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ABSTRACT

It has been observed that with the onset of
devel opnent and technol ogi cal advancenent, the
Ni geri an society has undergone with such devel opnent
a loss in character and identity. This fact is
true for all spheres of |ife, architecture included.
Qur local architecture had reached a stage in its
devel opment that served the precol onial man adequately.
It accommopdated his way of life and was on a par with
his existence conpletely.

Colonial rule and the subsequent surge of
devel opnent and change neant that the static nature
of preliterate society was now pernmanently broken.
The nmodern world had encroached upon the traditiona
society and such society would never bo the sane
again. No longer static it now entered the era of
ever - changi ng dynam sm that characterizes the nodern
world. It was at this point that a tine-l1og set in.
Qur societies were changing, townships exploding in
poul ati on and conplexity - but our architecture
was still static and unnoving. This neant that |oca
architecture had to be dispensed with or becone a
hi nderance to devel opnent.

In this manner Ni gerian society and culture
mar ched on, leaving in their wake an abandoned
architecture - an identity tranpled underfoot by a
peopl e eager to nove ahead.

The fact of cultural transition and inherent

dynani sm of the nodern world neans that the static
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traditional nature of local architecture will never
be useful to our society again (in its present state).
There is still a use for our architectural identity
however, That identity is basically the character
or personality of the architecture. This "person-
hood" is a netaphysical quality, a subconsciously
percepti bl eness that does not depend upon a nere
replication of traditional architecture. By applying
this identity to contenporary design we nay achieve

a nodern expression that is still visibly "Tiv" in
character. This is the only way we nay preserve the
personality of |ocal architecture and not |ag behind
the technology of international architecture (i.e
architecture ingeneral).

At this point one may ask - but why nust architec-
ture have identity, can't it sinply be beautiful ?
Great pains were taken to answer this question in
this work by making on inquest into culture, identity
and the human experience. Wthout getting too deep
into sociological analysis it was shown that person-
hood and identity are concepts that nust be striven
to be maintained even in the contenporary design scene.
Even in the face of the so-called "mass society"” there
must be a place for the individual. He shoul d not be
madeto blurr into the oblivion of socio-cultura
honmogeneity that technol ogy seens to be ushering in.

This idea having been established Tiv architecture
was exam ned and a blueprint for linking architectura

identity and cultural transition drawn up. The design



I X
of the Tiv Cultural Centre Gboko is an expression
of the fruit of this research and a manifestation of
the hypothesis. The aimfrom the onset is the
production of a contenporary design that is visibly
Tiv. In other words, a nodern design with a
distinctly Tiv "flavour".

This, the witer believes has been adequately
achieved. There is nmuch room for further work, but
steps have been taken in the right direction. The
solution proffered (of linking identity and cultura
transition) is applicable with nodification to
virtual ly any aspect of society and culture (fashion

musi c, cuisene etc.).
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CHAPTER ONE

INTRODUCTION

101

ARCHITECTURAL IDENTITY & CULTURAL TRANSITION

In the 1930's American anthropologists ¢cined
the term "acculturation" to describe the processes e

'
-

that occur when two cultures come together and

influence each other sufficiently to produce changes
in one or both of them,

The term "transculturation®
was a later development

and tends to describe a
situation where one culture appears to be dominant

and the "exchange" is reduced to a purely

uni-directional flow of influence.

The recipient
culture is said to undergo transculturation as she

sstrives to meets up with the dictates of the
“master" culture,

>EP
=20
More and more she looses her 55’;%
S O3
own identity as she takes on the nature of the - -
an%
dominant culture. This situation is most common g;;%
F r‘é
indeed in the under-developed nations particularly. Gr
‘:":-
Western culture is so firmly at the helm of global <5
x 1
development that people find themselves constantly <
v
in pursuit. of the standards they sets for their
own convenience.

Theyexperience cultural evolution
the less developed nations transculturation.

They
hand dawn new ways and styles to them in a manner
reminiscent

of children inheriting are anothecrs!
hand down clothing. That

the clothes neither fit
him nor match his unique personality is besides the

points - the well entrenched status quo mandates

his conforming to the arrangement.



Cultural transition is a general term which
speaks of the fact that cultures are all dynamic and
constantly metamorphosing - either positively or
ncgatively. Regardless of the direction of
progression havever, no culture is static. The
"thesis" of this work is not the finding of a
"solution" to cultural transition, for indeed it
isn't a v"problem". Cultural transition is not only
beneficial when well harnessed but also fundementally
nesessary. For culture 1is as biomorphic as the
people its serves. Indeed the onl culture that
doesn't change is a dead culture,

The thesis of this research work is the
development of a methodology for harhz=ssing the tide
of cultural transition upon the Tiv, and the doing
so from an architectural perspective. Amongst the
Tiv as in all underdeveloped socleties, cultural
transition leaves them with the short end of the
stick everv:ime. Tiv local tradition absorbs a
barrage of blows as the modern world is thrust
upon the people. This forceful conversion leaves
folk basé€less and alienated in ones environments.

One of the major indicies of material culture
is a peoples' architecture: and the apprehension of
the forces of cultural transition with regards to
this field of human endeavour is in part the focus
cf this work, Hence the significance of the word
"jidentify" in the title. This implies the
resecrchers desire to es.ablish an architectural

index that 1s specifically Tiv. The basic hypothesis




being put forward is therefore this; a traditional
culture and architecture are neither wholly useful
nor wholly useless. Exhaustive investigation shall
however reveal that there is a basic core, an
essence which may be captured - and
becomes representative of the total culture and
architecture, This essence is the timeless "identity*
of Tiv architecture, Once this identity is isolated
and cultural transition comprehended a link may be
established between the two. The result of this
marriage would be the creation of a besis for cultural
preservation continuity, not through museumization
but rather through flexibility and metamorphosis.
This will enable Tiv architecture to retain relevance
inspite of cultural transition tather than being
crushed in the a surge.

The design of a Tiv cultural centre, Gboko
will then be the first application and verification
of this hypothesis. The choice of Gboko shall bc made

clearer in due course,

1.2 CONTEXTUALIZING TRANSCULTURATION

But whats wrong with transculturation, some-
body asks? Surely the imposition of a "superior"
culture upon a less developed eme is to the bencfit
of the lesser party.

Two centuries ago millions of Africans werce
shipped to America in the infamous trans Altlantic
slave trade. On the abolition of the trade thcy
were freed and allowed to integrate into the dominant

culture, Today, acentury has came and gone and yet



A drive through any of the more "developed"
towns in Tiv land such as Gboko, Katsina-Ala, or
Vandeikya will reveal the negative effect of trans-
culturation. Even though the physical standard are
undoubtably higher there 1s a terrible drabness
aSQut than. There is no beauty to the townscape
and individual houses. The norm is sandcrete
blocks plostered with cement mortar and capped with
zine, The unique unity of building &nd site found
in the traditional building is gone., There is a way
in which the #hatched mud hut appears to have sprouted
out of the ground, In the harmony of materials and
landscape there is context and placement - the
buildings belong. Not only visually but functionally
the traditional setting of architecture and settlement
applies much were comfortably., This lack of harmony
in the new townships is linked to be fact that they
have beenRunshed up in an attempt to meet housing
ncedse but with no regard ton cultural context and
background,

