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ABSTRACT

Social Oder is arecurring theme in Aradi's

novel s: The Concubi ne, The G eat Ponds and The Sl ave.

Social Oder has to do with the roles played by

I ndi vi dual nenbers of society towards the society's
survival. In traditional society such as Aradi's

| kwerre, the backgound of the trilogy, social order
I's based on the religious beliefs of the comunity
whi ch al so spell the norns and val ues of the society.
This study focuses on the thene of social order

raised by Amadi in the trilogy.

Chapter one begins with the appraisal of the
critical works and attenpts to conceptualize social
order. The chapter discusses the views on socia
order of functionalists and marxists as applied in
Amadi's work and as a base for examning the |kwerre
concept of what constitutes orderliness and di s-

orderliness in society.

A Chapter is given to each novel. Thus, chapters

Two to Four discuss The Concubi ne, The G eat Ponds

and The S ave respectively. 1In each case, a |ook

Is taken at how, why and by whom soci al disruption



I's brought about in each novel. Attention is given
to the portraits of the major characters in each
novel with a viewto tracing orderliness or dis-
orderliness in the society to the flaws in these
characters. Social conventions and their ultinate
pressure on the characters are also critically

| ooked at. An examnation is also nade of howthe
conflicts are settled or contained, whether order
Is restored in the end and the effects of all these
on the societies. Conparisons are drawn w th other

novel i sts such as Achebe and Ngugi .

Chapter Five, which is the concl usion,
sumari ses the najor argunents advanced in the study,
re-eval uates Anadi's literary qualities, draws
paral | el s between the novels, thenmatically and
structurally, and discusses Aradi as a commtted

witer who quests for order in nation-building.



viii

TABLE OF CCNTENTS

ABSTRACT: L LB -4 - - 8w
CHAPTER ONE: INTRODUCTION ces

CHAPTER TwO: TIHE CONCUBIND v—a

CHAPTER THREE: THE GREAT PONDS

CHAPTER FOUR: THE SLAVE eus  wus
CHAPTER FIVE: CONCLUSION ... ou.
FOOTNOTES AND REFERENCES eem oee

SELECTED BIBLIOGRAPHY.ee eo9 see

29

53

76

103

112

118



_CHAPTER ONE
INTRCOUCTION

. Most critics marginalise Elechi Amadi's work;
tﬁé few who treat /imnedi's work concentrate on The
Concubine to the general neglect of his other two
novels, Virginia Cla, Emmanuel Obiechina, Juliet
Okonkwe and Bustace Folmer typify the attitude of

eritics to Amadits work.

Ola's feference to Amadi éténds only as an
appendage in her doci{orol thesis, in which she
discusses the concept of marriage, She singles
Amadi out as the only West African novelist who
presents the traditioncl African woman as she is
and what functiong Hér society expects of her,
According to Qle, while most West African novels
treat women as finding fulfilment in marriage,
followed by timely pregnency and childbirth, The

Concubine does not. 1In her words: 'The Concubine

seems to be the one novel where the author does

not fall into this trop, of glorification of the
African woman1. In ¢ssence, the African woman Lmadi
paints in Thuoma is disruptive of social order in

the fashion of the biblical Eve., Through Thuome every
young man of Omokachi who aspires for her love loses
his_life to a jealous god, the Ses - king, who claims



Thuoma is his wife re~incarnated into the world of
human beings ageinst his wish, O0la argues that
women characters hove © close connection with the
supernatural and ssks: 'why do women characters
always have to be depicted as the paradigm of beauty
and goodness and wiiy must they alwayw have such a
close connection with the supernatural?i1 Using
Thuoma in The Cuicubine as an instance of a woman
with a close conncction with the god, 0la points
out the physical ue.uty of Thuome, which compliments
her beauty of choracter, These quelities in Ihuoma
are attributed to tiic fract that she is the 'daughter
of the Sea'.? 1In .m-di's words:

Thuvma's smiles were disarming. Perheps

the narrow gop in thie upper row of her

white teeth did the trick. At that time

a gap in tho teeth wos fashionable., fny

girl who wne not lavoured with one employed

the services ol carvers who could crecte

them .... How lucky she was to possess

these physical gifts .... That she was

beautiful shic had no doubt, but that did

not make her orrogont, She was sympathetic,

gentle and reserved,3
While Ola's informaction is of some velue in that
it reveals Thuoma's z7ift' as priced by her society
and her source of becuty which generates the rivelry
among men for her love, and her close relationship

with the Sea-king, 0Ola does not draw attention to

the delicacy of thot relationship both for Ihuoma



and the society she belongs to.

Obiechina, ~n corlier critic of Amadi, mekes
» more extensive criticism of Amadi's work than Cla.
While admiring thc innocence of village life presen-

ted by Amadi in Jhe Concubine, Obiechina sees satire

in the same novel as only incidentzl, He adds

that, 'Amadi's concern in the novel is the projection
of an idyllic vision of traditionel scociety, Life
flows at an even tenor. The villagers of Omokachi
are pegaceful, kind and generous minded:'h Contrary
to Obiechina's claim, satire is not incidental in

The Concubine. Tho ccreful blending of meterial

and method in Am~di brings out the satire. Amedi's
craftsmanship is brouglit out by critics such as
Taiwo, Eustace Pclmer, Lko and Okonkwo, who refute
Mbelle Dipoko's ond Larsen's allegation about loose
structure in The Concubine. According to Larson,
'Mbelle Sonne Dipcko h~s noted this loose structure
in Elechi Amcdi's The Concubine which he says et
times rcads like o collcction of short stories tied
togethen,! 5 The croftsmenship exhibited by Amadi
in his work, while cxposing the basic neture of
human beings, ricdicules the selfish aznd greedy
traits of human beirnss. Amedl trzces the problims
of the society i¢ ihe flaws in the character of the

individual members of that society. For instance,



in The Concubine, the discordant traits found in

Madume as ‘a dishonest lond-grabber' and ‘a big-eyed!
person for the lov: of Ihuome and other peoples’
property, and the denth pennlty passed against him,
hring out the sinilorities between the world of

man and that of ike zods; both worlds frown at
Mndume's 'diseasc'é. Vhot is criminal in the world
of human beings is criminal in the world of thoe gods.
Again, when Obicchinn argues that life flows at an
even tenor, ha roccognises the need for social order
which brings about the peaceful and even flow of
life among the pc<opls of Omokachi, the people Amadi

presents in The Concubine.

In his discussion of Amodi, along with Scyinka
and Conton, Cbiechina 21so supplies valuszble ianfor-
mation on one of fardi's sources of inspiration, 1In
his words, 'Soyinitc's werk in the theatre and Amcdi's
and Conton's school teaching gave them insight into
cultural and hun~n digpositions in the unfolding
West African scene, In that regord, they are nlso
exposed to tne impulses thet find creative outlet in
the novel'7 However, Cbiechina omits to add that in
Amcdi's case, his iliverre people are another source
of inspiration. .uw:di displeys 2 sense of commitment

to his Ikwerre pcopie, whose background provides



Amadi's work with considerable authenticity. In
addition, Obiecliinc lumpse Amcdi together with others
as follows:
West Africon writers like Achebe, Nzekwu,
Oknra, Nwankwo, ;uncdi who have lived in
both the troaditionzl and urban environments
tend to set tueir novels within either or
both., Their norrotives flow from cone to the
other without strain. Those who have not
had both experiences, like William Conton
and to some zxtent Lluko sre often unsuccess=
ful  in their effort to describe the social
background of th2ir novels.8
Obiechina peys credit to the craftsmanship in Amadi,
who brings togethcr the concreteness of his bock-
ground into the e¢pisodes of his novels., However,
neither 0ln nor Cbicchina tackles the issue of Social

order in fmndi.

In a generelised statement Yrom a2n interview,

Izevbaye says ol i di's works thet, '4A year later,

a2 Black Orpheus reviewer of Elechi Amadi's The
Concubine wondered whelher writers ought not to
define the bound:-ry between the novel and the 'exten-
ded folk tale'. .. close look draws 2 cleR’r line of
demarcation between the novel end the extended folk
tale. Amadi bleunds the two together., Amadit's The

Concubine, The Grent Ponds and The Slave are what

Izavbaye calls 'euxtonded folk tales', However, in

addition, Amadi uses meny detailed descriptions of



funerals and murrisges; he uses contrasts, such as
the comperison between the henesty of Thuoma and the

dishonesty of iicdume in The Concubine, and he also

uses dialogue as when he presents the breaking of Kola
by Eze Diali in the Grent Ponds. These literary
. )

attributes qualily thel folktale to be regerded as -
novel, In the s-me interview with Izevbaye on the
role of the novelist in the Africen situetion, Izevbaye
commends the praci.colity of Amedi's works thus:

Infact this is the point which Amadi in

The Great Ponds meokes. I think most African

novelists h-ve comc to this realisetion thot

ifriga is nco longer the isolated group of

peoples with Uride links which it was in the

past. Africs is now port of the modern world

and the problem of /frica is how to decide

her future.9
Izevbaye puts up a strong case for examining in detail
Social order in Jm~di's work, By the stress he puts
on the Africen noveliists'! reslisation thet Africens
are no longer en isgolnted group of people, he
implicitly acknowledges that there must be some form
of social order to bring o people together. Izevbaye
identifies the problew of Africa as being how to
decide her future, thx:t is, the quest for Socizl
Order, but leavesg ©{1'i§ problem hanging without
suggesting how it cculd be handled., Amadi, in paint-

ing the economic loss cf the greezt ponds in The Greot



Ponds, resulting from greed end selfishness, suggests
contentment and love as the panaceae for orderly

coexistence.

In his reassessuent of the African novel,
Izevbaye again raiscs the question of Sociel Order,

this time with refecrcrice to The Concubine, He says

that, 'The function of divinetion in The Concubine

is indirectly rc¢icted to the lerger question of Social

Order and the gevernment of men'.10

Izevbaye's
reccgnition of the 'l-rger!' form of Social Order
indicates the exisience of & 'smaller' form which exists
in Ikwerre in particular ~nd Nigeris et large. He
recognises the impoirtcnce of Social order in the

government of men but ouffers no details on the impor-

tance of the issue in /medi.

In contrast to Obiechina and Izevbaye, who both
have relatively morce extensive and more useful infore
mation, Inmea nd Lindfors only devote a few sentences
to Amadi. According tc them, Amadi's view - point is
a credulous villagcr's who tries to cajole his
audience along with him, In their words:

Achebe's ironic tresctment of Ulu and other

deities is something much more complicated

then the aiuple suspension of disbelief

which opernles in the novels of Elechi Amecdi,

his strongest rivel emong Nigerian writers of

traditional life. Whereas Amadi adopts the
view - point ¢f 2 credulous villager through-



out, Achebe, even while he makes us

participate in such a point of view,

overrides it with z profound Conradian

Scepticism sbout the transcendent

reality of =ny of the powers that move

men to acticn,11
It is too sweeping o stotement to say that Amadi's is
a simple suspension of disbelief., The statement
raises doubts ~bout these critics' knowledge of Amadi's
background., Inncs ond Lindfors fail to recognise
creativity in amrdi, fmodi is down - to - earth in his
treatment of traditioncl life &s lived by his Ikwerre
people. He recoras their materizl culture and demon-
strates that Nigeri: ~nd 4Africe have a past besed on

some form of Socinl order.

Anne Duchenc opplauds Amadi's craftsmanship in

The Concubine: 'Mr, ‘m-odi writes with speed and

shzpeliness =nd exh:iliration .., A lovely and a

dignified picture of society not still ruled by gods,
but governed by ¢ ;re:s.t delicecy in human reictione
ships' (The Concubina, back cover page). Duchene's

commentary on amedi is limited in scope.

Like Duchcne, H{occoe devotes only the following

few lines to Amadi:

Criticism unfortunctely, allows this term
to cover writing which lies at both
extremes on ti:x gcule of artistic merit,
and o master - plecce of Dickens or Jane
Austen must shelier benzath the same roof
as an offering froum Jjgetha Christie,



Flora Nwops, Obi Egbuna, Elechi Amedi,

John Munonye i & hest of others

woiting [or recognition.12
Amadi is not on tiwe qucue still waiting for recognition
unless there is ¢ prrticular, unnsmed nudience Roscoe

thinks must reconise [Lmcdi's weorks.

Though fnirly extensive, Taiwo's criticism of
Amadi's work is lorely unsubstantiated, The key
sentences in Taiwe on the question of 'Socizl ordert
in Amodi read as tfollows: ‘'Amadi is more concerned
with the problems of the collective survival of
members of the cummunity ... it is this siturtion
that brings about the great dimension of social and

cultural chenge one Linds in The Great Ponds'13

He adds thcot, 'Despite the carefrece atmosphére of
village life, there is o deep - seated urge for
social change rnd the woy Amadi makes us aware of
it opens up anot.icr aspect of communication in his
work'.1k Taiwo recoynises Amadi's quest for Social
order, though he wikes no more than a passing remark
on this centr2l issue In /modi's work. 4n indepth
appraisal of the crect dimension of Social and

cultural chenge in The Concubine, The Great Ponds

and The Slove iz necessory for our full appreciation
of Amadi's ochievement. In his discussion of The

Concubine, Troiwo poinis an accusing finger at the



10

institution of m:rriqze in Amadi for its insensi-
tivity to the individucl's emotion. Merriage eos 2
purely social arr:n_emcnt lacks real emotional
fulfilment for the individual end 'createé a problem
for Ekwueme whosc purscennl wishes in the choice of

a wife are brushed ngide by his parents.'15
Taiwo's concern for Jkwueme's feelings blinds him to
the fact that accurding to the Ikwerre concept of
socizl order, wiich imadi portrays in his novels, the
society takes proecedence over the individual. This
means that the emnction and sentiment of the society
transcend those oI the individusl., For instance,
Ekwueme's stiff opposgition and consequent reluctance
to marry Ahurole, o girl chogen for him by his
society, shows ZIkwuume's deviation from the social
norms of his socicviy, a fractor which renders Ekwueme

an agent of social “isrupticn.

Ampdi ridicules the greedy cnd selfish nature
of man as disployed by the pzcple of Chiolu and
Aliakoro in The Grenit Ponds. Bused on this, Taiwo
stresses Amadi's ccncern for social order, According
to Taiwo, Amadi even recommends compromise, accommno-
dation, and the cumnihiletion of men's selfish ten-

dencies as restitution for orderly coexistence:

An important feoture of the novel is the
way Amadi drasolises the diminutiveness

of man whon coupored with external noture
see Life 1is now hrrdly worth living. The
villagers ore poying for their greed and
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unreasonablceness, since not even the Ezes
and dibias ~re immune from the disense,

the society is sheoken to its very foundo-
tion and hcs little stamina left to continue
the fight ... l'cced with 2 choice of
survival, aochicved through compromise znd
accommodation -und complete znnihilation,
Chiolu and ‘linloro show 2 desire for
peaceful coexistence.16

However, Taiwo duos not deal with the quest Tfor Social
order in The Slave (1979), published three years ofter
his critique. Thc myth surrounding Qlumati's birth
in the Shrine of ju-dicha at Isiali relegates him

to the position of ¢ Elave in accordence with the
traditions of iliji, the scciety Amadi portroys in
The Slove, Thus, i1is presence in Aliji society
defiles her socizl order. Aso, a major charccter in
The Slave, is scliish ond greedy, trzits which bring

about his destruction.

Apart from Taiwc, Amndi's preoccupation with
socizl order is ~"1so decrlt with by Cherles Lerson,

who says:

In The Gre~t FFonds by Elechi Amedi, the
rights of Tl “roup are so important thot
the entire ztery is built nround the
rivelry of Lhe two communities for the
fishing rignts to the grect ponds of
Wegaba, The tension in the story is
centred on an ~greement, between the two
villcges: if Olumbz lives for six months,
the pond will belong to his villeoge, but
if he dies, ilic pond belongs toc the other
eee Slowly, Clumbo realizes thot he hes
no private lize of his own ot 211 - every
move he mciccs must be considered for the
villcge's welf re,17
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From the feregoing, ihere is a powerful impression
that Igbo Society, of which Ikwerre is a part, is
based on group sclidority, This explains why
individuzcls who dei'y the social conventions and
dictates of the scciety fail; Ekwueme in The Concubine
and Olumnatil in The lcve are good examples. Larson

attributes the f-ilure of Ihuoma in The Concubine to

"the relative leock of interacticon between the heroine

and the other ch .racters in the story".18

Since there
is this lrck of invorcction, the society swallows
Ihuoma, In oth:r words, despitc her predicament,
Ihuomas does not i ve the power to ferce the society
to apprecicte her 1ot, Rather, she must bow to the
dictates of the socicety., This then raises the
question of how rn individunl can function as an
integral part oi Liis rugged society. Since 2 'trou-
bled' society is nn unstnble society, modificaticn of

the existing sccinl order is celled for,

In "The Migsing Link", Juliet Okonkwo focuses
on the relotionsiiip between the worlds of man ond
of the spirits, ond tiie consequent conflict droma-
tized in the trogedy of Thuoma znd Ekwueme in The
Concubine. Since mon is mede up of bedy and soul,
the inter-rel-tionstiip of the worlds suggests some
kind of accord betvcen the twe which brings about

what Soyinka calls Cesmic totslity., 1In Juliet

Okonkwo's worss:
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An altern~tive world view, not necessarily
superior to but of cqgual validity with

the Europeni C.ie, is uncovered. A novel
like Arrow 0* 0l proes above its ramifico=
tions about . ,h,dlu, his children, his wiwes,
the elders, tocir neighbours, =2nd their Ged
Ulu emerges thrt eternel Yeastisn question
which shows the world occasion~lly overlop
esss In Blecirl smedi's The Concubine, the
inter-relrtedness coi the worlds of men and
of the Spirit ~nd the conflicts which
exist between then cre dromstized in the
tregedy oif Thuome ~nd Ekwueme.19

Feor the two worlds toe overlap, there must be some

form of social order which Ckonkwe points out.

