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ABSTRACT

In the design of buildings and environments,
architects, planners etc. often resort to the use
of standards in terms of space requirements.
Though the dissemination of technology dictates

the fact that, standards evolved are bound to be

used in relation to products of technology,
behavioural encironments need to be designed based
on their particular sooting. This is due tctjthe fact
that cultures differ, and in,Africa and indeed
Nigeria' space requirements vary from evolved

and this can be attributed to both
climate and the mode of dressing. These attributes
have become customary, traditional and subsequently
cultural and the effect of space on traditional
performances relating to the social aspects of

culture is the main thrust of this thesis.

The first chapter is an attempt at highlighting
the different aspects of culture, while the second
is a spatial exposition of traditional performing
arts and crafts. A historical review of theatres
forms the third chapter and chapter four deals with
case studies relating to the subject matter.
Chapter five highlights the thesis site with
chapter six insisting of related design parameters

and the design, brief. The last two chapter consist of
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evaluations and evolution of solutions leading
to formation, of concepts and finally the design
report.
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CHAPTER ONE

INTRCDUCTION

1.0 Definitlons of Culture

Culture has ken varlously defined by a host
of scholars. Eric 0. Ayisi (1980) defines aulture
as "the sum total of the material and intellectual
equipment of people whereby they satisfy their
biological and social needs and adapt themselves
their enviromment. > According tc R. Plddington
(1970} ﬁCulture is that complex whole whilch involves
knowledge, belief, art, law, moral, custom and all
ather capabilities and hablts acquired by man as a
member of socicty".® B. Malmowski (1965) sums up
his definition of culture as "that which enmbraces
everything which contribu£e$ to the survival of man
and this comprises not only physical but alse
sociological factors, The parchological factors comprises
all the non-materlal interests such as religlous
instimtions, ritual observations, etc. Culture
comprises the way of behaving; it 1s the way of which
things ara done. Implements, artefacts, paintings,
figurines for religlous cobservations, and all the
intergrative forces such as religion are elements of
culture".® similarly James Ngugl §1977) defined
culture as "a way of life fashioned by a set of people

. in thelr collective endeavour to live and come to terms

T e L
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with thelr .enviroment. It is a sum of thelr arts,
their science, thelr social institution and their
system of belief and rituals.“4 In the course of

creative struggle and progress through history,

a sct of people eveolve a body of materials and

spiritual values which endows the sociaety with

unigue ethicse. Such values are of ten exptressed

- .through the peoplets songs, dances, folklore,

drawings, sculpture their rites and ceremonies,
According to HeGe. James (1978) "the culture of a set
of pceople consists of patterns, explicit or implicit
of and for behaviow acquired and transmitted by
symbols constituting the distinctive achicvements

of human groups including their embodiments 1n
artcfacts"B. The essential core of eulture consists
of traditional ideas and thelr attached valuese Therﬂﬂ
culture system on one hand may be eonsidered as
products of action on the other, as eonditioning
.elements for further action. It thereforc follews
that culture 1s more than just a heritage, a N
historical product, it ls expression of man*s mode

of living, something that individuals in each societyﬁ“
must underge as a kind of fate, Culturce should be
seen as an instrumental agent, as éﬁothaf”ﬁbde of -

interaction in cur social and economic life,



The definition of culture by Be Malinowski (1965)
which highlights elements of culture as songs, dances,
figurincs and artefacts shall best sult the purpose
of this thesise This definition shall form the

boundries in which this thesis is confined,

1.2 Development Through Culture

In recont years, the tarms 'Cultural rebirth!,
‘cultural revival® and 'cultural develapmont’ have
tended to sonjure a deep desire to rediscover and
return to the ways of 1life of Nigerians of various
ethnic origins for she sake of belng authentic
Nigerianse When the 1mpliad desirc for simplicity
is extended to 1ts logical li;nit; the terms have
tended to conjure a desire for Nigerlans to rediscaver
and rcturn to the established :ways of lifc of t.h;:ir
ethnic groups, including their traditional occupation,
marrl age custem modces of daneing, singing, architcctucc
and life styles generallye To othars, tha terms have
tended to connote a sober reflection on the nead to
rediscover the cultural heritage of the people that
make up the Nigerian natien and where pOSSiblG.PM
desirable to adapt that eultural heritage to the
ncads of Nigeria s a developing nation"lﬁ a fast
and chonging world, This connotation probably stems
from the universal belief that all cultures are

susceptible to change arising from human interactions,



socio-poiitical events and éultural confrontation

and conflicts which could in turn result in the
assimil ation, adaptation and accomodatlon of othor
peoplets cultures. The end product could ba cultural
refinement, advancemoent, development and in certain

Instances depreciation.

143 Changing Cultural Traditions

AS AsLs Ciroma (19082) zightly puts it, "contact
between commundties of different cultural backgrounds
has alwoys been perhaps the m&st actl ve agent of |
changa".G The change could be peaceful and gradwal
or upsetting with long term ramifications depending
larbely on the nature of the -ontact and the reaction
.to ite It has also bween obsved that changes arising
from tho COntaqt of cumltures are nothing new and that
ancd ent civilizaélnps influenied and left thelr marks
on aach othar. Egyﬁthleft he; mark on Greace, Greece
on Rome and Romce on Northern EhrOpe. Similarly the
contact between Buropesan and_Afrfcgn culture has |
brought about many changes w?thinthpica.