It is clear that the traditional architccture
can't blend with the rapidly expanding needs for
housing but that the fundamental character and
identify of vernacular architecture be swept
under the carpet along with the traditional materials
is not correct, The establishment of conquency
between Tiv architecturel identity and cultural
transition is therefore a matter of vital interest

not only academically but to the Tiv themselves,



This work therefore strives to.enquire into the

fundamental issue of a perples' personality and

place in ever expanding world of today,

1.3 THE ARCHITECT AND TRANSCULTURATION

The architect i%{iost’active participant in the
process of cultural transition and therefore trans-
culturation too, Architecture, as has been stated is
argueably the most significant index of material
culture, Any turdbulence therefore kn socio-
Cultural water is bound to be reflected in the
arehitecture of a people. The built enviionment is
a microcosm, a world within the world. Whereas the
natural environment is fairly uniform for a given
geographical region, the built environment is a
morc specific source of regional fixation,

For example, one of th: most potent symbols of
colonial rule in Nigeria was the wholesale importation
of a foreign architecture. Foreign material laid out
to a forelgn geometry and communicating in a non-
indegenous formal and spatial language all served
to impress upon the local populace even further
their subjugation. The Zoning of townships into
indegenous areas and Government Residential Areas
reinforced this social differentiation. Thus the
imposition of the colonial maters' architecture upon
the Nigerian populace was a forthnight, reiteration
of his dominion and rulership.

Houseform is far more than more shelter, moreso

in the less developed cultures of the world, The



built environment is reflective of religious beflief,
social norms, familial structure, role and status
and economic backgrouné. Indeed in-most traditional
cultural centexts ﬁéuéeforﬁ and buildinqs'géneral;y
represented the zenith of technological deveIOpment..
Most of the genius and technology of a traditional
society was represented in the architectural, and
building sub-culture, Even tcday in the advanced
societlies architecture still has somewhat the same
position, of course the today there are alot more
indices of technological development and mastery
such as vehicles (land, sea and space), defence,
medical technology etc. Yet the first impression
we receive of a people or society when we came in
contact with them in their native environment is the
standard of their built-up space.

Thus the architect is inextricably bound up
in the whole process of cultural transition. This
researchers interest however goes beyond a purely
professional or academic ene. As a Tiv man he has
bcen a part of the general deteriation of the Tiv
culture, Furthermore being resident in Gboko town
himself he has become deeply acquainted with the peed
of a pracfital soludtion to FP? "personality gap"
created by trans&uitUr&tion. That this work should
be done at all with the Tiv man (br Tiv) as the focus
is in itself a positive contribution towards his
betterment. Enlightenment through academic exposure

makes for an increased self-awareness. Such an



awareness is an impertant step along the road to
the Tiv finding their place in tomorrows world.
when a people dre made conscious of who they are
and where they are from the inferiority complex is
broken and a grand sense of responsibility is
instilled in thelir mind;.

That this work should contribute in some measure
to an increased self-awareness within one kindred
and people is it ultimate purpose. The Authors vision for
the Tiv is a comprehensive one indeed., One that
lookg toward a day when they shall lead rather than
follow. That threugh wor' such as this we might
lecarn to become masters of our awn cultural evolution,
This will be a major source of inspiration to other
cultures and people. In rec...l years the awarencss
cf personhocod and place has become véry topical
and vital in less developed nations. The term "our
cultural heritage™ has become a household word as
Nigeria seeks to find her feet in the modern world,
Despite the limitations of this study it is nonethe-
less a bold step in the direction of personhocd,

cultural fulfillment and national emancipation.

1.4 METHOD OF STUDY

Usually in approaching a topic such as the
isolation of an architectural identity of a pcople or
rcgion the basic method is to trace the architectonic
development to date., From this documentation certain
motifs and styles that tend to be recurrent may be

identified, This method would be most useful when



analysing the architecture of Europe
rerhaps. There distirct eras corresponding to the
developmental stages of their sense of the aesthetic
can be cleanly_éisfinqp;shed and generalization méde.
A lack of flexibility and adaptability tend to
characterize pgiﬁitiye ahd vernacﬁlar architecture,
Thus the buildiﬁg tradition in such cultures comprises
the handing dawn intact from one generation to the
next of a "model" (Rapopart 1969). Thus changes
cohe very gr8@dually and radical mutation is frowned
upon., Indeed any individual taking it upon himself
to break away from tradition and be "creative" is
likely to have a megative sancticn instituted
against him by the general society. A chronological
approach to research would therefore be inappropriate
and fruitless since the concept of change and
eveolution are contradictions to the primitive man
way of rationalizing and conprehending reality.
There are vernacular building in certain interior
part of Tiv land which typify settlement and
houseform among the Tiv for the last few decades
to date. Thus at once we have all the chronology
we want in a single example,

The indentification of a Tiv architecturel
character can be done by the examination of the
building as they are today as an inquest into the
past would feil to tell us much more., What remains
then is a dear perception of cultural transition as

a concept in relation to architecture, This will



be done by personal investigation and drawing of
inferences from observable fact, Some retrospection
would be in order an this note as the trend of
culturai transition would need to be identified.
This shall involve some historical inquest and then
drawing conclusions from the evidence examined,

The work on the whole would therefore tend to
lvinge upon the intuitive ability of the researcher
to explore, perceive, retionlize and conclude,
Moreso as this specific area of study has not been
explored - particularly from the unique position
laid down by the hypothesis.

The basic format wnlcn cne research took was
a library research work. Wcrking as t'e suggestions
and observation of other expert in the fields of
anthropology, sociology and architecture the
rescarcher attempted to paint a picture of the
problem at hand. Doubtless a topic such as this
ought to have been backed Lp by a truly extensive
and developing field research and first hand
experimental work, Unfortunately the limitations of
of the course did not allow for such embellishment,
As earlier stated v the study and
research therefore hinges upon the intuitive
ability of the researcher to explore, perceive,
rationalize and conclude.

The basic implication of this statement is
that of the research work is based upon the

researchers own experience. This experience and



intuition has been very much influenced and
meulded by the literature that has been considered
as part of the literature review. Ofcourse the
actual amount of literature considered is more
than those work included in the review. Those a
are merely the basic framawork of the bibliographic
part of the research done. That the nature of the
problem investigation does not detract from the
reliability of the study because the particular
shade of study 1s rather unique. Thus the
tendency during research was to carefully pick
from work examined the shades of research and
knowledge that is usable and relevant tc the study
at hand., From the omtset the basic approach was
to keep a very lucld and crystal clear concept
of what was required of the research ultimately.
In other words the problem of a lack architectural
identity and the phenomenon of cultural transition
was borne firmly in mind when scanning literature,
Thus the existing body of knowledge was judged
ocbjectively through the eyes of one concerned
with the specific area of study. The research
was however based upon for more than the existing
body of knowledge - which has already been
considered unsatisfactory and fer from conclusive
The library research was conducted against
the backdrop of the researchers personal knowledge
of and interest in the problem as stated., For
quite a long time the negative nature of the

ons“ modernization upon Tiv folk and culture



had bothered the researcher, This work is not
infact the first dissettation made by the
researcher into this fileld of study, A paper
presented to the Department of Architecture.in

1988 was the researchers first brief inrestigation
of thus problem. In a joint paper presented by
Akinboboye Alonge and Simon Gusah entitled ®An
inquest into Tiv Architecture" the researcher
wrote on "Gbokoj A case-study in the onset and
effect of modernization upon an indegenous cultural
architecture"., This work have therefore beecn
born of a deep concern with a sad state

of affairs. Much of the personal knowledge of the
prchlem came through the researcher walking,
through both the street of urban Tiv land and along
the footpath of rural Tiv land. Having met the
Tiv in both setting and interacted with them,
gaining first hand a sense of their mood and

tribal personality, a good picture of the problem
has been gained.

