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ABSTRACT

This thesis explores both the colonial and post-colonial
political situations in the Canmeroons as expressed in sone of

t he novel s of Ferdi nand Oyono and Mongo Beti .

For a broad understanding of the basis of power and the
necessity for change, the works are |ooked at from a socio-

political point of view

Chapter One, which 1is the introduction, gives a brief
hi storical background to the political order in Cameroon up to
the attai nnment of independence. The literature review outlines

the justification for this study.

Chapters Two and Three examine the colonial political set

up with reference to Houseboy and The O d Man and the nedal.

Enphasis is laid on adm nistration while the church and other
social aspects are used to bring out the ills of the colonial

adm ni strati on.

Chapter Four explores other aspects of colonialism gives
us a general idea of the nature of the physical revolt 1in the
struggle for independence and how finally power is wongly
handed over to the friends of the French col onists. Renmenber

Ruben is used as our book of reference in this chapter.

In Chapter Five, Perpetua and the Habit of Unhappiness is

used to show the disillusionment of the post-independence

political elite as perceived by the Canmerooni an noveli st.



The conclusion shows that in contesting for a better

political option, both Oyono and Beti provide such an
interpretation of history as to bring out the truth as the

African in the colonial and the masses in the post-colonia

society see it. They at the same tine inplicitly or explicitly

state possible solutions to their society's probl ens.
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different roles.
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CHAPTER ONE

INTRODUCTION

Literature has been noted for its quality of performing

African literature in particular, has the re-

shaping of Africa“s political hiatory-aa one of its important

roles. According to Elerius, for example:

West African writers in their commitment to
the pursuit of truth and Justice have
neither remained indifferent to politics nor
refused to harbour political convictions.
Some of them are passionately attached to
portraying sensitive issues of freedom even
in communities governed by vice and marked
by insanuitivity and intolerance of holders
of power.

Politics, as Aristotle defines it, constitutes the simultaneous

existence

traditions,

of different groups with different interests and

within a territorial unit and under a common rule.

What matters according to him, is that the "social structure is

sufficiently complex and divided to make politice a plausible

response to the problem of governing 1t."2

African looks at politics from his own point

which Za-Ayem Agye summarizes in the following terms:

The

In its institutionalised form, politics
deals with power and its management; how
power is shared and wielded through its
apparatus and institutions. State power
controls all other human activities within
its domain. Therefore, how that power is
achieved and maintained, who controls it for
whom are a basic concern for all classes.

of view

concern for the control of power as expressed by the

Cameroonian novelists Mongo Beti and Ferdinand Oyono shows the

centrality of politics in the lives of their people.



Historical Background

Cameroon stands out among other African countries with its
varied historical experiences. Once a German protectorate,
Cameroon became divided into two as League of Nations mandates
and later United Nations trust territories before its final

unification (1961) after independence.

July 12th 188B4 saw the signing of a treaty between
Nachtigal and two Douala kings. This German protectorate was to
last wuntil the outbreak of World War One (1914) where Cameroon
was partitioned into two as French and British colonies

respectively.

The Germans, unlike the British and French, did not conceal
their intentions in the Camercons. Their main objective was
economic benefit. After his research, Le Vine concludes that:

informed commentary seems to agree that, on
the whole, German rule in the Kamerun was
strict, often harsh but usually just. The
Germans did not try to conceal the fact that
their primary purpose in the colony was +to
exploit it; yet in the process they brought
intelligent, often enlightened
adminiatration.4
Such aim and attitude accounts for no substantial German
cultural legacy in the Camerocons as cultural considerations

were not in the list of their priorities.

Though lacking in the cultural scene, the German effect was
considerable not only in the economic and infrastructural
development but also in the evolution of colonial administration

in the territory. The value of the many plantations (which



f!.: L -.F
8till dominate the economy of West Caheroon), numercus roads,
bridges, telephone and telegraph wires and some branches of the

railway, many of which are still in use today, teétify to German

industriousness in the Cameroons. o ' :
l . . -

Of all the legacies, howater, tﬁe building of “Kamerun“
into a single unit was perhaps more significant. The alleped
unity of the Cameroons under the Germans was later tq be used by
nationalists in their struggle for 1ndépendence; and re-
unification. Accordingly, the situation could be “argued with
some Justice that, for many Camerooniéna the Germans shone in
the distorted 1light of ratroapectigﬂ.. their 'aaminiatrntion
seemed that much the better for being past, and hence that much
more available for disparaging comparieons with the current
regime"5 (the French colonial regime). In thies light, the later

creation of a Federal Republic was a kind of re—unification.

Mandates and Trusteeship

The outbreak of World War One in }914 brought an abrupt end
to the German protectorate and a joint%contrﬁl of the Cameroons
by the British and French. By 1916, the territory became
provisionally divided into two equai parté by British and
Frénch, the French having the larger part. In 1922, thess two
territories became mandates of the Le?ge under the' control of
Britain and France. There, howeva?, exlested diversity of
colonial rule between the two, that i;, separate economic and

adminiatrative life for each territory; Indirect rule prevailed




in British Cameroon with development mainly based in the once

German plantation which constituted the main source of revenue.

French policy was rather based on two axes: "politique de
protectorat” (protective policy) and the policy of "mise en

valeur"” (development).

The protectorate policy was to ensure a slow but steady
development of the indigenous people towards eventual
integration into the French political, social and economic life.
This policy through the "indigenat"” stressed on separation
between African and European communities as well as presented a
comprehensive list of violations and penalties which French
administrators could invoke at will against native subjects

(indigenes).

Though the pelicy of "mise en valeur" was successful in
bringing some economic development, its serious demerit was the
fact that it depended on conscript labour or “corvée" as re-
enforced by the indigenat - a system that was to generate much
ill-feeling towards the French and their administration. As
would be discovered in the course of the work, one would not be
wrong to conclude that amongst the resentment that was later to
be translated into nationalist agitation after World War Two,

the “corvée” and the "indigenat” were the most pronounced.

In 1948, the Cameroon mandates w&re converted into trust
territories under the United Nation trusteeship system. The

period was marked by a series of reforms and changes brought



about by political militancy. In French Cameroon, a political
party like the Union des Populations du Cameroon (UPC) under the
leadership of Reuben Un Nyocbe, made 1ta‘ agitation to be
internationally felt with the aim of independence and complete
unification. Louis Aujoulat led the Bloc Democratique
Camerounais, Dr Endeley and John Ngu Foncha led the Cameroon’s
Federal Union (FCU) and Kamerun National Democratic Party (ENDP)

respectively in British Cameroon.

By 1956 a reform like "Lol cadre" gave French Cameroon the
right to complete internal control. The first Cameroonian
government was, however, formed the following year (1957) with
Andre-Marie Mbida as premier. Mbida was forced to resign the
next year (1958) following a ministerial crisias that earlier
took place in February of that same year. He was then replaced
by Ahmadou Ahidjo as premier, who carried on further

negotiations for greater autonomy and the setting of a date for

complete independence.

Independence and Reunification

Independence in French Camerocon finally took place on
January lst 19680 but unification of the two territories could

only come some twenty-one months later. '

While the United Republic of Cameroon was born on October
1st 1961, the Northern part of former British Cameroon became
attached to Nigeria as the Sardauna Province of the Northern

Region. With the end of trusteeship, the former British



Cameroon became known as West Cameroon while the former French
territory became ERast Camerocon.

The Camerconian history to this point is basically that of
colonization. In fact it did provoke constant struggles of the
people for justice, the rise of mnationalist movements and
militant agitation for independence. Such experiences were all
over the African continent. Thus most African writers reacted
to the situation and events by raflaéting in their novels how
their age was marked by socio-political conflicts. They
realized the essential role of politics in the cultural rebirth
of the blackman.

Alexandre Biyidi who took off as a writer under the pen
name of Eza Boto and later Mongo Beti, together with Ferdinand
Oyono are amongst the prominent writex:s in Cameroon. Commenting
on both authors, for example, Edet John says:

Critics of African Literature in French are
all agreed on the unique place that Mongo
Beti and Ferdinand Oyono occupy in the
African Literary scene. They have
recognized the immitable irony and satire
which characterize their novels; they have
praised their vigorous humour, brilliance
of observation and noted with satisfaction
the role that both of them have eplayed as
precursors in African Literature.

Exposed not only to catholicism and ﬁbstarn Education but the
fact that they have also lived the colonial experience, both
novelistes were sufficiently furnished or fit to observe and
dictate the grievious problems of croass-cultural misunder-
ptanding that characterized the attitude of colonial masters.

They, however, did not hesitate to use the best opportunity open



to them (through their art), to show the extent to which they
could be good enough representatives of their time. They 1like
the rest of African writers were able:through their art to prove

- that literature could play a major role in reshaping history.
i
While Beti has nine novela to his credit, Oyono has three.

But the fact remains that both novelists have been able to prove
" to the Cameroonians that their reapo?sibility as artists rests
on their reaction to the cruecial neea of their time - that of
liberating the Cameroonians not only ffom the; chains of
colonialism but (as seen in Beti’s later qgggla) also from that

of neo-colonialism. . S R
0

By standing astride the colonialiandn;datcolo;iﬁl peridda,
' Beti has the credit as the firast, if not the most successful and
perhaps the most talented of the Cameroonian novelists. He goes
a step further than Oyono to consider carefully the rewards of
independence and to see to what extént its acquisition since
1960 has Justified the many years of political militancy and
struggle in guaranteeing liberty, justice and ffeadom in the
Federal Republic. Beti is thus an gutapokeu opponent of the
Ahidjo and even Paul Biya regimes. | H%SE-;Ir -{;

I ...I N .I
5
i

As for most African noveliata; conﬁitment in 1literature
tends to be the watch word for Beti énd Oyoﬁo__ Their interest
in the pocic—economic and politico-administrative conflicts of
their time is not disputable if one should go through the
history of French colonialism in Africa. Their art brings out

the nature of this colonialism and attempts an explanation of
B : R

|
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the socio—economic disorder and at the same time exposes the
irony of the French civilizing mission in Africa.

