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Synopsis

"Culture is the material anc non-material worka of
Art and Science, plus kiowledge, manners, education,
mode of thought, behaviour and attitude accumulated
by a people through their history"
Mamadi Keita,
An article, Culture History and Ideology
Presented at Pan-African Cultural Festival
held in Aigeria.
"The study of a group of people's social and intellectual
life will give us the preview of the character ,and
gquality which will be found in their arts. Conversely,
an intimate knowledge of their art will provide clues
to their intellectual and social liife."
Wold and Cykle,
An introduction to music and art in
Western World.
".ssesedn fact, cne of the great values to be derived
from the study of different people's culture is the
attainment of the p erspective or a horizon from which we
begin to see our own culture from outside. The objects
and scenes of our daily iives look natural and consequential

only because we have seen little else;



if we can once bireak up this monotony by looking
long and attentively at a different order of life,
even ouwr own will begin to appzar as queer and

amusing."

Clerk Wissler

Man and Cul<ure.
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(i)

(1i)

(iii)

(iv)

To develop in Nigerians the understanding

and appreciation of eachn others cultural
heritages through cultural interchange.

To encourage soccial contact among Nigerians

sc that they oay know sach others anxiceties,
hopes, desires and aspirations. (By so doing,
matual trust and understanding will be
ennanced and this urgurs welil for National Unity
To evolve a forum where ycuths are consciously
orientated towards Nationmal Unity, National
integration and National conscicusness.

To broaden Nigerians' cultural undorstanding

of the heritages of the past and their awagensss
of tho exigencies of the present so as to

have basis foir the future.

Towards Unity in diversity.



QBJECTIVES OF THE CENTRE

:(i) To serve as a valuable and effective
.force to harmonize and woeld the heterogenous
people of this country intc & united society

Wi with a distinguisned identity of character
and unity of purpose.

(idi) To serve as a centre for promotion,
presentation, and preservation of traditional
and modern Nigerian Culture.

(iidi) To serve as a Cultural Training Centre for
Nigerian Youths who have no opportunity fo
go to institutions of higher learning., and
other interestoed Nigerians.

Gv) To serve as a coentre foxr promotion of
inter-~disciplinary co-operation in the field
of cultural studies thirough the medium of
lectures, seminars, conferences, researches
and workshops.

(v) To serve as a centre for nroduction of
tecaching materials in the field of Nigerian
Cultural Studies in both primary and post-

primary institutions.
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The overall scope cof the thesis shall be

(1)

4

(2)

(3)

Presentation of culture:-
{a) Arts show
(b) Traditional Arts performance

(c¢) HModern Theatrical Arts performance

Prescervation of culture
(a) Arts Storage (Antiguities)

(b) HResearch

Prowotion of culture:i-

(a) Teaching

(-2} Lecturcs, Seminars and Symposia
(c) Enlightenment through mobile shows

and News Media.
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CASES OF CULTURAL DIVERSITY IN NIGERIA
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CAUSES OF CULTURAL DIVERSITY IN NIGERIA

SOCIO-CULTURAL FACTOKS

HISTOR1ICITY

The cultural heterogenity is dated back to history.
The Southern Nigerians before the advent of the
missionaries had three main cultures:

(i) The Nok Culture 90C BC - 200 AD

(ii) The Ife culture 900 4D

(iii) The Benin culture 1400 AD

The Nok Culture had its origin in the people of
Moroe whe probably warred with Egypt and then fled across
Sanara to Nok Region. (Terra Cotta heads and figures
from this culture have bec¢n disccvered, but there is
no trace of continuity between Nok and Ife culture.)

The Ife culture followed the Nok culture and
flourished betwecen 900 AD tc 1400 AD. Tradition shows
that Ife culture difused to Benin around 1400 AD and
from there to othoer parts of the South and widdle belt
region through migration, inter-tribal wars etc.

The Northern Nigerians heve different cultural
origin whicn can be traced back to Arabia. There were
seven states in the North and they were pagans Just

like their counterparts in the South.
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The introduction of christianity from the South
énd islaa from the North aggravated the ethnic separation
since the new religions which have conflicting ideas
.condemh péganiam which was the peoplies initial

reiigion and which many peopie stiil believe in.

ETHNICITY AND LINGUISTIC FACTOKS

A wt WA L MR e EE e R o VR AR, ER ke o R N A A R AR e A e R R Em s wm o W

The tribal sector of Nigeria is characterized by
considerable cultural heterogenuity - mutual
inteligitle languages. The major tribes are Hausa,
Yoruba, Ibo, Fulani, Kanuri, Ibibio, Tiv,; Ijaw, Edo
and the minor ones are Gwari, Nupe, Biron, Jonkun,
igbirra, Borgawa, Urhobo, Itshekiri, Igala, idoma,
Ekoi and Efik. Of these,Hausa, Ibo and Yoruba make
up 50% of the total population (sez nap above).
Meuwbers of each tribe have strong ingroup feelings
and hoid to certain cuitural beliers and practices
that they regard unique as setting their tribe off
from others. Inter-tribal suspicions and cleavages
are rive among theu.

Despite the subjective diiferences gbﬁevef,.there
aré certain Jbjective cultural similarities among the
various tribes (see cuituiral difusion above) that augur
well for modern Nigerian leaders as they pursue their

efforts to Unity and Modernization - similarity in farming
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awong soine tribes, seitlement pattern, social organization,

wivh unilineal descent system and chiefdom organization.

{1} CLINATE

Tﬁe climate dictates the type of materiasls tc
he found in different parts of ths country and honce,
kas diregci influence on the type 2f Arts, Qrafts and
Architecture of the people. . : ‘Tfi

For example, the climate favours thick forest
in the scuth and Savanna forest in the North. The
Southernera thus major in woed-work, carvings,
rafis works etec. while the Northerners cajor in
leather works, horn carvings, potery etc. The peopi=
in riverine areas of the country {near the coast)
bujld oy water —ith the available maiteFials (rafia
paiiz, repe, tree gtems etc.) while those in the
Southern interland build with thin mud wall, tatech
roof, with maximum openings and coutyards to allow

counnteract

maximuz air circulation to/tne effcct of humidity ang
their counterparts in the North build with thick
mud wall, azara, zmad or tatch roof, with miniuium

openings for insulation against heat.
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The climate also affects the mode of farming,
storing and the type of crops to be found in

- different parts of the country.

VEGETATION

- e

The thick forest in the south, the savanna and
the seini-dosert land in the far North initiaily
acted as a barrier against inter-ethmic interaction
and hencc, cultural difusion. Nowadays however,
transportation networks link various groups and aid

cultural difusion.
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3 (i1) MOTIVATICN

L e i

The unity of é country is the root of all
developments - econowmic, political and social; and
a country without inter-ethnic understanding is a country
withgut unity.

Nigeria has experienced many iniercthnic
quariels some of which generated into bloody combats.
It can not be over-emphasised that the major facitor
causing such disunity is cultural misunderstanding
amiong the ethnic groups of the country. This builds
suspicion, despise and conseguently hatred. This
is bgcausc every Nigerian is ethnocentric, he feels
very dmportant within his culture and judges others
relative to it just because he has little or no
knowledge of other's cultures,
| ' Since culture itszlf, to horrow the definition
of cuiture as used by Hamadi Keita in his article
"Culture, History and Ideology" presented at the
first pan-iAfrican Cultural Festival held in Algeria,
"is the material and non-materfgl w&rks of art and
science, »nlus knowledge, manners, education, nmode
of though, behavicur and attitude accumulated by a

people through their history."
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We can see that culture is the addition of whatever
contributes towards the gradual build up of peoplie's
civilization. It is the most important thing in a
mants life, tho basis of his personality and his veory
existence. It is that which gives a man his particular
wvay of viewing life, his way of doing things.

The study of the culture of a people then will
give:us the full knowledge of such pcecople. As
Wold and Cykle put it in their book entitled "An
Introduction to Music and Art in Western World" ...

)(a)

"The study of (a groﬁp of peoplest social and
intellectual life will give us the preview of the
character and quality which will be found in their
arts. Conversely, an intimate knowlcecdge of their
art will provide clues to their intcllectual and
.social iife." They further stated ...."If we add

to those cultural forces the personal history of the
artists and cultivate the facility of actuaelly
hearing and seeing the result of those forces of

art, we will arrive at a doetter understanding of the

cultural heritages of the pegple.

(a) f{a group of people) substituted for

(pecpie of Western World).
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fhe knowledge of ancther groups of neoplels

0

ulture alse affords one of the bagis for comparison.
Sne Bagins to see the similarilties end differences of
onels culiturs relative to otheris which could have
othserwise been termed inferior. Clork Wissier n his
bock "Man and Culture" shared this opinion when he
wmeto V,..In fact, one of the great values to be
Zerived from the sgstudy of different peoplels culture

is the attainment of the perspective or a herizen from

shiichr we begin to see ocur own culture from outside.

p-’ﬂ

Tho obJjecis and scenes of our daily lives look natural ar
consequential only because we have seen little else; if we
can cnce break up this monotony by loocking long and
attentively at a different order of life, even our own
will begin to appear as queer and armsing."

We can then se¢ that the ethnocentrism and
cultural relativity that are causing cultural
misunderstanding and hence disunity in Nigeria can
be climinated by cultural interaction amonj the
cthnic groups during which they study each others

culture %o knovr “he similarities and differences.
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{a) FEDERAL__GOVERNMENT'S__RESPONSE

The Federal Government realized this and took
steps to maximize gocial contact by establishing:
{i) Federal Governuent Secondary Schools which
| operato. on state inverchange basis as a first

step tc bringing together youtirs 1.2 thoir

formative years. Various govermaents of tuc

Fecder~tion have also consistently been

cneouraging intor-state iovenment of youths so

taat they could mix freely with one another.
(2) National Youth Service Corps during which fresh

Nigerian graduates are deployed to States other

than thieir own States of origin.

{3) Cultursal revivai which was spare-hcaded by

Western State in 1990, followed by other states

and finally by Federal Government in 1970, with

the aim of integrating Nigerians culiuraily.

SHORT COnINGS OF FEDERAL GOVERNMENTS APPROACH

(1) HNumbers . and 2 cbove are moire of sacial
intaraction than culturgl.

(2) 7Tue approach of the Governnent.to culiural
intaeraction is siatic agnd =tziriic bhecause:

(a2

Smphasis is on dances and susics only
that everything becones entertainuent for the

elites.
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Those who perform hardly know why they
perform, because, there is no clear cut
direction.

