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ABSTRACT

In South Africa, apartheid regulates political
cul tural, social and economc aspects of people's
lives. The whiteman is the affluent but
frightened naster and the B acknmail is the hungry
and exploited servant. Dennis Brutus's poetry
protests against this situation. He responds to
the many conflicts generated by apartheid, by
appealing for love and respect for the individua
in place of the hatred and the stifling atnosphere
engendered by apartheid. The various |evels and
i nplications of his response, the precise neaning
of his appeal for [ove, constitute the ngjor

concern of thisthesis.

Chapter one nakes a survey of existing

critical studies and shows the need for a further
exam nation of the love thene in the poetry of
Dennis Brutus, It defines love and relates it

to Brutus's definition that is infornmed by his
Christian upbringing and his political orientation,
his |iberal humanism The chapter deals wth

Brut us's bi ography and | ooks for those traits

which are discernible in his poetry. Chapter two
Is a detailed study of love as a |iberal ideol ogical

response to apartheid in Brutus's poetry. Chapter



Vi

Three di scusses |ove as a neans of sustai ning
man's dignity and identity, human attributes

whi ch apartheid seeks to destroy in the Bl ackman.
Chapter Four exanines love in Brutus's poems as a
struggl e against alienation and insecurity brought
about by apartheid. Chapter Five discusses
Patriotismand the fight for a birthright. The
Concl usi on summari zes the najor argunents of the
study, reassesses Brutus's literary achi evenent
and eval uates his contribution to Literature and

the liberation struggle in South Africa.
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CHAPTER ONE

[ =

INTRODUCTION

The carlicst critical ccrmnent on Brutus's
poetry is fron Ulli Beier, who introduced hin in
a paper prepare!l for the Conference of African
Writers of English Expression held at Makerere
University College Kampala in 1962. Beier defends
Brutus against critics, especially West Africans,
who accuse South Africans of producing literature
that bores the reader because of its nonotonous

protest:

There is a general feeling anong West
African writers that South Africans
indulge in continuous prctest writing.
They heve often and severely criticized
this. It has been said that they are
full of gelf-pity and that their
continuous spineless pretesting is
beconing 2 bore and fails tc arouse
synpathy.

The reproach is a little cheap,
coning: fronm people who have grown up
without knowing any real oppression,
anc¢ any real frustration., It is difficult
to see how South Africon writers can
escape the recurring themes of race
prejudice, apartheil an-1 oppression.

Beier's statenent is meant to pre-enpt adverse
criticisn such as J.P. Clark's or Bshadur Tejani's.

Beier's defence is quite fittin: for an introduction
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of a new poet which aims at arousing the interest
of a wiler readership. BReier's introduction of
Brutus's noetry iluplies that Brutus's thenes, like
those of other 3outh i4Afrvican writers, revolve

only arouand 'race prejudice, apartheild and
oppression', and that he is only marpinally nore
skilled, writes with more restraint than other
Black Houth Lfrican writers. 'In Dennis Brutus's
verse there 1s none of the outery, the scream, the
anger of protest poetry. Sonmetimes it reads like
understatenent; yet who could fail to be moved by
a subdued poen like "Erosion: Transkei",' Beier
writes,1 Beier's critical comments do not deal
with Brubus'’s conception of love, a najor pre-

occupation of his.

Danicl basiekonsg, whe has alseo written on
Brutus's poetry, conpares it to the poetry of
John Rebearivelo. 4basiekong'e is one of the
earliegt critical studies that fini love as a
pre~occupation of Brutug's poetry. However, his
study is precceupied with the style Brutus uses,
The mpain thmast of Ldbasiekons’s argurent, which
is the reascn fer its comparative approach, is

that both pure and applied forms of poetry, such
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as Rabcarivelo's and Brutus's are valil as poetry.
Tt depernds 'nore on the poeb's own inspiration

an? his artististic capabilities ant not on *the
intrinsic nature of his raw naterial'. 4basiekong
proceeds to explain how effectively these two
artists use imggery and diction. What inpresses
Abasiekon:: in Brutus's poetry is the 'brilliant
intensity of his imagery /and/ confident nodulation
of rhythn and gross structure'. Abasiekong
concludes that Brutus's 'work hag re~affirmed

that it is possible and valid to create pocd,
perhaps great poetry out of politics and history...
to write living an? intensely personal poetry
whose rnieaning takes hold of public affairs'.

This is a realistic critical appreciation, as

is Abasiekong's answer to critics who find
Brutus's poetry teo restrained to accormoedate the
revolutionary spirit demanded by the situation in
South Africa. Abasiekonpg writes, 'In Scuih
Africa, however, where 'the future has already

been fixed by the present, it requires sonmething

(a3
et

other than verbal pleading to influence the

2 . * »
future’, Abasiekong's stuly is perceptive.
However, its limitation is that it covers the

4

stylistic aspects of Brutus's poetry well but



does not do as well in its diScussion of themes.

In his étuﬂy of Brutus's poetry, Paul Theroux
conveys his concern about the 'bloody bungled
world' of South Africa, in which the writer operates
with difficulty. According to him, 'the South African
writer is in a'vefy special position. 1'ith Britain,
the United States, Germany, Japan and countless other
countries pouring money and industrial schemes
into the country, it takes a gtrong veice and a
skilful hand to unravel the gorgeous South African
brochure, shout in the faces of the Great Powers
and touch the brutalized nerves beneath it all.’
He concludes that as a result of these investments,
the South African writer 'is not only a slave to
the regime but also a slave to the regimes of
the most powerful countries of the world',
Theroux makes valid claims about Brutus's poetry
which he fails to elaborate on., For ekample, on
the subjeet of love, his study only observes that
'amorousness is something that is dear to Brutus,
but something that is out of reasch., So Brutus,

concentrates on the emotion that will lead to

s

B )



5

anorousncss -~ the way is throuph tenderness to
love.' Tt is nect enough to say love is important
to Brutus. The cuestion is, why is it so and

what is Brutus's own conception of lcve? These
questions necl to be answered hz2cause nany people
40 not unierstand why Brutus should Le concerned
with love in the face of racial hatred propagated
by the aparthei! regime in South iAfrica. Theroux's
gtudy fails to answer these crucial questions, He
further observes in his asgessment of Sirens

¥Knuckles Boots that, 'Sex in these poems is

frightening; images of love making are contrasted
with inages of death and dying.' This is true,
as poens such as "Mirror Sermon'" from Sirens

Knuckles Boots confirm, However, the use of such

images of ¢love making as Theroux speaks about
indicates one way only in which Brutus cconeeives
of love. On style, Theroux says that Brutus 'has
escaped the decayedl language of revolt, the clichés

3

of the mnan oppressed’., Such an assertion nisses
the point. Brutus does not use the language of
revolt much, nct because it is a decayed language
or the cliché of oppressed peoples but because
Brutus's liberal humanist ideology dictates the

use of a modest languape. Liberal hunanists do
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not advocate viclence but love which calls for
peaceful hunan co-existence. The lan-uage that
matches this =i and which Prutus uses is cne thet
appeals to reason; a lanfuame of persuasion,
lanent and exposition. This lanpguage has its own
way of penetrating our consciousness, just as
that of revolt has. Theroux gives Brutus his due
credit on this issue but for the wrong reason,
swayel as the critic is by his sympathy for the

anti-~-apartheid writer in South Afrieca.