With independence, there was a ahgft or modification in the
basic goals and values of Beti’s art an he came to grip with the
new political situation. His poat—i%dapendant novels reveal
that contrary to liberty, equality and justice expected to come
with independence, corruption, political disintegration,
oppression and injustice exist all over. To crown everything,
the ex-colonial master - France - still has a great say in its

ancient colony.

Beti stresses with practical experience the bitter truth
about the new political class proving incapable of providing

moral and civic leadership as well as proving unegqual to the
challenge of nation-building.

Despite the disillusionment expréguad by Beti, he does not
leave the reader in despair. He angiaata or proposes his own
kind of ideal leader - honest, talqntud, intelligent, duty-
conacious, guided by the politicé of participation and

altruistic.

Oyone in his novels Houseboy (1966) and The Old Man and the
Medal (1967) uses the agents of eolon;nlian (the administrators
and missionaries and wmerchants) to§ expreéss his disgust at
colonial diplomacy. He concerns hin;olf in his works with the
spiritual and cultural isclation of the indiv;dunl. This
spiritual and cultural isolation can thus be attributed to the

break-down of traditional order under the effect of colonialism.

8



The colonial master does not only alienate the individual from
his people and culture but is unable to offer another possible
foundation on which the alienated native could base his 1life.
In Houseboy Toundi rejects his family and culture for the ways
of the European. He is, however, unable to fit himself into the
white society because of his race and consequent social
position. He escapes to Spanish Guinea where he meets his
death. He thus finds himself in the same position like Meka in
the later book The 0ld Man and the Medal, who after giving all
he has to the service of colonialism is seen in the “"white-wash

circle", neither belonging to his own people nor the French.

The gquest for cultural equilibrium and consequent political
freedom reflected in the works of most Camerﬁoninn novelists
certainly came about as a consequence of the initial wvoid
created by colonialism and its attendant ills-. Such quest can
be comparable to that existing in South Africa today. Through
¥uma s experiences in Peter Abraham”s Mine Bov for example, one
realizes that the policy of apartheid exists on the same basis
like colonialism did. Apartheid is created, applied and
developed on the basis of economic and political domination of
the South Africans by a racist minor;ty, with all the terribly

unbelievable crimes against humanity which that involves.

Beti and Oyono, by stressing the value of personal, socio-
political, economic and cultural awareness of the individual,
make clear their intention to handle not only a literary theme

but also o pelitical option expredaing the need to build a



united and strong Cameroon after the?fragnontation by colonial

rule.

T LT

Mongo Beti’s ﬁoat~colonial @ovals employ fictional
techniques to examine the meaning o} the dreadful political
struggle that persisted in Caneroon:in the fiffioa and early
sixties. Remember Ruben (1980) gives an account of the bitter
Cameroonian political experience ove; some fofty vears. Beti
shows the reader through the Ruboniat; action that at one stage,
Africa was no longer a harvesting far;- The author sees that it
does not suffice to only talk about pélitical independence, one

has to work for it. It was past the time to sit and wait for

perfection.

Beti’s political ideology can therefore be deduced from his
two novels. Even though the agitation or yearning for political
independence seems to have come to anm end in 1960, it was just
yet the beginning of a more serious revolution that would
produce a truly independent Bociaty-; The Cameroonian novel as
seen in Beti’'s example at this Btaga.becomaa openly political,
presenting us with an insight into the problems and dilemmas of
the new political and social order as could be recognized even
before independence. The political aﬁd aociﬁl orders are to be
questioned in a corruption-ridden society where the person you
know and not what you know matters, ;r where you obtain a job
not based on gualification or experience as noted in Perpetua
and the Habits of Unhappiness (19?8)..Bet1‘5 works are important
for their deep philosophical questioning of this new political

and social order.

10



Different writers use different approaches in attempting to
reshape history. While Achebe for example in Things Fall Apart
(1958), or Camara Laye in L Enfant Noir (1953), goes back to
pre-colonial African political set up to challenge the colonial
system, Oyono and Beti to a larger extent tend to expose the
ills that dominate the colonial and even post-independent
organized society. Achebe presents a structurally organized Ibo
society where age and hard work matter as far as administration
ies concerned. That is to say, the old rule the society and any
hard working young person is allowed to join this group of the

"wise" old people (wisdom comes with age).

Laye presents a smaller organized community of the family
with the father as the head. Respect for the lhdividual marks
these communities. Oyono and Beti stress the adverse effect of
colonialism on African traditional (culture), political and

pocial life style.

Colonialism in almost all African colonial novels is
presented as succeeding to alienate individuals not only from
traditional political structure, but also to replace it with the
capitalistic individualism of the Western world. By rendering
the traditional chiefes redundant, for example, colonialism has
the basis for a fight for political domination with its
aspociated privileges which later became a major problem in

independent Africa.

Beti and Oyono quest for political freedom and equilibrium

by exploring the void created in the socio-political relations

11



-
resulting from the embittering and alienating character of

French colonial and pest-independent Camerocon.

Not mmch critical attentinn. has Iﬁaeﬁ giian to the
Cameroonian writers on a comparative:baaié, particularly the
colonial and post-ceolonial Camerconian novels. Doroﬁhy Blair is
an exception. She compares Oyono s novelse to Beti's post~
colonial novels. Blaire’s limitation is however noted where she
conagiders them from a subjective, Euro—-centric perspective that
does injustice to these two writers. Arguing that the novels of
Beti and Oyono do not present an "objaétive documentary” of the
colonial period, Blair suggests that “Oyono writes with more
acerbity, his humour is more aarcahtically lacerating than
Beti“s; hia first and third novels include more violence, more
melodramatic incidenta and demonstrate less fundemantel
compassion.“7 With such conception, she refuses to sse Toundi’s
naivety as genuine. She interpretes it as rather opportunistice.
That is, eshe c¢laims that Toundi 1ia aware of the full
implications of trying to follow the ways of the whites and
s8till chooses to do so because of the benefits ha.thipka he will

()
M

get. _ £ ' *

.

Blair, 1like HilburyB and McCarthy, sees the presentation
of the white personalities as "stereotyped"” or caricatures; and
so sghe wviews as unconvincing Oyono“ s satire against thess
characters. Following her line of thought, she wrongly
concludes Lhat: -

The satire of The Old Man and the Medal is
directed partly againet the colonial

authorities for their obtuseness and lack of
human understanding, rather than for the

12




brutality that Oyono attacks in Une Vie de
Boy, and partly against the Africans uhB
cling blindly to meaningless tradition

(Blair, p 228).

In analysing Mongo Beti“s post-colonial novels Remember
Buben and Perpetua and the Habite of Uphappiness, Dorothy
Blairs racial attitude comes to the ;urfaca more pointedly, a;
when she regards the work as a novel where “"the vicissitudes of
a simple peasant are pretext for an indictment of the poliitcal
intrigues, election-rigging and manoeuvring fbr power
surrounding the granting of independence” (Blair, p 281).
Faulting Remember Ruben on formal grounds, she concludes that
Beti’s deep involvement with the political issues and his own
personal bitterness did not allow him sufficient distance from

his subject to compose a work of art.

Refusing to see Beti as a committed writer who is out to
defend a cause, she wrongly Jjudges ﬂor—Zamba‘a revoluationary
activities as accidental rather than convictional. Hence, she
does not sympathise with Mor-Zamba. His misfortunes, according
to Blair, are "the pretext for a political tract”. Though Blair
rates Perpetua as superior to Remember Ruben, she misses the
pelitical thrust of the novel and réada it as a work dealing
with the wretched marriage and QQath of an - intelligent
independent girl. This reading is what leads to the claim that
Perpetua does not substantially add ;o Mongo Beti“s reputation
as a novelist, gained by his three pré-independapence works.

What almost all critices of Ovono:do not fail to mention in
their works 1is colonial prejudice. That is, the unfair

treatment of blackas by whites.

13



It is Eustace Palmer, who in The Growth of the Novel (1979)
best articulates Oyono” s achievement in handling colonial
prejudice. Classifying Oyono among Africa’s most brilliant
comic writers, Palmer claims that “"where Beti“s humour is
boisterous, Oyono’s is elegant, but also has a sharp cutting
edge . Underneath the placid urbane, comic exterior there is a
real anger and moral concarn."9 Palmer takes issues with Kamara
and Mukotani; while he regards the former s assessments of The
0ld Man and the Medal as a work that is geared towards
entertainment rather than one concerned with serious political
criticism as an overstatement, he describes as axﬁremiat the
latter’s claim that Oyono“s intention is purely poliiical- For
Palmer, Oyono s humour and other techniques are inseparable from
his moral, poliitcal and social concern. Oyono, like Ngugi,
Palmer reasons, is concerned with the social and the political
rather than the cultural implications of imperialism, such that
his attack on the catholic church merely prepares the way for

his main butt of attack, which is political administration.

