnlity, timbre, melody, harmony.

A(S-A/Y Forms of music includes theme and variatioﬁé,
binary foru, ternary form, first movement or gonatd
form, rondo, canon, fugue. :

WORKS ON MUSIC FOR PARTICULAR MEDIA

AB-AK Vocal music¢ includes opera, choral nmusic, vocal
501l05. '

AL-APV Instrumental musie includes imstruments as - ¢ &
physical objects, forms of instrumeptal music, orchestral
“rr musie (dncluding jazz), chamber music, individual
o instruments and instrumental groups designated by
physical medium producing sound (musique conecréte,
the Kurt Sachs categories, electrical music).

APVV-AYS Individual instruments and instrumental groups
arranged according to mode of performance includes »
keyboard instruuents, string instrumiénis, wind S,
instruments, percussion instruments from the Western [+
tradition, v
B BOOKS ON INDIVIDUAL COMPOSERS includes an alphabetical
code for conpoOsSErse

BZ WORKS O MUSIC OF TiIE MNON-EURQPEAN TRADITICONI includes
a code for countries pgrouped under the following regionss
Agia, Africa, the Americas, Australia, Oceania.

_ The BCM citation order for the combination of facets in
musical literature differs slightly from that in the Phowaix

schemoe, if that BCH places elsments of music before character:
4

Egﬂ Phoenix

.. Composer Composer :
Executant Executant *
Form Form .
Elements Character ;
Character Technigues e
Technique Elementa
Gomnon subdivision Standard subdivisions

One of the most interesting innovations ir BCM is the
category A/FY Musical character, which includes most of the basic
ethnomusieological concepts related to the cultural, social, and
functional aspects of music. The notation from the scheme may be
applied to the peographic notation of class BZ; as a result,
Western classical nusic is separatcd from the rost of the world's

music, with folk music falling somewhat uncasily on eitlhed side

ik
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of_the dividing linee. Although the BCM classes for the literature
on vocal and instrumental wmusic exhibit an overwhelming Western

- bias, provieion is made for the alternative classification of
instrumental material by the Sachs-Hornbostel aystem, Ethnomusicoe
logy does not appear in thg schedules, nor in the index,

' It can be seen from an examination of specific examples of
the classification of ethpomusicological literature by BfM that,
although the schoeme offers greater possibilities for the effective
organization of these materials than DC, LG, or Phoenix, in actual
practice the subject analysis is often insufficient, even though
the achedules do provide for greater precision of subject
apecification.

However, the most serious criticism of BCM, from tho
standpoint of ethnomusicology, relates to the abgence of
definitions in the schedules with regard to folk rusic and hone
Western musice A8 a result, some titles are given alternate

¢lassifications, e.g. The collecting of folk music and other '

ethnomusicological materianl: a manual for field umrltars at
A/G(QSN) Folk music: communication: persons and also at BZ(QSM)
Non-European music: communication: persons aad Theorv and method
in_ethnomusicology at A/CG(VX) Folk music: musicology and at Ba(VX)
Nop-European music: musicology. Ory alternatively, scue nmaterials

that ethnomusicologists might wish to find grouped together are
separated, e.,g. Folk music of Hunpary at A/G(YG) Folk music:

Hungary and Folk musical instruments of Turkey at BZCAL/3 Turkey:

inatruments. One very peculiar example is the classing of How

musical is man? at either A{ZF) Musiec influenced by another _

subject (ethnic factors) or BZNR South Africa. ;-i 
The following examples illustrate BCHM's freguently

[

incomplete classification of ethnomusicolegical literature: The
ragas of South India: & catalogue of scalar materinl at BFe Iandia,

Music in Bali: o stnly in form and instrumental or-nnization in

Balinese orchestral ;ninic at BZGVB South East Acia: Bali, and

Chopi musicians: their music, their poetrv and instruments at

BZNPBZ Mozambigne: Chopi penples. Such examples are disappointing
and reflect & certoin inconsistency in the approach to ethnomusico-
logical literature when contrasted to the dotailed expression of

the subject conternt represented im the following cxamples: Music
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and musical instruments in the wofid éf Iélam at BZCWIAL/B

Arab races; Islam: instruments, Krishna Govinda's rudiments of
tabla playing at BZFLAXQ/AC North India: drums: tutors, and The
Kachamba brothersg band: a study of ncoetraditional music in
Malawi at BZNNALN(F) Molawi: instrumental ensembles: iadividuals.

L1 3 ] LR ] LD | bR

_ Baving considered the c¢lassirication of ethnomusicow-

logical literature by both enumerative and faceted schemes, it

is obvious that a faceted approach is best suited to this material,

it is, however, rcgrettable that the two most significant faceted

classifications, Phoenix and BCM, have not adequately dealt with

ethnomusicology, either in theory or in practices. Although both

classifications reflect an awareness of the need to incorporate

non-Western and folk nusic within their frame of reference, the \

results have generally been unsatisfactory. In the words of

Redfern (1978: 83), "The schemes in all the western library

claseifications can only be described as primitive when they are

set ageinst the needs of the ethnomusicologist." ;
.- REE—— S

-/
Sound recordinas :

Sound recordings are the raw naterials of ethnomusicology,
and, as has been seen, there is a tremendous amount of recorded
material- housed in a variety of special archives. The most
important archives are either sttached to academie institutions
or have been ostablished for research purposes, and thus serve a
specialist clientele. ¥The vast bulk of the material is In the
form of nonprocessed field recordings (c¢ylinders, discs, and
tapes) produced by ethnonusicologisics Althoupgh commercial
recordings may alse be included in such collectivna, field
recordings are considecred to be of much greater sigrnificance for
research purposes, and the material contained in the recordings
reflects the complex nature of the discipline. Examples of the
music of many different cultures, geographic repgions, 2thnic and
linguistic groups are represented in the recordings, as well as
interviews with performers and informants. The music appeara in

en infinite variety of instrumental and vocal forus and ¢ombinations,
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as part of specifically musical svents and also, in a functional
capacity, as part of non-musical events such as political meetings,
dramas, harvesting and other work situations, etc. Accompanying
data includes information related to all aspects of the field

work, and may also include transcriptions of the music, photographs,
and other materials.

The approaches that ethnomusicologists make to recorded
materials are extremely diverse, and it is not easy to -ascertain
any order of priority for the purposes of classification and the
provision of systematic access to the various elements contained
in tke material. Basic elements are, of course, geographic area,
ethnic group, and language, in additicn to musical elements,
genres, and functional types. All of the problems previously
mentioned with regard to definitions and terminology apply even
more directly to sound recordings than to the literature, since
there is so much more material and the specific items come from
all the musical traditions of the world. * ,

Traditional classification schemes are rarely used in the
organization of sound recordings in ethnomusicological archives,
and, in point of fact, most of these schemes do not specifically
provide for the classification of recordings. Moreover, because
of its fragmentary nature, the material does not readily lend
itself to full classification. Any given recording is more than
likely to contain a large number of separate items representing
diverse .-musical genres, vocal and instrumental media, linguistic,
cultural and other elements. A class mark that encompassed all
such elcments would be complex, unwieldy, and probably impossible
to affix to the tape container or record sleeve, Furthermore,
ethnomusicolorical sound recordings are rarely on open access
because of the extreme physical wvulnerability of the recordings,
and also in crder to ensure that collectors', performers', and
informants' rights ere properly safeguarded apainst indiscriminate
use and copyinge. According to Stevenson (1963: 3791-3792), '"Once
the records are in closed stacks, there are few librarians who
would recommend any attempt at subject classification,...unless
it be of thc most general nature,.," He goes on to say that
"there has been little agreement about how best to organize

recordingse The necessity of classification has becen guestioned,
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and many 1ibrarians believe that thes..erecording of music defies
any logical subject or content approach to classification.
(Ibid: 3789). e e
Bearing all of these considerations 1n mind, an axamlnation
of the systems devised in certain archives will illusirate some
of the most common approaches to the organizatlion of sound
recordinge and of providing subject access to the materfal. In
view of the fact that most rystems are predominately based on a
multiple entry systembof subject catalogues and indexes, with
ninimal, if eny, classification of the material, the following
romarks will be brief, and a fuller discussicn of cataloguing

- and indexing will follow in the next chapter. !

RN " Ty Ty

The Berlin Mu51ketnologische Abteilung (formerly the Berlln
Phonogramm-ﬁrchmv) vas established in 1900 and adopted its
present name in 1962. According to a report by Briegleb
{1968: 77-148), the collection which consisted of 22,000 tape
~ recordings at the time ol writing, and which is world-wide in
scope, in arranpged by collection number. The catalogue is
composed of a shelf list, an additional catalogue ip which cards
are filed alphabetically by geographic designation, subdivided
| by culinral and ethnic designations, and two further added
entry catalogues: onc organized by medium of performance (vocal,
instrumental, and combinations of both) and the other by gears.
Field notes for the tape collezction are kept in envelopes and

filed under the same number as the tape.
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The School of Scottish Studiee in Edinburgh was established
by the University of Edinburgh in 1951. The archive contains
approximately 5300 tapes of Scottish folk materials, arranged on
the shelves by year in accession number order., The catalogue/
index ic a simplified version of the system used at the Uppsala
Institute for Dizlect and Folk Life, an enumerative index
¢lassificntion, whish includes such categories as language and
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names, living conditions, crafts and industries, social life and
custom, and historical traditions. There are two music classesi
Q Music, subdivided Qle~5.: items witbout music (diddling,
whistling, humming, etc.); bagpipe music (tmnes and information):
fiddle pusic (tunes and information); music for other instruments,
groups and bands; general feferences to music and musicianasg
melodic index to tunes; and R Song, subdivided R1.-4.: Caelic
songs, Scots songs, foreisn songs, singing (technique, occasion,
function, singers, and songs in gencral). Subdivisions of mein
classes are further subdivided geographically. There is also an
informants' index which is divided into two partas: one arranged
by geographic¢ region and the other by informants® namees. Field
notes for the tape collection are entered in collectors' ..

individual registers. . . _ff
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The Indiana University Archives of Tradititional Music -
dates from 1936 and contains recordings of music and the spoken
word from many parts of the world. As of 157% the collection
inclnded 125 wire recordings, 6000 cylinders, 25,000 discs, and
18,000 tapes. The basic unit is the collection (defined as a
single recording or a group of related recordings of any size
received from a single source) and these collections are shelved
in accesecion number order. Fach collection iz also asgsigned a

Euman Relations Area Files symbol from the Qutline of Yorld

Cultureca by George Murdock to indicate the geographic/ethnic
character of the materials. In the catalogue, both the shelflist
and HRAF eymbols appear on each catalogue card. Filiapg order is
by shelf number. Subject and other indexes give added access to
information regarding specific collecticns, cultural and language

areas, collectors, efc.
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The Archive of Folk Song in the Library of Congress was
established in 1928, As of 1977 the collection included over

26,000 recordings (cylinders, dises, wire cpools, and topes) of
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folksong, folk music, and folklore from the United States and the

rest of the world. Recordings are shelved by accession number.,

There is a shelf list and an alphabetical card index, Field

notes are kept in folders and bound volumes, Four card indexes

analyze the collection in terms of the following catégaries:

numerical order, title, informants, and geographic region,
Commercially recorded folk music is housed separately in

the Recorded Sound Seqtion wvhere items are shelved ty manufacturer's

trade name and catalogue number. The card catalogue cross

references recordings under the names of major performers, editors,

album titles, certain genres, and geographic location,
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The University of Illinois School of Music has a music
library which includes commercial recordings of non-Western and
folk music. For these materials the LC classification system .
(adapted from the M tables) is used. (Figures with regard to the
size of this collection have not been obtained.) However,
according to Professor Bruno Nettl, the archivist (personal
letter), "these approaches (LC classification and LG subject
headings) are only moderately used. In addition, there is a
classified catalog, arranged pgeographically, based on the
classification of world cultures used by the Human Relations
Area Files...This seems to be the approach most used by students
and facultye...and while it too has limitations, one can be
reaconably sure of finding related naterials together,"

The Ethnomusicology Archive contains approximately 200
field recordings, which are arranged by collection in accession
number order. Catalogue main entry is by nation, subdivided by
type of music, with added entrics for collectors and other

relevant portions or concepts in the collection,
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The examination of the abovementioned systems reveals a
broadly similar approach to the organization of sound recordingse

In almost all cases the material is shelved in rumerical Sequence,



linked te a shelflist, with the recording number or symbol
appearing on the cataloguc entry as a locating device. In the
one library where cbmmeroial recordings are classified by LC,
the arrangement is not considered to be as useful as the HRAF
alternative classification. (This system will be dessribed in
the chapter on cataloguing). Although sound recordings are not
classified in the traditional sense, they are nevertheless
analyzed with regard to subject contenf, and multiple access to
the material is made possible through a variety of cubject

o

catalopgues and indexes, These systems will be discussed in -

detail in the next chapter.
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The difficulties and frustrations experienced by librarians
and archivists in classifying ethnomusicological materiels are by
no means diminished when they turn to the task of cataloguing the
material. Perhaps the most fundamental problem arisez from the
basic difference in the nature and form of the literature and
sound recoirdings, compounded by the fact that these materials
are rarely housced topether and have, until the present, beecn
organized by different types of personnel employing a variety of
cataloguing approaches. As a result, while ethnomusicological
literature has been catalogued by the traditional methods applied
to documents in other subject fields, the.organization of sound
recordings has developed in isolation, aldﬁg very diffcrent '
linsses This is partly due to the unique character of ethnomusico-~
logical sound recordings which require an extremely specialized
apprcach, and partly due to the fagt that existing ca*aloguing
codes do not provide a useful basis for the organization of this
type of musical material, | e

Ve have already noted the extraordinary growth in the
amount and complexity of ethﬁomusicological materials, particularly
in recent years. Production and publication levels are accelerating
rapidly, and it seems probable that the existing sercoration of
moterials in libraries and archives will remain an established
fact. Consequently, although highly desirable, it secems unlikely
that an integrated approach to the cataloguing of ethn~musico-
logical materials will be developed in the foresecceable future.