In his treatnent of Brutus's poetry, J.P.
Clark feels thut Brutus 'succeeds to a considerable
extent in transforming life into art'. This leads
hin to declare that Drutus's '"poetry is servant
to politics'. This suggests that Brutus is nore
concerned with the polities of his country than
with literary creativity. Such an assertion is
not correct, The inagery and diction of most of

the poens in 3irens Knuckles Boots, the volume

which Clark uses, Jdernonstrate 3drutus's craftsman-
ship as a poet., But in Clark's opinion, 'Reading
the work of Dennis Brutus, much of it re-modelled
rhetoric, one comes back to the old excuse by

Mphahlele that certain situations like those in
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South Africa really are too paralysing for words,
Perhaps -~ {or wha’ does one do to a dog helding a
mauled paw?!' The validity or otherwise of this
criticisi can ¢aly he known if a thorouizh scrutiny
of Brutus's poetry is made, Clark's study is no
such scrutiny. The image of the South African
writer, a conspicuous target for apartheid, as a
whining injured Jdog in need of sympathy is of no
critical value. It merely plays down the great
influence the politics of South Africa has on the
writer and his work, Clark plays down the
dilemma of the South African writer in such a way
that even what Brutus has achieved with great
control is mziven a bad name and hanged. Por
exanple, quoting from "The Sounds Begin Lgain®,

the poem that opens Sirens Knuckles Boots, Clark

dismisses Brutus's effective poetic structure as
‘the banner headline approach /which7 intrudes
right from the title picce of an cotherwise
valuable volune'., Clark says that Rrutus h-gs
'quite a brutal Elizabethan hold on words'.4
Clark focuses on (diction, but even this is not

exhaustively treated,

J.P. Clark's study, which appeared in 1970,
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does not cover Letters to Martha, which was publi-

shed in 1968, The stuly is, therefore, narrow

in score an! docs nct examine the theme of love.
O0la has observed that Clark's study hss causel
apolometic apnraigzls of Brutus's work, She says:
‘Ever since J.P. Clork decided in 1965 that “a
little less shoutins for =ore silence and nime
might not only make for dignity but also comnand
attenpts to rescue &#nd action" in the case of
Dennis Brutus, critical approach to this powerful
poet has tended to be subdued 2nd mostly apelogetic'.
Ola's other observation, that 'Brutus's poetry
ains at somcthing that refuses to die in the
suffering man' and that 'ultinately, the poens
end up as an affirration of IEVG ta sustain the
suffering heart', constitutes a profound assess-
ment of Erutus's poetry.5 Unfortunately, this
appreciaticn comes in the form of a short
conference paper und, as such, does not cover
§feas ani details relating tb the issues it

raises,

Rahadur Tejani accuses Brutus and his
publishers of withholding important political

information after leading the recder tn hope for
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this in thecir introduction. o0, .ince poetry
works by implication, it iz in the unravelling of
such implications thot the reader's interest and
the life of the poems are sustained. To supply
the political information Tejani wants would
negate this aim and encourage the reader to
emphasize the politicnl aspect of Brutus's poetry
to the detrinent of other themc.: and art itself.
Dennis Brutus ripghtly feels that hc 'Shouldn't be
explaining everything. If it's a good poem, it

6 Backing his clain with a

will explain itself.’
reference to Brutus's use of the troubadour image,
Tejani argues that Brutus has'a lightness of tone
and approach toward the function of poetry which
is self-condemning'. However, Brubtus's lightness
of tone indicates the poet's wish to return

peace for the hatred bred by the apartheid regine,
an attitude that accords with his ressage of love.
To point out the 'weaknesses' in Brutus's poetry,

Tejani conpares Brutus's verse with Koestler's

The Scwa: of the Earth and Kaunda's Qggpia S5hall be

Free. The critic makes this comparison between
the poetic and prosaic forms for the sole purpose
of enabling him to ask: 'Is poetry a suitable

medium to convey prison experience st all?', and
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sees no roctry constitute an important and
effective netaphor. The free movenent of birds
is compared to the menoeuvring of jet planes,
The yearniang for frecedom is clear an?d further
stressed in the third line by the image of
acrobats, Brutus is marvelling and wondering
how natural tuiumss like birds anl artificial ones
like jet planes can have so much freedom while
human beings are denied such freedom through
imprisonment. The metaphor, therefore, effectively
helps the reader to grasp the mental torture of
the prisoners anl their yearning for freedom.
Tejani's stuly is based on his pre-congeived
ideas rather than on Brutus's poems as literary
creations. According to the critic:
To the mind of the East African, the
white South African is a bizzare
phenomenon... quite understandably,
not until the deeper shades of
suspicion have been removed by long
personal contact can we believe in
anything that is said by a white South
Lfrican, or view anyone who toes the
lince oi non-resistance without natural
hostility. South wfrica's international
position 2n1 our impressions of that
part of the world will and do interact
with a reading of these poems.?

These arc the opening statements of Tejani's

examination of Brutus's Letters to Martha. They
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show with what bias he sets out to tackle Brutus's
prison poens. He has made up his mind froam the
start that there nust be something suspicious
about Hrutus's poetry if Brutus advocates non-
violence, =2 philosophy which Tejani equates with
non-resistance. Tejani's unstated conclusion is
that because Brutus toes the line of 'non-
resistance', his poetry can hardly have any value.
Furthermore, T2jani is determined that his
'impressions' of South /Africa must be called to
scrvice in the interpretation of Brutus's prison
poetry. These impressions are not facts. They
are notions which Tejani has cultivated about the
politics of South Africa. This is wrong for it
makes Tejani's study non-literary. :in objective,
analytic and informed critique of Brutus's

poetry has to be guided principally by the poems

themselves,

M.J. Salt's perceptive analysis of Brutus's
poetry comes in the form of a reply to Tejani's
study, which Salt thinks is adverse and ill-
informed. /s a reply, it answers the issues
raised by Tejani. Consequently, it coes not

discuss the theme of love. 8alt points out
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Tejani's inadequacies by showing how Tejani asks
the wrong questions, 'questions which are
formulated on the basis of strong preconceptions

and opinions about Brutus'.8

Egudu's study of the poetry of Nennis Brutus
is largely concerncd with the poet's reaction to
apartheid and bLis craftsmanship in unveiling this
reaction. /e says, Brutus's 'poetry being his
response, is of course the product of the inter-
play of the socio-political situation and his
personality. The present study is concerned with
the naturc of this response and how it has been
effected in terms of artistic rendition'. Egudu
points out that tne response is 'of one who is
in mental agony whether at hom:o or abroad... the
kind of action Brutus is concerned with is more
psychologieal than physical'. The love aspect of
Brutus's responsc, which is a psychological
issue, is not jiven the treatment it deserves in
Egudu's study. .4 work that is aware of the
psychological nature of Brutus's response is
expected to deal with the pronounced existence of
the sexual anl homosexual love forms in his poetry.

Egudu's stuly is limited in this respect. The
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ceritic is carried away by his sympathy for
Brutusts wnenviable and brutal socio-political
environment. He accepts the view that the poems in

Tetters to Martha are prosaic but defends them in

the following terms: 'It can be argued in his
/Brutus's/ favour that the weight of sorrow was so
heavy on his heart that he became unsettled mentally
and could nét pay the necessary attention to his art',9

The poetry of Letters to Martha is not prosaic., It

is simple but good poetry. Twenty-nine of the fifty
two poems in Lebters to Martha take the form of letiers

and, as such, employ the language'of everyday speech.
As poetic letters meant to console Martha, Brutus's
sister-in-law, over her husband's imprisonment and
acqguaint her with prison conditions, these poems cannot
be couched in metaphysical and clotted images. They
cannot be made to sound too dialectical either. That
is not the manner in which condolences, sympathies and
consolatory messages are expressed. Dennis

~ Brutus himself accounts for the 'inferior!

quality of Letters to Martha by saying that the

suffering people whose fight he spearheads nmust
be informed more simply and clearly of the

brutality of apartheid. In his words:
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o You oucht to write for the ordinary
) person: for the man who drives the

bus, or the man who carries the
baggapce ot the airport, and the
woman who clears the aghtrays in the
restaurant. If you can write poetry
which makes sense to those people, then
there is some Justification feor writing
poetry. Otherwisc you have no business
Writin:g.

Anl therefore, there should be no
ornanent because ornament gets in the
way .10

Bgudu ascribes the prosaic nature of ILetiers 1o

Martha to the sorrew generated by tho brutality
of prison rather than to the poet's intention to
reach a proletarian audience. His stuly leaves
the issue of love which 1t discerns in Brutus's

poetry uwmexanired.