Niyi Osundrre identifies the relationships
between Ahurcle rixl Jkwueme, on the one haud, and
Thuoma and Ekwuc.e, on the other hend, =s having
certain implications vo1- social orderliness =nd hclds
the gods responsitle for the breakdcwn of these rela-
tionships. He rccuses the gods of toying with man's
fate. The gods prey on pecple rather like 'wanton
boys' who kill grosshoppers 'for their sport‘.zo
Though offering; 1lillle textusl evidence, Osundare's
Jjudgement offers n useful fremework z2gainst which
to evaluste /medi's woerk. The gods do have o hand
in human affairs, ns Csundare observes. For instonce,
the Sea - king in The Concubine knows thrt Thuomo
is his wife, 2lléws hur to be reincarnated into the
world of humar beings, ond uses her as a bait to

lure the young men of the village to their de~nths.
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The flaw in gkwueme's choracter is 2 contributory
fector to his derth. An instonce of this flaw is
his arrogant stotoicnt that if Thuome is a goddess,
then he too is o gol. This vanity is enough to
arouse the anger ol the god. Despite all warnings

by Ekwueme's puresis ~nd some important personnlities
in the socicty tict Ekwueme should not merry Ihuoma,

but Ahurole, he Jdccs, thereby courting his own desth,

Like Osundoare, dbele Eko offers valuable infor-
mation &bout thc iheme of socizl order in Amadi's
work., Neverthelcss, her appraisal of social order
in Amadi's work is limited in scope. Eko's applause
of Amadi's dedicotion to his background and experiences
refutes the clzius by Innes and Lindfors, and
Roscoe, that Am~di is on the queue waiting for recog-
nition as a novelist, &She argues that, 'If Toltstoy
created o universcl ncevel writing to the Russions,
there is absolutely no reascn for an African novelist
to falsify experience that would be true to his
people or the nuturnl brek - drop of such expericence,
or tc negaote the ider of group or communal experiences
so integral with blick pecple everywhere', She adds
that 'Standards o becuty in every aspect of African
life are set in tlic ¢yes of novelists such ns iLchébe
and Amodi'.21 gko recognises the importance of group

expariences in amodi's The _Slave. In her words:
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The greatest culturel and eosthetic
significance 0of the nbove conversation
(between Clur ti ond Eze Minikwe) is

in the subtle recreation of the _
delicate balince cf judgement exhibited by
Minikwe, o gcnse of wholeness, of
morality =zai fiir pley, of instinctive
obedience %0 on unwritten moral ccde, an
agreement tu & decorum in beheviour,
almost palpsble in its sincerity and
simplicity.22

She further zrguss thet /madi 'insists on the righte-
ful place being given to such typically African but
very non-Western piwnemenon' cf the crucial role of
the supernatural in man's political and special
affairsza. Theourh in = few lines, Eko has, in
strong terms, pouinted ot the need for sccial order,
She writes exlengively on The Slave and Isiburu

a verse play by Jmrdi, but robs The Concubine and

The Grgat Ponds of the some detailed treatment,

Cnly a few ci'itics recognise this profound
theme of Secizl order rsised by Amadi, The excep-
tions, to same o.itent, cre Taiwo, Izevbaye, Osundcre
and Eko. However, even among these critics, none

explores the thome coaprehensively.

Socicl order is o prtterned wzy of behzviour
among people in o Cuimmunity. This takes into consi-
deration the norus, values and mores of the people.
It is an order brscd on the ccllective consciousness

of 2 people. Coascquently, the regulcrities and
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similarities in be..cvicur 2mong a group transcend
the action of individuzls, Thus, a quest for socicl
order has to dov witi: = quest for the understanding
of human beings in the course of their interaction

with their accustcomed social restraints.

The views of functionalists and Marxists provide
2 useful framewocrk ~goinst which to leook at Amedi's

concept of socinl crder in his novels,

Functicnalists view society as a system, that
is, 'a set of intercennected perts which together
form a whole'zh. fmony functionalists, the brosic
unit of analysis is society end its various ports
and their rel-tionship to the whole, Thus, social
institutions such cs the family and religion nre
analysed as poert of the social system rather than as
isolated units, witn reference tc the contribution
they make to the system os a whole, Functionalism
draws an anclogy belween society and an organism
such as the huacn body, An understanding of any
organ such as the lungs or heert invelves an
understanding of iis relcticnships to the other
organ, and in particular, its contribution to the
maintenance of the wilc body. Functionalism also
upholds that the fonily, which is the primasl sociel

system cherged with reproducing ond socinlizing new
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members, must be sustained to ensure the ceontinuity
of the Society. 1n the same breadth, this schiool

of thought sees relipgion as # potent agency for
integrating the socls]l system and reinforcing common

values.

Emile Durkhcin, o majer Functionalist, argues

that:

Society hags « re:lity of its own over and
above the individunls whe comprise it ...
Members of sccicly 2re constrained by
sceciesl fnets by ways of zeting, thinking,
and feeling, extcernnl to the individuol
and endowed wiih o power to coercion, by
rezson of whicn tirey control him,

Beliefs and norel codes ere passed on
from cne generzticn tc the next and
shared by the individuals whe make up a
society.25

It is not the conscieusncess of the individual which
directs his behoviour but commen beliefs and senti-
ments, which tronscorkl the individual #nd shape his
consciousness., 'This is o picture Amadi points of
the Aliji sociciy in The Sl:ove, end ichebe of the

people of Umuofis in Things Fall Apert. An instance

of this in The Slave is the feoilure of the Aliji
Society to absorb Clumnti, The scciety sees Olumnti
as a sleave by virtuc of the 'fact' that he is scoid
to have been born in thic shrine of one of their gods,
Amadioha, Despilte Vlumcti's effort to work s hord
as any other member of the £1iji scciety, the socinl

stigma cttachad to his birth deprives him of the
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right to merry a irce~born and even take titles.

Talcott Parsons, ancther Functionalist, agrees
with Durkheim on tlic precedence society takes over
the individual. I[ic sees group consciousness as an

asset to a stable society:

Society hos certain functional
prerequisites, the most important of
which is the need for 'social order',
The question lies with how a collec=-
tion of individucls can be integrated
to form ~an ordered society. The

answer is in consensus, in a collective
censcience' consisting of common
beliefs and sentiments ..., without
this consensus or ogreement on funda-
mental moral issues, sccial solidarity
would be impossible and individuals could
not be bound together tc form an
integrated szccicl unit. Without social
obligations brcked by moral force, the
cocperation ond reciprocity which
social life reoquires would be absent.

If narrow self interest rather than
mutual oblijction wos the guiding force,
each individual finds himself in 2 state
of war with cvery other.26

This concept can be uszelully applied to explain the

doom thot tears tie pesople of The Great Ponds apart,

The concept ridicules the greedy and selfish noture

of Wago in The Gre~t Fonds and Aso in The Slave, who

are agents of sceirl disorder in the novels.

Like the functicn:olists, the Marxists regord mon
as both the producer anc the product of scciety. Man

mckes society :nd himself by his own actions., History
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is thus 2 process of mon's self-crention., Both
Functionalism ~nd F-rxism uphold that, 'A society
forms a totality «ud c¢~n only be understocd as such.
The varicus parts of society 2re interconnected and

influence each ¢lier; thus economic, pclitical,

legal and religious institutions can only be under-
gtood in terms of their mutual effect927 In cddition,
Marxism views eccnon.c factors as 2 primery influence
thct shapes other nspeccts of society. This view

manifests itsel!? in The Grecot Ponds, where the two

villages wege wors ¢f ~ttrition primarily based on
the economic vrlue of the great ponds of Wagobo,
Similerly, in The 31ove, 4s0 is bent on meking
Olumati as unecsy s possible due to the economic
value of the picce of 1lond Olumeti intends to
cultivate. Marxism holds that the history of human
society is a prccess os tension and conflict. Social
change is not = swoolli, orderly progression which
gradually unfolds in nrrmonious evoluticn but rother
proceeds from contrndictions built into society
which are & source of tension gnd ultimstely a source
of open conflict and radical chenge. This Marxist
view of history is quite pronounced in The Gre-t
Ponds and The Slove, 1In The Slave, there is o coste
system of the [ree-uorn ond sloves; the slavec system

explains why Olumotl is not accepted in Aliji as his
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father begot bhim while a slave of Amadicha.

Weber, a Marxist, adds that authority is necessary
to enforce discipline in every social structure.
Authority serves as a check on the defaulters. Accor-
ding to Weber, 'Socizl relation is social action
rultliplied... That is people gathered together behave
by taking into account each other's actions and orien-
ting their own bebhaviour toward those actions. Social
gtructure in this, situation is added through authority'za.
In essence, an individual thinks and acts in conformity
with the accepted moral codes of his society. A
rove to negate this order results in tension and chaos
for the society. This view is apparent in Amadi's
trilogy. Instances of this view are illustrated in

The Great Ponds and The 5lave. In_The Great Ponds,

Clumba lives his life foir the society not for himself;
every action he takes is monitored by his people of
Chiolu. Again, in The Slave, the communal involvement
in wrestling matches and the building of Olumati's
bhouse engender group solidarity and pride among the

people of Aliji.

Functjonalism and Marxism see religion in different
lights. Fungtionalism views religion as an agent of
social integretion since those who share religious
beliefs feel themselves united by the simple fact that

they have a common faith: 'The highly charged atmosphere
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of religious rituals serves to dramatize this unity:29
Thus, religion meets the essential requirements of social
life and ensures that society is present within the
individual. Marxism sees religion as a means of
perpetuating existing exploitative relations, of keeping
the poor poorer and the rich richer. Religion is
thus retrogressive and does not socially integrate
people. Again, while fu~ctionalists such as Tyler
and Muller see religion as a responce to man's intel-
lectual needs and as a means for satisfying man's
emotional needs, the Farxistis see religion as trying
to make poverty more tolerable by offering a reward for
suffering and promising redress for injustice in the
hereafter. In the words of Karl Marx:

Religion is the sigh of the oppressed

creature, the sentiment of a heartless

world and the soul of soulless conditions.

It is the opium of the people. Religion

acts as an cpiate to dull the pain

produced by oppression. It does nothing

to solve the problem, it is simply a mis-

gulded attempt to make life more bearable.30
According to Karl Marx, most religious movements
originate in oppressed classes. The Social conditions
of the underprivilgged provide the most fertile ground
for the growth of new religions. He cites Christianity
as an examplé of the relizion that has a cushioning

effect on the oppressed and disadvantaged, and backs

his argument with a well-known biblical quotation:
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“lt is easier for a camel tc pass through the eye of
a2 needle, than for a rich man to enter the kingdom
of Heaven". The hope of going to heaven consoles the

P

poor and makes them bear their poverty.

The persisting problems at the end of each of

Amadi's novels tend te lend credence to the Marxist
view That religion does nothing to solve the material
needs of peopls the soclety fails to get relief from
thelr problems fram the gads they worship and believe

in.

Amadi is “a recorder of social institﬁfions and
material culture"iq. e recreates the problems and
efforts of a people in creating a viable culture in
response to the demands of their environment. For
instance, in The Sleve, when the council of elders
meets Lo decide the cruclal issue of the myth
surrounding Olumati's birth, the council samples
people's opinions on the issue, contacts the priest of

Amadiocha and finally approaches a diviner to inter-
pret the priest's message. This process of investie
gation c¢reates the impression of {a society which at
least on the surface is orderly and stable as a |
result of its adherence to tradition and the worship

O.f gOdSt + 3¢2

Amadits novels offer a hierarchical structure of

Ikwerre society. The Eze is the socio~political and
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spiritual head who interpretes to the village or the
individual the will of the gods and sees that they
are implemented. According to Taiwo, his position
commands prestige and responsibtility. His power
notwithstanding, he is subject to the checks and
balances of the gods:

The Eze is the political and spiritual

head who interpretes to the village or

individual the will of the gods which

he makes sure is carried out. His

position brings enormous prestige but
also carries wilh it grave responsibility.

But however pervasive bhis influence,

he is subject to the cantrol of the

gods as any other man in the village.33
After the Ezes come the titled men, who formulate
policies and settle disputes between groups and among
individuals, as evident in The Slave. Then, there
are the dibias, the intermediaries between the gods and
kuman beings who transmit to the people the will of
ithe gods. The next in line are the titled women who
are deemed to possess some mystical powers inherjited
or conferred on them by the council of elders by
virtue of their old age. Amadi presents this special
kind of woman in the person of Nyege in The Slave:

A stool carved from one piece of iroko had

been reserved for Nyege, for in spite of

her age she could not sit on a three-legged

chair with the elders. But she was entitled

to Cola and wine as of right, for she was

one @f those rare women entitled to drink

the wine ~ with - eagle - feathers, In the
turbulent history of Echela family she had
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once killed a man to protect her husband
while he was atop a palm tree ... The
stalker (the victim) was not from Aliji,
for no villager could deliberately
murder ancther, Such a murderer would

be branded and haunted by All, the earth-
god, for 1life.3l

Another instance of an African woman with special

privileges is painted by Camara Laye in The African

Child. Laye's mother's mystical powers puzzle himg

Are therc notl things everywhere around

us that are incapable of explanation?

In our country there were mysteries
without nmuuker, and my mother was familiar
with all of them ... As well as this gift,
of magic, my mother had other powers she
had inhcrited in the same way ... Finally,
she had noaturally inherited from my
grandfather his totem, which is the
crocodile, This totem allows all Damans
to draw water from Niger with impunity ...
But at the tlme of the rising of the
waters, the volume of the river is
increased threefold; everywhere there is
deep water and the crocodiles are
dangerous ... $S0 everyone keeps away from
the river and draws his water from the
little streams. But my mother used to
continue to draw water from the river,35

Besides such privileged women iﬁ Ikwerre society,
generally woimen are the last pn the socianl hierarchy.
The ordinary people in the society consist of the
tuntitled! men who are looked at as effeminate. Social
groups are defined by age, phy51cal prowess, gconomic
achievements, or a combination of any or all of these

assets., For instance, in The Slave, Kwele, the oldest
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man, is given the 0ppoftunity to testify first before
the council of elders over the land case. In The
Concubine, Ota Achara is said to have no rival. He
is hongured for showing his mettle in the wrestling

arena; while Achebe's Ckenkwo in Things kall Apart

gains recoghition in Umuofia through a combination
of his physical prowess, such as throwing Amalinze
the cat in a wrestling bout, and his economic
achievewent displayed in the way he accumulates many

barns of vams.

Wrestling is the favourite sport of the Ikwerre
people. According to Eko, in Amadi's world, °
'Wrestling also hishlights the indivisibility of the
physical from the spiritual 1in traditional life‘.36
There is orderly preparation for a wrestling contest.
Besides the physicdl prepsration, medicine men are
contacted to concoet charms in ald of each of the
wrestlers, sacrificges are offered to the gods for aid
and finally members of the contestant's household
come to wish the champion luck before he leaves.
Wrestling enforces group solidarity as everybody in
Tkwerre is in one way or the other involved. In
The Slave, Amadi presents a typical scene at the lkwerre

wrestling arena:

The arena was filling snd children had
begun to wrestle. kach time a throw
was made the shouts of women drowned
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even the frenzied drums and could be
heard in neighbouring villages. The
younger women kept the referees very
busy indeed. They danced continually
into the arena and indefatiguably the
referees chased them back with whips...
Apart from clearing the arena, referees
had to match wrestlers, supervise the
contests and carry the winners on
their shoulders to parade them round
the arena. It was a tough Jjob
assigned only teo ex-champions.37

The young men tap and bring palm-wine, the women
cock and serve the food while the Ezes and other
elders pray and pour libation to the gods for
protection. Everybody's contribution to the success

of the wresiiing contezt is indicative of the collec=-

tive conscience of the pzople.

Similarly, in The Corcubine, lhuoma's roof is

mended by Nnadi and fEkwueme, Olumati's hut in The
Slave is built and decorated through community effort.
lublic outings like lghtecke, a ceremony for girls
undergoing puberty rites, dancing, carving and palm-
wine tapping inspire the highest sense of comnunity
pride.