According to Ciroma, these chances are\feflected
in the economic growth, the technslogical EQVQ_J\.UtiOn
and the new political order most African countriéaﬂ

are still cxperim.ting with,



While not denying the fact that some parts of Eﬁé_t :
Africon continent still retain sofe of the purcst
examples of traditlonal culture, there may be
little doubt that the African historiography has
taken a form dictated by externpal influwnces The
invasion of the African continent by explorore
travelloers, missionaries and traders markced the
openlng for its colonisatione It began a trond of
events which culminate/ in the importation of wostern
ideas and the ultimate westernization of mogt African
culturcse Even then some parts of the continent
remaln untouched amd a tropartitite picture described
by Bs. Malinowski (1965) may be accepted w0 have
emergeds 0ld Africa, imported Europe and a bl .nd
of both - the new composite cultures villagaes of
circular huts built without a single touah of
Europcan architecture are still living'raalities'

- and existing side by side with thls arc the new urban
centers with houscs built, - 7~ .z Europcan pattern,
sleck mochanical contrievances crawling through the
mettaled roads, In other parts of africa, Europcans
have transplantad wholesale eleoments of European
culture, 'In Nalrobi! SaYS.MalinUWSki "we enterp a
world whore natives and things African seem to play
both thoe rolce of mutes and pfoPQrties respectivelye

The place is dominated by lare Europcan administrative



buildings, banks churches and stores, The white
Buropeans go about their business and live in a

world almost untouched on its surface by Africa“.7

Aceording to Ee.A. Adcoyemi (1976) "Cultwr al
contact Is an inevitable reality and as the trade-
inwoccurs bitween giver and the recipient, the
traditiconal order inevitable Oucks"a and Chinua
AchebaB(1958) "Things fall apart" rightly fits the
Africon panoramae There can be little doubt that
wagtern culture has becomue part of tha ecologiq:al
environment of the African existenes, 1In Nigoria,
the cceological setting is o blend of western
civilization and the Nigorian Eraditional cul ture and
thc picturc of most cities vividly depicts this in

thc ehanging townscape.

1a341 Changing Cul turzl Tradltions -~ Thoe Hausland

Having examined ehanging traditional culture in
the Afrlean and Nigerian context, it is necessary to
do tho same for the region 1n question. Thz Hausa
land. The frame of refercnce in this case should be
takcn as the states that constitute the northern

part of Nigcria.
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islam was first introduced to thu western
Sudan nbout 8th and 9th century A.D. ard ext.undad
into solbthorn savanna and the Yuinea Forest. The
dissamination of thae falth through individual m
merchants, small merchancile groups and highly
dispersed trading corporations. vas marice by cicw
and steady advances that did not disturb thoe aulsura it
come to influences In the manner of its advance, th-
Jihid or holy war was the loast followad and oven
in the Fulanl Emirates subdued by Otbmaa Han ro<.ing
traditional life survived and remained vigoirous.
A1 though religious zeal acxmpanied by intolorane:
did exist and probably stlil exists, 1t is v
unfraquent and sporadic and muslims werpe 0oy to
mak: concessions and to allign thamscly o ol Loca)

cul tures In order to propejace the £2iihe

The second reason for tm.presuv:vation of
troditional culture and buildings r.lates to geograchioo
locations Traditional culture wa gSafely Isaiatod
from the coast and from western eduaation which is
a potent instrument of chanqe. “rirdly the dosbructive
ciffoct of the humid cliratoe of tha southorn states.
on non durable materlals quickly saw to the nrar
demise of the traditlonal archit.ziure bui the humid
. dry northern climate holpod in the proesorvat’ o »F

buildingse
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1.4 Culturce Contact and Changing Architocturc
in tho Hausa—=land

Two major bullding types may be sald to have
cvolved In the area round the great bend of the
Niger, the housland and the Chad arcas Ymmely
the *DAKINAY'y, a hut type with mud-walls amd thatched
roof found in the Chad arca and hausaland; and the
'*SORO' the all mud structure pradominating In the
arcase Close to the northern bend of the Nigor.
Skills 3+ mud walllng may have baesn common to the
arcas of western Sudan but the roof could have
constituted some probloms,. Leo Afrikans {1963}
dascribed Timbuktu as consisting of thatchod houses
in the 15th century (1t may have baen carlicr) and
by the 1850s, Kano lylng to 1ts southern end was
descariboed by He Barth (1857) to congtitute a mixture
of both thatched housces and the all mud structurce
By 1900, the skill had reaehod its southorq limit
in Kano and only a few cxamples of the soro typoe woere
found in tho mud~structure type must have hal origin

in North African and Nilotic cul tures.s

The skill in building hugs mud-structurds must
have boen acquired over a long process of ar:titectural
development and acculturation, Its eilmincilon

found purfaot expression in the Zaria Pridy mosqine
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JeCe Moughton (1972)‘-1‘0\10'1 similoritics botween the
building forms uscd by the Egyptians and the oldur
MOS qu of the Hausaland. Such similaritics he said
. could be explained as a result of léﬁg term
cultural contacts right across the sahara or the
outcome of migrations that took place in the first
millenium A.De It 2also could be the result of
similor structural solutions to identical roofing
problecmse. Whatever be the case, there was cvidence
that new building techniques were imported to the
castern and western Sudan from North Africa between
the 4th and 12th century., Saheli, a visitin; sehol ar
fram Egypt introduced into Mall in the 14th century,
the use of burnt bricks. He designed new mosquas
at Gao, Timbuktu and buil% a palaaez for the
cmperar e  The fashion of building houscs in brick
bocame propular among wealthy people in citles of

western Sudane

The Habe rullng class adopted the mud structure
building style of Nopth Africa through frequent
contact with the North African Arabs durlng the
17th and 19th centuwye. When the Fulanls conquered the
habe rulcrs, they in turn adoptaed the architecte-rc
of the defcated habe rulerse The art of mud building
thus became cstablished among the leading fomilics

of the emirate cities of hausland through constant
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cul kural contact botwaan the Hausaland ang Nar th

ALr in ilm

1.5 Roesponse
Having astoblished the dynomic notupre of
culture which pre-supposes that. cvery socioty

should adent to positlve nspects of modernity

.¢oqt1nUnlly evolving traditions to suit a chnnging

*nu;ronm>nt, while rotaining CLrtnin frcty of

culture whi¢h ar« distinct to a particulor sociuty:

it is nzcogsary to outline the roesponse genceratad

at daifforent lewels.