Indeed the researcher informal interaction
and rapport with the Tiv in their '"natural" states
was probably a highly effective method of gaining
insight into their life and present day state as
a folk. Such an informat rapport can be likened
to a very well conceal research investigation
where the subject remains unaware he or she is
under observation. By being one of the folk the

researcher has been enabled to get beyond the



facade of tribal conscousness that would have been
presented to an aknowledged researcher on field
work, This on-~the-spot informal research technique
has been most effective and enabled a clear
picture of the problem of cultural transition to be
be painted. By examing first hand the changing
nature of the Tiv township the problem of a lack

of architectural identity has been only too well
appreciated, Walking through many compoundsand
down back street as well as main roads allowed

for an in depth visual of the changing nature

of Tiv township.

1.5 SCOPE OF WORK

Cultural transition, as can be gathered
from the forgoing brief i1s a broad concept.
Because culture itself encompasses every single
arca of human experience no one work or field of
study can help to adequately investigate and
exhaust the issues it raises. Whole books can
be. and have been written as the subject by studdents
of fieldssuch as: psycheclogy, anthroplegy, polical
science, history, economics, international relation,
sociclogy, architecture, art and theology., So vital

n issue is it that in some form or fashion it has

had to have been seriously considered by any field
of study bordering upcm the humanities,

what boardens the topic is the fact that it is
an ever current issue, for no soceity or person is

without culture. Even when a whole social structurec



is destroyed by revolution it is immediately replaced
by another. Thus cultural transition is always in
the now, an ever-present reality, From the past we
can derlive some generalization and outline basic

mode but the ultimate challenge lies in the
present-day this tendency is perpetual.

The things we condider archaic today were
nice cureent vital issues and in the same manner
that is considered revolutionary today is sure to
pass as into antiquity. Wwith such a dynamic cver -
unfolding concept at hand, an open-eyed approach
is essential for any meaningful contribution to
the existing body of knowledge to be made,

Although there is a definite body of decumented
knowledge in general, both on Tiv architecture
and settlement and the problem of technical
development upon traditional society, this work
remaing unique. Several authors have attempted
to define and redefine the problem yets without
offering @ workable remedy. The intended purpose
of this work is to 1link cultural transition and
Tiv architectural identity., Thus much of the
generalization on the developmental gap between
the third world and developed nations shall be
l1ined down and narrowed in scope. The suggestion
that such a marriage take place is largely
unprecedented,

The idea that something can be made of traditional

cultures is largely unheard of, Most books written



upon the subject suggest or at least infere that
African African culture simply has to go. What

we have had hitherto are more and more gentle ways
of flushing dut culture., That is then my
specific intention, the preservation of Tiv culture
and architecture in such a way that it will not
hinder the Tiv mans progress. This work will be
aimed at caputyring the begutiful essence of the
vernacular, giving it an apt vehicle of formal
expression and applying it to comtemporary
architecture.

The essence of this work is not in much
lengthy documentatlion and compi ation, Simply in
finding what is beautiful, what is eternal in
vernacular architecture. The hypothesis of this
work presupposes the universality of aelthetics
in the absolute form. Such that the application
and establishment of conquency between Tiv
Architectural identy and cultural transition
becomes a simple hand-in-gloue action, Ultimately
therefore, the researcher purpose simply "the
development of a modern and contemporary design
with a Tiv flavour.,"” cUrrené. and vital yet

specifically tied down to the Tiv 2esthetically.



CHAPTER TWO

SOCIAL CONCEPTS AND IDENTITY

2.1 SOCIETY AND CULTURE

2.1.1 Basic Definitions and Historical Survey

To the sociolegist the term society implies
a group that live in a generally defined geogra-
phical area and are bound by certain unifying factors
(such as language, law, ideal, purpose etc)e. The
term is flexible and may be applied from a small
group of twenty people to a tribal communityj;
ultmately the whole world is the society of human
beings. History has shown that men and mankind
have a tendency to gather together in group and
follow some form of leadership. Man is therefore
said to be social being - a being with a tendency
to congregate with his fellows intoc a society,

As long as there have been men there has been
society. Societies grow, develop, mature and with
time became far more complex; yet the basic
metaphysical implication of the group and the
responses of members remaln basically the same.

Mans instict for society is therefére as established
as man himself 1s alive.

Cultures exist whthin the society or societies
in which we live. Most people have a fairly rough
idea of what culture is though for the most part
the scope of meaﬁing attached to the word is rather
narrowed down, To the westerner culture is
refinement, opera, classical music, high art and

fashion etc. To the African culture is his tradition,



the way of his forefathers and the ideal they passed
down to the present generation. Both of these
lay-mens definition are true - but quite incomplete
in themselves, Culture Indeed involves our social
heritage and tradition, but encompasses considerably
more than this. Actually the term culture encompasses
cvery single endeavour and aspect of the loves of
the members of a given society. Now a distriction
must be made between culture and tradition,
whereas "tradition" has the connotation of acquired
knowledge and ways handed down from one generation
to the next = not so culture. Culture is dynamic
culture is ever present tense, what we "aren
and not what we "were".

In other word culture is whatever the members
of a soclety are involved in wright row If with
the passage of time certain ways are relieved and
others take over then the culture of such a people is
simply undergeing change. Not so much that culture
is being either Yost of found but culture is
undergoing inevitable metamorphosis. A people
therefore are never without culture, for anything
they are and do comprises their culture as at that
point in space and time, This understanding putg
to rest than the idea that mary have that "our
culture is eroding, i¢'s being lost", For the most
part culture is not eroding perse - rather
changing. Tradition may be eroding and being lost
but never culture - for even the new way and ideal

that come to replace the old are in themselves



"culture", For instance assuming there was a
people that used to live in the bush, walk to thec
farm and use certain implemants - that was culture
to them. If with time and change they now stop
walking but ride to officed and work with machines
that is now their culture and it is as valid as

the former., The sentimentalist may lament the loss
of venerable folkway but the social scientist
recognizes the validity of both waygof life as
being that peoples culture. One may produce a
better sense of harmony . . in the people, both
are nevertheless valid cultures.-

Culture, therefore would tend to encompess

several concept, thege include;

i. Learned behaviour - when a child is Born
he or she may be described as being
asocial -~ mether social nor antisocial.
The baby knows nothing of who he or she is
let alone how they should relate to the
environment and society at large, Whether
that child ends up Catholic or Protestant,
Hindu or Moslem, racist or chayvenist,
depend on what he or she is taught. This
teaching may be informal and came in the
form of parental influence, tribal imprese
sion and peer: group pressure - netherless
it's adefinite learning process all the
same. 1In later years, the attitudes
behaviour and manners of the person may be

put down as merely his or her 'culture”



ii

nonetheless such a lifestyle is lecarned and
such knowledge acquired by either formal

or informal education and guidance.