There is an orderly system of monetary exchange
with manilla as the medium. Characters tell time
by the crowing of the cock, the crying of the cuckoo
and the length of shadows. WVhen the sun sets, it is
said to go to Chiolu, a village that is westward. Rain
falls after the clouds have hung darkly over the

shrines of Amadioha for several days in succession.
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Farmers watch for this sign. Distance is measured
either by the length of the hand, the foot or by the
range of an arrow. Ihuoma's age is arrived at in an
interesting manner: 'The piece of land on which her
father farmed in the year of her birth was farmed for the
last time last year. S0, she was Jjust about twenty
two'Ba. This was an orderly way of keeping a record

of the year in Ikwerre society before the introduction

of the white man's calendar.

Amadi also shows how the lkwerre people live
their daily lives under the superintendence of the
gods. They believe in thcir gods and allow their life
to be affected by their beliefs in the gods, For
instance, in The Great fonds, Amadioha is not a distant
god of thunder but a supernatural being who occasionally
appears in the form of a snake. Similarly,
“Ogbunabali is not an imaginary god which kills by
night but one that has beccme a living symbol of the
people's cdllective fear*jg. The people believe
that a man's survival depeands on the verdict of the

gods, and oxa them hangs the fortune of the whole

community. OQlumba in The Great Fonds always says

that he “'would rather fight a whole village single
l:anded than defy the weakest god."h". Similarly in
The Siave rather than offend the god, Amadioha,

Clumati returns to serve him in his shrine. Thus
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in their religion, Awadi's characweirs meca functiona-

list oriented.

In his trilogy, Amadi thus describes the structure
and functions of social groups and mirrors the pres-
sure which directs and constrains action among the
Tkwerre. He also records the group process to which
individuals are subjcctied and the influence of one
group on another. Amadi's view, drawn from his novels,
is thus complimentary to Swift's who in his

Sociological Approaches te Froblems maintains that,

'One valid way of explaining the action of human
beings is to think of it as a product Qf their
social experience ... That the pattern which can be
seen in social behaviour is usually the result of

group membership'bq.



CHAFTER TWO

THE COI.CUBINE®

The Concubine tells the story of an 'unusual woman',

a tragic heroine, whose duel identity disrupts the
social order, not Jjust of Omokachi society but also
that of the world of the gods. Thuoma's dual identity

is described by Anyika, the dibia thus:

Thuoma belongs to the Sea. When

she was in the spirit werld she

was a wife of the Sea - king, the ruling
spirit of the sea. Against the

advice of her husband, she sought

the company of human beings and was
incarnated. The 3ea - king was very
angry but because he loved her best

of all his wives he did not destroy
her immediately she was born. He
decided to humour and let her live out
her normal earthly span and come back
to him. However because of his great
love for her he is terribly Jjealous
and tries to destroy any man who

makes love to her.(?C,P.195).

Ihuoma is a beautiful woman with fine human qualities
and godly attributes. 8he is the cynosure of every

eye in Omokachi, the Society depicted in The Concubine:

B Elechi Amadi, The Concubine (TC), London; Heinemann
1669, All page references are given after quotation
in this work.
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She was a pretty woman: perhaps ‘aff?Vﬁ W SO
that was why she warried early. K
Thucma's smiles were disarming. R I

Perhaps the narrow gap in the upper -
row 0of her white regular teeth '
did the trick. At that time a

gap in the teeth was fashionable,

Any girl who was nol favoured with

one employed the services of .
carvers who could create them ...
Thuoma's gap was natural and other R
women envied her .,. How lucky she e
was to possess these physical gifts... Fo
That she was Deautiful she had no

doubt, but that did not make her

arrogant, &She was sympathetic,

gentle and reserved {(TC, PP.10=-11).

Her physical attributes complimented by her beauty of
character became death traps for every Omokachi
young man who aspires to win Ihuoma's love. These
men include her first and second husbands, Emenike
and Ekwueme respectively, and her obdurate but
unsuccessful suitor, Madume. To revenge against
Thuoma's obstinacy in coming to live in the world
of human beings, the Sea -« king lures the young men
of Omokachi with Ihuoma's beauty of body and mind |
to their deaths, as evidenced in the death of
Emenike, Ekwueme and Madume:

Thuoma's late husband apparently died

of 'lock = chest! but actually it was

all the design of the Sea - king. As

soon as Emenike married Thuoma his life

was forfeit and nothing would have

saved him... Madume's real trouble

began after he had assaulted Ihuoma

while she was harvesting plantains.
Added to this was the fact that he
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had a secret desire to make Ihuoma

his lover or may be marry her.

All this was too much for the Sea « king and
he himself assumed the form of a serpent

and dealt with his rival (TC, F.195)

V“ith the deaths of Luemike and Ekwueme, Ihuoma's
spirit is crushed, Heire is her reaction to Ekwueme's
death:

Cutside Thuoma lay on the ground

raving, she clawed at the ground

and rolled from one corner of

the compound to the other. She

slapped her thipghs, she beat her

chest, she raised her hands,

she hopped wildly. Then she did a high

Jump, let her body o limp and

collapsed on the ground. She

tried to repeat the action but

strong hands restrzined her (TC,P.215).
Ckwueme's involvement with Thuoma marks him down for
death, Thuoma's ignorant involvement with the under-
world makes her a death - snare to any aspirant to
her love. Ihuoma defends the ignorance of her other
identity thus: 'These things are strange and almost
funny, I certainly do not feel like a daughter of

the Sea. (TC, P.201).

The novel focuses on the personal fragedy of
Thuoma and Ekwueme with its attendang disruptive
effect on the society of Omokachi. Elechi Amadi also
raises issues such as self - centredness, conflict
between the old and the young, and death, which are
all disruptive to the social order of the Omokachi
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people.

The issue of self-centredness is concretized in
the personalities of Madure and Ekwueme, rivals for
Thuoma's love. HMadume, & man in his early thirties,
loses IThuoma to Emenike and marries Wolu. Wolu
bears Madume four diugihters, 'a most annoying thing,
despite the adowries he knew he would collect when
they got married' (TC,:.4,. He is worried about
the sex of his children snd would have preferred
boys, who would bear his nace when he died. The
traditional society of Onoltachi ascribes the blame to
the woman for begettin. only daughters and the man
takes the credit for the boyz. As jt is deemed
Volu's fault, that they have only daughters, Madume
must marry snother wife who would give birth to boys:
'There was time enouzht te marry another wife ...
moreover, his daughter's narrieges wguld provide
bim with the money for another wife (TC,P.4).

Madume only thinks of hirself, He forgets that
there are many faniliés looking for e¢hildren
irrespective of the sex. The feellingg of his wife,
Wolu, when he takes up a second wife are not
considered. Besides, he does not care who his

daughters marry provided he gets the dowryy

Socially, 'Madume had one fault most villagers

disliked. He was 'bigeeyed': that is to §ay be was
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never satisfied wilh his share in anything that was
food., He would roasr until he had something more
than his companions' shares. Conseguently, he was
always guarelling over land, palm wine trees,
plantain trees and other such things., That was
how he came to guarel. with Emenike' (TC,PP.4-5).
Madume's selfish tralts bave caused him to lose the
confidence of the village elders, who never let
him run errands that require intelligence and the
extensive use of proverbs. Fadume quarrels with
Emenike over a plece of lond the previous day.
*Many villagers had spoken in favour of Emenike ...
'we have had enough of words', he sneered. 'Let's
use our hands teoo. 11 you think vaeu are a man

put down yvour matchel' {(IC,IT.1=2). Emenike

loses the fight, suffers from lock - chest and
later dies. Madume has lhus become a branded man
for shedding the bloond of his clansman. The god

of the eartih has to dusnl with him. The gods take
their revenge when the Zeg - king Sendsa.spitting
cobra to blind him whern he asseults Ihuoma.
Consegquently, Madume cowmits suicide. e 1is
punished for his grabbing, quarrelisome nature

which brings discord to the community. At the

same time, selflesnesds and coytentment with one's
lot are shown as pre-requisitas for orderly co-

existence in the community.
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Ekwueme like liadume alzo exhibits some
self-centredness., Amadi describeg Exwueme as 'a
good trapper... a reli.vl:.., a well-benhaved
young man' (TC,iF.38=40), On Ekwueme's reola-
tionship with women, Amadi says thatt

Compared to his matos, Lkwuemg wvas

not keen on womncn. Oh ycs, he gould

dash around with tpem in the ayena

and absorb any amount ¢f slapg and

scratches likc an; o®her youpg man

but he never really felt excited by

them. A lot of his energy went ixnto

his trapping and hunting and bhe

always said he was tco busy to fool

around with womein ... the oply

woman he ever liked apart from his

mother was lhuoma (TC,P.132),

Tkwueme is conscicus of hiz good physique and
sees no reason why he canncot choose and do wnat
he wants, as when he tiinks he should take Ihuowma
for a wife and not Aburcle, his parents' choice.
Ahurole had been chosen for =2nd engaged to him
since she was eight days old snd Ekwucme five
years old. Both rhurole and Ekwueme were made

to understand their position as they grew up
until they were of age when the bride price was
paid., However, at 2 later stage, Ekwueme realises
that he does not really care Tor Ahurole but
cares for Thuoma., He doest not care about the

impact of his change of mind on Aburole's

feelings. He faces pressure from his parents
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especially his mother, Adaku, who thinks
Ekwueme's refusal to marry Ahurole would be a
slap on their faces, a slight against custom
which sanctions socizlly - arranged marriages.
Wigwe, Ekwueme's father warns that 'It is

almost an abomination to break off an engagement
like this, It is unbezrd of. No one would ever
side with you' (TC,}.107). Ekwueme's parents

do everything possible to ensure that Ekwueme
marries Ahurole. They contact Anyika, the dibia,
to determine whether fkwuesme has been bewitched
so that he should not warr: Ahurole, and, if so,
to seek a cure that will tind Ekwueme to Ahurole.
After Wigwe has sampled IThuoma's opinion about
Lkwueme and found out she iz not interested in
marrying him, Wigwe uninks there should be no
impediment to Ekwuewe's marrioage with Ahurole.
Very reluctantly, Liwuenpe accompanies his parents
to Ahurole's parcnits to pay the bride price.
Fkwueme's reluctance to marry Aburole is disrup-
tive of the marriage ordinances of Omokachi.
Little wonder Ekwuemeds marriage with Ahurole
collepses. Ekwueme's desire for a mother - figure
for a wife, which he thinks lbuoma is, and the
peevish cries of Ahurole, a quality most undesired
by Ekwueme, contribute to the failure of his

first marriage. Ekwyeme himself does not break
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off trom his old habit of eating his mother's
over night focfco, a factor thet can provoke
crying from an emotional youry wife such as
Ahurole., He gives little atteantion to Ahurole's
emotions and soolds her every time:

Ahurole expected far more gentleness

than her husband cculd give. On the

other hand, Ekwuere's ideal wife was

a composed, stable woman who could

get on without toa wuch help from

him. More, he wanted o woman who

could not only receive praise and

encouragement but also give them in

return; a mature woman, soothing and

loving. A woman who would act for

him in emergency if he were away ...

Something like hic mother. Not quite

though, because Adaiu (Ekwueme's

mothers could gpet teryibly angry with

his father cnce in a while. No, he

couldn't face that in his wife

{7¢,P.138)
The passage highlights Ekwuene's notion of an
ideal wife, not the scciety's. That Ekwueme expects
so much from a ycung wife, but is himself unwilling
to make any sacrifices as a husband, denotes
some selfish tendencies in him. These tendencies
are disruptive to social order. In Omokachi
society, a man plays most of the roles Ekwueme is
shifting to Ahurole. This explains fo a large
extent why Ekwuema's marriage with Ahurole

hreaks.

Ekwueme's sq}f-centredness is also demonstrated

in bis daring attitude in marrying Ihuoma in the
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face of the dangers foreccst by Anyika, the
dibia. He does not mind offending his father
and even several Sea - kings in order to win
IThuoma: 'On his part Ekwucwme had a vague feeling
he could thwart his father's authority if the
worst came to the worst' (TC, I".106). And:

One thing is clear, I shall parry

Thuoma. She is a huran being and

if marrying a woman like her is a

fatal mistake I am prepared to

make it. If I am her husband for

a day before my death my soul will

go singing happily to the spirit

world. There also I shall be

prepared to dare the wrath of four

hundred Sea-kings for her sake

(TC,P.197).
Ekwueme's self-centredness thus contributes to
the breakdown of Omokachii Social erder. He
even challenges the power of the gods by his
boasts, It is not necessary for him to pronounce
that he would dare the wroth of four hundred Sea-
kings?’. He violates the norms and values of
Omokachi and denies the transcendent importance

of the Society over the individual.

The conflict of values between the old and
the young is an outcome of the self-centredness
exhibited by Ekwueme., {is stiff oppositon and
reluctance to marry Abyrole, a wife chosen for
him in accordance with the mores of Omokachi,

questions the rigbt of tradition o impose a wife
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on a young man, and accuseg tradition of
insensitivity to an individual's emctions.
Ekwueme blames traditisn for the failure of his
marriage with Ahurole and loments it as 'bad luck,
sheer bad luck to have married Aburole ... That
was what came out of a childhood angagement.
Otherwise he might have married any of the other
girls' (TC,P.140). Ekwueme and his parents are
in opposing camps. Ekwuemc's negative reaction
to marrying Ahurole typifies the youths' desire
to liberate themselves from the strapglehold of
certain aspects of tradition, while the
insistence of his parents ihat he should marry
Ahurole seeks to bring the pagt into the present.
Since the present must couplement the past and
then link it up with the future, Ekwueme's
attitude towards marryjn: Ahurole breaks this

pattern.

Three deaths are recorded by Amadi in

The Concubine: Emenike's, Madume's and Ekwueme's.

Each death is attribvted to twe causes, one of
which is common to all three, the anger of an
implacable god, This is a secondary cause Known
rather late in the novel. The first explanation
is that Emenike died of lock chest, Madume of a

spitting Cobra and Ekwueme of peciscn from an
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errow. The death of the ibree, in three successive
years, is a big blow to thne society hence a strong
disruptive force to social order. Besides reducing
the human labour force, it strains the society
mentally. After the deaths of Emenike and Madume,
Thuoma reacts thus zand zives us a count of the
really energetic young men lcoft in the village:

It was bad for Omonachi village to

lose two young men in two years.

At that rate there would be too few

left to organize village activities

ess There was linadi, her brother-in

law, Adiele, the Oduma beater, Wodu

Wakiri, the wag, "mwam, the drummer

with his crooked finpers, Ekwueme,

the Soloist... yes, Ekwuemne., A

nice young man {TC,P.77).
From the foregoing, deatil, like self-centredness
and the conflict between the young and the old,

is a disruptive factor,

The novel also deals with the various obsta-
cles that confront Ihucma ~nd ILkwueme and the tragedy
which overtakes them 25 o result of social pressure

backed by tradition and religious rituals.

Ihuoma has once been married to Emenike,
with whom she had three children., This is a
point held by Ekwueme's parents and even Ihuoma
berself against Ekwueme marrying Thuoma. It is

contrary to the society's norms for a young man
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such as Ekwueme to marry a widow for a first
wife, a point Thuoma take¢s up strongly with
Ekwueme when Ekwueme insists on marrying her.
According to IThuoma, Ekwueme necds 'a young
maiden who would obey you and give you the first
fruits of her womb. Do not cheat yourself, I

am too old for you' (7:,t.91). To marry Ihuoma,
Ekwueme would have to break his engagement to
Ahurole. Omokachi has ncver witneséed a broken
childhood engagement. Tluoma warns Ekwueme

that, you dare not go agoinst it' (TC,P.91). This
dictate of tradition is & primary barrier in
Lkwueme's way to marrying lhuoma. A violation

of the tradition spells doom for both Thuoma

and Ekwueme. Ekwueme thinks an individual should
be allowed to choose whom he wants to marry.
S5imilarly, Agwoturumpe, the dibia of Aliji, another
village in Ikwerre society, who assets he can
tind the Sea - king to allow Ekwueme to marry
Ihuoma, wonders why the jod should meddle ip
Ekwueme's affairs., The zod interferes becayse
Thuoma is his reincarnated wife and Ekwueme is
trying to snatch her {rom him. Hence, Jhuoma's
and Ekwueme's personal tragedy reflect ‘the
inability of socicty tc cifect a reconeiliation
between what they hold us values and the modifi-
cation' which, if effected, might pamgur well for
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the stability of indiviiuals wnd consequently

of the societyT. For instnnce, Aburole gets a -
love potion from the dikia, through her mother,
adied 21 usking Bhwucwe Love fhurole and forget
about Thuoma., Ekuyeme zrnes insame as a resylt

of the love potion. Only Thuoma can bring

sanity to Ekwueme. To rewgrd Thuoma for her
selfless help in getting Lkwuenmc back to sanity,
Pewmueme's parents decide to help Ihuoma and
Ekwueme consult Agwetwurumbe, the dibia, to offer
sacrifices to please with the Sea « king te allow
Ekxwueme to marry Thuoma. Ekwueme's parents,

like the rest of Omokachi, learn the hard way

that the individual's happiness contributes to
his emotional balance and consequently affects

the stability of the scciety., In the process of
getting a male colourcd lizard, one of the items
for the sacrifice, Erwuewce is shot and killed by
the arrow intended for the male coloured lizard.
Ile thus replaces the wmsle coloursed lizard actually
desired by the Sea~king., According to Niyi Osundare,
'Fhwueme's "lizard” is the juicier other for ihe
Bea=king whom he (Agwoturumbe) is seeking to bind'2,
With the death of Ekwueme, the society loses her

- dear son to the whims and ceprices of tradition.