(b) (i) The idca of competition introduced is
totally unjustified because culture can
only be explained in terms of culture and
the idea of comparing one culture with
another to know which one is better is
doing a lot of injustice to the concept
of culture.

(ii) Because of the competitive approach, the
people have started to 'manufacture!
cultures to impress the judges - the
Elites of the society who !mow little or
nothing about the culture but only judges
the trilling aspect of the dancces. Thus
the originality of our culture is slaughtered
on the alter of competition.

(iii) The compctitive approach helps to foster
State consciousness rather than National
consciousness, thereby doing more harms to
unity than helping to strengthen it.

(@v) Cultural contacts on National basis is
limited to few towns like Lagos and Kaduna.

(b) PEOPLES* RESPONSE

Many people have, through writings, lectures and

symposia, talited about the best approach to cultural




(10)

revival so as to fulfil the objectives of National Unity
a;d culiural awarencss.

Among them is Myr. H.A. Kareem of College of
Medicine who wrote in the 'New Nigeriat! of 21st November,
1974, an article entitled "Block Arts Festival, A Waste
of Monzy?h He was of the opinion that the new Arts
Theatre which was imported frow Zurope is making a
mockery of our culture and that for everything to be
meaningful, the approacih to cultural revival must bce
dynamic. Another writexr is Professor E.A. Ayandelo,
Principal of Jos Campus of Unibadan who in a sominar
at the University of Liberia, talited about need for
researching into African Culture, tc be able to forecast
what the futurc wiil be. Dr. Onigu Otite also in
Sunday Tiwmes of January 12, 1575 who wrote an article
"Arts, Culture, Festivals: Where are We Going?", was
of the opinion that to revive what is African is not to
limit ourseives to dance formes, what is critical is a
tre~diseovery! of the Afxican System of thought and
phylosophy which articulate the African way of life.
.Another writer still, Mr. Livinus Okereafor in his
afticle "National Unity Through Culitural Educatioa"
in the Daily Tiwmes of Saturday, July 6, 197k was
stressing the need to hand over the culture to the
youths whe are stiil in their foruative age, through

cultural education.
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(c) MY RESPONSE

Knowing fully weli that culture itself is dynamic
and that any static approach is banned to fail, I think
immediate action is necessary to correct the present
trend and suggest better ways of achiceving Unity
through cultural understanding. It is to this end 1
want to distinguish uyse¢lf and as an Architect, I have
to soive the problems physicaily, that is, evolve a
centre that will maximize cultural and social contacts
among the cthnic groups of the country in a dynamic

way = hence CENTREZ FOR UNITY IN DIVERSITY.
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(IV) RECCHMENDATIONS

(i)} Bach State snould have a centre like this
in its capital or otheir site deeuned suitable
for it and should be financed by the Federanl
Government. |

(ii) Bach State should organize annunl tState
Cultural PDays' during which alil othor states
will participate on non-counpctitive basis.
During such festivals, each state will be
told to cexplain briefly to the public, particular
features of their cultural heritages (Cultural

exchange).

- All particiﬁants shéﬁld bao lodged together in
camps (hostels) with social facilities that will
aliow them to meet and mix freely. {Social
interaction).

= Various visiting performers should be invited to
tour the host states after the restival to have
the knowledge of those aspecis oi culture that
can not be brought to the Centre¢. During such
tours, tiwerce should be mobile cexhibitions of the
visiting States! Arts and Crafis. (Cuitural interchango

- Consideration should be given to iiniiing festivals

with States' Exhibitions. (like Agricultural shows efc.
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Graduates on National Youtn Service Cornos should

be cemrped in the Centres foxr the period of their
orientation which shouild be wininwm of thiree monthis,

to have on the spot kmowledge of the cultural

heritages of the States they are daployed to.

They should, during this period go through the
rudimentary study of the major languages and sone

other aspects of the Arts and Culture of the people.
{(Feeding the Youths).

Tize onnual inter-collegiate cultural festivel

whiclh was pioneered by Igbobi College and limited

to Lagos State Colleges should be encouraged by the
Federal GQovernment to include Colleges from other
states in the Federation. Such Festivals should

take place annually in the proposed Centres.

(Feeding Youths and Encouragement of social interaction).
Yéung aspirant and taleanted follk artists who should be
inciuded in the proposed National Youth Training

Schen:c should be sent to the proposed Centres on

- State interchange basis so that thoey way have the
opportunity of learning both indegenous and contemporary
Arts, Crafts, Drawa, etc. During their course of study,
they will go through the rudiwents of the major
languages of their gtates of deployment, this will
gradually eliminate the barrier created by langueage

among the ethnic groups of the country.
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During this period also, they should have had the
full knowledge of the cultural backgiound of their
state of deployment which they will later transmii
to their states of origin. (Feeding the Youths
and Using them as transmiters).

As o matter of urgency, the Federal Ministry of
Education should develop a curriculum for Cuitural
Education both in Primary and Post-primary institutions
s0 that our young aspirants can have a solid base
from which to take off in their determined efforts
to sustain and improve upon our cultural heritage.
(Feeding the Youths).

To strengthen the festivalts rolec in the promotion
of Natienal Unity, it is recommended that the
Federal Government, through the Nigerian Artis
Council should arrange at each festival at lcast
onc special exhibition on a National theme.

The government should, as a matter of urgency
encourage research, publication of aspects of
culture and wobile exhibition to hasten cultural
revival and transmission. The research section

of the proposed Centre should be an affiliate of
the School of African Studies of the Universities

in e¢ach state.
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STUDIES A (PART_II)
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To he able to give Wigerians the Centre that
will depict the traditiomal setting of their culture,
an intensive study uzmst be done on their Art to know
the characteristic features and their Architectural
iuplticaticons before any heaningful proposal can be
put forward. This is to keep the originality of
the Nigerion Culiture and maintain the identity of the

people within their culture

¢
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Some of Nigerian traditional festivals are reserved
for special cccasions such as the Adawmo-Orisha play,
performed in Lagos, usually in honour and remembrance
of somc great sons of thy past. This play, in which
several Evos (masquerades) or house take pari, symboliscs
the spirits of the ancestors returning to bless the
peopiec. It is also a reminder that ancestor worship
holds a high place in traditional beliefs. Amont the
Oron clan in the Calabar arca, it was thc custowm to
carve representative figures of the ancestors which were
and are carefully preserved. About 400 of these figures,
sciae wor<e than 200 years oid, are housed in a Luseum
at Oren. | |

Many of.éhe traditional éeremonies?are connected
with the installation of Chiefs. In the Northern
Emirates these ceremoniocs vary for cach chief but they

usuallily include, ns the focal point, the placing of a

tuirban or burnons and the prescntation ¢f a sword ox
other symbol of the Office. The celebrations may be

followed by the traditional 'Jihit' by local horsemen.



(17)

Drumming and dancing to local orchesiras also
have their places in the ceremonies. In Southern
Nigeria, the preparation and cercemonics for installation
may go on for longer periods and often involve traditional
rites performed at the olid shrines and sacred graves
thus ensuring the continuance of the traditions.

Closely allied with this adherence to tradition
are the custowms associated with the preservation of
the memory of ancestoré. These include the obserwvance
of the second buriel ceremony in the case of the
recently departed, the setting aside of memorial days -
something after the manner of saints days in the christian
calender - and the observance of annual ceremonies in
honour of the old gods. Armong the torgba people of
Western Nigeria it is said that there were over 400
different deities and even today ceremonies are obscrved
for the god of Irom, (Ogun), god of thunder (Shango),
for Ololkun (goddess of life) and many other deities
too numercus to mention. Many of these ceremonies
were, in former tines, associated with huaan sacrifice,
now happily a thing of the past and, apart from the |
most secret aspects of the ceremonies, cccasions of

vivid and exXciting moveient and colour.
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Dancing to the acéompaniment of drwas in the
South and to drums and other musical instruments in the
North,is thoe common outward and ?isible form of enjoyment
foliowed by everyone;

In addition to the spocial dances obscrved for
chieftaincy and for all other traditional occasions,
many other dances have been devised, notably from
the observation of animals, In costumes which iuitate
the birds and beasts, various tribes pnave built up
their own gpeciality dances which reproduce fTaithfully
the ricvewments of the animals they portray. Hunters,
for exanple, prepare themselves for the hunt by staging
a ¢ance in imitation of the éuarry thcy seek. At the
same time it is an innovation for sucecss in the coining
hunt. Secd time and harvest, fishing and hunting,
birth, marriage and death cach have their dances and
ceremonies invoking the pieasure of the gods and succass
in the undertaking. Many of these dances invoive the
wearing of masks which may 50 an artist?s interpretation
of the gpirit said to preside over the particular e*ent
being celebratedy Which brings us to another form of

tradition.
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Wood carving is probably the comuonest fora ol
artistic cxpression anong the forest people of Nigeria.
(See page ). The ancestor figures of Oron, already
mentioned, are a case in point but all over the Southern
parts of the country, wood carveirs have flourishoed since
time irmaemorial. Making figures ¥for shrines, for
poriraiture, for masks, for represgentation oif the
spirits of fiecld, forest, stream, carth, sea, sky, water,
fire and thunder. Long before surrealism was an
esteblished art from Western World, Nigerian wood
carvers interpreted these spirites in particular as they
tsawt! them and carved the living wood not in conventiconal
portraiture but in lively but serious caricature. The
traditions of these old carvers remain in many villages
where their successors provide the village with its
shrines and ornaments to tihis day. Many <f the clder
examples arc now pregerved in the National and other
HUSQUINS »

Alonz with wood earvinge, brass or bronze casting
are still made but therce is noihing produced now to
cowpare with the fabulous Ife and Benin bronzes whose
crigin is still a.matter ¢f speculation and aystery.
These porfoct exauples of portraiture and the ticre
perduce' method of casting, together with the eqgually

perfect teira cottas thought to be of the scame period
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and pessibly by the same craftsmen, have no cqual
anywhere in West Africa.

