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CHAPTER -~ ONE

INTRODUCTION

Jorno State, like some other States in Nigeria, has some
rich Arts and Crafts that should be identified with the States

In order to establish that certain Art forms are peculiar
to Borno local environment, certain relationships must be
establighed between the art forms and the geography of the
envirorment. It is pertinent to establish the relationship
because the geography of a locality determines the needs, the
row materiagls and the tools necessary for creative activities
in traditional African life.

In order to give a brief account of the geographical
sltuntion of Borno local environment, we must briefly
enumernte some geological factors, flora and faune pravelling in
that locality.

Jrondly spesking Borno State is a semi~desert areas This
is becnuse it shares common boarders with the Sahara Desert in
the Northern Part and the savanah grass-land in the Southern
Part of Nigeria.

However, in the extreme Northern Part of the state, where
it is very dry, Lake Chad is the maln source of 1life for both
the people and animals living around the area. Cattle and
sheep are the major grazing animals, and Borno State is notable
in Ninerian as a cattle producing State.

Both the cattle and the sheep produce the leather raw
materi~ls which the Borno Local Craftsmen use for creating

various art forms,
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Similarly, one reason that basketry and mat decoration
feature as one of the prominent arts of Borno is the fact that
mmang the scattered trees in the semi-desert area are some palm
trees which provide the raw materials for mat-making and basket
weavings The researcher is of the agpinion that this geographical
explanation will serve to provide adenquate information for us
to understand why certain art forms have inherently been
developed in the area and are invariably identifiable with Barno

Local Enviromment.
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THE PROBLEM

In the olden days the traditional art forms were
primarily made for utility purposes, and were what we can temm
to be simple in form and nature. However, with the present
pace of development our desires and aesthetic 'taste' have also
developed and therefore we no longer accept and regard as best,
the materials and tools that have not got much aesthetic
qualitiess This statement explains the reason why our local
craftsnmen in the face of competition devote much of their time
to embelishing their art products in order to meet the growing
desire for beauty. In line with the present development our
basic utilities such as materials and tools are not only
focused on the design process, or on functions alone, but much
emphasis is on the aesthetic 'taste!.

Similarly, our art forms that are created on the basis of
utility must also encompass some elements of aesthetic '"taste!,
For exanple decorated leather is supposed to be useful as well
as beautiful,

Decorated leather is used in producing the following:
Contoiners, Cushions, Shoes, Saddles, Bags, Shields, Fams,
Leath2r Togas, Aprons decorated with Beads and Cowrie shells,
Charm=Cases, Prayer Rags, to decorate Calabash, and Horse
Strnps. Decorated Mats and Baskets could be used for the
following:  Wall Hangings, Containers, Prayer Mats and also as
Rain-Coats., With the aura of these rich arts and crafts that are

associated with Borno Local Enviromment, the researcher was
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motivated by the roles that these art forms can play in the
educational system of Borno Local Environment.

The arts and crafts of any group of people at any time and
place roflect the cultural values of that group. Before the
advent of Western Civilization in Nigeria, traditional art forms
played prominent roles in the lives of traditional Nigerians.
Unfortunntely, today the situation is no longer the sane. 1In
the pnst, traditional arts were functional in the ways our
traditional people worshipped. They also used the arts in per-
forming their traditional ceremonies, for their basic household
utilities, in their method of transportation, as well as for
their medicine and law. Even their professions were reflected
by the arts and crafts.

It is therefore important to have a closer lopk at these
traditionel art works that upheld the unity and culture of our
people in the past. In this direction therefore, we need to
search for the ways and means of educating people to appreciate
the roles that both the utilitarian and the aesthetic aspect of
these traditional arts and crafts can play with a view to
identifying the contributions of the cultural background of her
citizense This idea has been emppasized in the National Policy
on Education (1977). The broad aims of Secondary Education
within our overall national objectives should be to "develop
and project Nigerian culture,. Art and Language as well as the

world's cultural heritage".
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With the preceding therefore, successful implementation
of our National Objectives cannot be easily attained without
exploring those significant roles that art education can play
in school curricular activities.

The place and value of art education cannot therefore be
over anphasized as an integral part of our total educational
objective, Viktor Lowenfeld has emphasized the roles of Art
Education in the entire development process of the child when he
said that{

Art is a dynamic and unifying activity with

a potentially vital role in the education

of our children. The process of drawing,
painting, or constructing is a complex one

in which the child brings together diverse
glements of his experience to make a new
meaningful whole, In the process of
selecting, interpreting, and reforming these
elements, he has given us more than a picture
or a sculpture; he has given us a part of him-

self; how he thinks, how he feels and how he
sees. Lowenfeld, (1976. Pg. 3)

Since the Nigerian Govermment has viewed education as a
vehicle for National ®evelopment, and sound education takes
into cognizance the creative potentialities of an individual,
the role that art can play in our education process is nothing
ghort of what Viktor Lowenfeld has clearly stated as above.

Therefore, the proceding has described the roles that
art con play in our educational programme. The study therefore
is primarily concerned with the problems associated with the
teaching of art in the Primary School Programmes of Borno Local
Enviromment. Among such problems are what the researcher has

observed during his two years of teaching art in the Advanced
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Teachers College, Malduguri. The researcher observed that
certain problems are more pronounced with art teaching in Borno
Schoolse
These problems include the following:
1e There are few gualified art teachers in the
schools which offer art education.
2e Students lack interest in offering art both in
Teacher Training Colleges and in Secondary Schoolse
As a result very few candidates offer art courses
at the Advanced Teachers College in Maiduguri.
3« There are inadequate funds to buy sufficient art
materials.
be The members of the public in Borno locality are
not adeguately infarmed about the roles of art
gducation in the State Schools Progranmes.
5¢ The few art teachers are not very resourceful in
terms of improvising art materisls. They are not
taking advantage of the rich arts and crafts of
the locality in teaching their pupils.

6« Dup edugational planners have failed to recognize

that art education can serve as a means of achie-
ving our national objectives as an instrument of

instruction,

In view of the preceding problems aobserved, the researcher,
in an attempt to. suggest means of solving those problems focussed

his research on the following relevant guestions.
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1« What are those local arts and crafts of Borno
local enviromment?

2. lWhat are their functions?

3, Are those local arts and crafts taught In Borno
Primary Schools?

ke Are the pupils interested in working with these
traditional art forms?

5¢ Have the art teachers had any formal training?

6 Have the Schools! Authorities supplied enough
materials for the teaching of the traditional
art techiques?

7« Are local craftsmen involved in the teaching of
these art forms?

Be Will the knowledge gained be useful to the pupils
and the communities in which they live?

9. What is the relationship of these arts and crafts
to the other subjects in the School Curriculum?

Me Is the current art programme consistent with the

general goals of education?

The preceding questions would be the basis on which further
questions were developed for opinion sampling of the population

for this research.

PURPOSE OF THE STUDY

The purpose of this study is to survey. analvse and

document the traditional arts and crafis of Bormo Local
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Environment and to suggest the roles they can play in the
primary school education programme of Borno State. The art
forms which the researcher intends to study fell into two
categories as follows:

1. Leather work and decoration

2. Embroidery and traditional dying.

NEED FOR THE STUDY

The arts and crafts of Borno Local Enviramment are a
strong unity-force among the traditional people of Borno, but
if such values of arts and crafts are not adeguately documented
and inculented into the youths right from the Primary School
level, those values, will disappear, therefore living the
youths at a disadvantage.

With the researcher's two years experience of teaching art
educotion in Borno State Advanced Teachers' College, Malduguri
coupled with the specific problems he has observed that are
connccted to art teaching in the state, the researcher was
initinted to look for answers to those prohlems of art teaching
as earlier stated under the statement of the problem. Morenver,
the recscarcher felt there was need for a study of this nature
because he observed there has not been as much literature on the
arts of Jorno Local Enviromnment, as there has been on Benin or
Ife art,

The problems associated with art teaching appear to be a
national problem, therefore in the review of related literature

the researcher discussed problems of art teaching in the Nigerian
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context which are applicable to Borna State as well.

Recently at a conference of the Society of Nigerian
Artists which took place in Benin, in 1980, two eminent
Nigerian art educators emphasized similar views connected to
art teaching. For instance, Fatuyi (1980) onphasized four art
curricular problems that:

The first is lack of gualified art teachers.

The gecond problem is the lack of instructional

materials.

The third is that there are no art text-bookss

The fourth is that the remnants of colonial

instructional materials and modes of teaching

art and other subjects are relatlvely out-dated.

Also Ugbodaga-Ngu (1980) emphasized that:
The ever increasing shortage of art teachers
is most gpparent in those schonls and colleges
where certain commercial artists who have
failed to secure posts relevant to their training
have taken up teaching and produced in their
pupils a pseudo~commercial art which is neither
functional nor educative. These commercial
artists although technically gualified have some-
how failed in practice, through lack of sympathy
and psychology, tc impart the meaning of art
education - namely the development of the powers
of sensitivity and creativeness in man. (Ngu,
19&, Pg. 2).

In support of the preceding problems indentified with art
teaching in Nigeria the researcher has ldentified six factors that
constituted a2 problem to art teaching in Borno S5tate. These
problems have already been mentioned under 'statement of the

problem', but here the researcher intends to discuss the root

causes ngsociated with these problems which are as follows:



The Shortage of Qualified Art Teachers:

One of the reasons for this shortage of gualified art
teachers in Nigeria could be attributed to the late introduction
of art cducation in schools by both the missionaries and the
coloni~l govermment, Being at that time, the only two
authoritative agencies of education in the early twentieth
century, the missionaries and the colonial masters failed to
introduce art education in the mohools curriculum right from the
beginning of the introduction of formal education in schools in
Nigcrine Thiey view was exoressed by many eminent Nigerian art
educatorae Among them was Professor Wangboje who stated that:

The foundation of modern art education in
Nigeria was laid in 1923, and it came about

as a result of a Nigerian Artist, Chief Aina
Onabolu. (Wangboje, 1969).

One interesting point concerning art education in Nigeria
is thnt, it was initiated and started by a Nigerian, Chief Aina
Onabolu, while the other subjects on the school curriculum were
initinted and started by the activities of both the Missionaries
and the Cblonial Goverrment.. This reveals the: fact.that the art
education programme did not start along with subjects like
History, Geography, English and Mathematics.

Due to the late start of art education in our schools,
obviously it stillaffects the problems of lack of art eachers.
This ¥nct was emphasized by Wangboje where he said recently that:

Of the major problems of Nigeria art
education, the shortage of qualified

art teachers is perhaps the mast acute
(Wangboje, 1969).
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Similarly Borno State, being one of the states in Nigeria
that had late contact with Western Education suffers from the
problem of lack of gualified art teachers.

Although the problem of a lack of gualified art teachers
sean to be a nation-wide phenomenon, tha situation appears to be
worse in Borno State. This is clearly demonstrated by the fact
thrt between 1979 - 15980 in the whole of Borna State there wns
only ong graduate art teacher teaching art education in Bofno
Teachers' College, one of the post-primary institutions in the
states This fact was revealed by Maidugus

But to the reseerchers dismay at the paint

of this study.... there was only one gualified
art teacher teaching art education in one of
the three schools investigated .. and this

one qualified art teacher was =lso the inspec-

tor in charge of art education in Horno State.
(Maiduqu, 1980, Pg. 40).

The researcher also observed that the lock of gualified art
teachers has led to other problems associnted to art teachinge
For exmmple these unqualifed art teachers tend tp over-emphasize
the tenching of two dimensional art at the expense of theee
dimensional arte And not only that these art teachers are
not copable and competent enough to review the art programme in
their schools. They also lack the knowledge to orientate the
school community and the general public as regards the value
and plrce of art education and the bearing it has on other

school programmes.
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Lack of Sufficient Funds Provided by the School Authority:

The second problem as stated earlier is that sufficient
funds were not provided by the school authority to buy enough art
matericis. In June, 1980, the researcher incidentally attended
a meeting of all the art teachers in the Post-primary Institutions
in Borno State. In that meeting most of the art teachers
expressed grave concern over the lack of funds supplied by the

school authority to buy art materials.

Lack of Studias and Classrooms for Art Teaching:
—

The third problem as earlier mentioned revealed that it is
generally accepted that the number of students growth is not
relntive to the space provided which results in insufficient
clnssroom accommodation for pupils. Worse still space for art
teaching is never considered in the priority list of the govern-
mente, This is because of the low impression the govermment has
o art cducation.

The researcher observed that in some schools where art
education is offered, the studios are mere extensions of class-
rooms This is so because the rooms meant for art studios have not
got any studio facilities, and these rooms become studios only
when it is time for art, and immediately after the art period
they are converted to classrooms again, This situntion makes
it difficult for the teachers and their students to work to

maximum towards the realization of the goals of art education.
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Lock of Egual Opportunities for Art Education

As Other Subjects by Schogl Principalst

The fourth problem which the researcher has observed is
that some school principals are biased towards some subjects and
therefore neglect others.: This attitude was expressed by many
teachers during that meeting which the researcher attended as
earlicr mentioned on page 22 that some principals converted the
moncy that was initially voted for the art department and spent
it on other materials such as stationery or sclence equipment.
The art teachers expressed thelr opinion that at the beginning of
the yonr they had been told how much money was voted for their
department, but were not allowed to order for art materials and
after some time they would be told that there was no money to

purchose these materials,

The Ignorance of Some Educational Planners ag Regards the Place

and Volue of Art Education:

The fifth problem which the researcher observed was that in
Barno State the educational planners have failed to recognise that
if an ort education programme is properly worked out and channelled
well, it can serve as a means of achieving our general education.
The failure on the part of the authority to see this problem was
also expressed by Fatuyl as he siad: "Art and art education are
rated low priority by the Nigerian Govermment, both State and
Federales" (Fatuyi, 1980).

In Borno State the school authorities have failed to
renlise the role of art education in fulfilling the goals of our
general education: The failure is clearly menifested in their

lack of enforcing art education programmes in all Teachers!
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Colleges in the State. These prospective teachers who have not
had any art training, ;n out to teach in the primary schools and
do not have the baslc skill to improvise and teach ars in their
schoolge.

Finally, the primary schopl teachers lack the knowledge to
fully develop their school art programme consequently there is
little room for creativity in Borno State's primary schools art
progromme,

Therefore, it is the researcher's specific problem, as
earlier mentioned under the statement of the probhlems, to survey,
annlyse nnd document the traditional arts and crafts of Borno
locnl environment as well as review the current primary schools
art progromme in the stnte, with a view to propose some suggestions
on how best to make use of the traditional arts and crafts in the
school programme, It is hoped that such an exercise mnay be use-
ful nlong with existing materials in developing a comprehensive

art progroymme for primary school art teachers in Borno Statee.
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CHAPTER - TwD

LITERATURE REVIEW

THE MYTHOLDGICAL DRIGIN OF LEATHER WORKS AND DTHER RELATED
ARTS AND CRAFTS IN BORND LOCAL ENVIRONMENT:

The history of leather works among the 'Kanuri' is as old as
the history of the 'Kanuri' itself, This statement is so because
the 'Kaonurl' claimed to be the descendants of the Arabs and
'Tunregs® who were nomadic by virtue of their profession. As
cattle rearers they moved from place to place in search of pnstoe
ral lnnds for their animals.

In order to arrive at the type of the arts and crafts of the
Kanuri we have to categorize into three, the basic fundamental
raw mnterials that are necessary to any artistic creation asg
follows; vegetable materials, animal materials and mineral
mnoterinls,

Animnl M-~terinals or Products as Basic Resources for the Artistic
Industry in Borno;

As indicated in the preceding section the 'Tuaregs' and
the Arabhs from which the 'Kanuri' claimed ancestry were nomadic
by profession, it was therefore the animals they reared that
provided than with the basic raw materials for their means of
livelihood, It was believed that 'Arabs' and the Tuaregs used
the skins of their animals as cloth for protecting their body.
The puople used animal skins for mats for sleeping, bags as
containers, as well as for shoes to protect their feet from the
sun~hented sand of the Sahara desert.

Animals such as cattle, gonts and sheeb are the basic

sources of hides and skin. Therefore leather work and decoration



can be seen as a spontaneous creative activity among the nomadic
people becnuse their livglihood depends upon their animnls,.
Aport from the animal products which are fundamental to the

creation of leather work the other motivating factor which aided
the devolopment of the leather industry is the philosophy of life
of thc normmadic people. This concept of life is 2 typical factor
which necessitated the creation of most of African Art forms,
Ladislrs Segy gave @ dimilar example ih her book in which she
expressed the idea that African Art or Sculpture has a major
philosophy behind its creation and that philosophy is built on
enntional experience such as fear, anxicty and the search for
protcction. She stated that:

Psychoanalytical investigations have

revealed, however, that there are some

basic emotional experiences which have

been acquired in early childhood and

which last for a life-time.... we may

note such feelings as fear, anxicty

and the search for protection... these

African art or sculptures are objectivi-

zation of two of the basic human emotions

common to all of us, namely fear and need
for protection. Segy, (1956, P. 29).

In the past, traditional leather work in Borno was associ-
ated with religiﬁus beliefs, especially, before the advent of
Islam, Even now leather products are used in making chamms,
anulets and in the production of some religious writings from
the 'Qur'an' for protection purposes as well as for acgquiring

one's fortunce.



Relggiuus and Secular Functions of Leather Work =nd Decoration

In traditional Borno society several stories and mythologies
existed through which the religious and secular functions of
leather work was revealeds

For instance, there wns a legend of how God created the
Comel. JAccording to the story God created the desert in prder
that thore might be a place where he could wander in peace, but
soom he snrw his error and corrected it. And to the glory of Allah,
to thce shome of bis enemies, and for the use of mankind, the
Comel wns createds. To his feet he bound compassion, on his back
he 1aid booty, and in his flanks he 1laid riches. He have him
even without wings, the flight of birds and its fortune was tied
to its tril. This is 2 noble favourite animal of Allah celebrated
in the great desert. And even today one can not imagine the life
of the nomedis without this strange creature thnt is so marvele
ously suitod to the 1life in the desert and rocks of the garden
of 'Allah'. It is believed that the Camel could travel about
300 miles in one week without drinking water.

The Comel is, one of those animals which led to the develop=-
ment of leather work in Borno, especially the making of
snddles hns contributed in elevating the status of the leather
craftsmane As derived from the preceding, the origin of leather
work scems to have an inevitable link with the mythologicnl stary
of the Camel, Repe Gardi commenting on the relatiopship between

the crnftsmen, and the nomads said that:



The nomads, particularly those belonging
to the noble castes, do not like handi-
craft work.... But since they neced all
sorts of implements, tents, pegs, weapons,
Jewelry or saddles, they are dependent on
the craftsmen. (Gardi, 1969, P, 48).