Fkwuene and Thuoma 'are vietims of their place
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in time when beliefl of a religious kind supported

ty mystical/magical e¢lemcnte is powerfully

believed in'3. The rational assessment of Ihuoma
and Ekwueme is thot their marrisge would have worked
but for the cruel hand of tradition. Ekwueme's
dilemma reIlects a brouad cuitural reality. Thuoma
and Ekwueme are comparablce tc Nwapa's Efuru in

Lfury and Achebe's Okonlwo in Things Fall Apart.

They are aware that they may well be 'at the
mercy of an indifferent rate, that religious/magical
forces can be operative and therefore need to be
propitiated'h. Decswpite all the odds surrounding
Thuoma's and Ekwueme's relationship, they =21so
¥now that they must go about the business of
living and this is what they daq. For instance,
wiren Ekwueme contzcts Anyika, the.gégig of
Cliiolu, another village in lkwerre Society, to
divine the god's will about his marrying Ibuoma;
Anyika tells him that beceause of Thuoma's
association with the Sca-king, as his reincarnated
wife, there is nothin#s Anyika can do to make the
marrisge work. The dialogue between Ekwueme's
parents and Anyika throws more light on this issue:
'Do you mean to say', he said between
clenched teeth,"th;t tlis girl was
never meant to get werried?! Under
the circumstances, Nol! She was to

die untouched by men?' 'Well, she could
be someone's concubine. Her Sea-~king
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husband can be persuaded to put

up with that =2fter highly involved

rites. But as a wife she is

completely ruled out'... With

some spirits merriage is possible

if an expert on surcery is consulted.

With the Sea-king it is impossible.

(TC,P.196).
The dangers behind rarryinc Ihuoma notwithstanding,
Ekwueme tries anothcr diviner whom he thinks may
be better able to bind ihe Jez-king to allow
their marriage. The novel thus reacnes a
climax when Ekwueme, because of his search for
a mother - figure wife, refuses to subscribe to
Anyika's divination ~..: looks for another dibia.
This dibia, Agwoturumbe, vonsts that the Sea-king
can be bound through 'ao serics of highly involved
rites' to make rocm for Ekuwieme to marry Ihuomas.
An attempt to bind the Sca-king interferes with
the social order of the underworld. In place of
Anyika, Agwoturumbe thus becores the tragic alter=-
native. Consequently, Ajvoturumbe and Ekwueme
are fishing in troubled water. The Sea~king is
too powerful a god for such an irreverent assertion
to be made against him. In the words of Anyika,
the dibia: 'He (the Sea-king) is too powerful to
be fettered and when Fe is on the offensive he
ig absclutely relentle$s. He unleashes all the
powers at his command and they are fatal' (TC,F.196).

Ihuoma is, to some extent, an innocent vdctim of
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supernatural fury in tinct she learns about thg
true state of affairs very latce, through Anyika's
divination of her Sca-~Connoction, However, in
another respect, she ic not an innocent victim
because she has come ic the world of human beings
against the wishes I the Loc=king, her under-
world husband. Her discbecicnce to the Seo-

king has earned her hiz wrath; she reaps the
consequence of her stroung—-he2rdedness., Ekwueme is
also innocent to some estent, He learns of
Ihuoma's second identity, her link with the god
of the Sea, very late. AU this stage Ekwueme
regards offending the Uza=king as a lesser evil
to losing the love of lhuoma, He, therefore, is

not prepared to leave Ihuon o,

The Sea-king, due to her disobedience and
stubbormness, unlcashet his anger on any man who
vies for Thuoma's love. Similarly, Madume's
'big-eye' and Ekwueme's boastful and daring
attitude towards the Ses~-king are earefully and
promptly exploited by the Ses~king. A combination
of the flaws in the victims' charaeters and the
lordly attitude of the =od breaks the social
order. The Sea-king, a3 his name implies, is
supposed to be a king in the Sea and not a god

who regulates human atifalrs in the world. He
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has extended his influence too far, beyond the
world of the Sea to the world of buman beings,
thereby disturbing the Social order in the world
of human beings. He has used his might to inter-
fere in Emenike's love life., He should have
chosen another form of punishment for Ihuoma for
her stubbornness and left other 'innocent' citizens
of Omokachi like Emenike zlone. This reveals the
god's indifference to the w.elfare of the scciety,
for by destroying the society's able-bodied men,
the society shares the bulk of the stress. The
Sea~king is thus an .gent of social disorder in

the novel.

Amadi only treats the relationship between
Imenike and Ihuoma in the first three Chapters
of the Concubine, with Emciike and Thuoma already
married and having three children. He has not
given us a fuller picture of how Emenike courted
Thuoma, as he does in Ckwueme's case. However,
in those three chapters, Amadi dwells on Emenike's
physical prowess, his competence in running
errands for the elders and his proficiency as a
wrestler. Nnenda, Thuuia's friend, describes
Emenike as 'a fine man... a ladies' man and
many women adored him' (TC,F.11). Amadi presents
him as a fine man who 'had won the old men's

confidence and they always let him run errands
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that required intelligehce and the extensive
use of proverbs' (TC,F.5). Emenike is also a loving
hhusband to Ihucma and they have been married for
six years. He demonstrates his love for Ihuoma
cn many occasions. A4 pood instance of this is
when he comes back and sees Ihuoma daneing and
admiring herself in the mirror. He honours her
dancing with money and cmbraces her:

'So you have been watehing us', she

8aid reproachfully. 'Well, I could

not do otherwise' '"Then honour my

dancing with a present', She said

laughing 'I will he said. He went into

his bedrcom and brought out a manilla.

'Now dance', he said She danced less

seriously now, her cheeks dimpled with

suppressed laughter, Her husband

embraced her in the traditional way

and gave her the money. ‘'Thank you,

my lord, she said and made for the

kitchen (IC,F.13).
The guotation also roevenls thet Thuoma is a loving

and obedient wife to Emenike,

Emenike and Madume have vied for two things
and Emenike has won in both cases. They have
fought over a piece of 1land. In this dispute,
many villagers speak in favour of Emenike,
Emenike describes Madume as 'a dishonest land-
grabber' (TC,F.1). Thev have alsg vied for the
love of Ihuoma, and LEmenike has won again.

Madume is most unhappy about this and blames
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¥menike 'wholly for his loss of the girl he
wanted' (TC,P.5). Ihuoma mourns and observes

all the rituals of widows when she loses Emenike.
This is a strong indicator to her fidelity
towards her late husband. Okachi, Thuoma's
mother compliments her for this. Aecording to
her, 'It is over a year since Emenike your
husband died, You have conducted yourself in
such a way which shows thet you sugked my breastd!
(TC,P.40). Ceor

b :

On the relationship between Ihuoma and Madume,
Amadl 1s very brief and presents Madume as a foil to
Emenike., Madume has vied for Thuoma's loves he
has assaulted her in bh.r farm when she was bharves-
ting her plantains. His actions earn him the
wrath of the god which manifests itself in the
spitting cobra blinding hiw and his consequent
suicide. Madume's grecdy and selfish nature so
exhibited violates the social order of both man
and god. He learns too late, through Anyika's divi-
nation, thet it wos the Bea-king who unleacghed the
spitting cobra an bhim, fnenike, Madume, Ihuoma
and Ekwueme know about the cause of their pain
- too late for any repair to be effected. Thus,

the revelatory momente in The Concubine are always

lzte and shocking, a literary devjge that sustains

the reader's interest to the end of the novel.
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Emenike, Madume, Thuoma and Ekwueme unwittingly
offend the gods and pay a stiff penalty. At
the end of the novel, though Thuoma is not
physically killed, with .kwuszne's death, she is

decstroyed.

The Sea=king duostavilises the world of

The Concubine, whil. ' . nain agent of such social

disruption is Thuoma. hadume who, through fighting
with Emenike, causes Zwenike's 'loek-ehest', the
spitting cobra which blinds [Macdume are other agencies
which carry out the capricious whims of the gods
against the society. Thc god should have spared

the 1ife of Emenike and only punished Madune,
especially as the villagers have spoken in favour of
Umenike on the land issue ovoer which Madume

and Emenike fight. Iilowever, both Madume and

wmenike get the same penalty from the god. This

exposes the malevolent nature of the Sea-king.

The various reactions by Thuoma and other
villagers to thc death of Zwenike and Ekwueme raisc
an important questicn as to what is left of the
cociety with her dear sons and able-bodied men
gone:

The song composed in Emenike's honour

was sung with unavoidable melangholy.

The tune was charming butf the words

were sad. Even Waiiri's usually clear
voice was tremulous as he sang the
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the first stanza: ‘Do you know

that Ewenike is d:adt Eh-Eh - Eh, we
fear the big world... Emenike had

been a wrestler and no greater

honour could be done nim than to

stage a mock wrestling wateh ...

True, death i3 a bad reaper often
plucking ihe vnripe fruit...(T7C,P.28).

Words were useless now, time
precious, Agwoturumbe and Wigwe
carried Ekwueme into his room and
placed him on bis bamboa bed,

With difficulty he emptied the

room of neighbours who were pouring
into Wigwe's compound in great
numbers. Outside, Ihuoma lay on the
ground raving... Adaku was under
similar restraint .,. '1 shall
travel together with my son...
where is he?' A hair raising cry
rent the air as Agwoturumbe pulled
out the arrow (TC,FV.214=15),

The society of Owokachi, given to the seguential
burial of her best and young men, becomes diseased,

crippled and mentally drained, Ekwueme's death, a

note on which The Concubine ends, heightens the

physical and mental stress of the Omokachians,

It challenges the soclety of Omokachi to sit up
and review ber situation with a wiew to finding a
solution to her constant losses, At the end of
the novel, the diviner has spelt ocut the cause of
the deaths: the anger of an implacable god, the
Sea-king. At the end, the scciety realises that
the gods they believe in deal with them merci-

lessly and cannot be placated.
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Unlike Achebe, who holds the econflict of
traditional and Western cultures responsible for
his society's general breakdown, Amadi's clash
of interests is internal, between the Omokachi
society and the underworld of African spirits.
Amadi thus teaches that ‘'religion can be meaningful
to = people only if it relates to them in their
daily lives, only if it rises out of important
aspects of their past and speaks directly to their
expériences in the present's. By implication,
traditional religion denies the pegple of Omokachi
solace and comfort. Traditional religious beliefs
are held responsiblc for the breakdown of social
orderliness. The godi behind these religions
swallow 'man and his precarious order'7. We
learn from Amadi what we also learn from
Dr. Tillich that 'a religion which is imposed
upon a people from abeve as a law, is net only
meaningless but also destructives. Tragedy
befalls many families and many hearts are broken
by the lack of solutions to certain pressing
religious issues. The society is left to ponder
why she must serve a god who is out to destroy her.
The families of ¥Emenike and Ikwueme, for instance,
have been torn apart. Their ancestral unity has

been lost because of the attempted imposition of
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an uncompromising religious law. Thus, Amadi favours
wmodification to the existing traditional social

order, hence, his has a note of scocial protest,

All in all, the gods are the most potent agents
of disruption as they choose and manipulate thedir
agencies, In the end, social order is not restored.
The contract entered into in ea¢h ¢ase is not
fulfilled. Death terminates the contiracts between
rmenike and IThuoma, Dkwueme and Agwoturumbe, and
Ekwueme and Ihuoma. ZEwenike's death places the
family responsibility on lhuoma. Similarly, the
contract entered into between Bkwueme and Agwoturumbe,
to bind the Sea-king by offering the appropriate
sacrifices, fails. The Seg—king nrefers and takes
a human 'lizard' as a more fitting sacrifice to
him. FEkwueme finally pays with his life for
challenging the Sea-king for the love of Ihuoma.
Apwoturumbe is destroyed as a diviner and has,
with the failure of his divination, lost his
credibility in the soclety of Umokaehi. This 1is

his punishment from the god.

Thuoma's contract entered into with Ekwuene
automatically terminates with the death of
Ekwueme. At the end of the hovel, IThuoma remains the
Sea~king's concubine. Human contracts fail; the

pod's triumph over human beingd,. The mystery behind
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Thuoma's life is unravelled by Anyika, who explains
that 'there are few women like that in the world...
It is death to marry them and they leave behind a
harrowing string of dead husbands. They are
usually beautiful, very beautiful, but dogged by
their invisible husinds of the spirit world’
(TC,F.196).

The society of Omolkzchi is left in shambles
at every Jjuncture as the qucest for the right form
of social reform remains to be worked out, The stress
or death of important mcembers of the soeiety by
extension weighs on th: society. The Igbo proverb,
that when one finger brings oil, it soils the
rest, explains the plight of Omokaehi. Ibuoma's
obstinacy is the one [inger that has brought oilj;
while Emenike, Ekwucwe and the Omokaghi society

are the fingers sciled.



CHAPTER THREE

THE C2E4T PONDS*

As in The Concubine, in The Great Ponds

Amadi dwells on geli-centredness, conflicting
values between the old :nd the young, and the
issue of death as disruptive tendencies in
Chiolu and Aliakoro, the societies Amadi depicts

in The Great Ponds,.

Wago, a major character in The Great Ponds,

epitomizes selri-centrediness. Wago is a tough
wrestler and a war lecder in Aliskoro, He is

also gkilled in hunting:

Wago the leoperd killer was well-known
and was a an w be reckoned with,

he had three sagnilicent leopard skins
to his credit, 2 feat unequalled by
any man they Laew of, iiis skill in
hunting was wncanany. He had on
several occasiois brought home live
antelopes wi:cse bedies bore no traces
of any violence or struggles whatso-
ever. How he caught them no one knew,
Tail and sinewy, ne was an able
wrestler (TIGP,u.14).

The first signs o3 his self-centredness emerge
during the prepusration for the first war of the

Great Ponds., In their encounter with Chiolu, an

.t [

* Elechi Amadi, Tne trezt Ponds (TGP}, (AWS)
- Heinemann, The Chancer Press Ltd., London (1969)

All page refercnces are given af+ter quotatlons in
thls chapter,
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enemy village atl the (reat Ponds, a2 spy of
Aliakore informs iano of Chiolu's presence, Wago
plans a selfish scircitesy. He asks his men to go
. near the ponds to fish while a few of them,
including hiassel! stay behind in case Chiolu
launches an att.ck, .ilg comrades see Wago's

- strategy as an Open actempt to have them killed

and disagree to g0 and rish, Wago goes to fish

. in the ponds alone, "In the next instant he was

beclouded by a swora of arrows" from Chiolu, which
he caught with thie «id of his errow~deflecting amulet
(TGP.P.33). ile keeps this experiewnce to himself

and signals his comrades to advance, Thirteen

of his men are killed in this war. Aliakoro

blames wago's seliish leadership. He prepares
protective devices only {or himself without

ensuring the safety of his men.

Again, Wago's seliish tendencies cause him
to get Igwu, the diviner, to prepare medicines to
kill OClumba over th: ownership of the Great Ponds.
Qlumba, the strong sen of Chiolu, is chosen by the
god, working throu:h Aliakoro, to claim the
controversia. pond ol vagaba for Chiolu by taking
an oath in the nope of Amadioha. If Olumba lives
for six mositha, the duration of the oath, the

pond iz Chiolu'es, if he dies within the six months,
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the pend is Aliziioro's. The god's intervention
is supposed to prevenl further fighting and to
settle the issue ouce and for all of the ownership

- of the Great Ponds.