Comparing The 0ld Man and the Medal to Gulliver®s Travels,
Palmer argues that "both are gloriously comic uoria, but it is
not so much that the tragedy does not obacure the charm and
gaiety as that the gaiety does not obscure their essential
Beriouunaas."lb Comedy might relieve tension, but Palmer does
not think that it can wipe out black antagonism aninst the
whites. His comments on the existing unity among whites as
depicted in Oyono s novels, a unity among whites in their hatred

of the Africans, certainly can be extended to the analysis of

14



Mongo Beti’s novels which Palmer unfortunately did not include

in his perceptive study. ;

In her study “"Anticolonial fhunea in the Novels of
Ferdinand Oyone", EKashimana takes a look at the theme of the
evils of colonialism as depicted in dwono‘a novels but similarly
makes no detailed reference  to Beti's. She observes the
different ways in which Oyono ao9ks to highlight how the
colonized was brutalized and axploi;od by the various colonial

+

institutions like the adninistrationlnnd the church,

d
Many Africans despise and distrust
christianity, white missionaries and
westernization in all its ramifications due.
to the ruthlessness and  hypocrisy of
colonizer. On the other hand others are
afriad of whites or spontaneocusly become
obseguious to them. §5till others bath in an

air of superiority when they g{o in the
midst of their white anuoc?ateu.

Unfortunatley, she refuses to ﬁtho social, economic and
political problems of today as partly the fault of the "greed
and power drunkenness of black I;adara”. Greed and self-
centredness play a major role in Affica‘a current problems and
Oyono gives this due consideration. Conseguently, it would be
incorrect to read Oyono”s novels si.le as attacks on the white

colonialists. i

Leonard Kibera“s article "Colornial Contact and Language in
Ferdinand Oyono”s Houseboy" does attempt to redress this picture
but unfortunately, goes to the other extreme. He argues that by
not showing Toundi as a child of téo worlds who comes back to

his people, for better or worse, after his experiences in the

[ |

15



white world, Oyono intends to prove haﬁ the African in trying to
recreate himself, actually signs himself into bondage under
colonialism. It is not just a matter of leaving traditional
Africa and accepting the white world. In accepting this white
world to which he is blindly and absclutely attracted, Toundl s
past no longer exists, his traditional society must be
completely rejected; it must Dbe humiliabpd qnd seen | as
worthless. Such is the reason, Kibera says, for Iwhich Father
Gilbert does not encourage reconciliation between father and son
when Toundli escapes from home a iday to his traditional
initiation intc manhood. "It is not his business to create an
atmoephere of love or understanding (he does not have the
language for it}, but rather hatred between father and son. " 12
Kibera points out that Toundi never regrets for once the way his
father iz treated even when he (Toundi) suffers under the
physical and peychological pain und;r the whites. Rather, he
strikes out hard to identify with them. :;

Toundi’s ambition to identify with whi£é; iélﬁo more than
to be treated kindly which Kibera sees as not Ea. substantial
ambition in 1life - "Oyono has clea;ly not hchosen an African
character with substantial ambitions in life. Throughout the
novel Toundi’s only real wish is to be treated kindly" (Kibera,
p B2). " |

To fufthar,his argument on the African being an sasy victim
in the deadly game of colonialism, Kibera notes that Oyono™s
black characters are passive and not interea£ed in working out

f2 |
16 I N



their own language to counter the priest whose incoherent
chatter does not only carry a message of vioclence but actually
succeeds in separating Africans. He establishes an almost fatal
misunderstanding between two African families who never had such
quarrel. In fact, on this level, Oyono’s black characters
remain consistent. Kibera senses that unlike some black
characters who struggle with a consciousness that life could be
lived better, they are defeatist even on the surface. While
Kalisia lives without a sense of the é;tura. for example, Ondoua
reasigns or enslaves himself in carryins the white wan“s huge

-

clock.

For Kibera, therefore, every African in the novel thinks
colonialism a trivial matter. The deeper Toundi gets into
trouble, the more funny he finds his colonial situation;

On the day he is arrested and after being

beaten unconscious, he feels "“a terrible

urge to laugh”, actually teases Gullet,

spends the day playing cards, and gnnoralls

finds his captors not at all disagreesble.
Kibera notes that Oyono himself approaches the tragic moments
without any seriousness. His African‘charnctora will never use
their rest period or social contact to reflect on their
situation but to joke about colonialism as seen in the scene
where Toundi, Baklu and the sentry talk and laugh about little

rubber bags.

However, why Kibera implicitly blames the author for not
presenting struggling black characters under the colonial system

is not clear:-

17



--- the author”s vision is not one that
allows for the possibility of the African
mastering his colonial situation or even
confronting the colonialist, we find that
all his black characters use language
explicitly 14or implicitly to accept
colonialism. -

f
The main trouble with Kibera®s argument is that he blames Oyono
for being too faithful to historical reality, and regards
verisimilitude as an expression of lack of patriotism. Surely,
Oyono” s presentation of the seeming ignorance of his black
characters is an effective ploy in ﬁncoverins the deceit in
French civilizing  mission. Put differently, his black
characters expose the evil in the colonial system all the more
dramatically because they show lack of awareness of the deeper
implications of the French brutality whose surface they report.
Brilliant as Kibera“s article is, it §a limited to Houseboy. An
attempt therefore would be made to exteand the argument to the

other works under review.

Ironically when the critics cover all the books, they tend
to end up with over-views that fail to do justice to the layered
complexity of the texts. Gerald Moore in his work Twelve
African Writers (1980) is an axanplu, Professor Moore covers
quite a handsome number of texts in Lia book, focusing on the
post-colonial novel in particular. Included in his analysis is
Beti“s Remember Ruben, which Moore describes as very original
and praises the novel’s multi episodic nature. Commenting on
the novel’s epic sweep, he concludes that "a powerful new
element in the structure of this novel is its vision of

w15

destiny. According to Moore, Abena’s and Mor-Zamba“s
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diverging and converging characters are central to the structure

of the novel.

Nevertheless, Moore concentrates too much on the individual
qualities possessed by characters like Abena and Mor-Zamba that
he overlooks other important issues like the activities of the
Rubenists, the position of blacks in the war as well as the
corrupt nature of the French colonists as noted in the rigging
of elections, all of which are of wital importance to the
political context of the novel. f

The same summary effect is noticed in Moore s analysis of
Perpetua and the Habit of Unhappiness. Moore says "the object
of the novel ... is to discover what has poisoned the springs of
independence” (Moore, p 214). Contrasting it with Remember
Ruben which he says is naturalistic, Moore sees Perpetua as
having a "slightly dream-like atmosphere of the quest™ (Moore, p
214). As such Beti’s characters are portrayed as types rather
than filled out in detail. Gerald Moore claims that the novel
has startling innovations of style and technigque which marked
Beti“s career as a novelist. He rogarga Perpetua to be inferior
in power and scope to Remember Ruben but he never fully

g
discusses them. Moore argues that: T
... the publication of twolnovala of this
calibre and contrasted quality in a single
vear finally confirms Beti as a master; one
who, unlike many of his contemporariea, can
make the transition from the relatively
innocent “protest” novel of the 1950°s to
the sh realities of contemporary
Africa.
The peoint here is that Moore does not in his analysis give us

details of the drawbacks of the society as portrayed by Beti.
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When compared with his critical work on Camara Laye, Adele
Eing"s article on Rememher Ruben and rhﬂrmtmmd.thﬂhhiL_ni
Unhappiness is a very brief summary of the above two novels by
Beti. She mentions some of the moat lmportant aspecta of the
novele but gives no details. She concludes that Bﬂmﬁmhﬁz__ﬂnhﬂn
is an attack on colonial and traditional values. Another
important point King raises iB_about_the Rubenisté. She sees
them as Beti’s most positive heroea. That they 'are able to
create a new world for the Camﬂroon%an, King reasons, is in
itself enough. What this argument mi;sea is that the Rubenists
only 1initiate a change but themselves do not control this
changed aocisty; consequently thelr ?ictory is a nowminal one.
" As King herself recognizes, Betl is ;ot yet satisfied that the
victory of the Rubenists represents v}ctory of the massesn, hence
in Bamejma_and_ﬂm_ﬂahu_oi._l!nhmim, Beti makes a plea to
his fellow Camerconians to overthrow the relgning oppraessive

;flpost—independanca dictatorship.

We need to study the works of O#ono and Beti as works of
" art that address the political situation injithe Cameroon

spoacifically, and Africa in ganeral.?;ln the pfoceaa of bringing

' out the political struggle in the novels, I would attempt to

. show how the mocio—political and economic forcpe work to isolate

‘“Tfitha African 1in the colonial socisty and the masses in post—

| independence Africa. .. = - . -
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COLONIAL ERA

HOUSE BOY



CHAPTER TWO

HOUSEBOY

As a oystem of relations colonialism was carried through a
channel of structures, foremost amongst which structures is
Administration. In the Cameroons, as in other cglonized parts
of the world, the administrative set up of the colonial regime
condemned both the native population and the local chiefs to a
state of silence while the white administrators, usually under
the leadership of a commandant, dominated the colonial political
scene. Attempts after the independence of many African states
to change the situation has not met with any significant
success, as the African rulers who took over largely returned to
the system of relations inherited from colonialism. Neverthe-
less, the use of force to make and enforce policieas that would
apply to the rest of the society by a particular class was at no

time in African history more pervasive than during the colonial

era.

In the Camercons colonial domination toock the form of the
well-known policy of assimilation. One of the distinguishing
features of French assimilation policy was that in theory it
recognized the colonies as part of French territory with equal
pelitical and economic rights like that of the metropole, but in
practice, did not make a distinction between assimilated blacks
and the rest of the masses. In effect, what assimilation meant
was a total denial of the rights of citizenship to blacks. This

disenfranchisement. of the black majority was carried out under
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the supposed French "mission civilisatrice" (civilizing
mission). The French failed to translate into reality their
declared objective of bringing peace, order and good government,

as well as economic development to their overseas dependencies.