Ag in the case of classification, there has been a limited
awaroness of and/or concern over problens of cataloguing i
ethnomusicological materials on the part of musils librariance
Althoupgh the situntion has begun to improve in recent years,
progrecs has been hindered by the fact that a significant number
of ethnomusicolrpgical sound archivists are not librarians and

thue remain ontside of the mainstream of professional activitye
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Unfortunately, the'phbple who are most auafé of thé special
requirements of this material have not been involved in recent
atteapts to improve cataloguing codes and other professional
tools with regard to nonbook materials. As a result, cataloguing
codes, subject headings lists, standards for bibliographic - ..
description, etc. continue to exhibit a strong hias towérdhfﬁev

music of the Western tradition. e

Theoretical considerations o S PR

A catalogue is essentially a retrieval device: the link
between library users and the material in a library collection.
It is normally a complete record of the library's holdihgs and
should include an accurate bibliographic description for each
item in the collection, although the amount of information
provided variés from library to library. Vhatever the arrangement
of materials on the shelves, related materials will inevitably he
scatfered, and an important function of the catalogue is to linlk
these 'distributed relatives' as well as to provide alternative
- approaches to the material. According to C.A. Cutter (Rules for
a dictionary catalog, %th ed. Washington: G.P.0O., 1904), a

catalogue should have the following objectives:

(i) To enable a person to find a document of which
(a) the author, or
(b) the title, or } ie known.
{c) the subject :
(ii) To show what the library has
" (d) by a given author
{e) on a given subject (and related subjects)
(£) in a given kind (or form) of literature.
{(iii) To asaist in the choice of a document
(g) as to its edition (Bibliographically)
(h) as to its character (literary or topicalle.

Althonugh Cutter »afers only to printed material, these objectives
apply with egual validity to nonbook materials.

. The orgariuation of a catalogue must be based on an analysis
of the needs, both actual and potential, of users. The catelogue
must be organized in a systematic, consistent, and comprehensible
manner, 80 that users are guided with a minimum of efiort to the
material they aro seeking, as well as to other related materials
that might alce be of interest, Since materials can be arranged
on the shelven in only one order or sequence, usually that of the

classificaliva, Lie catnlogue plays a vital role in providing for

PR
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other likely approaches, Thus, '"the principle of multiple
approach,..is well established in librarianship and(?atalogued]
are an integral part of the problem of arrangement.” (J. Mills
Although the basic principle underlying all forms of
cataloguing ias the facilitation of user access to the méterials
in a collection, actual catalogues and indexes are compiled and
arranged according to a variety of ocystems baced on differing
requirements of both users and the material itself, Some of the
more traditional methods of cataloguing have not kept pace with
the increasingly complex nature of the material incorporated in
library collections or with the growing variety of user approaches,
and older methods are now being replaced in many libraries by
newer methods which coften take advantage of mechanized forms of
information storage and retrieval. However, there are valid
reasons for the continued use of more conventional cataloguing
methods, as "there is still a need for simple cataloguing in many

libraries, which by force of circumstances cannot and perhaps

. onght not to, heove itco adopt...more sophisticated principles.

Moreover, there is no point in using over~elaborate indexing for
small, easily managed stocks of material." (J.R. Sharp, Ey
"Indexing for retrieval" in Batten 1975: 212). 4/
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In the organization of catalogues by traditional methods
enphasiz is placed on the pre-coordination and summarization of
data st the input stage. The term pre-coordination refers-to the
subject analysisc of individual items in the collection followed
by thas preparation of subject headings in simple or coordinated
form, either in terms of natural language or in terms of the

notation of o classification scheme., In this method of cataloguing,

- the type and varicety of approaches to the catalogue are fixed at

the time of the compilation of the catalogue. SRR L S
Conventional catalogzuee provide for author and subject
approach, and may also allow fcr approach by co-authoers, R
subordinate authors, translators, illustrators, title, series,
Tusuy vivey depending va the ascessment of user requirements,

as well as limitationa of spacz and/or financial constrainise

L ey ik, L LR e
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The most common form of catalogue is the card catalogue
which can be organized in a number of wayc. A separate author
catalogue collocates works by auvthors, corporate bodies, etc.,
the unifying factor being intellectual responsibility for the
material, an element not catered for in classification. A title
catalogue merely serves as a locating device for individual items.
In actual practice, if title entries are prepared, they are
usually interfiled with author entries in an author/title
catalcgue. In a dictionary catalogue, author, title, and
subject entries are interfiled. However, the most usual practice
is the separation of author (or author/title) and subject
catalogues.

There are two types of subject catalogue: alphabetical and
classifieds The objective of an alphabetical subject catalogue
is to give direct access to specific topics, by means of headings
in natural language (ec.g. in the words and phrases most likely
to b2 employed by users). Entrics are arranged alphabetically,’
and there is no attempt to bring together related subjects as it
is felt that this should be apparent in the clasgification and in
the arrangement of materials on the shelves, There is, however,
some collocation of related headingse. This type of catalogue was
developed at the same time as the first general claesilications
and initially utilized simple headings representing the traditional
digciplines. As eeen in the previous chapter, such simple
expreseions of subject content cannot be applied to complex multi-
uiscipliﬁary materials, compound subjects, or subjects in phase
reiatioanship. Consequently, it has been necessary to consiruct
combinations of termsc to demonstrate the relationskips between
the subject elements, or, alternatively, to make multiple entries
under the ceparate elements, thereby diminishing the simplicity
and directness of approach provided for by this type of catalogue.

According to Needham (197i: 199), there are two fundamental
problems in the construction of an alphabdbetical catalciue: "(1i) the
exact form of the headinr; and (ii) the system of cross references,
leadings and cross refercrces ace created through the use of a
classification scheme or by means of a subject headings list.

‘"he heading should reflect the precise concept or lkey word sought

by the user, while the system ef cross referecnces ic a reflection
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of the classification hierarchy and refers users to related
headings, usunlly one ctep down at a time, ao well as fron
synonyms and from other closely related hecadings that might
not be apparent in the classification hierarchy,

Using the following example, a document on Inorganie
chemistry, classified at 541, with the chain:

500 Science
540 Chenistry
541 Inorpanic

Needham (1971: 201-202) describes how chain procedure can be
used for the construction of headings and references:
(a) Construect the main beadine hy unin~ t%2 1nst teorm
in the ciuin, agualirvinz: it by ruch other terns iron
the guperosainate linkg in fune cikiin a3 are nceccoory
(Goﬂ.qgou;”iJLﬂEliﬁ]HUdedo--uO 2u0nzalilC to form a
comprehensible heading).

(b) ilnke reforence to it fron the next sunerordinote

link in the encin ond nnlke rofcrence 1o thaét link Iroem
its cunerior, and 30 on, thuz cos-srruccin~ a chain ox ’
references nogulacing one 5TEN at o TlilCeseslCefSe
CHZHISZAY sen 2130 LUOAGALIC vidawilsysnYy SCILICE ses

algo CEEMISTRY).

An alternative method of formulating headings and references
for an alphabetical csubject catalogue is by means ol a subject
headings list. The most widely used general lists, Szors and

Librarv of Con-ress, enumerate all the terms that may bLe utilized

for concepts in subject headings, and include references from
macceptable terms to acceptable ones, as well as cross
referencas between related subjects. kegrettably, it hes been
found that these lists are often "confused, enunerating s:mple
and conpound subjects in the manner of the older classification
schemes, providing few rules for comnounding subjccts, and
elaborating a network of references that all too often display
little systematic orcanization." (Ibid: 208).

In a classified catalorue the objective is the systematic
demonstration of the relations between subjectse Entiries are
arranced accordins to the classification scheme used, wilh the
notational synbol used as headins and filing medium. However, a
clasoified catalogue is not merely a shelf list or duplication of
the sequence of itema on the shelves. Added entries may be

included as required, particularly for the separate elements in
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compound subjects or phase relationships, Guide carda are used
to show the systematic order of the ¢lassifircation and may
include verbal equivalents of the notation, as an aid to users,
The only subject relationships demonstrated in the catalogue are
those between a given subject and those immediately preceding and
following it in the clascsification oscheme.

An espential complement to the claseified catalozue is wa
alphabetical subject index containing ‘entries for all terms,
~ phrases, and combinations of terms utilized in tha classified
- file along with the appropriate clazs mark for each entry. This
provides the benefits of an alphabetical subject approach ard
gives acecees %o ‘'disiributed relatives' without sacrificing the
benefits of the classified arrangement. Cross refercnces are
also iuncluded from synonyms, inversions of phrases, and other
terms not uced in the catalogue, .

The subject index to & classified catalopgue can be
syetematically compiled by the procedure of chain indexing
described above, It should also be noted that inadequazcy of
detail in the classification must be compensated for by the
cataloguer, and zn authority file should Le mzintaired in which
all cataloguing decisions and any adaptations of the ~lasgification
should be recorded.

A much more sophisticated method of machine indexing, used
by the BHB, is PRECIS (Preserved Context Subject Index}, ia which
subject elemenis not provide& for in the classification «re,
nevertheless, included in the index to the bibliography. Subject
analysis of basic concepts in a document is made independently
of the classification and indexing process, and concepts are
then translated into a special vocabulary for Intitiles
(things~~concrete objects and mental constructs) and other
Attributes (properties of things, activities of things, and
properties of activities;y The terminolegy of the vecabulary
is organized to demonatrate basic relationships, as well as
indicating when references should be made between terms. A
citation order is provided for the exprescion of terms for
compound subjects. The index is produced by computer, and terms
included in compound subjects are fully displayed in rotationsld

order in the index. This is obviously an extremely abbreviated
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description of a hipghly complex byntem, designed to'ovéfcome the

linitations of traditional classification schemes and cataloguing
methods.

It should, however, be moted that PRECIS has coﬁe uﬁdér
attack by some members of the profession. Langridge (Review of
Austin, Derel. PRECIS. 1976: 210~212) feels that

++.FRECTS does not stand up te examination as-a
Bystelieess -

The original INB system was coherent: the : I
classification was used to optimum effect, while
the alphabetical indexing performed its proper ;
functions as guide and complement. i 1

Langridge is also critical of PRECIS terminology and questions

the validity of replacing widely used and accepted terms for

basic concepts with a complex, and often confusing, new vocabularya
In a similar vein, Vickery (1975: 11) expresses reservations as

to the need for such a detailed indexing systen, notlng that,
although S R

It is clear that PRECIS has developed into a subtle
and complex indexing system, blendia; logical and
lingulstlc principles in a highly effective wayeaes

«sedt presenty PREClS seems to me a monument to
the intellirence, inpennity and industry of Derelt
Austin and his colleapucs, rather than a necessary
development in indexing practice,
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As-indicated earlier, the in&reasing complexity in
information sterare and retrieval has led to the replacement of
conventional catalonuing and indexing techniques by newer
methods. According to Sharp (in Batten 1975: 211-212):

It ic not easy to draw a distinction betweer what
is 'conventional! and what is 'non-conventional'...Conve=
ntional indexes have tended to be regarded as those which
have taken conventional physical forms such as card
indexes, printed catalosues, etc., 2nd those...rcgarded
ac non=cunventional...have involved the newer velbicles
such as punched cards, umicrofilm systens, nagnetic
tapes and dimes, tc...[ihe,d]usu 1lly imply the use of
pest-co-ordination prlnclnleuilntwulch provision has
to be made for the brincing tomether of terms...at the
time of geoarche..whilst the older forms of index involve
the principle of one-place look-up in an ordered file.