M

Adrian Rescoe says that Brutus's style is
guided by 'wmodesgty and reason' and, therefore,
'blends dignity with patience, snd calmness with
reason determined always that emotionnlism must
never triuwph'. These are valid observations that
Hneed buttressing with textunl eviderice. For other
claims which Roscoe makes Justificotion is
difficult to find. Tor example, he feels that
Brutus 'often confines hies wordplay te closing

lines as il rationing for himself the poet's Jjoy
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of luxuriating in the beauty of his own words;

as if indeed the figurative represcnts escapism,
Pmotion is rarely overstrained anl metaphor is
subtly unobstrusive'. Brutus's poctry Joes not
attest to this claim. Most of his metaphors have
several layers of meaning and only 2 carcful
analysis arrives ot the appropriate meaning. It

is not true to say that such metaphors are

'subtly unobstructive', After quoting the whole
of "Somehow we Survive" (5KB7, Roscoe comments
that in the poem, 'The solid violence loaded into
"boots club the peeling door", with its visions

of police bullying the weak, is answered by the
calm repetition ahant +ha curwiva] of tcndcrness'.11
This is a valid point on which an exhaustive dis-
cussion should ensuve because it raises vital
questions about Brutus's poetry. For example,
why is tendcrness such an important issue in
Brutus's poectry 2nd how does one reply teo violencc
‘with tenderness”? The poem Roacoe quotes rai-.s
the issue of religion which advocates the love,
patience and ncn-violence one sec¢s in Brutus's

poetry.

Hal Wylie corments more directly on the love
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aspect in Brutus and compares the poetry to the
poetry of Renépnepestre's. Wylie's study is
limited in two wanys. First, the scopc of
reference covers only Brutus's exile poetry, as
suggested by the phrase 'Creative exile' in the
title. Any study of Brutus's poetry that
emphasizes love must, of necessity, look into

Sirens Knuckles Boots as a volume in which the

issue of love is most prominent. Secondly, &8 a
comparison, ''ylie's study tends to touch on all
aspects of Brutus's poetry, concentrating on

none in particular. From the premise that René
Depestre and Dennis Brutus have positively gained
from their expcriences of «¢xile, 'continuing
their political and literary work with good
results', Yylie states that his 'study attempts

to find the clenents which explain their continued
creativity'. He describes both poets as 'world
citizens', troubadours, to use Rrutus's equivalent,
Wylie finds the visions =nd inspirations of the
two poets similar. These are the elenenis that
form the basis for Wylie'’s comparztive study.
Speaking, more precisely on love, the critic says

that, 'Eros plays an important role in the literary
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work of both poetsd hccording to him: 'Both poets
seem to be working the platonic idea of eros as
the attractional force which holds families, clans
and societies together and therefore the cement
that buvilds the polis through political actiont, 12
Although Wylie does not pursue the discussion fur-
ther, the appropriateness of his claim with

regard to Brutus's poetry can be demonstrated,

The latest major stuldy of Brutus's poetry is
the critique by ¥cn Goodwin (1982). The study
does not focus on any one aspect of Brutus's
poetry in particular. It is a general appraisal
whose success lies in the critie's careful study
and use of informacvion aoout the poet's life
extracted from the many interviews Brutus has
granted. Goodwin's study asserts that Brutus's
'style and tone... @always draw on the European
rather than African models. His subjects, on the
other hand, are largely drawn from experiences
in South Africa, though they are seen as
exemplifications of problems cormon to a1l
hunanity', This assertion is oniy half true.
Whereas the theme of love, which Goodwin discerns

in Brutus's poetry, is a theme common to all
humanity, apartheii, the other subject of Brutus's



19

poetry, is nct un experience common to all humanity.
Again Brutus does not always draw on the FEuropean
models for his stle and tone. The poens entitled
"Sequence for Luthuli" /ESL, pp.770-17%/, show
that Brutus alsec draws on the izibongo genre, an
indigenous foru of Zulu praise poetry. Goodwin
argues that Brutus's 'tendency to see political
problems in moral terms /and/ his charitableness

to his opponents' are wrong. This dissatisfaction
leads the critic to leave unexplored the intriguing
combinaticn of themes in Brutus, of which he is
aware, as when he savs: 'The mingling ¢f vehemence
and tenderness, is indeed one of the characteristics
of his work'. This is Brutus's love-hate
relationship with South Africa, a situation which
puzzles many readers of Brutus's poetry. In his
analysis of individual poems, Gouodwin continues to
show his awareness of this thematic combination.
Analysing ", troubadour", he says: 'It is a poem
that, like "Nightsong: City", combincs the political
ani the sexual'. He stops at this, even though

he is aware thnt the matter is of considerable
literary importance as many of Brutus's poens
combine these themes., Goodwin admires Brutus's

style and asserts that with 'definitive and often
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highly pictorial' first lines, Sruius easily
achieves clarity for which, according to the critic,
Brutus is indehted to the metaphysical noots. He
appreciates Brutus's style, saying that bis

'ayntax remains clear and simple /ihich/ makes

gven the most difficult of hiec pooms ezgier to
explicate'. Goodwin largely agrecs with Tejani,
who accuses Brubtus of churning out inferior work.
However, Goodwin also observes that the poems in

Letters to Martha 'are neither artless nor relaxed!.

Citing Brutus's diction in the poems to back up

his claim, he says: 'Despite the freguently
demandinz verse forms, there iz an abscnce of
grammatical inversion, convolution, complexity, or
unidionatic usage'.qa In gencral, Goodwin's study
is among the nost comprehensive studies on Brutus's
poetry. It analyze the poeme in their correct
context by fixing the periods, previcusly un-—
known, when most of the poems were written. The

study covers Sirsns Khucklﬁa Roots, Lebters to

Martha, A Simple Tust, and Stubrhorn Hope. However,

the stuldy mercly acknowledges the themc of love
in Brutus's poetry without Jdiscussing it
exhaustively.

Other critics feel that they pust mention
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Brutus's work even if they do nct wish to look at
it in detesil. Tor example, the 1978 edition of

Claude Wauthier's The Literature and Thouwzht of

Modern Africa conspicuously displays Brutus's

picture on the frout cover but makcs only passing
refercnces to hinm in the book, This is to
acknowledge Brutus's importance in the literature
and thou,snt of nodern /.frica but fail to deal with

the poct's work.

The very brief attention given to Brutus in

Toward the Decolonization of .ifrican Literature,

is in keeping with the aim of the authors. They
are mainly concerned with categorizing BRrutus in
African literacure as 'wiiale ground', occupied
by these 'who unlike Euro-rodcrmists or the
traditionalists, share nc strongly distinguishing
characteristics', Their 1ifficul~y in dealing
with Brutus's poetry is to be expect=i. The issue
of apartheid in Brutus's poetry is already an
issue of decolonization. The authors, therefore,
cannot 'decolonize' Brutus's poetry.14 They do

not discuss the theme of love cither.

Some critics are politically inclined in

their approach to Brutus's poetry because of the
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currency of polities in South irica. Others tend
to uniderestimate the influence of the poet's
political environnent on his writing. Both
approaches are not conducive to cbjective criticism
as they push %o the backerouni 2rutus's poctry,
which they purport to assess, and instead emphasize
the politics of apartheid. Other studies have
attempted to feocus more on Prutus's style. Here,
too, there is a shortcoming, as Lindfors in his
evaluation of critical studies on Brutus points
out: 'There has been a tendency for critics to
allow their attitudes towards the matter and man
to condition their attitudes towards the manner in
which the man has articulated the matter.' 2 A
review of existing literature on Brutus's poetry
shows that one inportant aspect of his poetry

needs further study. This is the theme of love.

The psycho-analytical writings of Signund
Freud, Erich Fromm, and others can be usefully
applied to the study of love in the poems of
Dennis Brutus., TFreud's views are rclevant because
Brutus himself shows an awareness ¢! his theories

as in the following lines from "Brealing through



theory thickets™: ‘'Let alphabetic electronics
bloat on Treudian exerement/our golden bodi »s,
drogs-indifferent, count no gain’ {5@37. nlike
Freud, Erich Fromm is not acknowledged in Rrutus's
verse but his views complemsnt TWrewd's views on

love.