More formalized anid stylized'bronze have been
nroduced over a longer pericd but the heada of Ife,
now presecryved in museum at Ife, are in a class ol their
own. The metal work and glass bead and bangle industries
of Bida are a fawiliar oifering to visitors to Nigeria.
The bead makers in particuliar preserve their ancient
8itill as a fawily tradition. At one time tho glass
for this purpose was ixade leoca:ly, now any glass is
meilted down to be used by the guildsmen. The metal
workers were originally the armourers oif the North.
Their old wares arce not now in so much demand - except
for the production of the ceremonial swords worn by
Emirs and Chiecfs. Their Arts have therefore been
applied to the production of skilfully fashioned and
decorated trays, bowls and pots, rings, bangles and the
likxe. Exccllent leather-work and calasbhash carvings
are produced at Kano and Oyo, rafia weaving is found
at Ikot-BEkpene, Pottery at Abuja, carvings at Awka.
Indeed everywhere through the country there can be
found a iocail "village" industry that is uore ofizn
than not utilitarian, but produced with care and

traditional skill and embodying traditional designs.
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(ii)

(iii)
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THRADITIONAL PERFORING ARTS

Thez traditional arts performance includes:

RITUALS: -

Traditional dances connected with sacred,
religious or cult observances,

MASQUERADE: -

-

Traditional dances performed by masked
cancers covering the body or involving the
use¢ of sculptured nasks,

CEREMONIAL: ~ R

et W e ey -

Traditionasl dances done during or to mark
particulax events or special occasions, like
chieftaincy, marriage, birth, death, child

naming, circumcision, etc.

(iv) WAR:-

Traditional dancers pe;fbrmed by men or women
e¢ither before going to war or after; employing
pPantomime rituals or mock cowmbats to show the
desired actions aﬁd strategies, and usually
ending in a victery celobration to complete

the dance perforaance.



(v)

(Vi)

(wid)

{viii)

ACROBATIC: -~

Gyimnastic displays to music, exploring bodily

azility to achieve physical feats.

Traditiﬁnal dance that grows frou work ;xperience
and usually an imitation of work movements orx
partaining to the hany possibilities and
complexities of a particular 6ccupation.

CHEATIVE: -~

Dance £hat indulges in artistic imagination
or patterns in traditional dance forns and
based on stories, drama from traditions
cxisting in a particular society.

SOCIiAL _ENTERTAINMENT: -

Traditional dances for pleaéure and revaealing
J¢¥y good news, overyday thythmic movenents
anc humgn fgeling of a particular scciety.
ﬁny traditional dance.performed to amnuse and
entertain guests usually with pyraise chants
or abusge sonygs - to reveal the status of the

guest and the particular occasion.
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(ix) MAIDENS:-
Traditional dances perforimed at the virgin
stage or preumarital stage as an expression of
beauty, innocence of body and allicd to
fattening rites or when young wonen are

initiatod into adulthood.

(x)  MALE__ADCLESCENTS:-

- am MmN e e

Dances of initiation of younyg males, thrcough
the rigour of intricate initiation of spiritual
and moral values, into responsible adulthcod of
o particular society.

(xi) ELDERS;: =

Usually a cult fraternity or status dances
that can only be performoed by initiatad
meribers of & particular age group of male
and fermale elders in the society; any
functional dance performed by respacted
clders in a society.

(xii) PUPPET THEATRE:-

L e el

Tracditional show using puppets and dramnatised
folktales of a particular society.
ALl of them have common characteristic features
which when removed can &ill their meanings, originalities

and aesthetics.
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() CHARACTERLSTIC _FEATURES

- ——— o —— —— gy - W A P W A

(i) INTIMACY - e

There is always intimacy between the audience

and the periormers in African Arts performance

because it is an expression of the deepest
#

convictions and comaon experiences {beliefs,

 #5_ habits, and attitudes) of their deily lives.
Uniike the Western type of performances where
£ : tﬂé audiencs is generally quiet at operas,
dances, except for alwmoest regulated periods of
ciapping, the asudience in Nigeria arts performance
are usually activec and expressive. True, there
are guiet periods, buit there are others of
demonstrations talking and shouting approvals,
"running out to dash favourite playcers and
shoeting poeor plavers Jdowi.
The audience , their thoughts, feelings and
reactions are as wuuch a part of the play as
are the performers. Both are bound in intinate
interrelationships and each needs the other to
give meanings to what they are doing. 4n
understanding of the aesthetics of an event lies
as much in the behaviocur and thoughts ¢f the

viewers as it does in the actions of the performers.
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(ii) NCISE__&__VIOLENCE

Traditional African performance is naturaliy
nocisy and viclent. These can be scen in the
tiraditional masical instruments, some of which
are uswally very big, the way the drums are
been boatten, the body intricacy of the
narformers, the costumes of the dancd's, some
which have shells of animals and small bells
and the foot woerix of the dancers.,

(11i) TTMING

The end of a perfermance is usually marked byi-

~ The perforimers cancing orif the stage
gradually,

-~ The disapproval of the gudience on the
performancs of a player,

~ The announcement from the leader of the
nerforuiers or by the host hinmself,

- A gradual withdrawal c¢f the performers
one by cne back to their seats among the
audience. This is very unlike Western
performance, the end of which is usually
marked with curtgin drawing which reduces
the performance to a division baetween

reality and magic.



(iv)

{v)

(26)

Some performéfs,lesﬁecially some masguerades
such as (Gelede and Aladoko in the West) are
usually very tall, about four metres tall atimes.
Scome performers such os acrcbats also need large
space to perform, they atimes pile up themselves
over each other to a height of about three to
four metres (Sce pictures | ) 28

PHYSICAL FEATURES OF AFRICAN ARENA

i A e R R N

One important featufe df.African performance

is the absence of theatre and stage. Dances
are always held in the open - in village squares,
iz Chiefs' compound or in the cumpound cof the
Cancing team's host. The spectators form

theusaolves intc a cirecle within which the

performers dance. (See diagram and Picture ).

The implications of the above arce:-

Thoere is total intimacy with nature that there

is no need for special painted cyciorama as in

the

theatrical perforaiance, which will introduce

artificiality.

- Therec is room for total intimacy between the audience

and the performers, because the audience can casily

move in and out the performers at will and vise versa.

e o h



(III)

(i)

(27)

Becausé of fhé opéness, the performance is limited
to when there are favourable weather conditions
such 28 dry seasons and after rains or storms,
especially during marriages, births, deaths etc.
that inevitably fall tc these periods.

There is little or no acoustic problea to be
golveds. The openness caters for the noisy aspect
of Nigerian Arts perforaance.

TYrES OF TRADITIONAL ARTS & CRAFT

This ranges from grass weaving awmong Nupe people,
pottery, among the Ibos, Hausa and Ycorubas, Akucte
weaving in East, Adire and Agocke in the West,
Brags making in Bida and part of West Cane Raffia
weaving amonyg Ibibics, Mat weaving in the West,
Wood work in the South generally, various styles
of hair-do among Nigerians, leather-work in the
North, to various types of indegenous Architecturec

that can be seén throughout Nigeria.
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The Arts and Crafts ferm part cf the people's dayw
to day life, they are married in a close inter-
rclationship. This is because Arts and Crafts sihow

the people's beliefs, acticns, likes and dislikes,
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values and tastes - ranging from interior and
exterior house deccration, the body dJdecorations,
the house-hold equipments, musical ingtrwaents
hair-do and the c¢lothes they wear, all give the

expression of their minds. { Sece pictures).

As can be read above, the Arts and Crafts of
Nigerians identify one family from tihe other in
a close society and one cethmic group from the other
in Nigeria. There are areas of similarities and
some areas of differences as can be seen above.
The Arts and Crafi and the people can not be easily
separated, and any attempt to separate them will
result in the following implications.

- loss ¢f didentity cf ethnic groups.

- loss of originality _ h Lt

- the killing of peoples awarenéss toﬁérds

their own cultural heritage.

(IV) MODERN THEATRICAL PERFORMANCE
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(4) TYZES

L JEER

It is observed that the roots of all modern
plays are irom the traditions of the people. They
are usually modified (modernized) and can be acted

in either foreign or Nigerian languages.
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They include:-
.(i} contemporary coral musics
(ii) contemporary ingtrumental ﬁusics
(iii) drama and comedian plays
{(iv) contewporary dance theatre .
(v} modern orchestra. .

(B) CHARACTERISTIC _FEATURES

— A . i W R A v A e WA A am

(1)  iIntimacy

Becausce the wmodern arts performance has its root
in the traditicn, intimocy beiween the audience
and the people are still maintained but in a more
organized way. Audience can still participate in
the whole performance as in the traditional
arts performance.

(ii) MNoise and Violemce
There is reduction of noise and violence in the
modern arts performance but this can not bo
comparced to the noisiest play in the Western World.

(1ii) Timing - | :
The timing aspect of fraditional setting is still
maintained but wodified since there is a specific

tiae for a particular scene in wmodern arts

performance.
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Theosce he gstarted their plays as early as
colonial days orientate their plavs towards

the ass <f the prosconium tyac of  fRlenatrc
heing the type they were exposed to by colznial
anceers.  Thzse typers of thoatre can be found

-

Znoonr tetm halle univsrritiesand comnerelal
thoatros.
Tae »nhysciecal implications cof this *v»e of theat:c
whon “he pedern arts are performed thore ares-
Rer~vnl of audience and performers Intinncy
Iogg of originality sAnd turming tl.e plays
into 1lluslionary scores within the frame

2

Az ~npeged to tredifional pcotliing of igirian

~xmhes rerformnonce.
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(2) Those who; backed with their intcllectual
aniiity realized the short comings and uwade
attempts tc co;rect them. These people resuited
.in opén ét&ée éypé of theatre which keeps'the
charactaristic foatures of medern traditional
arts perxformance to certain cxtent. These
éfoups arej Ife University theatré lec by
Olarotimi, Ibadan University Theatre Arts Group,
Lagos University Theatre and A.B.U. Theatre.
(Seu diagram o e ) A o
Phese type of thoatres a?e not yet availatie
in the couniry at presentf They tan be either

open air type or covered.

C i
The two types of artistes are existing in

Nigeria today, but the drift is towards the
second type since it conforms with the traditional

setting of African performancoe.
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(2) MODERN _ARTS _AND _CRAFTS _{PLASTIC ARTS)

The wmodern arts and crafts include!

Architecture

- Drawing

- Painting

-  Sculpture

- Graphics (Postals, Print making, Textile designs .t
- Collage works

- Tapectries

- Printing

-~ Photography

- Ceramics

-~ Pottery

- Literature =~ Novels, short story, poetry,

drama writing ctc.

{B) CHARACTERISTIC FEATURE | )

e e a g e LA R it

e e e e

There is total loss of identity in the mocdern artis
and craft because of the universal approach to ite.
This is as a result of technology which itsclf is

universal and which has direct influonce on sur arts.