Although the procecs of analycis ond selection of correct

A
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terms remains the same in both upproaches, perhaps the greatest
advantage in newer indexing techniques lies in the removal of the
resistance to change that is built into traditional catalogues,
with their reliance on structure and fixed coordination of
conceptce : o

A brief description of certain post-coordinate indexing
systens will illustrate how such devices provide for the linking
of terms at the time of eecarch. One such method ic dezeribed as
an 'item entry' system and involves the use of edge-punched cards.
A card is waintained for each individual item or document in the
collection, and contains all relevant bibliographic data alcup
with the c¢lass symbol or locational davice for the particular
item. Subject content iz indicated by punching out a notch from
holes on the edges of the card for each significant term or
concept, according to a predetermined ccde. The cards may be
kept in any order in the file, and the user will extract relevant
cards by inserting a needle through the hdle for the apprOpriaté
code position. Cards containing the sought term will fall from
the file. The proccss may be repeated for additional ccught
terms,

Another post-coerdinate approach is by 'term entry', ian
which cards =re maintained for individual terms, rather than for
particular documents, and a vocabulary of terms is maintained and
exnanded as required, Bach term card contains a record of all
items in the collection to which the term has been assipgned in
the procaese of subject analysis. Entries are usually nade by
docuntent accession number, 'posted' in columns numbered 0-9,
according to the final or 'terminal'® digit in the accession
nunber, The user selects cards for all terms in a sought compound
subject and relevant documents are identified by the selection of
cocmon numbers from the various cards. '

There are a number of other, nore sophisticated systems
that have been developed to cope with the complexities of modern
cataloguing, but perhaps the most significant developients have
taken place in the area of computer cataloguinsg. By means of
machine-readable records, large files can be searched aquickly and
efficiently, by a much wider variety of concept or access pointa,

: . S
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both individually and in combinatione. Aithough the content of

the entries in a computerized systen does not differ markedly
from that of entries in a manually operated catalogue, the
Bignificance of computerized cataloguing lies in the mechanization
of filing, withdrawing, amending, and updating processes. It is
also possible to extract bibliographic data in response to
specific requests, and to produce printed catalopues in multiple
copies from the date base. Moreover, printed catalogues can be
conslantly revised and updated by cumulation or améndment,

Having briefly surveyed the many possible approaches %o
cataloguing, it is obvious that the selection of the most
appropriate system for any given collection will depend on pany
factors. The size and nature of the collection and the
reguirements of users nust be taken inte consideration, as well
as likely future developnents in the growyth and extension of
services offered, Does the material require extensive subject
ixdexing and full bibliographic descriptitn, or i1s thso collection
a small one used hy a specialist clientele already rearonably
aware of the resources contained in the collection? inally,
fundamental constraints may arise with regard to such practical
considerations as the availability of professionally aualifizd
{as well as supportive) staff, possible limitations of space,
the availability of various types of equipment, as well as
present and anticipated future levels of financial resourcos.

It should be obvious that no hard and fast rule czu be
laid dewn repgarding the adoption of specific cataloguing rystems
by particular types of libraries, Sharp (in Batten 1975: 198}
discusses some of the possibilities with regard to the adeption
oi ncwer methods:

Congpiderable success is being achieved with such methods,
but it chould %o borne in uind that whilst they may suit
‘broad! baszes such as Chenjeal dhstracts, they are not
necessarily the beet for a nurrow sneclality Iu one
orraniszation.s

There 18 a natvral tendency to regard cuch systerms
az suitable only for larse orcanizations and that the
cmaller units will nesessarily have to be self-snfficient,
using 12us sopnisiicated methods, be they conveniional
or non-conventionatr. The availability of services on a
burcau saniz, or the jolnt wclivities oI snalier units
with prammon interscts, may change these attitudes din
dua coursa, if eont oifrctiveness eriteria shou suth

e
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courses to be viable...
Nevertheless, at the other end of the scale there

is lilely to be a necd for a ceonsiderable tinme yet,

of the conventiocnal cataloguing and indexing techniques

which have served so well for so long.

H
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In the previous chapter, the special characteristics of
ethnomusicolopgical materials were descrfbcd, as well ag the
fundamental differences between the music of the Wostern classical
tradition and the musics stndied by cthnomusicologists. A brief
consiveration of {he aporoaches made by ethnonmusiccoiogists o
the literature and to sound recordings was included in the
digcussion of some of the special problems involved in the
classification of these materials.

It will be scen that the cataloguing and indexing of
ethnomusicologicel naterials is a complex and frustrating tacke’®
Because traditional clussification schemes, cataloguing codes,
subject headings lists, and other professional tools have
neglected the consideration of materials dealing with non-Western
cultures, as well as sound recordinss of materials outcide of the
Western itradition, the librarian or archivist is forced teo chart
a lonely course, adapting existing systems or devising entirely
new methods of organizing the material, in order to compensate
for the ;nadequacies of existing systems. The task is muade even
more difficult because of the lock of basic reference materials
in ethnomusicolopgy, and the catalozuer must face a mass of
material exnibiting an infinite variety of concepts, characteristics,
and forms without adequate guides and standards with rogurd to
definitions, organizarional structure, and torminology of the
Bubject. DBecause the material is so diverse and complex, it is
aot surprising that cataloguing and indexing systens are equally
complicated and varied, _ _

It is perhaps fortunate that ethnomusicologicts themselves
have been greatly concerned with problems of classification and
cataloguing, and, having given so mucin theurht to these problems,
tend to avproach the naterial with a fair amount of background

knowledre ond exneriise, Snecialists in the field have had to
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fight their way through the maze created by traditional classi-
fication and cataloruing systews, and have, as a reculi, developed
 certain skills in manipulating these systems to suit their | .-
purposes. Ethnomusicologists, as a rule, have a rcasonably
specialized knowledpe regarding available resources and are
experienced in the use of bibliographic¢ materials, having .,
devoted a fair amount of enerpgy themselves to the prepa;ation of
bibliographies, discographies, glosearies, etc, : :
Having considered some of the characteristics of various
~cataloguing and indexing systems sad having commented very |
briefly on some of ihe problems involved in the cataloguing of
ethnomusicological materials, the remaining sections of this
chapter will discuss more specific aspects of cataloguing the
literature and sound recordings, providing exampleg of the -
: inadequacies of traditional methods and deseribing various_ff

alternative systems, . T,

Literature _ g
Ethnomusicolopical literature is generally found in ;-
libraries attached to regearch institutions or universities and
other academic institutions where ethnomueicoleogy is taught, as
well as in other specialized libraries devoted to the collection
of musical materials. In most cases the materials in these
collecticns are elassified by one of the traditional general
claszification schenes and cétalogued by conventional matheds,
Having seen how inadequately the two major general schemex
claseify the literature of ethnomusicology, it is cbvicus that a
great burden is placed on the catalogue, which must compenéate for
the deficiencies and errors in classificetion exhibited by such
schemes, _
Although the most common approach to the literature will
probably be by subject content, ethnomusicologists are also
likely to rcguire =scess to the material by auther and title.
Thus the importance of the auther or author/title catalogue sheuld
not bYe minimized. BSfforts to standardize cataloguing practice
with repard to the formulation of author and title headings, as
well as the provision of bibliopsraphic data, have led to the

publication of a number of cataloguing codes. The early ccdes
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(among them: Cutter, Rules for a diclionary catalog, ﬁth.ed.,

19043 the Anmlo-American Code, 19083 and the American Library

Agsociation Code, 1949) were developed on an empirical,

enumerative basis, and gradually became borered down under the
weight of a vast number of rules designed to cope with almost
every conceivable cataloguing probleme To quote Needham

(1971: 23), "Codes became an infinite variety of intricate
exceptions to rules and exceptions to exceptions each to provide
some cpecial case of éuSPected convenience,."

The most recent comprehensive code, the Anclo-American

Cataloruine Rules {(AACR), issued in separate North American and

British texts in 1907, is generally regarded as a marked improve-
ment over previous codes. Its basic aim, stated in the
introduction {AACR British text: 1) is to provide

more direct hcadinees, reducing the conolexity of certain
headings, and subtstituting headinge that correspond

more closely with normal usze@e.sior cortain feoermer N
headings that emphasized technical torrectness to the
point of pedantiry...lt is assumed, so far as rules of
description are concerned, that libraries preferring

less detail will modify the rules as required to suit
their needs.

AACR has been widely azdopted, and precents no problemg with
regard to author/title and descriptive cataloguing of ethnomusice-
logical literature.

The thorniest problems in the eataloguing of ethnomusico-
logical literature lie in the task of providing systematic and
consistent subject access to materials that are, all too
frequently, erroneously or inadequately classified and which are
gcattered not only within the subjeet category of music, but
amons a wide variety of other nonemusicel subjects, Over and
above the need to rectify classification orrors through subject
indexing, catalogucrs will necd to be aware of the existence of

musical subject content in cther materials, so that subject

. entries for such items can be colleocated with musical entries in

the subject catalosue,

The comvlexity of the subject is clearly apparent in the
literature {see Apnendix II), and user approaches to this material
will be extrewmely 4diverse, requiring the provision of multiple

access points, whuther by pre=coordinated or post-ceordinated
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indexihg methodé. Whatever principle.ié adopted for i{he
eonstruction of the subject catalogue, the process of subject
analysis is fundemental, so that all relevant concepte contained
in the material will be determined and then effectively organized
and made available to users in a meaningful way, _ -

B It might be useful to examine the subject indexes and
subject headinga utilized in the BIE, WUC, and BCM of particular
ethnonusicological titles. Reference will be made to dome of

the examples discussed in the previcus chapter.

Y T s rw

»

The Britich Hatienal. Bibliorravhy is & classified catalogue

in which documents are classified by DC, and main entries are
arranged in the sequence of the classification in the claspified
file, Initially, this file was supported by a combined author,
title, and subject index, but since the introduction of DPRECIS
indexing in 1971, the author/title and subjeet indexes have béen
geparated. The compilers of the BHE have deviced several systems
to conmpensate for DC'g cimzcification inadequacies, Prior to the
adoption of PRICIS indexing, steps of division not catered for
in the classification were indicated by Buffixing[1]to the DC
c¢lass number and then adding a verbal extension of the clagsi-
fication. Subject entries to the index were formulated according
te chain procedure. With the introduction of PRECIS indexing,
described earlier in this chapter, the use of the modified
BNB/DC classification was digcontinued and the DU sequence is now
followed without alteration. Verbal translations, based on PRECIS,
follow clacs nunbers.

The following examples of index subject entries, compiled
by chain procedure, for ethnomusicological titles classified by
podified BI'B/DC prior to 1971, illuctrate the fact that this
. method does not compensate for inadenuate osubject analysis. Titles
are followed by their class numberg; then by index subject entries,

which are 1inrdenteds

1.} Theory and method in ethrnomusicnlory. 781.?fﬂ. Folk
musice. ;7 acniorr, or yole7o/d (1] [ion~suropean muslce

ey

Miuoieoalamr,
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Musicology: Folk music. Musicology: Non=FEuropean
music. Folk musice (There are no entries for
Non-European music or for ethnomucicology).

2e) Chovi musicians, thcir music, their vnoetry and
instruments. 761. 7079 (1]« Africae Mozambique. Banutue
Chopi.

Chopi: Mozambique: music. Mozambique: musice

(There are no entries under either poetry or
instruments).

Some improvement can be seen in the following exawples
indexed by PRECIS:

1.) African masic and oral dnta: a catnlo;r of field
recordin "n, 1v02=1473, 010,7.99124 AIricon nusSicCe
Disc records, 1902-1975. Collections. Cntnlorues.

African musie: dise records, 1902-1975: collections:
catalopues., Disc records: African music, 1902-1975:
collections: catalopuess Music: African pusic:

dise records, 1902-1975: collectionc*® cataloguese

2.) The Kachnmba brothers band: a study of neo-traditional
music in !‘nl:iul. 7006922, lizlawlian nmusic, Xachamba ’
Brothers!' band, to 1972. X

Malawian music: Kachamba Brothers' Band, to 1972.
Kachamba Brothers' Band: Malawian music, to 1972.
(In spite of the fact that class 700.92 is for
Lusicians, there is no entry for ithe tera in the
index).

aew ‘e e LA LR

Library of Congress subject headings, designed for vse in
alphabetical subject or dictionary catalogues, appear in the
tracinrs at the bottom of individual entries published in the

National Union C~tnloz. In general, the prefcrred approach is to

mzke entry under each of the subjects in a cormound cubjecct or
under a broader clacs headinge Subject headings are prepared

according to puidelines found in the list of [ubjiect Lcocongs

used in the dictionary entalners of the Librnrv of Con rerse There

is an index to cach of the LC main classes, but no indzx to the
scheme as a whole. The subject headingms list is the nenrest
equivalent to a comprehensive index, and nosnt subjeet headings in
the list include a citation of the appropriale LU clans narke

The followinzr examples of direct entry, ~lphatelicul subject

neadings for eihnomeicological titles arz ghoaracterictic of the
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1C approach, and illustrate criticiems cited earlier in this
chapter. (Cutter numbers for authore have not been included in

the class marks). s

1e) Etbnormusieslory nnd folk munic: an international '?hf
biblio roriy or dicrertntiens sna thegen, ML 128, ;
Bibliographye. Yopicale

Ethncomusicolopy-«hihliosrarhy. Folk music~=bhiblio=
graphy. Dissertations, Academic~=bibliographye.