Leather work wns a very important part of the life of those

nomndic people from whom the Kanuri claimed to have descended.

The Role of Leather in Defence:

It was recorded by historians that Borno distinguished here
self 2s n superior industrinl state from whom other neighbouring
towns hnve derived their inspiration. It was said that in the
period of constant warfare and slave raids, the activities of
the lenther workers were moinly directed to the making of amms
for defeénces These include the 'Garkwa' shields and charms,

It wns strongly believed that the chamms made it impoasible for
anything to penetrate through the shields. At the battle front
the use of *'jikar doki', also made of leather was very importent.
It uns =2 kind of leather bag made specially for feeding horses.
This bng wos to be filled with guinea-corn or any other kind of
grain nd fastened round the horse's ears with its mouth dipped
into ity At the battle front, this constant source aof grain
helped to prevent the horse from being distracted by any attracte
ive fodder.

The infantry which had to trek long distances through
thorny and dangerous bushes had to wear 'kurfa' to obtain the
maximum protection, The 'kurfa' are similar to riding boots, but
it covurs the whole foot and-leg, right to the thigh. Each

person in the file was expected to carry a leather bag known as



'zobira' ns o food container. The'zabira'is still used today by

hunters in the outskirts of Maiduguri.

Socinl Aspects of Leather Craftmani

Jefore the advent of technological development, when
communities were only dependent on local materinls, the status«
quo of n craftsman wns regarded as one of the highest achievements,
Because of the importance of the position of a craft gnan 4n His
society it became a profession that was either inherited from
parents who were themselves craftsmen ar only for thase in the
Roynl fomily.

Aecause of the importance of leather craftsman in the
Sorno community, a leather craftsman was never called directly by
his nrae but 'Baduku’. It is also believed that the earliest
chiefs of Borno were either the sons of black smiths or leather

workers.

ANINMISM IN BORND BEFORE THE ADVENT OF ISLAM

As earlicr discussed, the 'Kanuri' tribe, was primarily
nomndice In such a state of economy one can hypothesize that the
nomadic tribe could not have established a medium of worship
becnuse they hardly stayed in one place for a long period of time,
Houwever, 1t is evident that before the advent of Islam the
Kanuri worshipped some kinds of traditionsl gods.

Before the advent of Islam according to history, the
'‘Yanuri' people had an nncestral religion. They believed that
this cult had the power over the 'mal' and his subjects. Before

the 'm=2i' and his subjects went to war they consulted their



cults, UWhen Islam reached Borno, the 'Kanuri' accepted the
new Islanic religion together with the worshipping of their
earlier deity called 'Mune'. This fact was revealed by
Stride nnd Ifeka, (1971). These authors remarked that:

Yet Dunama was concerncd by the fact

that even among the Kanuri, Islam was

still little morethan an influential

cult existing alongside the ancestral

religion of ruler worship, (Stride and
Ifeka; 1971. Pg. 113).

According to Stride and Ifeka 'Mal' Dunama -~ II' was the third
among the "Mai' of Borno to accept Islam. 'Dunmma - II' was
an rrdent, pious and militant muslim, who whenever he made an
effective conquest, insisted on the adoption Qf Islam by the
defented ruling classes and the Institution of '"Maliki' law as
the officinl standard of justice. 'Mai Dunama' convinced with
Islomic foith, wns detemmined to destroy the 'Kanuri!
traditional religion by demonstrating that it was Founded on
mere superstition. To this end he opened the sacred 'Mune' a
sealcd container believed to hold spirit of victory and of
such grent sanctity that its secrets ghguld never hé Pevealed
to men.

Subsiquent to ‘Mal Dunama's' opening of the sacred 'Mune!
was the collapse of the first 'Kanuri' Empire. Therefore
there was » local tradition in Borno that 'Mal Dunmma - IIV
brought nbout the collapse of the first 'Kanuri' Empire by

opening the "Mune'.
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Professor Ronald Cohen commenting on 'Kanuri'! Empire

sald thot:

Local tradition in Baorno at the time of
Birth's visit explained the eventual
collapse of the great Empire of Kanem
in an interesting fashion., The legend
claims that Dunama, the great 17th Mai
of Kanem (1221 - 1259 A.D.) laid the
foundation for the ensuing disaster of
the Empire by opening the sacret Tali-
man of Bornn, for it (the talisman)
cnlled forth and provoked every power-
ful man to ombition and intrigues,and
there followed after this reign a
period of civil wars and rapid changes
in monarchy, often inyvolving regicide.
(Caohen, 1960, P. 38).

S0 far, according to written records, after the destruction
of the sacred "Mune' there was no other known sacred cult

which the "Wanuri! worshipped.
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THE COMING OF ISLAM

From the twelveth century upwards, the growth of the
Kaonuri Empire went on simultancously with the spread of Islom
in the Loke Chad Basin.

About the middle of the eleventh century a Muslim Scholar
"Mohonmad Ibn Mani' appenred in the 'Sefawa' court. His initinl
effort to introduce Islam did not yield much success. It was
not- however, until the reign of "Mal Umme Jilmi' in about 1096
AsD, that Ibn Mani succeeded in introducing Islem in the 'Kanuri!
Empirce 'Mai Umme Dunmma' was the first Mai to accept Islam
into the court of 'Kanem',

The coming of Islem to 'Kanem! should therefore be viewed
as the bnckground of the Islamic influence in North  Africa,
'Kanem!' could then be said to have been the first Empire in the
Sudan which Islam succeeded in penetrating through. Historians
todoy still nccept the fact that the present Horno was the first
area to have contact with Islamic influence in Northern Nigeria.

'Mni Umnme's' acceptance of Islam was not an entirely new
phenomenon in the eyes of his subjects. The court took the new
relinoion seriously and 'Ibn Mani', the preacher who converted
the "™-i', was given state recognition with a grant of priviledges
known ns thg 'Mohram' and a marvellous reward and honour for his
sgrvices in the propagation of Islam, As has been indicated
earlier, with the conversion of '"Mai Umme', Islam became o state
religion in '"Wanem Borno'! and hence forth the Islamization of
the people became one of the primary objectives of the successive

govermnmentse  'Mal Umnme' himself gave the lead to this objective
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and he undertook holy wars against non-muslim areas within his
domoinse Thereafter, the propagation of Islam was one of the
major obligetions of a Muslim ruler.

Mohammad El-Kanemy', the first ruler in the Shehu dynasty,
who helped to repel the Fulanis under Usman Danfodio from des-
troying the city of Borno, was a learned and religious muslim
who won the love of his people. 'El-Kanemy' later died but his
song thot succeeded him were not as powerful, and during the
reign of the fifth Shehu, 'Rabeh' came and conquered Borno.
Later, Rabebh was killed by the French Army at 'Kusseri'. Then,
the El-Knemy dynasty was established once again, ruling through
to the present Shehu of Borno, 'Masta Umor Sanda Kyarimy's

The strength of the rulers of Borno throughout their
history depended on two factors:

(a) the number of soldiers;

(b) the number of horsemenNe

Iskgpic Influcnce on Borno Arts and Crafts:

The people of Borno local enviromment are predominantly
moslims, and as indicated earlier, Islam reached this Empire ns
enrly ns cleventh century A.D. therefore, the life style of the
'"Wonuri' hns ocen affected and shaped very much by the Islamic
cricde

Isl-m's injuctions against the making of images have
tromendously affected the artists and the art forms in Islamic
communitics all over the world in general, and in Borno in

porticular, Islam's specific injuctions against the imitation
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of hum~n and animal forms, together with the injuctions to the
artist to confine himself to plant and abstract motifs have
limitoed the artists in all Islamic societies to practice more of
a decorntive art than representational art.

The prophet in his messages to all moslems, preached against
the moking of images. For example, he decreed that, Angels do
not cnter n house which contains a dog or an image. On
resurrzction day God will consider imnge makers as the men most
descrving of punishment. And to those who make images or
pictures will be punished on resurrection day; it will be said
to them to give life to what you have createdd

Jith such prohibitions muslim artists and craftsmen were
gencrnlly bound to renmounce all realiem genres from their
artistic works. Consequently apart from monumental sculpture
which incorporates figural representation, the creative fantacy
and imoginaotion of the artist were allowed considerable scope
especirslly in the area of decorative artse.

Another factor why monumental sculpture wes condemned was
because '*Mohammed' and his disciples led a very simple 1ife in
'"Medinn' and were not driven by the ambition to build monumental
and luxurious structures as a manifestation of their continunally
growving power, Bravmann clenrly stated how 'Mohammed' and his
disciples adhered to the word of Allah, He stated thaty "any
attemnted usurnation by mere men of God's powers to fashion o
crente is therefore an obviously unlawful blasphemous acte

(Brovmonn, 1974, P. 12).
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In view of the preceding injuctions from the word of
'Allc=h! and 'Prophet Mohammed' the making of monumental sculpe
tures ond painting did not receive foundamental support in all
Islnnic comnuni ties. Therefore the muslim artists and craftsmen
all over the world prefer to limit themselves to geometric,
abstrnct, plant ornaments and designs.

This explains the reason why the arts of Borno local
enviromment derived their characteristic motifs of those abstract

and geomctric expressionistic forms.



HOW BORND DERIVED ITS NAME

Some attempts to discover the meaning and origin of the
term 'Jorno' were made long ago by writers such as "Richmond
Pelmer' using ornal sources. However, the most commonly
acceptoed view is that, "the name Borno was derived from 'Bahr-
Nuh?, meaning the sea of 'Noah'. This is further linked up
with the physical location aof Lake Chad which "according to
traditional mythology is believed to have been the remaing of
the 'dohr=Nuh'", (Nur Alkali 1978). Geographers in support,
of what Nur Alkali said, hnve indicated that about five
thousind yenrs ago Lake Chad covered a much wider area. This
view wns indicated by Grove when he stated that;
there is no doubt that the Lake Chad of
about five thousand years ago covered
an area much wider than its present size
and formed a3 part of the great sheet of

L¥2 - the Mega Chad (Grove and Warren,
1978 - P. 194).

Even though this view ns regards the origin of the termm 'Sorno’
seems to be popularly accepted among the people of the area it
is tuestionnble whether this story was ariginally knoun to the
inhnbitants of the region, because the 'Bahr-Nuh' is uncertain,
In n recent workshop on Borno History organized by

Ahmadu 3ello University, Zaria, Alhaji Idris Qadi' who is one of
the well known Scholnars of the 'Sef=wa' History challenged this
comnonly nccepted view on the derivatinn of the name 'Oorno!' by
snying that the great flood which occured during the period of
Nonh preceded the emergence of Borno Kingdom by several thousand
of yenrs and its antiquity is today difficult to establish, He

therefore suggested that Borno derived its name from the ancient
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settloment of 'Sorno Yesu'. 'Idris Quadi' wrote that;

Borno derived its nome from the ancient
scttlement of Borno-Yesu which is today
situnted in Magumeri district of Borno
emirate. Borno-Yesu is the nome given
to a small Lake near the present settle-
ment and believed to have been in exis-
tonce for time immemorial (Idris Quadi
(1977).

Two vicw points have therefore becn presented on the origin of
the torm Borno and these views have been accepted by Borno

soholars =nd could be used when discussing the term'Borno’.

THE FORMATION OF THE KANURI EMPIQRE

As corly as the seventh century, there was a movament of
Airohs from 'Yemen' through 'Ethopia' coming South of the Sahnra,
Some of these Arabs from 'Yemen' settled at '8ilma' and '"Kowar?!
for > period of time. Later some of them migrated and moved
South to the pastural lands of Lake Chad where they came into
cont~ot with one giant race known as the 's0Y,

The 'Arabs', who later conguered 'Egypt' and Tripolit,
thercfore instigated the movement of the 'Berbers' and the
'Tunrgs! townrds the South into Lake Chad basin. It wns due to
verious warfares and the continugus search for pastoral land
thot most of the tribes of the Sahara region, the 'Berbers', thc
'Arcois' the 'Tuaregs' and the *So! eventually migrated into the
Loke Chad Bosin. Later it was the ngglomeration of these tribes

who cme to form what is known today as the 'Kanuri' Empire,



Documented political history of 8orno is divided into
three phoscs as follows:

Te First Phase;

800 A.,D. to 1470 A.D. This earlier phase revealed
the beginning of its recorded history to the fall

of '8irni Njimi’.

2e Second Phase:

1470 to 1814 A.D. This reveals the foundation of
1Birni Ngazar-gamu' to the -gdvant 6f' 'Anin

Mohammed! 'El-Kanemy', the present ruling dynasty.

3 Third Phase:

1814 to 1982,the present day. The present Shehu
of Borno 'Masta Umor Sanda Kyarimy' who ascended

the throne in 1974 is still ruling up to date.

The original Empire of 'Kanem® was centred on a town called
"Kawnr! sbout four hundred miles North of Lake Chad, The original
inhabit-nts of '"Wawar' as mention:d earlicr were the giant race
canlled 'So' from the 'Fezzan' which is now legendary. The 'So’
estohlished organized communities in 'danom! ns well as in

modern Jornao,

THE *S0' CULTURE

Not very much is known nabout the 'So' culture until late
sixteenth century., Stride and Ifeka writing about the 'So!
culture stated that: "uWe know however that the 'So' people
posscssed considerable politicol and artistic genius.

(§tride nd Ifeka, 1974 - Pg. 113)".
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The 'So' people developed city states which were centres of
adninistrations And each city was surrounded by strong defensive
wnllse, The type of government they were operating was by an
elnbor ‘te heirachy, headed by a divine ruler who as 3 god was
worshipped by his people and held to control their destinies.
Except on ceremonial occasions the ruler made no public appearance
and 2vem during public ceremonmies he used to appear with a
geroen vell protecting his face from publicity.

As regords the artistic Qeniua of the 'So' people, Stride
and I7ckn commented that:

The 'So' people were mainly settled farmers
but smong thamn were craftsmen of considerable
industrinl and artistic merit. They were able
to work in both clay and metals to manufacture
household utensils, tools, and work of art for
religious purposes.

Impressive objects found by archaeologists
include burial urns and naturalisitic figures

of animnls and human beings both in clay and
bronze. (Ibid. Pg. 115)

All thuse developments had been achieved by the 'So' people before
nbout 000 A.D., the enrliest date used by modern historians in the
politicnl history of the Chad basin area. This, therefore, is a
clenr testimony of the state of development of the old Kanuri
Empirc both politically and artistically. This is an indico-

tion thnat ns the old Kanuri Empire grew, so also its artistic
activitics grew,.

During the first phase of the written political history of
Borno, nround 800 A.D. there was a political up-heaval from the
aren North of Leke Chade The nomadic and predatory 'Berbers!
begnn to expel the 'So! f;nm the area they occupied and moved South

and cjected the "Woyam!'! tribes and occupied the onses between
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'3ilmn?' and Chade The Berberse first royal dynasty is known as

the 'Scfowa' dynasty. This dynasty appeared to have complete
control over their other kingsmen because of their relatively
good swords.

The '3efawa'’ belonged to the 'Zaghawa' tribe. As time went
on they intere-married with the Negro tribes of the plains of
8orno. The Negro tribes in this context refer to the '"Mandara’
and the 'Koyam! tribes. By the beginning of the twelfth century
the 'Sefawn' had conguered the 'Tuba' and had established an
elaborste system of adninlstration of their Capital, 'Birni Nimi',
And still, about the same time Islom reached 'Birni Njimi' and
Mal Dun-ma Ibn Ume wns the first ruler in the 'Sefawa' dynasty to
be converted to Islam. 'Mai Dunamn' was sp powerful that accor-
ding tou his biographor he had more than 100,000 horses and over
120,000 soldierse Since 'Mal Dunama' was converted to Islam,
it wns during his reign thnt the Islamic relingion was accepted
and sprend around the Chad hasin,

Under the 'Safawa' adninistration the day-to-day policy of
the govermment was made by the "Mai' (King) and four principle
Officcrs of state, most of whom were of the royal blood. The
'Yerimn! wns responsible for the Northern praovinces, the 'Galdimna!
wns the Governor of the various protoctorates of the Uest, the
"TKnigomm' was the general of the Empire and responsible for the
Enst, ond 'Zama' Governor of the South. 1In addition there were
also two other important officers. 'Moserema'!' an escort of the
Jueen mother, and 'Yerima' who was responsible for the 'Gumsu!

or Queen,.
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The most important of the 'Sefawa' kings was 'Mal Idris
Alomn', son of 'Mai Ali'. He was the most famous figure of the
period and it was during his reign that the 'Kanuri'! were able
to subduc all the neighbouring tribes, therefore opening up many
trade routes in the Northern part of the Sshara. 'Idris Aloma!
died nnd his son succeeded him. Most of the successors of
'Idris Alomn' were not as powerful as he was and that marked the
end of the 'Sefawa' dynasty and marked the closure of the second
phnse nnd the beginning of the third phase of the written
politicnl history of Borno.

The collapse of Sefawa Empire came in the early nineteenth
century, The Fulani occupied "Ngazargamu' in both 1808 and 1810
and 1t was only the intervention of the great 'Kanembu' religious
leader, Shehu Mohanmed Al-Amin Al-Kanemi' that Borno was saved
from Fulani dominntion. There after, the 'Mai's were reduced
to the position of puppet rulers in their own kingdom. Successive
'Mai?s' resorted to intrigucs against the 'Shehu' dynastry.

This led to the final over throw of the 'Safawa' dynasty and 'Amin
Mohommed?! 'Al=Kanemy' founded the 'Shehu' dynasty in Borno Empire

in 1814,
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CHAPTER - THREE

METHOD OF STUDY

This study is a proposed Art Education Programme for
introducing troditional arts and crafts in Bornn State school -
progrommee In pursuance of this objective therefore, the
researcher ndopted a historical method of study. The historicnl
method of studying art forms which the researcher has ndopted,
investignted three issues related to the art forms in the follow-
ing prons:

First, the discription of historical trends of the art
objects investigated and tracing their growth and achievements to
the pcople among whom these art objects are found.

Second, the resecarcher has also attempted to highlight how
these nrt forms came into being, and account for their qualitics
and styles,

Third, the resenrcher has nlso attempted to investigate
the romote and immediste conditioning factors that have influenced
these ~rt forms.