'raditional Arts Performance,

oter = Ilntimacy between actors and audience
- tody intricac.=2s8 of the dancers

- Vedy and visuel discomfortl resulting from the lat terrain



-

Before the historic encounter seith the British, Oba Ovonramecen's Army Captarn, Chief Olooboser
( Akomolafe) takes oath of allegiance

Modern theairical per formance ( the tragic Government oi
Ovouramwen) by Olarotimi = Tf University theatre groupe.
te = The maiotenance of intimacy between actors antl
audiclice.

- More Organized way of sitting and staging.



Member of an exclusize Onitsha society Like the
outfit, artistic coorks comutissioned by members mist
he hivily decorativ

Note the connection of people's

arts and their taste.




)
Palece Posts are cornmentorali e bt o
also provide soval patvonage for the Npooran artise

Note the connection between peaple's

arts and their architecture.

Vaerent carved posts at the paluce of the Ewir of



Fdan Ouboni (hrass paraphernalia of the Oghonr
cult vesponsible in many Y oruba toans for traditiona!
guvernment)

Note the connection of people's
arts with their bLeliefs and

and traditional politics



Carving of Sango (agod of
thunder) as a door
decoration,

Note Connection of the
people's beliefs and

tastef with their arts.




Weaving among the iseyin people ol Western State

this craft identifies them from other yorubas

Leather Worlt among the Oyos of Western State.
I'his crafts identifies them from other Yorubas.

Note similarity to Hausa Crafts.
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MODI CATION

I UNWVERSITY OfF IBADAN
THEATRE BEFORE MODIHCATO:
The performeRs cam only

qet to stage« imteraction win
audience :’q limited «

PLAN A

S B ' THE  THEATRE AFTER
AUDITORIUM /414 MOD I-CATIONs

The performers can  now
move Roond the audiencte
Aftogh  this  sdues the
problem of mtimacy a bit, e
ilfusionary aspect “of proseru
—% thealre s stll present.

PLAN B
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STUDY OF MODERN THEATRES ANALYSING THE
ADVANTAGES AND DISADVANTAGES WITH VIEW
TG AVAPTING THEM TC NIGERIAN TRADITIONAL

SETTING OF ARYTS PERFCORMANCE.



(1)

-

{a)

(b)

(c)

(d)

(34%)

PROSCENIUM TYPE

[ L

- Audience seat directly

Av A to watch the actors on stage

- Quadrilateral in shape with

aspect ratio of about 1 to =
Sides converge towards the

back of the stage following

the sight line from the

extreme lateral line.

N g ———

It affords the best arrangement for presenting
maximnally perceptible presentation.

It creates a limited, wnified, fixed frame for
the pictorial composition of performance.. Séeﬁéfy
can approach the quality of fine art in the
refinement of its design e¢lements.

It permits the dircctor and designer to relate
perforimers to scenery, secure in the knowledge
that the whole audience will perceive the
relationship in the same way.

It alffords maxioum confrontation of performers
and audience and best for lectures, concert

singing, and recsitation.
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DISADVANTAGES:

- -

(b)

(11)

It is limited in seating capacity because the
principal direction is away from the performancec.
Segregation of the performers from the audience
and sharp breaking of performance as a result

of curtain drawing, turning the performance into
an illusion.

SIDE STAGE OR MULTI-PROSCENIUM OR

4 PPl

ADVANTAGES ! ' '

(a)

(b)

(c)

Multiple stage setting allows for small scencs
on side stages while scencry is being changed on
the main stagc.

Processions can enter from the side stages and
moving into the main stage.

It allows for expansion of acting area for

simultaneous showing of scveral setting or locales.



(a)

(36)

There can be elimination of changes of scenery
by baving all sceneries set up on the various
stages and moving the action and even rotating
the audience. (This form relates directly to
the television studio method of having severgl
settings set up and moving actors and cameras

from one set to another.)

DIiSADVANTAGES:

(b}

(1171)

Like any other prosceniws theatre, there is sharp
break between the audience and the performers -
Intimacy removed.

Because of multiple scenes, the audience may be
confused as toc which one to concentrate on. Sone
of the audience will have to sit on Swavel seats
or incline thoiiselves before they can sce the
scenes on the side stages.

OPEN S5TAGE

- — A -

~ the audicence sit on

3 sides of the stage.
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- ADVANTAGES . W

-~ It places the performers in the same envlope as the
audiences. This produces intimacy which results in
a unity of experience between the performers and
the audience. The players are swift and the
technigue is fiuid and cinematographic.

- It places more spectators closer to the performance
than does the proscenium arrangement and in this
qway contribute to good sceing.

- It is simple .tu design because may have no complicated
fly 1cft but adaptable light grid for lights,
props and scenic elements can be hung
over the thrust. This cuts Jdrastically the
initial and running cost. o o

- The end of a play is not marked.bynsharp drawing

of curtain as in proscenium theatre, thereby
diminish the illusionistic style of stage design.

DISADVANTAGE S oy

- Difficulties of entramce and exit of actors.
~ Difficulties pertaining to the scenic investiture

which are common to both this and arena arrangecuaent.
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{IV) THEATRE ~ON - THE-ROUND - - ARENA

o N L A R A R e RN W A W W e e

v

B
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ni
ADVAHTAGES '

.= Economy of space - maximum audience in the -
minimuz enciosure, this arrangement seats the
audience within the shortest distance from the

~arena. It is therefore attractive to showman
and also to the spectator who attaches value to
proximity to the stage. s

~ Intimacy between audience and performers as in the
thrust theatrec.

- Economy of money - 1imited iype of performance and

inexpensive limited nuaber of seatings.

DISADVANTAGE

=~ Actors backing some part of audience.
- Actors covering each other from some audience

who are in the front - (See page - ).
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(C) SYNTHESIS FrOM STUDIES

The intention of the designer is tc give priorities
to the characteristic-features of the traditional setting
¢f Nigerian Culture within the limit of mocdern technology
and also create a confortable atmosphere that will enhance
effective and efficient productivity by the actors to be
able to give the audience the full knowledge of what is
been transferred to them culturally.

’Hence from my studies, I have the following
conclusions:

TRADITIONAL ARTS PERFORMANCE

For the traditional arts performance, a local,
indegencus African theatre that paradoxially both
traditional and cohtemporatry, drawing together the
extremes of dual Nigerian Culture will be provided.

To achieve this, an Aumphitheatre, perfectliy integrated
with nature will be provided, and will be designed in
such a way to maximise audience and actors intiumacy.

MODERN TRADITIONAL THBATRICAL PERFORMANCE

E TE mA e s AR MR o e A AR W AR rw A v cdm e e am el mm rm gy Em M g WY W A M A EE b R R e wr W Wl

For modern theatrical perforiance, a theatre that
does not deny the possibility inherent in Western style
presentation will be pruvided, bearing in mind that
if the theatre is to live, it can not b¢ the shallow
routed expaitriate form, but must acquire its own audience
among the Africans who are not necessarily already

fixed in their anticipation by University study or
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belong to the so0 called elites of the society.

For this an open stage thrust theatre will be provided,
(sce advantages under studies) with provision of
vomitorics under the audience stand for artists entry
and ¢xit, to enhance actor - audience intimacy. The
theatre will be the camellion type that can change

fr;m the open stage type to proscenium type and also
to arena type. This is to give chance for the
different artistes in Nigeria and some foreign

artistes who may like to stage shows in the theatre.

ARTS SHGW:

A gallery showing living arts (arts making and
arts show) will be provided. This is to maintain
the identity of the pPeople, the originality of arts

and to create a forum for teaching.



MY PROPOSAL  TOR THE AMPMHEAIKE.

PLAY

the ¢inal shape m
not eractly ke
thisy byt the (dea

Coxe\pd 'H‘llmqh-

Apaxt from the avdience -Aclor nhimacy inhsrent 1 theatxe
on- the Rrounds the esdisres actors can  pass  through the
fo the stoges thereby inweasing fhe intimacy between thema The ad
con olse be sesn danuing off te shge unlil they vanish into
thei®  deessing  area.

The <lds Stage s cxealed for the achrs who will fike b pay

femags to the v-ips which (s raet of ow tradifion,
T?‘w theatve W be  fully ntegrated  with $he natuee



MY PROPOSAL fOR Tif OPEN-STAGE THEATRE

ORR PLAN
XN NOTE 5 THAT THE FINAL

SRAPE MAY NOT &

: NECESSARAY B¢ Like

DTAGE. THiISe BUT THE I1DEA
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‘no v'ducs m"lfnch betwesn the audm and gﬂrv

performens, The actors
h the vomftores undsc he audions ssatss his adds o the
fnhmq’(‘s mkfoma
The shaps and the style

of seahng the aulienss allows foe many
Poople  bong Grposed 1o dwed sownd frown e actorse



p 17 PROPOSAL FOR TE ARTS b CRAFTS GALLERY

L _“OUTslo"_ﬁ WORKING | AREA > .
L T T
: ] | PrrNSTRAT A
2 i 1 l , 'Ir ,T . .
Al . ot ]
T EREERSXA T | PLAN
.[A.-‘ .:. -' /{‘-‘/{/f s {Er i ‘., , A NO+B M— ‘}‘he
;.7. i ’/ / j- bif. "L l le 'Shape may
b"‘T"' O SENABAAERY S < ot be like fhis,
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DESIGN BRIEF, SCOPE & PROGRAMMING

(PART I1I1)
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(L)
(1)

(ha)

I Bt T L ol W B oy
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___________________

PRESENTATION 0OF CULTURE

W s e e e e A e e e M ek el EE S R NN e I i

ARTS AND CRAFT GALEBRY

e e e o Em, Em Em EE mm Em Em e mT mm e mm mw wb s e S

(a)

)

(c)

(a)

(e)

(£

There wiii&bé sepeaitate galaries for Arts,
Craft and Costume making with arts making
or demonstration workshops having visual

link with exhibition platfoirm.

All crafts that need outside vorking

area like clecaning, dyeing, drying etc.

shall be related to the ground.

Artists conveniences shail include toilets,

¢loak rooms which can act as resting rooas

‘and two offices for directors.

Visitors conveniences shall include iobby
for resting and cooling down, snacks bar,
book stand and toilets.

Circulation, lighting and ventilation
must be perfect. |

Enough open Spaée mu5£ be provided for
open air - exhibition such as indegincus

architecture, shrines and sculptures.