2.) The rars of linrth Indian music: their structive and
evolution. ik 335, History and c¢riticisme Indiae

Music, Indicw--history and criticism. (There are no

gubject headings for racss, and the geographic

dosignation is too peneral), .

#

3,) Music in 7al3: A ctudy in forn and instrumental
orranination in Jolinese orchestral nusice b 345,83,
History and criticicm. Balia

Mugic--Bali (island). Gamelan. Husical

instruments~-Bali (island}). {(There ig no subject
heading for orchestral music). _ Y

k) Inctruments of relirion and folklore. ML 460,
- Instruments and instrumeatal musics Generals 0

Musical instruments. (There ere no subject
headings for religion or folklore),

YY) T g ™ T I : i !

The British Catalocue of Masic, published by the BNB since

1957, is-a aational bibliography of music arranged in two parts:
the classified sequence of main entries, and an alphabetical
indeyr to the closcified file, now produced in separate composer/
avthor/title and subject sections. The subject index is compiled
by chain procedurcs -
1) The ¢olleetine of folk music_and other sthnonusico-
loricnl tatarinls A manual fow 31 xld oriarse A/G(GSH) e
Folk »unice Go.lecting, or bualysil)e ilon-zuropean musica
Collactirg,
Collectins: folk musice Collecting: Non=-European
misice (There is no entry for ethnouusicologyle

2.3 ™ ro~na of South India: a estnrlocue of scalar
materin}. v, India, Ragass o

Trdia: bookse (There is no eatry for ragas, and
the geopranhic designation is too general).



3.) Krishna Govinda's rudinents of tabla playingz. N
BZFLAKQ/AC. North Indiae. Percussicn instrumentge SUE
Tabla. Tutorse -

Tutors: tabla: percussion instruments: Norih India:
R books. Tabla: percussion instruments: MNorth India:
B books, Percussion instruments: North India: bookse
D Nerth Indias lLooka. -

h,) Terotomono: music for the Jananese koto. BZHPAT,
Japane Plucked string instrumental mucice. )

Pluched string mucic: Japan: books. Japas: bookse
{There is no entry for koto). ’

A . -

ek Y 'Y san

In evaluating these examplea of subject cataloguing of
ethnomusicological literature, the overriding impression is one
of inconsistency and lack of standardizatior, All systems,
whether compiled by chain procecdurec, PRECIS, or by a subject
headipngs list produce equally unbalanced results: some excellent
indexing of certain documents alongside completoly inadeguate
indexing of others. In a discussion of standardization of subject
headings, Rather (1977) has commented on the fact that there is
no one system that is international in scope, and this fact has
obvious implications with regard to the subjeet cataleguing of
ethnosusicolegical literature. However, in the last analysie,
accurate and systematic subject cataloguing hinges on the '
adequate prior subject analysis and claseification of th: matericl.
And, as we have seen, there is much to be desired in this regard,
Consequently, improvements in the cataloguing of ethnomusico=-
logical literature cannot be expecvted until significsnt and far-

reaching improvements are made ia the classification of the

material.

Sound reecordinecg

The orzanization of sound recordings is of crucial !
sipiificance in ethnomusicology, and, as Nettl (19%k: 17) has
pointed out, "the idea of having archives for storing, processing,
classifying, ard cataleging ethnomusicological recordings has
become basic in the field and has led to the developmeat cf a
epecial erea of krowledgos and skill within ethnomuaicologg,"

.

]
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Reference has already been made to the vast amount of recorded

material housed in a wide variety of sneciml archives, and to the
complexity and the specialized nature of the material, which is
of central importance in ethnomusicolegical research. Although
the overwhelming majority of archival sound recordings are tho
nonprocessed field recordings produced by ethnomusicologists,
certain ¢ollections may also contain a significant numb;r of
commercial recordings. _ . =

_ The previous chapter illustrated certain basic similarities
in the organizatiion of sound recordings. Broadly speaking, there
are a number of anproaches that are common to most mound archives.
For instance, recordings are rarely classificd and are usually
shelved in some form of numerical sequence. Multiple access to
the material is generally provided by a series of subject
catalogues and indexes. Because the apnroaches to the material
made by users are so diverse and individuval, there is generally
very little pre-~ccordination in the compilation of subject )
headings. The most common physical form for the storage of data
ig still the counventional card catalogue. _

Although certain broad principles are commonly applied to

the organization of ethnomusicological sound recordings, & later
seection of this chapter, devoted to the description of specific
catelouguing methods in certain archives, will give some indication
of the lack of uniformity in actual practice. GCrove (1975: 89)
suns vbn the preseunt state of ‘affairs as fellows:

Information available about the non-classical music,..zolle=-
ctions indicates that there are virtually no accented
standards in depree or type of cataloging being practiced,
vhat ic workable in one collection is inadequate in

another.

.

sa% e 2y LE X I
Archival collections of ethnomusicological sound recordings
are, as we have seen, snecialized collections, maintained and
organized for the use of a specialist clientele. For a variety
of reasons, conventional catalozuing codes and othner profezsional
tools do not pruvide u usetul basis for the orgapization of these

materials and are rarely ntilized by archivists. And, although
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nusiec librariana and other members of the profession have long
been aware of the inadequacies of these rules and guides with
regard to both musical and other sperizlized c¢ollections, their
analyses of the problem and propoeed solutions seldom include
reference to ethnomusicolopgy. General reference may be mude to
the special requirements of commercial recordings of Western
folk music, but almost no cognizance is taken of the mass of
musical material contained in archival collections of nonproceased

field rccordings. Horner's Special Cotaloruing (1973) is an

illusgtrative exomple; Jor, in spite of an extremely perceptive

and lucid discussion of the unigque characteristics of specialized

" materials and their cataloguing in the opening chaptoer of his

book, the following chapter on music which is over one hundred
pages long iz exclusively concerned with the cataloguing of
Western classical musice. There are only four vague references to
folk song, and no mention of jawnz, non-Western music, or ethnomusico-~
logy. A regrettable oversight, in view of the fact that more than
half of the chapter is devoted to a serious analysis of the major
cataloguing codes; but only in terms of their relevance to one
particular musical tradition. j L

The usual approach to material on ethnomusicolopical
sound recordings is by subject (e.g. geographic area, cultural or
" ethnic group, nmusical genre, musical instruments, function or
social context of the music, etc.)e. Consequently, the importance
attached to intellectual resyonsibility (authorship) and/or
title by traditional codes is of little relevance in the
catelogning of ethnomusicological sound recordings. loreover,
the music is rarely 'composed'! in the Western sence of the teorm
and is almost invariably improvised in performancey so that there
is no 'definitive' performance or publication of the music (this
has obvious amplications with repgard te cataloguing ruies for
edition and imprint statements). Rules in traditioual codes
designed for the formulation of the title statement cannct be
applied to the material either, since ncn-Viestern musical piecves
rarely have titles in the Wesiern sense, and even though Western
folk songs and inctrumentsl pieces are vsually knowa by first
line or title, there may he & lerpe nunber of varinnt first lines

and names of pinces ior any given musical itow.
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In the 1970s a number of ~odes have been published which
attempt to improve on AACR's treatment of sound recordings and
other nonbook materialss LA/NCET's Non-book materials catalopuing

rules (1973), Weichs et al: Non-book materials: the orranization

of inte~rated collections (1st ed. 1973), AACR lorth American

text: chanter 12 revised: audiovisual media and snecial instru-
ctional materials (1975), Tillin and Quinly: Standards for
cataloring nonnrint materials (4th ed. 1976), AACE liorth American

text: chonter 14 revised: sound recordinzs (1976), and IFLA's
IsBD(NBM) (1977).
In all of ihese codes the principle of author/title main

entry remains unchallenged, and the rules and examples cited are
almost always related to recordings of music in the Wectern 'art!
tradition. The rules mske no provision for possible ethnomusico-
logical main entries by peographic region, cultural pgroup, etce
Only one of the abovementioned codes, AACR llorth American

text: chapter 14 revised, makes provisiom for nonprocessed

recordingse Processed recordings are defined in Rule 252 as
"those which are produced in multiple copies," while nonprocessed
recordings (Rule 253) are "instantaneous and generally unique
recordings." A preliminary note to the catalopuing rules for
nonprocesced recordings establishes the entire recording (disc,
tape, etc.) as tkhe catalopfuing unit and adds the fellowing
instruction: "The entries are as brief as possible, giving all
of the egsential data withou’ citation of source and without the
use of brackets, except for uniform titles." Although it is
stated in the introduction to the code that "for archival...and
other special collections the provisions of thece rules may be
extended for the purpose of secording in the catalo: entry nore
detailed descriptions thar those prescribed here," no changes in
the structure of entries are provided for, The nrinciple of
author/title maia entry is strictly adhered to, and nornprocessed
recordinrcs are to be filed under title entry. Iule 253.A, Title
and physical medium, states that '"the title may be given as found
in the recording, in accompanying documentsc, or in other sources;
if no title can be found, as succinct and descriptive a title as
possible is formulated by the csntalogere” The last provision
mokes n mockery of bagic ecataloruing prineiples with regard to
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rroviding entries most likely to be sought by users, and,

furthernmore, would cbvicusly ccrve no useful purpose in the

organization of cthpomusicological recordings. ; L
Subject cataloguing of ethnomusicological sound recordings

is undoubtedly the most problematie aspect, as well as the most

important responsibility of arckivists involved in the organization

of these materials. In the words of Kaufman (1977: 1); - .!

The problem of sulject and added entry access to '
recordings of non-Western mesic is a major concerna...Because
titles and names of compocers and performers--—the normal
identifiers ol VWestern-art music--are usually unkrown, and
because many music libraries do not classify their
recordinss or eoven place ithem on open shelves for ,
browsinyg, subject headings and other added entries become
the primary--and frequently the only--means of access
for library users to recordings of non-Western musice

A1l of the prollemg menticned garlier in this paper with
regard to musical terminology, transliterstion, geographic, ethnic
and cultural descrintors, etcs apply with‘a vepgeance to the ,
material contained on ethnomusicoclopical sound recordings. |
These problems are further compounded hy the diversity of material
that may be found on any single recording. Don Hiles, Acting
Ethnomuaicology Archivist at the UCLA Institute of Ethnomusicology
(personal, lettcr), descrives the need to provide entries for such
categories as "performers, instruments, modes (if applicable),
villages, tribes, etc., o that the number of tracings may well
exceed 100 for a nmulti-record set with good notes." T;

In ¥iew of the widely ucknowledged lack of adequate 'f
reference materials in ethnomusicology, the freguently inadequate
information contained in accompanying dzta for beth commcrgial
and nonprocessed recordings, and the dearth of subject catalepguing

guides and standarda. archivists have had to devise, on an ad hoe

. bagis, their own wmethods and crganizational systems, usually

I'based on an individual and analytical approach to each item in

the collection. '

| The final section of this chapter will describe the
cataloguing of ethnomusicological sound recordings in three
different arehives in an effort to iliuvstrate how widely approaches
to the organization of these materials cnan vary in aclual practice.