Wago's selfishness drives him to persuade

. Igwu to use all tiwe wedicines he knows will kill

Clumba while still on ocath in order to claim the
pond for Aliakoro. 'u5o lIgwu found himself working o
to destroy Olumba's senmne of self-preservation'
(TGP.,P,107). An iustance of this is when Clumba
goes and climbs a palm {iree when he is asked not
to do such a thing w.lle on ocath; and his

consequent fall frow the tree. Olumba's fall is

- attributed by Chiolu t¢ Aliakoro, who 'have

employed a powerful Jibia whose work is two~fald:

| firstly to work ou Gluaba!s mind and make him

. careless of his suiety, secondly to prevent any
other dibia from Tindling out what is happening

and taking counter mecsures' (TGP, P.101),

When Igwu's nmedicines fail to kill Qlumba,
and Qlumba appears % be surviving the six months
of the ovath, Wago coumits suicide in the ponds
of Wagaba. HYe thereby renders the pond unfit for
fishing as tradition deems a pond in which someone

has committed suicide contaminated (TGP,P.192).
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As a result of tlils inconsiderate act, both his
village, Aliakoro, and the 'enemy' village, Chiolu,
lose their fishing rizghts at the Great Ponds of
Wagaba, This setbacl spells economic ruin for
both Chiolu and aliel.oro. DBesides the economic
setback resulting irca the loss of the Great Ponds,

there is loss olf hunan lives,

The deaths recorded by Amadi in the first
gix chapters are a directresult of greed and
selfishness., Chiclu ond Aliakoro fight and kill
themselves - - because each group wants economic
' monopoly over the grezt Ponds of Wagaba: 'Once a
year these ponds were flooded and after the flood
the villages shored tine Great Ponds but some
villages like Chiioln lied remarkably rich ponds
which their neichbourg coveted and ravaged

when they could' {(Tu#,.10).

The deaths recorded between chapters fifteen
and twenty are attributed Lo the god, Ogbunabali,
workling through lonjc, an influenza., Ogbunabali

. 1s the god invoked to settle the fishing disputes
between Chioclu gid Sliskoroc. Olumba, the hero of

The Great Ponds, is wluaced on oath for six months

under Cgbunabali, The course of his cath witnesses

a series of deastns 1o Woth village. Besides the



57

seed of enimity which tlh.c wars 5vef the Great |
Ponds sow between Clmolu and Aliakoro, the impact
of death on both socleties implants doubts in
peoplet's minds abour tiie protective powers of
Ogbunaball, saws biltiterness, and destroys optimism
among the people. ur and its repercussions |
disrupt the even flow oif 1life in the communities

affected.

Every Chiolu fauiily has gt least one person
stricken by the iniiuenza who later dies. GLze
Wezume, the Assistant Chief of Chiolu, assembles
his people and tells tkem of the salamity that
has befallen Chiolu, 1The issue of the Great Ponds

is held responsible for the illnesses and deaths:

Critical situctions demand straight
talk. Eze Jlali is sick, Chituru
another chiel Jg sick and so are
Clumba's two wives and his first
daughter,.. There was a flood of
interruptions: 1'3J¢ is my daughter?
'My neighbour is dying? ... There is
no doubt the gods have hand in these
illnesses .., 1 suspect the Great
Ponds have a lot to de with ocur
troubles(TuP,1’.158).

The death of Qlumba's Lirst wife, Nyoma, the
Kidnap of his second wife, 0da, and his son's
illness result in Clunba attending fto all the

household cheres., Iie laughs at the absurdity of

the situatien:
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_ Running thu bovseiold proved a
- problem aliwess s Jdifficult as

fimding a cure {or the sick,

Yame and vegetibles had te be

Wrought froa he JTarm and water

fetched frow i'.» well, But these

were trifles cowmeared to the

preparation of soup. how would

I grind pepueer ad e8usi, and cut

ckro.., Clwuive could not help

1&Ughing LN ] ‘:,r.L‘:- "i' ‘.E_:j' 5 160"‘61 ) .
The death of Dlumbza’s wives has reversed the
domestic pattern oi Uiiivlu. He now has to do
most of the woman's work. TO Clumba, 'It was & nad
unforgiving world. to be turned a woman in running
the house by the cruel bhand of fate, manifested
in the death and ki ey of his wives in a society
such as Chiolu wlere wznliness is held in high

esteem (TCP,P.17G),

R R T

Deaths from un’luenza increaée and the social
life o; Chioiu s:ers .8 'no children played, no
songsters sang, no ilcte husbands beat their
wives., Villages had Lhe feeliﬁg of living in a
vast communal giove! (rr?,P.1?1).. Death reduces
the numerical =trew . o of able-=bodied men in the
community., HBven i jreve-diggers have been
phased out by destl -n@ all the wells are full of
corpses: ‘'Future curpses would not be as lucky!,
{(TeP,P.1BL) . The peuple have their hands full

taking care of tic «dying and the dead. There is .
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no time to plan for he stability of the society,

There is alsgo the issue of conflicting
values between thec old and the young. Olumba,
repregenting the old zenerstion, thinks his
genersation is better than Ikeehi's, a young wan
he likes and whoir Lie tenches to fish, He deploresg
the inability of tiiz younger generation to do
common things such oo fishing, a thing he could 4o
when he was Ikechi's age. To Olumba, Ikechit's
generation is effeﬁinate: "Your father hag a lot
to teach you about wteliiing., You youngsters are
so clumsy? Ikechi swmiled. He knew too well
Olumba's opinion oi boys in his age group. As
far as Qlumba was coucerned they were just a

bunch of girls! {(TG2,0.7).

Again, Qlumba explains the significance of
the ends of the raivbow to Ikechi. According to
him:

'dne end of it (the rainbow) is in

the land of the wakanchis, an ancient
race of dwarfs, The other end is in
Eluanyim where & sgroup of very old
diblas offer sacrifices to it, In :
return the dibias acquire a deep knowledge
of herbs and roots and the ways of

the spirits, These dibias disseminate
their knowledge to their pupils who cone
from all over the world. Any medicine=
man who has not been to Eluanyim ig

not worth a cowrie? (TGP,P:ﬂog.
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QClumba expresses d zappointment at Ikechi's
ignorance. He belicves that at his age he
‘ought to know siucple tiuings like that',
considering the fact tlat 'you will soon get
married and your c: ildren will ask qQuestions'
(TGP,P:9). Oluwba slcus concern for the ignorance
af the youth re;.rdi:; ithe culture of Chiolu,

Ta Olumba, the ignora.ce of Chiolu culture dis-
played by Ikechi is lire a gradual death-blow

to tradition, T.is dezcth-blow is disruptive in
Chiolu. Ikechi's i .orance of the Chiolu's
traditional metihod oI flshing means he will have
nothing to teach L.c next generation, and the

traditions will die,

Like The Concubine, The Great Ponds shows

the transcendence ol Lhe rights of the group over
the individual's tuaou:hh on a wider scale. The
entire story is thus built around the rivalry

of two communitics iJor fishing rignts at the
Great Ponds of Weizbz, The tension in the story
centres on the outcome of an agreement between
Chiolu and Aliakoro, (lumba stakes his life on
behalf of Chiolu, Cliiolu shows parental concern
for Clumba in a bid {to cshelter whatever he does
and says, thereby savi.g the ponds for their

villege. Graduclly;, OUlumba realises that he has
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ne private life o Lis own: 'Every move he makes
must be considered Xor the village's welfare!',
Thus, The Great Ponds is more concerned with chroni-

¢ling the destruction o a c¢lan, not individuals.

The novel atte.inis a contrastive appraisal
of the narrow-mindedness and greed of man, revealed
in the tussle for tile fisiilng ponds of Wagaba. The
fishing ponds are oi cconomic and social advantage,
hence the bone of cormiention between the villages
of Chiolu and Aliakoro, Wars must be fought for

the ownership of these rich ponds.

ze Diali of Chiolu and Eze Okehi of Aliaxorc

call their subjecisc awl cherge them to fight, as
the winner will autocltically own the Great Ponds.,
Eze Diali explaine wiy Chiolu must fight to get
the ponds: | |

For generationg tli¢ Great Pends have
been the couse ci wars and heavy loss
of lives. owe years ago our two
villages fought a bitter battle over
the pond of Wognboe. My father was
killed in it. I.¥ senior brother was
taken prisoner and sold to the Rikwos
acrogss the riv.rg znd we never heard
of him again, Ilowever, we won this
battle and tiis pond becase OUrs ...
(TGP,P:23).

The Ezes of Chiolu and slialkoro shut thelr eyes to
the heavy loss of lives and misery which resulted

from the previous wer. Yhey will not go to war

oper the ponds but tieii subjects will. Hence
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their individual 1lives are not at stake., Only

when Eze Diali's daujiiter, Chisa, is kidnapped

by Aliakoro does he reulise that 'no amount of

fish is worth a man'p life' (TGP, P:57). This,
ironically, is the fivst mark of reasoning since the
gory  killings over thc Great Ponds began, Diali's
selfishness 1s disruptive, He fails to act like a
responsible citizen, let alcne the leader that
Diali is suppcsed o bu., He has pushed his subjects
to fight a selfish war oend has breught suffering

on the village.

Eze Okehi, the ﬁhief of Aliakeoro, lacks tact,
as shown in the n=:otiation over two of his men
taken captive by Chiolu. He insists that the pond
belongs to Aliakoro:

'We were to do some fishing later in
our pond?... Diali your men have not
acted right, rirstly my men were not
fishing when tl.ay were attacked,
Secondly, ii they were fishing in the
pond of Wagabe, they had a right tos
they have done so for years. The
younger genwratlion may not know the
truth about the pond, but we o0ld men
know, don't we? We in Aliakoro have
not pressed our claims because there
have been no nolestations until
yesterday wihen you kidnapped my boys.
Of course whien you hit a goat you
get to know tiie ocwner? (TGP,PP.21-22).

Okehi thus incurs ti:e wrath of Chiolu, whose angry
protests drown his last words, Diali is irritated

by Okehi's stand over the Great Ponds, and by his
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language too, The viiriug parties, now on the
negotiating table cver {he release of Aliakoro

men taken captive Uy Ll:iiolu, are recharged, As
Diali obserwes, Chioclu and Aliakoro are 'like men
about to disturb & nest of wasps' (TGF,P.21). This
is a diesrvptive str_e rezched in the negotiation
and Diali reminds thao tli=t 'pepper can never be
one of the ingrediciits of a soothing balm!'

(TcP,P.25). (kehi's words have been pepperish,

Again, Eze (ielii, the chief of Alizkoro,
who by virtue of his position ought to know better,
violates the social order of Chiolu by sending
messengers to approach ize Diali and his elders for
the return of the :s1liz.oro men taken as captives by
Chiolu, Eze Diali is an:ered by this and inforus
the emissaries that, '.ize Ckehi ought to have sent
older men in an al.oii of this nature. You are too
young to know what to do ,,. Tell Okehi to come
down with his eldeis :'or &« full discussion not only
on the release of t.2ue boys but on the vexing

problem of poaching! (‘WF,P.17).

In cortrast to ‘iago, Clumba's heroism
assumes messianic ‘iivensions. £As in Ngugi's Weep
Not Child, in which .Jo.:0 Kenyata is the 'black
Moses', and in A ircin of Wheat, in which Mugo
fancies himself a gavio.r, Olumba takes on the role

of a messaiah in The “reat Fonds:
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and we have to !cep it safe. What

step shall we czdopt to achieve thig?!

There was a Llood o: suggestions.

'He must not ¢limb trees!'. 'He must

eat only what his first wife pwoks?,

'He must nol o to tne farm land

alcne'..,. “ou {Jiechi) will keep

Olumba's poliwwine trees for him ...

'Olumba, tiie vill.ge will organize

communal lcbovr Cor your:' farms'.

(TGP. ,PP:90--4 ),
Clumba survives th: oath in the face of all odds,
a clear victory io. Cuiolu, but he loses the ponds
when Vago commits si.icide in the ponds, The war
and the consequent o th=teking by Clumba, and taeir
repercussions on thwe Tue villages, are unnecessary.,
The Ponds remain wuaszd, Chiolu and ilickoro lose
many lives and relationg belween the two communi-
ties becerte strzined, Il'e absurdity and irratione

ality in human natuvre are thereby exposed,

Amadi portravs Cluwbe as a taetful and
selfless leader an cuonzes him to succeed in all
the wares fought ovsl The rect Ponds., He even
survives the oath, dogpile wego's effoerts to elimi-.
nate him. Wavo 1s = Toil to (lumba end Am=di puts
ther side by side i Lri .4 out this contrast,
First, Amadi presc.:.e the two war leaders, Clumbe
and Wago, prepari... for wer over the Great Ponds,
All Clumba's men: .u.ve slimy substances on their

bodies; that is wiy t. ey #re not gcaptured by
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Aliakore. After thic war, the warriors of Chiolu
'*washed off the sliuy gtuff They had rubbed on
their bodfes. This lotion had made them slippery
to the touch during vhe struggle., It had also
helped them distinguisnh friend from foe in the
darkness' (TGP,P:15). Only Wago rubs the slimy
stuff, He escapes buiﬁg captured while most of

his men are captured,

Olumba builds three rafts and splits his men
into three groups to take care of the three rafts,
He and his men arrive at the pond earlier than the
men of Aliakoro under %270, He makes sure that,
while awaiting Alickoro's arrival, his men carry

enough food and eat:

Clumba who was lezding the eompany
raised his izand and immediztely the men
disappeared without a sound. The
rapidity with witich they took perfect

" ¢cover lmpressed Ilkechl who initiated
thenm only axter an awkward pause. But
there was no imediate danger., Olumba
merely wanted thon to stop for a
short conference, e beckoned and the
men reappeared, some of them from an
unexpected nlde~outs, 'We shall watch
the Pond of Vzjabat, Olumba said.
'We shall travel there by rafts and
lie in ambush by the bank ,., Quickly
Olumba didvided tie wen into three
groups to man the three rafts. He
knew who would wori. well with whom and
he did not hestitate ,.. Olumba -
placed his men aleng the neek of water
by which they thought the poachers
(Aliakoro) would cowe. He repeated his
instructions to his men and took up
his position. (TGP, IP:11-12).
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The above reveals Cluiba's careful, calculating
and orderly preparc.ion for war, These factors
account for his success, By contrast, Wago is

blamed by his comrades ior their defeat in the

wars with Chiolu. = lacks organization and

tact; he is seliisih ~nd tyrannic too:

Wago, you iave eszed up this

battle with your lud planning,

You are a good £i_hter all right

but you have c¢ i1dea of organization.,
With better hiandling we should

have captured aany prisoners whose
ransom would i.nave brought us much
money"'.

'Well it is not my fault if you
killed all tlic encuies who came

your way', \‘aso vetorted calmly.
Think of Olwibo's bettle plens

and you will rerlize you are nowhere
He planned iiiic fight to the last
detail taki.p into account every
possibility, 'the result is that we
have suffere¢d acre than thrice their
casualties, !'uny of my best fighters
are dead or seriously wounded' 'And
why didn't yov kelp with the
planning? 1Ii is eecsy to critigize
you know., 'Auvt you wouldn't let me
put in a word ,..' (TGF,P:49).

Aliakorao suffers .icavy casualities and eventually
loses the war, as a cesult of the tyranny, selfich-
ness, poor organization and tactlessness of their
leader,

Wago brinzs coout social disorder, FHis
suicide is a crime ¢ i st the societies of

Aliakoro and Chiolu, “he rights of the group are



67

denied by a selrish i.dividual in the person of
Wago. Wago is liuc Olienikwo in Achebe's Things

Fall Apart., He hos bYioen tribal laws on a number

of occasions, the - a v one being defiling the
Ponds of Wagaba thrcu; b Lis suicide, Like Okonkwo,
Wago represents 'mn indiviiual asserting himself
against tribal nornste, Y.ago excercises his
individuality at the expciise of the society.

Social convention de.: 'wls he must be chastised.

The wars foug i ovcr the Great Ponds are
aimed at winnings tiie Ponds for either Chiolu or
Aligkoro, and not ‘o (luanba or Wago as individusls,
hence, the ramificaticn of incidents is geared
towards the clans success or failure rather than
to individual glory or loss. This reveals Amadi's

concern for Social (:.lerliness,

Cgbunabali, %:c ,cd strongly believed in by
Chiolu and Aliakoro, «lsc brings about social
disruption in th: soc.~ty, To Amedi, religion is
an essentizl part o: (e life of the village
comwunity: 'In The Concubine and in The Great Ponds,
religion is presentes s an all-pervasive aspect
of social, cultursl -0 comwercial life. Religion
is both an importani sspect of life and an essential
quality of life with~o. t whichk man loses the

protection of the god so vital for his survival'B.
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The people of Chiolu :né¢ Aliakoro are worn out

by fighting over ti iishing rigrts of the ponds

of Wagaba: 'There is only one way out, the gods
must decide' (TGP, :74). Ogbunabali is the god
called on by Alia-oro to settle the dispute between
Aliakoro and Chiolu:

'We choose Oglwizbali, the gnd: of the
night ' - 8

Ogbunabali was one of the powerful
gods in the drekwi clan. There were
£hrines for it in some villages, but
the shrine ¢t isiali was the Biggest
and the priest thiere was recognized
as its chief pricst, Ogbunabali had
the peculiarity of Ali the earth-god,
but he had a soubre reputation all
his own (7:',1.85).

Amadi demonstrates t..c religiosity of the Erekwi
clan, which includes Chiolu and Aliakoro, in the

episode where Olu.ba 1c to take an oath on behalf

of Chiolu to decidc o owns the Great Ponds.