As a psycho-analyst, Freud is interested in
what various feelings constitute love, what the
origins of such feelings are, ant! the effect they
have on the hwnan mind. Love to Freud is, there-
fore, 'conspicuouz for a most remarkable |
combination of characteristic features'. Freud
suggests that ope of these features of love, which he
assocliates with sexual or genital love, is its
drive for happiness. He notes that, "One of the
forms in which love manifests itself -~ szexual
love - has given us our mest intense experiences
of an overwhelming sensation of pleasure and
has thus furnished us with a pattern for our
search for happiness.' He suggests, along
Platonic lines, that cases exist 'in which
happiness in life is predominantly sought in the
enjoyment of beauty, where beauty presents itself

to our senses and our judpement - the beauty of...
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natural objects and landscapes'. Brutus's love

of the South ..“rican landscape and his cry that it
is being 'srndered unlovely and unlovable' is a
feeling that accoirds with this Freudian concept
/8KB/. Freud's theory further suggests that the
roots of our human suffering can be traced to a
situation where all our love outlets are
frustrated. He says: 'We are never so defenceless
against suffering as when we love, never so
helplessly unhappy as when we have lost our loved
object or its love, But this does not dispose of
the technigue of living based on the value of

love as a means to hxppiness.'16 Trcud's assertion
has some relevance upon our undarstanding of
Krutus's troubadour poems. We are better able

to appreciate the extent to which Brutus's love
for South .frica and his wife i ,rustrated by
apart’h:i, and Bow this is the .2in cause of his

anruish and the springboard for 211 his =ctions,

in even more illustrative exarm] that shows
the applicability of Freud's view: to lirutus's
poetry is the insanity Brutus —~~s0wds in his
prison poems. '"his insanity srr-uts from the

frustrated love outlets of the prisoners by the
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prison environuent, which restricts man's sexual
desires. Preud observes that, 'A restriction of
gexual activity in a community is menerally
accompanied by an increase of anxicty about life
an. oy of death which interferes with the

indivi‘iual's capacity for enjoyment and does away

with his rcadiness to face death for any purpose.'q/

This is a theory that applies to the South African

reality. In Fugard's Statements After an Arrest

Under the Immoralily hct, Can Themba's suort story,

'Crespuscule' in he Will to Die¢, the love-liquor

abode of Ton': in Abrahams's Mine Boy, we see a
restriction of sexual activity sponsored by the
laws <f aparthecid. which arc resvonsible for the
tensc and chaotic lives led by thc choracters

depicted in thesc literary pieces.

The main difference betwecn iroud and Brutus
is that Freud fcels that the coruwarn.ment, lov
thy neighbour ns thyself, 'is impossible to fulfil;
such an enormous inflation of love car only lower
its valuc not go: rii of the difficulty'.18
Besides, I'reud's view is that ‘not all men are
worthy of 1ovc'.qg These are views which Brutus

does not accept, as borne out by the Christian
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ethic which informs his work and by his attraction
sowards znd his adcoption of the Saty» - rahs
ideolosy proupounded by Mapgaetma Candhi, On the
whole, however, much of wnat Freud visws as love
and its effects on the avmon mind 271 be discerned

in “rutus's poectry, tco.

The Art of Loving by 'cich Fromm is a major
contribution to our understanding o the concept

of love as n nifeste! in Srutus's work. Jithin

the context of Fromm's anclysis, the ingauity and
homosexuality one discerns in Rrutus's poctry is
not so much a question of frustrated love ag it

is an issue of man trying to overcome his alone-
ness. M2n, Froom says, is 'life bein” aware of
itself', ~uwever, ¥roum expiains lurcher, tnis
awareness of himself -nd his world i- a frightenirgz
one. Man realises that his birth and death are
outzide his will, that he has 2 short life span,
that he is nlone and sevarate, and that he is
helpless before the forces of naturc and society.
According to fromm. this awarencss of himself and
his world is a prison waicua wan wust free himself
from if hc is not to beccme iﬁSrne.ao Lov: iz a

means of escape froa a sepnrate ecxistence in order
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to unite onesgelf with other huwan beings. This is

a view of love that applies to Brutus's poetry.

Apartheid, ir the end, restricts hwumen
econtact and prevents man from leaving the prison
that is hinsel”. Bantustans th? trihal states
which aparthei? creates, restrict human crntact,
for these stntcs keep cortnin people in certnin
places all Lhe time and r2ke it difficult for
human centact to be made., Tn South Africa, the
restriction of human contact is encouraged by n»
capitalist ideology that supports the accumulation
of wealth by individuals and firms. In this
situation, the individual is further pushed into
isolation s Cupruvasr ana rapour are erphasized
over and abc : auman worth. This context from
which Brutus's poetry springs accenbuates man's
desire to conqucr his z2loneness and to make
human contact, 3ut, as Frorm argues, the failure
to achievc this aim leads to insanity, which is

evident in Trutus's prison po-~ms,

Fromm distinguishes between five major forms
of love: brotierly love, motherly love, fatherly
love, erotic love and religious love. These he

defin.s on “he basis of his hypothesis that man
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wishes to leavc the prison that is his separate,
disunited cixistence. 411 these forms of love
described by Fromm correspond tc the various forms
of love that arc discernible in Brutus's poetry.
'Certain basic clements ar: ccminn to all forms of
love,' Fromm further states. 'These are care,
responsibility, respect and }:rmv\:rlt.'acl{_"e.'2‘1 All
these elements are manifested in Brutus's appeal

1

for respect for the individual.

Brutus's conception of love is also informed
by his Christian upbringing. He was born into a
Christian family and his _pioua mother
remained a major influence in Brutus's childhood.
Brutus tells us that, 'For many years my father
was neither seen nor heard from.'22 However,
this religicus influence must nnt be sverstressed.
Brutus shows som. disenchantment with Christianity.
Accounting for the circumstance:s surrounding his
sponsorship by a Catholic priest, Brutus says:
'Tt was becnusc ny mother was a devout Catholic
and so was I, an® I was the top altar boy, server,
and things like that, and I am quite surec I had
been marked down as a potential ;riest, who would

go to the seminary at some stage. So they would
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23 There is in this the

encourage ny ecducation.’
awareness that the Christian faith is selfish and,
at times, robs the individual of his freedom to

yun his life. T» spite of this awarenessg, Brutus
finds it difficult to disentangle himself completely

from this faith, B .

Inzﬁrutus's ambigﬁous atand oﬁ religion, one
detects a similarity tc Simone Weil. Tor one
thing, they impose on themselves a similar
obligation toward society. In his introduction to
gimone wWeil, T.3. Eliot explains that, 'She was
a passionate champion of the common people and
egpecially of the oppressed by the selfishness of
- men and thog. oporisged by the anonymous forces
of modern society,'24 Again, bo®h Brutus and
Weil feel tha same about the duty we all owe to
human beings. T2 Well's words: 'The object of
any obligation ia the realm of human affairs,
is always the humsn beings as such, There exists
an cbligation toward every humun being, without
any other conditions requiring to be fuvlfilled, and
even without any recognition of cuch obligation
" on the part of the individual concerned.'25
Brutus's respect for human worth accords with the

views expressed by Weil. There are, however,
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certain issues about christianity on which Brutus's
stand is more categorical, TFor example, h2e clearly
thinks well of Christian love even if certain
people have distorctel its interpretation and

application.

Mutuality, human understanding, snd goodwill
in Christianity are underccored in 8t, Paul's
definition of love which, among oiher things,
stresses that, 'love loes not insist on its own.'
This c¢lement of mutualify is »t the foundation
of tliec love in Brutus's poctry. Brutus is
fighting for a future South Africa in which the
whites and other races will live in mutunality,

guided solely by human brotherhood.

