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ABSTRACT

The problem of regional ldentity in architecture is an issue
of thetransformation of i ndi genous architectureintoclinchedlimtations.
The follow ng questions usually arises: |If an architecture is right
for Anerica, could it be right for N geria? What should be kept of
nodern architecture and what transformed to match new cli nmates,
cultural belief and tradition? |If new ideas from abroad were
accepted, which old or indigenous ones should be thrown out? or
one shoul d perhaps seek some fusion between the best of old and
new, of native and of foreign. It is in this context that this
thesis attenpts to propose a viable design that is culturally

acceptabl e(trully indigenous to Kano).

An exploratory study has shown the different types of Hausa
traditional performances as well as crafts. Al the perfornances
can take place in one or tw places at a time, while the crafts
have their different requirenents in terns of space organisation
whi ch was al so consi dered.

Several factors were considered as regards choosing of the
site although it was already been allocated for cultural centre yet
studi es were conducted to find out if the site is really suitable
for the project and the study was positive.

The design is proposed to suit both the culture and tradition
of the people of Kano as well as the harsh climatic conditions as

regards the planning.
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CHAPTER ONE

1.0 INTRODUCTORY CHAPTER

1.1 INTRODUCTION:

The daily challenges in the social, economic and political
environment of man dictates that a community inorder to persist as
a distinct entity most make conscious effort towards preserving its
unique beliefs and attitudes which give shape to its style. This
totality of unique attitudes is refered to culture,

1.2 DEFINITIONS OF CULTURE

Culture is defined by Advanced Learners Dictionary as "all the
arts, beliefs, social institutions, characteristic of a community,
race etc". According to Funk and Wagnals dictionary, culture is
defined as "the sum total of the attainments and learned behavioural
patterns of any specific period, race or people".

In addition, culture has been defined by a number of scholars.
According to R. Piddington(1970), he said “culture is the complex
whole which involves knowledge, belief, art, law, moral custom and
all other capabilities and habits acquired by man as a member of
the society'". B. Malmoski(1965) sums up his definition of culture
as "that which embraces everything which contributes to the
survival of man and this comprises not only physical but also
sociological factors". The psychological factors comprise all non
material interests such as religious institutions, ritual observa-
tions ete. Culture comprises the way of behaviour, it 1is also the

way which things are done.
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Implements artefacts, paintings, figurine for religious observ-
ations and all the integrative forces such as religion, are elements
of culture. Similarly James Ngugi(1977) defined culture as a way
of life fashioned by a set of people in their collective endeavour
to live and come to terms with their institutions and their system
of belief and rituals. According to H.G. James(1976), culture of
a set of people consists of patterns explicit or implicit of and
for behaviour acquired and transmitted by symbols constituting the
distinctive achievements of human groups including their embodim-
ents in artefacts. The essential core of culture consists of
traditiun&l‘ideas and their attached values, The culture system
on the other hand may be considered as products of action and on
the other hand as conditioning elements for further action. It
therefore follows that culture is more than just a heritage, a
historical product but also the expression of man's mode of living
something that individuals in each society must undergoe as a kind
of fate. Culture could be seen as an ingtrumental agent, as
another mode of interaction in our social and economic life.

The author's definition of culture is the sum total of the
material and intellectual equipments used by the people to satisfy
their biological and social needs and adapt themselves to their
environment,

1.3 MOTLVATION
There is no centre so definite for all cultural activities to

take place and inorder to minimize the rate at which our cultural



heritage is wanishing, there is need for its preservation which
could be done by building cultural centre with supporting facil-

ties for preservation and documentation.

1.4 AIM AND OBJECTIVES

The aim of this thesis 1s to express some cultural design
determinants like the concept of privacy, courtyard and shape of
building which could circular or square in plan and see how they
could be used to design a cultural centre,

1.5 GOALS

These include the provision of adequate facilities to take
care of preservation and documentation of our cultural elements
and performances for common good.

1.6 SCOPE AND LIMITATIONS

The centre will consists of:i-

a. Preservation and cultural exchange unit. The activities
include traditional dances, musical presentation, theatres,
festivals and general arts and crafts.

b. PrEﬁervation and documentation unit:~ This involves activ-
ities directly related to documentation. Facilities here
include the Library and Photographic Laboratory.

¢. Management Unit:- This will include the administrative block
and maintenance or the centre.