The researcher used the historical method suggested by Fagg
(1960), Fngg has suggested the field study approach. Therefore
in pursuonce of this the researcher visited the local artists
concernid and studied both the artists as well as their art works,

The field study approach is very useful for a study of
this nature ns Fagg has stated:

Field study secks to determine dates
relative or absolute, stylistic
successions, the origin of art styles
or forms, and the outsidc influences

which have contributed to their deve-
lopment, (Dttenburg 1969).
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In order to determine the dates, the stylistic origins or
successions, the functions, and the outside influences of the arts
and er~fts of Borno local enviromment as suggested by Fagg, the
resenrchoer explored the following filve sources of datas:

y [ Documents from Borno State Govermment:

The researcher obtained information from the following
sources, The Borno State Arts Council, the Education
Centre Maiduguri, the Ministry of Education, Maiduguri, and
the Cultural Division of the Ministry of Information, Home

AfFfrirs and Culture.

p- Literature Review:

The researcher also revicued existing relevant
literatures within the specific area of this study. These
include ethnographic data, such as published books of
repute on Nigerian, specifically Borno Arts. The
existing art syllabus for both Primary 8chools and

Teachers' Colleges, has also been revicwed.

3. Intervicuws:

The researcher interviewed the artists and the crafts-

maen concerned for this study.

Le Personal Observations and Taking of Photographs:

When the researcher visited the local artists and
ceaftamen to interview them he also made his personal
observations, The researcher made apprnpriaté objective
evaluantion of the artists and their art works based on
obtninable evidence such as photographs. Photographs are

muite essential in depicting the art forms that would be
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studied because the acquisition of all the art fomms
intended for this study may not be possible., Therefore as
a field student the rescarcher is better employed in expan=-
ding and documenting his photographic collections. The
researcher has properly documented the photographs with the
nane of the village and the artist, and any other available

information about the use, function and age of the art objecte.

Questionnolre:

The researcher designed three sets of guestionnaires.
One was far the Inspectors in the Ministry of Education,
Borno State. The second set was for the Seniop Staff of
Borno State Arts Council and the Art teachers in Borno State
Advonced Teachers' College as well as the University of
Mniduguri. The third set was designed for the primary school
geachers in the ter primary schools the researcher intended
to investigate. The researcher sampled the opinion of the
primary School teachers by distributing to ten teachers in
each of the ten primary schools as regards the role of the
nrt progromme in the schools. A total of ogne hundred
tenchers formed the target population for the ten primary

schools,
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DELIMITATIODONS

This research was limited to the artists and craftsmen, and
the Primnry Schools in Borno State.

The researcher has selectcd through random sampling five
primary schools from Biu Local Government Area and five primary
schools in Mniduguri metropolitan of Borno State. Altogether,
ten primary schools have formed the target population in this
study, The researcher has decided to choose five primary schopols
in Moiduguri metropelitan because those selected primary schoals
are situnted in the township from amongst the population of whom
(both students and teachers) seem to be highly representative of
the mojor Nigerian tribes. Furthermore, another factor that
prompted the researcher to choose five primary schools in
Maiduguri is the fact that leather decoration, and local dying
and embroidery are most frequently practised within Maiduguri
towns hipe

The researcher selected the second set of five primary
schools from Biu Local Govermment Area in order to sample those
primary schools outside Maiduguri for comparative purposes.

The researcher also visited the following artists and craft-
gmen in order to interview them and take photographs:

(a) five mnt and basket designers in Gashua township
(b) five leather decorators in Gashua township

(c) five embroiderers in Bome Local Govermment Area
(d) five local dyers both in Maiduguri and Biu Local

Government Area.
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In =11, the rescarcher visited about 20 local artists and
craoftsmen. The areas mentioned 2rz olso areas where the researe
cher is of the opinion that these particular art works are most
prominent.

The researcher also designed and sent a guestionnaire to
three inspectors in the Ministry of Education. Another questionn-
aire wns designed and sent to five Senior Staff of Borno State
Arts Council and six Art Teachers comprising of Lecturers from
both the Qorno State Advanced Teachers College, Malduguri and the
University of Moiduguri. And the third questionnaire wns sent

to ten Art Teanchers from each of the ten schools selected.
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CHAPTER - FOUR

TYPES OF LEATHER WURKS

Leather Conteiners:

Lenther containers include bags, leather hoxes, ladies
hand=bngs, leather covered bottles and leathéer covered-ink-pots,.

The bags are rectangular in shape, some are almost trinngular
ind some are conical in shape. 5See plate I for the various types

of leather bngs produced in Borno.

(Plate I)
Plante I shows the typical leather production scenery
in Mpiduguri., This picture 1s taken opposite General
spital, Maiduguri.
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The ladics hand=bag takes a variety of shapes because it is
supposed to be fashionable., The shnpea range from geometric
abstract, as well as animal, bird and fish shapes. The leather
covered=ink=-pots take the shape of the bottle.

The typical characteristics of the motifs used include highly
atylizied arabesque leaf patterns and animal matifs. The animal
motifs include lions, tigers, and panthers. The bird motifs used
include falcons, peacocks in various positions, ducks and doves,
Other animal motifs used include the shapes of reptiles, snakes
and lizardse.

Rcligious symbols found to be used by leather workers in
Borno nro those that are associated with Islamic Religions This
include the star with moon and Mosque in the background, Cnrligr=-
aphic writings are widely used. Some motifs such =23 the zigzng
band, knotted configurations, interlacing band in ster and
polygonal configurations are also commonly used. The designs

are mostly symetrical.

Possible Urggig

The development of the motifs and styles used for
decor=ting the types of leather work mentioned above must have
come to Borno as a result of the Islamic influence on the aren as
indicnted earlier in Chapter Two. The preceding seams to be true
of all the ginguma under Islomic influence in the Sudan region.
This view has been accepted by many Art Historiang, although with
no conclusive proof. For instance Henthcote (1979) expre§sed

gimilar opinion that the decorative arts of West Africa especinlly
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the Hnusns and in particular in Borno had been greatly influe-
nced by Islame. According to Heathcote:
We may assume although there is no
conclusive proof for it that the
early development of embroidery and
other ralated arts in west Africa
roughly coincided with the arrival of
Islam, It will certoinly be advisable
to consider wbat the relative African
and Islanic contributions to early
West African designs and other related
arts have been, even though we shall

be unable to trace them with complete
sccuracy (Heathcotey 1979; Pgs 55).

The preceeding seems to have proved that the decorative arts
developed in Borno at the same time with the Islamic influence,
however writers seem to have agreed that the acceptance of the
Islomic influence does not necessarily imply an indiscriminate
acnuis-tion of patterns.

It is true ns Heathcote has said that Borno people are
selective and discriminating in their acquisition of motifs, while
accepting some they rejected others. Inevatably, as a result of
acquisition, modification, and elaboration, the base to which
new motifs were added became broader. But the process of
acquisition remained selective and discriminnting.

Another important indication that cert-in Kanuri embroidory,
leathur work and other related art patterns were probgbly from
Islonic sources lies in the fact that the Kanuri embroidery as
n wholc is nlmost non-figurative but consists of only animal and
geometric motifs,

The Islamic religious influence on the Arts of Borno wns

reinforced by the trade through the Sahara routes. This historic



trade grently influenced the nrts of B8arno. The trade items
include Islomic textiles, Islamic manuscripts,leather-work and
metnl work of various types.

Althougth = direct connection hetween the leather-workers in
Egypt is not being proposed, yet it seems likely that, from the
evidenco nvanilable, . -t the original source of some sub-saharan
technirnues, nnd also some of the patterns with which leather
goods come to be decorated in the aren of Borno was probably of
North Africang Egyptian and Middle Eastern origin. There is n
gener~lly acknowledged danger of overating the importance of
Egypt in the history of ancient arts and crafts. While Egypt
wns undoubtedly important, we still nead to make allowance for
the fact that the unusually dry climate there has ennabled, othere
wisc perishable m~terials to survive the standing periods. 1In
other regions that may have been making an equally important
contribution the climate has helped to destroy the cvidence.

It is also note-worthy that the stylistic character of
pntterns hwing origins that dntae back to the tenth century hns
remnincd ranaorkably stable in the Savannah region over the yearsg,

Even though the development of decorated leather containers
in Borno locality in particular and in Hausa land in general
cannot bec traced in greater details, however, the similarity is
very noticenble between 'Kanuri' leather work and that of other
people within the Savannah and Sahara regions such as the
'Tunrcg's This is probably because of the trade relationship

between these groups of pepple.
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Arnbic writing from the Qur'an would have constituted one
important vehicle for Islamic decorative influence on "Kanuri!
lenther-work, no matter from which direction they ceme, Further-
mare, the increasing demand far leather goods have encouraged

Hnusn leather workers and tanners to moke their ways to Borno.

Function of Lenther Containers

The uses and functions of leathér containers among the
people of Borno, especially in the olden days cannot be over
emphosized, This wns s0 hecause among the 'Kanuri! people
lenther contniners were the oldest form of contminers, because
the c~l<hash which is widely used in West Africa could not grow
in the S=aharas desert.

Several writers such as travellers have in the past
conmented elaborately on the usefulness of leather work to the
people in the Northern part of Nigeris. For instance Gardi,

commanting on how useful and inevitable leather containers have been

to the people of S=mhara desert, observed that:

They carried their provisions in leather
sacks, strung around their waists. Some-
time they wore leather hats and certainly
leather Sandals. They carried millet which
they exchange in trade for salt in Bilma in
leather sackse Also tea and sugar without
which the Tunreg cannot live, were packed
into little leather sacks. And like the
Nomads of the Sahara, they had brought
wnter in tubes of Mutton or gont-skins. In
Tuareg tents, you lean against richly
decorated leather pillows, and clothes are
stored in eagunlly beautiful decorated
leather jars. HKnives are kept in decorated
leather shenths, (Gordi, 1969, Pg. 20).
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Thi 'Shuwa' and the 'Kwayam' who have the same source of
origin with the Kanuri people live around Maiduguri and to them
leather containers are still indispensable, especially now

that the nomadic craftsmen know what to use for tanning =and
what plants and chemicals must be added tn preserve certain
lenther colours and remove the hair. Up to date, among the
people of Borno, leather is used as boxes, ladies hand-bags,
fnshion bngs, wnter containers, grain containers and sacks for

contining various jtems.
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Leathor Ornaments:
her ornanents include all 1 ther products that ars

us for ornemental purposes suth Aas leathér bracel et: nd

lenther anklets., (See plate II below).

! 1s the ty F ol sher bi 1 Jorn by ti
'S5h ! 1armb thi JAaymm 0O igal
leather bracelets take a circulor or ring shape with
n ning in the middle just wide enough to contain the hand
) il n usir By Th thickn nf the bracelets vinries.

Som ro nbout one guarternf an inch thick but others aye about
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The motifs used on leabther bracelets and ankleds are
mostly straight and zigzag lines. Sometimes you have triangles
in tho middle where straight lines seem to converge. The
variety of motifs used on this leather product is always limited
due to their sizes., Therefore, on leather bracelets and anklets)
you will not see animal or plant motifs but linear and rectangular

shapes.

Pogsiblg Origin

It has nlready been established in the beginning of this
chapicr thot the motifs and styles used for leather decoration
in Borno have been greatly influenced by the Islamic Religion.
Thercfore, the origin of leather ornmmentastion could also be
associoted with the Islamic influence in Borno.

Howover, leather ornament~ton could be vicwed as
development and improvement of leather-work., This is so because
leather nrnement did not form the most essential items that were
nacessnry for the livglihood of the peonle of Borno just =s
leather containers do. Nevertheless as the nomadic people of
Borno got settled in one place their 1ife style and needs were
chonging from those neceds that do not only provide the basics
of 1life, but develop aesthetic needs as well. This therefore,
necessitatod the development of an iden of decorating their
housc~-hold utilities especially leather products, From there,
they doveloped an idea of decorating leather purely for ornamental
purposese. This idea, theréfore gave birth to leather ornaments

like leather bracelets, | leather anklets =nd leather necklets,
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With the new development in the area of technology which

- geve birth to high quality company finished products, the people
of Borno now prefer to use gold, silver nnd bronze ornaments
instend of leather ones. However, up to date Borno people, espe=-
cially the 'Kwayam! and the 'Shuwa', still continue to use
lenther ornoments in decorating their rooms rather ghen wenring
them on their bodies. Among the leather workers that the
rese~rcher interviewedy only very few aecepted that they still
praoduce lenthar ornaments. The reason they gave is that they
hnrdly hve n market for their leather ornaments but that they
also procduce four other marketable lenther products hence there

wis cmph~sis only on some few leather ornaments.

Functions of Leather Ornements:

Lonthoer ornements are used primarily for ornamentnl purposes
in thnt, pcople wear them just like gold, silver or di~mond
brngles, It is true that pefore the introduction of foretgn
ornoments mnde gold, silver, bronze, and diamonds, the people of
Borno wore using leather ornoments. Theso ornaments include
lenthiur bracelets, anklets, nnd necklets.

Nowndaye however, the use of leather orn-ments has almost
completely disappeared. Nevertheless, the 'Shuwa' and the
'"Wwoyrm! people can still be found using these lenther materials,
They ~re mostly used for room decoration. In most cases nowadays
if you visit n typic=l 'Shuwa' room you will obscrve that the
room tecarction materials include some big leather bracelets,

anklets, nnd necklets displayed on the wall prominently so as to
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attrect the attention of visitors. Apart from wall decorations,
on soie specinl occmsions, especially during traditionnal dances,
the people's doneing costumes include heavy leather and matalic

ornments,

LEATHER FANS

Desoriptiong;

There are twa tvpes of fans which are made of leather
products- The first type of leather fan is small in size, and
it is esscntially used for fanning. (See plate III below for
the picture of the leather fan thnat is essentially used for

fanning).

i mllh it

(Plate 1III)

This is the smaller type of leather fan, primarily
used for fanning purposes.
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This type of lenther fan docs not have an elaborate design
as the bigger one which is primarily meant for decorative purposess

The one that is purely used for decorntive purposes is
eithur mnde of ostrich feathers or pen-cock feathers with nicely
worked lenther holding the feathers in the middles

The leather craftsman mokes sure that the leather that holds
the ostrich feathers is highly and elaborately decorated in
order to attract customers. The motifs used range from circular
shopes to straight lines colwerging into a tiny circle in the
middles Sometimes animal shapes or highly stylized plant motifs
like nrobesque patterns are used. (See plate IV below for the
leother fan decorated with beads that is purely used for

decurntive purposes).
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(Plate 1IV)

Leather fan made of Ostrich feathers 2and coloured

beads. This type of fan is purely used for wall
hanging purposes.
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Possible Drigig

Due to the burping heat of the Sahara desert which makes
life very uncomfortahle for the people of Borno, especially
between March to July, annually, the use of leather fan is
absolutely necessary.

Mnllom Tijani,1 ong of the leather decorators whom the
resenrchor interviewed, narrated a mythical story giving the ori-
gin of the leather fan. He explained that in those days people
were living an uncivilized 1life and the people of the Sahara
desert hnd no choice but to contend with the heat. One day
according to Mallam Tijani 2 mother had » sick child. The child's
temporoture was so high that the mother could not bear the feeling
of hor child's body. She therefore 1aid the child on her bed and
took 7 smnller skin of an animnal and started fanning the child.
It wes out of this neccessity according to Mallam Tijani that the
use of lenther fan was discovered.

Although, there is no liternary evidence to support this my-
thologicnl explanation as to the possible origin of leather fans,
we would derive some useful logic from that story. Indeed the
wenther nround the desert is definitely extremely hot at certain
times of the year, and therefore it could be =assumed that the
use of lenther fans became a spontaneous rasponse to nature

omong the people of Borno.
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Functions of Lenther Fans:

~g stnted in the preceeding, bnasically, there are two types
of lenther fans in Borno, The first one is purely for utilitarion
purpose nnd the second one is for prestigeous and decorative
pUTpPNSES,

The bigger leather fan which is made of leather and Ostrich
fe~thers with beautifully worked leather designs is associated
with the royal family., For instance Mallam Hnla,2 one of the
lenther workers in the Monday Market, (becnuse there are specinl
markets nssociated with the different week-days,) explained that
in the olden days this type of leamher fan was used only by the
Shehu of Borno when he appeared in public places. His subjects
would use this type of fan in providing him with the necessary
fresh oire Mallam Kolo said thot nobody else was allowed to use
such fons for it represented a special honour given to the Shehu
by his subjects. However, this priviledge was later extended to
other people that were considered important people in Boerno
socictye Henceforth they started to use this type of leather
fan ns well, Prominent among such people that were allowed to
use such fons were the 'Liman', the 'Waziri' and the 'Ladan' of
Bornue As the society became more modernized many rich people
who could nfford to buy the fan, also started to use them. Nowe
adoys this type of fan has constituted one of the major
souvenivg for tourists and visitors top Maiduguri. It is a very

important tourist attraction anywhere you go in Borno.
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Leather Shiclds

Description:

The leather shields are classified ns any lenther products
thot ~re used for armoury purposes. These include leather produ-
cts thnt are used as shields, sheathes and leather armoured
dreosses, The shape of the leather shields varies. Some are
squnre,otharg rectenguler or trinngulsr and some are circulars
(Sze plate V Por the picture of ane af the leather shields used
by the people of Borno during war time.) The leath;er sheath
tokes to the shape of the sword or knife which it is to contain.
The leather dress used for armoured purposes also takes the size
and the shape of the person who 1s to wenr it,

The lenther sheath contains some designs, but the patterns
used rro only dotted and straight lines., Sometimes geometric
shapes »rc¢ used, but this depends on the size of the sheath,

The shield also does not contnin elaborate dusigns. The
pattorns are only made of straight nnd dotted lines crossing at
the middle of the shield. Sometimes tougher hides of animals
were used from one side to the other side providing an overlaping
affcect ot the centres This is purposcly done in order to reine

force the shicld in the middle.
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(Plate V)

This is a typical shield used by the pegple of Borno

gspecially during War periods. It is suggested by one
f the leather craftsman that the people of Borno use
this type of shield during the time when Rabeh invaded

Borno.
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Possible Origin

It has bzen indicated in Chapter Two that the people of
Sorno como to their present settiement through Warfare and
migration, Therefore it could be assumed that the leather
shicld, sheath and ammoured dresses constituted vital items of
thekr ammours The origin of the leather shields and sheathuns
far nos the history of Borno is concerned, is rather obscure.

It is very uncertain how it really came about. But one thing we
con suy is that, it probobly originated out of human necessity

in mon trying to protect his enviromment for security reasons.