Examples of actual catalogue entries are inecluded ir Appendix V.

ckw LR L LA N wEk
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As indicated in the previcus chapter, the Archives of the
School of Scettish ttudies in Edinburpgh houses a collection of
nonprocessed tape recordings produced by field workers on all
aspects of Scottish follk 1life, Recordings are sghelved in
accession number order, and a brief register is maintained in
which basic data (year, tape number, date of rocording, field
worker, tape size, type of recorder, area, informant, fype of
material) ic recorded for each tape. CSeparate registers are
maintained for individual field workers in which dato iancluded on
each recording is entered under the following categories:
informant, area, title, number of verses/linee, type, transcribed
textemusic, additional remarks. There is an additional register
in which information concernine transcriptions of wmusical
material from the tapes is recorded. ' ' SR |

Subject access to the material is provided by a classified
card c¢atalogue, which also includes an informants' index. The
informants! index is divided into two scotions: the firat section
iz a classified file containing entrics for informants arranged
on a geographic basis, while in the second section entrics are
arranpged by informants' names and refer the uvser to the appropriate
geographic region in the classified file. In the geographic file,
information for cach informant appears on two types of cards: a
pink card contains bierrnvhical details and, if possible, a
photograph of the informant, while & white card enumerates
individual items recorded by the informant and includes the tape
aceession nunber for each iten, _ B

The subject catalorue is ¢lassified on an enumerative
basis, in which main classes are listed A-X, further cubdivided
decimally into subclosses, A.1-A.%, etc. Further subdivisions of
subclasses riay be either alvhabetical or geographic. Class Q.
Music is subdivided into subelasses by instrumental mediunm and also
intludes a subeclass for meneral references to music and musicians;
instrumental subcliasses are further subdivided by musical penre
and each instrumental subclass includes a subdivision for style
and technique, teachiuy, composition, and information about the
instrument. ¢lacs R. Sonp is subdivided by geopgraphic region,
with the exception of the subelass for Gaelic songse. Subdivisions

ef subelasccs are by peo-ranhic romion or geare. The approach to
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the organization of subject clagses, subclasses, and subdivisions
of subeclasnes seems to have been individual for each step and

based on the special characteristics of the materiml in each

case, There are no rules for the comnilation of catalogue
entrics; whatever information the collector esupplies iz used as
a basis for the information ziven on each entry. (Dr. A, Bruford,

-

Archivist, personal communication),
L]
|
)
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The Indiana University Archives of Traditional Music ﬁ-?'_ ,
contains a major collection of ethnomusicological sound recordings,
in many forms. The fast bulk of the collection is in the form
of discs and tapes (actual figures are cited in the previocus
chapter); and a published catalogue of a1l holdings as of 5974
was published in 1975 {(Indiana University. Archives of Traditional
Music 1975). HMaterials are shelved in accession number order,
with a letfer symbel at the end of the number to deznote whether
the rccording was made ir the field ('), commercially issued (C),

or served 28 a8 radio or %televisicn broadcast {(3)s. The card

catalogue is organized in accession number order, and subject .

. and cther approaches to the material are catered for by separate

indexes. Unfortunately it has not been possible to obiain
information with regard to the orpganization of these indexes, but
un“oubtedly the three indexes {o the published catalogue sarve

as an indication of the meneral approach. The first index is to
georranhieal arecas, culture groups, and subjects; the second is
to collectors, depositors, performers, and informants; while tne
third is to recording companies. _

The basic cataloguing unit is the collection; nnd each-
vnit is assipgned both an accession number and a title, The title
is divided into two parts: the firsi part designates geographic
area and culture group, and the second contains either the
collectorts name and date of recordinrg, or the name of the
recording comvary, periormer's naue, record title, date of
collention, issue and/or copyrirht, Recordings arve also assipgned

Hurman Relations Arca Files (IIRAF) syzbols from the Qutline of
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World Cultures®* (Murdock, 4th ode TEV. 1669), a classification

of world culiures that is widely used in the field of anihropologye
In the preface to the published catalogue, Gillis explains the

e
The incorporation of the LRAF symbols into the Archivest
cataloping system coordinates the audie data held...with
the voluminous textual and illustrative materinl concern-

ing most of the world's culiure mreas svailable in the
HRAF files.

Brief notes at the bottom of catalogue entries provide additional

rationale behind this practice:

infoermation for such categories as genre, ethnis or culture

groups, oral material, depositers, editorc, etc. _ f . q

XL Tokwd LT t XY
. o

Commercial recordings of non-Western and felu nmusic and _
field recordings are housed in separate collections at the o 53'
University of Illinois Schoel of Musice Ap indicated carlicr, ’
commercial recordings are found in the music library, wvhile
field recordings are held in the Lthnomusicolepy Archive, It
has been seen that althoupgh LC classification and subject headings
are uced for the orranization of commercial recordings, the i
alternative HRAF classification of these nmaterials provides a
more catisiactory approach for users. A separate clans:ified
catalepue based on the HRAF gecpgraphic classificaticn is
maintained. Unfortunately it -has not been possible to obtein
further information regarding cataloruing practice for these. ;
recordings, ; B

Field recordings contained in the PEthnonusicclogy ﬂ
Archive are shelved by accession number, and detailed calalemuing
pguidelines provide the basis for the organization of the catalogu2e
The basic cataloguing unit is the collection, defined as
"materials...recorded by one person in one culture during one
field trip.?” (Nettl. Personal letter). The peneral catalorue

contains mein entries, added entries, and 'see' cards; main and

+*The Iuman Relations Arca Files, a collection cof maferial rela-
ting to nost world culturcs, originated at Yale University, but
the rmaterial iz row also held by a number of cther mumber
inctitutions in the United States.
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added entries are identical, since unit entries are prepared.
Iracings appear on the back of the main entry card and added
entry titles in red type are added at the top of the unit entry.
Duplicate copies of main entries are maintained in a shelf
register. There is no incication as te the organizational
structure of the general catalogue, but, in view of the fact
that all entries appear together in the same catanlopue, it is
presumed that the cata;cnue ig a dictionary catalorue. .
According to the catalopguing guidelineg, "the vast
majority of the Main Entries reflect a classification accordinrg
to the couatry in which the collection was made,..In some cases,

however, the ¥ain Entry is a larcer rcrion...a group ot peoples.,.or

a title." When required, main entries may be subdivided by geogra-
phic region, ethnic group, and by certain general caterories, such
as classical nmusic, dramatic =usic, folk musiec, cantillation, oral
literature, etec. ‘When a collection includes material regquiring
more than one main entry, the secondary classification(s) is
handled as an added entry.

The guidelines stote that added entries are made for
categories such as collector(s), perforner{s), instrument(s},
gentel(s), functional and contextual aspects, etc. \Vhen an
archive tape is a topy of another recording, added eniries are
prepared for the original archive or recording conpany. IEniries
for names of tribes and peoples, as well as those for geographic
ragions, are handled as 'see’ cards, referring users to the
apnropriate main entry.

Detailed instruations are szet out in the guidelines for
the compilation of main and added entries and 'see' cards, in
eddition to specifications with regard to typesst, capitalization,
adjectives, quotations, tape and box labeling, etc, On the
whole, the cataloguing approach articulated in thesc guidelines

is comprehensive, systenatic, aud clearly exprcssed,

L
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Summarz"' '  o | .

- The previoué chapters have taeken a backward look at
historical developments and changing spproaches in ethnomusico-
logy and in classification and cataloguing, It shculd be obvious
by now that rsolutions to the problems invelved in the effective
organization of ethnomusicolerical materials will be complex and
diverse, and that in view of the special characteristics of the
material and the differences in scope and orientation of library
and archival collectiosuz, it is unlikely that a comprehensive
appreach can be made to the organization of the material as a

i

wliole, i

»

L In looking to the future, one cannot assume that sthnomusicow-
iogy will become a traditional discipline, with well defined
boundaries and its own srticulated literary warrant; but, on the
other hand, there is ¢lear evidence that an increasing ameount of
naterial rerarded by a larpa number of scheolars as ethnonusicoe-
logical will require incorporation in libraries and archives.
While ethnomusicolopy itself may continue to ramain "elusive' as

a fixed subject caterory, its materials are anything but
Yelugive!, and a growing propurtion of library users {ethnomusico-
lopists, nusicians, compesers, anthropologiste, linguists, etc.,
as well as menbers of the 'lay' public) are now requiring access
te the materiaol for a wide wariety of purpoces.

On the wliole, traditional classification schemes and
conventional cataloguing methods have beea found grossly
iradequate with resard to the organization of ethnemusicological
materislz. And, althouch newer systems and methods offer
tremendous scope for iuproved ¢lassification and cataloguing of
a wider variety of musical material, the mupsic of the Westera
tradition is still predowinately catercd for at the expense of
other traditions, and the theoretical asdventames of these syatems

sre often nullified in actual practice., Until a more balanced
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approach 1o evidenced in classification schemes and cataloguing
codes and other professional tools, the present unsatisfactory
stute of affairs ieg likely to continue.

It has been seen that adequate subject analysis is & '
fundamental prereguisite in the orpanizatior of ethnomuéicologibal

Statement of fundamental issues and sugpesticns

materials, irregardless of whether the classification and
cataloguing syatems are based on a pre-coordinated or a post-
coordinated approach. The subject content in the material can

be extremely complex and specialized, and expressed in an | _
infinite variety of terms and languages, and user approaches to
the subject content of the material are sBeen to be individual

and extremely diverse., Consequently, it seems likely that
classification and cataloguing systems based on pont-ccordinated
principles and which provide for multiple entry to the data base
are best suited to the epecial characteriktics of the material ’
and vser requirements as well. '

o Because of the lack of basic feference materials and other
bibliogranhic aids, there will undoubtedly he the nced to compile
special authority files with regard to terms utilized for
geographic regions, cultural and ethniec groups, musical genres
and elements, instruments, functional and confextual aspects, etc.
for transliterations, deviant spellings, and synonyms; and also
fur recording all cross references utilized between related

sub jects. In this regard, the importance cof close collzbrration
with apecialists in the field cannot be minimized, In view of
the recommendation that nost-coordinated (as opposed to pré-
coordinated or classified) prineciples should be applied to the
organization of the material, I would supggest that subiact
headings be expressed in natural language rather than in notational
fornm. _ : '

In view of the stress placed on post-coordinaicd approaches
to the data base, it uirht be assumed that the claszification of
the material is of lescer importanre. Indeed, as we hive seen,
the subject analysis of sound recordings is nect uandertaken for
classification purpoccss. However, the techniques of analysis

employed by the newer facoted classificatioens provida an
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extremsly useful and systematic method bf subject analysis, and,
when combined with the technique of chain indexing, can produce
appropriate subject entries for catalogues and indexes, Thus,
facet analysis and chain procedure provide a uccefnl basis for the
proparaticn of subject entries for Bound recordings, even though
the recordings themselves are not usually assigned class markse
The system only breaks down when the classification scheme does
not provide for concepts embodied in the material, o
Clossification does, however, play a vital role in the
organization of literature in libraries by conveﬁtional methods.
Having seen how inadeguately the schemes oxamined in this paper
handle music outside the Western tradition, the question arises:
iz it possible to devise a comprehensive classification for all
the world's musie¢? The preparation of such a c¢lassificatieon
would require the participation of specialistsz from the varioue

musical traditions, and, although certain basic concepts can be

applied to most musical material, it would' certainly be necessary
to provide for all unigue concepts, genre, instruments, and
. instrumental and vocal musical forms found in individual -

traditions. Lven if prepared as a faceted system, in which only

the most basic eloments are included, along with instructions for

the synthesis of facets, the result would undoubtedly be bulky,

unwieldy, and extremely complex to operate.
Redfern (1973: 11,60) discusses some of these issues, and

noves that, ‘ ' - -

sssthere has been a prowinr reaction to some of the
more abstruse classification theories and a growing
feeling in come quarters that very specifiec classi-
fication of individual items may not be the best answer
to ucers! necdsS.esa

Nevertheless order is necessary in libraries and
careful consideration must bo given to the various
factors which affect that orderess.

Perhaps the only solution for music of other
traditions is to divorca them from classicsl muric
and provide separate schedules compiled with the help
of experts.

In the last analysis, it seecus most unlikely that a single ;5:5

zlassification scheme desipned for all music will be produced in
the foreseeable future. if at ull; and that librarians will o

continune to moke use of presenl schemes, adapted to deal with the
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apacial requirements of exceptional materials. T

Having presentcd an essentinlly negative and pessimistiec
view of the existing situation, I shall now turn to a consideration
of some of the more encouraging trends and developments that may .
point toward a brighter future.

Recent develonnents : : ..-V-Jifff

: il

Although some of the newer classification and cataloguing
techniques and systems are well suited to the organization of
ethnomusicologicel matarials, a significant number of 1ibrarie$
and archives will undoubtedly continue to make use of more
conventional nmethods, for a variety of reasona. As mentioned
earlier, more complex mechanized systems may not be required for
the organization of narrow, specialist collections, particularly .
if the collceticn is small and easily managed. IHMorsover, in the
case of larpge collections (such as the Indiana University
Archives of Traditional Music), the amount of information included
on catalopue entries may be guite brief, and the system can be
manually operated with ease. Outside of these considerations,
the relatively high cost of introducing mechanized information
storage and retrieval systoems will undoubtedly be an inhibiting
factor for many institutions. . . TR

The provision of pubject access to ethnomusicological .
material emerges as the central problem in libraries and yﬁ
archives which nake use of cenventional methods., As indicate&
above, the use of natural language in subject headings seems
most suitable for this material; however, since classification
schemas handle ihe material so poorly, the rcczulting consiruction
c;f subject headings by chuin proc¢edure or by the use of subject
headings lists produces equally poor results. In the Urnited
Stztes, mounting criticism of the Library of Congress subject
headings list in connection with its treatment of non~licsters
mu3ic has led toe the formation of a Sub~Committee on Musics other
than Western-irt by the Music Library Association (MLA). The
first phase o:f the commitiee's work hac been in fthe area of .
subject headinzs, and a report of its activities appeared in the
Music Catalo~ine Bulletin (July 1977). These have included: the

request for clarification from the Library of Congress regarding
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the use of the comma and dash subdivision (e.g. Munic, Japanese
and Music-~Japan); the recommendetion of the use of as nany
modifiers as neceesary to represent all facets of musie (in
addition to LC's geographic, political, ethniec, religious, or
linguistic modifiers); an examination of LC's policy of providing
croas referen¢es under languege or ethmnic group only, with their
transfer to the music heading considered on sn individual basig;
the compilation of a list of racist and derogatory LC headings;
and the compilation of ﬁ list of tribal and ethnic npowmes used by
LC that differ from those used in standard sourcés.