Tha United Nations in its concern for the
change in traditional cultures declarcd 1987-1997
THE WORLD CULTURAL DECADE and 1s g:drud toﬁaqu
a global awarvnaess of indigenous cultur;'towafﬁz

meoningful development in all aspects of lifee

The Foderal Government in its own.contrlbu+inﬁ,
launched an  ugust 25, 1988 a CULTURAL POLICY with
tha followin% objcctives: |
(a2} The policy shall scerve to mobilisce and motivate

the poople by disseminating and propagatling

ideas which promotz national pride, solidority

and consclousness;

LN
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(b}

{c)

(£)

G, . PR [ -
R R S

- -\ | fn -I‘“‘I.‘I | 12

- k) .
.. " i L.

'\\. R I

[ R

b i ’ .
W

The policy shall sorve to évdlfﬂ from our -
plurality a natiomal CUItJre,fthu stomp of
which will be reflected in Afriean .ond world

By
w

Affalrse , L

A

Tho policy shall pramote an educational system

- that motivates and draws largely on our

tradition and valuesg, namely} respcdt for
humanity oad mumon dignity of labour, and

rospagt for positive Nigorian moral and religious

Cvnlues

The policy shall promote creativity in the ficlds
of arts, sclonce and technology, ensure thc
continuity of traditional skills and sports and
thelr progressive updating to serve modern:
developmont needs as our contribution to world

growth of culturc and ldense:

Thz policy shall establish a code of wehoviour
compatibic with our tradition of humanism and

a disciplincd moral socictye

Tha policy shall sesk to enhance the officiont
management of national resources through the
transformation of indigenous tcehnology, deslgn

resourcaes and skillse. S
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(+V Organising theatre art displays, film shows
.. and symposia to educate and eorrect the
.mentality of our people, the mentality so.

savegely undermined by colonialisme. = - ...

{5) Produaing objects of cultwal significance for
sale to the general publlc as sogvenirs and

decorations so as to generate revenué. -

Fy

(6) Establishing a collection, display and.repair
. center for object of significant cultural Yalues
50 as to ensure continuity in the field of |
“traditional arts. : ™,

{(7) To create an environment for heal thy relaxation
anc. recreation.

(8) To avelve standardcs for the desizn of certain
_ functions in the centre,
1.5 Scope
The issve of spatlal demand is broad and its-~"
affect on culture can hot be-ovéranphasized;-
This thesis aims at providing architectwral needs
f-om first principles, as such, the research shall
ce focused arcﬁnd developing spatial requirements with

maln emphasis on performing spaces.

1,10 Methodoloqgy

The bulk of the spatlal requirements for
periforming arcs would be deduced from visual surveys

while establishing requirements for crafts would
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involve a detall study of the process of making

them. :
-, i ,.—f, , Fa
Pt
- : - ' Pt
1117 Zonclusiens e

The role of culture in naticnal Qggéiaﬁment
:.r ok be underated and accordingftﬁkaénde Abimbola
(1988}, Vice Chancellor of Obafemi Awolowo |
University, Ile-Ife, "itﬁis'hy keeping her culture

alive and relevant couid Nigerlia hope to repair the

damage done tn its phyche by the years of
cclonialism".Ij People and culture are Iinsepargble,
for eslture 1s the aggregate of concepts and values

“thnh characterlses a community,

e L

e

A
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CHAPTER TWO

LRTL OF STUDY

2.1 Historicol Background

Katsina wnlled city is one of the original
seven Hausa towns, Tk~ first dynostv was formed by
Kumayo, the grandson of Brv~ijide of Maura in 1100 .D;
Kumeyo's dyn-sty rmled -t 'Durbi t2 kesheyi' - neer
Mani 25km south of the »resent town, till the 15th
century vhen it wng overthrowned by Korsn who killed
the reigning rveoo, S~ nau, vith 2 =hort sword which

is claiu:? to be nrescentiy presevrved ir the osmir's

pnlace.
The formati... of o move centrrliszes noliticel
system, thn resuli‘.=r 51 m~jor focus of economic #

activity, the egtablisluient of o heirarchy of ‘'Sarakuna’
{villnge nnd war n. o), ch axe in affairs of the
pzlace ~nd the a»r-niz~tion of »n army morked the
besinning of Korou's ers. [t this time, Kctsine wos
not ¢ w'lied ciiv rnu tho buiidang of the town wzalls

is eredic. o on: of amu's successors, .13

Murabus, Lrubhably ‘n» the 16t* €. Teo /fricanus who
visited Tatsine o nuu topinnineg of that century spoke
of & vown i pr . < tute i malda no referepce to walls,
21lthou;sh mention.d . ue tlement of considerable size
with a circumfcreree oFf 17 to 13 km. Therec ore
however remoin. of other wells in evidence both within

the present walls nnd outside, notably some 3 km

south-east of the town, und an enclosed arec just



north of Kofar Gugc.