Love in Brutus's poetry includes the
followinf elemcnis: in erotic or sexual desire
which, when ot satisfied, becomes the root of
man's problem:, 3s Sigmund Freud explains. Love
is also th: interaction betwer: human beings tha%
emphasizes the principle of equal regard and
mutuality. In love there is anrtive concern for
the neighbour, a concern founded on the fact that

the neighbour is a human being and has to be
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treatedi as such. 3enefits are not the motives in
this concern. At other times, love manifcsts
itself in man's strupgle r:2inst his alienaticn,

a struggle e leave the prison tact is .dnself
and reach out Lo his fell~w »cinmgs. Love is the
activity that mointains our human dignity.
Patriotism and nortalgia imply = love that shows
our emotional crtachment to 2 hom: that one values
above any other ploe. . hen one is deprived of
this home in any way this love hecomes even more
accentuated. A4t such times it becowes o strumple,
a demand for this home, this birtholace. us
Soyinka explains in the introduction to his

anthology. Pneme nf Wanl 'f»i-«; Vuhat give: for

instance, the love roems of Dennis Jrutus their

raw passionnfc desperation is the fact that they
are just o3 ruch pozms of love 2as they are poems
of indictmert... againzt the brutish onvironment

from which such emotions are painfully wrenched.'26

Dennis Brutus's poetry cxhihils certain
autobiogrephical elcments whic are important te
our understanding «f his worlk. He ws born of

South .frican parcnts on 28 Hovewber 1924 in
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Salisbury, the capital of what used to be Rhodesia,
He gpent his childhood yeurs in Nowerville, 'a
group of roughly & hundred families... cn the
western outskirts of the sm=ll 'yt growing town
of ¥ort Tlizabeth' in South Africa. Dowerville
wag an isolated, lonely place. Trutus says:
'‘Dowerville was cut off from the commumnity as a
whole; and in this isolated community I was an
isolated individual, even as a smnall hoy roaming
the streets aloue during schonl hours.! This
solitude encourcged a taste for fantasy and
heightened the need for human companionship. These

aspects are noticeable in Brutus's poetry.

At their Dowerville home, Brutus was exposed
to peetry readings conducted in the family. He
tells ug: 'I think the earliest literary influence
on me wag ny mother, who not only recited nursey
rhymes o te as ~ child, but had herscelf 2 love

for poetry.'28

These early literary influences
included readings from the work of poets such as
Wordsworth and Browning. 7he influence of the

Romantics iz noliceable in Bruuus, especially in

Sirvens Tnuckles Boots. His peetry exhibits eclements

of the crotic with which Romanticism is usually
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The founlations of RBrutus's political
thought and responses to apartheid which are
evident in hie poetry were laid during his years
at Fort ¥Vnre College, where he was a stulent at
the samc time as some lending members of the L.N.C.
Youth League founded in 1944, The i4i.N.Ce Youth
Leaguc »ropagated radical political thought that
was quite pronounc2d 2t Tort ¥Mare, where its
Programme of Action w2e drawn in 1949, This is
why Brutus's contact with his fellow students at
Fort Hare is an irportant aspect of his political,
social and creative life. These people included
nationalists sucn as Nelson Rolihlahla Mandela,
Robert Sobukwe, fnton Lembede, i.F. Mda, Geofrey
Pitje, W.F. llkomo, M.T. Moerane, Cliver Tambo,
Godfrey Mzamane and many others. Lembede, who
emerged 2. the leading ideolopgue for the nationalist
causec before his dcach in 1946, and soveral other
leading figures of the L.M.C. Ynuth Leazue had
been taught ~t .dams Ccllege by Chief Alber:
Luthuli, whon Drutus admirecs. The Programme of
Action of the /oubh League was a programme of

militant politicnl action which advocated =
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'"total and complete boycott of 211 clections under
the vative Representation fLet of 1936, thc bungas,
local and district councils, advisory boards and
similar institutions." They wanted a council of
action appoin” to "act vigorausly."'eg Gerhart
also tells us: 'Faith in the efficacy of boycott
Was... 2 common clement in the "rebel" outlook of

130 Side by

most Vouth Teaguers in the 1940s.
side with the politics of petitions advocated by
the old guard of the A.N.C, the Youth League
advocated radical action. Its policy was one that
would influcnce Brutus's political thinking becausc,
like him, it wented change but through non-violent
means, througih civii disooedience, as later

manifested in Ui Uefiance Campaign that resulted

from thc Youth Icojue's Programme of Action,

After his education at Fort Hare, Brutus
taught for fourteen yecars in Sourth African High
Schools. 7is active protest ag:iast racism and
apartheid durinr thesc¢ years result~d in his
being banned from all social and political
activities in October 1961, and his dicmissal in
1962. 'At the end of July 1962, the povernment

issued a2 list of 192 people, including Brutus,
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whoee words past, (resent or future must not be
reproluced in any way. Tater Brutus, with others,

31 This cxperience

was rvlaced wder house arrcsh,'!
is directly resnonscible for the puhiicatrion of
Srutus's ficrst wluse., 48 ne Lells the proder in

n accorpanyinge noto to Sirr‘:n.s_l_',.nu_c_!(_les Seler -

- e —

'Banned and gagged vy the Minister of Justice, so
that no words of mire® can bLe quote.]l or printed,
This is maybe why I hive now thougit of getting

32 Brutus's./

my work publirhed (October, 19€2).
poetrv Lhus hecomes 2 way of exposiag apartheid
in order (< uubilize external suvport against
apartheid. I[Iieg poems are important for the
insi hts they give Tu au iuiweruacional audience

about the Black nennle's burden in Scuth ,[friexn,

Brutus deficed his banning orders ir 1963 and
attended 4 meetirn - bto protest against racicom in
sports. He wue a2rrcsted. He tried to escape but
was extradite! hy the Portuguese nolice in .
Mozambique. Jhen he tried to escape a second
time he was shot and, on recsvery, sentenced to
eightccu months' imvorisonment on Robben Island,
South Africa's maxinus security prison. {c was

relcased on € July 1965. letters to Martha,
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.

which 'were written within maybe six months to

cight movths of coming out‘55 of prison, are a ‘J
representation of the experience of this political
period in his 1life, an experience which accounts

for the etyle f ILetters to Martha, His other

publication by the 'miversity of Dever; Poems

from Algiers (1970)3 Thoughts Abroad (1970},

published by the Troubadour Press in TeXus; A

Simple Lust {973), which is his mogt comprehensive

and representative selection from his early poems;

China Peens (1975), written in August - Beptember

when he was in China for the Friendship Imvitation

Tennis Tournament. Strainc (1275) edited by Wayne

.

Kevin and Chip Damernn was also published by the

Troubadour Preoss. The China poous together with

o

(1975) appear in Stubborn Hope (1978), which is

Brutus'z latest volume of poetry.

Brutus left South Africa in August 1966 but
has maintained his vigorous campaign against the
governuwent of Scuth Afrien in sports. As President
of the South Afriecan Hon-Racial Olympic Committee

(SAN-ROC), he was'part of those who organized
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demonstrations and other forms of mass enlighten-
ment to exclude South Africa from the Olympics

at Tokyo in 1964, while SBrutus was still in
Prisor, and in 1968, Some of Brutus's poems deal
with such campaisns against apartheid. 'Let me
say it' is one axample /TLTM, pp.50—5§7: He has
served as dircector of the World Ceampaign for the
Release of South African Political Prisoners,
This major concern of Brutus's is reflected in
his work, His exile poems are forever agonizing
about the plicht of those prisoners still

languishing; on Robben Island.

Brutus disccovered, soon fter his releasc
from prison, that it was stifling to st~y on in
South Africa a3 a writer., The bans on him were
meant to strangle his literary and political
activitics, Cor~cquently, he left outh Africa
on an ®xit Fermit, a document which in Lewis
Nkosi's words, is 'a onc-way ticket', It is given
to the bearer who signs that he is leaving South
Africa permanently and has no busincss assets
in the country. The bearer of this document who
returns to Souti Africa is 'liable for rrosecution

and 2 jail term of imprisonment’.31 Eut because
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of his continued opposition to apartheid in exile,
Brutus's life is always hanging in the balance.
For example, 2 i, ¢ izn newspaper, the Punch of
5 Febru~rv 1982 reported that:
hAcecrding to a letter written to
President Shagari /Of VNigeria/ by the
National .ssociation of Nigerian
Students (NANS), professor Brutus as
of now 'faces immediate deportation if
he loses his current case /expiration
of residential permit7 with the United
States of imerica's Tmmigration and
Naturalization Service.' The letter
continued that, 'Ls a wanted political
figure, the outcome of such an action is
easy to predict - instant imprisonment
or liquidation.'
Since Brutus left Touth Africa, he has been living

like the troubaiour he considers himself to be.