In Recordinrs of non-""estern musict subiect and added enixry

accespy a study of LC subject headings for musical recordings
from 1973 threugh 1976, Kaufman (1977: 1), the chairperson of the
abovementioned committee, reports that : : 3

sssfor eanch culture, L.C.'s many different types
of subject headinns serve to scatter the muzie of that

c¢ulture throuchout the card catalez. EBwen if there R

were adequate cross references (which there were uot),
one must search in far too many places for the mueic
of a particular culture,

By means of a guestionnaire sent to thirty-three libraries and
archives, Kaufpan discovered that nine of these institutions used
LC subject headings as an authority for names of place., tribes,
ete. (zlthoupgh half of the institutions modified the narcs in
some way), another nine usod the Murdock Human Relations Area
Filesg c¢lassification, while the remaining eight used a variety of
sources. Kaufman offers the following conclueion (Ikid: 12-13)1

It is apparent that there is no simple solution
to the catalozing problems of non-Western musics Th
two nost popular methods used for subject access are the
Library of Congress subject headinms, which provide
access by instruszents, genres, cultures, ¢ountries, ] !
etc., but scatter culturally-related terms, and the
Murdock Outline, which brings togetiuer culfurally-
related music but does not provide any other type
of accesse A temporary solution for cembining the
edventares of both systems is to list in the Murdock
Outlinae the L.C. subject headings appropriate to exch
culture, Patrons locating & culture in the Gutling
would find licted there all the subjects to cousulti inm

the card catalog. i

Kaufman emphasizes the temnorary nature of such a solution, and
notes that the Subcommittee, with the cooperation of librarians,

asthnomnnicolorpicts, and the Library of Conpress, is working
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toward the formulation of a system for the cataloguing of non~
Western music which will "bring torether the music of each
culture and relate music of similar cultures; allow for retrieval
by a variety of facets, and be compatible with the MARC music
format.”" (Ibid: 13). . )

While subject headings lists are usually associated with
pre~coordinated classification and cataloguing systess, thesauri
are generally intended for use in post-~coordinated systoms.
However, the basic function of both devices is Bimilar, in that
bath are designed to facilitate uscer access to material. :
“Basically the purpose of a thesaurus is tc achieve term control
80 that maximum coincidence of term choice by indexer and
searcher is achieved, with provision for moeving up and down
hierarchies for broader and narrower searching, and suggestions
to the cearcher that he might usefully try alteraatives to hie
chogen terms, thus h2lping him formulate his search prescription,l
to maximum advantage." (Sharp in Batten 1975: 244), The
cbjective is to provide a complete indexing vocabulary for a
defined subject area, and, in the words of Needham (13971: 235},

a thesaurus cshould contain !

alist of simple (or partiaslly pre-coordinate) terns,
often referred to as descriptors, alpbabetically
arranged and indicoting uwnused, broader, narrower,
and related termse. They differ from other listis of
subject headings in being confined largely ito sinple
terms guitable for peoet-coordinate systems, and in
boing (though net in all cases) rather more

systemztically compiled, . R N IS

¥
Music librarians are currently engaged in the preparation

6f two thesauri which will undoubtedly provide valuable aasistance
in the crganization of ethnomusicological materials. According
to & report ia the S.E.H. Nowsletter of the Scciety for

Ethaomusicology (May-June 1978):

A thesaurus of terme for music other than Western-
art is Loing develcped (under the coordination of Judith
Kaufnan] as nart of a larger thesaurus of nusic terms
being compiled by members of the International Associmtion
of Mugic lLibraries...It is hoped that the resultant
'standardized terminelogy' (with many cross references)
will be adaptable for the subject cataloging and indexing
of sound recordings, writings about musie, bibliopraphies,
nte,

Mrdsr the auspizes of RILH {Rénertnirn international de 1ittédrature
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musicale), established in 1966 under the sponsorship of the
International Musicological Soeciety, the International Association

of Music Libraries, and the American Council) of Learned Societies,

an International thesaurus is being developed scparately Irom the

RILM Englich-lancuace thesaurus. An incomplete version of the
International thesaurus was included in the first f{ive-~year :
cunulation of RILM, 1967-1971, and, in a repcrt to the Eleventh

International Congrezs of Musice Libraries at Mainz, 11-17
September 1977 (Fontes Artis ilusicae January-March 1978: 101),

Barry S. Brook, President of the Commission Internationale Mixte,
the governing body of RILH, stated that it was hoped that the -
complete version would appear in the second five~year cumulation.
He noted that | 3 .

another important addition will be an extension of the
ethnomusicological vocabulary. Similarlys.e..2thnomusico=-
logical coverage in the journal must also be broadencd.

The work of the MLA Sub-Committee on Musics other than ':,.
Western=Art and the two thesauri projects hescribed above reflect
a growing recognition on the part of music librarians ox the
significance and special characteristics of ethnomusicological
materials; and attemptc arce row being made to provide adequate
standards and bibliopgraphic tools to assist in the orgunization
of this material in both manually operated and mechanizcd |
cataloguing systems,

Refercnce has already been made in the previous chapter to
the congiderable advantapes offered by computers with regard to
information storage and retrieval. In the words of Redfern
(1978: 11);

one of the major developments in library science hae
been the avplicaticn of computers to the management

of libraries. <she full potential of these subdbtle
machines has yet to be realised, but it is apparent and
proven that they will provide a limitless approach to
the knowledge contained in libraries, their capacity for
storage being linited only by the informaticn which is
fed into them in the first place,

. i

As indicated earlier, information way be retrieved by an inlinite
variety of separate and/or combined subject concepts or terms,

In view of the obvious advantages offered bty these systenms,
the Britigh Institute of Recorded Jound (BIRS), a national

archive containins o large and extremely diverpiiied collection
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of sound recordings (estimated in 1975 at approximately 300,000
discs, tapes, and c¢ylinders c¢ontaining more than a million
rocorded ilcws) has decided tc adopt & computerized cataloguing

eystem. As stated in the January 1978 issue of Recorded Sound,

"The principal object of the Institute is to preserve...sound
recordings of all kinds...and to serve as g centre for their
study.” The BIRS collection of musical recordings ia world-wide
in scope, and, according to Fairfax (1976: 58):

Vhile the BIES collcetion has hitherto been
considered as an archive, it should be mentioned
that the bulk of its new acquicitions coneists of
currently ovailable materiaic...ond ils ain
ultimately iz towards the detailed catalopguing
reguircea by a rational systen ond, indeed, to the
production of a Britisgh National Discography.

The following deseription of the proposed BIR3 programma
has been provided by Diana Hull, the Iustitute'z chief cataloguer
{personal intervicw). After an intemsive investigation of
varicus rystems, the Institut:z has decided fo adopt a programme ’
based on that cmployed at the Imperial Var Museum. (The
troposed system has been approved by the Institute's governing
board and now awaits the final approval of the Department of
Educaticn and Science)e The catalopuing unit is to be the
individual unit of inteéllectual content (cege the individual
musical item), with provision for the additional cataloguing of
complets discs, tapes, etcs and/or collective or anthological
titdles when the contents of sich items are intellectually linked,
The programm% provides three entry formats: the 'standard?
format is designed for Western clasciczl music, while two
‘deviant' formats cater for ethnic*” and wildlife materials.
Special tars are included for deviant entries, and there will be
po difference in the catalopuing of cormercial and non-commercial
reccordings. Accompanying data will be catalogued as part of ths
collation, with nrovision for separate full catalopguing oy

anthor/title/sabjcct at the catalojuer's discretions. The primary

#¥Thp ethniec collcection is now described as the International
Mupic Collzoatiofi--timicic outside the weastern concert tradition
(Anthony V. King, Dirsctor, British Institute of Recorded
Sound. Personal eommuaicationle
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arranging element for ethnomusicological entries is the geographic
factor, and the format for these entries will have a slightly
different arrangement of elcments and information, reflecting

the special nature of the material. The option is provided for
the inclusion of characteristic ethnomusicolosical subject
headings in the tracings. When this system is put into operstion,
it is obvious that most of the advantages of post-coordinated
information retrieval will be realized, and that access.to a

wide variety of ethnomusicological material will be made available
to users. -

Final renarke

Kaufman (1977: 8) draws attention to the significance of
ethnomusicological sound recordings in the following words, "In
a field where there are few written transcriptions and even
fewer opportunities to hear the mugic performed live, recordings
ar» a most inportant resource." Consequently, both the BIKS
project and the elfforts of the MLA Sub-Committee on llucics other
than Western-Art to devise a cataloguing system that will be
compatible with the MARC music format are of tremendcue
significance and indicate that the utilization of modern
information storage and retrieval techniques may lead to the
vastly improved ormanization of and access to a large number of
ethnomusicolosical sound recordings. Regrettably, it must be
noted that inproved orranization of and access te the vaet
amount of m&%crial contained on field recordinrss held by a large
number of archives will not be a by-product of these developmenis;
access to these materials will continue to be on a random and
individual basis, and not greatly affected by the limited number
of published catalojues produced by certain archives.

Althourh similar modern methods and techniqucs are being
applied to the orranization and retrieval of information contained
in printed natcrinls, under the auspices of agcencies such as the
Library of Conorccs and the British Nationzal Bibliography, the
full potential cf thece systems has yet to be recalized with
regard to ethnonusicological literature. In the words of
Kaufaan (Ibid: &), "The best of computerized zsubject search

systema cannc: <lininatc the inadequacies in tue subject headings



themselves.! As we nave soen, the same eriticism alsc applies

with regard to the ¢lagcification of the 1itecrature. It is to

be hoped that the publication of musical thesauri, subject

headings lists, etc. which meke full recognition of ethnomusico~

logy and provide the means for effcctive subject access to the

jncreasing demands on the part oi users
{11 ultimately. lead
the

matorial, linked with
for asccecos to ethnomusicological paterials W

to improved classification, catnloguing and indexing of’

material.
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The teaching of ethnomusicology, folk music, and non-Westerm o . %.ﬁ

music in vpost sccondary educational institutions in Great Britaine

: . . I

1 Cambridme University. Faculty of Music. ¥

Non~iestern music is an optional paper in Part II of the

Mupie Tripos. The introduction of a postgraduate -degree
(14.Phil.) in Ethnic Musics is being discusseds T

2. City Univeraity (London). Centre for Arts and Related Ty
Studies. C

The B.Sce(Hona) in Husic includes ethnomusicology as an .
option which may be continued in postgraduate studies, :

%, Dartington Collepe of Arts. 4
The B.A.(Hons) in Music¢ includes courses on the music of
India, tracitional and folk mucic, and music in non- .’
literate cocieties, )

vl et

_The Diploma in Education (lusic in Education) and the
proposed Diploma of Higher Education' (Music in the
Community) include the study of Indian music. e

4. Derby Lonsdale Collepe of Highor Education. Music Division.
The BesEds, Bachelor of Combined Studies, and Certificate :
of Edusotion include a very limited study of folk music in |
the course 'Husic in the modern world'e :

£. Guildhall Schocl of Music and Dramae 4
The G.Ge5+!%e offers an ethnomusicolozy option in the thzrd

year of the course.

6., Goidsmiths' College (London). ' ' Lo
The BJus, includes a non-Western music option. P

7. Kings Collere (London). Faculty of lusic,
Kon-Western nusic is included in the syllabus in the flrst
year of the B,Mus, course. It is also an option, as a
special subject, in the second and third ycars of the course.

The college also offers an M.lus.{(Folk-Music) course.

&, Queen's University of Belfast. Department of Music. .
Ethnomusicolory is included as a special subject an the ;
B.Mus. coursa. : .51_ '

« Dernartment of Socisl Antlhropolegye ST
BeAey Hehey and PhoD, courses in Sovclial Anthropology - }
(Ethnomvsicology) are offeread, g



9« School of Oriental and African Studies. :
Area studies form the bagis of both undergraduate and
postrraduate deprees. At undergraduate level mueiernl
papers may be taken as special subjecis in connection with
an area study. Musical areas currently represented are
Africa, the Middle Fast, and India, A combined Music and

History depree is also available (in which area papers and

general courses on ethnomusiceology are offered),

At the posteraduate level (M.A. and Ph.D.) music may be
included in connection with area studies.

10« University of Aberdeens Departiment 6f Music,
Tne BusMus. and M.A. in Music include z non~lWgstern music

option.