(2)

(a)

(b)

(c)_

(d)

{1}

A covered theatre which is basically, the

open stage type will be provided for the

modern theatrical shows with possibility of

it changing to both prosceniun type and

arena type when necessarye.

The stage shall be large enough tc take 20 people

showing at a time. - L e

The auditorium shall take maxiowa of 800 people

at a full capacity. o ) -

Apart from the stage and.éuditorium, the theatre

ghall consist of the following parts:

(i) the public arca which has ticket kioslks,
telephone booths, cloak rocu refreshment

kiosk, boeck stand and tcilets.

{ii) +the performers area which has stage door

keepers office, artistes conveniences such

as green room with telephone booths, small
kitchenette, dressing rooms and some offices
and rehearsal rcom which can be used as drama

Class-rooki.

(iii) verformers organization section which has

maintenance workshop, steres, offices for

designers and technicians, cloak rooms and toiletr
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(3)  AMPHITHEATKE

() It shall be the arena (theatre on the round)
type and must be fully intcegrated with nature.

SUB-DIVISIONS:~

- ATe i A n e R kA

(i) Public area with conveniences as above.
(ii) Guest of honour's space with conveniences.
(iii) Actors space with conveniences.
(iv) Auditorium that can take 2000 people and
the stage must be able to take 20 actors
with about 10 drumers taking into account

the violent aspect of traditional shows.

£

Camt

«. (v) Guest of honour's stand shall be covered.

(B) PROMOTION OF CULTURE

- e i den AT mm W W

(1) GENERAL

#¥% [ eetures, Seninars, Symposis wilil all take place
in tho speech theatre which will be capable of

being used for filin shows.

(2) ARTS & CRAFYT_TRAINING

Arts and Crafts galaries with denonstration

wori:shops, (sec above) act as practicol workshop

for the studeants.
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{3) DRAMA TRAINING

s mm mA e oma My ma e =

The Rehearsal hall must be convertibie to drama
studic and the covered theatre can alsc be used
for practices when it is mot used for theatrical show.

(4) MUSIC TRAINING .

Two music studios (chorasl and instrumental)
will be provided with observation rooms and

dressing rooms.

(5) DANCES TRAINING

e e L Y

The amphitheatre will be used when there is no
performance. -

(6) LANGUAGE TRAINING

P e e mm e Wy e b e e AR

(C) PRESERVATION OF CULTUKE

v e Lo oam e A m Em o W o A el A M am am  de —a

(1) MUSEUM:~ Museum shail be fally related to
the rescearch section with the possibility of
it being used as the archiological research
laboratory.
{4) it mast be provided with rescarch laboratories.
(ii) Workers conveniences shall inciude cloak rooms

which can be used for resting, two offices for

laboratory officer and curator etc.



Cas)
{(2) RESEARCH SBECTIGN

(a} Rescearch cubiecules shall be provided foxr all
research sections mentioned undor design
programing ,

Conveniences shall inciude Coffee room, toilets ete
Othexr facilitics in the Centre can be used for |
demonstrations. “

(3) LIBRARY

- e

A livbrary of adeguate voluwme which will be related

to the rescarch section and the public shall be provid

SUB-DIVISIONS

(i) Workers scetions with adequate conveniencos.
(ii) Photoustating section

(iii) Photographic and ¢alligraphic sections.
(I11)  DESIGN PROGRAMMING

{ PRESENTATION)

- TRADITIONAL ARTS PERFORMANCE

L

< Traditional dances and musics,

- Pappct drauia
- MODERN THEATRICAL PERFORMANCE
~ Musics and dances
~  Drana |
- Concerts
~ QOrchestra

- Comedian plays
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- ARTS & CRAFTS DISPLAY
- Close exhibition of Arts and Crafis
(contemporary & traditional).
- Open air exhibition
~ National exhibition

- DMobile exnibition

- - MISCELLANEOUS

- HRecceording

;E - Publicity (Press, Radio, TV.)
- Photography "
- Cinematography

~ ADVISORY AND TRAINING

TRAINING

s L )

1 ] ]
] -
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1
1 .t
Drama, Music . fts '
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' 1 ‘ T | 1 ) '
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Total No. of students = 120 (10 students from cach State)}.



" & = Prescervation technique

(47)

-~ Stage setting

- Costume making

- Lighting systems and acocustics (Rudiments only).
- Technigue of acting

= Modern way of exhibiting

« Indeginous and comteaporary arts and crafts

~ Photogrphy, Calligraphy etc.

- JIndegenous language.

RESEARCH

t

Poetry, mythology and religiocn etc.

L

Achaeology

Musicoliogy -

Drata

¥
aF

Traditional Architecturc
- Costume and Armory

- Traditional Crafts

- Traditional ceremonials -
; Currency.

PRESERVATION

- Keeping and cxhibiting of artifacts.

= Chemiceligation of artifacts.
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GENERAL (ADMINISTRATION)

{ GENERAL OFFICIALS)

States! Art Council Officials”

Federal Arts Council Officials

Cultural Adviscr to Federal Governuent (Rep.)
General Manager

Agsistant General Manager

House Manager
Catering Manager . : o AU ;}&M
Assistant Catering Manager : :
Publicity Officials (TV, Radic, Press etc.)
Accocuntants

Secretaries and Clerks

Receptionist ” :

Megsengers and Clecanecers

DRAMA OFFICIALS

Playrights

Resident Director
Conductor in resident
Instructors.

Produetion Manager

Artistic Dirgctors

Artists
Cashier

Secretaries.
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- ARTS & CRAFTS
= Curator
-  Becretary
- Amistants
- Instructors
-~ RESEARCH

Director

- Secretary 3
- Senior Research Fellows
- Research Faellows
=~ Research Assistants.
~ TECHNICAL

Technicians

Technical Assistants

Charge-Hands

(II) DESIGN SCOPE

The design scope of this thesis, constrained with
the time limit, shall be presentation and promotion only,
with a typical Centre designed for Western State.

PRESENTATION - Traditional Arts Performance,
-« Modern Theatrical Perfiormance,

- Arts & Craft Exhibition.
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L .

PROMOTION - Lectures, Symposia and
Seminars etc.
5 - Training
| - Mass Enlightenment through
m&ss medias.
The designer feels that these parts form the core

of the thesis.



SRPPINTA yeu GWNME of SITE
' (PART 1V)
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CHOICE OF SITE { GENERAL)

The followinyg points must be strictly followed in

choosing the site for this Centre for its efficient and

successful running.

(i)

{ii)

(i)

AVAILABILITY OF LAND

There should be availability of land to take

all the sections and facilties needed in the
centre plus expansion of some parts of it that
may have tc¢ grow with time,

PROXIMITY TO RELATED INSTITUTIONS

The Centre should not be too far from related
ingtitutions such as the University in the State
to which the research sec£i0n of the centre is
affiliated (See recommendation) and the
Ministry of Information which will link it

with the State. It should alsc be casily
accessibly from themn.

ACCESSIBILITY

Since the activities in the Centre will be on
State interchange systen, the centre must bhe
accessible from all external and internal communication

node such as Railway Stations, Motor Parks, ngﬁﬁﬁﬁﬁﬁah
LN ),

PA

. . " <

Stops, Taxi Parks and Air Port, so that the Y/ RECEIVED
)

variocus artistes, visitors and V.I.Ps may bgff_

easily transported to the Centre, WA
~ A
S . o]



{(xv)

(B)

(i)

{52)

In fact it is recommencded that .the centre should
not, whore possible, be far from the airport so
that the VIP?g may pass to the Centre without
disturbing the central vehicular system.

PHYSICAL FEATURES

Since the design of the Centre will invoive
terracing,the site sust be slopy (not too rapidly)
so as to reduce cut and £ill cost alsc to aid
drainage. | |

fwpiliobility of rivér that can be developed into
ponds, or recreation parks which will add to the
overall sccnery will be an advantage.

SULTABILITY OF MY SITE IN IBADAN

- DESCRIPTION
The site which is bounded by Elizabeth,
Parliamnent and Premier roads, is next to
Premier Hotel along Premier Road. It is
directly opposite the f£fish depot of the Ministry
of Agriculture and alsc a stone throw from Agodi
garden which is the Western State's Zoological

Garden. (Sec nap ).
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(ii) - PROXIMITY TO RELATED INSTITUTIONS
The site is only about 4 Km. from University
of Ibadan to which the research section of the
Centre is affiliated, about 1% Km. from the
Secretariat whose Ministry of Information forwms
the link between the Centre and the State, about
3 Kwm. from the University teaching hospital which
can éater for Artistes! health and just a stone.
throw from the Premier Hotel which can add to
the social life of the Centre and also help
in solving some accomnmodation problems which
the Centre may run into. (sce Map 1).
(iii) - AVAILABILITY OF LAND
.There is enough land to take the Centre. The
Site is about 240,000 sg.m. = 24 hectres.
(iv) - ACCESSIBILITY FROM COMMUNICATION MODES
| - The site is bounded by the popular Elizzbeth
Road, Parliament Road and Premier Road all which
are casily accessible from the Oyo, Ife and Iwo
roads (see map) The site is thus easily
accessible from all the external and internal
communication modes such as the airporti, railway
gtation, motor parks, taxi parks and bus stops,
so that Artists from all the States can casily

be conveyed to the Centre without any problem.



(v}

(vi)

(54)

The airport is just about three kilometres from

the Centre. The VIPs can thus get to the Centre

without disturbing the Central Vehicular systemn.

PAYSICAL FEATURES OF THE SITE

The thickly-wooded site has o zone of rapid

s}ope towards the Preunier hotel and a zone of

avérage slope towairds the Elizabeth road.

There is aiso a stream that runs almest

paralilel to the Parliament road. The terrain

will be of great architectural help in split
level design and will reduce the terrazing cost.

The river can be developed into pend to add to

thc scenery of the Centre. |

PRCGBLEMS ENVISAGED FROM THE SITE

= The site being on a hill may need extra
water pump to maintain the water head neceded
in the Centre.

- Embackments and retaining walls nceded in
the site will add to the construction and
structural cost.

- Efficient handling of drainage systiem is

necessary to curb ercsion.



(1)

(a)

B

()

()

(1)

I‘:B\_

2

For production cf crmieaporary Nigerian

H
b

Arts performance.

-~ To act as a laboratory for drama studentis

- For production of any foreign art performance
that can add to the experience of Nigerians.
Jhis will strictly be in the approval of tho
policy makers). o . o

~ TIME OF USE

- Durng "State days" (see recowaendation)

- When a Nigerian travelling theatre wants
to show on commercial basis.