Functions of Leather Shields:

The functions of leather shieclds and armoured dresses could

- be scen ns inevitable among the people of Borno due to the constant
wnrf-re which they engaged in during the past according to historye
As nnimnls become domesticated peuple began to make use of the
anim~ls skins in accordance to their areas of needs. Among the
peoplc of Borno right from the 11th century up till the 19th
century, the people fought many wnars rancing from purely civil

oncs tn the holy Jihads. From this perspective we con see thot
leather shields and leather omoured dresses were commonly used

by the wnrriors for self protection. The iavention of the

lenther shenth was alsn necessary in order tn protect the knife

or sword from injuring people while not in combat,
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Leather Covers

Description:

The liesther covers include lenther products used for covering
and encrsing chorms, omulets and sacred objects thot are associo-
ted with religious beliefs. (Sce plate VI on page 65 for n
picturc of some amulets). The Qur'an leather case is Also classe
ified under this group.

The Charmms nnd the smulets nare squnare or rectangular in
sh:ne, varying in size depending on the needs of the customer,

In most cases lenther chams and amulets are usually requested by
n customer before they ore produced. Therefore, such objects are
usurlly mnde nccording to the size ond shape of the customer's
reciueste The patterns and motifs used on such objects vary
depending on the size of the charm gy omulet. On smaller chamms
one my Find only patterns made up of dotted and straight lines
with trisngular designs in the four corners. The triangles are
usunlly drown or engraved in lnyers ranging from the smallest ine
siile loyer to the biggest layer of the rectangles, This descripe-
tion con be clenrly identified in the picture ns illustrated in

pl(:tl’l Ule
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Vi)

(Plate
This picture shows the typical use of leath

er in

and amulets.

2ring chams

CoOVe
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Possible Drigin

The use of leather charms and amulets could be associnted
with the noed for Protection, ag has boen stated earlier that
the people of Borno were living in parts of the Sahara desert nd
they belioved that they needed Protection against the evil
spirite of the desert. With this line of thought the People
inventod the use of leaves, roots, and the bark of trees s chamg
with mogienl powers) When Islamic Peligion g e to Borno; the
relinion “necournged the use gf :piritunl writings taken from the
Qur'sn fop protection ngainst the 'iakuk1'3, (Bvil spirit)

Thurufnre, in order to Preserve these usefyl materinls from
being dostroyed, People invented the use of decorated leather
CISCse The use of leather fop encnsing charms and Mulets became
80 widely used that some Malams would prescribe medicines and
ask his clients tg 80 3nd encase such herbs inside leathep, The
process of encnasing is a Special job usunlly performed by the
leather worker, and after it has been encased, it becomes what is

commonly known in Borno as 'laya'& (charm np amulet),

Functiong of Lenther Covers:

Ch~rms and mulets are primarily made for protectiyve purposes,
Howcver, some People use them for amusement PUrposes. The ones
thet nre used for mmusement are used while dressing for tradi-
tionnl dances orp festivals, 1n this type of ceremony the
participontg usunlly, in omer ¢q Project a spocinl appearance
difforcnt from others, may dress with heavy decoration of charmg
nd mmulets and will dance with these materials like a normn]l
doncing costume, Tho ones that are for Protection are usunlly

worn by people under their pants gp shirts nas underwear,
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Description:

The cntegory of leather work known as leather shoes

includi:s shoes that are made locally with lenather products, such
shous include sandals, covered shoes and leather bootse.

Fnr the purpose of this resesrch the onphasis is only on
thosc shoes made by local craftsmen in Berno. The leather shoes
known ns "wopi' are the most popular nmong the shoes produced in
Bornn, YuWopi' is a kind of loose shoescnlled slippers. They
arc nicely decorated shoes used by the Shehu and 3lso by the rich
peaple in Borno (See plate VII below for the picture of wopi),

Most of the slippers nare unisex, but the 'wopi' is only meant for

"(‘(J

(Plate VII)

This picture shows 'wopl' the Kanuri nome for
specinl kind of slippers.
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Possible Origin:

The use of shoes among thé nomndic people of the sahara
desert wns inevitable and it could be nssumed thnt since there wns
lenther ns row materials for leather work tho iden of developing
lonthur shous become obvious. The only raw materials at hand

were thz onimnl hides Aand skins.

Functions of Leather Shoes:

Shnes nre mde for protective covering for people's feet,
thus, the function of locally made leather shoes among the people
of dorno cannot be over emphasized due to the heated sand of
the Saharn especially during the months of March to July. The
gand is so hot that it is difficult welking barefooted. There-
fore, in order to cope with this difficult weather condition,
the pcople of Borno become involved in the production of loeal
lenther shous, In this context we can see that leather shoes
serve more for functional purposes than for aesthetic use,.

However, in some instances some shoes are made for their
nesthetic purposes. An example of this kind of shoes is the
'wopit' (the rich man's shoes) ns earlier discussed.

The techniques and styles used by the craftsmen in producing
le~ther shoes will be discussed later under "techniques of

lenther production.”
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The leather-work under this category of leather dresses
inclucde dresses that nre made of leather, For instance leather
shirts, lenther caps, leather aprons, and leather dressese
Lenther dresses are designed in vorinus shapes and sizes in order
to fit the user. However, it is regratablec that today leather
dresses ore no lﬁnger available in large quantity in the mnrkets

in Gorno due to the influx of forekgn textile materials.

Possible Origing
The historical origin of leather dresses in the history of

Bornu is probnbly unknown, Ue are not guite sure how they actune-
11y originateds But it is not unconnected with a remote Islomic
origine However, many writers have commented elaborately on
lenther dressese In particular Newman (1976) remarkoed thats

Hides and skins of wild animnls were most

probably the first clothing worn by man,

Lnter, as animnls becme demesticated, man

lecrnod to utilize all nnimal products

into clothing, foot covering, containers,

tents, harness, prayer rugs nnd aprons.
(Newn=an, 1974, Pg. 6L).

In viow nf what Newman has snid in the proceding,, the researcher
wrs nf the opinion that the use of animal akins'na dresses prob=
ably strted as early as the cave nrt periode This is so

bectuse we were told that the cave men were primarily hunters

and they used the skins of the animals they killed for their
driosscese Therefore, the use of leather dresses omong the people

of Norno could only be tracenble to this early pre-historic sourcec.
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Functiuns of Leather Dresses:

Le~ther was the first clothing worn by man as indicated in
the precedinge However, with the invention and production of
cotton and other synthetic textile mnterinals, the use of leather
for dressing has been gradually abandoned. This is so because
the cotton and other synthetic fibres are cheaper to produce
and cre more available in the markets than animal hides and skins,

Mallom Bukar5 one of the leather decorntors interviewed in
the process of this study, expresscd the belief that nowadays,
one hardly finds any leather craftsman that still engages his
time in producing leather dresses, this is because according to
him the leather dress has no market. However, the researcher,
observed that in some local govermment areas of Borno, especially
Shani ~nd Kwaya Kusar, particularly in the villages, some men and
women still use leather aprons ns dresses. Also, some women in
these locnl govermment areas still continue to use leather dresses

to curry their babies on their backs.,

Leather Cushionsnand Hnssocks

Descriptions

The lentheéer mshiona and hassocks include leather products
thot »re used as cushiong,hassocks and pillows. This is an aren
where the ortist desplays the use of motifs, patterns and the

artistic ingenulty,. (See plate IX for the types of designs used),
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Pillows nre used far beddings,

Passible Origin;

This is go because} apart from lndies hand-bags and fashion
leﬂthur-bﬁga; there 1s no aten of lenther-work that the craftsman
is so involved right from the first stage  to the finnl finishing
st1gus of itg Aroduction., Also it is the aren of leather-work

thot hoa the most profitnble market in contemporary Borng society,

Functiong afJLgathur‘BUahiquand Hnissocks:

P

Linther hassocks are primorily used ag seats, and the
lenther pillows are primarily used ng beddings, However, theip
functions have no serious demarcation, sometimes loagher pillows
which npe usunlly smaller than the hassncks ape used as sontg ng
welle Up ti11 todny 2 typical Kanuri man or Shuwa man does not
sit on chnirs in his house, but prefers to spread some lenther

pillows or cushions nn the floor just like regular seqts,

Horse TrapqigggL_Harnessea 2nd Snaddlery

ancriptiqgl

Horse troppings, harnesses nand saddlery make up another
very important bronch of lenther-work COmMmonly nassocinted with
dignity, nobility and socing Status. This is gp becnuse an
ordincry man cannot afford to buy the best trappinga, harnesses

and snddlery for hisg horse.
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The categories aof these leasther products vary from the
ordinary type to the most sophisticated ones used by the rulers
of Dornn, The most sophisticnted horse trappings, harnesses nnd
gaddlery nre only used by the Shehu who is expected to possess the
beste The next group of dignitarics following the Shehu nre the
Emirs of Dikwn; Biu, Potiskum nnd Beddes These are the only
people expected to be in possession of these expensive leather
workse /ipart from the Shehu and these Emirs under normal circu-
mstnnces, especially in public ceremanies, no other horse rider
is nllnwed to possess extromely gorgeous horse troppings, harne-

sses nil sarddlery similnr to that of the Shehu of Borno.

Passible Ur{g;n:

The use of horse harnesses and snddlery are very essentinl
to horsc riding, without which it would be difficult, if not
impossihle for the rider to ride his horse. For instance it
would nnt be possible to ride a emel or horse without these two
import-nt itams.

Thurefore we can assume that as some animnls like horse,
donkeys nd comels becwme domeésticated, man started to think of
passible wnys of deriving the maximum use out of them., wWwhen the
idea of riding these nnimals came into existence, the idea of

using horse troppings, barness and saddlery becme firmly rooted,
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Functions of Horsc Troppings, Harnusses and Saddlery:

The harness and the saddle arc very essentinl to riding
either horse, donkey or comels These are the main instrument for
controlling the horse. The importonce of the harness could be
compared to the importnnce of the brake in n motor car or other
viehicluse While the snddle is the steering without which the
driving will be impossible,

Apart from functions as the instrument of control in horse
riding, horsc trappings, harncsscs nand sanddlery nlsn serve as
decorntive functions by decorating the horses. Riders thus
displny their sncial stntus, nobility and wenlth in decorating

their horses with expensive trappings, harnesses and saddles.

Technigues of Leather Preparntion and Production

Lenther Tunning:

Aport From the skins of some animnls that possess natural
benutiful bodies, 211 hides nnd skins must undergo A similar
toanning proccss.e This tanning is necessary to mnke the leather
soft ~nd workable. During the tanning process, the scaley -
surfnces ore eventually removed. The leather is finally dyedd
in difforent dyes.

In Jorno the tanning is normally carried out in court-yards,
where the various stages of leather processing are cnrried out,
Currently there nre about three centres where leather tanning
con be found in Moaiduguri, pnelof those plnces is at Adomu
Kolo, Enst of the Shehu's Pelecr. The sccond place is at
Heusari woard and the third place is nat Monday Market Gambom—boru

wnrde
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The following six tools nre very essential in the leather
tanning industry:
They ore, 'Kutaunia', Mortar and Pestle; 'Wukan Aski',

Stick, Hidus and Skins, and various dye Stuffp.

1o fHutaunia!
"KWutaunin' is the 1large pot in which skins are
first sonked before the hair is scraped off.
This type of pot is =21so used when dyeing the

completely cleaned nnimal skin,

Zs Maortar and Pestle

In the case of some harder skine like hides,
it is sometimes necessary to pound them in a
mortar before scrapping nf the hoir and the
inner flesh. The mortar at the same time
provides a hard surfoace suitable for scrap-
ing off the hair and the inner sannant of

the skins.

3e YWuk an Aski!

The 'Wuk=n Aski' is 2 scraping knife with two
handles nnd n sharp middle section for scraping
both the hair and the excess flesh that have

not been removed from the animal skin.
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Lo Stiok

A strnight stick is necessary for stretching
and softening the dry skins which have already
been tannedd This process of stretching and
softening cnan be achivved by elaborately
beating the animal skin until n soft effect

can be obtained.

5 Hides and Skins

Those categorized as skins include those
obtained from animnals like goots and shoep.
Those called hides are the cntegory of
animnl skins obtained from larger nnimals

like Cows, Buffalo, and Elephantse.

6o Dye Stuff

Among the dyieing centres which the researcher
visited, the locnl craftsmen in most cases
prefer to use the imported dye-stuff to the
trnditionnl one., However, they rarely use

the native dye-stuff.

The native dye-stuff can be obtoained as follows;

(n) Jijir - (Red Colour)

Red colour is prepared from the lenves of

n species nf guinge~corn galled 'Karan dafi‘s.
The leaves are then first pounded and then
mixed in n solution of lime water. Soma

amount of Indian Tamarin Fruits are added



: .

78

and left overnight. It is then Filtercd
and used for dying. Thg colour produced is
not pure red, but 2 kind of reddish-brown.

(b) Kulumku ~ (Blaek)

To prepare blnck, first of nll cnssave Toots
ﬁrulsunked in n pot of water with some corru-
gnted irons put on top of the lenves of
'Dinya‘7, binck plum fruits are then addeds

It ig left to s0nk for twn days and the

black sclution produced 1s Filtered whiceh

gives the black colour,

(c) Gomgamu = (Yellow)

To prepere this colour, the leaves of the
rﬁuﬁyaa Rlant are pounded and put into sniusw
tion of lime water where they will stay aver-
night, The following day the snlution is
filtercdse The process will produce A coloux

Cnearer to yellow nchre.

Imported Dyc-Stuff

All the imported dyc-stuf€s which the lncnl ocrafte-
mon use in Borno are in powdered form amd eré eokd in
emall tins 2t the cost nf mbout 45.00 cach. The
impnried dye-stuff hnve an advontage over the
lpcally made nneg, because they are more rendily
-'avnilnble in = varicty of cnlﬁurs and tnke a shorter
time to prepare. Beaidea this, they produce far

. brighter nnd faster colours when compared with the

native cnes.s
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Tanning and Dyeing Processes

Tonnipng is a stronuous, -time consuming, and very exploratory
process, therefore, to moke the job simpler each person in a froup
is nssigned to a particular activity during the period.

defore the process nf tanning is ever embarked upon, every-
thing which is considered necessary must be prepared in readincssas
One of the most important tanning ingredients, 'Gabaruwal
(Aercin ..rabin) is obtmined from the fruits of Acacia /irabia troe.
The frulis are first craushed and pounded into powder, This is
usunlly done by women, but at times it is done by apprentices. A
pat of crustic solution (lime water) is prepared from (calcium

oxire) lime-stone and *to ka' (ash)e.

First Stoges

During enrliest stages of this process, the skins are first
gonkad in 2 "Wutounin' of water and left overnight. The
followin) dny, 'Gabaruwn' is mixed together with the caustic
50dn solution and stirred properlye. The mixture is then
roferred to ns 'sanwa', The sonked skins are then tronsferrad
into 'Sonwat' and left inside for two dnys. Within this
period of time o chemicnl rzeetion tnkes place and therefore,
frcilitates the removal of the hmir. Removing the hoir is
tlone by spreading the skin on o flat surface and the hoir is
scroped off with a scraping knife. /ifter this the skins are
w-shed properly and hung on a3 rope to allow the water to drip
fowne .t this stnage, 1f the skins do not bhecome soft, they
are either pounded in a morter or immersed in lime water

mixed with dove faeceses The traditional tanners believed that
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the dove fapces have some miraculous softening powers.

Second Stnpe:

Tha second stnge im tanning is the periud.mhen the inper port
of the animal ekin gernpped ofife - 7. - The soft sking nre now
brounht out and the inner flesh is scrapped off cautiously to
avoid unnecessary perforation of holes unto the lesther surface
hecruse this may likely reduce the quality of the lenther,.
This process is then followed by thorough washing with clerner
whter, The lenther is lnter ingerted into ~nother pot of
fresh wntor, where it is left overnight. The first thing done
the following morning is t0 remove All the sking from the pots
=nrl sgeeze them very uwell to ensure that most of the water
is properly eliminatede At this wet stage, some groundnut oil
ig usu-lly applied to the inmer side of the skins to increqse
thoe denree of its snftaess. The skins are later spread on N
rope until they are completely dry and ready for the final

stnge in the tanning process.

Fin~l St-ges

The finol steqge in tanning is the period during which the
stretehing nnd pulling nommally takes place. Now the use of
the stick plays » vital role. The stick is placed under the
skin and gripped together. The skin 1s thern pulled with aid
of the sticks several times until it 1s really soft. nt this
stgge the skins are considered soft enough and ready for dyeing.
8kins which cwe their value to the naturnl decorstive
priterns of their hair or senles usually under-gn a slightly
tifferent process. The hnirs or sgales for exAnple on snaoke's

gkin etc. are presaerved angd the scrapping aof the inner flesh
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ig dong with the greater mmount of core to avoid any domane

to the natural patterns on the outer side of the skins,

Dyeinj with Manufactured Dye-Stuff;

The process of dyeing with manufactured ready-made dye-stuff
does not enteil as much as the former process of using locnlly mnde
dye-stuffe For the first stage, the dye-stuff is mixed at the
ratio of ohout two spoonfuls to six gnllons of water, when the dye
has been properly mixed, the tanned leather is first sosked in
wnter bofure the skin is immersed into the mixed dye-stuff and
turncd sovernl times with both hands. This process is immediately
followoed by the second nnd third processes in whiah the rntio of
dye=stuff tn wnter is incrensed. This time the leather is runner
over snd ovar rur ' and squeezed with elaborate effort for about
ten minutes to ensure even distribution of colour intensity on the
lebther surfrces The lenther is left inside the house for o while
ancd Loter brought out to dry. Finally when the leather is dry, it
is usully further softened through the pulling and stretching
procuss ns mentioned earlier, It is only after carrying out nll

these nrocesses that the leather can be considered rendy for use.

An-lysis of Dota on Lenther-works and its Implications for Educntion

The investigator studied nine different types of leather-works
nomely; lenther contsiners, lenther ornoments, leather shoes,
leather f-ng, leather shields, leather covers, leather dresses nnd
le~thor horse trappings, harnesses and saddles. The various leather
items were described, their possible origin traced and their function

identificd ns well as their technique of production.
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The researcher observed that the source of origin of Borno
lenther works and decoration are similar. Extensive liternry
sourcoes hove unguestionnbly established a singular Islemic influe-
ncees The Fact hns been established in chapter Two thnt Islam has
tronsPnrmed the People nf Borno's way of life and since Islom
prenches n series of injunctions ngainst the moking of imagery,
the foithful muslim followers have therefore devoted more attention
to their decorative orts.