Brutus's biography shows a person determined
to irdict the South African government for its
politics of race, which poses a great threat to
human love c~nd andlerstanding throushout the world,
Brutus's concern with love touches on the crux of
the apartheid reality, for apartheil encourages
white pcople to love and respect white pcople only,
as peoplc who coasider themselves superior to
other races, Brutus feels differently. In his

poetry love becomes an attitude that argues against
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the betrayal of human dignity. Love assumes a
contemporary nclitical purpose: it sugesests a

solution to the problem of racism and apartheid.
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CHADPTER TWO

LOVE AS AN IDEOLOGICAL RESPONSE TC APARTHELD

Brutus concelves of love az an important
agspect of the liberal humanist philosophy. The
sense in which liberalism and liberal humanism are
used here is the sense in which liberals are
thought of ia South Africa. According to the
Scuth African Students' Organizeation, 'The true
liberal was the white whe directed all his efforts
to educating other whites and preparing them to
accept a future situation of najority :c*ule."‘T
There is much truth in this but the definition is
more theoretical than real. For example, from
its foundation in 1912 until it was outlawed in
1960, the African National Congress was guided by
liberal principles and yet its members were largely
underprivileged black South Africans demanding
majority rule. One cannot, therefore, speak of
the true liberal to refer only to Whites. Gail
Gerhart says:

Liberals, while standing for éweeping
changes in race relations and for the
elimination of the worst forms of racial
exploitation, have in general not directed

their attacks against the basic structure
of the South African system,,.,., Liberals
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often proceed from a paternalistic

view of race relations, but they

have also been moved by religious or
humanitarian biases... sides

recognizing the DPlnGlpl“s of human
equality, it /Tiberalism/ has sought to
protect the ofther pillars of democracy:
c¢ivil liberties, the rule of law, a free
press and an independent Judiciary.

South African liberalism has tended to
look to parliamentary democracy #s the
best and only vehicle for the achievement
of political change... Perhaps the most
distinctive trait of South African
liberalism until recent years has been its
optimism in the face of all evidence that
white racism was becoming invulnerable

to change through ordinary political means.

This definition is a more accurate description of
liberalism in South Africa., Liberalism is a
political system guided by the principle of love;
it is love that imbues one with a humanitarian
bias. The religious bias which Gerhart associates
with liberalism has brotherly love at its core.
Love and racial exploitation cannot exist side by
side. ILove is the major factor behind the
principle of human equality which Gerhart says
South African liberals emphasize., MPurthermore,
the non-violence that liberals advocate in the
face of White intransigence derives from love.
Brutus's preoccupation with love in his poetry
indicates his ideological leaning towards liberal

humanism in response to apartheid.

2
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These characteristics by which one recognizes
liberalism, especially in South Africa, are also
characteristics manifested in Brutus's treatment
of love. Amoni; these features is the humanitaria-
nism demonstrated by liberals in situations where
suffering abounds, The Christian injunction that
one must love one's enemies promp:s Prutus's
humanitarian attitude. In the following poem,
Brutus addresses his oppressor thus:

I have not, out of love, cursed youyt,

though anger and impatience often rock me;

nor have my clawed hands dug in you

with imprecations of obscene =buse,

but know that frenzies may yet come:

remember then that my frustrated tenderness

bursts out in violence of suppressed love,

my fury out of unattended love. /BH, p.5/
From the violent images of the rock and of claws
tearing human flesh, one realizes that Brutus can
also resort to violence as a response to his
oppressor's violence. Such violence is forestalled
by love and human sympathy. Brutus's attitude
is an example of the ideal meant for his oppressor
to emulate. The Catholic faith to which Brutus
belongs docs not approve of the law of Moses

whereby the injured is justified to injurc his

enemy, too. Brutus's decision to show his
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enemies a world of love demonstrates a typical
Christ posture: You must not only love your enemies
but you must also forgive them. This is why in
a poem written while under house arrest, Brutus
easchews violence and =doptas 2 compassicnate
attitude even toward those who betray the struggle:

Presumably

Cne .:aould pity the frightened ones

the old fighters

who now shrink from contact:

and it is true I feel a measure of sadness

- and no contempt -

and have no wish to condcmn .

or even grow impatient /ASL, p.75/
The poem is remarikable for its lack of Libterness.
Degpite the gruesome experience of house arrest
and an elglween wonvus' jail term which Brutus
has just complet=d, he readily sympsathizes with
those who fear to go on opposing apartheid, The
oppressor mi:t not be given the opportunity to
rejoice by making him realize that his brutality
hurts: s

it is best to shutter the mind and heart

eyes, mouth and spirit;

say nothing, feel nothing and do not let

then know
that they have cause for shame

£§§E=_P-727
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Those acquainted with liberation struggles in
Southern Africa may wonder why any one should
recommend passive resistance as a response to
apartheid, Brutus advocates passive resistance
because it is a liberal humanitarian force whose
love basis argues against human destruction, not
even the destruction of one's enemies who
continually threaten one's cxistence. Brutus
argues more openly in this manner in his eleventh
letter to Martha, his sister-in-law, in which, as
he often does, he¢ resists impatience that will
lead to violence., In the poem Lrutus is worried
about :

a special freedom -

that of those the prisons hold

and who depend on change

to give them liberty. /T, v.127
In thinking about his imprisonment he expresses
the opinion that:

One comn~s to a callous ers,

a savage ruthlessness -

voices shouting in the heart

"Destroy! Destroy!" -

or

"Let them die in thousands!" -

really it is impatience. /IIM, p.12/



48

The change which Brutus spesaks of ir the poem can
he brought about through the violent struggle between
conflicting social classes. It can also result
from a change of heart which Brutus hopes for from
the oppressor. ve are thus faced again with
liberal consider: tions that argue against human
destruction no matter the circumstances: It is

the mark of impatience to destroy instead of
waiting for things to change. To destroy human
life is to resort to beastly instincts. These

are the liberal views contained in Drutus's

cogitations.

Instead of =z viclent responge, fBrutus
demonstrates that numan love and care must be our
guiding principles at all times, even in situations
where we are oppressed and in which those who are
dear to uz are sent off to prison. For Brutus
to believe that it is impatience to he urged to
violent human destruction is to wish for change
in South Africa half-heartedly. ¥or, as Frantz
Fanon says: 'You do not turn any society, however
primitive it may be, upsidiec down... if you are
decided... to rewove all the chatacles that you

will come across in so doing... 1t is clear that
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this narrow world, strewn with prohibitions, can
only be called in guestion by absoluce violeuce.'3
Brutus's guiding principle is humanitarian but
impractical., His reasoning as expressed in "Their
Behaviour" is t'=t the guilt of t"e oppressors
is a transgreszion which evervorc of us is guilty
of; the evil varies only in degree. Thus:

Their puilt

is not so very different from ours

- who has rot” joyed in the arbitrary exercise

of nower

or grasped for himself what might have been
another's
and who has not used superior force in the
moment when he could,
(and who of us has not been tempted to these

things?) - /ASL,p.797
This manner of recasoning is influenced to some
degreec by tLne Christian doctrine that all men are
born with the original sin and that only God can
punish or absolve ruilt, The humble tone in the
poem heightens Brutus's candid anneal for reasan.
However, Lhe bestial image of the onpressor in
the same noem does not leave roow for humanitarian
considerations., The onpressor is n monster whose
'bared ferocity of teeth' spezks more sptly of mad,
hungry aixd angry dopgs than of human beings. The
'chest-thumbing', a beastful sesture, signifies the

joy of having scored a great victorv,., Brutus
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depicts apartheid as a religion to the white
oppressor, a god 'made in the image of their
prejudice/which drowns the voice of comscience'
/E8L, p.797. Brutus asserts that 'our predicament'
is 'mirrored' in the behaviour of tne white
oppressor /ASL, p.797. Everywhere man is inclined
to abuse his power to oppress those under him but
nowhere igs this abuse of power on such 'a social,
massive, organized scale' more apparent than in

South Africa /RSL, p.797.