11e University of Edinburgh. Faculty of Music.
The Meliuc. includes a folk music opiion (ir ¢ollaboration

Lo .
E] . : - '
-

':3-

with the School of Scottiszh Studies). Y R

.'fi +» School of Scettish Studies.

M.Litt. and Ph.D. courses in Ethromusiroclogy are offered.

12« University of Leeds. Institute of Dialect and Folk Life
Studies. Scheool of ZEnglishe. ’
The B.A. in English Studies includes'a course on ballad

AP
R

and folk song in the Folk Life Gtudies optien. This course,

in addition to more advanced work, is also taught at M.A.
’ 10?310

13, University of Nottinghame Depariment of lMusic,
: Phe B.A.(Homs) in Music offers an ethacwusicoelogy option

in the first year of the course,. -q

14, University of Sheffield. Centre for English Cultural
Tradition and Language.
The B.A. in English and the M.A, in Modern English
Language and Cultural Tradition both include the study of
English folk music. : 1

15, University of York. Department of Music,
The B.A.(in tusic} is based cn the project systenm and
includes proziects on folk music and non-Western musice
Proposed additfions are 'An introduction to world nueic!
(for first year students) and 'Ethnomusicolepy's
Ethnomuszicolnry may aiso be offered at postgraduate level
for MehAey HoPhile, or D.PLil,

i
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A selection of renrecentative titles of monopranhs and articles

appearine in ethnonusicolorical bibliopranhies, ’ o

1. Jaap Kunst, Ethnomusicolory (1959)

HMonosranho: : RS
FEIZLLL U N LAl . A

jongy dance and custonms of peasant Poland,

The Hindu musical scale and the 22 shrutees. ok

Music under the Pharaohs It

The collecting of folk mn51c and other etunomuslcologlcal
material: a manoual for ficld workers.

Acoustical investirations of some Japanese mrsical instruments:

syakubati, syamisen, tuduni and koto. '?i’
Form in primitive music. ' )

Ancicnt Arabian musical instruments as degcribed by AlnMufaddal

ibn Salama (9th ccntury).
World history of the dancee.
Paychology of musiec.
Indian musical and noise malking instruments.
A theory of evolving tonality.

Articles:

"Gypsy music or Hunparian music,™

"foruba folk overas,”

"The lonpgitudinal open flutes cof Ceniral Asiam."

HThe use of musice in the treatment of the sick by American
Indians."

hat intervals do Indians sing?"

"Mhe use of the term ftetrachord! in musicolopya.!

"The importance of recordincs of Indian rmongs.”

"Technique in the music of the American Indians.®

"The bellef of the Indimans in a connection between song and
the supernatural.”

"The Hindu scalel.!

"Anthronalosical bases of Jewish nusic.®

Drum signalling in a West African tribe,"

"Canon in West Africam xylophone nmelodies ™

"Jeogrophical disiribution of the musical bow," y

“"The ancient four-note musical scale of the llaoris." A

Music and song anonr the Bantu people in urban sreas on the
Witwatersranda.” :

1Mhe shantua mucie of the harims of Nigerial"

"The principle of the hydraulic organa"

"Ibo villaje musice!

"Bird nusic."

"wWisugl, klnaeﬁthptlc, olfactory, and gustatory effec.s of

music.

"Variationﬁ in melodie renditions an an indicotor of emotion.”

"The pattern phenoitenon in primitive music,' |
"The Okinawan notation system.”

TS
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"Zulu nmale traditional singing.® : -

"Head=hunting symbolism on the bronze drums of the ancient
Dongson culture and in the modern Balkans." ;o

"On the method of coupurative melodic researche 1

“Current bibliography and dlscography," Ethnomusicolegy 22
{January 1978).

-.L:_Honogranhs: ' : | _ ' ;.J

Readinpgs in African culture: secular verse and poetry in
Ethiopian traditional music.

Inproviging: sixteen jazz musicians and their art.

Italo-american bailads, poems, lyrics cnd melodies. N

Reggae blocdlines: in gsarch of the music¢ and culture of

Jamaica.
Soul music black and white: the influence of black music in
the churches. .
Judeo~Sponich traditional ballads from Jerusalem (an 1

ethnorusicolopgical study).
Modal practice in Turkish art nmusice.
The complete Irish tinwhistle tutor. .
The natwre of dance: an anthropological perspective.
Speech surropates: drum and whistle systens, _ BT I
Studies in folk-song and popular poetry. ' SR
In honor of ancestors: the socinl context of Zwi Egungun
chanting in a Yoruba community.
The associative relation between triadic rusical cherds
and color,.

Articles:

"World musics in American education.®

"Cross=-culiural influences on expectancy in music."

"The rhetorics of protest: Brassens and Dylan." .

"Radio music in Africa with specinl reference to Nigerisz.”

"Feminict attitudes and preferences for a feminist 'wmeasage!
sonpg: o Tesearch noteu®

"Koncong, Indonesian popular music.”

preliminary thoughts on Burmese modes."

"rradition and non-conformity in Indian music.®

“"From prince to populace:s patronage as a determirant of
¢hanse in South Indian (Karnatak) musice!

"Weo~Taoist implications in a melody for the Chinese
seven=strinced sither." i

"Towards an ethnomusicology of culture change in Acial!

HThe problem of orchesiration in Indian music."

“Relations between aesthetics and improvisation in Arab

nusic.®
"aepthetics and ritual music: some remarks with reference to
Tibetan music,' ;q‘

"Tibetan musical notation.™
"Hawaiin chants and songs used in political campaigns.”
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Examnles of surmortine data resuired in connection with

ethnonusicolo~ical Tield recordingse

4
1. Maud Karpeles, ed,, The collectinm of folk music and other =
ethnonusicolosicnl materials a vanual for field voriiers & - o #

(1958: 24=20).

1a Particulars of Sonrs and Instrunmental Music

(i) Dute of recording. = S
(ii) Place of recording {country, regicn, district, {
villare).
(iii) Actuality or Interview Kecording.
(iv) liame of performer or identification of groupa gy
(v) Title of picce (with translation, if necessary)e - =
(vi) Medium of performance, e.g., -1
Vocal sclo or vecal ensemble (mule, female, '/
mixed, children). i
Unaccompanied or with instrumental accompaniwment
(names of instruments). \
Inctrunental solo or instrumental ensemble (namea ¥
of instruments)e ol
Humber of performers in the ensenmble, g
{vil) Lanruage and dialects (if a sonpgl. & B
(viii) Catepory of vicce and whether normally performed for
' a particular cecasion, by a particular person or
group, at a particular secascn, or at a particular
time of day.
(ix) Deseription of any custom or ceremony with which the
piece may be counestede The collector should be
on the loock-out for songs relating to the life=y: . 4
day=- and year=cysles. L
(x) Is any legendary or historical sipgnificance attached :
to the niece by the performer(s)?
(x1i) From whon d4id the perforwnr( } learn the piece?
(xii) Is it performed by others in ithe district?

LE g, . bl

2. Particulars of Performers ' ﬁi”

{a) Individual Perfoimners

A

(1) Name {if a married voman give alsc husband's name).
(ii) Address.
(iii) Nationality or race; tribe or zroup. & R
{iv) Place of birthe . o L
(v) Approximate aree
{vi) Sex.
{vii) liarried, single or widowed.
{viii) Occunaiiona
(i%) BRank or socinl masifion in ths communitya
(x) Eduwcation: whather Iitornte

B
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{x1) Any musical training (either by traditional or other
methods)e« Doea performer belong to a musical
gociety? _1

3

(xii) Previous dwelling places and travel. ' bt

(xiii) Has informant any non-folk material in his repertory?

(b) Encemblea - 9

Particulars of the leader (as above) and rotes on thé

personnel and history of the ensembles ;
¥

3. Particulars of Instruments and Instrumental Plaving

If the instrument ie of an unusuval kind the follewing
detanile should he given together with a general descriptions

i
Vo

o ., (1) The local name of the instrument and, where applicabla,ﬁ

its nearest Buropean equivalent (e.g. drum, hary,
zither, etce)a

(ii) Details of materials used: wood, fibre, reeds, ckin,
metal, etc,.

(iil) Accurate measurements. . .

(iv) Compass,

.(v¥) How was the instrument mcquired, c.g. is it home-made, '

or pade in a local factory, or imported from another

country or region? What are the traditions concern-

ing it? N

(vi) By whom and on what occasion was the inetrument used?

(vii) Tuning: Method employsd. I there a standard niteh?

How ip it determined? Have the muziciang a pense of

abasclute pitech? Does the performer tune his own

instruments, or arc thore specialist or professional

tuners?

(viii) A photograph of the instrumentalist in action chould be

given and a front- and side=view photograrh of tie
instrument itself., If more than one instrument ie
being played there should be a photograph of the
grouping of the players in addiiion to¢ photographs
of each separate instrunent.

(ix) The particular method of holding and playing ine

instrument should be noted and a descrintion sheould
be given of the metlods by which variation in piteh,

v

tone, and dynamics arc produced during performance,

A film of the performer(s) in action would be of
great valuc.

2. Barbara Krader, '"Field recordinss of non-Western wusic,!
Journal of the Arsociatinn for Racorded Sound Colloctiors 1
(3unner—rail 1960): H0=4%24 ¥

Essential:

e

Place ond date of recordinr. Performers (noticnality, names

of persons, thoir ages and sexes), names and deocription of
instruments, with pictures if possibles KRecording cquipnent

used, i.t., what make of recording machine, source of power, speed

of racording {(and wheiher constant), type of micrenhone, and

whether there was a technical assistant charged wilh recordinge
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Identification of collector and hia background and expertiae, and
description of field trip (length of time spent in location,
assictance fron loeoal expertms, goal of study, likelihood of
publication of article relating to the subject. The likelihood
of publishing a recording should be ecstinated)a

For individual items on the recording, there should be & =
identification of function, and the names of songs ¢r dances, and
of poerformers and instruments. The texts should be pgiven ia the
original language and translations. If the texts have not been
transcribed, then at lecast the identification of the language
should be made, and the genceral sense of the texts given.

2l S e

Desirable:

As peneral background for thz items, the circumetances of
of the recording should be known, e.g., vnether a traditional
ceremonial, porformed in its normal function, or ivdividuzl
performances for the collector at his request apart from the
usual function (wedding, etc.).

The completencss of the sample needs to be indicated. Does
the recording contain complete ceromonies or dances in normal
sequence? UCr wes the collector acecompanied by a national or
olher expert who decided what was to be rececrded? What were the
criteria of selection? What kinds of material were deliberately
omitted? )

Lo Concerning the performers used as informants, on?2 needs to
know why they woere chosen, and something of their background:
were they illiterate, had they travelled much or known outside
cultural traditions, were they reparded by the conmmunity as good
perforners? In general, did the collector find out the value
judgments(ggg of the native community about hisg recordinps? If -,
there was a national or local expert assistant, what was his or y
her ropport with the local community? (

Concerning the performances recorded, it is importaunt to
kiiow whether they were approved of by the communiiy as properly
done with appropriate performers, Were the performers in good
voice, or were there unavoidable drawbacks, such as expert
perforners too 0ld to sing well, or to remember perfectly, or
imperfect instruments?
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Examples of the ¢lapsification of ethnomusicolorical literature

by the Dewev, Library of Consress, and the Britich Catalorue of &

Music c¢lassification mschomes,

1. Examples of titles classified by the Dewev Decimal Classification,
18th ed., published in the British Nationnl Sibliorranhy. (These
titles are preceded by a hyphen). lost oI these titles have been
assigned similar Dewey numbers in the United States (appearing in
the Nationnl Union Catalor of the Library of Connress); exceptions,
which have been classed differently, are enclosed in parenthaseg,.

A number of extremely long class nunbers have been abbreviated.

An asterisk indicates that a number has been shertened; in most
cages the area notation has not been included. Bibliorranhies

are classed at 016 Bibliographies and catalorns of specific
digciplines and gubjects, even though the option of including }
subject bibliographies with the specific discipline or subject is
provided in the schedules. R

016  BIBLIOGRAPHIES AND CATALOGS OF SPECIFIC DISCIPLINES
ies <L AND SUBJRCES "

'*b? - =Ethnomusicoloey and feolk music: an international
! bibliography of dissertatione and theses*®
~A selected bibliography of music in Afrisa* | .