« Entertainment for a visiting Head of State
or any other visiting elites,

- Inter-collegeate cultural festival

(sce recommendation)

SPECIAL REQUIREMENTS
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; the above diagram, shows that a2 scene of
diresy confliled koseo L1te visua. signilicanse
to spectators catside the angloes D1-D~Di cte.

-  onge parforacr Wwill ccver the othir for

spaectators imside the angic D1-L-D2.
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4+ YU ig the closest audicon-ze to the stage
during peorformance.
+~  PRW s The slosest spectator daring

motion picruaras.
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(2} ACOUSTICS

-~ Seating and gangey arrangements should be
L ns ;conomic as possibic, te redvece the diston:n
of roear geat from tho stage.
- Subiest e sight line {(se2 sight linz 1) a
vide rather “tThan decp auditorivm which hrings
che audience neerer the gtage is consideraed
beitter. & fen-shaped plam whiech redures the
Aepth of the auditorium to the mindmum Zor a
Girern nuwker of seat with the permissible
angle of sight is sirictly considersd
- % ds noted that expressions on acitors! face
are indistinguishabl- hevond 25m. and thic

digtaner L2~ Better acouiic eriisrion.

S
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Diagram above shcws that intensity of a sound varies

inversely as the square of the distance from the

source, due to the attenuation of the wave front

as it expands spherically
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'The above diagram shows a spearer awdressing an gudicnce
in the opek air. Tac graph boelow Thi sectiiuvn showg thne
fall ie sound level of his voice at wvarious distances
from him. Thuas, if he spesks loudly, at ik.bm distance
nig wvoics: will be heard as if he were spoeaking quietly
at & distance of 0.9Lm. This is chown by the upper
curve con the graph. If, howerer, he spcaks in a
coenversational tone, the leoewer curve shows that his voicc
will be noard at 14.5u. as a very faint whisper, and

will be nractically uviintclligible ot 29.J3m.

-~ Therce will be no balconics becausge of the folliowing
reasons
- they will Sfurther reduce the intimacy betweon
the audicnce and the perforuicers whick s a very
important characteristic feature of traditioral
art performance.
= Although they reduce the dJdistance of the further
seats from the stage, they can cause sound shadoews
over the rear scats if dueep.
- Extra and carefully placed sound reflectors are
necessary to reXlect the socund frowm the stage

tc Zhoe people on the balcony.
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| cater foe changing formsa
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&ssrﬁenl- \au acovstically perfsck
so as not Yo gve drRIM effset s
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ovR tradihonal setting of arts
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SECTION



ACOUSTICS

CONDIDERATIONS.

SECTION

In areng ¢ thedke, the actors will
inevitably bazfsﬁm o} the eniey bo
Pt sound o them, the ceiling ovex the
Stgf & achined ab a calevlited angle .

v a camellion L P of theates, thic
clling myust be ab?o b sither gotabs o
Retract so that when the atre & ysad
In Skaqing onicliredional 4 s, pat g
the som may wol be  getteed badk.
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Light on stage should be {rom ceiling and a iight
grid which will be designed with ceiling is best for
changing theatre to cater for both directional and

non-directional scencs.

Lifa‘n't sowRCE

A~

-

The diagram shows the best recommended light socurce position.
AUDITORIUH
Flood=light usually betweem 160 and 320 Tiux

intensity should be used -during intermission and

about 1.1 flux during performances.

L
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'y SECURIVY

FIRE

(a) Safety devices shail include firc alarms, fire
extinzuishcers and fire hydrants which should be
instalied within the vieinity 53¢ the theatre.
{2} R2Bxit light should be installed on zll doors that
lead outside.
(¢} Firc curtain should be provided if the sceneriges
are hung from the fily loft.

Geneirral sccurity should be taken in all parts
involved with woncy and wmaterial to kKecp them from
being stcllen.

‘5) VEJTILATION

Generally, artificial ventilation with silent
air conditoner will be used with carc taken on design

o that duets do not transmit the air-borne sound.

4]

3

he noisc level of (30 - 40 db) in the auditorium must
be conforaied with.
Auxiiliary spaces can have natural ventilation

suppliment.
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e GETIRAL  A3QUTRAENIN TS

{1} LDLFTATION

The theatre will be made adaptable to all thoe wave
s pericraing the Nigerian ecincemporary theatriecal
PRriormiaancos.
(2] LETHANIZATION

Minimam wechanizovion st be uzed toi-
{a} Reduce the installation and running costs,

() Coniocrm with the lovel of tecktnoingy of lligeria.

e, Guide agaianst excessive nechanical breakdomas

wnlieh can cause delay in pley staging.

~
o~
j&N
"

Bediuece artificiality in the perfolaaonces.
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(3) DETERMINATION  OF _VOLUME__AND_ _HEIGHT

AN, I I #." R N
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From the abuve, voluae for revenbenation of 1.2 - 1.5

3000m2

The area of auditorium for 800 people = 900m?

. v 10
<"+ height = - = 3060

= 3 o 3ﬁ1a
790
3

s o wmipnimum height of the theatre should be 3.3ia.
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SPLT ARTALET) RIMARKS
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iy 2 ke rrie

2ilant 2oom 2 o :
<Al ROCeh ke ZTzsily accessible. Haturaily

ventilated.
Iinter Doom 15 Easlly azecesgibles €Can be malt o

ventilatad wheirao pocaoible.

[£2]
o+

ey ATorligiion 6k Hotornlly ventilated and LA
ugsuzally in the »oroment. YVers

easily acecescible from the “ray

w
2
[

L]

mamds opace 64 L No. with first oid ockorrs.

£

and shower in each 2uhicle. Tz

cea bhe ased as cloak and rarsr -
rooti. Better mechanisalls rom

48 lataral rentllation wrare posni

and Light can be supnlimentasd

o

Iriy
L#]
3

Chagt tran room . 300 Size depends on the size o
usually ir the basemen® wilth on-
head room 3m, mini. For ropall
maintenancc wori. suall -

mechanicnlly vontiletad ant 135
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(Ma} REMARKS

- e — R ———— =

SPACS
Cloax KRooms 2L 2 No. {for Boath sexes). MNato=-_lyvw

rentilated and 1it where possi™le.

i

32 Mletcoal Iiglls and venitilatiown dass
Sirecalati. . 152 Special raquirement depords on o
~oca*ion. The space inciudes

spaces for vertical circziiatioc:..

GRQUND _/LOOR

Box CZ2fire 29 This ircludec erngui: 7 wry canhiz .-
»££ize and tizket roonms. Spesial
recuiramen® depands on the loeall

Joat roons 28 2 Mo. should He related to *he
vestibla and casily aczcessible T

<he catranze. Special ragairerant

depends on location.

T

chlie Foyer 364 Mochanical vertilation and goocd

L%

lighting mnacess~xry. The spaze



S2NLS ot e N REPLLRTS
- (%) N . B
GROUND _FLOOR_ {Contimues)

Tegtible 90 The area ilncroeasces relative to
auditoriuu. Good lighting and
raeckhnnien? wentilation =mocessalry -
fmenities Tor thie spaecs inclivdos
geats, notice Doard and ooc
Mageninigs.

fudizorive 600 Apnrox. s3ze for about 620 poorla.
{(For ligkt, ser special reguirenc
Meaclanical) vrontilation oo~ Lroars

Forao Srtags 100 AT iy fmz Tor each az2tor.
Machonical ventilation in
conjuncilicen rith guditoriuvm is
degirabla.

Pacic Strape 197 : Reerirenants ng above. Zt ¢~ he
mad:s corrertible to seats £oov sy
type of treatre {(see Aingr~mi.

Go. Eust be taken rot to allow
side Right penetration from actors
spaceas.

Artorg -ne

T 6 112, each sex h=s thrce dressinag

Jrassing
& cubinles with neccess to a shover

Poong

and Yoo JFLL vralomshio s

conitioconearl.



AREA

1

r

SPACE (MZ) REMARKS
GROUND _FLOOR__{(Contd.)
Actors 95 This includes the green room, a
Space kitchenette, var counter, two stor.:.
stage~door-keeper office and
telephone booths. Preferably air-
conditicned in conjunction with
stage auditoriumn.
Property 24 No outside light, preferably arti-
Store ficially ventilated. Must be dry.
General
Store 24 Easily accessible for use. Natural
ventilation and light desirablc.
Chair Store 32 Can be naturally veniiiated and 13+
Workers! 32 2 Nuo. (both sexes). Can be natura™l
Toilets lit and ventilated.
i '
Directors 32 2 No. Offices requirements as
Offices Actors space.
Instructorg? 32 Two offices, related to the drama

Offrices

studic (rehearsal room). HMechanicnl

ventilation with possibility of

natural vent and light when necessar
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AREA
SPACE (Mz) REMARKS
GROUND _FLOOR__(Contd.)
Drama 100 The same size as stage. To be
Studio used for rechearsals. Artificial
ventilation desirable.
Small 20 For quick changing during rchearsals |
Changing and drama lectures. Requirements as
Rooms rchearsal roome.
Store 12 For rehearsal room chairs etc.
Natural wventilation desirable.
Circulation 230 Requirements relative to position.
TOTAL 2012
1ST__FLOOR
Public 274 Should overlook the foyer. Ventila-
Lobby tion and lighting, artificial with
natural light suppliment. Provision
for public toilets, kitchenctte and
bar counter.
General
32 Naturally l1lit and ventilated.
Store
Sound 16 Artificial light and ventilation
Spare desirable. Can have natural light

Dawd adma o B e
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Light Spare 16

Part Store

_ Technicians' 327 ,

.. Offices .. ..ov

_.Maintenance 80
Workshop
Store- 15

Keeper's

Room

Costume 48
. Store

Workers® 24
Toilets

Circulation 200

Cloak Rooms 24

Sk m em T ET R NE ML SR ey e e e R S TE TEN VA R e W ME e ey e e v mw M e MR WL EE e b A M e e o e v W R EE WR —k e o bm e e = A o m

. Same as above.

'ipossible,

B e

2 No. Mechanicgl ventilation and

- light with natural gpppliment whoi

Should be related to

maintenance workshop.

R,
[ERSA L ia ¥

. Natural with artificial. light and

ventilation suppliment.
Natural light with artificial
suppliment where necessary. Can be
ventilated either way.

Big enough to house the costume of
all kinds. No external  light.
Mechanical ventilation.