"Their Behaviour" was written on 16 December
1965, the annual celebration day of Blood River,
which marks the victory of the Boer trekkers led
by Andries Pretcrius over Dingane and his Zulu
warriors in 1838, At the end of the day, the
Ncome River, which was part of the battlefield,
flowed with 7ui" blood. In "Blood River an",
Brutus gives us a pictpre of'every occasion on
16 Decembcr when whites celebrate this frightful
historic event:

Each year on this day

they drum the earth with their boots

and growl incantations

to evoke the smell of blood

for which they hungrily sniff the air;
/Bouy P?77

-
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The image of the white racists as boasts persists
in the poem: one is confronted with the smell of
blood which they evoke; they growl like hounds

and are appropriately associated with the lair to
which their guilt drives them. The picture which
Brutus paints of Blood River Day is a horrific one,
depicting a festival of cannibals. This situation,
in reality, lecaves no space for displaying the
universal love of humanity which Brutus feels should
be shown to everybody. As Sigmund Freud observes,
‘a love that does not discriminate seems to me to
forfeit a part of its own value by doing injustice
to its object; and secondly, not all men are

worthy of love.''

Frantz Fanon's views arc an extension of
Freud's. He recommends counteracting violence
with violence if total change is to be effected.
Instead, Brutus advocates endurance, reasoning
that,

Endurance is the ultimate virtue

- more, the essential thread

on which cxistence is strung

when onc is stripped to nothing else

and not to endure is to end in despair.
/BH, p.107

Endurance is a commendable human trait and Brutus's
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the poem, however, Brutus goes on Ifrom this point
to ask those who suffer opprescion to cultivate the
quality of endurance so as to preserve their
humanity. Lewis lfkosi refutes such an =) .roach
by stating that, 'ILiberals have becn telling us
these long bad years to work for a world where
people are equal and our efforts in this direction
have not bettered our lives materially, nor is it
probable that they will make the conditions... in

South Africa disappear.‘5

A re-assertion of their humanity is not the
crux of the problem of an oppressed people. Their
problem is how to live well in tnis material
world where poverty is known mainly +o the victims
of oppression who, ironically, provide the labour
which generates such material wealth. But, for
Brutus, our human worth is morc important than
anything else and can only be preserved through

love which according to him:

«es i3 a way of establishing one is realj
personal, intimate and civilized:

to shout, be violent and importune

will not do in this context,

but a confrontation, male-female,

is possible, even if not legitimate or mcral:
so one hopes, strives, speculates:

it is the wish to be accepted as 2 person

- something real and living. /LS0, 0.807
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This poem protests against planned dehumanization
and a denial of human identity. The terminology
which apartheid uses in classifying the two broad
categorics of race in South Africa dernies the
human element of the downtroiden, The term 'non-
white' views thie oppressed negacively and denies
them their human identity. In rejecting this term
and promoting the term 'black', the South African
Students' Organization explained in its Newsletter
of September 1970 that, 'We ar: mcrely refusing to
be regarded as non-persons and claim the right to
be called positively. It helps to recozgnize the
fact that we have a common enemy.'6 Looking at
such planned dehumanization, it is unrealistic for
Brutus to advocate non-violence as he does in his
poetry. It is not realistic either in such a
situation to recommend love between the oppressed
and the oppressor as a solution to the problem of
race relations in South Africa. This is not the
most effective or only wey of preserving the dignity
and identity of the oppressed. Violence serves
the same purpose for as Fanon says: 'At the level
of individuals, violence is a cleansing force. It
frees the native from his inferiority complex and

from his despair and inaction; it makes him fearless
and restores his self—respect.'7 The victim whose



54

human worth has been abused caannotl boc expected to
recpond to his oppression with love, especially
in South Africa where the oppressor wilfully and
continually suppresses him with brutal force.
The Sharpeville massacre of 21 March 1960 is a
pertinent example of such brutality. The Sharpe-
ville crisis was sparked off by demonstrations
organized by the Pan African Congress against
pass laws, another device used by the oppressor
to depersonalize Africans. Brutus has written
about the significunce of Sharpeville in the
following terms:

Remember Sharpeville

bullet-in-the back day

decause it epitomized oppression

and the nature of society

more clearly than anything else;

it was the classic event

Nowhere is racial dominance

more clearly defined

nowhere the will to oppress

more clearly demonstrated

Jshat taie world whispers

apartheid declares with snarlin~ guns

the blood the rich lust after

South Africa spills in the dust /SH, p.897

As the poem confirms, apartheid is planned

racial and cconomic dominance as demanded by

capitalism; it is planned violence and dehumani-
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zation. Apartheid is the destruction of what

can never be bousht with money, the blcod it spills
on occasions such as Sharpeville. Thesc wilful
acts are executcd with unflinching determination,
a suggestion that is conveyed in the image of a
world which fears to act decisively against
apartheid but only condemns it in whispers while
apartheid continues to consolidate itself at gun
point. Such a situation calls for violent retalia-
tion. i love respor=e which the poet recommends
in this situation is a liberal solution that is

illusorye.

Another major influence that has led Brutus
to sueh 2 recommendation is Mahatma Gandhi's
doctrine of 'Satyagraha'. Brutus admits that he
'‘was directly influenced by the concept of
"Ssatyagraha" developed by the Gandhis in South

Africa'.8

Satyagraha is 2 term which was coined
by Gandhi in 1906 in the initial period of his
South African campaign to secure elementary human
rights of Indian immigrants. Most of these Indians
were brought to Zouth Africa as indentured labour.
Gandhi explains that ‘'Satya' means truth and

‘agraha' implies firmness, so that ‘satyagraha’
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is synonymous with force, “ontinuing his
description of this doctrine, Gandhi says: 'I thus
began to call the Indian movement "Sa.yajraha" that
is to say, the force which is born of truth and
love or non-violence.' He stresses further that
this 'excludes the use of violence because man is
not capable of knowing the absolute Truth and is,

therefore not competent to punish'.9

Satyagraha has a special attraction for Brutus
because it encompassecs an appeal for truth, love
and non-violence., Furthermore, the doctrine
appeals to Brutus because its view of man, as
expressed ahove, accords with Brutus's Catholic
background. Conuvrary to Gandhi's teachings that
man is not infallible and, thurefore, not competent
to sit in judgement over others, the oppresced
in South Africa know the truth about their living
conditions and are therefore competent to punish.
Viewed from this practical angle, Satyagraha is
an escapist liberal doctrine and is ineffective to
counteract the violence engendered by apartheid.
However, Dennis 7rutus subscribes to the non-
violence recommendcd by Satyagraha as an ideal to

guide him in his response because having experienced
violence, he believes as a humanitarian that vio-




57

lence should not be used on any human being,

The iAfrican N:tional Congress and its leader,
Chief Albert Luthuli (1898-1967), have been another
major liberalising influence in Brutus. This fact
is corroborated by the seven poems, "For Chief",

in A Simple Lust which Brutus wrote as a tribute

to Chief Tuthuli, who was killed in an accident
at a railsoad crossing in July 1967. In the
context of Zulu tradition, these poems must be
seen as Izibongo, that is, praise poems., Brutus,
who writes them is then Luthuli's imbongi, the
praiser or praise-poet, a person whom every
Zulu Chief had in his service. TLuthuli was the
Zulu Chief of the abase-Makolweni in the Groutville
Mission Reserve, Brutus's praises of ILuthuli
thus form a practical demonstration of the type
of love which Brutus proposes as a reaction to
the brutality of apartheid. Chief Luthuli, who
accorded all people human love, was deprived of
it in various ways, including his humiliating
dismissal by the apartheid regime from the
chieftainship on 12 NWovember 1952, Brutus supplies
this love posthumously to the chief in these
izibongo.