In the 16th and 17th conturies, K- tsinn went t
through nn unsettled period, situ ted as it was
between the powerful Porno empire to the erst,
Songhai nnd Kebbi to the north ond west, and Kano to
the south. Althourh the Wingdom survived, conflicts
ond political upheavzls were nroduced and in 4801,
Gozo the ruler wes nggsgsinated. This was the time
of the islrmic movenment led by Usmon Dan Fodio,
ape his precching cnme o8 an answer to the feelings
of discontent nalready aroused, Islam had nlready take:
firm root by the ca® »f the 15the and hnd become a
nojor bound of ~>ci-l cohesion and the basis of the

cole 21 behaviour,.

.frver o confuscd period during Usman Den Fodio's
Jihad, Uparu Dallaji, - ¥uleni woe nppointed Emir
thourh at first the les.ership woeg diffused. It was
only some yeazde loter, under the cnle of Bello
(1844-1870) that the Trirete system was consalidated.
But during the pedcc ~iter the Jihrd, Katsine flourished
ané recched iteg penk of pospertiy and power. It
became ¢ city 3T wide repute ond 2 center for Islomic
learning, attrocting schulors froa for and wide, even

thoce who previounsly would have pone o Timbuktu.

For mony vears, the kingdom bLod been éngaged in
a gystem of iptern~-tional rel:stione covering the centr:

Sudan ~nd neighbtouring ~re2s ond the n~mes »f quarter.
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in the original town inlicated this influence.

Borth visited Kataino in 1851 and awarded her the

polm of housa 1nnd, He wrote that Ketsina eitizens
were reknown for their m nners and courtesy, her
schools for thneir learning, her edministrotion ~nd
judiciary for theii wisdom. He described the walled
city with its 8 zates nowely Kofar Kaura's K/Guga
¥/Yenéonka, F/Marussa, ¥/Durbi, K/Sauri, K/Waziri -nd
Sabuwn Kofa, and remocked ti~t if only hzlf the area
had been tolerobly well inhaited it would certainly
hove had 2 population of 2% lecast 100,000 but the
inhabited guorter githin the walls was then concentrated
in @ swall area to thc north-west, the rest being form-

l1and, ~nd he estimated a populrtion of &,000 people.

In 1903, Luggoerd entercd the town through Fofar
Yan@nka, and brought the emirate under the overall
coutrol of
the British. The svstem of indirect rule established
in Northern MWigeri~ @i much to reinforce the powers
of the Bnirs and ~rovided in many ways sreater securi:
thon in the past. Much of the so-cnlled $r:itional

gsystem theat iz seen tod-y is a result of British
interpretotion »f the role of emirs nnd their court

officicls. Since inderendence, clthough thay have
retiined their influence ond authority in the Jdomnins
of 12w wpd order and religious leadership,
respongibility for development hos passed inte the

hand of locrl governu:nt ares councils.
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Katgina is oregan 1 che capitrl »f Katsine
dirte which wis orint.d in feptomber 19687 with 17)
local povermmenis, Anitsine ©own i8 unigue in the Loa
thot initial Aevelonuent hod been confined to the 32
¢ncirclsd by the lowr w13, The welied city is
divided into four mnjor disiricts e ch consisting of
o number of warde 'mwwouni,. Taecn district is he
added by o 'wakili' cnc ercbk ward by Meinguwat
(ward head). Forn:lly theee loccl leaders were
responcsible for collection of toxese and monitoring -
developn-onts in their -~reas ot jurisdiction but with
the -~belition of poll i~xes, tliey were =2ssigncd to the
registraticn of birtl, decth, murrisgzes ecte. ns well

ag other traditionel functions,

“he towrn caa be divided into two sections -
the 212 traditional rore of the city and the rel-tivel
new ~re- built after 1960. “ith the cre-tion of the
state, further cdevelormentis bhave been exteaded to
two mojor orens, the arcs after Xofar Gugn olong
Jibiya rord and the nren after Kofar “rur~ along Kuzno
100d,

2.3 Spotial ¥xpoeition of Mreditionnrl Performnances

The brsie ~im of Lbis :nolysis is to investigate
the gp~ticl neefs > ihe vurious ferwms of traditional
pa: formances towardu avolving stondards for the design

of f=zcilitios to accomol:te these performances.
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Coupled with this foct is Ehe nec? for » thorough
undcrst-nding of the slane the prerformances take so ar
tc zsceritrin the kind of stoge ond seating
arrengements required for effective communication bhet
actors gsnd spectiasors, Periorminpg art® in Kataina
is chorseterised by Jdrneees which will be revicwed

uncer the f~llowing catcgorien,

~e3s1 Bocini Dancesg

1. “Yen TBori” - (Eori ritucl doncerr)

Cenerael Zhar-cteristice

This is ,?ro_zsl.mic donce bused on the belicf
in thce pogsesive srizvit rcligion known o3 'Bori!',
The donce wae pwrlic? in Bori-ritu~l 40 estsblish
contact with surer ncturrl forces. Freszsent doy Bori
performencer nye astrictly for enterérinment purposes
end noming cerumoniss, weddings cnd other soeinld
pececasions., The 4snce is ncecomanied by music from
the "“Gercya" (two-serir-od »lunked flute), "Luta"
(mourd rattlc), =2nd onec or more "kwarys" (ealebash(s)

beaten with sticis.