The functions of the decorated leather prnducts vary from
utilitarion services tn decorative purposes. However, in most cnses
decor~Hoc lonthep products perform both the utilitarinan as well as
decorntive functions,

The tuchniques invnlved in leather production are basicnlly the
sme copecinlly eoncerning leather tanning. Howcver, in particul-r
the techninues do vary in terms of tonls, materisls nnd of course
the mode of praduction may nlso slightly vary in respect of tannoed
lenther products. For instance the skins of reptiles like snnkes,
and liz-rds which nre used in making fashion bngs do not underqgo
such ~ vinorous tanning process as the skins of gnats and sheep
which ~r¢ usced for making leather boxes and so on.

In the preceding analysis of this study, the researcher has
studicd Jorno lenther-works by emphasizing four knowledge areas
nomelys

1 the identification and description of selected leather-

wirks;

2 the discussion of their possible nriqging

3. the description of the functions of lenther crafts and;

be the description of the loeal techniques of leather tannery,
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The cdugntinnal implication nf the study is that these four
coonitive and affective knowledge areas associated with leathers
work cmn be volumble to the Nigerian contempornry educotionnl
prrcticia, espeelally in Teacher Trnining Cnllepes in Aornao Stoted

Leather-work is not only valuable as o scientific process,
but it is o profitable industry cnpable of prnviding future

alternctive nppoftunitics for young schonl leaverss



SUMMARY OF THE TYPE, POSSICLE

SUMMARY OF DATA ON LEATHER=WORKS

ORIGIN, FUNCTION AND TECHNIQUE OF LEATHER PRODUCTION IN BORND LOCAL ENVIRONMENT

TYPE OF LEATHERUWORK

1. Leather containers which
include leather bags,

leather boxes, ladies hond-

bags and leather caovered
ink=pots.

POSSIBLE ORIGIN

Leather decoration came to
Jdorno as a results of
Islamic influence because
the motifs used are highly
influenced by the Islamic
Religion.

_FUNCTION

Leather was the
oldest form of
containers in the
world as proposed
by Art historians
Hme mmHﬂH!

TECHNIJUE OF PRODUCTION

The teciinigues used in
producing these various
types of leatherworks are
similar in terms of tools,
preperation of the leathen
otheruwise known as tanning.

2. Leather ornaments which
include =211 leather pro-
ducts which are used for
ornamental purposes.

The motifs used are influ-
enced by the Islamic Reli=-
gione.

They are used for
ornanental purpo-
SESe

For Tonning you need the
ﬂoHHnEmewm

Kutzunilz, Mortar and Pestle.
Wukan 4ski, Stick, Hides and
Skins.

3. Leather fans are of two
types. 0One used for
fanning and the other
type is used for decore=-

ﬂPDDG

It has been proposed that
due to the Sahara desert
the people of Borno inven-
ted the use of leather fans.

It is used prima-
rily for fanning,
but the bigger
type is used for
decorative pur-
pPDsSEs.

L, Leather shields which
include leather armoured
dresses.

Leather shields and armoured
dresses were invented by the
people of Borno due to cons-
tant warfare.

They are used fo»
defensive purpos-
BSe

For Dyeing Process you need:

Kulunku (black) for black, Jajir
(rad) for red and Gangamu
(Yellow) for yellow.




SUMMaRY OF THE TYPE, POSSI3LE DRIGIN, FUNCTION AND TECHNIQUE OF LEATHER PRODUCTION IN 3CRRO LOCAL ENVIRONMENT

(Continued)
TYPE OF LEATHERIORK POSSIBLE ORIGIN FUNCTION

5, Leather covers which include |Because of the fear of The medicine that
charms, snulets -nc the 'Iskoki' the need for pro- hae been prescribed
Qur'anic covere. tection has necessitated by 8 Mallam has to

the use of charms. be protected by the
use of leather.

6. Leather dress which Lnclude |The heated sand of the Primarily for pro-
locelly mede s}ippoers and Sahara desert has necessi- tection against
covered shoese tated the use of shoes the sand of the

among its duellers. desert.

7. Lz2ather dress which include |Skins of Wild Animals were Before the advent
leather Shirts, Aprons =nd the first dress worn by man. | of Textile mater-
Capse. ials leather wes

. used for dressing.

8. Leather Cushions and As indicated under leather Used as seats,

Hassocke. containers the motifs used pillouws and for
have some Eastern origin. decorative pur-
poses.

9. Horse Trappings, H-rnesses The use of horses, camels They are necassary
and saddlery. and donkeys as a means of for horse camel

trangport led to the inve- riding.
ntion of these items,

TECHNIQUE OF PRODUCTION

For Workin
.mmwa the

with Lesther you
ollowing:

A ruler for taking measurement.
A plank of wood. Mazana for
Drawing. A knife for cutting.
Kafs paste for Pasting.

Delaki a Wooden Mallet for
smoothening, a star head n
neadle for designing. And

a nz2adle for stiching.
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FOOT -~ NOTES

Mallam Tijoni is one of the leather decorators whom the
regearcher interviewed at Monday Market, Gmmboru-ward,
Mairlegurl, He specifically specializes in making

traditional leather fans.

Molom Kolo is one of the pldest amnong the leather desigrers

the researcher interviewed in Monday Market, Maidugurl,

Iskoki « refers toeaplrits thnt are usually assnciated t0 cvll

nots, Therefare, penple abtnin chaoms and anulets with

n vicw to protecting themselves againat the iskoki. -

Lriyn = meang charm ar amulet. Many peaple around Sorno
© belleve that they have to nbtnin Laya in order to protoct

- themselves agazinst iskoki,

M1llom Ouker is one of the leather decorators the researcher
~Intervicwed in Tila Lnenl fioverrment . reas He produced

the leather dress which apnearced in plnte VIIT.

hrron dafi = is n type of stnlk thot grows like corn stalks
The leaves ore used in producing a red colour used by

loenl dycrs of Borno.

Dinyn ~ 1is a treoe which the leaves and the Fruits are used in

priducing black colour used by laoeal dyers of Anrnn.

Rouwaya = 1s n shrub used in producing yellow colour used by

the leather tamners of Borno.
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CH PTER - FIVE

. SURVEY OF BORND SCHUOLS RT PROGR WMMES

The prece ¢ing 2nnlysis revenled that current knowledge about
leather -works con play very useful educatinn and scientific roles
gspeci~lly in our schionl's curriculn activities. Unfartunately
today, the teaching nf local arts and crafts such as leather-work,
in 3urno schonls is facing several critical educationnl praoblems,
These problems constitute a great impediment to art curricula
development in Borno Stnate.

During the process of this research, the researcher intervicwer!
sever-l cducntion officers in the 3tate Ministry of Education,
Prominent -mong these penple are Messers 0laosebikan and Sati who
are the Bhief Inspector of Educntion and Deputy Inspector of “irt
Educction respectively. The Officers revealed that the magnanimity
aof the problems of art teaching in 8nrno State cannot be easily
enumer-teds For instance, they revenled that there were only throe
Te~cher Trnining Oolleqges in Borno State uhich actually offer art
erduc~tin up to the grade twn tenchers certificate level and that
there +re no sccondary schouls th=t currently onffer art as a
subjoct,.

according to my sources thercefore these limitotions and the
absenc: uF arts and crafts teaching especinlly at the secnndary
and Jrianry school levels are obviously due to lack of the
productin of art teachers particularly in thoe Bnrno State
afdvancod Teachers Colleges. Therefore, ns con be derived from the

precurding, Borno State is currently facing two major educationnl
problumg: first; therc is a shortoge of traditional art teachers;
second, thore is a shortage of contemparary art teachers who are

knowledgenble in traditionnl arts techniques.
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In order to verify these problems, as indicated nbove the
resenrcher conducted an additionnl survey through the adninistration
of guostionnires and extensive interviews conducted during thepficld

uﬂrk.

Formula for Datn Collection nnd Annlysis

As strted enrlicr in Chapter Une under the delimitation of
thig study th-t this is essentinlly » field work, mast of the datn
wng collactoed through intiérviews. The researcher interviocwed tho
Chief Inspector of Educntion, Locnl Artists, Members of the Arts
Council, thi Art Teachers in the Post-primary Institutions ond some
pupils in the ten primary schools visiteds The results of those
int .rvicw h~ve been annlyzed in the discussion thaot follows: in
Tables I, nnd II. The datn collected through questionnaire are

an-lyscd using the popul=rity indices.

FORMULA FOR DATA ANALYSIS

The popularity indices (P, I) for the guestions nskoed are
determined by subtracting the number of respondents who answered
'No' from the number who answered 'Yes' to A particular guestion
and thon dividing the difference by the tatal number of

riespondents; thus:

P-I - V""N
Y = POSITIVE
N = NEGATIVE

R = TOTAL NUMBER OF RESPONDENTS
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The maximum popularity index possible is thus I,

snd possiblc range is from - 1 to +14

This formul~ has boen used by researchers in the field of
socinl sciencos and art education., For instence Joshuwa Boluwnji
Adeoye in his Masters Thesis used this formuln in analysing "The
Concepts (ffocting Art Education in Comprchensive High School,
Aiyotoro, Egbndo” nlong with the P.1 the use of percentage hns baen
employed in order to moke the reading of the tables clenrer.

Nuestions one to fourteen that have 'Yes and No' answers are
therofore; annlysed using the P.1 formula.

The following questions on Appendix 'A! have been annlysed
in Table I1 using the popularity indeces formula,

uhot has been indicnted in Chapter One is that the Target
popul-:tion wns 100 Primary School Tenchers in Borno State, but the
valid respopse wns 92. Therefore in this context the R will stand
for 92,

Thus:

P'I - Y-’N
.- ran

The rest of the questions that are under personal data have becen
reflectoed in discussing the review of data. And some of the
informntion obtained has been uscd in proposing the Art Programme
for primnry - one to six in the next Chopter. (Chapter Six).

Mot nll the variables were used because some have overlapped
with others while analysing the data. . Some questiaons were nskod
in order to elicit other information which was considered vital to

this resoenrche  The collection of the dnta for this research has
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becn done by three sources of data collectinn, namely gquestionnair.
interviocuws and observations.

Thi table below shows the total number of participants in
this roserrche The total number of intended respondents and the

total number of valid respondents.

TABLE - 1
SUBJECT S3TUDIES INTENDED ACTUAL
NUMBER OF R, No. of R. %
1. Primory School Teachers 100 92 92
2. Troditional Craftsmen and tjomen 25 25 100
3. Inaspeectors of Educntion 2 2 100
4o Jdurnu State Arts Council Staff 2 2 100

5. ﬂl“t T.rlChL‘I‘S frU’l'l AIT'C. il s BT
Modiduguri and Univorsity of

M~1 duguri 3 3 100

There were one hundred questionnaires sent nut to the 92
prim ry school teachers and 92 of them responded thus giving S%8%
return which is quite favourable for a research of this nature.

Out of the 25 craftsmen and women intended to be interuieméd
all the 25 of them were interviewed thus making a 100% responsc.

Two Inspectors of Education were interviewed and luckily

enough For the researcher he was able to spend a great deal of

time with them interviecwing and discusaing some of the problems
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that are related to the teaching of traditional arts and crafts
in Sorno Gtntees The Chief Inspector Mr. W. A. Olaoshebikan, 15.
highly experienced in art, being one of the pioneer graduates of
Deportment of Fine Arts, Atmadu Bello University, Zaria., His
contrihutions to the development of art curriculum are praisc-
worthy in dorno State.

The two members of staff of Borno State Arts Council who were
scheduled tn be interviewed, were interviewed as intended thus
giving o 100% response. Also the researcher intended to interview
three Art Teachers one from University of Maiduguri and twn from
Borno Stnte Advanced Teachers College. The researcher was
successful in interviewing the three intended informantethus giving
us o 10, response.

The ruestionnaires were analysed in table II and responses,

from intorvicws have been used extensively in Chapter IV, V and VI,
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SUMMARY OF FREQUENCY RE3-CHNSE IN NUM3ER, PESRCENTAGE AND POPULARITY INDICES OF PRIMARY SCHOOL TEACHERS

- . YES..L no
QUESTIONS [No-§ % [No Pel REMARKS
| _
1. | 0id you ettend any othar course apart | ! M | Majority of the teachers ‘did not have !
from the Grade II Teachers! mmaawm»nmnm‘ 18 | 19,5 } 74 80,5 | =0.56 | any other training apart from Grade _
_ ! II Certificate. _
| T N 4
2. | If arts and crafts is ane af the _ | Mast of the teachers expressed a :moal+
subjects you teach, is it one of the ' “ tive attitude towards art,. “
subjects you like best? “ 22 | 23,5 |70 | 76,1 =0.4B H
- 3« | Do you have sume local arts and crafts M ﬂ , _ Majority of the teachers accepted that
in your area? , 85 | 92.3 _ 7 | 7.7 | +0.864 | they have soms local arts and crafts.
' &4, | Do you encounter prablems in teaching M m The majority of the teachers expressed
; local arts and crafts? 60 | 6543 } 32 | 34,7 | +0.03 | the : opinion that they do encounter
_ i problem in teaching the lgcal arts and
| _ , crafts,
" i
5. | Do you enjoy your work inspite of all | m The teachers expressed negative, ideas
the odds? | &4, 47,848 52,0 -0,04 | as regards the enjoyment of teaching
m _ art education,
Be | In your arts lesscns do you encourage _ Majority encourage local arts and
your pupils to practice the tradi- _ crafts.
tional arts and crafts? | 59| 64,0 |33 36,01 +0.28 |
7. | Through your pupils artwork were you | Most of the teachers have identified |
able nw identify their interest and _ | the area of their students' interests
some hidden talents in the traditional | in traditiocnal arts and crafts.
arts and crafts? | B) | 68k | 29 | 31,5 | +0.37
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SUMMARY UF FREQUENCY RESSUNSZ 1T, NUM3ZR, PERCENTAGE AND POPUL RITY INDICE3S OF SRIMARY SCHOOL TEACHERS - (Contd.)

YES NO i
UESTIONS P.1 REMARK
. Na | % |No | % RH&RRE

8. Do you think it is important to teach They expressed positive attitude

traditional arts and crafts in schools? | 64 | 69.5 | 28 | 30,4 | 4+0.39 | touards the teaching of arts and
_ crafts, _

9. Will you as an art teachaer aspreciate _ They expressed positive attitude
a traditional artist to come to your i towards accepting the traditionel
school during some art periods for ! artist for demonstration,
demonstration? 75 | B1.5 | 17 | 18,4 | +0.63

0. Most people have rated low the impor- ! Majority do accept that art is rated
tance of traditonal arts and crafts in * low priority in our educational
our school system, do you subscribe system,
to this view? 74 180,45 |18 | 18,51 +0.61

11.Ardhe traditional arts and crafts apart They expressed positive attitude to
from their educational contributions _ economic contribution of arts and

economically valuable? 48 | 52.0 |44 |L7.8| +D,043| crafts,

12 As an art teascher 4in the primery | They expressed positive 1deas towards
schools ‘do you need reguler orienta- regular orientation for teachers.
tion in order to make you current in |
the field of art teaching? 89 {9647 | 3| 3.3| +0.93

13, uhen teaching arts and crefts in your | Majority of teachers do not relate
school do you always try to relate art | m _ artsand crafts they teach to other
with other school subjects? L2 | 45.7 |50 |54.3 | -0.086| subjects.

1% Do you see the content of the art " They expressed negative attitude
syllabus as adequate? | 37 |L0.2 |55 59.7| -0.15 | towards the contents of the art

r _ syllabus,
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AMALYSIS OF DATA: TABLE II

In this table scveral guestions were raiseds In the first
gucstion thoc rescarcher intended to find out uhutﬁer the teachers
posscas ~ny nther qunlifications apart from the Grade II Certificatcs

Out of the ninety-two teachers whn responded to this item on
the guestionnnire sent to the primnry school tenchers,seventy=four
(B0,573) of them indicnted that they did not have any other form of
troining =port from the Groade ITI Certificote.

Under normal conditionsg, the Institute of Education, Ahmndu
Bello Univorsity, Zaria nrganizes some summer courses for primary
schunl techers with new methods of teaching and to keep them up tn
date with their jobg, Therefore, it is assumed that since this is n

yearly progromme,; 3tifs'happed that at least fifty percent of prim-ry
schaool tenchers could be exposed tn such Training. Besides, those
thnt hove hnd the opportunity of nttending such a course in Ahmadu
Bello University, Zarie are expected in turn to organize similar
cources in thelr States for onward trongmission of the experience
which they have gained to their colleagues. This is necessary
becnusc the mnjority of the teachers did not have any other form of

troining ~pnrt from the Grade II Certificate.

IN THE SECOND QUESTION

The researcher intended to find out whether the arts and
crofts being t-ught by the Primary School Teachers is one of the
subjects they like best to tenche.

Rusponees indicnted that sewenty (76. %) of the teachers
exprussed n negative attitude towards their interest in arts as
agoinst twenty-two (23.9%) whn expressed having an interest in the

teaching of arts.
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This is a clear indication as earlier alleged in the beginning
of this Chapter that due to lack of proper orientation among the
teachers and the members of the general public, art education;
egpecially traditional arts and crafts have been rated low in the
society in which they are practised. This spells out the ignoranca
of the primary school teachers as regards the importance of our
traditional arts and crafts in our educational systemd This is the

renson for their negative attitude towards art.

In thg Third Question

The researcher intended to find out whether the teachers have
some troditional arts and crafts in their local enviromment. Out
of the ninety-two teachers who responded on this item eighty-five
(92.35) of them indicated that local arts and crafts are practised
in their bocality. And only seven (7,.7%) of them expressed the
view that traditional arts and crafts are not practised in their
immedinte environment.

The researcher has been very particular about this response
becouse it has been earlier alleged in Chapter One of this study,
that thoere are a 1ot of rich traditional arts and crafts around
Bornn, yet these arts and crafts are not reflected in the educo-
tiona) system of Borno. Eighty-five (92.3%) of the teachers have
expressed o similar view with the researcher by indicating that

they hove some rich arts and crafts around their localities.
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In the Fourth Question

The researcher intended to find out whether or not the Primary
School Teuchers encountered problems in teaching traditional arts
and crafts. 0Out of the ninety-two respondents 60.2% accepted that
they cvocounter problems in the teaching of traditional arts and
crofts, This slearly supports the analysis of question one on
this tible which revealed that 80.5% of the teachers have not got any
quelificntions beyond the Grade II Certificate. The lack of higher
gunlifications and regular refresher courses have left the teachers
in a situntion where they are not up to date with the current
knowledge of their job. In terms of teaching methods, the usc of
local mnaterials and the improvisation of teaching materials, a traincd
teachor will function effectively while an untrained teacher will be
inefficicnte This is one of the differences between an untrained
teacher and the trained teacher. Faced with such a situation, n
trained nnd a resourceful teacher could be able to make use af the
rich troditional arts and crafts in his logality for purposes of
improvigntion, It is this lack of proper training and orientation
that has made the majority of the teachers to express that they do
encounter problems in teaching the loenl arts and crafts in their

schools.