The research was limited due to lack of enough data as far as

architecture is concerned. Accommodation is out of the scope of this

thesis.
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1.7 RESEARCH METHODOLOGY
_;";_During the course of thia fhesis, two sources of data were
identifiedz~
a, The primary sources which include cultural design aetefm~ﬁ ; :
inants; o “
b. The secondary sources which include the waterials derived
from library materials, literature review, and environ-

mental factors.

1.8 THE CONCEPT OF CULTURAL CENTRE

The nature of Nigerian societies in the past did not call for
the existence of a cultural centre due to the fact that village
square the rulers, palaces or large compound belonging to an influen-
tial member of the society served as the central meeting place for
the consolldation of the importan affairs of the socliety Iincluding
cultural events. |

However, traditional skills, arts and crafts were passed on
from generation to generation ensuring continous presence and
growth. Each individual or child grew up with a keen sense of
awareness of his cultural heritage. Culture was preserved in the f

minds of the people, it was a way of life. The issue of documenta-
tioﬁ énd preservation never came up.
- In the contemporary setting, the proposed cultural centre kano

takes the place of willage square, as the venue for uniging people,

Cultural centres can be seen as a means of stimulating, maintaining



and deepening a sense or community, creating an awareness to the
cultural heritage, the loss of which {1s highly something to mourn
for.

In addition, the cultural centre 1s also characterised by its
unique role\ in the creative use of leisure time and for a variety
of different activities. The cultural centre which invelves these
factors; stimulating architectural form, a gathering together of
as many Institutions as possible that draw people out of their
homes an easy transition from passive to many kinds of active with

abundant chances for people to meet and greet informally.

1.9 THE HISTORICAL EVOLUTION OF THEATRE

Evolution of dance is traced from its sources in community and
religious rituals. Dance is said to be the oldest art. The very
first known dances were performed to the most primitive form of
rythm: the clapping of hands and the stamping of feet which were
not even theatre or entertainment; but magic or religious rituals,
done in response to the natural world, and in efforts to control
it. These types of dances involved the entire community in one
manner or the other and there were no passive spectators. To
ensure success of hunt or harvest, victorious battle, fertile
marriage, good weather, dances of "sympathetic" or "limitative"
magic were performed.

In the West, the Greek festivals and Roman feasts were promi-

nent. The early christians, during the Roman Empire, danced in



their churches forming a circle around the alter. In the East,
the dance of the Hindu was prominent,

Theatre is taken to refer to the complex phenomenon associa-
ted with the performer-audience transaction; that is, with the
production of communication of meaning in the performance itself
and with the systems underlying it. The stage radically transforms
all objects and bodies defined within it, bestowing upon them an
over, riding signifying power which they lack or which at least
is less evident in their normal social function: On the stage
things that play the part of theatrical signs, acquire special
features qualities and attributes that they do not have in real life.

Though no one really knows when the theatre began, yet the
most widely accepted theory 1e that theatre evolved from ritual.
When human r;cnrda began, people were already performing rituals
which involved most of the elements required for a fully developed
theatre: a performance space, performers actions masks or make up
costumes, music, dance and an audience. Theatre gradually passed
out of this ritualistic phase and became and activity prized for
itself. Theatre also stemmed in part from other {impulses such as
human beings love of storey telling and imitation. The Greek are
usually considered to be the primary originators of drama because
they were the first to divorce production of the drama from ritual,
They were also the first to recognize the artistic value of theatre and
drama and were capable of organizing theatrical elements Into an exper-

ience of a high order.



Theatre is essentially the organizing of spaces needed to
contain the basic relationship of actor-background and actor-
audience. Whether in open air or closed building, the spaces
which are physically contained constitute theatre architecture.
Theatre has been considered by some segments of society to be one
of the most effective tools available to human beings in their
attempts to understand themselves and their world., The provision of
theatre in every society 1is therefore a necessary project which
every government should venture to carry out.

The daily challenges in the social, economic and political
environment of man dictates that community in order to persist as a
district entity, must make conscious efforts towards preserving its
unique beliefs and attitude which give shape to its life style. This
totality of unique attitudes is in other words culture.

1.10 THE HISTORICAL EVOLUTION OF CULTURAL CENTRE

Cultural Centre evolve as a result of theatre development.
Theatre developed as man developed a closer relationship with the
movement of the earth, the stars and the sun, man has sought to
establish harmony with these life forces, and the mind tends to reach
out to the powers behind the life forces.

Eventually a pattern was developed first with dramatic activity-
mimes, which later became ritual which in turn became lithurgical and

finally the lithurgy became theatrical performances.