There is no saying at birth just .what a
child could All humap beings, it

is generally agreed, are both biologically
identical andbern with no more than the
primary instict to eat, sleep, cry, excrete
etc, Therefore any baby could equally be
brought up to be "a typical Englishman" or
"a typical Nigerian" - it really depends
upon the education he or she receives.
Culture is therefore quite plainly learned
behaviour. This fact is echoed why the
experience of "been-to", A man, say a
Nigerian, leaves has country and people

to England, in search of knowledge and
experience, Culturally he is every bit a
Nigerian - accent and all, Such a person
stays five or six years abroad and begins
to undergo a sﬁrgnge metamorphosis - his
accenty changes, as does his hatréut, sense
of values and lifestyle. By the end of six
yesrs he may be every bit an Englishman
culturally, This demonstrates the truth
that culture is not inherent or bioclogical
- rather social, behaviour learned from and
in soclety,

social heritage - is the totality of mans

values, skill and material that become a



part of ones life by reason of ones geogra-
phical location and social background. They
are passed down to one by the preceeding
generations It is in this way that the many
elements that make up a culture are accumulated
with time. Thus the things one could associate
twenty or fifty years ago with the Tiva man

are fundamentally different from what pertain
today. There has been the addition of much
material; intellectual and idealistic
elements into the life and lifestyle of the

Tiv man up to this time. It is for this reason
that cultures change. The basic elements or
components of culture are constantly Increasing
in number and emphasis gradually shifts-

some times from one extremc Lo another. OSueh
change is both inevitable and can be good,
There are certain things that are retained

and fairly maintain their importance and
validity whilst other things undergo complete
overhaul and pass from currency into antiquity,
It is this state of affairs that creates room
for such a phenomenon as the generation gap.
The older folk identify with the element of
culture that exested in "their day" and which
they tend to be able to relate to. The
youngsters on the other hand wereborn into a
basically different "world" due to the

acquisition in the interim of much more elements



that make up culture (1deas, ideals, historical
milestones, technology, material etc). Thus
the two parties tend to polarize as each lives
in their own '"'world" and find it difficult

to see thinggwith the other. This very real
gap with itsmany effects (such as rural
urban drift, break down in tradition, lack of
communication and mutual disenchantment) is a
result of the fact that culture is soclal
heritaqge,

iii A way of life - human behaviour varies tremen-
dously from one culture to another. What may be
considered good in »ne culture may be repulsive
to a member of another cultural group the same
experience mag bring pleasure and revolusion
to two people simply because their way of life
is different. Hearing that her husband is
about to acquire a second wife produces quite
diffcrent reaction in the American woman from
the Hausa woman) The one feels scandalized and
frate - the other resigned and perhaps even
happy that she's getting a junior helper at

last! .

In conclusion therefore we see that culture
cncompasses all of these basic difinitionse Culture
is learned behaviour, social heritage and a way of
life. Because the concept is so far reaching on
understanding is basic to understand the individualg

behaviour and reaction. The 1individual, social group



such as the United Natlons, Wildlife conservation
funds and anti-apartheid movement would be simply
impossible. So there is something to be said for
the § dea. Where the picture becomes a little

murkey is when dealing with rather less humanitarian
issues of culture on society, For example this
concept taken to it logical conclusion implies that
there is an ultimate or perhaps "supreme"

culture. Now this supreme culture may not be an
existing culture wholesale perhaps a mosaic of
attributes from all culture. This implies that
ultimately development would require a dissolution
of those gualities that give personhood and identity
as a)ll become adapted to and adopted into the
ultimate way of 1ife. Human experience tendsto
have shown this not to be so.

This therefore leads us to the concept of
cultural relatienism, where it is believed that all
behaviour is appropriate and "night" in & particular
society. 1In other words as long as such behaviour
is deemed okay by the participant, it must be.

This concept gains credence when viewed interms of
context., (this is a vital word in regard to the
concept), Context merely implied the setting in
which certain behaviour or values are exhibited

and judged, For example most people consider cating
human flesh as cannibalistic and repulsive. put

the same people on a raft - with no food sourcc

nor hope of rescue for a month - and they may just
R



change their mindsl So the context within which
judegement is being made is quite vital. All the
same e€ven this concept is not always true all
the time. There are cases such as cultures in
which human sacrifice are the norm that simply
wan't hold water, Or perkaps the murder of twins
for superstitiows reasons, Frankly some cultural
habit are based upon a lack of scientific knowledge
(a universal quantum), and cannot therefore be
accepted universally,

Thus there are definite "truths" to be drawn
from both of these conflicting concepts, We need
to accept, I think, the fact that the human
experience is simply too vast, too multifarious
to abbreviate into one or two smart sounding
philoscphical concepts, However, and this is one
of the recurring ideas in this work, there is a
gradual shift in the direction from relativnism
to absolutism, In antiquity when the world was
froamented and "scattered" it would only have been
reasonable to deal with issues of morality with
a fairly loose hand., People were vastly differcnt
some 1living in total isolation from the rest of
the world, Such people can only have been expccted
to have an independent sense of morality that suited
them best and that made sense to them, However
with historical onslought and the emergence of
the global village many "context" have expanded
like many circles on a sheet until they averlap

and merge more by the day. Thus although both of
and ghn



that is used by the people to meet up with the
basic needs for clothing, shelter and the provision
of avarious services can be termed technology.
Quite obviasly this would include their buildings
and architecture.

The social erganization is the way in which
these people assemble these component. For example
every culture has mother father and children. But
how they relate and the sccial order in the home
would . depend upon their social organization
which interm springs forth from their ideology.

The architecture of a people is largely classified
as being part of the technology or material culture
of » peoplé though this is strictly not trua
Architecture, being for more than mere "shelter®,
is part of a peoples! ;echntloqy reflecting their
ideology and sccomodating the social organization
structure. Architecture is thus completely and
intricately bound up in culture, Architecture is
a reflection of the culture of a people. It is one
of the indices, or physical indicator, of a peoples
cultural maturity, development and out look
generally. There are several of these indices -
each "index" telX® us a different part of the story
of the people under study.

Culture is a concept, an abstract, metaphysical
phenomenon which cannot be measured directly by
any physical or scientific means. However by

studying the indices of culture we can appreciate



the nature of culture. Just as by scientists
analysing the quality of light ra from the sun -
very good indight can be gained into the sun itsclf
we may gain considerable insight into culture by
her products, Thus a thorough knowledge of the sun
can be obtained without ever having set foot there,
In the same way; architecture, art, poetry, fashion
technology etc can all be studied as indices of
culture from which a good picture of the culture
itself may be built up. Thus the architect and

his architecture are productsof and subject to
culture and not vice-versa, Society and culture
determine architecture and not the cother way round,
Granted, the architect is an environmental designer
and therefore a modifier of environment, culture
and ultimately socliety. Nevertherless the architcct
only suggests, modifie , clarifies - he does not
predetermine or dictate cultural progression,
Culture and Soclety are far too enveloping, tooa
all encompassion for any one discipline to dictate.
This is why we speak of a man being born'"before his
time". No matter how "right" he may beg, if his
ideas can't fit into the prevailing circumstances ,
if the changes he proposes are to sudden, too
vigorious - he faces sure rejection. Architecture
is no less a sub-set of culture., We have an
architecture because we have a culture, and not the
other way around., Therefore culture dictates to the
architect basically, society sets the drum best to

which we all march. Even if architecture does have



suggestions they must be put forward diplomatically,
but and until soclety nods her head there can be

"no go", no acceptance and progress.