~African music and oral data: a catalog of field i
recordings® ; '{"——
7
780 MUSIC '
o1 . Philosonhy and esthetics g
' ~How musical is man? ;
9 Historical and reosravhical treatment .
92 Musiciang
-The Kachamba brothers band: a studv of neow °
S traditional music in Malawi* BEE S
+33-299 Treatment by specific continents, countries, *

localities y -
_ (African music: a people's art) '
{Music cultures of the Pacific, the Near
East and Asisa) _ i



781 GIENERAL PRINCIPLES AND CONSIDERATIONS

»2 Banic considerations - T ;q .
22 Musical sound | AR
~The rags of North Indian music: their T
o . structure and evolution o
o2k Notation
' Musical notationrns of the orient)

p?H}  Music of eothnic aud nationul orientation ?
: =The anthrovalopy of nusic :
~Theory and method in ethnonusicology

71 Of primitive (vreliterate) teovles “i' T ’ﬂ:T
: =Musi¢ of the Americas: an illustrated music G
othnology of the Eskinov and American
Indian peoples*
=African music: a peopie's art*
=Chopi musicians, their music, their poetry
and instrumcnts*

«?H=o79  Of national oriertntion
. . -Folk nusic ol uunsary*

=Musical notations of the orient”* o

~Music culturcs of the Pacific¢, the Near East L
and Asia® -

=Druuming in Akan communities in Ghana®*

=Mugic in Bali: a study in form and instrumental
organizetion in Balinese orchestral music*

(Music of =& thousand autumns : Tepgaln style of

. Japanese court mu31c*) .é'* €a~
(Mugic .f the Anericas: an illustrated musiec = 1
ethnology of the Eukimo and American ET
Indian peoples®™) S
: S5 B A
.9 Other tonics _ S BT
«91 'Musical instriments ' g . éf
- =Instruments o1 religion and folklore : i
=Music and rmusicsl instruments in the world of %
Islam® T
<Folk musical instruments of Turkey* ; s
(e
282 DRAMATIC MUSIC AND PRODUCTION OF MUSICAL DRAMA = 2
1 Opera R
=The riese of the Peking Opera® B
; [+
784 VGICE AND VOCAL MUSIC Lk
o4  Folk senvs ' IR A
~Todn zscngs* S $
7 Other kinds of songs ' |
76 Son~n ot ~wbnaia and nationel preuns in other countricg

=Tie LUinkea sad tuell songs®

o I
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78% INSTHRUNINTAL EUSIMBLES AWD THEIR MUSIC

09  Hi-tnrieal and renwranhicnl treatment
: CmLMOLG Ua U LD UGRIL al b WLE D LOE,Q.kU. style of
' Japanese court nusic* = :

]
@
]

787 STRING THSTRUMENYS ARD THEIR MUSIC

5 Harp

~51 tanbur: the Sudanese lyre or the Nuhiaﬂ'kissar

+9 Gilior vigetral instruments
-i'he Kumiata and Dannmono traditioms of Japanese
koto musie

7289 PERGUSL LG, WECHANICAL, ELECTRICAL INSTRUMENTS

L

-1 Hembranonhones
~{righna Govinda's rudimente of tabla playing

sen Y ke hw _ o R

2« Examnles oi titles classified by the Library of Conrress
Classification, published in the National Urion Catnlor ot the
Library of Congress. Cutter numbers have nct been included.

ML LITERAVIRE OF LURIC

Diction~vion, Iﬂvica, encvelopedias
Liz.bislisooe-hical
'|06 woe Lor bl L "
' -Glossary of Hausa music and ite socigl contexts
Biblio~rrohy 1
120 Ilcu..l ﬂ__._.._.-!.- i "_r . _ :
-~ select bibliography of music in Africa Soh e

128 Toniuval
-sthuomnunicolesy and folk music: an internstional
bibliogzraphy of disssrtations and theses

Catolo~s
1"’:1 in;l“]lbl@'ﬂﬁ
—Tusic and musieal instruments in the world of Islan

Yhanodines. General trade catalogs {
156,2 Lints v cooniler
~Indiana university: a catalog of vhonorecordings
of munie wnd oral data held by the Arcnlvea
of Iraditicnal Music S
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Bibliorraphy
Catalors
Phonodircs. Ceneral trade catalops , _
1561t Lists by touic .

~African music and oral datar a catalog of
field recordings

History and critiuism ﬁ‘ Co
. Asia . -
330 General .
=liusi¢ cuitures of the Pacific, the Near East -
) end Asia _ L
338 India ‘ e

~The ragas of South India: e catalogue of
_ scalar material -
4o Japan

. ~Musiec of a thousand rutumns: Togaku style of
Japanese court music

348  Other
«Husic in Bali: a study in feoerm and instrunmental
' organization in Balinese corchestral music

350 Africa {General) S
' . -African music: a people's art i
: Instrunents and instrumental mugic
460 General
=Instruments of religion and folklore .
Special _ : R
Countries }."
522 +her Euronean countries
o ~rFolk musical instruments of Turkey

Vogal musie _ . .ﬂ:w_ .
Seculnr vocal music SRR . U
_ Special ' ;
Kinds and forms
Dramatic musice X
Special g
Countries o
' e Eurone
1751 Other countriea (European and othrer)
-The rise of the Peking Opera

Naiional nmusic
Special
3557 trimitive (General to include ethnologmy)
~Fusic of the Arericas: an illustrated music
ethaolory of the Lolkimo and American Indian

pecoples

A,
I Ry
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National muscic
Snecial

Eurcpe
3593 Hunpary ' .
I -Folk music of Eunpary : _ SRR SENER
3760 Africa ' ﬁi _-E:'
—Drumming in Akan communitiés of Ghana Cd
~Chopi musicians, their music, their poetry '
and instrumoents _ _ ﬁ
3797 lMugicolomy. Methods of history and criticism (Books and
articles dealing with methods of mucico-nistorical
research and présentation)
~Tha anthruvology of music . 4
~Theory end method in ethnomusicologny o
Philesornhy and phvaics of music . fi
éﬂspial
. - PBsycholoZy
S swecial ' . : : R I
2838 . Other - 1
_ “llow musical is man?® E
i v Y wa's : 5 R

3, Examples of titles olassified by the British Catnlocus of Music
Clagoification, published in the Britich Catolo-ue of tunice. A
plus cipn ndicates that the item has been given ail altocrnative
class morke The alternative is preceded by an agterisks The

facets represented by individual c¢lass markes are encloged within
parentheses. » o
A GENZRAYL WORKS i
A(Z) - Music in relation to other subiccein E ;E
A(ZF) moic inclucneed by canLaey rapined o

wilow musical is man¥+ LHusie influenced

by ethnic fuctors) .
. _ !
A/FY Municnl charncter g
A/G Folk mmsic
A/G(QuH) (Foll masic: comaunication: persons)

~The collecting of folk music and other
ethnomucicolopicrl material: a rnanual
for field workers+ .‘

A/GCVEY (Folk musics musicologry) y _. §
- -ihcory and method in ethnomnsicelogy+ S

e R R e 4

A/a(¥a) b (Folk rmusic: Hunzary) 1
_Folk music of Hungary) 1

CE et A UL



A/L
A/LB
A/LD

A/LD/B

BZ(QsM)

BZ(VX)I

- BZB
BuB(QU)

B2C
BICAL/B

B2CW
BZCWIAL/B

BZF

BZFLAXQ/AC
BZFMNT

BiG
BZGVB .

BZH
BZHKAG

BZHP
BZHEPAL

BZHPAT

[

WORKS ON NUSIC OF THE NON-EURCPEAN TRADITIONS

10%

Relipious music
Christian relipious music
Churqg_gggig
(Church mueic: instruments)
~Instruments of religion and folklore

(Yon~European music: communication: persons)

#The collecting of folk music and other ethnomusicos
logical waterinl: a nanual for field workers
(Non~European music: musicology) S R B
*Theory and method in ethnomusicology T

Asian music ' ‘ 1-. i

(Apian music: notation)
<Musical notaticns of the orient

Turke 4 T
(Turkey: ingtruments) ‘ T
~Folk musical instruments of Turkey '

Arab Races *i

srab Races: Islam: instruments) ' :

~Musie and musical instruments in the world of
Islsn _ o .i

India
~The ragzas of South India: a catalogue of
scalar material :

(Horth India: drums: tutors) i:
—Xrishna Govinda's rudiments of tabla playing

(India: Toda peoples) PR
~Toda songs S

South East Acin ' _
(Couth Fact Asia: Bali) ‘i

—Mugie in Pali: s studvy in form and instrumental
organization in Balinese orchestral music

China -
(China: Peling: opera) ;
~The rise of the Peking Opera

Japan
Japan: instrumental musie)
—Music of a thousand autumne: Togaku style of
Jupanese court music i

P ','6_

(Japan: plucked string instruments) ';"{
~Tepotomono: music for the Japanese koto = ¥



BZ

BZK
BZK(T)

BZK/FD(WT)

BZM
BZMM
BZMMGAXQ

BZNCW
BZND
BZNDADY/G

BZNDAT

BZIN
BZHNALN(P)

BZNP
BZNPBC

BZHR

tw
[
J
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WORKS OM MUSIC OF TIE NON=-EUROPEAN TRADITICNS

Afris=n nusie
(African nusic: bibliographies)
=A select bibliography of music in Africa

(Africa: recorded music: lists of objects)
-African music and oral data: a catalog of
field recordirgs

West Africa
Ghana
Ghana: Akan: diums)
=Drumming in Akan communitiesz in Ghana

East Africa
Sor.alia
Somalia: sonrms: folk)
=The Dinka and their gongs

(Somalia: plucked string instruments)
-El tanbur: the Sudanese lyre or the llubian
kissar
Malawi
lialawi: instrumental ensemhles: individuals)

=The Kachamba brothera band: a study of
neo-traditional musie in Malawi

Moznmbine

(Mlozambioue: Chopi peoples)
=Chopi musicians: their musie, their voetry
and instrumente
South Africa
*How musical is man?

Amzrican rmusic

~Music of the Americas: an illustrated nusic
ethnology of tho Eskimo and American Indian
pooples
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oL __'..'.;_'_1; w . oL _gi. -

Examples of catalopue entries from selected cthnomusicological

pound archives, o : o ﬂ -

1+ The Archive of the School of Scottish Studies. The exampla
ie taken from subclass Q.2. Bagpipe mucic, _ Coai

ARGYLLSHIRE/Glasrow

lMacLean of Lochbuie's Lament  Pipes

Pibroch--intr. by John MacLellan. Net the published
version, See comments on this performance in '"Piping
Times® .

Recorded at 1972 conference of the 'Piobaireachd
Society' Minard Castle Hotel, Argyllshire.

Seumas MacHeill SA/1972/66/1
. PC & AM i

--m‘ . ¥ »—.« -

The entry format is as follows: : "Ei;'.'

- Geographic designation.
Title statement. Mediun,

Genre. Notesa
Recording data.

g |

4 ! . R

Performer, y Accession no./item noa
K ; Collector(s) initialse.
i - s

ﬂ:{‘. ‘ ;

T

-------



106 1

N L .
2, The Indiana University Archives of Traditional Music. The
example ia taken from the published catalogue.

L)
IR

P
Pre '54-009-F. MNo. America, U.S., various Indian
groupse. Hary R. Haas, 1933,

4

HRAF  N.G.4; N.N.8; N.Ou4; ATL  1075-1085

H.0.8 Option 3 . 5
shelf cyl. boxes XXVI=-XXVIII 4
Cherckee, Crace, Hatchez, Tunica: includes. i
speech, stories . .ii :
_ _ i R
’ " N
j
“ %
The entry format is as follows: . u "
. &

Accepsion number. Title (Geopgraphical area and culiure
groun, collector's name and colleclion recording

P ~ date).
HRAF symbol(s)e Archives Tape Library
(listening) copy to.
Shelf noa : Option no.
Notesa.

n.be. The shelf no. is the locational desipnztor. laterials
are shelved according to form, cize, medium, or generation
of the item, not in accession no. orders The Option no,.
represents the type of restriction placed on ficld
roecorcings, wiih remard to copying and distribution,
and/or use of the materizl,
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3. The Univerzity of Illinoiz Archives of Ethnomusicoldgy. The
example is for a Main Entry and is taken from the cataloguing
guidelines, _ :

1 Indians of North America--Blackfoot
Collected by Brunc Hettl at Erowning, Montzana,
July-Aurust, 1966,
Contents: . e
Tapes 1=3: lorth American Indian Days
4: Hand rane songs ;
5=7: Calvin Boy i
8: Tom liany-guns . “
" 9=12: Pete Stsbs=by-listake :
13: Darrel Blackman F
14: Texta
Noge. 1=13 are 7" reels, [oe 14 in 5" reei; i1i05. 3
& 13 are 3.75 ips., all cithers are 7,50 ips.; ALl .i]
are 4 track, wono; side A only. . 39t Iy

n.be The tracing on the reverse side of the card is: Nettl, Bruno.

The entry format is z2e follows:

:J.l. )

Collection number, main heading-=sub heading

Collected by

Ferformed by L name s+ place s+ date .
Concert by

Demcnstration/ tape, prepared by ' : ; -:ﬂ;g
Performer, if important. o
Contentsa

Technical ininrmation: number and size of recl; gpeed
of tape; tracks recorded.
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