2 No. Natural light and ventilation
with artificial suppliment where

necessarye.

Requirements relative to location

Artificial ventilation and

light desirable.

o e A T S e o KR R MR ML A mm e MR WE W M e A A e e e e v o e e e e T mE N ER R R AR M e M R AN e gw me TE WE SR A e W am E e

FINAL TOT4LL 3523
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(44) AMPHITHEATRE

T I e

(i)} T[lor performance of traditional dances.
(ii) To act as practicing venue for students
of drama and donces.

(v) TIME As in Thrust Thoatre.

(c) SPECIAL RBQUIREMENTS

e ek M de R M A Ry AN EA e

T

Since use of reflector is limited, independence
on direct socund is greater than the coverced theati-o.
Seating should be as steeply banked as possible,

the rake being increased for the rear rows of

5]

[

eats. Front tiers usually banked at 12

. . >
and rear tiers at 247,

(The site line inherent in the arena form. A hides

B and € from the first srow.)
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(iii) Strict economy should be employed in the
arrangement of secats and gangways to minimiso
the distance to the rear seats.

(iv) ©No seat should be more than 25m. from the
stage, (sce diagram Y.

(v) Audience should be protected from the wind.
wird of 40kmay/hr reduces by half the distance
at which speech can be understood.

(vi) The theatre should be protected from external
neise by planting or screcen walls, and in anr

case chcosce a quiet site.

{2) LIGHTING

The stage is lit by lighting towers. The towers
shoﬁld be far enocugh up the hill awey from the side -
stage to permit getting pgood illumination down to them.
Lach tower must be high enough to lei the light fall o
the necar side stage at an angle of about 450, illuminaticy
clearly figures on that stage without spilling light -nlo
the main stage beyond.

At least, two banks of large spotlights will be
hvng =~ the top of each tower. In the bottom of ore
towor might be placed the control bhacord for all siage
ilighting, and in the bottom of the other the console of

the electric organ, together with the control of anar



coeund equipment (such as that for narrator, that way b
ctipleyea in tlhe play. The space bnrlow the lighting
towerg wuny alss be wsed Lo Reot Roecaz £o0 th: aallonsu.

sLtor proriding coeperatce access oy Tz L ann tingo o

Whils tho towers are heinyg pucczd Tur clifectir:
Zlluvaination, ftaey wast De arronged in suelr @ way of
nct o interferc witli ths siglt lives from the rear

side corners of the sw.iioriwr o th andting arans on

The 1izhting emitrol hoerth slovld alloesr the cperator
Frli vigiorn of all acting arszag which oroe to bo Lishtld,
Th2 baost location in the 1,500 - 2,000 sent theat.so iro
Ahove ths ralxn shelter highk 2ver *he runr 22 thoe aadiams.

L minimum of 85,000 to 100,09C wattns will he roguire

in any airndard situniion.



b SPACE  CALCULATIONS (AFPROX)

I

|25 _ope sianE Line
COoNSIDERATIOMS

Assine  Shagé  Rodivs 1s Ism
- Avdiorum = ([T40™>-[T7s>)m> — Actogs and, publie Spackss
- JTi=z3E m™
=2 IDTE XD = 4lzem™
Assume 2oo00m> for  the adors sSpaces,emd PoOblic wpace and ss Shoge -
c. Space  Left = 2126 Wwoh 18 minimum  fox 2000 peoples



73

SPATIAL RIQUIREIINTS

i R 48,6427 .3 . e
S2ASE AIMLRES

BASTIMENT

- - -

4 AL
Guost o 59 mhin inclnudes corveriorses Milta hass

konourr
soviates and Toileis for bolth BNl «

o PR

Grecn Ao

Ariiiicial 1light and wrexiilaticm

~les Laturel curpnlimaoas e -

=

e
C
¢!
w
N

2zed £180.

o]

Guzct of 123 Yn-ler the auditoriva si-rwig

‘TOTAL 16C

GROWIE _ ILOOR
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fctors 329 TRl dnslaxden P erge extiptast! v
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hallio, a lobhy and ecirenia“ior. sohr- ..

IeZoreal ddgh%t and Fantilqation.

Prtifieinl. shpplintnts e o g
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Fublie

lobby {1)

Public

1obby (2)

Side stage

Fore stage

420

200

600

REMARKS

GROUND FLOOR _{(Contd.)

placed at the remote e1:d of *ha Avdi .,

toriunie.

[aYe

-

[

I cexe

sonvenicenacas include: toilets

g and bar countoer. latural

—ven*ilation and iight desirablo.

Located on the side of the auditoriwa

that

audie e

as

above.

relates to the meajer

ny

vircients =amc

=

cntrance. Re

May be lower than *he Fore Stage.

Th

<]

stage

should be cealrally placzd

with a Side stage when necessary.

RBecommondaed features itncinade: -

(i) A 1

(i

I

T

eveld surface which is 900 .

above thce base of the lownst movr

of s

eats in the auditorium.

}  Should rest on the level ground,
(e ) ’

draine< and nrefernbly s rfau-

cithoer cement or asphnalt.



Auditoriuu 2125 Thig figure is pgot from calculations
based on good sight-lines and acousticr.
(i) The lighting should be sufficien?

te let the audience read programme
casily and high enough not to
cause giare.

(ii) There should be signs placed whei.
they will indicate c¢learly to the
audience where the various faciliticc
are.

(iii) There should be'good drainage aﬁd
good paving to reduce noisc.

o e m oum - EE o o e AR wm e e v v e AR e mr W e e e i MR pmk SR m AN e A ek mr BN e s A B R e e M A A A M M Em wE am e Y oS s
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- e e e m am

dfficialé 372 The space includes offices for the
Spaces officials, a green room, toilets and
general lobby. Mechanical ventilation
rmay be desirable.

Actors 260 This includes the actors green room,
Space : .toilets and general store for their

properties. May be ventilated «

“either Way .

A e s e o W v A ML wm W N W T M R W e M ML e el e A A e PR FE EE W M e Em A e A MR EE MR e ek b A m A R W A e e oo -

T R 4 e e e A e MA i e TR A MR P SR S AR s A R N S R o b e kW we ok G e e Em BE R MR e MmN RE A A Em MR A T M A R A R WP

- Final Toral 5342
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(441) EXHIBITION _GALLERIES

e

(o UBY. (1)

For living arts exhibition (i.e. arts
and crafts demonstration and exhibition).

(2) Training workshops for the students.

Continuous usc.

(c) SPECIAL REQUIKEMENTS

(1) Good lighting; daylight/incandescent desirable.
Care must be taken to eliminate glare. Well
difused roof lighting with artificial suppliment
is desirable. Intensity of light is between

322.8 flux in painting gallery toc 1076 flux in

statuary gallery.

3 L.’Ss.l; P OURLE

| diffusen

Light and

Ciewlation
wetL




VA

(3)

(4)

(5)

(6}

(a)

(77

Moccherionl ventileation is Jdesirable wiih care
taken in plant location so as not to produce
tiwanted back-ground noise.

Security control must be superb. .

There must be ample space for exhibition stand
and circulaticn spaces.

Access to vehicular traific for loading and
off loading is necessary.

It should be accustically treated.

GENERAL REQUIREMENTS

£11 crafts that reguires cutside working area
like Xilning, drying and smelting such as
sculipture, potery, textiles, leather works,

brass smelting and mat weaving shall be related
to the ground while others like embroidery, hair-
do, calabash carving, thora cérvings, bead making

will be on the upper floors.
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(E) SPATZAL__REQUIRSHINTS
AREA .
SPLCE Mz RIMARKS

WY o v e omn m o e e mw me m b e me i s AR Em W e mm S ke m e ki e e m o MM Gm kT M v kA ek m e B me ek M M s W W W v e

ARTS GALLERY

remonstra-~ 192 5 demonstration workshops in all with

tion spacec 2 storegs (raw material and finished goods
Stwaes) in each workchop. The workshoun
are paintinyg, grapkica, life .drawing
and mechanical ventilation with good

lighting dcgirable.

Artistal 48 Two cloak ryooms, 2 offices for directors
space . . .

= or instructors; Specinald Reguirement as

abovo. Y
Exhibition 250 Lighting and ventilation as ahown under
Space . .

. special requirements. Arrangement oF
exhiibilts shonld allow for easy and
smooth circulation.

Byxhibition 448 Flow of people to the mezzanine flow is
Space

desirable. Adeguate security necessary

{2} Mezzan-

ine generally.

TOTAL glyh

W L A ek S e AT A R S e s s W S ER BN S R A TEN FE AU R G D AR A N R ey M L s W Gk am AT e mm L R M WE M AW A R AR M A MW W LA L R



AR
SPACE_________ M .. REMARKS .
CRAFTS GALLERY ~ GROUND _FLOOR
Demonstra- 288 6 demonstiration workshops for crafts
tion Space .. that need cutside works, such as
. (1) Sculptures (wood work, drum making,
clay work), (2) Textiles (Adire, Batik
and genecral dwing), (3) weavings
{vertical and horizontal loom),
(%) Ceramics, (5) Bronze & Brass work,
{6) Mat weaving and other general crafts,
Special requirements as above.
Artists 48 As above !
Space |
Exhibition
space 512 Special requirdments as exhibition space
' abhove., Easy flow of people necessary.
| .
Total 9i2
15T _FLOOR
Demonstration 6 demonstration workshops for crafts
space 288

that have light raw and finished materialr
and which do¢ not need outside work. Such
crafts arei:- Shell carvings (thurn,

coconuts etc), calabash carvings,



SPACE AREA
...... M2
Lrtists 48
cpace

Sxhibition 5i2

space

Yoid for 64
wartical
circulation
Total 912

A ur e deh e mm e Wk wh UR WS e W e

C£f loading 64
Jobby

PRamemotration 192

space

irtists 48
space

o thition 256
space

‘“atal 560

tas) -

REMARKS

embroidery, leather works, hatr~do, and
beads making.
Requirenents as above.

As above

See special reguirements above.

possibility of over-looking

ground floor desirable.

Must be easily accessible by vehicley.
Easy transfer of raw materials to the
workshop necessary.

GROUND FLOOR

e M e W A TS WA W R

k workshons, for carpentry, sewing,
dyeing, painting and finishing etc.
Requirements as other demonstration spaces.

As atéve.

Easy movement of people with adequate
security necessary. Lighting and
ventilation as other exhibition spaces.
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(iw) LANGUAGE LABORATORY

' (a) VUSE: For Language training both for students and
interestced members of the public.
(b) TIME OF USE: Continuous.