The formation of a "theatron" (Seeing Place) started with the
artists impression for the need of space. This conscious search
gave way for project developments. Part of the requirements of a
flourishing theatre is finance, built through patronage. This high
patronage has lead designers, artists and other experts to develop
elaborate materials for interior and exterior finishes,

The history of theatre in the past can be distinguished under
the headings viz - the Greek and the Roman Empire.

Greek theatrical culture started largely from Athens, where
drama was found on the dionyziac cult, in honour of Dianysus, the
god of wine and fertility.

1.11  GREEK THEATRE

Explanations have only sufficed to reveal the beginning of theatre
construction based on some space utilization not on its origin.
Archeologists have tried to give explanations based on the primitive
culture of man, though religious, ritual and story telling, have
established that western theatre emerged 1in Greece, a rugged hilly
country inhabited by people. They found it a simple matter to use a
hillside naturally bowl, a ravine between hills as an obvious solution
to the gightline seating problem.

The first theatres in Athens developed around 550 to 500 B.C.

From performances before the temple. In Athens the space between this
and the intervening hill slope was the 'Orchestra' -~ the dancing place of
the chorus. The temple itself was a background, and the hill slope was

the auditorium,
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Features of the Greek Theatre:~

i. Theatres were opened to the sky
1i. The seats were carved out of the natural slope of the hill side
111, The scene, the building for keeping boxes and properties,
which formed the background to the stage was placed tangential
to the archestrxa. :

iv., In the 5th century B.C. long porticoes were used for seats a
few\made of stone. In the 4th century B.C., however, stone
geats became common and some of marble were reserved for
important persenalities.

v. The orchestra was on bare earth at the beginning but later
became on paved earth. | -

vi. The auditorium was first rectaﬁgﬁiaf;.aﬁd.iater assumed a
semi~clrcular shape. |

vii, Initially, the actor and the chorous wete not separated because
of the interchange of these people. Later a small wooden
platform was built and linked teo the archestra by a few steps.
In the 4th century B.C., a proper stage nmade of stone and
supported Doric and lonlc columns came into effect.

viii. The paradoi which was an open entrance inte the theatre gave
way, during the Nellenistic period to a Monumental gateway.

1.12 ROMAN THEATRE

The conquering of Greece by the Romans allowed for the emulation

of the Greek theatre and is not surprising to find that many aspects
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of the Greek theatre featured prominently in the early days of Roman
theatre development, the first which was built around the Ilst century
B.C., unlike Greek theatres built on matural slope, the Roman theatres
faced the task of building an artificial hill of seats which gave rise
to splendid architectural developments,

Features of the Roman Theatre

i. The idea of the Greek hill side was seldom used as the theatres
were symbolic buildings often placed at the city centre; where
a hillside was inevitable, they were hollowed out and built up
by means of concrete vaulting supporting tiers of seats under
which were the connecting corridors used for retreat in case
of sudden showers.

ii. Initially Roman theatres were built of wood but fire hazards,
resulted in the use of stone, marble and more permanent
materials in later theatres,

iii. Stage background placed a greater prominence in Roman than
Greek theatres, It consisted of a high wall at the back,
shutting out anything  beyond, and sometimes a roof covering
the stage.

iv. Roman theatres first introduced the use of stage curtains,
which were lifted from below to open the stage and dropped to
close it.

v. Within the rectangles formed by the columns or buttresses and
the entablanture, were the open arches leading inside and so

developed one of the most characteristic Roman architectural
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features. The so-called Roman arcade that is a succession
OEFarches with engaged columns or plasters on piers bhetween
them, carrying entablentures which run continously over the
arch tops. k
vil. The amphitheatre, unknown to¢ the Greeks, was designed for
gladiatoral combats fights between wild beagts and gladiatora.
Since such spectacles needed to background, it was logical
te place the spectators all round. The oval amphitheatre with
its rising tiers of seats may be regarded as a compound of
two theatres, stage, thus making an auditorium rouud elliptical
arena., In addition to the cutlined purposes, they were also

used for maval exhilbirions,

1.13 ORIGIN OF MODERN THEATRE DESIGN IN LATE RENAISANCE

Prominent avant garde architects took up the remains of Roman
theatre designs and metamorphosed it into a modern concept Included
amongst the architects were Sebastino Serlio, Andea Palladioc and

Vincerzo. They evolved four types of theatre architecture:-

a. Public Theatfé style originafiné fram middle ages

b. A style more or less generated from early rennaissance pre-
occupation with terrain and plateau revival.