Both Chiolu and £l::..oro contribute towards the
sacrifice necessary, The items for the sacrifice
are !'just two blacl. i:cis end some odd and ends!
(TGP,P:85). The Li:,osi shrine ef Ogbunabali is
at Isiali, where ile priest goes for the swearing
of the oath, which is to take place the next
morning. Amadi describes the oathetaking ceremony

before Ogunabali 25 follows:
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Early in tho ncat morning the Ezes

and elders uroosed to the dark shrines
of Ogbunabali t.ic god of the night.

An image of thwe ;od wes unveiled after
sacrifices, libation and lengthy
incantations, C(luizha stood before it
naked but Ifor &« rarrow strip of loin
cloth, This was to meke sure he
carried no talis:ans or other charms
that might fight the powers of the
god, Then in a sclemn voice he
repeated aiter %..e priest 'l swear by
Ogbunabali thc god of the night that
the pond oi VWagaba belongs to Chiolu,
*If true, lct we live and prosper!,
The imajze of ti.c pod was waved around
Olumba's he.d toree times and the
ceremony wec over (TGP,PP:85-86).

Here is QOlumba wno . &5 earlier said: 'I would
rather face a wholc viliage in battle than have
the weakest of ti jods after me', swearing by
the god he knows vei, little of (TGP,P:9). He
has no shrine for Cruuiabali among his shrines,
Worse still, the issue oif the rightful ownership
of the Great Ponuis is os hazy to him as the god
he swears by, lierec iz Clumba's inner mind after
taking the oath:

The Pond of ‘‘asche = who were its

rightful ownersi... He tried to

recall all !.e knew about the Great

Ponds, He re.eanbered Eze Diali's speech
during negotictions with Aliakoro., The

chief had siid: '"Time obscures many
things, but iince also establishes
many thinss. ‘That you have proof enough

that the, pont ol %Wagaba belongs to us.,
Olumba wondercd whether Ogbunabali the
god of the ni .t would recognize this
time factor. : ow did the gods reason
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anyway? Irue, they digpense justice
impartially, but this impartiality
was based un arguments which at
times could Le untenable from the
human point of view (TGP,P:87).

The foregoin: explcins the nature of the relation=-
ship Olumba h.s with the god, Ogbunabali, lie is
caught in the wob of a god who is 'inuisible,
elusive, woven ii o the fabric of time and space,
nay woven intc L.¢ very bodies of their worshippers,
for one was born orly at their pleasure, one
worshipped tiiey s long as one lived, snd died
when one had cc itittcd suicide an unpardonable
offence against v.em', (TGP,P:130). Ogbunabali,
knowing his lor<ly position over man, exploits
it to the detriicnt of man, Man explains his
blessing and colonity to hii:, This is why when
Olumba's first wife, Nyoma, is dying, Olumba
strongly belicves Ogunzbali is behind it all:

'It is nJ Lo Cgbunabali I am sure

you are listening, Spere my wife,

she is so .eone else's child., I alone

swore, 1 aloue should die if you so

desire. Letl lier not suffer because

she has chosen to be my wife; It is

no criwe t©o wmirry. He stood up to

the door ov: Nyoma's room and shouted:

'Nyoma, lifit your hands upwards to the

Creator @ud declare your innocence,

Let Amadiohia, Cjukwu, Ali, Mini Wekwu

and Ogbwizbali himself hear it, let

the heavens heer it, let men and
spirits isar it'. (TGP,P.14L).
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Amadi establiches a hierarchy, with the god on top
then nature cnd lastly man., Little wonder then the
people of Chiolu and Aliakoro are helplessly
struggling to survive Wonjo, an influenza believed

to be ochestrated by the omnipotent Ogbunabali,

Bere is the oauthorial voice on the impact of Wonjo, on
both Chiolu and Aliakoro societies: 'And so Wonjo,
Ogbunabali's messenger, took its daily toll, Already
one or two coupeounds had no survivors in them,

Many more had a fecw wretched in mates whom fright

had made subhumen',(TGP,P:185). The dibias have
their power orn trust from the gods. As in The

Concubine, in The Treat Ponds even the dibias are

manipulated by the wi ims and caprices of the gods,
in this case Ugbunabali., Like Anyika, the renowned

dibia of Omokachi in The Concubine, Achichi, the

dibia of Chiciuv, loses credibility. His divination
is dubious, “ccording to one of his disappointed
clients: 'His eves are as good as mine when it

comes to seein?’ spirits' (TGP,P:149).

Wonjo, tie 1218 influenza, and the unclear
vision of Achiclii, the dibia are the handiwork of
nature, Cgbuncbali's power triumphs. He uses his
might to allow botli Chiolu and Aliakoro to suffer
irresistible cctastrophe, The domineering character

of the god, Ogbw:cbali, is disruptive to social
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order in the vorld of human beings.

As in Tie Concubine, the reveletory moment
comes laie in The Oreat fonds, In the last chipter
but one Cliiclu le2rns througn her 'gearch-team’,
thet Aliakoro w»s also heving her share of the
influenza; only thot Aliskoro calls the influenza
Wonio, & designotion whica Chiclu alse adopts,
Again, the lust stotement by Amadi in The Great Ponds
reveals thoet 'O bunebali's disease'! is nothing more
than influenze: 'But It was only the beginning.
wWonjo, as the vil®! ugers celled the Great influenza
of 1918, wre tc clnim a grand total of some twenty
million lives 11 ov.r the world' (TGP,P.192).

Only after botlh Chiclu and Aliakoro travel out of
the confines ol ti.oir community do they lcarn thet
Wonjo kas «i1liicieec both comaunities. Tae reader
2180 learns lole trgt it is the influenze at work
not nocese ily (#hnibrii, as the communities of

Cniolu and Aliziore allege.

Amedi is ecyniiezl about the 'untravellcod' ideas
¢f his puople, (nly vhen some people from Chiolu
travel to Aliwioro rré their eyes opened to the fact
thet Wonio lios oiilicted other places ns well.

Chisa and Od¢; (lumba's sccond wife, who are kidnepped

end sold to Isi=li, relyrn after many yeoars and inform
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Chiolu that Isizli has become a ghost-town, as
Wonjo has talien 1ts highest toll there., Thanks to
Worjo, Chisa nnd Cda would never have returned:

Oda narrates tlie story of their return thus:

'When we found ourseles alone, we

walked home',...

'"Dur mnsters died, Those who were

left were toou sick and frightened

to care cbout us, Chisa and I walked

to the riverside and found many

deserted bocts, We boarded one and
paddled ccross, you see we had learnt to
paddle, ¢ trovelled early in the
morning mnd lote in the evening to

avoid pconle but we soon found out that no
one was interested in us', ‘How did you
find the ways! (Olumba asked)., “From
kind wormen we met on our way'. !'So
Ogbunnbali is working everywhere?!

What a god!. Never before has a god
harrassed thic whole clan and beyond...
*They (lsiclis) know Ogbunabali is
responcible (TGP,PP,.181-82).

Olumba's opinion of the god Ogbunabali is shared
by all Chiolu »nd Aliakoro. Ogbunabzli is thus
responsible for ¢ grect deanl of the social disorder
in The Great ronds. The failure of the contracts
entered into by Chiolu ond Aliakoro is attributed to
his malevolcnt noture, Wesgo signs a contract with
Alisgkoro to lecd Alickoro to war over the Great Ponds,
He ill-prepeores his men for the war and couses
Alizkoro to lose the ponds. He has thus broken the
contract entered into with his village, Alizkoro,
Wago extends his disruptive work to Chiolu by

committing suicide in the Ponds of Wagaba which, by
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the verdict of both gods (Ogbunabali) and man, now
belongs to Chiolu since Olumba has survived the
oath, Chioclu wins the verdict but is handicapped

by the dictete of tradition not to fish in a 'conta-

minated' pond,

Wago's sulicide has brought more complications
to the societies of Chiolu and Aliakorce, making
social orderliness hard to realise. Here are the

Ezes' and the people's reactions to Wego's suicide:

'My lord, what frightened us most was
the ghaotly swile on the dead man's
face'. 'Bul you say he is dead! ...
The crowd gcsped. 'He committed
suicide, Dicli s=id, gnashing his
teeth,

'That is hiis business', Eliho said.
*And ours , Dizli said, his face
heavily lined with eare.

*'*what do you mean?'

'This is terrible! Terrible',
Diall cried in anguish ...

"It would e an sbomination to
fish in o pond in which someone
committed guicide {(TGP,FP:131-92).

Ironically, the UGreat Ponds lose their economic and
social value ot thie end of the novel. The cruel
hands of tradition which hold it an abomination to
fish in a pond where someone has committed suicide
render the ponds so., The gods will not be appeased
over this,

Like OQlumba, fzc¢ Diali is not killed at the end

of the novel. However, metaphorically speaking, he
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is killed. He buries many of his relations and
subjects and wilnesses Chiolu crumble: 'For the first
time since the wor of the Great Ponds began, the chief
lost control of himself., People watched him amazed'
(TGP,P.191). .s the chief of chiolu, Eze Diali's
loss of control over himself and the people watching

him in amazement spells death to the whole community.

The wor of the Greaet Ponds and its attendant
setbacks spell socicl chaos and the need to resolve
it. The whol: iden of fighting based on greed
epitomizes a perenial Nigerian phenomenon, Amadi holds
greed and seliishness responsible for chaos in the
society. The Grect Ponds is therefore a parable of
the futility of wer, the repercussion of which is

social disorder,



C:APTER FOUR
“HE_SLAVE*

L;ke the Concubine and The (Great Ponds, The

Slave, the last ncvel in Amadi's trilogy, presents
the overriding importance of the society over the
individual. 1In The Slave, Society is divided into the
free~born and slaves. The factor responsible for
putting Olumati, the hero of the novel, in the world
of the Slaves is the traditional belief system of the
Aliji. The fact that Oluuati's father begets him when
he is at the shrine of Amudioba automatically makes
him a free=born at the shrine of Amadioha but an Osu
or slave at Aliji. On the other hand, Aleru, Olumati's
sister, is a full citizen of Aliji as she was born
there:

Osinmini became a slave of Amadioha, an

Osu, according to custom ... 'Ecfore he

fled to the shrine, Ocimin! had a daughter,

Aleru. While at Che shrire he had a son,

Olumati. Now by custom this son is alsco

a slave of Amandioha. I!e cannot be any where

else except at Isiali where he is expected

to serve at the shrine., (T5,P.25).
An individual is deemed frec or not depending on where

he was born and whether nis ch2entry can be witaced

four or more generatiocns back. Aliji does not accept

- e ———

" Blechi 4madi, The Slave (C3), AWS, lleinemann, The
Chancer Fress Ltd. woncou (1978). All Page
references are given after quctation ir this work.
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Olumati, constantly reminds him that he is an outcast
in Aliji and finally gets rid of him.

The story thus revolves around Olumati, the
tragic hero, a 'slave', after whom the novel takes
its title, In The Slave, tradition and social pressure
force the Echela family out of Aliji. Thc Echela
family has had disputes with the Okani family when
slave raiders swooped on Echela. The Echela hold
Okani responsible for the raid as it was common taé
attribute one's misfortunc to the enemy. However,
divination clears Okani of the blame. Only Wakwakata,
OClumati's grandfather, and a few members of Echela
survive the raid., Aliji is shocked and makes another
divination to trace the killers, The seer clears
Aliji of any blame for the raid. After this,
Wakwakata and other survivors disappear and come back
to Aliji. After several yecars, the people of Aliji
sympathise with them and help resettle them:
'Suddenly for reasons no one knew, the few members of
LEchela who had returned began to sicken and die fast.
Wakwakata died later leaving behind his wife Nyege
and son, Osimini' (TS, F.24). The fear of death forces
Osimini to flee to the shrine of Amadioha at Isiali
for protection. At Isiz2li he begets Qlumati. The
Echela family holds the Okani family responsible for
all the misfortune which befalls them; the Okani
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family also holds the Echela responsible for the

misfortune of Okani:

Whatever befell one fomily is blamed

on the other. For instance when
Wakwakata won the championship of

the Erekwi clan, Okani was said to have
accused him of having used the soul

of a2 member of their family, a little
girl who died at about the same time,
as a sacrifice in pursuit of his
ambition' (TS, P.2h§.

Besides the land disputes, there is also rivalry in
love. Kwele, the oldest man in Aliji, was the rival
of Wakwakata over Nyege, Olumati*s grand mother,
Against this background, Olumati, the grandson of the
late village wrestling champion, Wakwakata, returns
to Aliji from the shrine of Amadioha to reclaim

his inheritance left him by his father:

'Many years ago, slave raiders swooped
on Echela village one rainy night and
carried off many members of that family
eee Only Wakwakata, the spider, then
the champion wrestler survived the raid,
Aliji was shocked and tried to trace the
killers. The seer said clearly that
the raiders were not from Aliji. After
this divination, Wakwakata and other
survivors disappeared. For over seven
years no member of the family was

seen. Their house fell and their farm-
lands reverted to Jjungle except those
bits that were farmed by their neigh-
bours' (T3,P.24).

Olumati works hard to make a living and win recogni-
tion through palm-wine tapping, animal trapping and
wrestling., His success is guided largely by the
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devotion of his sister, Aleru, the constant and
selfless help of his iIntimete friend and teacher,
Kyedle , and his secret ambition to succeed and
marry Enaa. Enaa is thc village bzauty, whose
ligbede, the traditionzl seclusion for Ereckwl girls
who have reached puberty in preparation for marriage,
runs through a good port of the novel, Olumeti
builds a house through community effort. He
accumulates encugh money to enable him to marry a
wife. In addition, he beats Aso, the village
champion, in a fierce wrestling contest. Olumati
loses his grandmother, Nyege, and his sister
Aleru, who dies during her first pregnancy. Sorrow
devastates him and Fi1s brother in-law, Nyeche,
Vizo, the village carver, becomes a close friend,
confidente, and mentor of Clumati. The last straw
that breaks Olumati's back is Wizo's secret love
for and marriage to Enca which he shockingly wit-
nesses on the occasion of Lnaa's Mgbede outing.
Heart~broken and disconsclate, Olumati gives up
the struggle in Aliji ond flees back to Isiali

to take refuge at the shrinc of Amadioha.

The tragedy is more poignant in its effect on
Olumati and his family. Their hopes and aspirations

are shattered. Like The Concubige and The Great

Ponds, The Slave deals with birth, marriage and

death. These customary rites of passage create
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anxiety and tension for Clumati and the Aliji
society.

Nyege, Clumati's grandmother, tries to
explain end convince Lze Minikwe and other elders
of Aliji that Olumati is not a slave in Aliji
society. According to her, Ndem was about three
months pregnant when she went to the shrine of
Amadicha, and gave birth to Olumati six months later.
Besides, Nyege had spoken to the priest of
Amadioha at Isiali about whether or not Olumati
was free to go, and he clecred Clumati. In her
words: 'When Osimini ran to the shrine of Amadioha
for protection, his wife, ldem was already pregnant.
Clumati was born six months later. So, OQOlumati
does not belong to Awcdicha, Befcre I brcught him
here, I spoke with th:< priest at Isieli and he
said Olumati was free to go' (TS,P.25). Aliji
society values its collcctive conscience and prays
that the bird that would perch alone should suffer
a broken wing' (TS,P.25). Eze Minikwe
convenes a meeting of the elders to decide whether
or not Olumati should remain in Aliji. It is a
sensitive issue, so Minikwe reminds the council
of the elders of the need for justice. According
to Ezg Minikwe, 'The survival of Aliji may well
depend on what we decide hcre today' (Ts, P.23).
The council gives both Nyege and kwele a fair

¢hance to state what thevy know about Clumati's
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birth before the council of elders. After the
hearing, the council asls Nyepge to excuse them for
a while in order to put their thoughts together
before giving their verdict. Nyege is to come

back after eight days, after which the priest of
Amadioha will be contacted on the issue. When

the council reconvenes, the messengers inform the
council that the priest of Amadioha says that,
'Amadioha does not take what dees not belong to

him' (TS,P.27). The clders are placed in a
difficulty. Only a2 seer cen interprete the priest's
words. AJjohis, the seer, is consulted and he

says that Olumati does not belong to Amadioha, so he
can stay on in Aliji. Based on this, the council

allows Olumati to remain in Aliji.

The elders' verdict on the issue surrounding
Clumati's birth generates controversy in Aliji.
Nyege is happy that her grandscn has been allowed
to stay in Aliji and the young men see him as a
useful addition to their wrestling team. However,
'for Eze Minikwe Olumati's return was a source of
uneasiness' (TS,P.28). In fact, most members of
Aliji bave their misgivings about Clumatl's presence
in their society as they still regard him as a
slave, Adiba, articulates the people's stand

regarding Olumati: "Many in Aliji are still not
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sure you are not a slave of Amadioha. I know you
are not a slave of Aradioha but people are
stubborn” (TS5,P.156). ize Minikwe has to tactfully
and carefully establish Cluneti's place in the
society, and to be very careful in the course of

settling Olum=ti in Aliji.