A classic example of architects that failed to
appreciate this state-of-affalrs were the architects
of the Art and Crafts movement in England at the
end of the ninetenth century. The had enough
intuitiva perception to understand that there was
a need for a definite break-through. Like the
experienced matron that can sense every stage of
her unborn childsprogress intuitively they too
know some thing was in the pipeline. So many
movement had up to that time progressively cQme
and gone - each stage of the evolution birthing
into a newer, higher one and leaving the "shgll"
of the old behind. 1In this manner had EBuropcan
architecture evolved over the centaries. Their
response to the historic movement was a revival
of crafts and art in the architecture. To read.
back into established tradition and came up with
something for the "modern" man, And this was
where they completely missed cut, They fail
to recoquize the direction in which the society
and culture was progpessing. The Art and Craft
movement failed principally because her basic
thrust went against the grain of history. The
proponentsfalled to appreciate the mood of their
times - They were bound up in a sentimental

tradition . that made no room for the course of



history. They completely failed to recognise that

a cataclysm was about to burst upen the Europe

and the world - the twentieth century., Trus when
men likc Gropins proposed strikingly new architecture
such as was seen in his fagus shoelast factory
they were haild as geniusegand started a land-
slode of progressive architecture -~ later dubbed

the Modern Movement, It not that Gropins and his
colleagues were more devoted or even better
architects than Philip webb and the others of the

Art and Craft Movement not so. Gropins and company
were merely in the flow of the Great Tidal wave of
history. They captured "the essence of the moment™
and the dam burst with the birthing of a new
architecture.

This example illustrates nicely the fact that
architecture (and architects$ is a product of and
subject to culture and soclety, and not vice-versa.
The two are however inseparable; because of mans
need for shelter society always brings about an
architecture, which in turn always tend to reflect
the state of the socieﬁg, culture, It is
important that the poinQZmade at an early stage of
this work since the essence of the work rest upon
it. An architect may feel free to express himself
when designing theoretical projects-~ he has a free
hand and can let his imaginative ability run wild,
when it comes to a life project he is very much

under constraint. there are invisible social barriers



on either side to keep him on the straight and n
narrow", He deirates from this containment at his
own point, standing the risk of rejection and
ostracism,

A look at the chronology of European History
and architecture reflects how the culture of a pcople
and their architecture go hand=in-hand. As we
follow the evolution and metamorphosis of European
culture and society we see this point demonstrated
clearly. Taking Britain for specific reference in
retrospeat we see how language, literature, art,
architecture, fashion, music etc all tend to have
the same "mood" at specific periodsof historye The
art are choosen because they tend to be the
expressive organs of a society. They are the lines
and rhymes by which culture poursesut her heart for
all to perceive and appreciate. At every point in
history the general tendency in each of the art con-
form to a harmony dictated by the prevalent mood
of culture at that period of history. Architecture
(in general terms— one 2ff deviation can clearly
not be accunted for) has alway conformed to this
this harmeny and completed the picture of cultural
expression through the artg. From before Medieval
times through the middle ages there has always
been that congruency that harmony between architec-
ture, art, language, fashion, music etc. As we
progress in time through Elizabeth times (Shakespeare,

Francis Drake and the Tuder county manor) we sece



the same harmony. ©On and on own through to the
Victorian eta (the nineteenth century) the same
is true. As we enter the twentieth century to
date present-day history speaksfor itself,

The grdual transitlion from the more bio-
merphic expression to the Linear, mechanically
cdescribed has been the same basic pattern that has
followed all fglk culture generally with the on set
of modernizatlion (cultural transition). The
question then arises however, Is it only in the
developed or "high - culture" that this generalization
holde can the same principles be applied in
primitive or foelkart into which category African
art generally falls?

Amos- Rapoport made very insicive rescarch
and broke much newl groun through his work, His
work "Heouseform and Culture" made valuable
statementsconcerning felkarchitecture,cn®arca which
had been hitherto rather shoddily investigated,

He expressed himself from a position that at that
time little work had been done from,

Previoeusly the accepted position taken by the
architect, anthropologi}ggd probably archaeologist
was that folk architecture, or "primitive
architecture" as it known to them, 1is a rudimentary
phenomenon based on purely utilitarian determinant,
That is to say the general concansus of gpionin
amongst intellectualgswas that physical factor such

as climate, vegetation, technology and material



were the sole determinant of folk houseform, This
view was prcbably Uphold ettherconsciasly

or unconsciously, by their inbalanced sense of
ethmocentric delusion, The prevalent view has been
that African and folk life generally is uncouth

and animalistic rather than rational and appreciable.
So the architecture it was generally assumed, of such
people would "obviously" be equally uncouth and
tbackward",

Repopart established in no uncertain terms
with numerous examples and eitationgthat folk
architecture spring forth from reasons for deeper
than merely physical factor. 1Indeced he was able to
convinsingly establish that culture is the main-
stay of the other architectural determinants, He
further demonstrated that, climate, construction;
material and technology are merely modifying
facter. Cases were cited in the work "Houseform
and Culture" that hawed that people in the same
geo=climatic region and level of technoloqgy evolve
cempletely contrasting form of shelter and
building. Even where basic needsare identical,
the sclutiongdefy a rational explanation. Folk
in cold climates living under skins whilst them in
tropical jungles live in mud hutg The same people
dwelling in temporary hide tent in winter and
solid building 1n“the summer, These and many
many other cited examples from real life only

scrveto establish the fact that purely utilitarian



and physical factors do not account for folk house-
form and architecture., On the other hand there

is much more to be sald for soclo-cultural factor
than had been given credence, The "genre-de vie"
or cumulative experiences of a people and their
basic world view were much stronger determinantg
than the physical facteors, the point was readily
established by many many examples.,

These examples for the most part demenstrated
just how irrational decesion making and aption
selection was in the course of building amongst
preliterate folk, Viewed in the light of cold
rationalization no sense can be made of the better
part of pre-literate decision making. However
when looked at from the point of view that makes
room for a culturally-relative approach one sees in
the study of folkart and life clearly
that even in the most "primitive" culture, socio-
cultural factoms mould the course of architecture.

It can therefore be seen that no matter at
which level one approaches the issue culture
remains the central determinant for architecture,
Granted though it may not always appear to be true
especially in the more modern ago and architecture.
At the time the proponentsof the Art and Craft
Movement probably cdidn't knew why they seemed to
be hitting a brick-wall with their proposal.
with the benefit of hindsight we can seen that

their basic problem was a lack of societal and



cultural sensitivity - they were unable to "read
the times" and know pitted themselves
against the ancdent forhistory. History is a
force untamable by auman strength, only divinity
can aspire to affecpz;rim course, Both then and
now therefore culture set the pace for
architecture.

Architecture, in summary, spring forth
from the wompb! of culture at 2ny and all levelg,
It is most important that this key concept be

borne in mind as such a vital understand is bound

to dictate the course of a work such as this one,

2.2 = CULTURAL TRANSITIOMN

2.2.1 The Nature of Modernization (Cultural

Transition)

The Inevitable Surges:

Modernisation and the course of history have
already been compared with a tidal sourge. This
metaphor is both accurate and most apt for our
pretent purposes of study. The similarity runs
deep because both are irrisistable. The wave is
controlled by vitatanal: forces for beyond the
scope of human endeavour or scientific capability,
All we can do is to adjust ourselves to fit in with

the dictates of the tidal wave. Shipping, docking

@

and so on are all built up arcund the reality of
the tide and not vice versa, 1In the same way
mocernization and the course of history (for those

two concept are basically one) are irrisistable



surges of reality. They cannot be manipulated,
The fact of history is that changes always occur
in a particular direction known as modernization,
The surge is from organic to technical, from wild
to tamed,. irrational to rational, pundimentary

to pure. This is the established status quo, this
is the nature of culturel transition. Th se that
oppose this inevikable surge do sc at thelr own
point and stand the risk of isolation, There is
much clamour amongst the shallow-minded for a
"return to our roots a retraction into history.
This is silly sentimentalism, The same people
that make these childish statement are not willing
to ive up the benefit of the new age, the
progress it has brought about, There is a nced
toclarify idearand gain a balanced insight into
the true state of affairs, Modernization is not
only inevitable - but benefical. True, the course
of cultural transition has not automatically caused
every problem to vanish like bubbles, but then
ncther did preliteracy., Thepe a false mental
picture many have of our forefathersj; happy and
contented, sitting around cdmpires and telling

the children tales of long ago. There is no
mention of the pain and agony of folklife. The
catastrophy of disease and famine. The violation
of human right- murdenia twins, gross inequality,
slavery, barbarism and the law of the jungle