Performing Spacc:

Intiallw' vatucl ¢ -nces were practised ot
gpecinl sreas such 25 ihe 1MMotion of trmorind
traove Yot with the loss n 3-irvitual cticchment, the
dnnce hoh takee pl:ice in orer sprces 2ndd can be ndon
to suit interiorse., The dancers numberinsg between ter
to fifteen pebple cousiets ¢i bovk mon cnd women dres
in Tulsni attires and souwe in string~? le~ther skirts

ané ~mulets, with some ofF thec women crrrying cnlabaslh:






on their hends, The donece steps inelude Linear ~nd
cirvcular motion with che hicplight invelvias jumping
nd and londing on the rvaap tn'ai@nifv anirit(unl)
possession by sowe of the duncers. « %roup? cf
Bori-drncers (instrument) hendlers inclusive) will
require an ores of about filty o seventy-five
gquare meters,

II. Wasen Yon MataY (Femnle D wnee)

Genor~l Characteristics

This is a dance populns ~mopg the female gender
whi¢h is normzlly performed ot saci=l occnsioms. It
invelves the use oi Jonece movonenhs tr tell simple
storiés bescd on Irieen folklore, It is usually
neconpnied by music from o vericty of instrumenie
ranging from gongen none {(farmer's drum) to éamelgo

(flutc).

Perfcrming Sp-ce:

‘The p;ﬁcers consists of four te ten young pirls
dregsed in wropper ticd -havi the chest. The donce
which is suitnble for bcth opsn 2ir and intoriors
consgists of linenr ~nd circul-r movemcnts 'toking up
~bout twcntﬁuiiva'to fourty acuanrs ~oteys (instrument

. _ lhe
hendlers inclusive) /avdicace e¢~n view the “unce from
~ny ~agle nence spectotors tand bo pothey siound the

pecformers.
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IITI. "Weson Bamari" (Male Dance)

S et . .

Cenernl Chorceteristics

Thie Jdence is performed by the mele gender at
socirl occosions ond ot morler nlaces on market
days, It 2lso comnsiuts of ¢2nce movements to tell
simrrle stories prsed on [ fricnn folkisre and in
certnin cases, the donces ure comic which is often
evicdent from the costume sowetimes worn which are
meant to woke peovle leaurph. The music for this
kind of perforponce is produced from 2z wide cssemble
of drums nnd ocecasionsl trzditional wind instrumcnts
thrown in.

Performing Spaces

The 4d-rncers numbering hetween four to ten young
men dressed in every 4.y cloties and the dance stovs
'ére'ﬁulfi-dircction?l such that spect-tors cmn form
= ring round the d-unecrs, A troupe requires about
twenty five to fourty squere weters end the dince 1o

adaptable to both interior nnd open spaces.

IV, ‘"Wrarn BSemsl de yon mte"(ncle eond femele dance)

Genernl Chnrocteristics

This dence is populer among the vouth of both
géndérs,.os A form of entertainment at social
functions and;traﬁiti)nal buciness ploces. It
Bdmutimcsitnkes-plﬁCu «t the ward level as 2 source
of entertrinuent fo: the immedirte comaunity. The

donce is uvccompanisd by wmusie from o variety of druams
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cnd ite elimox is reilected ir the vettern and form
of chc donce movements by which excerypts of the
troditional anece of ths women fblk in sueh occosins
ag marriages e¢tc. These are. juxtaposed in a' strlize
re-orranizntion of pottorus crd forms in order to
communicste not just_the.joyful nood put the dance
~1s0 focus on certoin swibelic v-lues of movements
by the vaorious chorscters, thus meking 2 meaningful

imprct of the wvisucl and faci”) expressions.

Performing Spnce

The danecers consgist of four ¢~ seven young girls nnd
an equal number of younp men with e girles dressed
in wrzppers ticd over the chest, wnlle the men are
dregsed in simpie shirts 2né trousurs. In cortain
cases, costumes nre used cnd this is in the farm of
leather and gr-oss skirts, The cdunce steps takes hoth
iincer and carcular forws which allows for «ny
suitable formgg;ating norm21liy round the d-ncers.

i troupe requiroa‘about fourty to sixty scuare meterco

inclusive of instrvment hondlers.

VY. ‘Tellale” (Maiden)fbrncers

Generzl Characteriitics

This a dance performed strictly by young girls
and the ancien®t fertiliry ritucl comnected with them
con be perceived in the symbolic lanrusge of donce

movemcnts which are com vnic~ted to the audience,
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The dance is performud 2t ward levels and market
places, Music is supprlicd by a variety of Jdruns

rloyed by men coupled with traditionsl wind instruments.

Performing Space

The troupc ¢onsiste of young girls and an cgual
number of drummers who line up in 2 row behind thoe

dencing pirls Aressed in sinple skirts and blouscs,

the nudience surroundine the doncers on n~1ll gides.
will :

A troupe of tzllabe drncers foke up an 2rea of about

gixty to eight sgucire meters. The drummers tend to

he an cctive pars 2f this kind of »nerformance as

exhibited by thair sbow ol dexterity,

2.3.,2 Occupationsl T-nces

In troditiomel hous:. societies, certnin clons
speeinlise in certain ¢r. .t suilds e.g. blicksmith's
guild, hunters' paild ste, Similarly develdped
were the perforaming -ri {ovms bosed on rlmozt eachi
of the specialized er~if gnilds. Performonec by these
specinlized croft guilss &re udiclly in the form of
dnnces reflective 3f the nnture of cccunetion ol
the patrons. The most vooulsr of %tiese guild drnees
are
T. Moharbs'(Hunterst Cecunction Group)

This Aonce is » ro ulny form of entertoinmant
smong the huntors craftr puilc. The mosgi common form

of this drncec is scen in sgllah cerenonial processions.
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Performini Sp-ce

The dance movemnents ore influenced to reflact
the nature of creft (nd experience of hunters.
The dconce tekes the form of mime »nd pontomime
movemecnts anidst music drnce and gun firing to ashow
the drocess involved in the hunting of a wild enimal,
The spcoti~l needs cnn not he over emphasized rs the
drnce is not orgenized and would not fit into an
enclogsure. This drnce requifes-an ﬁpen atﬁOSphere
where 1t céh'easily interact with'spcctators, yho
foce the actors in a senmi-circle, o
1I. "Yan Tauri (Invincible Artists) .

