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A B S T R A C T 

THE NIGERIAN FILM INDUSTRY 

A FILM is primarily a dynamic pattern or thythm (achieved by 

editing and cutting) imported nn nature (the material taken preferably 

the reality). It is governed PICTORIALLY by the use nf LIGHT and 

MOVEMENT in; the creation of VISUAL IMAGES and MENTALLY by psychology 

in the creation of MENTAL IMAGES. Music and synchronised sound, 

used in this case heighten the emotions of the spectators aurally 

and subconsciously. This dynamic mental pictorialism is, I claim, 

the most powerful form of expression available today to a creative 

artist. 

ARRICA imports almost all her films from foreign producers. 

It is therefore not difficult to grasp the salient fact that the 

AFRICAN has long been dominated by the infusion of foreign cultural 

values which have consequently paralysed the active interpretati n 

of African cultural values into real practical life. AFRICA locks 

an adequate system of documentation and fact preservation which 

makes the fluent transfer of old values to the coming generationr; 

difficult. 

The establishment of a FILM INDUSTRY in Nigeria will go a 

long way to ameliorate the massive importation of foreign films. 

It will assist in pushing the frontiers of knowledge at a faster rate 

than now. Politically the masses will become much more involved in 

government's thinking processes and most important of all, it will 

ease the preservation and presentation of our culture in all its 

metamorphic stages to all generations of the world. 

My thesis will look into the provision of the various spaces 

and structures that make the PRODUCTION, DISTRIBUTION AND EXHIBITION 

of the FILM INDUSTRY possible. 
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I know from my studies that there is a Universality in the 

art and technology of the FILM INDUSTRY. As a consequence 

therefore, the Architecture of the film industry appears to be 

anonymous i.e. the same solution in America may be acceptable in 

Europe and the U.S.S.R. 

I do not want to be satisfied with this anonymity anyway, 

hence I am desperately searching for an AFRICAN IMPACT on the 

Architecture of the FILM INDUSTRY to create a difference since any 

creation of an architecture which deviates from the present avail-

able solution will ultimately catapult the AFRICAN INDENTITY into 

international circle of a uniquely designed space. 

VICTOR O. BOLARIN (B.Sc. (Hons)Arch.) 

M.Sc. II (Arch) A.B.U. 

1977/78 Session. 
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