In the Fifth Question

The researcher intended to find out whether, inspite of all
the prohlems that are associnted with art teaching, they still
tench with enthusiagm.

Out of the ninety-two respondents to this item on the
questionnoire fourty-eight (52%) of them indicated that they do not

enjoy their job due to the problems, that are associated with the



teaching of arts and crafts. This seems to have emphnsized a lack
of encourngament from from the Borno Schools! Authorityy ” This lnck
of encourngement, inadequate teacher's experiences, lack of
quclificntion and the negative attitude nf the public towards aré
have danornlised and rendered the teachers incapable nof handling
their tenching effectively. As indicated under the popularity
Indux - 0,04 of the teachers have expressed negative interest

concerning the art teaching in their schools.

In the Sixth Question

The reoscarcher intended to find out whether or not the

teachers incorporate in their artslessons the traditional arts and

Out of the ninety-two respondents, fifty-nine (64%) indicated
that they do cncourage the teaching of traditional arts and crafts
in their schools as against thirty.—three (36%) that do not encour-
age tho teaching of local arts and crafts. Ewven though the popul-
arity index indicated a positive + 0.28 response towards encournging
the teaching of local arts and crafts, there is still room for
improvomente In a situation where there has been a proper orienta-
tion townrds the use of traditional arts and crafts, one would

expect the popularity index to be very close to one.
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In the Seventh Question

The researcher intended to find out whether through the
pupils work their teachers have been able to identify some hidden
tolents in art. Sixty-three (68.4%) respondents have indicated
that they have indentified some Aareas of locnl arts and crafts
which their pupils have shown interest, Pupils in the primary
schonls are nlways involved in creative expression whether under
the torcherts instructions or not. A primary school pupil
expresses himself through modelling, construction and such
activiti.s ns acting the mother, or father character. Indeed there
is crentivity onong the primary school pupils and as indicated by
the © nchers in 3ornn that they have seen their pupils being
intorested in one type of art or the other., But the problem is
whether the creative expression in the pupils have bezen harnessed;

guidced and directed towards useful ends.

In the Eighth Question

The researcher intended to find out whether the teachers
think it is important to teach traditiona)l arts and crafts in the
School in Jorno State. Inspite of the fact that the teachers
indiecnted a negative interest towards teaching aorts and crafts as
steter on table 1 question 2. Most of the primary school teachers
in this respect expressed positive attitude towards the teaching of
arts ond croftse As indicated, out of the ninety--two respondents
sixty=Four (96.5%) supported the teaching nf traditionnl arts and
croftn in the primary schools. 0One can infer that the lack of
proper terching of troditional arts and crafts in the schools is
not becnuse the teachers feel it should not be so, but because of

the problems enumerated in the review summary of findings at the
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end nf this chapter. This is why 69.5% of the teachers feel that

arts nnd crafts should be taught in the schools,

In the Nineth Question

The rescarcher intended to find out whether the teachers would
entert in the idea of inviting a traditional artist to their schools
for tuaonstrationse Out of the ninety-two teachers who responded
to this item the majority of them, about seventy-five (81.6%)
expressed the desire to invite a traditional artist to come to their
scho:l Tor demonstrations, This supports the idea that the teachers,
in their own point of view would want traditional arts and crafts
taunght in their schonls. But the Ministry of Education has been
very rcluctant in employing the traditional artists to teach even
in the primary schools. The initiative in this context is lacking
on the side of the Ministry of Educntion. As for the teachers as
indicrted under the popularity index on Table I they have a
positive ottitude + 0.63 towards the invitation of traditional

artists to come and demonstrate their arts and crafts techniquese.

In the Tenth Question

The researcher intended to find out whether most people in
the locrlity have rated low the importance of traditional arts
and crfts in the school system,

It is regrettable to note thnt out of the 92 teachers who
responded to this item the majority of them, seventy-four (80.4%)
indicrted thot people in their locality do under-rate the value

and plrce nf traditional arts and crafts in our school system,



This low impression which the general public have on the arts, in my
own npinion is the reason that has made the Borno State Governnent
not to give its due attention to art teaching in the schools.

This is why 80.,4% of the respondents accepted the fact thot
the peonle in their locality rated arts education a low priority

area of instructinon,

In the Eleventh Question

Tho researcher wanted to find out whether the teachers feel
that the traditional arts and crafts, beside its educational
valucs have got some economical advantages. DOut of the ninety=two
responcients to this item the majority of them 48 (52%) indicated
that thurc is an economic advantage of traditional arts and crafts.

It i35 clearly evident that the art teachers are some how nunre
of the fuct that traditional arts and crafts, if well channeled may
become cducntionaly and economicaly profitable. However, it is
also evident thnt the majority of the general public is currently
not ~w-ore of this positive contribution which the arts and crafts
can moke in contemporary Nigerian education.

This nllegation is clearly manifested in item two table II
where the teachers themselves expressed that they did not rate
arts -nd crnfts ns smong their best subjects. Even though the
tenchers seem to indicate that they know the advantages of tradition-
al nrts and erafts, the researcher is of the opinion that about
hal? of them are still ignorant of the roles of traditional arts
and cr~fts in the society especially when about fourty-four (47.0%)

out of the teachers did not indicate any economic contribution of
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traditionnl arts and crafts.

In the Twelveth (uestion

The researcher wanted to find out whether the art teachers
in the primary schools investigated are keen in hoving a regqular
orient~tion about the arts and crafts,

Out of the ninety-two respondents the majority,eighty-nine
(96.7%) of the teachers indicated that they are keen in having a
requl:r orientation in order to kcep them current with some new
art tesching mcthods, and materials. It could be inferred in this
iﬁatnnnethnt nssuming the Aorno State Ministry of Education is
indeed vory keen about art education in the state, it should have
orgenized some summer course for regular orientbtion whioh the
teachers scened to have indicated their interest. The Ministry of
Educ-tion on the other hand, could have met this demand if they
had 'the adeiunte man-power as well as necessary funds. But the
major problem is the lack of ndequnte funds. However, on the side
of the tenchors, they have indicated a positive opinion towards

having n regular orientation training as indicated on the popularity

index eolumn, 28' 7/ C?

In the Thirteenth Question

The rosearcher wanted to find out whether the art teachers
do rel.te the arts and crafts they tench to the other school
subjectse Out of the ninety-two respondents the majority fifty
(5443%) indicnted that they do not relate the arts and crafts they

tench to the other school subjects. This is another area of grent
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concern hecause where the arts and crafts are not related to other
schonl sufijects, the school :community will see arts and crafts as
an isulitod subject which has no relevant bearing to the school
progroamee The lack of integration of the arts and crafts into
other schinol subjucts makes the members of the public to underernte
the roles of the narts and crafts in our educational system., The
respercher views this as a matter of great concern, and has
elnborntuly discussed this matter in the next Chapter. If the
teschors ore properly oriented on the roles which the arts and
crnfts con play in our educational system, they would not have indi-
cated the foact that they do not relate the teaching of traditiorel

arts ~nd crafts to other schonl subjects.

In thié Fourteenth and the Last Question

The regsearcher wanted to find out whether the teachers
consicer the syllabus which they are currently operating as adequnte.

Out of the ninety-two respondents the majority fifty-five
(59,7)) of thon indicated that the syllabus is not adequate,
Coupled with the problem of lack of art teachers, lack of integrat-
ing the loeal arts and corfts with other school subjects, as well
as the lock of trainced tenchers, the low rating of traditional
arts and crafts by the pupils plus the fact that the current
syllrhus does not take very much into account of the rich tradi-
tionol arts and crafts of Borno, the researcher in his concluding
Choptur proposes a progromme of arts instruction for primary

classus one to six.
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SUMMARY OF FINDIMNGS

This investigation revealed that the teaching of the traditionnl
rrts ond crafts of Borno has not been given its due attention,
This hns crented a situation whereby the rich art traditions
of the State, especially its leather decoration, and embroidery
works are not reflected in both the primary and post-primary
schools in the Stnte.

In the primary schools where arts and crafts are taught,
thore is no guided activity and Tesourcefulness on the part
of the teachers. In the Teacherts Colleges that do offer art
educntion, the tesachers' becausc of their foreigh orjientation
nealect the use of locnl materials and prefer the use of

imported pnints, brushes and dye-stuffs,

No sccondary schogl in Hornn State offers art ns a subject

in Their curriculum except the Federal Govermment College,
Mniruguri, And out of the twelve Teacherd Colleges in the
§t~te only three of them offer Art Educotion up to Grade II
levels In these three schools, apart from N.Y.S.C. teachers
tiicy have no permanent graduate art teachers. The absence of
nrt cducntion in the Teachers'! Colleges has a raflection on

the cxperience nf the primary school teachers.
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sbout (70%) seventy percent of the primary school
teuchers that teach arts and crafts have confessed that they

had no art experience in their Teacher Training Colleg:s,

There is, therefore, an acute shortage of hoth traditional
and modern nrt teachers in Borno State, Even though Ahmadu
Hellao University, Zaria and the Advanced Teachers Colleges,
Zoria, Kano and Maiduguri do help in turning out gualified
art tenchers of Borno State Origihn most of them do not
tunche Those who teach do so, either by joining the University
nf M~iduguri or the 5tate Advanced Teachers' Colleges. As at
prosent, there are not sufficiont teachers for the secondery
schunls and Tenchers' Colleges. So far there has been little
tnone by the Ministry of Education, Borno State to employ the
tracditional artistg to teach their crafts espeecinlly in the

primary schools.

Currently according to the Bhief Inspector of Education, the
Ginte Ministry of Education has been embarking upon an over-
seng recruitment tours for science, arts and fine arts teachers,
but nccording to him they dn end up in bringing home only

few binlogy, history and english teachers nand in most cases

not cven a single art teacher was recruited.

One of the aims of education in the Teacher Training Colleges
is tu prepare the students to pass their Grnde II Certificnates
with very gond grades in order to prepare them for entry into

tertiary institutions. Therefore, most teachers in these

institutions eeem to over-stress the importance of this aim.
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This problem has created a situation where all the subjects

aru gesred towards passing the Grade II Certificate Examination,
oxeluding fine arts. This Examination in most cases, has its
focus on foreigh ideas and therefore the traditional arts and
crafts nre often under-rated, under-estimated and obviously

neglected,

Another important loop-hole which has been discovered at the
time of this research is that there has not been proper
licison and co-ordination between the arts council and the
Ministry nf Education in Borno State. Several collectionsg nf
=rt vork which currently exist in the Borno State's Arts
Coupeil could serve as a resource, as a stimulus to both
primory nnd post-primary institutions of the State in the
arene Unfortunately this resource material is not properly

utilized by the school authorities.
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CHAPTER - SIX

IMPLICATION OF THIS STUDY FUR EDUC.TIOMNAL
PRACTICE

In Chopter Five the researcher enumerated most of the
problons currently affecting the teaching of arts in Borno Stete,
In this Chopter the researcher has suggested the implication of

this resenrch for education practice. "The educational crisis is
worlco=wides But in no other setting has it become so stubborn to
manage thon in developing countries" (Akintola, 1977, Pg. 5).

As o developing country, Nigeria is facing numerous problems
in the Ticld of political, sncial oand economic endeavours. In the
educationnl sector, the problems were on the increase especially
with tho introduction of the Univerisal Primary Education in 1976,
With the onsct of the U.P.E., our educational system started to
expericnee an unprecedented educational crisis, This crisis has
therefore been the concern of all Nigerians from all walks of life,
Thie concern has compelled the educational authorities both in the
Federnl ond Stnte Ministries of Education to evolve a programme
for schinls thnt would correspond to the current developmental
probloms ond therefore meet the demands nf the sociaety.

In thnt direction, therefore, in 1978 the Borno State
Ministry nf Education drew up a syllabus for primary schools in
the Statee This booklet embraces all the subject areas taught in
prim-ry schools, However, our main concern in this research is

the arens of 'Creative Activity' and the 'Creative Artsg!,
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Inlthis éfﬁdy; the researcher has.reﬁieﬁed the fhenreti:el
frame work of current. art programmes in Horno in comparison with whrt
actuslly takes place in selected primary schonls in that state.

From the 15th of March, 1978, when the then Commigsioner Fur‘
Education, Alhaji Hassan ¥. El-Oadawy, signed the syllabus booklet
on nehalf of the State Govermment, the syllabus beceme operational
and i3 s5till in use up to date.

This ayllabus has made some improvements over the previous
ores, This is so because} the peaple who designed the programme
taok a very important decision in considering and emphasizing the

arenas ot Cregtive Activity as fundamental and basic to all human

=

1earhing. They emphasized that whether you are going to be a
séientist or an engineer, 'the Creative Activity' is essential and
should Torm the early experiences pf a primary school child.

The 'Creative Art' area has also been given a separate
treatnent in the syllabus with a lot of enphasis on its educational
pontributions to the achool child whether he is going to be a
professionzl artist, a teacher or a dnctore. Unfortunately, it is
sad to observe that what actually takes place in Jorna Primary
School do®as not really accomplish its theoretical objectives,

For ingtance, theoretically the govermment syllabus has defined
"the mezning of creativity as regards what should be taught in
primary schools art programmes.

s enumerated in the syllabus, creative activity in the lower
_prihnry classes is an activity that allows a child to think and
act freely in a given envirprmment, It is an.activity in which the
child is deeply involved in planning and carrying out the plan with

little or no guidance from the teacher. The child constructs or
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reconstructs what he has imagined with any giueh'materials
independently. In the lower primary classes such activities are
argonised in such a way that children working in groups or individ-

ually imngine what is to be dome in a glven environment.

The fovermment!s Aims and Dbjentiues'c? Creative Activity are

Supposad to Accamplish the Fniiauing

Ta It is a way of providing a solid foundation for curriculuns
that would be intraduced in schools. I

7o It helps children to develop in language: E:

Fluency |

Interpretation of ideas

Accurate desgription of eveﬁts

Ability fFor self expression

e Children learn naturally from play things.

by It enhances meaningful learning.

Da It ingreases the child's power of imagination.

G Children learn without fear.

7« Children learn to identify.

In Jorno, howefer, what gees on in schools does not seen to

fully reflect the govermnment policy.

The Goveroment's Policy oi Creative Activity and the Primﬁrv Schonl

Currigulun "
This reveals that during Creative Activity lessons children
should he organized into groups of four to six for various activitlesg.

Activity which each child chooses to do are preparations for formal

lessons such ss Arithmetics, Language, Writing, Physical and Health

Education,.
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Different ideas in Mathematics are developed when children
play with sand, water, paper; they count, paint, draw, measure and
estahligh ideas such as long, short, heavy, light, many and few.
Duriny creative activity lessons children spesk freely and naturally
to each ather in their verious groups. They learn neQ wards, phrases
and sentences. The discussion period provides more opportunities
for language development, Creative Activity lessons include playinn
with small apparatus which is used in later lessons during the
physic:l and health efducation perieds. - 7 !

Subhjects planned for primary scbool children are based on the
philngophy that they will help the individual childrto grow fully
and dovelon all hig abilities while the primary school curriculum
spells out how such An objective activity looks at the child's
natursl development patterns and attempts tn'prhuide for these needs
to prumote further learning in an intergrated lessons. Within a o .
gingle losson, children Gah go through play, through natural enviro-
rment, and through learning by discovery. It is not particularly
certein thot such ideals are currently belng practiced in forno Stato

Primary School Programmes,

Crepntive Aetivity and the Primary School Time Tables

Az revealed by the Gchool Syllabus, the Govermment expects
teachers in planning the time-tahle for infant classes,

i to ~ consider factors such as span of concentration,
nature of lesson, the teacher, classroom eguipment ete, In order
to include creative activity in a primary schonolts éime-table twao

esgentloal factors to be considered are: - Sy
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1o TEabhing.the subject before children are ton
tired, sometime in the morning rather than in
the afternoon.
Za Alzo the lessom should be given about one hour
on the time table in order to allow children to
enjoy their activities hefore discusszion period.
‘One of the remsons for having the subject Creative Actlvity 4o
scoma ns one of the garly subjects of the day 15 that it helps the
child to huild the right attitudes towards work and other acitivitizg
of the daye. Both the teacher ahd the child start the day with
intercst in school activities. It also serves as a good introducs
tion tn other formal subjects. However, most teachers have not

actually conformed with such ideals.