Land is another delicate issue Minikwe has
to handle in the process of helping Olumati to
adjust in Aliji; 'For Echela's neighbours
nibbled at, then later swallowed, its farmlands.
Unly the land surrounding the ruins of their
compounds was left intact. The graves strewn
all over the ruins ard kept the interloper off!
(15, P.28), The delicacy of the land issue causes
Eze Minikwe to call and advise Olumati on how to

find his feet in Aliji society:

After sc many years it will not be easy
for those who have been farming on your
family land to let goj; but I shall

help you when the time comes. Listen well,

A newly bought chicken stands cautiously on
one leg to begin with. You shculd do the
same. Do not hope to recover all what is

yours in a day or two or even in a year

or two, If you rush you will find things
difficult. You should 1like hot soup
slowly from the sides. I hold the symbol
of Owhonogwu, I am also the priest of

Ali, I cannot tzke whet is not mine. 1

would not last 2 dsy if I did. Tomorrow

I shall take you tc Izije which belongs

to your family. It is 2 small piece of

land but very productive, 1 have no

desire to hold I2ije. Come with your

sister and anyocne you may wish to

invite, That is what I called you for ...’
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'You have a friend in my son,

Nyeche. You do not have to

feel lonely' (T3,P.30).

Clumati has to gradunlly cet himself accepted
by the society; it is not the society that has
to adjust to accept him. Olumati is the newly
bought chicken, and thereiore needs time and
the help of other mnembers of the new community
in which he finds himself in order to settle
GOown.

The tact required of Eze Minikwe displzays
the importance of the society over the individual.
The Eze's advice dewands from Olumati 'obedience
to an unwritten moral code, an agreement to a
decorum in behaviour' as vital ingredients
in his orientation in ﬁliji1. The Eze's sense
of wholeness, his morslity and fair play are
derived from 'a world whose beauty lies partly
in the fact that it is, at peace with its

conscience‘z.

The first test for Olumati over the land
issue is given by Aso, the grandson of kwele
and a man of Okani, the enemy family to Echela's
family., Aso knots some pelm leaves to 'lock
the land with charms' sc that Olumati should not
be able to farm that piece of land the following
year, as he intends to doc (TS,FP.99). Olumati
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takes a bottle of gin to Eze Minikwe to discuss
the issue with him, Agein, the Eze assembles
the elders, who try the¢ case in all fairness.
Aso is required to swear the land belongs to him.
Lso refuses to swear the osth, a fact which
indicates the land does not belong to him. The
land is thus given to Olumati by the elders to
cultivate. The dispensation of Justice, while
another test for Eze Minikwe, shows Olumati
abiding by the set code of settling land issues
in Aliji.

The circumstances surrounding Olumati's
birth generate another crisis in the marriage
plans of the protagonists. Eze Minikwe discou-
rages his son, Nyeche, from marrying Aleru,
owing toc the myth surrounding the Echéla family.
The myth holds that the Echela family is respon-
sible for the disappesrance of the Coial heads
in the shrine of Ali. This is why Ali is taking
vengeance on the Echela bty trying to wipe
the Echela family from Aliji, which explains
why the family is scattered and most of them dead.
Minikwe explains to Nyeche how his five sons
died in succession before any of them had reached
the age of seven. This misfortune is attributed
to the anger of Ali, one of their gods, against
Minikwe. Minikwe has married the daughter of a
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man who has shed the blood of a clansman, though
by accident, This is an az2bomination against
the god of the earth and he pays dearly with the
lives of his sons. Minikwe does not want Nyeche
to make the same mistoke e2s he made. As the
possible heir to the throne of Aliji, Minikwe
reminds Nyeche of the marriage code of Alijis

There was the matter of choosing a

wife. A priest of A1i could not marry

Just anyone. The community had tco

ensure that the priest's wife had the

necessary family backsround. She had

to come from a farmily that was not

in any way linked with deformity,

crime or insanity. Moreover, her

parents and grancpzrents had to be

natives of Alijpi (TL,F.74).
Nyeche's insistence on marrying from a doubtful £
family defies the socizl ethic of Aliji. Little
wonder, Aleru aborts and dies during her first
pregnancy, a kind of vindication for the voice
of tradition. This upholds the group concience
which Nyeche defies. Aleru is not qualified to
be the wife of Nyeche, the heir-apparent. Nyeche
insists on marrying Aleru. When Minikwe sees
that Nyeche is not prepared to heed his advice
nct to marry Aleru, he decides to pour libation
and offer sacrifices to Ali to cleanse Aleru

from any blemish, Aleru's family has been

accused of stealing some coral beads from
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the shrine of Amadicha, z sacrilegous act.

As negotiations begin, Clum:ti plays the dual
role of mother and fainer to Aleru as they have
no biological parents in Al1iji. Nyeche and Aleru

are finally married,

Enaa's marriage to Wizo, 2 shocking note on which
the novel ends, is ancther crisis that creates
tension for Olumati. In fact, this is the last
straw that breaks Clumati and forces him back to
the shrine of Amadioha, Ilul for the circumstances
surrounding Olumati's birth, he would have had
relatives to help him get Enaa's hand in
marriage. Olumati procrastinates and ends up

not proposing to Enea despite pressure from his
sister, Aleru, His procrastination indicates the
inhibition's imposed by the scciety upon the
individual. To propcse 1o Enaa on bis own would
mean violating the marriage custom of Aliji which
sees marriage as a social arrangement between

families and not individuals,

Death is the third crisis ~ generating
event in the novel. 1t is an off shoot of the
circumstances surrounding Olumati's birth.
liyege's is the first death to occur in The Slave,
Nyege's logical presentation and procf that Clumati

is not a slave have enabled the council to decide
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in favour of Olumati., DMNyege enables Olumati

to learn about what happened to their family.
Through her, Olumati learns of enemy and fdendly
families in Aliji. Lxplaining why Wakwakata,
Olumati's grandfather, ran away Nyege says: 'He
was afraid he would die ..., To see people around
you die rapidly without any reason is frightening’
(TS. P.33). Nyege is the link between Olumati and
Echela. According to Ovunda, the head of the

Osa family, one of the friendly families,

'Nyege has done her best, Many a woman would

have ran away and there would have been no Echela
to talk of' (7S,P.36). Besides, Nyege always prays
to Amadioha to protect Clumati. Thus, Nyege
means much to Olumati, which is why Nyege's

death causes Olumati so much grief, Aleru also
feels the impact of Nyege's death very strongly.
Aleru cannot sleep in the house alone after
Nyege's death., Aleru's fears are compounded by
'Okani's deepening batred' for the Echela

family, so, at night she shares Olumati's new
house (TS,P.88). 'Nyege's death focused the
attention of Aliji community on Olumati and Aleru'
(T$,P.89). While Minikwe, lyeche and a few

other members of Aliji become very helpful to

Aleru and Olumati, Aso and the other members of
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Okani see the absence of Nyege as an opportunity

to eliminate the Echcla family from Aliji:

'Certain members of that (Ckeni) family dressed in
new wrappers to the morket sgon after Nyege's

death. Okani toock precoutigns to ensure thet Nyege's
spirit did no havoc ... aAlery and Olumati would wake
up in the morning to find sacrificies all over

their compound' (7o, P B8-89), This implacabi-
lity by the Okani is strange in Aliji as 'quarelling
families always draw the linec at death'

(T5, P.88). With this uneasy atmosphere, Olumati
misses the shrine of Amadioha where he was brought
up: The shrine of /madioha, 'the miniature

temple would not only protect him but also cure

his mostalgia' (TS, FP. 85-86). The death of

Nyege, thus creates enxiety and tension for

Clumati and Aleru, whom the bulk of Aliji seeks

to flush out, and mokes them both insecure in
Aliji,

Aleru's death brings about another crisis for
Olumati. Aleru hz2s been like a mother, father
and friend to Olumati. O3hie is the link between
Qlumati and Enaa, Adiba, Nycche and Wizo. In fact,
her death is partly traceable to the hardwork she
does on Olumati's farm in order that Olumati may
not be wanting when she has her baby., Olumati is

hard-hit by Aleru's death: 'Olumati was speechless
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and numb, He did not weep aloud but tears

ran down his face in a continuous trickle.

Vizo and Oriji beld him ... His eyes were closed
and for some time he was not aware of his mother's
presance' (1S, PP.138-3S). Olumati's recovery is
very slow. Aleru*s wemory and presenee are

vivid in his mind. FHe Llhinks of getting a dibia
to get rid of her from his winde No dibia eap

do this. Such is the impact of death on Olumati
that his mental stability is disturbed. Thus,
death upsets social order, Like Madume in The

Concubine, and Wago in The Great Ponds, Aso is

greedy and selfish. He is an impulsive character
who plunges himself intc a cause he is not quite
sure of, For instance, his act of putting a

charm on the land to prevent Clumati from culti-
vating it means that henceforth the land will belong
to Aso and that Olumzati will have no right to

farm on it., Olumati is disturbed as he does not
know who has locked the land. Olumati seeks the
help of Eze Minikwe, who erploys the services of
the town crier to fish out whoever has locked

the farm. Before nightfall, linikwe sends word to
Ulumati that Aso has o'ned up. A date is set

for the settlement of the land dispute: 'There was

only one way to resclve the matter: Someone had
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to Bwear an ogth' (TS, F.99). Both of them know
the risk of taking a false cath. Olumati
8eclines tq swear as he is new in Aliji. Aso
hesitates and seeks the permission of the elders
to go and consult with his father before swearing.
Aso returns with the reply that, 'my father has
agreed to remove the palm leaves by tomorrow
morning' (TS, P.99). This indicates that Aso

has no rightful claim over the piece of land he
has locked. The elders klame Aso for locking

the land without{ beipg sure of the consequence of
his action. Asd ought to have consulted his
father hefore tgking action on the land. Aso's
action is a dewiant behaviour, 'a behaviour that
violates patterned expectation‘j. Olumati is
authorised to use the land. Olumati is grateful
to the elders for their wisdom and to Nyeche

for adwising him to take the land case to the

elders.

OXumati's orderly approach thus yields
better results than fighting. This orderly approach
to problems fosters social cohesion in the community.
Aso has taken the law irtc his hands and violated
the social norms of Aliji. Aso had earlier,
through bhis impulsive character, violated custom

when he twists Enaa's hand in a bid to force her
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to accept his hand in marriage, and breaks her
ligbede pot when she refuses and makes fun of him:

Aso moved nearer and held her hand.
She resisted mildly but when he held her
firmly she stopped struggling.

"You will break my arm ...'

Aso was not amused.

'Enna you will marry me say yes'
'Let me go'. -

'Say yes, please, Fnaa'...

'‘Whom will you marry, you

Stupid girl? Can't you recognize
a good thing?

Well, we are together in this
village. I shall not die today or
tomorrow, I shall sege that paragon
of yours '...

Enaa tcok the music pot and

curdled it on her lap...

'Put away that thing or I shall
break it'.

Enaa continued. Aso snatched it
from her and tossed it to a

corner. I1ts neck broke (TS, PP.96-97).

Aso is a good wrestler., He has no rival in and around
Aliji. obsessed by his victories in wrestling, Aso
boasts and challenges anyone %o a fight. Olumati
accepts the challenge and defeats him; the first
defeat Aso has ever suffered: 'He lifted his

opponent up to shoulder level and before the referees
could intervene, flung him to the ground. Aso's

back hit the ground with a thud' (TS, P.111). Aso
gets seriously ill as a result of this fight and
wishes Olumati had never existed Aso restrains hime
self from ¢ommitting suicide. When he finally recovers,
he limps and develops a hunchback. Aso's wrestling

career is ruined. He is physically maimed and
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morally weak to face his society. Aso!s physical and
mental breakdown oaore the punishment he gets for

his boastfulness in challenging Clumati to a fight,
and rash actions in locking the farmland against

Clumeti.

Kwele, Aso's grandfather and the head of the
Okani family, is another agent of social disruption
in The Slave. He had vied for Nyege's hand in
marriage and lost to Wakwakata, Olumati's grand=-
father. He bears Nyege and her family a grudge. An
instance of his hatred for the Echela family is
manifested in the court scene over the issue of
OClumati's birth., When Nyege is still explaining
to the council of clders why she thinks Olumati should
be allowed to stay in Aliji. Kwele catches Minikwe's
eye, indicating that he has scmething pressing to
say. DMinikwe gives him ;'chance. Kwele stresses the
urgency and need 'to remind all present that we
arc here to decide whether Olumati should be allowed
Yo stay with us, We hnve not come to recount the
misfortumaes of families who may have offended the gods
in ways we may net know' (T3, P.26). Kwele's remerk
offends Nyege, whou rains sbuses on Kwele. Kwele turns
to fight Nyege but for Uhe prompt intervention of the

elders, Kwele is allowed to cuntinue and adds that:



93

'It is natural for pecple to blame

others for their misfortunes. The

woman who finds labour difficult

accuses her husband's other wives

of witcheraft. The truth is the gods

never forget. The ivory tusks and

the corals in the shrine of Ali

vanished many many years ago - we were

children then, Ali has not forgotten'

(TS, PP.26=27).
Nyege interrupts and demands to know what kwele is
trying to insinuate. Kwcle tells Nyege that the
coral beads were stolen by someone 'the god knows'
(TS, P.27). Minikwe warns Kwele to be careful of
saying what he is not surec of: '"You know nothing
of the treasures at the shrine of Ali., It is unwise
to speak about things you don't know' (TS, P.27).
Minikwe regrets letting Kwele speak. Through his
impulsive character, Kwele earns the disrespect of
the elders, who see Kwele's words as 'adding pepper
to a soothing balm' (T3, FP.26). Kwele's interruption,
his lack of self-discipline and self-respect, disrupt
the meeting cof the elders, who ask Nyege to come back
after eight days for their Jjudgement. Kwele thus fore
feits his chance of concluding his testimony. This
indicates that 'social locaotion involves our being

as well as our conduct' and that the power of the

society is more than Kwele has sc far assertedh.

Nyege is another character who disrupts society
in The Slave. Nyege, the oldest woman in Aliji,
the wife of Wakwakata, is a special woman in Aliji.
She is entitled tc Colz, and drinks 'wine with the
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eagle feathers' before the elders (TS, P.22). This
is a privilege which only special men and women in
Aliji enjoy. Nyege gets this honour not only because
of her old age but because she once killed a man from
another clan to protect her husband. She is the only
member of the Echcla.fzmily who would not run away
from AliJji as the other mcmbers had done because of
traditional and social pressures. These qualities
notwithstanding, Nycge has a sharp tongue and is
highly suspicious of everybody who does not come from
the Echela family. She almost gives the elders
another cese to sit cn when, in reacting to Kwele's
insinuations, she calls him a murderer:

'Do you hear him?' Nyege screamed.
'Do you hear the murderer? Who has
offended the gods, the murderer or
his victims? 'Quiet Nyege. You have
bad your say (Minikwe warned). 'I
can't keep quiet while he says such
abominable things'. ‘'Elders you have
heard her accuse me ¢f murder?',

Kwele said.

‘I have to summon her before you to
prove it. HMinikwe, here are two
manillas for the summons fee'.

'Hold it, hold it', Minikwe said.
'We would be adding p¢pper to a
soothing balm, You den't trade
words with a woman'., 'I cant overlook
such accusations from anybedy. Take
the money'. Other clders helped iy
persuading Kwele to stay action ..o
'You must ignore the rantings of a
woman. What they lack in strength
they make up in words'(TS, P.26§.

But for the intervention of the elders, she would have
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been sued because of her wagging tongue if she had
been asked to prove Kwele a murderer and had failed.
Nyege invites the contempt and disrespect of the
elders who shout her down. Like Kwele, she angers

the elders. She has.caused a diversion in the meeting
and bfings the meetiﬁg to a sudden end. Control over
one's tongue, tact and diplomacy are vital ingredients

in such deliberations and ensure social order.

Another instance of Nyege's sharp tongue and
impetuosity is demonstrated when she hears a knock
on her door while she is recounting the history of the
Echela family to Olumati, Without knowing whc it is

she curses:

'"Tufia! Let your witchcraft stick to
your body'. Olumati rose to open the
door., 'Sit down! Nyege ordered.
Ancther knock.

'Knock down your entire family...'
'Nyege are you well?' A voice asked.
'He who pursues an innoccent chicken is
becund to stumble. 'That is what I say
too', the vecice replied,

'Who are you?!

'Ovunda’'.

'Ovunda’',

'Mm.

'What do you want so late?

'Can't you let an old woman rest?

You have killed my husband
Wakwakata and the rest of the family.
Have ycu come tc finish me off 7!

'Open, Nyege. I am not equal to your

talking this night (TS, P.35).

The abuse thus rained on Ovunda could have earned Nyege
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seridus punishment if taken before the elders. The
patience and calmness exhibited by Oyunda are essential

tc arpest a rather chactic situation.

Nyeche, the son c¢f Eze Minikwe, the heir to the
throne of Aliji, is 2 good friend of Olumati. They
are brought together by Eze Minikwe. Nyeche helps
Olumati find his way in Aliji and meet people:

True to his promise, Nyeche was

helping Olumati find his way about

in Aliji. He had taken him to

Izije and other farmlands, to the

marshes and to the waterside market.