What Oyono is out to do in Houseboy is to criticize the
French policy of "politique de protectorat”. He not only
uncovers the evil in the system of administrative separatism
whereby different policies and standards were applied to the
colonial inhabitants depending on the extent to which they had
evolved towards French social ideal, but also draws our
attention to the fact that the French mission of bringing
colonial subjects enlightenment might be a noble idea, but its
practice left much to be desired. In fact, as Oyono saw it,
“"French colonial rule was often actually more oppressive than

that of other colonials which had no such elevated goala."l

In Houseboy, the injustice embedded in the discriminatory
policies of the French is illustrated by the experiences of
Toundi . Although he desires to live peacefully with whites,
the French do not regard and treat him as a "citoyen" (citizen)
or “assimile" (assimilated person), his ambition is
circumscribed by the wvalues which the colonial system
presupposed and the way of thinking or acting fixed by the
system. As it turnes out, Africans like Toundi are deceived by
the promise that in order to be accepted by the white man as an
equal, they needed to be culturally assimilated. Such is the

high degree of Toundi’s infatuation with the whites that all he
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wants is "to get close to the whiteman with hair like the beard
on a maize cob."” The glimmering straight hair represents the
unattainable white 1level that Toundi aims at. He had been
taught to hate himself as well as his colour. Charmed by the
glamour that the city promises, Toundi begins tuv day-dream and
sees himself as “"one of the wild parrots we used to attract to

the village with grains of maize" (HB, p 13).

The image of the parrot appropriately summarizes Toundi’s
situation because, like the parrot, he "seems hypnotized by the
promise of a new life which colonialism holds out for him. "3
Colonialism has deprived Toundi of a culture and consequently
his humanity, such that he behaves like an animal. Thus unable
to understand the seamy and deceptive essence of Europeans®™ mask
at this stage, he readily accepts the degrading position to
which colonialism assigns him and struggles to meet expectations
of the whites. When Toundi begins to see his ancestors as
cannibals, and to see himself as a pet animal of the white
priest - a specimen for his “civilizing” experiment - his

pasychological transformation is complete.

One of the ironies of colonialism to which Oyono’ s
attention is attracted is the fact that christianity which
should kick against colonialism and its racial prejudice because
of the brotherly love it preaches operates instead unshamedly as
another arm of colonialism in French Cameroons. This is
reflected in the way the white priest exploits Toundi. His
service under the French fails to lead Toundi toward the desired

status but rather to his death. The more Toundi tries to c¢limb
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up the social ladder, the more he is exposed to exploitation, as

the pgap between black and white in a colonial society widened.

The  fact that the death of Father Gilbert does not put an
end Lo Toundi s gutfering further shows that it is not whites as
individuals who are inherently oppreasive: it is the satructure

of colonialiom which is inherently oppressive. It testifies to
Oyono s deep understanding of the phenomenon of colonial
subjugation that he allows Toundi’s experiences to unfold
resulting in his growing awareness of himself. The general
African situation within the framework of the colonial
relationship is explored through Toundi’s suffering in the hands
of the commandant, the highest placed colonial officer of that
loeality. Despite the pride with which Toundi regards his new
appointment as houseboy to this pgreat personality of his
community, and the idea of his being "the chief European®s boy,
"the dog of the king"” who should be "the king of dogs" Toundi is
ironically maltreated. He is no longer a pet animal but an
animal that can be kicked around and brutalized at will. Year
and insecurity dominate his life:

1 was nearly dead with fear... 1 took a step

towards him then I came black towards . the

refrigerator. I could feel the commandant

near me, the smell of him getting stronger

and stronger.

“Pick wup your cap”. Feebly I bent to pick

it up. The commandant grabbed me by the

hair, swung me round and peered into my

eyes. With that he shot out a kick to my

shins that sent me sprawling under the table
(H.Bo P 23)- =
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The commandant‘s habitually authorjitative and oppressive
comportment shows pointedly that whites do not see anything
wrong or unswal in treating blacke as sub-humans. Like Gullet,
the commandant cannot go anywhere without a black servant behind
his car. This is just to portray white superiority, and to show
that by nature the whites are meant to be masters and the
Africans servants. The adverse effect of such a relationship on
the personality of +the African is demonstrated clearly by
Toundi, whe is brainwashed to the extent that he gquestions his
own humanity. In their attempt to exercise power in the
Cameroons the French habltually resorted tc violence and
brutality. Ovono focuses attention on this aspect of French
brutality. Toundi, for example, is used to stress the
paychological effect left by the sadistic tendencies of French
colonialism. The commandant seems always pleased with his
efforts whenever he shoots out a kick at him or intentionally
tramples on his fingers whenever Toundi tries to polish hia
shoea. The initiating kick of the commandant duripg Toundi s
first meeting with him, is even more painful than that of the
late Father Gilbert. Little things like not informing his
hougeboy to get ready for the tour they are to undertake are all
examples of the commandant s sadistic tendencies that dehumanize
Toundi. This is why Bede Ssensalo is right in ser~ing the theme
of violence as the over-riding theme in the novel:

The amount of attention Oyono pays to the
theme of violence seems to make it the major
subject of the novel. Oyono seems to agree
with EKeofi Awconor who argues that French,
unlike British, inflicted upon their

subjects a aenseleas type of brutality that
defies explanation.
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The biting satire that Oyvono directa at the violence in the
master-servant relationship that exists between the French and
Africans exposes the ills of French colonialism. The master-
servant relationship between Toundi and the Commandant is a
miniature of white-black relaticns in general. The 1lrony of the
situation is that the colonialist who should fill the colonized
African with uttermost revulsion and even contempt because of
hisa inhumanity and despicable m@meanness instead comes to
represent for him the symbol of dignity and humanity for which
the African aspires, to the extent that ordinary nearness to him
is 8een ap a privilege. It is this attitudé, which inspires
fear, respect and terror in the mentality of the colonized thét
opens the colonized yerson to further exploitation and
brutalization by the whites. In Toundi“s case, he even endas up
dying. |

The assimilation policy was used to support Francé‘s
indiviasibility with her coloniesa, a policy that was designed to
prevent Africans from agitating for eventual independence. The
nost reaented aspect of this type of treatment became the policy
of "indigenat". This was a syatem of swmary disciplinary
punishment by the administrators from which the "citoyen" or
"évolués" were exempted. The indigenat exposes most wvividly
the practical distinctions between the two fypes of status -
"citoyen" and “"sujets" {subjecta). Punishment for the "audetg“
for example usually takes place without trial. The system for
the Cameroonian, became a means of restricting civil liberties,
including righte of asssociation and movement, to enforce

conscripted labour to build roads and other public works.
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an a colonial subject, Toundi is given no legal right to defend

himself before the law.

Monsieur Moreau, like Gullet and the Commandant., is another
colonial villain who uses excessive force to prevent any form of
threat to his position. His actions further widen the gap
between “citoyens"” and "sujets" or whites and blacks. The way
he summarily punishes the two Africans who are being accused of
having stolen from Monsieur Janopoulous, reveals him to be no
different from Gullet or the Commandant. The cruelty which the
director manifeats in his relationship with the two African
suspects therefore reveals the whole secret behind French
paternalism which Oyono holds up to merciless ridicule. The
Prison Director seeks to humiliate the African, under the
pretext of teaching the two suspects "how to behave"” (p 76).
The way the Africans are made to brutalize their own brothers in
this scene is another evidence of cruelty. Apart from Medim me
Tit, the other African constables are always very prepared to
bring down their hard riffle butts upon other Africans in case
they themselves bear the cross if they do not do it to the
satisfaction of the white man. Through Toundi, Oyono criticizes
this colonial brutality. When Toundli witnesscs the wicked
beating dished out by the Prison Director to Africans, he:

--.. thought of the priest, all the pastors,
all the whitemen, who came to save our souls
and preach love of our neighbouras. Is the
white man’s neighbour only other whitemen?
Who can go on believing the stuff we are

served up in the churches when things happen
like I saw today ... (HB, p 76).
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Such situations in the novel give no room\for wuch hope for
a better human relation between the two clﬁéaea {(black and
white) of the colonial =mociety. Every actiun:uf the white is
rather ironic or contradictory to the pregcription of
assimilation policy. Apart from Toundi and the sﬁapecta, there
are others in the novel (Sophie for example) whuse experiences
are used to urcover the mask of colonial regime in Cameroon.
That i, where Ovonc shows the realities about French rule in

Africa is to be qguestioned.

Colonial Church and Politice

The early missionaries were able to Justify their presence
in Africa. They proclaimed that the Africap - the "noble”
savage -~ needed Christ if he was to enter the kingdom of God.
They thus took upon themselvesa to preach the gospel with
emphasis on the doctrine of equality. Nﬁthing, however,
compellied them to put theory into practice and thus like the
other Furopeans in Dangan, the priests were out to defend the
French colonial intentions. Cameroon with its double primary
colonialism has always faced missions with contradictory rules.
Thus no matter how the European missiocnaries in general (German
or French and British) may have proclaimed the non-pelitical
nature of their operations in Cameroon, cne fact belies this
argument: Kach change in the colenial reign brought with 1t a
change in the missionary corp. The societé des Missions
Evengélique de Paris for example, took over stations of the
German Basler and Berlin Baptist Mission with its own self-

contradictory directives to ite misslionaries:



while remaining ardently patriotic,

while always acting in association with the

normal administration of the country and

rendering homage in public as well as

private, to the justice of the cause

defended by France and the nobility of its

liberating efforta you musat abstain from all

dircet incursions in the political domain

and keep your migiatry in the woral and

religious spheres. ' o
With such diplomatic inatructionsa, the church could not help
taking sides in the politics of the day. The Parisian Catholic
Church like the other denominations that had existed in ceolonial
Cameroon never defined ite mission in clearly national and
colonialist terms.