Genersl Charocteristics

This is another dance common to the hunters
occupotional guild and is often seen Suring "sallnh“
(islamic festival) processions., The dnnce ie

accompnnicd by music from -5 drums.

Performing Spoce

The Yon=Tauri aunboring from 1 to 10 conaists
of meinly men "nd ocensionnlly women whe are often
dressed in stvinged leathor skirts and the performance
involven keroic aeuonstration of prowess of
endur-nce vhcreby the dancerg  ecut pearts of their
hody with $words and kniver to show their
invilnerability to sh.rp cdges. This type of dance
ig most suitable for open 2ir as close interaction

is neccessary as the cctors tend to dash in butween
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the crowd to scare spectotors vho surround the
vnneers or a scattered to wrteh Yhe performance as

iz the case during saliah procesglions.

I1T. "Yon-Hoto" (Dencing Mogicion)

Cenoral Chersct ristics

This donce ic prectised by the f-mers’
occupationzl guild and i~ nowndays sc+. during
sallah festivols at morkst places, in frbnt_af
people’s hqusés; ﬁotﬁ%ﬁ; -n the past, trne dance
wos performed during/farming season an< it vas
supposed to contein some @aricel displexs but tho
present day Yan hoto-Perfarmince 1lnys more emphesis
on the physienl strength ol thé performer. Iract
the performence now is basieally a theotrisal
display. of Btreégtt and enerey especiclly in
rclation to Iarﬁiwork ond Tarming tec%niques. It
is displey of showpor. h.p in she art: of fTarming.
The ¢~nce is nccomponied by musis produced from 2-3
big gangrn drums and the snme_nuuﬁef of ¥Vezagi drums.
The costume nf the Yzn-hoto is m:dc¢ up 3§ buﬁle of
strips or pieces of clcth with big-gncke-like
amvlets ~nd chormg tieé orsund them siile the ginnt

hoe 1.e7 ¢arry i8 a prominont festurc of their costume.

Performine Space

The dnncers nuatering between 4=7 nre krown as
'mesu rowar hoto', and they dance bris-ly to T~

forccfull sound of p-nron yon hoto muric. The powd
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sounc of

the music rythms iz complemented with
cqu:.lly robust gi~nt step donce movements., The
dance involves the throwing of the gisnt hoe into the

sky ond Jjumping up te recapture it.

In cnother displny, the (big hee) garma is

is thrown aside by the leod daneer osnd then he

.trkes brisk gient steps towards the ganzon drummer.

The others couplement his movements following stucgily
behind, danciqg:to the rhythin of the music and at the
some time repebting the former display bf ddtghiné
hoes thrown high up in the sky. This kind df‘;
performance is most suit:ble for oven zir |

¥ith the spect-uvors forming the houndry

withkin which the nerformance tokes plnce.

"Weson Monoma" (Formers' Dionco)

Genecral Chaoracteristic

This is a darce vopulor smong the former's occupetion

Fnild 2nd is moinly performed ot one of the petron's
woding or naming corcmony. This dance is mede up of
serics of drnece forua which ~re brged on the socirl
expression of the voriocus features of the professional
nctions, movement ané technicues of ocpricultural
occupations. The donce is cecompanied by musie from

drums and tradition-l wind inpstruments.






Performing Sproe

The doncers consis . ¢f 3=5 men wi.h hoes cladded
inu shkorts and shirte 07 on equal number cof young ladi
in wrappers holding c-labashes dance to the.wusic in
the form of various motifs of agricultural
occupations such s ricdge makihg;weeding and planting
which ere repres :ced in stylized ﬁovemcnts»whereby
carfain.p;ttex‘ﬁ arce ewmphasized in ordef ﬁo :ﬁgister
some meaningivl impact_to-thq sudience. The dance
tokes hoth 1inéq; :nd circular forms allowiﬂg
audicﬁcc sur:ounéing the dancers to hrve equel visual
apprecirtio. of the whele verformonce. In certain
casez, “he drnce is styled around a gimple plot
condcrning the farming occupstion guch ag using
the sca1§ u?pw to wredé Y& thieves etc. A dancing

croupe of thir kind will cguire 2bout 25-40 m2.

2.4 'Yoscn Kwaikwayo' Traditional Drome

g clea} differences exist between traditional
dcnecs and drhﬁa‘as the fagmer is ~lao used to explain
the concept of enacctment which is bssic to gll dromatic
performjnces. Treditionsl drama is mostly brsad on
myth, hictur&, lepend and fiction, and the spatial
reguir mwents vould be “ffected by its informel
natur: which is an sxtensiosn of everyday domestic
rctivities, Dxact dimensional requirements con not
bo .ver-emphrsized as thie will be dictoted Ly the

kind of drama and the actore. 1n strictly drsmnlic
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performonces which doee not involve any dancing,
fhe\semi—circular form of secoting is nmostly favoured
but'the_fuqt-still rcﬁhinr thet, there is need for

intimncy. between -2ctora 2nd the oudience.