W M e R e s o wm W A

(c) GENERAL

The language laboratory provides a placé where
students can listen to recordings in a foreign
language, make their own recording, practice
spcaking in private.and carry out drill exercises.

{d) SPECIAL REQUIREMENTS

kg e e AR ey e A e e

It should hafé students' bocths constructed of
sound absorbent material, approximately 760mm wide,
900 deep and 1.370m high. These should face the
teacher. The top front half should have a see-
through glass pancel so that the student can see
the teacher and so that the laboratory can easily
be adapted for audio-visual aids. The back wall
and ceiling should be treated with acoustical or

sound-absorbent material.



Boozthe should ke rgrined with hoadphomes, microph-ioo,
attached to a flexible gooseneck'stand, magnetic Jdisc or
tape recorder, and a control panel with switches for
selecting balance and volume. There should be a
meonitor Jjack on the same panel. o

At the front 5f the room, the teacher's.area should
have a platform at least 15Cmu high in order to raise
the level of vision into the student booths. The mascer
unit should accommodate three channels for simmltanceouc
programnes and should also contain two-dual track tape
recorders and two phonographs, four-speed. A small
sound proof booth will be nccessary to enable the
teacher to make master tape recordings. A typewriter
with international keybeoard is needed. Storage aad

small recording rooms should be separate.

*
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LANGUAGE LAB.

T

STOR
CHALK BOARD .
(E) SPATIAL REQUIREMENT. 3
SPACE AREA REMARKS
M2
TAPING ROOMS 12 2Noe Acoustically treated and good

lighting. Mech. ventilation desirable

-——1--——--0!1l.ll.-uu—u--——--—-————----—-—-

STORE 16 Shelved to take tapes and other
equipments. Mechanical ventilation
desireble,

LANGUAGE LAB. 64 See diag. and Special Requirement above

- Em W= e o W O Y O O o ] o R e R R B R B R e B B O e B e B B e e

TOTAL 92




MUSIC REHEARSAL OR PRACTICE ROOMS

(a) USE: For ingtrumental and choral traditional
masic practices and learning.
(v) TIME OF USE: Continuous

AR da R et o e A wm

(c) GENERAL REQUIREMENTS

(1) Should be large enough to accommodate large
get up of traditional bands. Different
practice rooms should be provided for choral
and instrumental musics.

(2) Room Size 1.86m° to 2m® should be allowed

for each student. This will provide necessary
space for aisles, pusic stands and other

equipments.

(3) Rooix héight: Should not be less than 4m.

(d) SPECIAL REQUIREMENTS

The rooms must be air-conditioned and planned
without outside window. Sound filters should

be provided for the air ducts to prevent
transmission of sound from one room to another,
and return air duct should be placed in the
ceiling or walls. Non-parallel walls are usually
used to aveoid reflection of scund in these small

Yooms.
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Where paralliel walls are unavoidably used, side
walls should be made disporsive or abgorptive,
Pouble glass windowg in the doors or openings
on thoe rehearsal hall or teachoers office permit
supervision without interruption. Electronic
monitoring Jdevices can be usced.

Lighting is definitcely artif’cial.

(E) SPATIAL REQUIREMENTS

SPACE . AREA REMARKS

_______________ M e
Instrumental 64  Big enough tc take 30 students (see

Practice room . " .
* general roguirements). For special

reqguirement, check above.

Observation 12 Sce special requirements above.

roohi

Cloak roons 12 Natural services suppliment can be used.
Choral 64  Check special requircements behind.
practice

room

Observation | 12 Check special requircements behind.

room

Cloak Room i2 Natural services suppliment can ke use-.

O TE i Sm AR R A KR ok e o AR MR e MR Gl R R M ek M A R ms e MmN S A RN A e T o b T s AN e N e A e e e A L W 4R
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(b)

(c)
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ScBEECH THEATRE

A AR SR e gy A R

USE: Studenic? and public lectures, symposium,

seminar, indigenous poetry recitation ctc.

.TﬁHE OF USE: Continuous.

SPECIAL REQUIREMENTS

ACOUSTICS

An economic arrangement of seafing and géngways
is essential.

In larger rooms, secating rows splayed arround
the lecture'!s dais will reduce the distance

to the back row, but sight lines for the lantern
gereen will limit the overall width of the
seating arca.

Tiered secating for good acoustics,corresponds
with good sight lines for the lantern screen and
demonstration bench.

A splayed overall reflector and a horizontal
reflective ceiling provides adequate reinforcement
of sound in most cases, providing that the
ceiling is not too high.

If an angled reflector over the dias is not
introduced, the ceiling above the lecturer
should 1,4 disporsives =~ - .o
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The walls behind and arouna the lecturer should
act as réfléctors when he turns away from his
audience.

Prevent cross-reflection that can cause echoe
at the dais by splays or dispersive treatment.
Side walls should be absorbent and if curved,
also dispersive. S

Seating or benches should be padded and if
bench fronts are employed, these should be of
perforated plywood with absorbent in-filling.
Prevent echeoe from the angle between rear wall
and ceiling.

The reverberation period should be around % sec.

LIGHTING: lighting can be natural or artificial

but carc must be takon to make sure that seats do not
face the light souyrce so as not to cause glare. Too
much cpenings cause acoustic loss and hence reduction
of intelligibility. Artificial light with high level
natural light inlet to suppliment is desirable to
keep the noise level in the theatre. The light must
be enocugh for personal reading on the tables and
clear reading of what is written on the baord.
Separate directed light is usually provided to the

board.
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(87}

Since Litll: cpening iz rerommoended te maintain tho
fntelliginliiiy ‘i the theatro, machanicsel ventileticn s
. = - . and . I3
cegsirable with sere “zoken in plant 1nsta*1at;onyduct1ng T
guide agrins® wawnnted moigse i the theatio.

iTetural ventiistion ¢

~ 3

[

G -
LLCA

SZTATIAL

(@) I
ARBA

SPACE Nz REMARES

Main Sitsing 260  This spac> includes the aislos. =& -

aran his cmoizh fom 290 ~ocmle.  Smneial
Teguirements are as written abova,

Teacherts 48 This has a raised pletform. (Raigocd

Platform about 1i5 cim abeve the floor).
Amenitices include a chalk board,
viich can be corveried to a zereern .
r table and a chair.

Projection . 2k Usunlly located at the rear of +the

Room . .
auditorium,

Store 32 Used to kzep teaching cquipments.
Ventilation and lighting can be
artificisl.

Tatal el

A e o e Y o e T

REQUIREME]

an howower be used with

suppliment where necessary.

T
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esq) (S} PARKING _AND ACCESS

e wa v s oww mE s e S R VR e W

(i) USE: Auto-mobiles paricing, temporary in the
case of visitors and semi-permanent in the
case of workers.

(ii) TIME OF USE:

(a) Max curb area, loading, off-loading etc.
» {b) Trunk access at workshops and galleries
for hoavy piclk-ups and deliverics.
(c¢) Access for soft drinks deliveries to
”}.' caterers etc.

(iii) SPECIAL REQUIREMENTS

- Lighting.
(a) Minimum of 10.76 - 21.52 flux.
(b) Weather - sheilded lamps on poles.

(iv) PARXING LOTS CALCULATION

A L . g - o oam
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1971 - 0.07%
1972 - 0.08%
1973 - i.1%
1974 - 1.5%
- Mean % = 8% (sce graph)

- Assume 5000 people in the Centre during the Statds day.



« « No, of private car owners = 5000 X 41p0p ~ 400.

* Minimum car parks to be provided = %00

L] -

Total Arca needed:-
. 2
Area for one car = 12.5m

. . Total area = (400 X 12.5}m> = 5000
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(viii) (a) GENERAL

(a) ggganizafiog

This non-institutional ana non-profitic
cenire shall be administered by the Arts Counecil
appointed People, who with the representatives of
the allied institutions such as the Institute of
African Studies or Centre for Nigerian Cultural
Studies of %he State's higher institution, will be
the policy makers,
(b) Finance: Finance shall be by Federal Government.
(See rocommendations)
(¢)  Income:
= Government subsidy shall be the major income.
= Sale of ticket (for theatrical performance only)
= Advertisement in programnes and magazincs,
- Concessions (Restaurants, Vending ete.)

- Donations (individuals, governments and foundations),

(a) Expenditure - Capital

Location Total Floor Area M2
(1) open stage thrust theatre 3523
(2) Amphitheatre 5342
(3) Galleries 3328
(4) Language laboratory 92
(5) Music Rehcarsal 176
(6) Speech theatre 364

Total 13825




a1

2

fpproximate cost,M” of floor area = N500

.". Total cost = N(13825 x 500) = ¥7 million

This approximate cost is for gite preparation and
construction only. It excludes equipments, parkings,
access~roads, pedestrian ways and greenerics.
(Information Source:~ Project Office, Department

of Architecture, A.B.U,, Zaria).

(c) Structural Systen

-~ Simple beams and columns system are used throughout,
except for svaces with large spans where the beams
and coluins are developed into portal frames.

Simple coclumn and beam system is used throughout
in the galleries, the open stage and speech theatres
which have large unobstructed spaces, the columns

and beams arce developed into portal frames.

Concrete is used throughout on the external
envelopes of the buildings, to give the monumental
effect which is desirable for a centre like this,
Some imported and locally produced materials are
used as interior finishes. For example terrazzmo
pavings are used cxtensively for the circulation
spices in the gellery while local unglazed clay tiles

are used wherce the exhibits ares placed. The columms and
part of the ceilings are finished in Rafia strips

which are well finished.
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DESIGN PHYLOSOPHY

(1) DERIVATION

- e - -

The goal of the thesis is Unity in Diversity, which

is an attempt to put elements of different identitigg
together to form ajggg*g.

The beauty and success of the design that will
depict this goal then 1lie on the direct transfermation of
the goal intuv a physical forme.

The-rough study of the clements of Arts such as
language, poetry, music, drama, dances, costume making,
crafts, fine arts and architecture shows that although
these elcments have their different identities within
the realm of arts, they still imterpcnetrate to form
a unit - Art.

For example, language interpenetrates into poetry
and drama, drama and language interpenctrate intc music,
drama interpenetrates into dances, dances and drama
interpenetrate into costume making which interpenectrates
into crafts, craft interpenetratcs into arts and arts and
crafts intcorpenetrate into architecture. (Sec .conceptual

diagrams and models).
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