(svrvnivalpf only the fittest). This is the side



of the story the sentimentalist, the romantic fails
to paint - 1f he had a clear appreciation surely he
wouldn't be in such a big hurry to go back to his
"cultural heritage" in such a blind manner

The writer appreciates the delicate bealancing
act necessary here. Because while on the one hand
traditionalism is non-progressiver (by any standard),
the twin evil is flagrant cultural abandon, To
hurriedly trmmple under foot the social heritage
of a people in the blind rush to be'like
the whiteman (for many, the symbol of "progress")
is equally suicidel. Granted, western natiors tend
to be ahead of third world on the continuum of
cultural transition - nevertheless we of the third
world must work out our cultural eyvolution
consciously. We must give ourselvesthe chance to
"grow into the future"., It would be most sad if
we flung down all that gave us our unique personality
only to tecover that at the end were disillusioned
and hapless, adrift on the sea of non-personhood.

The Eroding Nature of Cultural Transition:-

Despite the clear need for a open ended
appreciation of cultural transition there are clearly
many aurdles still to be crossed. In many cascs
modernization for all the benefit and comfort, has
left in its,wake a trail of destruction and many
casualties. The desperate ills of the innercity,

crime wave, and general disllusionment have been

the present - day realities of much development.



There is a certain harmony that the folk architec-
ture bringSwith it to the consciousness of the
uscrse There is a compatirility between material
and method, Site and structure. Even the built
and the unbuilt environment appear to "fit" to
together - as if one grew out of the other,

There is a bland monotony about the new townships
springing up all over (particularly) Africa,
including Tiv land ofcourse. For all his ignorance
the preliterate manssociety had a harmony of

sorts = even where they met adversity their
ignoranee shielded them from the effect of
dissilusionment. Birth, 1ife, sickness,

joy and sorrow and death were all acounted for

in their own way. Thils for the most part there
was a unity, a whole=ness to their social and
culture. This cannot be said of the emergent
township and 1life in Tiv Land,

For the most part there 1s no harmony of
part as fcund in the folk-life. Modernization
brincsabout on erosion of values, destroyss A
beautiful conception with scientific knowledge
and washes away generatlionsof "truth", know
accepted and enjoyed, with a sweep of the hand,

It is the lack of subconscious sense of joy that for
the most part is the main stay of the case against
modernization, For the most part however this
problem arises because of a lack of clear = cut

anticipation. In the context of Nigeria, which the



writer believes to be typical of most fast changing
folk soceities, thec problems that cultural transtion
has created were not foreseen by any means, The
native was taken completely by suprise and in a
blind rush to "progress" we ignorantly assumed this
meant abandonment of all we cherished and know.
Anything imported become good, progressive; all that
was homegrown archaic useless. Almost every sphere
of 1life reflected this unconscious abandonj; fashinn
and clothing, food, entertainment, education- even
architecture., The truly progressive men had to wear
suit eat salad, listen to country muslc and 1live in
a flat. His children were taught shakespeare and
Lat:n in school and grew up aspiring to be much the
the same as their daddy.

It was not really understood, the problem that
wouls come by this unselective form of cultural
displacement, Any attempt therefore to establish
an effective means of outcoming the futurc unscathcd
must begin with a broead-based appreciation of the
factors at stake., On the one hand there is the
nced to move into the future as quickly as possible
on the cther hand the need to protect the socio-
cultural balance in the people for whom this progress
is sought.

An _Attitude for Progress:

Any hope for a wor*able development plan must
begin with a clearcut appreciation of the forgone

conclusion. These include.



a eonviction that all was done in sincere persuasion,
If a man takes every precadtion he can and thing goes
wrong it can be said that he has reached the

limit of human ability and expectation. When through
shallow mindedness and a myopic view of circum-
stances unqualitative decisior are made - then we
stand to take the blame.

A more detailed exposition shall be given in the
course of this work as certain other facets of the

problem are dealt with systematically.,

2242 Aprrehending Cultural Transition in

Architecture and Houseform

The pealitiye of Urbanization

The world—over urbanization and urban planning
are areas in which continuing study and experimenta-
tion is ongaing. Many explanationg have been sSpught
and put forward to account for the urban cataclysm
which came in on the wings of the surge of
modernizaticn the twentieth century brought about,.
it is very much a contemporary field of study for
architect, planner, urban designers, anthropologists,
socioclogist, historian and especially politicans.

The problemsare being more seriously addressed in
Western nations, especially America, where the

urban phenomenon 1s at it most mature level the

world over., America has the biggest, most technically
advanced conglomeratiors of settled humanit,on the face

of the earth. Hardly suprising then that she also



appcar to have the most desperate inner-city social
problemsSe Planners have come to appreciate that they
must work in such a way that proposalsremain senstive
to socio=-cultural need of the people then are

planned for, Facilities will simply not be respeated
and ultimately fall into discuse when such planning
coorcdination does not take place,

Although much research and planning is nceded
into urbanisation in Nigeria there are many more
immediate problemsthat have taken our time amimoncy.
Nevertheless there is a need now to lock ahecad to
the day when such problemgshall surely arisce, This
work has a future - orlentation in anticipation of
problems that shall surely become pressing issucs
in the future, Even today urbanization leaves

very much to be desired, Wwhy the problem is not
presently accentuated 1s that there are not many
major population centres., There are however a few
and these clearly demonstrate the certain development
of crisis situations., These population centrec
include; Lagos, Aba, Ibadan, Onitcha and perhaps
Benin. Other smaller and less ilntese population
centres are undergoing a gradual transformation, as
folk architecture and town form give way under the
surge of cultural transformation., The features of
modernization are she same all over the country.
There is-a uniform r-mshackle blandness that scemS
to pervade and envelop the emergent townships,

Almost without exception the rule is rusty zinc cap



divided into rlots, roads and sanitary lanes the
traditional form of building was then erected in

the compound. Furthermore for the most part only

the main road was tarred and most routes that lead
to housing areas were left in mud and untarred.

With the onset of time and as prospects came the way
of people through better paying office jobs, the
townscape began to change., First of all there were
attempts to plaster the wall of the mud hut for
resistance of rainfall. The roof would now be
changed and a zinc cap placed on the circular form
below. Later perhap a hut would be broken down and
a rectangular building erected and similarly plastered
and roofed in zinc., 1In this manner the pure

core on cylinder of the traditional but gave way

to more form; rectangular plan replace

circular plan, thatched straw replaced by zinc shect.
The soft natural colour of the folk architecture

was being lost and replaced in the grayish luke-warme
ness of cement and sand, Buildings were then
painted (usually while washed in earlier times) and
the now familiar scene had begun to unfold.

As the individual hut beg to change this
brought about a change in the form of the compounde.
The cumulative effect many compounds undergoing
similar changes result, in a genecral alteration in
the visual appreciation of the town as a whole,

This is the manner in which a townscape undcrgoes

transformation from the house to the compound and



finally to the town level, Gboko is a typical
example of this sort of inside-out metaporphosis
of a townscape.