In the course of keenly supporting the administration of
the country as stated above, the missiocnaries became politically
inclined to the upper class (the whites). By every means, they
had to express and show their devotion to justice of the cause
defended by France. The contradiction of the equality and
neighbourly love preached in church became. very pronounced.
Oyono“s satire and bitter criticism lies in Toundi's gquestion -
“Is the white man 8 neighbour only other white men?” (p 78).
Even when it comes to breaking off of family ties, Father
Gilbert makes no effort to reconcile father and son (Toundi and
his father). This upholds Kibera s idea that "it is not his
(father Gilbert“s) business to create an atmosphere of love or

underatandingq"6

The church which should propagate the human feeling and
brotherly love in the people irrespective of colour or race was
instead used as a tool of French colonial segregation policy in

Cameroon. The church thus started off with the policy of

33



"indigenat"” +that restricted the rights of association. This
lent considerable support to the suppression of blacks by

whites.

One manifestation of such discrimination in Dangan is how
whiteas and blacks enter the church through separate doors.
Furthermore, while whites are given separate and comfortable
seats around the altar, the natives storm through the one door
into the nave of the church.

In the church of Saint Peter at Dangan the

whiteas have their seats in the traasept

beside the altar. They can follow the mass

comfortably seated in cane armchairs covered

with wvelvet cushions. Men and women seat

shoulder to shoulder... The nave of the

church is completely reserved for Africans.

They 8it on tree trunks instead of benches

and these are arranged in two rows. (HB, p

30).
The white missionaries tend to be forceful over minute issues
like taking communion and having burial grounds separately. The
actionsz of missionaries were more controlled in 1line with

colonial politics than the doctrines of the catholic church.

As its regulation states, the church had abstained from all
direct incursions into the political domain and kept their
ministry in the abstract moral and relipious spheres.
Maintaining moral and religious standards too was to be an
affair for blacks only since the whites are supposedly perfect.
While the whites sit shoulder to shoulder irrespective of sex,
the blacks, because of their supposed amorous nature, are made
te sit male peparate from female. Oyono s anger at the

duplicity of the whites rises to the surface in his criticism of
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the priest who refuses to notice, let alone comment on, the
recklessness with which the Commandant and Madame Sialvain, and
Gullet and the agricultural engineer and the two demoiselles
Dubois, stroke each other in church. The scene of their amorous
advances 1o a savage mockery of whites®™ pretence about spiritual

cleanliness.

The case of Madam Decazy s adulterous relation with Monsieu
Moreau, in fact, shows that it is the white community, more than
the African people, which needs moral instruction. And yet,
after mass every Sunday, the priest loves to beat the native
christians who have committed adultery. He makes them undress
in his office while he repeats in bad Ndjem, "“when you were
kissing, weren’t you ashamed before God?" (HB, p 15). His
action is a punitive measure meant to humiliate the blacks
rather than to correct them. Since the policy of "indigenat"
which ought to be applicable in church exempts citoyens from
summary disciplinary punishment, Madam Decazy and the rest of
the whites can only be judged by their consciences, which

apparently they do not have.

The stiff opposition which the blacks pose to the
"reforming"” efforts by the churchmen derives from the fact that
the policies were designed to erode deep-rooted African
traditional values like polygamy. Blacks have every reason to
be skeptical about the social intervention of the churchmen,
which is a clear case of cultural imperialism. Efforts by the
administration to be an impartial referee as could be imagined

under colonialism could not be successful because the church

35



took wupon itself to build santuaries - the "sixas”, to which
wives of polygamists could seek refuge. One would have thought
that church politice was beginning to differ from that of the
adminiatration. The authority, however, interpreted the
missionaries action as a means of re-enforcing morality which
can come along only under monogamy. In that way, administration
and the church supplemented each others”™ work unknowingly to the
discredit of the blacks, in their attempt to enforce their
different Iinterpretations of the concept of the civilizing

mission.

As already noted above, colonialism means a separatist

society. Fanon summarizes the colonial world as:

a world divided into compartments. It is

probably unnecesary to recall the existence

of native quarters and European quarters, of

schools ;or natives and school#s for

Europeans.
The colonial worid of Dangan is no exception. Divided into a
superior but minority white community, with a corresponding
inferior black community, the arrangement meets the classical
requirement o©of a coclonialist segregated society. Separate
quarters for whites and blacks in Dangan mean that whites are
provided better facilities, like the Monsieur Janopoulous club
which is exclusively for whites. Only black houseboys are
permitted to come to hang around, as they too serve as objects
for the amusement of the whites in their hours of leisure. The
pgreat stampede caused by M. Janopoulous who releases his

alsatian against a group of black boyg, to the amusement of the

white ladies, reminds us of the South African situation - a
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separatist society with luxurioua facilities exclusively for
whites, while the blacks are condemned to live in agqualor and
poverty in their (black) own homeland that is literally flowing
with milk and honey. This sad state of affairs provides an
occasion for Oyono’s bitter satire against the colonial
situation in the Camerocons.

In A Pagsage to India, E.M. Forster presents a similar
picture of Indians in a colonial situation. Like the Camerocons,
Indians "are not allowed into the Chandrapore c¢lub even as
guest” (p 24). The British are seen in this novel to practice a
similar kind of separatist policy. Forster pointedly uses the
case of Doctor Aziz to illustrate the fact that education does
not in any way change his social position of the native. Thus
little things like disturbing the Indians during times of meals,
are used by the British to show their superiority over them.
Aziz s comment confirms this - "He (old Callendar) has found out
our dinner hour, that’s all and chooses to interrupt us every
time in order to show his power." (p 17).

In Oyono”s Houseboy, we see how French propaganda stresses
the promotion of French culture, but the picture of social
segregation of black and white tended to work against the
objective of assimilation. It is clear therefore, that the
French did not really mean to make French men of blacks, as this
of course would mean a threat to their positicn. The French
with the idea of French colonies being part of France, had to
keep the blacks at a distance if blacks were to remain
perpetually in bondage. This, they did in everyway possible,

until black nationalism could no longer be contained.
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The case of Sophie illuminates another aspect of the social
exploitation of blacks by whites. Monsieur Magnol sleeps with
her but prefers not to identify with her in public. The idea
that a sexual relationship exists between a white and a black
would be frowned at in the white community. What the
agricultural engineer does, as a means to cover up his hideous
relationship with the black girl, is to introduce her to the
Commandant as his cook. Oyono presents the insincerety of white
relationship in the following terms:

fophis, don”t come today. I1've got a
European coming to visit me at the house.
Sophie, you can come, the European has
gone." Sophie, when you see me with a white
lady don"t look at me, don"t greet me...
(HB, p 27).

The fact that the agricultural engineer associates with
Sophie in hiding might be evidence that the whites learn to
cultivate hatred for the blacks to put them at a distance in

case of any eventual equality.

On Jjust arriving from France for example, Madam Decazy is
indifferent towards blacks; she even allows a hand shake by
Toundi. But later, she cultivates the habit, 1‘ke those who had
been longer in the colony, of not tolerating blacks. Her action
recalls Fanon’s words when he argues that:

Hate is not inborn, it has to be constantly
cultivated, to be brought into being, in
conflict with more or less recognized guilt
complexes. Hate demands existence and he

who hates has to show his hatreda in
appropriate actions and behaviour. ..
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The irony 1a that the whites in Houseboy ocultivate and show

hatred towards the blacks in a way that appears unatural.

In questioning the colonialists” dominance, Oyono shows the
reader the various conditions and menner in which the blacks are
suppreased and exploited. By so doing his criticism seems to be

directed more at the circumstances of colonialism.

The Jlanguage is aimple and appropriate to the subject
matter. While the Commandant spesaks with the volce of the
coleonial! syotem he represents,Toundi”s language as seen from the
atart is marked by a certain level of uncertainty. This
uncertainty represents his ﬁoeition in BsBoclety. The
Commandment “s language, like the rest of the administrators, is
characteristic of ite hard realism. Toundi. registers the
Commandant s firaﬁ comment teo him: "he asked me point-blank if I
‘were a thief."” Kibera sees it rather to mean that as a colonial
subject he has to be humlliated into a pesychological dependsency

and not necessarily that Toundi as a houseboy must steal.

Oyono s satire is sad and very tbuéhing, reflecting thé sad
situation of the black under colonialism. One might be tempted
like Kamara did to rush to the conclusion that the novel ia very
humorous. HNevertheless, it should be remembered that what Oyono
present.s, 18 a desperate situation, using macabre humour. Hia
aim is to enable the blacks to realize the condition under which
colonial politics has placed them. In Africa, for example, it
is a taboo for men to wash women s underpants, btu:. Madam Decazy

comes to complain bthat the laundary man never washed hers clean.
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It becomes a laughable thing amongnt the house servants, but the

message has heen passed to the reader,

The whole political system is seen toc be an irony. The
equallty prescribed in the assimilation policy ie never put into
practice. The more the blacke try to be assimilated, the more

they are exposed to exploitation and the Bociélﬁgap thus widens.

b

40



c'!

NOTES

Richard, Joseph ed, Guallist Africa: Cameroon Under Ahmadu
Ahidio, Enugu, Fourth Dimension Publishers, Ibadan, 1978, p
9.

Oyono, Ferdinand, Houseboy, trans. by John Reed, London,
Heinemann, 1966, p 9.

Subsequent quotations in the thesis will depend on this
Heinemann 8 edition.

Simon Gikandi, Reading the African Novel, London, James
Currey, 1987, p 56.

Ssensalo, Bede, "The Black Pseudo-Autobirographical Novel:
Migs Jane Pittman and Houseboy" in ALT No 14, 1984, p 103.

Richard, A. Joseph, "Church, State and Society in Colonial
Cameroon', Unpublished Seminar Paper, Department of
History, ABU Zaria, April 1977, p 7.

