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ABSTRACT 

The h i s t o r y of N i g e r i a from c o l o n i s a t i o n 

u n t i l independence d e p i c t s a number of s t r u g g l e s 

which a r e m i l e s t o n e s i n N i g e r i a ' s growth t o 

na t ionhood . These s t r u g g l e s a r e r e l i g i o u s , 

p o l i t i c a l and c u l t u r a l and o p e r a t e b o t h a t t h e 

i n d i v i d u a l and s o c i e t a l l e v e l s . The i n d i v i d u a l 

o f t e n f i n d s h imse l f a t t h e c r o s s r o a d s o f c u l t u r a l 

c o n f l i c t between t r a d i t i o n and Western c u l t u r e . 

The same c u l t u r a l s t r u g g l e e n g u l f s t h e s o c i e t y in 

g e n e r a l . A l u k o ' s n o v e l s p o r t r a y t h e s e c o n f l i c t s 

i n o p e r a t i o n and i n wa tch ing A l u k o ' s c h a r a c t e r s 

and s o c i e t y r e a c t t o t h i s c u l t u r a l c o n f l i c t , w e 

see t h e n a t u r e o f t h e s e c o n f l i c t s and t h e v a r i o u s 

landmarks r eco rded i n t h e c u l t u r a l s t r u g g l e s 

going on a t each s t a g e . 

Aluko has o f t en been seen as an uncommitted 

w r i t e r b y c r i t i c s because h i s e a r l y nove l s d o not 

appear t o b r i n g out s u g g e s t i o n s a s t o how t h e 

s o c i e t y can be deve loped o r modern i sed . Aga in , 

t h e y gee Aluko as an a n t i - t r a d i t i o n a l i s t . This 

s tudy h i g h l i g h t s t h e s e v a r i o u s c r i t i c i s m s o f Aluko, 

r e l a t e s them to A l u k o ' s works and t hen t r a c e s t h e 

p r o g r e s s made b y t h e n o v e l i s t . 



vi 

Chapter One is a survey of existing critical 

studies on Aluko, showing the need for further 

investigation to make for a comprehensive under-

standing of Aluko. chapter two is a study of the 

Early-Aluko and it examines Aluko's early novels, 

One Man, One wife and One Man, One Matchet in terms 

of Aluko1s vision of conflict in the society. The 

argument in this chapter is that Aluko's depiction 

of traditional life is prejudiced by his preference 

for western ideas. Chapter three studies the 

middle Aluko as seen in the two novels: Kinsman 

and Foreman and Chief the Honourable Minister. 

The middle period shows that Aluko realises that 

Western education does not solve Africa's back-

wardness and that tradition is an indestructible 

force In society. Chapter four is the Later-

Aluko and concerns His Worshipful Majesty and 

Wrong Ones in the Dock. This chapter examines the 

writer's change in attitude which improves his por-

trayal of the cultural conflict in his society, 

as reflected in the last two novels. Chapter five 

is the conclusion and argues that Aluko has pro-

gressed and become an increasingly better critic 

and a more objective writer than he had been 

earlier in his career. 
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can no longer speak with one voice during the 

d i scuss ion summoned by the Asolo to resolve the 

small-pox i s s u e ; Joshua a s s a u l t s Bible Jeremiah 

as a r e p r i s a l for Jeremiah 's fa l se repor t t h a t 

Joshua has taken another wife; t he re is a lso t h e 

unsuccessful bid by Joshua and h is son, Jacob, to 

secure Toro or the expenses t h a t Joshua incurred 

on her 0 in add i t i on , African employees at the 

mission do not c l e a r l y understand the r e l i g i o n 

they preach to the people„ They end up confusing 

t h e i r cong rega t i on Royasin 's Christmas sermon 

f a i l s to move the f lock because i t i s shallow. 

One Man, One Wife, the re fo re por t rays Aluko 

as an a n t i - t r a d i t i o n a l i s t , fo r he dep ic t s t r a d i ­

t i o n a l c u l t u r e as undignif ied and r e t r o g r e s s i v e . 

Aluko agrees with o ther w r i t e r s t h a t chaos r e s u l t s 

from t h e conf l i c t between t r a d i t i o n and western 

cu l tu re* However, while such o ther w r i t e r s as 

Achebe, Ngugi and Beti see violence as an outcome 

of c u l t u r a l c o n f l i c t , Aluko th inks t h a t v io lence 

is an aspect of the t r a d i t i o n a l cha rac te r in 

Afr ica . While a w r i t e r l i k e Ngugi be l i eves t h a t 

C h r i s t i a n i t y could function b e t t e r in Africa i f 

i t i s i n t eg ra t ed i n t o the peop le ' s l i f e p a t t e r n , 

Aluko sees no reason for such an i n t e g r a t i o n . He 

be l i eves t h a t C h r i s t i a n i t y should replace t r a d i -
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