¢, Theatye designed for revivals and construction of antique
tragedies and thelr limitations,

d. Festival theatres designed for mounting Spectécles up in the
occassion of a royal alliance of a civic entry.

This early movement in construction gave birth to styles in

theatre designs. The new concepts adopted techmological innovations as

styles.
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1.14 AFRICAN THEATRE

Before colonization, nobody in Africa built structures specially
designed as plavhouses which served the purposes of entertainment or
dramatic instruction and nothing else. Though there were areas for
performances they were not constructed in strict geometrical dimensions
like those of the ancient Greeks. In order to ascertain the existence
of an African theatre it is necessary to find out the word Theatre in
its social context,

The theatre is man's expression of his feelings, emotions and
experiences, xit is a creation by man and as such, forms parts of
his culture. The subject matter of theatre is man, and considering
that the theatre finds its subjects mainly in forklore, that is in
aggregate of myths, legends, stones, then it can be said that an
African Theatre existed since the beginning of African eivilization.

The earliest manifestations of the Negro African Theatre are in
religious and conic ceremonies. The African traditional forms of
theatre finds its expressions in mythology, history and customs as
given by the various forms of festival dramas found in Africa. African
Theatre 1s functional in the sense that is serves a purpose within
communities and cultures and is much greater than a source of enter-
tainment. The roots of African theatre 18 in rituals, seasonal rhythms,
religion and the richness of its traditional theatre stems out from

these facts.
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1.15 THEATRE IN NIGERIA

A pioneering artist 1in this field of indigenous theatre is late
Hubert Ogunde, looking at his numerous contributions in the course of
projection, Nigeria's and indeed Africa's image to the outside world.
Many groups that emerged within the Nigerian scene have shown in one
form or the other, the display and arrangement of their plays which
are in the form of motion drama performed in streets, squatres,
palaces and houses during the coronation of a King or victory at war.
One of the major characteristics of these plays {s the intimacy
created between the actors and the audience, since the only physical
barrier in theatre are the audience themselves,

This relationship tries to show the different stages in African
theatre,

The African literary drama is another form of drama with the
sole aim of educating and raising the level of the people's awareness
of the rulling class.

Characteristics of Nigerian Theatre

a, The feature of Nigerian theatre is the blend of music and
daﬁces highlighting an occasion in the form of acrobatics and
gymnastics.

b. The performing ground(stage) treated in symbolic solemnity than
a physical reality.

c. The relationship of the actor and the environment is of great

value since they are normally secluded most often at times

during festivals signifying some ritual beliefs.
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The nature of Nigerian theatre has no audience visual
limitations although crowding does not create a barrier as
such, it does enhance the mode of occasion.

Cultural differences within the Nigerian geographical enclave
has created different interpretations of theatrical perfor-
mance, thereby emphasizing these cultural difference. Type
of play, length of performance and audience participation

aré the determinants of these differences.

- A drama could be dramatic in itself but not a drama showing

the level of exposition to audience. This form of play could

be found in the Fulani Sharo dance.

Types of Nigerian Theatrical performances

Rituals:- This is a dance drama performed during sacred
religious and cult observations.

Masquerade:- It is the kind of drama performed in such a way
that masquerade cames out to perform in order to grace the
occasion, It is common from the middle belt to the South of
Nigeria,

Ceremonials:~ The traditional dances are performed during
occasions like marriages and naming ceremonies.

War:- Here, the performance takes place before or after a
battle signifying victory., Mock combats or pantromime rituals
are staged to depic enemies in a confused form.

Acrobatics:~ 1Is a gymnastic kind of dance which highlights

body agility of the performer.
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Vocational:i-~ Here imitation and mockery are the main forms
of expression which is significant to certain profession,

Social Entertainment:- Here, the musical bands are invited

toxgrace the occasion and is accompanied by praise songs for
the Invited guests.

Maiden Dance:- 1Is a traditional dance performed by young

girls at the pre-marital stage as an expression of beauty and
innocence.

1,16 PROBLEMS AND PROSPECTS OF CULTURAL CENTRE

The hindering factor is that of neglects of the salient features
of traditional theatre and the elements that could be used to enrich
cultural centres. Also the same culture centres are designed strictly
to house the cultural activities of the people in that region in that
other cultural groups may not fully fit into the centre.

If Nigerian theatre space could be conceived based on the nature
of activities it would accommodate, there will be no problem as regards
audience participation which is one of the most important features of

traditional theatrical performances.