Kibera, Leonard, Colonial Contact and Language in Ferdinand
Oyono s Houseboy, African Literature Today No 13, p 80.

Frantz Fanon, The Wretched of the Earth, trans. by
Constance Farrignton, London, Penguin, 1985, p 29.

Frantz Fanon, Black Skin White Masks, trans. by Charles Lam
Markmann. Granada Publishing Ltd, 1970, p 39.

41






CHAPTER THREE

THE OLD MAN AND THE MEDAL

In Oyono’s second novel The Old Man and the Medal (1956),
his satire focuses on the crisis of identiy suffered by blacks
under the French colonial regime. Through the French policy of
"indigenat"” as earlier seen, the colonial administrators
empowered themselves to impose such rigorous and severe measures
on the indigenous black population such as: no right of
association, liable to summary disciplinary punishment, no right
of movement, restricted civil liberties and many other such
regulations which led to a separatist French colonial rule in

Africa.

The black™s loss of identity as a result of this kind of
colonial situation is what Oyono stresses in detail in this
novel. The novel thus recounts the experiences of a man who by
all standards of Doum is a respectable and responsible elder as
seen both in his family line and wealth, but who ultimately
amounts to nothing by French standarda. Meka’s “"tragedy"” in the
colonial world re-enacts, on a higher plane, the plight of

Toundi in the earlier novel.

In addition to giving his land to the catholic church, Meka
pays a great sacrifice : his two sons died in the war between
France and Germany and thus expects a conciliation with the
colonialists in the hope of or belief in finding in the colonial

order a parallel position to the one he holds within the
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indigenous system. However, what he gets in return when Meka is
singled out for honour by French administration is absurd, to
say the least. It is around Meka s great expectation that Oyono
builds up and exposes to the reader, the physical and
psychological destruction of the native African™s life and
property; in short, the ruin of his mode of being by the French

colonial government and politics.

The French colonial rule depicted in The Uld Man and the
Medal even more than in Houseboy, places the African in a
position or level of the underdog or second-class citizen. In
the latter novel, also, more than in the earlier one, Oyono is
primarily concerned to show black resistance to colonization.
In Meka’'s case, resistance takes the form of taking refuge in

tradition.

Plight of the Colonized

The African population and the colonial administration

The colonial policies necessarily had to depend for their
implementation on administration which itself was rested on the
grand doctrine of assimilation and associatica. What Oyono

highlights in his novels is the black ignorance concerning the

ideas on which the colonial order is based. Oyono sees
colonialiom in  the Cameroons as the French maintaining the
natives ot a lower status in society, not giving them a chance

of partaking in decision making even in matters that directly
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concerned them. In the words of Jeanette Kamara, Oyono depicts
the colonial situation as a world typified by:
| The social gap between whites and blacks,

coloniser and coloniged, with the

exploitation of the latter by the former,

the African mistress carefully kept out of

sight, and adequate criticiam of a powerful

and hypocritical church.
Although her summary of the image of the c¢olonial world in
Qyono s novel is apt, it is surprising that she then goes ahead
to describe the above quélities as materials “etched in to
provide sufficient background to a funny story.” The fact is
that OQyono s portrayal of the negative consequences of French
colonialism cannot be reduced to mere entertainment, because his
savafic atbacks on it conveys the bitterness of a patriot who
desires to awaken the blacks to a full awareness of the colonial

situation =o that they can destfoy the' evil ~ system which

dehumanizes them. o _ b b

Indced what we see in the novel is an emphasis.on colonial
politics which has placed the blackman in conestant fear and
tension right 3in hie own land. The whole idea in this
peycheology therefore, is making the black understand and believe
in white superiority over them (blacks). This, the French were
very succeasful in doing in Camercon to the extent that the mere
idea of meeting a white administrator was enough +to cause
teneion and even sleeplessness. This accounts for why the
villagers of Doum and Zouri are perpetually under threats of
ubiquitous summons by the commandant whe acts the role of a
demi—~God in the society. A summon by the. commanégnt_ normally

e
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indicates some trouble; this explains the reason why Meka is not
able to find sleep on the night when he is informed that he has
been summoned to appear before the commandant. Such is the
terror instilled in the blacks by colonialism that:

he had hardly slept at all. He felt

irritated that his wife was still snoring.

How could she sleep sB0o soundly with a

summons from the commandant there, under the

bed inside a shoe. "How could you sleep

when your husband had troubles?" "Wake up!

How can you sleep when I have troubles?._._.

You know 1 havE to see the commandant early

this morning."

Here we witness the way in which colonial intimidation
suppresses the traditional attributes of the native. The Meka
family line is noted for its capabilities and wealth as the case
of Meka’s land and cocoa show, but the white or rather French

culture does not permit this. Meka’s personality is thus

shattered to an alarming level as Oyono so tells us.

Black servants in Houseboy like Toundi, Baklu, the sentry
and others get so nervous when they come in contact with their
white masters. The nervousness then gives their white masters
the opportunity to punish the black further, as we see Toundi
who pgets a kick after his nervousness makes him confused
regarding whether to pick up his hat or serve the commandant.
And yet the actions which the blacks (in The 0ld Man and the
Medal) take in the effort to avoid such nervousness, especially
those that go to work in the European quarters, who pass through
mamny Titi to fortify themselves with the locally brewed drink,

pushes Lhem to o more serious problem: alcoholism and the
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attendant social problem of a colonized people. The physical
beating that they (the natives) get further increases their fear
for the whites and a consequent false identity as prescribed by

the dictates of colonialism.

At first sight, the proposed award seems to be an obvious
expression of friendship, and love of the French colonial
administration for the black who has given so much to further
the cause of the colonialist. Meka who accepts the award with
gratitude, little considering that a mean piece of medal too
minute a compensation for the lives of his two sona and his
land, indeed, is further ennobled by the promise of the
possibility thet the medal award would draw him closer in
friendchip with the white. Similarly, it is because they
believed that the medal would render him invulnerable to the
usual brutality and severe or censorious condition that the
French subjected the natives to, that the proposed award sets a
commotion amongst his relations. They too could not resist the
supposed advantages that might result from Meka's closeness
(intimacy) to the whites. By the end of the day, however, the
award turns out to be one of those colonial manipulations to
exploit and debase the blackman. And Oyono uncovers the
merciless irony involved in the naivete of the villagers who

allowed themselves to be duped.

Not only is Meka s medal inferior to those awarded some
whites at the same occasion, the degrading conditions to which
he is subjected during the ceremony further compounded his

identity problems. Where the white recipients are comfortably
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asated under a shade, Meka i»s made to stand all day in the hot
sun: |

Meka stood bareheaded and quite still, his
arms to his sides, inside the circle painted
with whitewash where he had been placed to
wait for the arrival of the white chief.

Meka peered around him cautiously like
an animal that feels watched. He realized
what a strange situation he was in. Neither
his grandfather nor his father nor any
member of his family had ever been placed as
he was inside a whitewash circle, between
two worlds, his own world and the world of
those others who had been called ghoste when
they firat came into the land. He was not
with his own people, and he was not with the
othersa. He wondered what he was doing out
there (OMM p BS5).

One notices here the underlying cause of Meka s identity crisis

as he, torn between two worlds of white and black, and belonging

to neither. MNjinjoh thus concludes the drama about the medal

which enhances the black”™s position in a colonized Dangan
T :

society: ?’ij

The “ecolonial merit" for which cld Meka is

to be awarded the medal does not lie eo much

in promoting his "mission civilisatrice"”, as

in the dramatic and wretched condition to

which this blind3collaboration has reduce

the collabarator.

The black collaborator in the supposed assimilated colonial
situation, misinterpretes his society and ends up no where other
than in disillusiomment and despair as sBeen in Meka s case. His
naive interpretation of the realities of colonial diplomacy
igolates him from society. The deceit wrapped around the wmedal
award like in other things (his supposed religious euperiority,

for example), becomes a replica of the sightless sffect of the

]
Western or French values and influence over the black mind. ¥
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Meka s award might be saeen, therefore, as Jjust an
' encouragement to the other blacks who never understood that the
assimilation policy would never give room for practical equality
with the French. The assimilated native was always atill liable
to penalties if and when the commiaaioneéu‘dr commandant a0

deemed it. Meka becomes a prey to this policy.

Meka’s plight is, therefore, tactfully presented to bring
out the nature of the predicament of the African in a colonized
society. Throughout. the novel until the very last stage, the
novelist pinpoints the rather severe and explcitative ways of
the ceolonial administratora. At the reception, for example, the
whites as usual sit up the platform looking down at the blacks,
and when it comes to touching glasses (a sign of friendship and
Itogetherness) they do so only amongst themselves. Ironically,
it is in this same hall and at that very moment that friendship
and the beginning of a new era is being preached by the high
commissioner. ) o

One can, therefore, correctly conclude that there is no
redeeming virtues in the brutal, hypodritical and racialist
characteristics of the French colonial administration apart from
turning away from assimilation and the whiteman in general.
Oyono suggests a turn back to the traditional way of 1life. This
is what he sets out to say but he does 30 in a rather roundabout
and humorocus way, to add an slement of entertainment or delight.
The black or traditicnal dignatories who come to see the truth

about colonial exploit, do not hesitate to criticize and
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Oyonoe paintas Meka under terribly humercus situations; which
8till he makes the black reader to sympathize with Meka. The
irony is that Meka’s zazou and caessock-like jacket is just out
of place when compared with the coats ever worn in Doum. To
further ridicule the white or rather French culture Oyono’s
black character who tries to become like one of them (whites) is
further held to ridicule. Meks has to take practice on how to
move or walk with the leather shoes to which he is so allergic,
in spite of the extra large size to make do for his outstanding
two little toeas... “"Meka”s feet had not been made to go into the
white man’s shoes” (OMM p 78) just like he will not be able to

fit in their society.