Today in Gboko-town the composition of buildings
is a mixture of the traditional mad and contempo-
rary cement types. Between these two "extremes"
is a host of buildingsundergoing change gradually.,
These "inbetween" house-types are on interesting
mixture of; mud-with-cement-plaster, mud-with-zinc-
roof, circular-plan-with- suare-roof, and s0 on,

The general tendency is that in the less prosperous
area® of town, and area away from the main commercial
on bullding tend to rellect a more traditional
forr. As one approaches the main road and institu-
tional area (mecdern if you please) the contemporary
buildings tend to predominate. This situation is

a model of the general situation throughout Tiv

land - indced throughout Nigeria and the "developing"
wurlds De..iopicnt is most noticeable in the
populated centres of commerce and the institution,
As one shift attention toward the fringe of develop-
ment and the less urbanized area building are more
of the traditional form and material,

Anticipating The Future:

Because this work aims tc provide a basis upon
which the future of Tiv arch..zecture may staand
upon, the projected conditiaoy of Tiv houseform and
building culture must be coasidered. The basic

trend of cultural transition have already been



established, and indeed are only to clearly
observable in reality by the reader. The fact of
modernization and the urban phenomenon means that
a day is coming in which there shall be no more huts
As a completely new culture creepsupon the Tiv, so
also a completely new houseform, The gradual demise
of traditional houseform as a suitable form of
shelter is inevitable. The One-on-cylinder
building type &f mud and thatch was an ideal
architectural solution for the Tiv man of say thirty
ycars ago and before, He was basically a subsistence
farmer and unconcerned with much of the fact of life
as the Tiv man of today knows it., However, the
glaring fact of the matter is that this house-=type
is a dying reality and cannot meet the need of the
emergent Tiv man « the "Ortiv" of the twenty-first
century.

It is this fact that makes a work 1like this
not only interesting but vital and timely. The
reality of the complete demise of probably every
tangible aspect of Tiv traditional architecture
(ie. material, technology, function etc) means
something of the untangible must be captured. Thc
spirit of Tiv architecture - which 1s something

eternal,



today ang tomorrow is his spirit. The sense of the
Aesthetic jg 1 living thing Fémaining largely
undhanged through history, That ig why the man of
the 19801 ¢ may stil) appreciate Classical Greek and
Rcman architecture, Mozart ang Vivaldi, ete, Beauty
and the letespirit drtart spirit of the art remain
eéssentially static, The Sense of live, Scale, texture
and Propation are not mere Product of the artist
whom but may be scientifically acounted for, That
is why trye art (of which architecture is a part)
is eternaj,

Even when Culturajl transition might have taken

i & o and Tivy Culture has been Overtaken and over-

architecture would not pe Out of place in the modern
world, even though 71y in every way, Though
material, technology and functionaj Fequirement
would house Changed radically, the identity,
character op Spirit of the architecture Shall be

1nalienab1y "Tivn,



23 GEMEINSCHAFT . TO GESELLSCHAFT

General Definition:

Typologies are ideal types of human social
behaviour. They are not real situatiors but abstractions
extreme cases which may be used to understand real
life situation., They are also known variously amongst
sociologietsas pure types, models ideal constructs
and mental constructs. 1In each case they have the
same implied meaning - abstracted extreme situations
to which real life is only on approximation., Real-
life may be vastly removed from the typology or
extremely close but never an exact replica,

For example the word "folksocleties" 1is often used,
The intention of using such a word is to create a
mental image to which the reader may relate and tag
his 1ine of thought to. 1In reality there is no

such a thing a pure folksociety - with absolutely no
division of labour, preliteracy, isolation from
civilization etc. Some or all of the conditionsthat
qualify a society as being a folksociety are bound
to have been broaded. The term is anabstraction of
reality.

The social scientist uses typologies much in
the same way the physical scientist uses unit of
mcasure. One ‘eanft grab hold of an inch or a pound
these unitsare ideal and anything else related to
them is a close approximation to this ideal. They
are simply useful tools in the hand of a scientist

without which he would be unable to come to terms



with his work on a practical level. 1In the same
manner a typology serves the social scientist;
helping him to appreciate the real situation with
a pure basils of comparison. Typologles are most
uscful in the study of the social situation,

Ferdimand Tonnies and His Typologies

The sociologist Fardimand Tonnies (1855-1936)
develeoped two typologies to describe social
structure and human interactiong that follow.
Gemeinschaft is the 1deal type of the folkculturc,
the rudimentary preliterate society in which therec
is no idustualizal or urbanization. Gesell.schaft
describes the other polar extreme; the mass
society where there is industrialization and division
of labour., There relationshipsare erganic and based
on c¢li.iical rationalism rather than sentiment and
folkways. As has been sufficiently emphasized these
two social situation do not exist in reality they are
ideal types and represent the polar extremes on a
continum of social structure, Between these two
extremes then are all real examples of various forms
of social structure, The more rural societies in the
underdeveloped land would tend to be closer to the
one extreme, gemeinschaft. On the other hand the
Western land and more technically developed area
would be further down the continum closer to
the other extreme, gesellschaft. As has been made
clear, no real situation could possibly fulfil the

complete picture described by the typology at either



end .f the continuum Theymay come close and
certain general insirmuatiors be made from the model
so constructed,

2.3.2 - Gemeinschaft
This is basically the traditional society, folk

society or primitive society. These terms are
synonymous abstractiors whose meaning is clear to
even the layman in thin® sociological. This social
situation is located in a small geographical area
and accupled by a small, preliterate agrarian folk.
Because of the scale of the society there is no

need for division of labour and all people resort to
hunting, gathering and subsistence farming. Skillg
are learned by successive generatiomp and little
innoyation take place. Indeed in this society
innovation and creativity is viewed as a form of
deviance and shunned by the members of society,
Leadership tendgto be a form of gerontocracy with
the eldem maintaining an ascribed authority. This
authority is however little more than guidance and
direction from their great wisdom., They settle
minor desputesand straighten ®“fquerrel that would
seem petty and insignificant to the outsider. Social
contrcl are mostly by fear of gstracism and gossip,
relationships mechanical and established, and
cooperation to the society many is typical. Under
gemeinschaft the society ig&imall and isoclated
place in which everyone just about knows each others

family history. Such a society opposes external



infl.ience and is extremely hard to break into,.
Indeed once any external incursion is madeinto

this situation the carefully established status quo
is broken and the ideal type no longer maintained,
For this reason there is no such existent society
today, perhaps long ago there night have been places
almost exactly like this, but not so with the onset
of global discovery and transculturation,

The great similarlty between gemeinschaft and
real social situaticn in preliterate societies in
Africa and South America in the early part of this
century is only too obvious, Indeed the description
almost read for the most part like the word-for-word
description of any pre-colonial Nigeria society,

The Tiv soclety was very close to gemeinschaft
in the precolonial period in terms of authority and
oral tradition. Where the differences come in is
the fact that the Tiv were a wondering folk and
migrated for many year hefore finally setting down
at their present site,

The architecture of the "gemeinschaft socicty"
is very rudementary and demonstrates no geometric
discernment nor any advanced technology, There is a
complete dependence upon form and pattern evolved
by the culture itself since there is no room for
external influence. It is not expected that the
houseform of the gemeinschaft society be anything
more than hut of biomarphic form, hand built with only

the barest of tools. Every single aspect of this



érchitectural form may ke accounted for in terms
of the culture of the peoples there no influences
or traitsthat may be traced to other peoples'
culture,