2.5 -Traditionsl resticals

_ The two wost importint festivels in Katsina arc
-thc'"ﬁid-u113ébiré rac "Eideul-Fitri" qnd during
theée:two festiv~ly, “dances . carlier described ore
. performcd o1 over the town espeeially at the open
'5quurc in front of the emi&'s‘pnlace. The festivel
highlights the role of the emirs o8 the sniritugl
ﬁﬁd religious he ¢ of the town ~nd this entoils the
-ﬁrfing of homage to thc enir by hie subjects in 2nd
'j:rdund_Katsinc accouprnied by musiesl groups., The
'diiﬁar~of thiec rerforn-nce is o mini-durboar which
cﬁvéists of = srow of dexterity ir horse riding
wﬁich'ﬁnds with 2 snlute to the emir (who is seated
on his horse at oue end of the squurey, The mojor
-roads in the town are 2iso given » view of the
performanée on she day after the performance in
front of the eyihs pulzece ond this is in the form of
-a cercmoninl rrosescion which returns bock to the
;emié'é palace - fter re-ching the outskirts of the

511&5 city..

- —— e

2.6 Mraditionsl Spovts
This congi:ts of 'Mimbpe" trac¢itional boxing

and "kokowa" (traditing wrestling) whick ore proetisc






He
auf by Dy Gl pdudﬁwrg‘.accuthional cuild, Thesec
_fr'iitionéi;past;fime ntcrtLinmeﬁt n e carried out
anidet @psiC:l G:ummidt, dancing endG singing which
are‘cthidcred“ns requived.stiﬁuloﬁﬁﬁ in the endurince
omd tést-of nerconal etomine required for the pgames

and srort like entertcining events,

8prtial requirements for these events cen not
be overcapha«ized as the whole performence is
informnl with undefined spoticl boundries maoking

. the ¢vents unadoptoble to formel interior spaces,

2.7 Spatial Expesitvion of Troditional Crafts

”érnft in‘Katsina ig typical of the Lrt of the
Hnusé which is predominontly decorative. They
_Krew ovt of - continous need for ueeful commodities
fucih 18 clothes, vfﬁr&iia and tools, and an
;np;rgcintion”of simple or elabornte well m~de and well
%decéiatpd articlee of =11 kinds, It is undoubtable
~"_t'vl'_i-'“t";:onsidernble islomice influence hos been at work,
tha.oxfént of which vorics from one product to another,
: ':qrdfF iﬁ Kateina is not and Jdoubtless never will be
L o ‘. o' "antg from the arts of other islomic
wnst African people and one ¢on no more tolk of pure
Housa, Art than of nure English Art. Certain artistic
prroducts from Katsin~ do qunlify for the adjective
Heusn and evelving sprtinl requirements for shelterinc

them would 7 .vulve 2 thorouph understanding of the
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processca of moking . theme “roducts, Tae most

common erafts in Kotsino steote nres
2.7.1 Cloth Weaving

Tkis qpoft is pruduwinhﬁtly practised im Mani
Loc&l'Goﬁqfnﬁaﬁt_of Katsin: state,- The crafs uses
'ftréditicﬁél looms which arrived in the ¥y e8] nad
from the ﬁeaﬁ_g:at ~fter a circuitous routc via
Ndrﬁﬁ Lfrica; There are bosically two fyres
of'loom; The wonen whb srepare snd spin the pow
cotton work with o simple vertienl strugture %o
produce clothes'thaf are half a noter wWide nmd two
mctkfs long., The loom which is mav-hbla congists of =»
frome mde of bamboo or agsra stioks witbh inteymedicte
vertical and horizontsol bracing. he loom me~muyes
about sne weter high ond ome meter wid:. The woren
work 2% the loom while sitting on a lov sto@l and the
total are: pef wenver is estim?tnd it rbout two souars

meters.

The men's loom is the horizoat-l twr heldled
Sudonesse type somctimes refcrred tu s the bund
loom, It i8 used to nrofuce o long avrroy piece of
cloth about 20-.80 ecm., The Jloowm-condists of two
vertical azare eticks stuck in the fround ot ahout
one moter apevt with o hamboo horizmtsl member, 4
prominent fentare of toe mole loom & the long werp
threads which nre syrecd out snd held 8»em by o portsh
or o stone, Aven renuired for -~ mple weaver is nhaut

two t2 three saucre meters,
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2.7.2 Besketry znd Mot Vesving

This craft ie proctised in Jibiya district ond
the products ronge from moats, boskets, trays, cnlabash
stonds, etc, Elephant grass ond dum~-pnlm fronds,
which are moztly collected during the rainy seoson,
are the chief matariﬁls uscd and they are worked in a
damp state. In'certein mses, the grass ffe buried
'in the ground so th-t they remecin supplof._ When
coloure are used, the palm fronds or grass are first
boiled in water contoining tﬁq dye—sﬁuff and then
1-id out oﬁlmzts to dry before they are woosven to the
desired Articlé. _Spﬁtiﬂl needs are dictnted bﬁ work
convenience due to the nbsence of specicl'tdols and
the size of the »roducts will determine thae gverall
spoce required for z weaver: An area of ~bout two
to three squrre meters will ~lliow for wenving
prOCedures‘which ﬁre‘crrrieé out gither; squatting or