He had introduced him to a number of

pecople in Aliji, giving him hints of

any outstanding traits in their

characters (IS, PP.40-41).

Nyeche teaches Olumati animal trapping and wine
tapping. He advises Clumati on what to do in critical
moments, as when Aso locks the piece of land Olumati
is to farm. Nyeche advises him not to fight with Aso
but to ask the elders to settle the case. As a
faithful friend, Nyeche always stands by Olumati such
as when he loses both Nyese and Aleru through death.
These fine attributes notwithstanding, as the son of
the Eze, Nyeche flouts the custom and tradition of
Aliji when he chooses his own bride, Aleru, and

persuades his initially unyielding father to accept

his checice. Nyeche's apprcach to marriage wiolates
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the conjugal order of Aliji. It is a break with
tradition, which holds marrlage a family arrangement
not the individual's concerned. Like Ekwueme in

The Concubine, his insistence on marrying Aleru

despite all oppositién indicates an individual

shaking loose from the strangle-hold of tradition and
asserting his individuality. But unlike Ekwuenme,

who loses his life, Nyeche loses his wife and child.
Aleru's misfortune derives from Nyeche's obstinacy.

A child who disregards the voice of his parents,

the veoice of tradition, is always overtaken by tragedy,

such as Nyeche faces.

Enaa, the village beauty, is endowed with many
mental and physical qualities. These are factors
that generate rivalry among men for her hand in
marriage. For instance, Aso fights Olumati first
in Wizo's workshop and again in the wrestling arena
of Aliji. Through her Mgbede, the reader learns more
of Aso's impulsive character, Olumati's cowardly
character and Wizo's excellence in carving. She is
a good friend of Aleru, who would not mind marrying
Olumati to please Alcru. Thus, she is the cause of
Aso's uneasiness with beth Aleru and Olumati. Never-

theless, like Ekwueme in The Concubine and Nyeche,

Enaa's refusal to accept a man's hand before golng
into Mgbede, breaks the pattern of courtship in Aliji.

Bekweri, Enaa's father, explains this clearly: 'You
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Mgbede with their in-laws. Not that I want anykpdy’s
help, but it is the usual practice' (TS,P.39). Enaa
also makes fun of Aso's coffer of marriage and says
that, "It is true that marriage is an affair between
familigs, but that time is past when the man and
woman involved were not expected to have a say"

(TS, P. 95). By this statement, Enaa, like Nyeche,
is challenging the right of tradition and custem to
impose a husband on 2 girl. She struggles to free
herself from the stranglehold of custom. Very
impressed with Wizo's carvings and extravagant gifts,
she accepts him as a husband during her Mgbede outing.
This 18 the note on which the novel ends. The event
shocks both Olum2ti and the pecple of Aliji. It is
the frustrating factor that drives Olumati back to
the shrine of Amadioha in Isizali.

Although Olumati has not proposed to Enaa, he
is equally shoeked by Wizo's action. His 'good'! friend
never hinted his intention to marry Enaa, as Amadl

recounts:

When she saw herself so well portrayed

in wood her eyes grew misty . Wizo danced
toward her and embraced her. The

crowd cheered, When Wizo sat down at

last Olumati could no longer contain
himself.
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'Wizo', he said, 'are you distantly
related to Bekweri fomily?!

"Mm-pm. Why?'!

'"You have done so much today, almost
as much as Bekweri himself'.

'*No, I am not related to them but I
shall soon be',

'How?!

Wizc smiled. p

'T am sorry I have not told you
yet. Everything hes been in such

a rush',

'Told me what?!

'A few markets ago, Enaa

agreed to marry me. From that
moment till now I haven't rested...’
Clumati was no longer listening.

He felt hollow ... With clenched
teeth, Qlumati rose to go.

tListen (Tc Adiba) there 18 no
reason why your brother can't

marry Enaa or anyone else,

but why was he so secretive

about it?* (TS, P.155).

The shock Wizo gives Clumati finally causes him te
lose faith in man and his society. The alternative
for him is to seek sclace in the shrine of his father,
Amadioha, who will never forsake him: "How different
this place was from the shrine where he had known
peace. There, fighting and Injustice were unknown"

(TS, P.36).

Though a gocd carver, who would offer all his
talents freely to the service of Aliji, Wizo is
responsible for bringing about disharmony in his
scciety. His insincerity to Olumati has eaused
tension for Olumati in particular and Aliji in
general. Olumati's disappearance to the shrine of

Amadicha leaves the people of Aliji at the end of the
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ncvel tense and uneasy, 2nd ch=llenses them to
re=examine their classification of people 1into the
free-born and slaves. The clders have become
®wore uneasy and cenfuscd about their belief
system. A lot of quuesticns romain unanswered,
whirh they believe Am:=licha will tzke care of.
amadi le gynical about their narrcew-mindedness,
and holds “nat Jdestructicn may result even from
those actions we bclieve to be good:

The 1ssues of vi;ht and wrong of

simple moral Jjudgemunts on
individuals or even simmler

explanations in temms of sccinl

or historical pressures resclve them-
selves apain int< the living

tensicns of the pecple who endure
them... Issues of pood and bad are
abstractions which men employ to
justify their own pondercus 5

swin;/s from excess to excess”,

Ripid social ccnventions, with the hazy religious
rituals lodged behind them, serve as mutants of

scecial harmony in The Glave, Unlike in Achebe's

village, Umuofin, in Things Fall Apart, whieh has

a wide highway to 'fame open tc all who have the

will and the ambition to work hard', Amadi's village,
A£1iji, denies Olumati such a priviledge despite his
efforts and suceessess. Here, Amadi illustrates

the difficult task of settling in a new community.

By convention Olumati is a slave of Amadiocha:

'He cannot be anywhere else except at Isiali
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where he is expected to scrve st the shrine’

(TS, P.25)., Olumati returns toc where he came

from. Convention is alsc ajainst drawing blood during
a duel with a clansman. The feeling that the
community shared » common parentage had much to

do with that: 'It ;rs no good hurting your

brother seriously since you would share the

burden of looking after him* (TS, P.45). This
explains why Olumati's hoppiness after his victory
over Aso is short-lived. Aso's ill-=health and the
consequent hunchback he develops makes Olumati uncom=-
fortable throughout his life. Olumati seeks
Minikwe's help to pour libation's on his behalf

to beg the god to spare Asc's life, for if Aso dies,
Olumati will be required to carry out certain
expensive rites to wash Aso's blood off him,

Custom also requires that 'he offers Ali, the
earth-god, something if Aso survives' (TS, P.116).
By convention, the task of choosing a husband

rests with the perents rether than with the
individuals concerned. Convention has thus spelt
the operative code for the people of Aliji and

serves as a basis for ensuring fair play.

£77
Olumeti's flight to the shrine of Amadioha

and the pesple's resignation to the god's wisdom

in issues they are afraid to tackle are escapﬁjﬂs
(\)
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stences., Such pseudo-<sclutions do net restore
order. Amadi thus exposes the inadequacies with
which man confronts the world he claims to rule.
Tranquility can only be achieved when man faces
the reality of living by clearing the miscon-
ceptions about his social reality, a challenge

for the people of Aliji in porticular and the world

at large.



CHAPTER FIVE

CONCLUS ION

. Thé dissertation attempts te show that
soéi&%Mprder is of paromount importance, in
Amadi's estimate, to notion-building. In his
trilogy, Amadi iboks_gt the traditional social
system of his people. He tries te suggest ways
of forging socizl order throuéﬁ”harmonious
cooperation by presenting the mharacters and
episodes, in éach case, highlighting their deviant
traits. The contradictiong he exposes are
manifestations of the problems and éfforts of a
people to create a viable culture t2 enable them to
survive and function 1ln their society. Amadi
proves that order is enforced through authority.

He sees a need for a check and balance of power in
any given society. This 1ls why he records the
social institutions of Ikwerre society in their
hierarchical gradation, Ifrom the Eze to the cordinary
citizens., Amadi also mirrors the group activities
of the pc(wﬂeginuﬂdng, fishing, farming, building,
renovating houses, participating in Mgbede '
ceremonies and a host of other social engagements.
All these activities have physical and spiritual

dimensions and engender communal sexidarity.
\
b
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Amadi traces the problems of a given

‘society to the individual nmewmbers of that

society. He places the good ones side by side
with the bad ones. IThuoma, Olumba and Clumati are
examples of good characters; while Madume, Wage
.and Ase are embodiments of the bad eggs in the
society. Paradoxically, while the society flushes
out social devianits, it also ejeects social confor-
mists. Madume and Wago die abominable deaths and
Aso earns the contempt and disrespect of the
people of Aliji and is also maimed for life.
Ihuoma, Olumba and Oluw~ti do not die physically,
but are metaphorically dead. The fear of the
dying and the dead reduces them to a sub~human,
level. Olumba degenerstes +physically, mentally
ond spiritually from being the strong personality,
the leader of men, thaot we fingd at the beginning

of The Great Fonds, to » mere instrument in the

hands of fate, a man tormented by doubts and
uncertainties about his own safetv and thaot of

his family and community'q. Siwilarly, Olumati
flees Aliji as a result of his disillusienment

with the pettiness of humen beings. The
frustration suffered by the social conformists
leaves a puzzle for ihe society tons~1ve, challenges
its moral standards 'and entices it to depart from

automatic reliance on precedent and tradition'z.
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Amadi envisages sclflessness, love, level-
headedness and mutual cooperation as means of
stabilising society. These lessons are made
plausible through Awedi's contrastive appraisal of
characters and episcdes in the trilogy. In The

Concubine, "Madume's 'big-eye' is contrasted with

 the selfless qualities of Ihuoma. In The Great

- IFonds, Clumba's christ-llike qualities are put side

by side with the satanic character of Wago,

.- &Similarly, in The Slave, Aso's destructive ten-

"dencies are contrasted with the constructive

-qualities of Qlumati. Armadl’ algso establishes

that fighting,an off-shoot of greed, disrupts
social harmony, as the fiphts presented by Amadi
in the parallel episcdes that run through the
novels show: Madume's fight with Emenike over a
piece of land in The Concubine, Chiolu's fight
with Aliakoro over the Grect Ponds in The Great
Fonds, and Ase's fight with Olumati in The Slave.
Madume loses the land to fmenike, beth Chiolu

and Allakero lose the Greet londs, and Aso loses
the land to Qlumati. The losers in each case are
greedy, grafty and besitial in their bid to

strip the ether permanently of the item of confen-
tion, The procedure of settling each of the
cases by appealing to duly congiituted authority

reflects seme form of social order. The deaibs

X
i

L

P
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of Emenike, Madume, and Ekwueme in The Concubine,

the many lives lost through greedy fighting and

Wonjo in The Great Fonds, and Olumati's disap=-

pearance in The Slave bring about glaom in the

novels and also have sccial and econemic aetbacks.

In The Concubine, Madume's loss of the land has

economic repercussions. In The GCreat Ponds, Wago's

suicide in the Ponds contaminates and renders the
Fonds unfit for fishing. Both Chioclu and Aliazkere
lose as the Ponds have been their major source of
economic survival., Aso's loss of lapnd to Olumati
undermines Aso's economic positién in The Slave.
The irony behind the loss of land ané of the

Great Ponds is that human beings accept reason,
love and selflessness only when they are driven to

the wall.

Social conventions should be firm but flexible
for social cohesion. Customs regarding births,
marriages, deaths ensure social stability. How=
ever, rigid adherence to tradition brings social
disharmony. The aspect of social convention which
encourages communal activities like farming,
fishing, wrestling and other such social activities

in The Concubine, the settlement s»f cases through

oath taking and samplin: of people's opinions as

evidenced in The Great Fonds and The Slave, foster
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unity. On the other hand, rigid social conven-
tions maynstipulate one's birth right and affect

one's participation in important social discussions,

o taking titles and even marrying from a particular

family. Olumati is a victim of this practice, as

his place of birth in the shrine of Amadioha autemati-
cally draws a line between him and the 'free-born'.
Custom, which helds that 'a child who washes his

hands well can eat with the elders', contradicts
itself by ejecting Clumati ocut of Aliji despite his
efforts and successes in many social engagements

such as farming and wrestlingE. Convention renders
the Ponds of Wagaba unfit for fishing as it up- |
holds that Wago's suicide in the Ponds defiles it.

On the issue of marriage, social conven*tion decries

individual arrangemnents. Dkwueme in The Concubine

and Nyeche in The Blave, who insist on choosing
their own brides pay either with their lives or the
lives of their closest relatives. Convention
brings down any individual who asserts himself
above it. Thus, sociel conventions direct and
constrain the conscience and behaviour pattern of

the people in the socliety.

Amadi assumes a marxist stance towards religion.
Religion has failed to bind the people of Ikwerre

together, and enly mystifies the society. He
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reiterates Jones' bellef that religion can only be
meaningful to a people if it makes them balanced '
human beings physically, mentally and spiritually.
The people's firm hold on the verdict of their
geds is synonymous with their survival. In

The Concubine when tEkwueme goes insane because of

the love potlion administered by Ahurole to him,

Adaku, Ekwueme's mother prays: 'Oh' Amadieha,
A

please help our sonl' In The Great FPonds, Amadi

reposes the confidence of the people of Ikwerre

" in the gods, whom Olumba believes 'no sacrifices

- were Tee great to placate', not even 'the most

insignificant ef the household gods'5. In The

Slave, Eze Minikwe instructs Olumati on haw th

settle down in Aliji, and rounds up 2is instruce
ticn's with the statement: ‘Amadicha and Ali will
Ido the rest‘6. This relationship shows dependency,
The fear of the gods causes confusion for the
society, especially with the unanswered questions
thet persist in the novels: Why Thuema should
remain the Sea~king's concubine, why the ownership
of the (Great Ponds is not established and why the
person who steals the coral beads from the shrine
of Amadieha is never discovered. Lvery answer is
speculatgve: '"The gods are uncanny, implacable and

ubiquitous‘T. There is no higher authority to

balance their power., The gods thus meddle freely
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in the affairs of huran beings,vexposing their
malignant nature by crusiing all progressive

forces along with the retrogressive ones. This

is a case of abuse of power by the gods, thus
invalidating religion and contradicting functionalism
which espouses religion as an agent of social

integration.

- Amadi's treatment of religiﬁn diffefs from ;
Achebe's in that, whereas Achebe blames foreign
religions for the collapse of traditional society,
~Amadi shows things falling apart in Ikwerre seciety
wﬁitﬁbut foreign interveniion. The absence of foreign
religion does not help tne Ikwerre people out of the
raze surreunding wany traditional issues, For
Amadi, whether traditional of foreignh, religien
can be tetally devastaling to a community; it is
thus an opium of the opiate', as Marx puts it8.

Olumba and Olumati in The Great Pands and The Slave,

respectively, exhibit unguesticning allegighce to the
gods but end up frustrated. Amadi thus proves

that even traditional religion fails to provide
solace te those who subscribe to it. Religien does
not necessarily need a clash with another religion
to expose its limitastions. Amadi's assertion

negates Achebe's view, expressed in Things Fall

f

Apart, that the collapse of traditional society is



due to a clash between traditional and foreign
religions. That the society crashes in the end
invalidates the social system of Tkwerre society
and calls ﬁor_a modification of its codes of

conduct.. o

" The late féveiﬁtdry momenté in fhe frilogy
are a pointer to the complexity and illusory nature
of life. In The Concubine, when he is dying,
Madume learns through a dibia's divination that
the spitting cobra which made him blind is an
agent of vengeance from the god, the Sea-king .

" In The Great Ponds, Qlumba and Chiolu learn that the

gory deaths towards the close of the novel are
caused by Winjo. Similerly, in The Slave,
Clumatits flight to the shrine of Amadioha is an
indication of the shattered hopes and beliefs of the

Ikwerre peeople.

The overall impression we get from Amadi's

- novels is that we need to live in mutual coopera-
&tion with one agnother tor social harmony, Amadl
diagnoses the flaws in thercharacters of the peoplé
‘who make the society as a bause of its disinte=-
gration. Amadi also establishes that a society's
'narrow codes df conventional behaviour cause

eccentric departures from them'g. These impressions
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of Amadi's work nullify the claim made by Innes
and Lindfors and Roscoe that Amadi is still on
the queue waiting for recognition as a committed
writer, Amadi uses literature as a means to
propagate social change from the restricted and
hazy societal codes of conduct, which typify
Ikwerre society, to the 'travelled', objective
and balanced codes of conduct which will serve

as & panaceae for social orderliness,

Thus, in the novels, Amadi does not deal
with an ideal society in which social order Leaos
been attained., Rather he presents a strugpling
society in its bid to accomplish social change,
Social change is not a smooth, orderly progre-
ssion but riddled with contradictions, tension
and conflict built into the system., Hence, .
Amadi focuses on a society that is in need of
social transformation and uses Literature to
propagate the need for such social transformation

in a conservative society that is very repressive,
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