The problem in the gemeinschaft society is
that they lack all the benefi# of exchange of ideas
and knowledge, They are therefore backward and
stunted in growth and experience. Because the society
relles sclely upon their own collective experience and
world view much of their “truth" can only be accounted
for in terms of pure superstition., There is therefore
the problem of itellectual stagnation and internal
decay. Because the social system resists change
anc cooperation is the ruls mistakes are carried

forward and repeated from one generation to the next,

2.3.3 Gesellschaft

This ideal type is at the other extreme of the

continuum, This is the ultimately "modern" situation
which is a mass soclety. Numhers of people have

grown to a stupendous level. There is an emphasis
upon achievement and status is ascribed conmensurate
with productivity and not merely ascribed. The
members of this society are bound by purely technical
bonds and not emotionally - relationshipsare organic
and not mechanical. In other words members' relative
standing is based upon ever changing factorsand not
fixed and predictable as in a folk society,

Because of the premium placed upon achievement
cducation is formalized and competition is high -



achi wvement and the individual are emphasized very
much, The sense of competition is indeed keen and

a neightourly intp.,sion into another persons affairs
is not welcomed but regarded with aggressive repulsion,
The people of this society are very blase and
unconcerned with one another problems, when apparent
care is being shown it is merely a form of psyedo=-
gemeinschaft. The hostess'es warn smile is merecly
business-as-usual and the politicians *"kind gesturc"
a cempaign strategy. The very nature of the socictal
structure produces this nonchallance., In the course
of a day an individual is likely to come abross so
many people and problems that it would be impossible
to become emotionally involved with each of them

on any meaning-ful level, This situation ensures
that people are very selective about their emotional
association and everybody tend to stick to those
they consider as being "our kind of people".

Everyday in the Gesellschaft environment changes
are going n~. These changes are welcome because
progress, change and avantegarde is the ncrm here.
There is absolutely no emphasls upon social heritage
as the people of gesellschaft live for today and
tomorrow - yesterday is dead and gone to them.

Once theéir culture and social habits cease to have
utility and become unproductive they are discarded
forthri-ghtly.

The architecture of this society reflects

perfectly the character of the people that make it



architectural form may be accounted for in terms
of the culture of the peoplee there no influences
or traitsthat may be traced to other peoples!
cul ture,

The problem in the gemeinschaft society is
that they lack all the benefit of exchange of ideas
and knowledge, They are therefore backward and
stunted in growth and experience. Because the society
relies solely upon their own collective experience and
world view much of their %truth" can only be accounted
for in terms of pure superstition. There is therefore
the problem of 1itellectual stagnation and internal
decay, Because the social system resists change
anc cooperation is the ruls mistakes are carried

forward and repeated from one generation to the next,

2.3.3 Gesellschaft

This ideal type is at the other extreme of the

continuum, This is the ultimately "modern" situation
which is a mass soclety. Numbers of people have

grown to a stupendous level. There is an emphasis
upen achievement and status is ascribed conmensurate
with productivity and not merely ascribed., The
members of this society are bound by purely technical
bonds and not emotionally - relationshipsare organic
and not mechanical. In other words members' relative
standing is based upon ever changing factorsand not
fixed and predictable as in a folk society.

Because of the premium placed upon achievement

cducation is formalized and competition is high -



upe The critera for building and design is purely
utilitarian in nature. The emphasis is upon the

newer the better and no emphasis is placed on such grji-
vial considerationsas culture and historical

context, Anything new or innovative that can be

used 1s used and every beneficial influence is
welcomed, The whole notion of character and social
contextualization 1Is played down in favour of a

more Yrogressive" criteria.

The real situatiorg which are closest to this
ideal type are the USA, Japan and Europe. These are
the societies in which most or many of the charace
teristies enumerated above hold in many instances.
Indeed the more metropolitan cities and regional
capitak in these developed nations come very close
to much of what may be found in gesellschaft. Thesc
centres have such large busthing population that
society becomes extremely impersonal and human
interaction lack feeling, The practical problems
of this drowrning of the individual and the singular
cxhaltation of pure production values has already
begun taking it toll on people in these large citles.

History and Modernization:

The course of history and the trend of modernize

is a gradual but definite shift from gemeinschaft
to gesellschaft. With each step of the transition
values and human relations gradually change as

cultures and societies influence one another and
gradually erode the wall of difference that kept

them distinct for so long., Cultural transition is



basically a transition from the gemeinschaft end

of the social continum to the gesellschaft polar
extreme. This pattern is virtually without
exception, Even when civilization wa e the basic
trend of change remairs constant, what may decline
is only the seat of authority. The nature of
transition is therefore a gradual broadening of the
societies conception of reality from a more

rudimentary to a higher more scientifically accounted

position,

2.3.4 Alienation and Beyond Gesellschaft

In the gradual transition from gemeinschaft
to gesellschaft on major problem is the experience
of alienation. Psyco-Sociologically the individual
rejcets the idea of becoming a mare statistic, one
small ccg in a big wheel of progress. Less and less
arc relationship emotional and more and more are
they mere associatiors for practical ends. It has
been both seen and shown that the human being
cannot throw 2way all emotional links and that we
have certain basic need that have to be met for
our complete well being.

There must be a striking of the balance between
humanistic and production values for true harmony

to be achieved. "Beyond gesellschaft" therefore is

a reaching beyond alienation and the pure mechanization

of all human relationship. There will always be a
place for emotlion and no matter the condition the

individual shall always express himself., There




is no boxing in the wonder of the human personality.
Even with the explosion of societies and the evolution
of the vast cosmoplitan centres in the world the
pure gesellschaft situation has not emergeqd
Rather even today there is individuality, people
associate incligues, youths more in gangs- there
is and wil always be a place for character (identity),

Why this point is receiving emphasis is that
the tendency in modernism and the mass society has
been to effect & loss of the sense of personal-ness
on architecture, Gradually all the divergent ldines
tend to be converguing and becoming one. With time
there is little difference hetween English and
Japanese or German and Italianarchitecture, We
scem to be ®bserving the slow but steady blurring
of the individual in architecture, But just as the
power of the individual cannot be crushed in the
sociel context, neilther can identity be complctely
overhadowed in architecture. Thus cultural
consideration and the place of historical and socio=
cultural contextualism shall always remain. True,
the degree to which these factorsshall only and
make architecture shall definitely reduce - Dbut
they shall alway be there. As long as gesellschaft
remaing a typology and not a reality, so long shall
humanistic and cultural values retain their
relevance in architecture. 21}23?}&

It is the contention of this: writer that

because of this inevitabhle rcality cognisance must




be miode of the effect of culture on architecture
now. The local’ architecture in Nigeria and amongst
the Tiv is in a formative stage. We are thereforc
in a good position to look ahead and see that we
recognize the place of identification in our
architecture rather than being swallowed up in the
namelessness of modernization. Ultimately a more
people - oriented culturally sensitive architecture
will satisfy the users more so why not plan for it
Nnowe Indeed we must plan for the individual in
his unique socio-cultural context. He must retain

his identity - even in our architecture.

2.4 IDENTITY

24833 Man and Machine

In spite of education and "enlightenment" human
bebhaviour cannot be accounted for on a purely
rational basis, Human reaction and behaviour remains
unpredictable to date despite great learning and
academic investigation in psychology, sociology and
other human sciences., Just when you think
cstaklished a pattern of behaviour and can predict
the human situation, ‘here'll be a departure,

There great philosophems in the nineteenth
century (the age of reason) made this fundamental
oversight. They assumed that with the great amount
of knowledge and insight society would came to the
governedby pure and rational dictates., They commonly

believed that religlon as a whole would simply

L






