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ABSTRACT 

This study examines not necessarily dysfunctionalism in 

its totality but rather the problems that lead to dysfunctio-

nalism of literary drama in Nigeria. 

For the purpose of this work, dysfunctionalism is defined 

as an impairment or abnormality of the functioning of an organ. 

By this definition, the effectiveness of literary drama in 

communicating its desired message(s) in Nigeria is impaired 

and this research explores the scope and nature of this 

impairment by drawing examples from the plays of Wole Soyinka. 

This thesis therefore examines the relationship and the 

level of mutual intelligibility between the playwright, (the 

conceiver of the idea) and the consumer of the product of 

conception, that is, the target readership. This inability 

is traced to the problem of content and form of the plays. 

In this study, we explore the ways to overcome the problems 

that may hinder the achievement of adequate communication and 

feedback in literay drama in Nigeria. This is obviously so as 

this ought to be the paramount force behind each dramatic 

work. 
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structured questions, semi-structured questions and unstruct­

ured questions as the place of interview demanded. This 

means collecting answers that were subjective (i.e. respond­

ents' personal views) which the writer eventually used to 

test the basic assumptions of the study. The questions were 

designed at each point in time to fit the context of the 

aspect being studied. Follow—up questions were also asked in 

case respondents touched on new vistas in the discussion. 

Atimes the researcher used the observation method. This was 

done to find out what people do rather than why they do it. 

This some times entailed personal participation in the aspect 

being observed on the part of the analyser. 

This last method was executed by administering the texts 

to cluster groups to be read and discussed as in conventional 

classes. Questions v/ere administered to those that had read 

any of the? plays of Soyinka. These questions were administered 

in the course of reading or thereafter. Indeed, all questions 

asked at such times were modelled to suit and reflect the 

demand of the time. Sometimes also, on-the-spot assessment 

based on intuition or deductions were made of the respondents1 

behaviour when a play was either being read or discussed. 

This aided the researcher to deduce meanings from non-verbal, 

reflexive or unconscious reactions of the unsuspecting res­

pondents). Care was however taken not to over-generalize 

the conclusions drawn from this kind of observation or allow 

over-subjective interpretations to also pose a problem. 

These inferences were noted and questions framed in such a 

way that the respondent(s) were made to reflect and try to 
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