Oyono is noted in his novels to furnish the reader with
meticuluous portraits of events of the French colonialists”
inability to understand the black other than through diminishing
rationalizations. Their behaviour towards ©blacks remains
insulting and most of the time brutally reductive. Juat like
the commandant in Houseboy, who for example, cannot make out his
own houseboy among other Africans for the simple reason that
they all seem the same to him, 80 too Gullet camnnot recognize
Meka when he 1s impriscned. It becomes even mere ridiculous
ﬁhen one c¢omes to think that Meka is supposed to be the moat
distinguished of the blacks in Doum especially as he Jjust
received a medal of friendship with the whites the previcus day.
Such reactions from the administrators confirm the fact that the
two like the rest of the Africans are just usable focle and
tools to be exploited by the colonial agents.

I
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question the whole pystem. Such questioning is noted in their
sarcastic atatements and questions even though they do not do it
to the face of the whites themselves: '

... all these whiteas, like their great
chief, say we are more than friends to each
other. But has anyone here ever come acroass
a white hand in the same dish of food? How
could they say they were more than brothers o
to the natives? The High Commissioner and AR
all the Frenchmen in Doum had had seats up
on the dais along with the Greeks who were
people who kept the Africana from getting.
rich. There was no African on the platform
with them. The High Commissioner hadn”t
talked as man to man with any African. How
could they talk of friendship if you could
only talk to the High Commissioner as if you
were addreasing a tribunal? Couldn "t
friendship have any other basis except a
formal reception, a drink party? And even
when they drank, the whites touched glasmses
among themselves. Where did this friendship
come in? (pp 110-112).

il

Many more of such sarcastic statements are noticed from
this stage of the novel. In this respect, Meka’s closing
statement that "I“'m an old man now...” (p 187) cannot but be
seen ac oan expression of his disillusionment, following his
eventual realization of his own inability to do anything
tanpgible in.the dirsction of arreasting the ugly situations, that
is, putting an.end to the Prench domination. His generation
wanta to put an end to the exploitation of the blacks by whites
but finds itself unable to eacape the predicament. Placing hise
hope on the younger generation tc take the challenge and achieve
what their parents could not — their true identity - Meka

resigns to his fate.
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Ihe Church and Politics

§

Like in Hougeboy Oyono asinglea out the chﬁrcﬁ in The 01d
Man and_the Medal for criticism. The Catholic Church in French
coloniat Cameroon as seen before, with its jll-defined
intentions had to support the French policy of administration in
the oolony. Collaboration between the two was then inevitable
if any succesases were to be registered. In this wise, the
church becomes one of the contributory facteor=s to the social
tragedy that occurs in Doum. Rugyenda notices this phenomenon
when he observes that “"the church has been used as a propaganda
tool to enhance colonial administration-“4 Oyono s most pointed
attack on the church ig on its materialism. He shows the church
to be no more than any other agent of c¢olonial domination.
Stealthily but steadily, the French colonial churchmen came 3in

B

the guioe of being men of God to do His task, bnf; to turn out
to be thieves. Sofola sees this hypocrisy as the act of:

a man of a gluttonic culture to who food and

material are the most important values and

who, is lacking in moral fibre would have no

qualms about disguising himself as agent of

the God and the preacher of the gospel, a

half—?earted goagel, in order to achieve his

exploiting role.

Oyono directs hias savage attach onwghe callousﬁess of the
coleonial European church which even robs an old African of his
land. The robbing of an old man of his land drawa a special
egignificance from the fact that land occupies a special'positiun

in the 1lives of Africans. A man's inheritance from hia

forebears, his land only, ia a piece of property on which he
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must wrest out & living, but a precicus possession which he
mast never be deprived of. However, the French through the
church, not only take Meka"s land from him but have the
viscioueness to declare that the act of the robbery of the land
was, in itself, an act of godly benevolence toward the black
heathen, who is undeserving of the blsessing:

Meka had had the special grace toc be the

owner of a plece of land, which one fine

morning, had proved pleasing to the eye of

the Tord. How could he go against the will

of the Lord - who giveth (p 10).
Not until Meka gets an insight into the inner motives of the
French in Africa, does he realize that the "Lord" was the white

man himself.

L= =N

We see the extent of Meka's suffering in the contempt with
which his African neighbours regard him. Haviné given the
larger portion of his land te the church, Meka is forced to live
in a small wretched hut. His neighbours’s reaction is to see
him as "a stupid s0d”, who loses all he has just to gain the
name of "a model christian in the catholic mission at Doum".
Showing maore vizion than Meka, they are little surprised that
the land had been taken from Meka. “If they d taken away from
you that wouldn’t have surprised me", said someone else (p 78).
This suggeéts Oyono’s reséntmentlat the French duplicity in the
Cameroon. The whiteman’'s lack of consideration, hia
exploitative and supressive attitude thus findp expression in

-t
several ways and forms.

¥
St

_53 .




Satisfied with their self-proclaimed cultural superiority,
which was backed by their ethnocentric and racially arrogant
attitude, they went ahead to impose their culture on the
Africans. The duplicity of the priest is self-evident.
Although they forbid the Africans to distil and drink the
locally produced and cheap alcohol, they are not actually
interested in stopping them from drinking per se. As a result,
the banning of the local gin indirectly promotes the European
aspirits and red wines that flood the city centre and which the

Africans are forced to drink in large quantities.

On the matter of enforcing the ban on the drinking of the
local gin itself, the whites show more evidence of duplicity if
not outright dishonesty. While Gullet and his constables watch
out for any culprit who might violate this colonial rule, Gullet
poes to see Father Vandermayer who then condemns the consumption
of this drink by christians, as a "mortal sin". One can
therefore agree with Russel when he observes that Oyono "depicts
that institution (the church) as the one that covers the
political domination and economic chicanery of colonialism with

a blanket of moral authurity"-B

In the same way that the administrators hide their
political shortconings under their “"civilizing mission”, their
religious counterparts also employ religion as a cover for moral
shortcomings. Religion becomes an institution where the whites
find comfort and relief for their moral drawback. Oyono

presents the colonial churchmen, administrator, doctor, or
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merchant, as separate parts of a colossal plot, contrived not
purely to civilize the African but to exploit him mercilessly in

the process.

As an agent of colonialism, the priest is then another
target for Oyono s satire. Meka“s consclatory statement about
Father Vandermayer when he leaves for the Commandant’s office,
for example, shows his trust in their relationship.
Ambiguously, it is this same Father Vandermayer whom Meka relies
on that treats him scornfully. Vandermayer dismisses him by
merely glancing and shaking off his (Meka’s) touch at a critical
point. in Meka's life where he most needs consolation. Meka
here, finds himself in the same position (ike Toundi who
believes in che protection of the Commandant until the very last
moment when he is picked up by Gullet under the Commandant’s

very nose.

Even though Meka manages a treacherous smile at the priest,
after this incidence, his reaction at the mention of the Lord’a
name shows his total rejection of the whiteman’s God and
religion. Meka has taken a major step in the direction of total
rejection of colonialism in general when he says:

The whitea have just been taking it out of
me and killing me, and what do you do? You
start talking to me about the Lord... Since
you started sprinkling yourself with holy
water your wrinkles haven’t disappeared.
And he comes talking to me about the Lord. ..
(p 147T).

Such is the extent of the frustration that Meka has suffered in

the handa of the colonial agents that he gets to reject the

55



coloniel relationship entirely. Oyono, thus, effectively uses
Meka in this situation to further show his disapproval at French

colonialism in the Camerocona. i#

Ihe Merchants

»
[

: iy
Although the French justified their presence in Africa as a

misgion to civilize the African, Oyonc showe that far from being
a civilizing mission, French colonialism was motivated by Bself-
interest, the desire to exploit the vast human and material
rezourcess of Africa. The French politicians intimidated,
exploited and brutalized the blacks. As a regult, the

blackman’a personality was shattered in his own land.

Like the administrator and the missionary, the merchant
does not escape Oyono’ s criticism. Monsieur Janopoulous, the
richest white Merchant in Dangaen is actually a thief who hates
Africans. In his relationship with Africans his racial
arrogance is evident and sums up the general attétude of whites
towards black subjects . Janopoulous cultivatesiand showa this
hatred for the hlacks in every way posaible. He himself becomesn
an embodiment of hate as Fanon would put it. It never crosses
Janopoulous®™ mind that a black can enter his club. He even senda
his dopgs after the houseboys, who come to hang around. The
assistance given him by the administrators in exploiting the
Africans in miniature illustrateg the symbolic relationship
between the white merchants or traders and the colonial

Wl
it

administrators and the missionaries. s
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Hkolo and Meka aﬁdbolically represent the plight of the
i. = ] I

. P BT
native trader in colonial Cameroon. Though they are both aware

of the fact that the Gréek merchants cheay them, they have no

option but to sell their cocoa béans .aﬁi the réguced price

offered by these QGreeks. The villagers are therefore very

surprised to hear that Kobbingolom gives a pack of sardine to

Meka for free. But Meka sees It as a way of paying for the

cocoa beans that Kobbingolom has stolen from him all the while:
Perhapé his heart told him to do it... I

don't know, but I am sure hse has stolen
cnouvgh from me (p 20). a

IV

"
The Camercoonians are not only intélligently forced to drink

the European wine but the European traders also manipulate them

to buy articles which might not be useful __tb them

[ . .
b tooo

up with = items in

4
i
A

(Cameroonians). Meka ip 8 victim as he ends
his house for which he has no use as he confirms:

However the white woman did persuade him to

buy a pair of socks, a tin of polish, two

spare pairs of laces and a shoe horn which

he did not know what he was supposed to do

with... {p 77)
Oyono portrays the colonized as people without a decimive will
or power of their own. Their lifestyle tends to be directed by

the white colonizers through their dubious attitude.