CONTE!TS OF CREATIVE ACTIVITY:

Te Aren of Physical Experience

As revealed by the Euuernmenf syllabus, the aim
of physical experisnce is to develop the body and the
8 - wind of the child. The child needs co-ordination of
the hond and eye and development of his muscles, if he
i3 to learn effectively. However, we are Not really
too sure if guch ideals obtalned fram area of physical
experience are being effectively implmented iIn Borno

State Schools Programmes.

i Area aof Environmentazl Experience

The aim of envirormmentsl experience is to
encourage children to observe things around them, to

notise how they act and raact.
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Area of Creative Experience

As suggested in the syllabus the aim of creative
experience is to encourage originality especially in
thinking, speaking and making things; painting, modelling
or construction. How this should be done has not been

explicitly enumerated in the Primary Schools Syllabuse

Area of Conceptual Experience

The Govermnment Syllabus seems to suggest that the
aim of this area is to help children learn through
disoovering some concepts which are nommally difficult
for children to grasp. The syllabus assumes that
Creative dctivity are organized with basic aims and
objectives in the mind of the teacher. These activities
have been divided into four major arecas of experience.
It is hoped that the activities will form solid found-
ation for intellectual growth in formal and informal
learning, that will enhance their social and emotional
development and growth will be possible. It is also
hoped that the activities will ensure that a child
learns only those symbols. actions and images which are
meaningful to him. Unfortunately how to accomplish this

aim has not bren fully enumerated.
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CREATIVE 4RTS AND CRAFTS:

The Govermment syllabus fecugniZES that Efeatiue Art 1s a neuw
subjuect in the curriculum of the primary school. It is the concept
of thu synthesis of drama, music and the Fine Arts. It is the
concept that there must he an effective interplay amang the various
componunts of Art. It covers crestivity and'its significance is
realized in performances, _ S .

whither the child is acting, modelling or making music, parfur—'
mance ig the period of activity during which the child through the ”
use of the bnsic skills agquired, displays hls talent in a particulnr.
braznch aof the muin disciplines of art (namely, drama, music and
Fing »ot) which is then reinforced in a follpow-up while none of the
main disciplines of art is guided to show his bias through free
expressinn, Performance should be the end product of an integrated
group nctivity. - B - EM

Unftortunately, how to accomplish such idealistic.uhjegtivés
has not boen fully analysed in the primary schnol syllabus, and
temchers hove not been fully involved. | |

In curriculum development it is beliweved that the teachers
needed to handle the subject should be fully involved in syllabus

development for various subjucts like drama, music and fine arts,

at tho teschers training level.
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A PIOPOSED ART EDUCATIUN PRNOGRAMME FOR INTRODUCING TRADITIDNAL ARTS
AND CR.LFTS INTO THE PRIMARY 3CHUOLS IN BORNO STATE

Theoretical Rationale for Curriculum Development;:

Thore could be as many definitions of the term '‘curriculum?
as there are as many authorities who have written books on curricue-
lum, The researcher having been faced with the numerous definitions
of the term curriculum decided to confine himself to the definition
given by Laura H. Chapman which the researcher believes to be
current and adequate. Chapman in her definition of the term curri-
culum stoted that:
A Curriculum is a written statement outlining
educational goals and the means of achieving
themn, It is not intended to give a detailed
picture of classroom activities; rather it is
designed to present a philosophy of art educa-
tion, goals for instruction, and content to
be included in the programme. In principle, o
curriculum is a document that can be examined

by any one who wants to know what is being
taught and why (Chapman, 1978, Pg. 117).

A curriculum that is suitable is derived from the philosophy of
the society for which it is meant. Every society has its own hasic,
immedinte and long term needs. Their philosophy is built and
gearcd towards those needs, which are usually translated into goals,
and evory soclety cansiders education as a means of achicv ing her
goalse The goals are consequently translated into educational
objectives which the programme of the school:. is designed to pursuce
Annin here we are faced with numerous definitions of the
temn cduc~tion, however, for the purpose of this research, the inve-
stigutor thinks the definition given by R. S. Peters could be useful
in ©he course of this discussion. Peters said to be educated ren-
uires somz understanding of the principles of the re ason and

why of things and he went on to say "for education implies that
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a man's out-look is transformed by what he knows," (Peters,
1976, Pge 7). Having seen these definitions we would proceed to

discuss the purpnse of education in geéneral.

The Purpose of Education:

Jefore the researcher discusses the purpose of education in
terms of Nigerian context it would be useful to have a review of
what the great philosophers and educatérs think of what education
should Ho, ranging from Plato and Aristotle down to John Pestolozzi
(1746 = 1827) to John Dewy (1859 - 1952).

Plato and Aristotle; these early philosphers held that man
was inhcrently noble, and it was the duty of education to equip man
to fight Forces militating against his innate nobility. And
Pestalozzi propounded theories of schooling and attempted to harmo-
nize instructions with the instincts, capacities and powers of the
growing child, His aims in education were the reformation of sncicty
and th2 improvement of the society through the development of the
individusls that compase the socicty.

snd John Dewey (1859 -~ 1952) in his book!'Democracy and Educ-
ation' stnted that;

Education should not be regarded merely as
preparation for life in the future but that
cducation is life itself, 1life in the present,
Education must, therefore, ensure that the child

is confronted with series of problems, the problems
that confront any momber of todays socicty and is
encouraged to solve them. He cmphasized freedom,

experimentation, interest and other activities that
lead to creativity, (Dewey, 1955, Pg. 40).
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A cereful exanination of what these great philosophers and
educntore said about the purpose of education shows that the aims
of general education are to prepare the individual in a way that
he can fit into the society in which he lives and also to make the
society n better place to live in through the process of building,
improving, intergrating and expressing its culture,

Dr, Suleiman (1974) expressed a similar view that the role of
gencrnl cducation in any given society servegthe following three
functions;

(a) To promote personal fulfilment
(b) To transmit the cultural heritage
(c) And to improve the social order.

In thot direction the National Policy on Education was
producud in 1977 to determine the scope and direction of the Migerio
Educntionnl needs, in terms of promoting individual development,
presc¢rving Nigerian Culture and the general improvement of the

socicty,

Qur National Aspiration

Our Nnotional Aspiration should be the basis and the major
tool or any dynamic curriculum development in this country, Imme-
distely ofter our independence there have been a continuous series
of cnlls from all walks of life towards moking our edudational
system to he maore Nigerian in ogut-laook rather than British
Oricnteds Our politicians, busincssmen, technicians, researchers
and indedd the general public were expressing dissatisfaction in
our currznt educational system and were expressing views that
Nigerian Education should reflect her cultural heritage, and should

serve fligerian needs. Fafunwa has observed that, "the present
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educ tionn) system, instead of developing positive values in the
socizty in wnich the African child lives tends to alienate him from
his culturnl enviromment,..... the system educates the child out of
his cnviromment" (Fafunwa, 1974, Pg. 194).

Jeecnuse of the general criticisms about our educational system,
the Military Govermment, in 1973 called a seminar of distinguished
educntional experts, under the Chairmanship of Chief S. 0. Adebo
formor Purmanent Representative of Nigeria at the United Nations.
It wns the Committee's suggestions and recommendation that were
thoroughly examined by different experts and finally was produccd in
1977 as our National Policy on Education,

iThe five main National Objectives of Nigeria as stated in the
Second National Development Plan, and eridorsed as the necessary f
foundotion for the National Policy on Education, are the building
ofs

(1) a free and democratic society;

(2) a just and edelitarian society;

(3) a united, strong and self-reliant nation;

(4) a great and dynamic economy;

(5) a lend of bright and full of opportunities
for all citizen.

For the philoseophy to be in harmony with Nigerian's National
Dbjectives, it has to be geared towards self realization, better
hunnan relotionshipg, individual and national effeciency, effective
citizenship, national consciousness, national unity as well as
tow~rrs social, cultural, economic, political, scientific and tech-

nological progress." (National Policy on Education, 1977 Pg. &4).
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Adbotever educational programme we develop in Migeria should be
in Yine with the National Policy on Education and our guiding
principles should be directed towsrds ach;euing the five main
Nation-l Dbjectives. ,,.‘ | o

Diggnq§1§_fnr Cultural Concept for Art Education Curriculum Development

The Nigerian Educmationsl Research Council identifies three
hasic chnracteristics of a dynamic and workable curriculum as
follows? S T . o

i. It must have a definite and dynemic objectives based on

the value of the society amd the need of the :hild.ééaa ;
citizen and 3 clvilized individual. .

ii, It must be flexible and must provide for the growth that
i3 essential in order to meast the stated or implied
vhjectives.

ilia 1t must have been built into fhe process of constant
evaluation to determine the.extent to which the Education-
al process is mizoting the the goamls as stated in terms of

end products (Adeniji, 1572, Pg. 79).

Curriculum development 1s considered to be continunusly revolu-
ing in 5 circular form which means it neilther has a beginning nor
an onde Evglugtion, therefore, should be continuous throughout the
weak nolnts of objectives, contents, learning experiences, instruc-
tianul str-degles, teachers! effectiveness, students'! respansaes,
workinng process and end products,

4 curruculum developer should therefore carefully and critia-
cally Gxamine oand analyze his societal value systems and relevant
litcrary sources for assumptions about their realities, in order

to mrrk positive contributions. In the discussion that follows,
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the resenrcher has enumerateg few suggestions of art curricular
activitivs that can be incnrﬁnfated into the pfimary achoal

prograne:s in dorno State.
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AT CURRICUL iR ACTIVITIES FOR BORNO PRIM.IRY SCHOOLS

TYPE UF CRFT

R .TIONAXLE

SELECTED .\CTIVITIES

Leathoer Decornd
tion

In Borno Local Environment

Leather decoratinn is one

-———

' (n) Understand the bnsic

tools used,

of the mnst prominent crjftggn) Know the stages of

Leather is readily aveilabl

and pupils could be exposed

to leather work

tion,

They should also be

involved in preparing and

dyeing of leather products.

and decora-

l'G—

leather decoration,
(c) Dbtnin colours

through the ugce of

local shrubs ~nd

roots.

(d) Develop skills
involved in enbroi-

derye.

Embroi dory-work

(a)

(h)

This is nesocinted

with the leather decora-
tion in Borno.

Cop and Shirt embroi-
dery is practiced in
Maiduguri, O-ma, Biu

and Gashua. Most
women in purdah  are
involved in either

Cap or Pillow Embro-

idery.

(a) Basic use of medin

or tools invnlvod.

(b) Understand the
colours used,.

(c) Be nble to know tho
names and styles of
the cnapse.

(d) To practice the Cnp,

Pillow and S5hirt

embroi derye.




TYPE <F CRAFT

RATIONALE

SELECTED . CTIVITIES

Ti=z ond Dic Dyeing using the traditional (3) Learn how local
dyes hnas been =xtensively artist uses hia
practiced for two purposes tools and the
. (A} Tha dyeing of leather materialsg,
products in red, (b) Learn the nmmes of
vellow and black with the dyes the method
the local dyes is of preparation,
h highly practiced. {c) To understand how
(h) ind the dyeing of gowns, leather and cloth
usually iIn Indigo is raspond o dyes.
another Craft which is o
highly practiced in ?
Hdorno.. |
Pottury Pottery is practised widely | (@) Learn the basic tools
in Biu, Guoza and Potiekum ustd in Pot makinge.
Loenl Govermment Arens. In (b)Y To understand the
these areas, there is a lot type of Local designg
of clay which is suitablu used for Pot-makinge
for pottery work. The {(e) Learn haw Potters
puplls could use the find idens.
avnilable clay for modelling{ (d) Respoand to work
whigh they enjoy very much, created by nthers.
(e2) appreciate the

functiong of Pottory
in society, past and

present.
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Type of Craft

RATIDNALE

SELECTED ACTIVITIES

Calobosh

Decoration

Calnabash is prndﬁcﬁd in
great guantity in the
Southern Part of Borno
around Gemze and Biu Local
fovernment nreas. Indeed,
in these areas nlmost every

family grows Calabash in

his back-yard,

(a)

(b)

(c)

(d)

To understand the
tools used for Calo-
bash decoration.
Learn the different
design used on Cnla-
bash.

Learn how to select
the best designs for
a Calabash,

Know the uses of
Calabash, utilitari n

and aesthetic,

Mat ‘Jzaving
and Rope

Making

Traditional weaving is
carried out in almost all
the local goverment arens
of the State. However,
mat weaving is highly
practised in Gashun. Rope

making is usually done in

almost every housa-hold.

(a)

(b)

(e)

(d)

To understand the
tools and techniquc
required for tradi-
tional cloth weavinc,
To know how to moke
rope which is very
important especi-lly
in fencing.

Ta understand how to
weave a mat,

To know the type of
colours and designs

used in mat wenving.
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The suggested curriculum is divided into two sections, The
first s:ction is from primary I to Primary III. In this first
section, the activities will be centred primarily on creative
activities such as construction, clay modelling, the use of local
lenves to mnke dresses and simple designs. The second section
will stort from primary IV to primary VI. In this section the
pupils will be exposed to and also practice both the traditional

as well the modern arts and crafts of their local enviromment. .
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SUGGESTED CODURSE WURK FOR CLASS ACTIVITIES

PRIMIRY -~ ONE

COUASE TITLE ALLOC\TION OF PERIODS
(1) 4TUDIGC PR.CTIC.ALS 2 PERIODS = 70 MINUTES
i. Introduction to Materinls . .
ii, Introduction to Traditional Art Tools " .

iii, Visiting the Local Craftsmen
nearest to the school . "
*jive Modelling or Learning to make
shopes with clay . "
*ve Use of Local Leaves for moking
designs and patterns " "
*vi. Construction Work, using
cornstalks . »
*vii, Introduction to Colours by the
use of Local Flowers . s
viii, . visit to a leather craftsman

mnd to learn the tools he uses " "

*This indicotes that they may have more time than 2 double

niriods, The time allocation is just an appraximation,
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PRIMARY = TWO oo

STUDIO PL.CTICALS % 2 PERIOD = 70 MINUTES
i« Drrwing of the Objects i ‘: o o "
in the home enviromment _ ". “ o I
ii, Orewing of objects in the sghool = & " ' : n
1ii, Drowing and Designs derived | o B

from the traditional arts and

crafts : ; u' e R n .é= n

:1v; Yisiting a traditional artist o ;'_” . .;_ n
‘va Gongtruction work using cornstalks.'   5 'pﬁ' . é "

vie Learning obout the primary colours If,z'ﬂF | : ”?' "

vii, Practising the embroidery techniques n 32_ "

viii. Prooctising leather decoration ' - .

using leaves o o . oo

_ .. PRINARY - THREE | -
STUBIL FRACTICALS IR 2 PERIODS » 70 MINUTES
i, Perfom simple plays -  f'“ .o : o
*ii., Draw the characters invulﬁed _?=:_ e | "
*11i. Construction work iiT ,,";' v
ive Modelling . Lo  .'~31' e :fjf f oo
*v, Fninting using ua¥er cnlouf SR  :;'nﬁ3 R i "

 #This indicates that they may have mare time than 2 double
periodse. The time zllocation is Jjust an approximation. .nd
gimilnr activitiecs would he repeated after three or four

weeks,



PRIiAY - FOUR

STUDIG PR.CTIGALS " 2 PERIODS = 70 MINUTES

C#*3, Drowing and Painting of the

Local Snvirornment P I o u' 
ils Vislting Leather Craftsman _5"'._ n'A S
- *ili. FPrnctising Leather Embroidery mf__ ;ﬂ-“ : ?. "

*ive Moking Designs using Motifs

that gre common in the firea N L .o

vi Vigiting = Potter . " S

*vi, Pottery Making EE : : n Loof
vii, Visiting a Mat-weaver ; . _ " n

B *viii. He-t-weaving o _ a B ST |

ixe Discussion on some of the Crafts ool o

. Tound ' _ " "

*Moru-thon two double pericds would be reguired.

PRIMIRY - FIVE

STUDIC PRACTICALS L 2 PERIODS = 70 MINUTES
*ie Duslnn using simple motifs  T“m | n - "
+#1i, Orruing and Palnting "  ._ "
iii. Le7ther Preparation Technigues " n
ive Lenther Dyeing Techninues S 'E Cw
*y. Leather Decoration Techniques ZQQ " 3 - .

*vi. Experimenting the Preparation of

Local Dyes o : T O |
vii. Pot~mczking ;jﬂ'7u'_ﬂi _ L "o "
viii, Cop~making Tools ‘f' - " "

ix. Cop-meking Technigques . - . " o n
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PRIMARY ~ HIX

STUDIB PRACTICALS 7 2 PERIODS = 70 MIMUTES
"ji, Drawlng and paiﬁfiﬁg " | _ . " n
*1i, Designs : B ' . " n
*1ii, Construction work . LW : "
*iv. Modelling ~ o S - "
*Ve Leather-makiné and deénratiuﬁ " "
svyl. Calabash design R " : [
*vii. Pottery ._ { ... -; FV ' n | "
*viii, Tie ond dye.. o " "
*ix, Weaving (Mat, Rope and Cloth) | n o

*nreethan two double periods would be reguired.
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CHAPTER - SEVEN

SUMMARY, CONCLUSIONS AND RECOMMEND.\TIONS

In this study the researcher hns attempted to highlight the
major problems that are associated with art teaching in both primary
and post primary schiools in Borno State. /wmong such problems as
fidentificd in Chapter One are ns fallowss

1 There were few qualified art teachers in the
gchuols thot offer art educ~tion,

2e Students lack interest in offering art both
in teacher training colleges nand in secondary
schnols. s a rusult very fow candidntes offer
nrt courses at the Advoanced Teachers' Cnllege,
Mniduguri,

A 3e Thaere are inndeguate funds tu buy sufficient art

mnaterinls.

ke The members of the public evspocially in Barno
Locality are nut ndequately infupmed about the
roles of art education in the state's school
programmo,

5¢ The few nrt tenchers arc not very resnurceful
in terms of improvising ort moterinls. They
are not teking ndvantnge 2f the rich arts and
crafts of the lucality to teach their pupils,

Ge Qur educationel planners have failed tn reengnize
that art cducation can serve as a means of
achieving nur national objective nas an instrument

nf instruction.
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In the following cdiscussion, the researcher drew the
attention of ocur educational planncers on the dangers of under-
rating the traoditional arts and crafts, cspucially ot the primary
schocl level, as regards their educatinnnl contribution, It has
boen pointod out that any educational system that negates its
trocitional values nnd culture is bound to fail becnuse it 1ncks
the sources Of inspiration, motivation and relevance, =nd thereforc,
has no benring whatsoever to the learner,

It hos been identified in Chapter Two that the Islamic
Religion hns preanched serious injuctionsg against the making of
imngury, ond therefire, the making of imnges and figures in the
arts ontd crafts have not been ecncouraged in Borno state. Howaver,

=]

in place of it, decorative arts and crafts have developed and
flourishcide It has been cstablished that some of the decorative
patterna have had an Islamic influence and in mony cases pinus
Islomic inscriptions have been used as patterns and motifs for
‘ecorntions,

In Chopter Three the researcher discussed the method by
which this rescarch hns been concducteds Basically there were two
methods employeds One was the histroricnl methnd of study as
suggest by Williem Fagge This methad of study has been used in
documenting the traditionel arts and crafts of Jurno Locel
Environment cspecially the trefiticn2l leather work and decoration,
The second method of study used For this study is the use of the
Populnrity Indices (P. I.) Fammuln, This mcthod has been used to

analyze sime f the responses obtained from the questiocnnaire

designad, which can he found under the ppendices nf this study,
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In Chepter Four, which is the bulk of the stury, the
rescorchor interviewed the traditionnl lenther craftsmen of 3orno
an'! ducumaented the follawing; type of lentherw:rk practised in
8orno, ita origin, its function, the type of design and the method
of proucitione, The use of photrgraphs have z2lso been emplaoyed in
eriler €0 depict the various types nf leather work found in Bornce

In Chapter Five the researcher discussed the roles the local
arts and crafts of forno local envirorgent can play in the develop-
ment of srt curriculum in Borno state. It has b=en established
that any art programme that does not have its basis from the local
arts and crafts of the enviromment concerned, is bound to fail,
because 1t may not have any cultural relevance to the people. The
current arts and crafts programme in our schoopls is to help in
realizing the objectives of general educatinn which is designed as
an instrument for achieving the National Objectives, Therefore,
the zrt Nrogramme that could effectively help in achieving this, is
the art nrogranme that takes into cognizance the traditional arts
and crnfte of its enviromment, In other words, a prograame for
traditional art education should be developed and at the same time
while emphasizing the cultural elementsg of the traiditional arts
and crafts, one must not over-look new ideas, new tools and

materials that could help in promoting the arts around our locality.