sitting position.-
2,7.3 (Metal Nof;)ﬁ

Prior to the creation of the stnte, o ward
(M~kerz) w-s the home of blﬂcksmiths.iﬁ Ketsina
and the basic implements made include swords, wire
baskets, bracelets, bowls, oxe, and other household
equipnent, The decorstive processes involvéd‘
includes 'forging' which coinsists of metel héﬁtiﬁg

and beating, 'cire perdue' in which the metel is meltec
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znd poured into n-ci:v moulc, 'chnsinp' whereby the
mo*al Surfaue isg oaunﬁ d and engraved, nnd 'Repousse
which th;n sheets are hammeroJ from the back to
produgeuq rglaqd,-deslgn. uommqn_to these processes
is féoldlsmithing‘ which mekos uée-of a furnace
out of old kerosine tins, 011 erms discarded metal
and logther for the hnnd pumps. . The whole process
desg?ibed would require.gn eren of about fiftcen

o

to'twenty square méters.
2 ? 4 Indigo Dyeln? )

Though demonds for the products huve declined
'éonaidefahly, the croft is still proctised in the
rérdi areag. The dyers uostly men use circulsr
: cément'lined pits about 500-180C0mm in diometer and
: géféral"petera'deep. The pits are clustered together
an Jldpiﬁg grrun¢ to nvoid water logging. The dyeing
PTrocess iﬂﬁolves dipping the clothes into the pit while
standing sitting or sguctting ond periodic peating
of .the already damp dyed cloth, 1rid over a log of
ﬁéod, with hervy wooden mnllets. This is accompaniod
by’srrinklina of powdered indigo on the cloth. The
dycins'prbcess will require an arean of obout two
square meters while the spoces around the cluster of

pits'is uscd for the becting,
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2.7.5 Leather Work

This creft involves the use of cattle hide,
gont, sheep, snake ond occosionclly fish skin to
mceke articles such as bags, wellets, boxes foot-
wear ete, Though’hoﬁern tonning plants hove come
into existence, troditional techniques are still used
in mnscnanwe guarters in Katsine town. The most
freguently used leather, especiclly for decarative
work is the post skin which is often dyed to o
bright-red colour. ‘hen it needs to be stiffened,
~cardboard is used to which the lenther can be
effecctively fixed usinge porridpe c¢s a glue, The
traditionel tanning process involves socking the
ekin in woter to which ash and seed pods of egyption
Minosa have been adred. They are then npl- ced ovey
old wdoden mortars and the outer hair  layer is
. removed with a scrappter. .J.After further steeping
in the tnning solution npd clenr water, the gkin is
whitened with milk or coloured with Jocsl vepetsble
or imported dgés. Purther ornamentation is dome
in eny of the feollowing woys.

- By opplying a stain consisting of water ond dye
powder,

~ By embroiding with thin strips of coloured lecther.

- By inecising ~nd pouanching patterns with metal

toole
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- By notting, plontine =n” wcoving .

- Iy an ‘applique' teciinique th~t comiines glucing

and stiitching. ﬁ ._

- By ~ strippiaog meivnod in ﬁhiob greng oi the
surfacg are‘rcmoiee to créatéléontgggts of rdyed
~nd undyec¢ lenther, 4

421 the proceésés degeribed sbove are monual and

would requifa an area of about twenty to twenty five

square meters.

2.7.6 Yumbroidery

%

i svbstantisl amount of enbroidery done in
Katsinc is bn clothing, such as mowns, c2pe etc.

ond spatirl needs are not Jdictated by onv specicl
tools ca most of the work iz done with needle ~néd
threa while sitting in any comfortable posture,

in arec of one square wmcter will be appropriste for

one pPerson,

2.7f7 Pottepy

“Liiwa villoge is the bosc for pottery in
Katsina strte pnd like other parts ¢ tne hnusaland,
the work is done lorpelvy by the men., pFottery in
AiJdiwe ond indetd hmuss pottery is m~de purely for
practical pur2eses, and t'.e orticles mede include
pots, tcys, c¢odlers otc ~md their sppearcuce is more
often simrle thrn elzsi~rote. Like their ccunterparts

in the rest of pub-schaxrrn .ifrics, tragitionnl potters






53

in AJiwe work without n potter's whael, 0Oanll itons
erc mnde from lumps of clay turned in the hoaad
while lorger artvicles hegin as flat slabg »irced over
an upturned pot or o shillow colnbaph, here o
loerge piece of clay is Leiug turned in the first
shoping process, the wottur who either sits on the
ground or 2 stool uscs his feet ©> revolve the
upturned pot ond for a finishing off process such
a8 smoothing of A rim, he¢ stands up ord circles it
in one quick continous movement, To eshonce the
beauty of certain products, various Adesipgns ore
incised with shnrp tools or are impressed using
twizs or nulettes of twisted fibres unlike, Tor the
described process, space reguired ie osut between
one and two square meteres, Wiring <r zlazing in

trclditioncl pottery tekes vloce in ar open spuce ,Lhoug!

thore cxe pottur> o firg *vide low :m1) enclaozures
. l;’l.ut.a.‘tih‘ Y L S T A Ao YN0 M AdLdiNise

holwr for Preporctions for o tvdieol firipg
begin with a layer of griss being placel on the
ground, Prushwood is 1-id on tap »f this and the
ﬁots are then arrangec from the center ith and where
possibls, the base of one not is set iwiz the mouth
of the next. Firing sprnoe dopends on th: number of

pots to be glnzed,

2.7.8 Wood Carving

Jibiye villege 1s -iso the home of wond carving

in Kotsinn stote. The renge of articles produced
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