No matter what aspect of colonialism bhe handles, Oyono
does not hide the depth of his digsatisfaction with the
colonialiam in the Cameroons. It might have been unpardonable
for Oyono had the French presence in Africa not been criticizéd

as he depicts the plight of the Africans in the colonial milieu.
i
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THE TRANSITIONAL ERA

REMEMBER RUBEN
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CHAPTER FOUR

REMEMBER RUBEN

Remember Ruben (1980) falls amcng the transitional novels
in Camercon. A progress in the political theme is noticed in
Beti’s novels. Contrasting the achievements of Oyono and Beti
for example, Abiola Irele has argued that whereas Oyono turned
his satire "against colonialism with intense virulence and
showed how it had alienated +the people of Africa from
themselves"”, Beti directed his satire "against both Africa and
Europe, showing both societies in a state of corruption, and the
final result is a distaste for the human condition which
transcends the immediately African subject matter-"l This is to
say that while like Oyono, Beti picks on colonialism, he goes
further to attack the self-seeking nature of the average
Cameroonian. Beti attacks the politicians of independent
Cameroon whose tyrannical disposition and tendency to depend on

the ex-colonial masters for protection Beti exposes.

Beti shows that the very fact that Camefoon was once ruled
by a people other than the French is enough evidence that
France s supposed permanency would one day be questioned. The
second world war was therefore to bring about the questioning of
the French political dominance of Cameroon and other African
countries under the French in general. The psychological effect
on the African soldiers after experiencing the resistance put up
by o European country against attempted colonization by its

neiphbours, was so pgreat that they had to question the
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continued French dom nance in Africa. Beti decides to go back,
in his novel, to the pre-war situation to give the reader an
insight into the French colonial situation and its consequent

effects on the Camerooni an.

War Situation

The use of colonial troops in European wars has been a

point of criticismby many African witers. In The Od Man and

the Medal, Oyono refers to the Africans participation in the war

i n passing. It is Mongo Beti who, in Renenber Ruben, gives

details as concerns the part Camerooni ans played in the second
world war. Oyono, however, takes credit for calling attention
to the war and thus for enabling Beti to el aborate on the nature

of the suffering of the Africans during the war.

Having been drawn into a war that never concerned them
Africans suffered untold hardships under the policy of the
i ndi genat, through which the colonialists introduced a system of
conmpul sory duties that nade it mandatory for Africans to enter
the service. Al so known as "forced | abour", this system has
remai ned a target of attack or criticismby African witers and

Beti is no exception.

Beti's newest contribution is to use a small village
Ekoundoum and its surrounding towns - to illustrate t he
condition of a vast majority of blacks who were forced to
contribute in one way or the other to the war effort- It is in

the raid for this goal that Mr-Zanba anongst othersin
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ruthlessly beater and forcefully taken captive to the labour
camp at (Oyole Camp Gouverneur Leclerc. The lnevitabllity of war
thuz heiphtened political repression in Cameroon as Betl shows

us through the raids and foreed labour., o

By Lthe policy of foreced labour theréfore, Beti gives us an
introspection into the nature of colonial expleitation of the
ill-fated masses. The life in the camp shows that what the
black captives go through is nothing but slavery. In ng;n_Bi;a
of Wood, Sembene Ousmane uses the plight of the railway workers
te present a similar picture of Africans who dre made to work
under severe conditiona under French coloniaif rule. Where
OCusmane emphasizes the sconomic expleitaticon of the Africans who
are pald no family allowances, no pension and very minimal
compensation, Beti uses Meka to emphasize the physical tell
caused by forced labour. In Remember Ruben, Beti stresses the
physical indignity of forced labour. He underlies the injustice
in a situation in which Africans are forced to build on their
own land (Oyolo) a military base in preparation for a European
war. The case of Meka is particularly pathetic as he not only
gives up his land and children for a FFrench cause, but also has
to Join others to dig roads, clear land, build bridges and
houses for whites with absolutely no compensation for his
sacrifices. This is what French colonizationl ?ntails- What
this suggeats is the insidious nature of colonialism which is ®o
succeaaful in bralnwashing Africans, that it makes the natives

instruments of their own exploitation.



Concurring with Fanon, Beti is suggesting that there is no
need for the whiteman to show his face; his oiack slave will
carry on the work on his behalf. Beti“s wvivid and detailed
description of the war situation and other social situations,
thus leavea no one in doubt that the novelist is out to
criticize the social and political disparity between blacks and
whites created by colonialism. Farthermore, like other African
writers such as Ousmane, Armah and others, Beti is concerned
about this colonial situation. Obiechina correctly summarizes
the whole procesa in the following way:

A direct result of the European colonization
of Africa was the stereotyped image of

Africa and Africans in the popular European
immagination. The imposition of political

control also involved a conscious or
unconscious devaluation of the African
culture. Furthermore, African "prinitive-

ness" essentially a product of political
domination, received, in the second part of
the nineteenth century an almost authori-
tative stamp from anthropological Darwinism,
which in the evolutionary scheme of culture
hierarchy placed African culture at the
bottom and Western culture at the top of the
scale. The popular image of Africa in the
Earopean mind was a plcae with the primitive
institutions, inhabited by primitive,
irrational people on who the ci§ilizing will
of Europe needed to be imposed.

Like the other African writers, Beti emphasizes the fact
that the white colonizers (in this case the French) mission of
colonization is merely a cover for the ulterior motives of the
whites to dominate and exploit their subject peoples. Colonial
dominance, Beti also stresses, meant a differential or

separatist government in the colony. The gap vus to be very

distinct with cthe whites at the top of the scale. Thus while
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the captivez at home like Mor-Zamba and the African populatibn
in general, faced such discriminatory treatment, their brothers
at the war front experienced equivalen@ discriminatory
treatment. The Africans were made to understand'that fighting
was to be the Jjob of Africans while the Europeans (the French)
celebrated whatever victory they made:

Brothers, between those people and us

nothing c¢an be done. Perhaps you've been

toeld that we led a fine life down there?

I°11 tell you, it was more a dog s life, a

life fit for dogs of niggers yes! We kept

confined, in quarantine like the sick, never

going out except to fight but always

excluded from the victor% paradesa. That was

our fine life for you...®
Such bitter sarcasm is used by Beti throughcﬁﬁi’&he novel to
criticize the discriminatory and consequent.- explecitative
tendencies embedded in colonialism. Beti stresses the fact,
too, that even though the Cameroonian contribution teo the war on
the side of France was not acknowledged by the French, whites
could not have achieved much without the role played by
Cameroonian soldiers and workers who built roads and worked at
ports and military bases. And yet, for all the hardships faced
by the Cameroonians during the war, all they had in return was a

rapacious colonial 1link with France which ensured their

continual exploitation by the French.

Perhaps, the most beneficial development during the war was
the destruction of white invincibility. In Ihﬂ_Béauﬁxfnl__ﬂngﬂ
are not Yet Born, Armah presents a similar account of what
happened when the soldiers who had fought side by side with

whites, saw whites die, suffer like themselves. The experience

65



opened their eyes .éﬁd they realized that whites were human
.afterall like themselves. ; -
_ : S ' - o

In Remember Buhen, Beti explores another dimension of the
suffering of blackas. RNot only were they not allowed to return
home with their families, they were denied the demobilization
bonus promised them at the start of the war. They despargtely
needed to restart a new life after the long period of absence.
Worse still, those who managed to pay back their passage hone
had their property seized aboard ships on their return journey.
Added to this waa the pain of unemployment at home. Thus with
the betrayal of the promises which had motivated blacks to fight
without reservation in a war +that never concerned them,
depression within the black population deepened. The new-comers
"let all expressions full of disillusionment, bitterness and
vengance”, and the political turn they tock was to culminate
with a wmore radical political mwovement - Popu;ar Progressive
Party (PPP) to fight coclonialism in the Cameroons;l. |

o

R
Beti uses Abena’s extreme radicalism to stress the strong

need for a political awareness, and consequent change. Abena
refuses to return home after the war in Rurope. He goes ount to
search and possess a “"gun”. The "gun” in Beti’ s work stands for
"power"”, power that has been taken away from the blacks by the
whites. A éun for Abena therefore suggests a means by which he
will be able to become master of the future. He therefore
represents the militant black who goes in search of his

“identity”, that is, for independence. Through Abena, Beti

AN !

66 ' : L,a



_—

!

criticizes the villagers of Ekoumdoum fer not making any effort
to take their own destiny into their own hands. This is thus a
call by Beti for the Africans to work ocut their own destiny.
Conacious of the practice in Ekoumdoum and its surroundings,
Abena sets out to lock for ways of liberating them from the

tyranny of the past.

T

In the works of Oyono, the colonists used a fascinating but
successful strategy of intimidation through which the consqueror
waz able to make the black first to be aware and ashamed no%
only of his culture but also of the very fact that he was black.
Through this means, the colonialists were able te exploit and
rob the blacks of everything, and the system of indoctrination
became B0 effective that it actually made the blacks to deapise
themselves and all that they represent. The colonial period
after the second world war was to be a period of exasperation
before the consequent change of the political situation.
Rebellion tock place in the Cameroons like in other parts of
Africa. With the realization of the psychological deceit of
colonization, the Cameroonian had come to understand the empty,
immense and arbitrary powers associated with the French
administrators. Beti implies here the necessity of change, ﬂ@d
the ex-service men, like the young and even the old, who became

militant activists, serve as his examples of patriotic ideal.
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