CONCLUSIONS

1le Borno State has rich decorative arts and crafts,

egpecially leather-work, mat-making and cap enbroiderye
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The traditional arts and crafts are still practised
in Qorno Stote inspite of the modern technnlogical
orientation, Instead most of the local crafts have
improved as o result of the technological developmente
The Federal Govermment Policy towards cultural revival
should best start in the schoolse But in Borno State
hoth the Primary and Post-primary scheols do not
offectively exploit the roles the traditional arts and
crafts can play in the gducntion processe

since there is an acute shortnge of art teachers, the
amployment of traditional ortists as tenchers in both
the Primary nnd Post-primary Institutions is urgent
and NECessnTY. Employment of such teachers should not
be h=sed on ncademic qualificnations and their salnary
should be commensurate cnough t0 encourage them to
~ccept the teaching appaintment.

There is no significant co-operation between the Borno
arts Council and thae Aorno Ministry of Education in
matters affecting cultural education.

There is o nead for the teaching of troditional arts

and crafts in view of their cultural, educational and

pgonomic importanci. Expecially in Tertiary Institutions

in Sorno State such os the University of Malduguri and

florno State Advanced Teachers' College, Maiduguri which
svie started Departments of Fine Arts.

There is 2 need to ostoblish culturanl centres in each

of the Local Government Areas of the State to work hand-

in=hand with the Onrno 5tnte Arts Council. ‘ﬂbr L;.c )



131

RECOMMENDATIONS

In order to ensure adeguate supply of gualified art teachers

for the teaching of traditional arts and crafts in the primary and

posteprimary schonls, in Barno Stote, the following are recoamendeds

(=)

(b)

(c)

(d)

All the existing Tuachers' Colliagoes in the State

should offer Art Education 2s 2 gompulsory subject in
order to ensure a greater number of in-teke and out-put
nf proapective tenchers with arts tesching background.
Pussibly the State Government should consider establishing
art schanls pegged to reputable Teacher Training Cellequs,
auch ns 3ornu Teachers' College, with the ~im of training
art teachers, Such a schunl would offer English,
Mathemnatics, History nd Geogrophy, but Art Education
should be the cnre-subject.

Ernftsmen nnd women with 2 good knowledge of traditionnl
arts nnd crafts should be enplayed to teach in both
primary =nd tenchers' calloges.

8orno Statz Arts Council should organize craftsmen and
women intn art centres. At thesc art centres there
should be attached = crafts schnul wherz penple cnuld

be trnined as craftsnen and women,

Conditions of Teschers should be improved in order to
cnenurnge them to remain in the field ond carry-out
afficient services. A suggestion is made here that Art
Teachers should be pald an YArt Teachers' Allnwance!

such as tha 'Science Teachers' Allowance' fur the

Science Teachers.
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Such actinn on the part of Anrnn State Govermment
could help a 1ot in attracting prospective art students
intu the tesching field,

(¢) The recommendatinns ore not deeamed perfect by the
investigator. However, the study would heve fulfilled
its moin objective if they (the recommendations) help

tn ensure the teaching of traditional arts aond crafts in
orno Primary Schiols as well as encourage the preszsrv-
ation, continuntinn and development of traditional arts
=-nd ecraf€s of Borno State which have sncial) economic

and culturnl advontages to the state,
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APPENDIX - 4

ARTS, . HMADU BELLO UNIVERSITY, S5iMARU ZARI |

The Rule of Tratltional .irts ~nd Crafts in Primary Schonls in

gornn 3tatoe

QUESTIONN. JRE DESIGNED IN RT EDUCATION FUR PRIM RY SCHOOL

TE/CHERS.

The researcher will be very grateful if you could kindly

complete the following infarmation appropriately, where you have

blank snoces put in your nwn answers, 2nd where you have buen

provided nnswers just tick the correct one.

Te
‘e
3e
(e

Je

be

Je
1,

1.

HOmEe TOWNS sccevsesssvscsvansennsassssvsnscsvesasessssne
Loenl Govermmont (P00l ceeeesscscsceccsecsscesccosene
N ticnalityieeccescssrccccesncncesccrcnscncnnncccces
SUXlecesscascescscsnnouscsascssssanassnasansssnasnans
State of Drigingeeecccccecccccccncsccsncscosascccsee
dhere ond whon did you complete your Secondary
Ecntion? cicescencessccccccscvscccosccscancscncone
Where and when did you complete your Teachers' Grade
II Certificote®.ccececccesevocercencccccccccscsannee
How long have been in the Teéaching Ling?

(a) Ten Years and above.

(b) Five " . .

(c) Three ™ " "

(d) Twa " " .

(e) Belnw Two Years.

How many lessons do you teoch per week? ceescsscscccee

What 1is the average number of pupils per classYececssss

What »re the subjects ynu tench in the schonlZecvescesse
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12, Wnuld ynu list the varinus arts and crafts that are
practised by:
(2) Wmen ONlY:eesscsescnscsccscssescsansssns
(b) Men OnNly:eesececscccncnscncocaccnnccses
(c) Bnth Men and UOMCN: ceceesssssccccansces
13 How many periods of ..rts and Crafts do ynu Teach per
WEEKS sescssversssecsscscsssstscscnnsssassssnssresn
e that i3 the nature of problems you do encounter when
tonching art:
(r) Lack af Materials
(b) Lack of enaugh time alloeated to Arts and
Craftse.
(c) Lack of Students Interest
(d) Lnck of Co-operntion from the Hend-master and
the Schonl Tenchzrs.
15 Do you use Local materinls around the schonl area when
teaching ,irts and Crafts? YES NO.
16« Do you undertake Educntionnl visits to some traditional

irtists in your area? YES NO.

KUESTIONS NALYSED USING THE POPULWRITY INDICES

17« Did you ~ttend anycourse spart fram the Grade I1
Tenchers' Certificate Coursé?  YES. NO.
18, If '.rts »nd Crafts is one of the subjects you teach, is
it one of the subjects you like MOSEY? ceececcecsncesssccses
19« Do you have some Local Arts and Crafts around your area?
YES. NO.
?De- Do you encounter problems in teaching Arts and Crafta?

YES. NO.
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Do you enjoy your work inspite of nall the odds? VYE5  NC.

In your Arts nnd Brafts lesson do you encourage your pupils

to proctise the Traditionnl irts and Crafts of your Loenl

Snvironment?  YES. NO.

Through your pupils' ,irt lork, were you able to identify

their interest in the Traditinnel Arts nnd Crafts? YES NO.

Do you on your own practice Traiditinnal .rts nnd Craftas?
YES NOe

Du you think 1t is important to teach Traditional arts

~nd Crafts in Schools? YES ND.

Will you =s an .irt Teacher apprecinte 2 Traditional

rtist to comz to your schiol during some \rt periods to

“omonstrate his techninue to your pupils? VYES. NO.

Some peaple have rated lcw the impartance of Tratitional

. rts "nd Crafts in our Schuol system, do you subscribe to

that view? VES. ND -

The traditiongl irts and Crafts npnrt from their Educationnl

contributiuns are cconomically valuable?  YES. NO .

A8 an irt Tenacher in the primary school do you need a

regular arientation in order to make youccurrent in the

ficld of Hirt Tenching?  YES ND.

When you tench arts and erafts in your school do you

alwnys try tn relate it with other school subjocts?
YES. NC.

Da you sec the content of the irt syllabus 2s ndequatc?

YES nNO.



161

APPENDIX - B

DEP NTHENT OF FINE ARTS, HMADU BELLO UNIVERSITY, SWRU, ZARIA

RESE \RCH IN RT EDUCITIDN ON THE TRAIDITIDN.L

AT FOMS UF BCINO  LOCL CNVINCNMENT

QUESTIONN..IRE FOR .\.T.C., UNIM.ID WND TS COUNCIL ST FF

The researcher will be very grateful if ynu cnould

kindly complete the fnllowing appropriately:

Te
2o
Je
lig
Se

Gu

Te

Be

Je

10.

1e

12,

3.

Hme t0wWNs eecccevsccscscenssuscssccssanscases

Lacal Government ire@ieecsccecscccescscsccnas
Matinnelity: ececessscvacncsncsncsssvacscsccane
JlXiewoensmssscecsssssnsusscsuensnsncnensvvan®

State nf Origingtecensssncenssenssssscancasen

Ple~se state whiere and whan you attended your
Secimdnary Education 2nc Year aof Completion:eeecssses
€00 etetesesresesssessnssstesesssssnssseseees

Where nnd when you nttended your University
Ecucatinon and Year nf Completinnieccecesceene

PO LEEENseEsEENEEL s Re RSO ERsR PR E

Du you have any nther Qunalification? YES / nNO.

If any please state the Qualifiecation and where

and when obtainCdi eeveecececccsessssccocescccnse

nre you interested in irt 18 a subjectZ?ecececes
Which area nf irt are ynu most inteéerestecd?.....

Can you list as many ns possible the Traditinnnl
“rt nnd Crafts 2F BOrNUeccccevscscceccccnccsacse
e thaese Local sirts and Crafts found all over the
5tatc or are they Found in some specific areas in the

Gtﬁtﬂ?.------ A R R R R R R R R R R RN R
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Please specify the irts fomms and where they are most
P CELBE0l eessaboscbsncbibnscactacnscbosacssossacaboncss
In your npinion have the different ethnic groups in the
state gut some distinct firt forms that are only identifi-
mhle to thot ethnic group? YES/ NO.

If there nre some \rt foms peculiar only to certain
cthnic groups please specify the vt foms and the
othnic grnups:.......;.....;...;......................o
Are the hrt farms of Qorno Loeal Enviromment well
protocted and preserved?  YES / NO.

ire the penplc of Borno Locel Envirnmment aware of

the fact that their cultural heritoge are traceable
through the irt farms they producc?  YES / NO.

If the nnswer is Yesy then whnat practicsal experience
hia Anpna §tote Govermment made townrds reviving the
Traditional rt forms of Gorne Loeal Envirommentlec...
seeess6ssasesesssusssoussEsesesvansssevasssessseasnene
Do you think the schocls nround are good agents of
doveloping the Traditional Art forms?  Plesse state how
they could help in developing the art form of Borno
Local Envirommenticesecscscccsvreassssccscsceccccccsnnase
If you were to suggest a proposal for schools nré
arogramme ot the primary and post-primary level what

are the suggestions you could includi@ecececcccseccccene
R L LI L L LR TR R R T R
whnt proposnl do you have for the Govermment in her
offort to perscrve the culturnl heritage of OJornno Looal

EMVAr  mMENti ceeceevonccsonsssnscscvacsessvsacsevsncssncetos



3

23, .iny uther general renarks you would want to make about

nrts and crafts of Bnrno Loeal Enviromoentlececccssenes

[ R AN B EEEFEEE BN ENLENESENEE RS NFE N EE N RN ENE L RN N

2ke UWhat dn you foel im your opinion is the attitude of
the poaople of 8nrno towards arts ond croftslceecccccesese

.......-....'.....'....‘...-..........-...I.‘..";.......
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HPENDIX = C

DEP. ITHENT UF FINE AQTS, .HM.0U BELLU UNIVERSITY, S.MARU, ZARIA

THE 0LE OF LOC L ATS AND CRAFTS OF 8ORNOD

LOC. L ENVIRUNMENT IN BORNO PRIMRY SCHIOLS

QUESTIONN. . IRE DCSIGNED FOR INSPECTORSG IN THE MINISTARY OF
EDUC,.TION AND PARIMARY SCHOOL SUPERVISORS
The rescnrcher will be very grateful if you could
kindly complete the following information appropriately:
1« Home BOWN:cscnccassssvscnscancsssssnssnssoe

?—. L:'enl Govermmaent ren: sscescsesnscscasene e

3. !“'r‘ti:jnr‘.litv:...-..............III..I........
[l-. a‘r:‘x:0-0.00--“‘-.--..--a------.-o------nca-o-
e

e State 9f Originisesccncccaccnsscncsescsansasn

6e UWhere did you attend your Sccondary Educatiom?
000000000000000003000000s00u00sescsessensss

Te Wdhim did you finish your Sceondary Education?
GeNsvsesssssscenscsssatteesenstesstsnnnsatne

8e lhere Mid you nttend your University Education?
eI

9e dhen did you complete your University Education?
T T

0. Your irea Hf Specinlizotinni.cececceccevecscvee

1. Gualificntion obtainud: ceesescccescsscsscccccee

12, H72ve you ever won ony special award: YES / NO.

e If Yes, please snecify the award won and the

YL’?_[I':.-aa.a..-...o.o.oct?t.-o-.-.-...o..-.-l.-.
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Hawe you ever tnaught art ot any level? VYES / NO.

if Yes, for hnw 1long have you taught art?

(n)
(b)
(c)
€))
(e)

Ten Years nnd above

Five * ® "

Throe " n
Twa - " helow
Not nt nll.

“t what level did you tanch art?

(n) University level

(B) /ieTeCe/Polythechnic level

(c) Secondary/Teachers! College level

(d) Primery Schnol level

(e) Not at =11,

spart from your present arministrative job, do you

still find time to tench? YES / NO.

If you still find time tn teach state the subject ~nd

the class.

As an Inspector/Supervisnr which of the following

subjects you inspect/supervise?

(2)
(1)
(e)
€=))

Fing irts Subjects:
Arts Subjects.
Gecience Subjects

Both Arts and Science Subjects.

If you o supervise art te-ching which of the follnwing

arte is mnst practised in the schnools you regularly

visit?
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22,

23.

2,

25e

20a

27«
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(2) Loecal iirts and Crafts

(B) Mordern idts

(c) Combination of Local .irts.nnd Crafts

with the Modern rts.

(d) Only Paper Design

(2) O0Only .irt History.
How mony secondary schnols dn we have in 8orno State?
Besescssnsnssucasnsnannoonasenbbonsncsdodboncnnnnse
How mony secondary schanls in the State dn offer
4Tt Education up to WASC LovelTeecebesbecesosoces
Huw many Teachers' Celleges oo we heve in Borno Gtate?
I,
Hiw mony Tanchorst! College in the Stnte do offer Art
Education up to Grade II Certificate levelZ.cecccccce
Du the gschinls ynu visit t~ke intn connizince the
nvnilobility of Loc-l /irt moterials around and
utilize them? VES / nO.
In your assessment ng 2 supervisor o you feel that
It Educntion is growing in the schunls in Burno Loenl
Znviromment?  YES / NO.
If you feel . rt Education is not growing in the schuols
oround what dn you think could be the impediment?

(a) Lnck of Qualified Teschers

(b) L=nck of Materiols

(c) Lnck of Students Interest

() L=ack of Proper Drientation on the vnlue

of ,irt Education.



284

31.

32,

L7

48 =n Inspector/Supervisor of Educntion in the State
arc you convinced that Art should be tought in hoth the
primary and Seeondary Schinls in the Stote?  VES / NO.
with the emphasis placed nn Airt Education, nas spelt out
in tho National Policy on Educntion, have you tried to
introduce ATt ns a compulsory subject both a2t the primary
nd POst=primary levelleeecsscccscccsscntonsecancescenocse
If your answer is 'NO' what cnuld be the major nhstacle?

(a) Lnack of /irt Teaochers

(b) Lnck nf Gnyernment Interest

(e) Loack of interest on the part of the Pupils.

(4) Not enough art Materisls to ensure adequnte

ATt Tenching.

Which of the fullowing ecntegories of irt do you
suggiest should pe tought in schnils?

(n) Horern irt only

(h) Traditional .rts and Crafts only

(c) . combination of both Traditionnl and

Modern \rt.

(d) 0Only Paper Design

(e) Only Art History,.
8 an Inspector of education which of the following
toechers will you like to cmploy to teech art in the
schiools in Borno State?

(a) Trained Teachers in Modern Art Educntion only

(h) Tracditional Art and Craft Demcnstrators

(e) Untrained Tenchers in Mocdern Art Education

(d) Trained Teacher in both Modern Art and

Tracditinnal rts and Crnfts.
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(2) Untrained Nipgerisn Teachers.
in pursuing the effort af tho Government tn proserve
the traditione of Bornn Local Environment dn you
consider the traditionnl arts =nd crafts, as important
anrt of your school arugroamme?  YES / N0
If your answer is 'YES' do you think it is approprinte
£t make traditional arts and crofts compulsory in your
institutions? VYES / NO.
If 'YES' which nf the following crafts 9 yuu prefer
for the scheols in Snrnn Local Environment?

(a) Pottery

(h) Le~ther-work

(c) Dyczing and Weaving

() Emhroidery and Tancestry

(e) .11 of the abuvee
Me~se stnte briefly why .irts and Crafts shoulr be mrle
compulsaory in all the primary and past-primary institu-
tions in th: StntElesecececcscscnecesssscoscccnsancoceos
What are thz plans the Ministry of Education have 18
regards tn Art Education in the St tFleeeccavoscessasce
what in your opinion are the nbjectives nf Art
Education in nur schonlgljececcevenccscecccsscccaccanas
what role in your opinion ean the arts nnd Crafts of
qurno Loeal Environment Play in the Stote's School

Progma="9.'o-----.¢ scoesscesssnetens sGUSSRssesstesns
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Plate - XII

. simple, but 2 very functional leather fashion bag.

It is used for shopping by ladies especially on market days.
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Plate - XIII

| s~ther nrnmments hove been widely used among the

shuwns and Kwayoms nf GoTno.



shionable leather bag used by young m
mene. Lndies used it in enrrying

‘n—-l 5 = men usi s i - AW | 1
2N uUs 11 n carrying



154

Plaute - XU

Leather covered ink pots mainly used by pupils in

PO e
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Plate = XVI

A typical motif found on most crafts work in Borno.
This typical motif could be found on leather products,

woven matsand locally decorated plates.



Plate = XVII

ather embroidery in Borno is a highly specialized
art, The motifs are a combination of linear and geometric

shaones or arak ggjue patterns.