As Trevor Cope observes: 'The function of
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praise-poems arises from the function of praises
in general, whici is to bring about conformity to
the approved modcs of behaviour... The purpose
of the praisc poem is to present the chief as an

object of admiration.'qo

Luthuli, as seen by his
imbongi, was an admirable character whose behaviour
was exemplary. The liberal streak in Tuthuli,
manifested in his capacity for endurance without
retaliating violently, elicits Brutus's admiration
as in the following lines:

8o the machine breaks you

and you fall

still fighting grimly

the years epitomize

in this harsh act

of many:

Should onc despair

knowing how great the power

how unavailing opposition?

Yet your great soul

asserts a worth -

transcendant humanity.

There is a valour

greater than victory: -

' Greatness endures. /Poem 2, ASL,p.1717
The image of the machine makes Tuthuli's endurance
more glorious. The machinc reprcsents apartheid
which Tuthuli fought, armed only with endurance and

love. The apartheid machine tried to break
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Luthuli's spirit through intimidation, banning and
imprisonment. !lowever, he persevered in oppo-
sition and never despaired. He carried on fighting
till his death, 'lis endurance was worthy of
emulation which is why Brutus, on behalf of many,
evokes Luthuli's spirit in another of these
izibongo: 'O great patient enduring spirit/return
to us' /KSL, p.1727.

The other liberal quality of interest to
Brutus is the Chief's passive resistance to
apartheid, a response built on Christian foundations.
In a statemert he made after his dismissal as
chief, Luthuli said: 'I have embraced thc¢ non-
violent passive resistance technique in fighting for
freedom. The wisdom or foolishness of this
decision I place in the hands of the Almighty...

M

The Road to Freedom is via The CROSS, This

is the 'Chief's reflected splendour' which Brutus
in the following poem advises all in the antie

apartheid crusade to copy:

0 let Chief's reflected splendour

and the aura resistance somectimes brings -
except to the jaded, jaundiced, cynic -

o let us catch a little of this fire

and let us burn and steadily assert

our faith, our will to freedom and our love
for frecdom and our dear unhappy land:



&0

of inextinguishable and hungry fire
of love and hunger and imperishable resolve,
/E8L, p.1747

'Imperishable' and 'inextinguishable' imply that
love is of a morc lasting and more rewarding nature
than the hatred of those who espouse apartheid.
This ic the reason why Chief Luthuli's demonstrated
love and non-violence appeal to Brutus, so that he
sees the le=te Chief as a person

who sustained a faith in grace

believing men crippled could still walk tall
in the thorn-~thickets of corrupting power

/BSL, p.1707

Brutus's admiration for Luthuli is also in=--
spired by the latter's message of Christian
brotherliness in which Brutus himself believes.
william Frye, who knew Luthuli personally,
describes him as 'a devout, soft-spoken Congre-
gationalist who talked in terms of compassion and
patience and brothcrly love'.12 Throughout his
speech on the occasion of the presentation of his
Nobel Prize for Teace (1960), Chief Tuthuli
emphasized the Christian concept of brotherhood by
saying: 'How great is the paradox and how much
greater the nonour that an award in support of

peace and the bretherhood of man should come to one

who is a citizen of a country where the brotherhood
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of man 18 an i1llegal doctrine, outlawed, banned,
censured, proscribed and prohibited.'q3 For
Brutus, Chief Tamthuli embodies the brotherly love
that ig essential for the preservation of human
digniy 2rd human values. This is a liberalist

posturec,

Brutus's regard for Chief Tuthuli reflects
his espousal of thc ideology of the African
National Congress (ANC). Under ILuthuli and his
predecessors, the a.N.C. was guided by a religious
gense of brotherly love. This is reflected in
its anthem composed by the Xhosa composer, Enoch
Sontonga, and adecpted as the official anthem of
the A.N.C. 1n 1923, The anthem, 'Nkosi Sikelel'i
Africa’, «s translated by Donald Woods, reads:

God bless /frica

Raisc¢ up her spirit

Hear our prayers

find bless us

Rless the leaders

dlezs 2lso the young

That they may carry the land with patience
Lnd that you mzy bless them

Bless our efforts

vo unite and 1lift ourselves up
Through learning and understanding

Descend, Spirit! Descend Spirit!
Descend, Holy Spirit.14
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Those whe subscribe to the views expressed in
this anthem seek redress from God. 1In a poem
written on South African Freedom Day, 26 June,
the day on which the ALA.N.C. - inspired Defiance
Campaign against unjust laws was launched in 1952,
Brutus in exile rcmembers this anthem with solem-
nity. This indicates to what deep level the
ideology cuuiaiued in the anthem affects him. In
the fourth letter t» Martha, he writes:

the regort of the weak

is to invoke divine revenge

against rampaging injustice /TIM, p.57
But, in the religious spirit of 'Nkosi Sikelel'i
Africa', Brutus does not turn his back upon the
Christian teaching of forgiveness. 'ic goes on
in the same pocw (o assert his faith in God, in
the following terus:

in the grey silence of the empty afternoons

it is not uncommon

to find oneself talking to God. /TTM, p.57
Grey, a recurrin; image in Brutus, is a deathly
colour, 2rutus's idea then is that where onec is
persecuted and unhappy, it is difficult not to
place one's hope in God's protection for one's

spiritual salvation, which is the appeal made in
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The Lh.N.C. ecmphasiz21 the brotherhood of

man and fought fcr the freedow ol all people. The
quest for such Christian brotherhood precludes
violence, wal... Jae literal abhors. Adhering to
this philosophy, the A.I'-C was regarded in South
Africa by other =2nti-apartheid organizations as a
non-violent political organizetion inspite of its
action arm, T"'7o: e We Sizwe (Spear of the Nation),
formed in 1961 and now the A.N.C. People's Armmy.
Unkhcnte directed its violence at government
institutions instead of killing the cnemies of the
people for whose freedom the A N.C. was fighting.
One of the orgnnizations that was frustratod by
the A.N.C. policy of passive resistancec was the

Pan Africanist Congress, formed in 1959 by the
younger members oi the A.N.C. because of this poliey,
a policy illustrated abundantly bv the Defiance
Campaign (1952-5%5) organized jointly by the A.N.C.
and the South ilrican Tndian Congrcss (SAIC). The
Defiance Camps’ . az described by Roux in Time

Longer tian nupwe, was A liberal campaign against

unjust laws., ignlights of the campaign included

the positive participation of some highly placed
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whites such ag DPatrick Duncan.' Duncan was the son
of S8ir Patricikk Duncan, one of Milhcr's "young men®
who hed been @ minigter in Smut's Government in

1921-24 end 19%7-39,

.4 subsequently Gevernor-
General of the Union of South africa,'15 Roux
informs us. n the evening of 8 December 1952, at
Germiston Location where he and six others had
broken the Group Areas Act, Patrick Duncan spoke
of love to the resistors;

Today South African people of all kinds come

among you. They have come with love for you

and with peace., T ask you to do what you

have to do without making trouble but in a
spirit of love., Mayibuy'i Africall16

In addition to this 1nve aenent the campaign
denounced violence and emphasized passive
resistance. A placard issued by the National
Action Committees, established to co-ordinate the
activities of the demonstrators, warned the
volunteers:
BEVARE!
DO WOT be provoked - Do not listen to those
who preach violence - Avoid rioting - follow

congrese lead - BE PEACEFUL, DISCIPLINZED,
NON~VIOLENT, 1"/
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The liberalism of the A.N.7., 28 examplified in

the Defiance Campaign, has been 2 major liberalizing
influence in Brutus. This is because it corres-
ponds to Brutus's ideal response to apartheid, a
response characterized by a display of love and

non=-violence,

This liberal response is also characterized
by an unwavering optimism. The optimism in
Brutus's poetry, that apartheid shall eventually
give way to full democracy in South Africa, is
nearly always inspired by a belief in the
miraculoug powers of God to end all human suffering:

anger and resolution

yeast in me

waiting fon +hn L2~ =2 achievement

which will come if God wills
when T flog fresh lashes across these thieves.,

/ﬂPH, P-5_2.7

The success Brutus has achieved in organizing
sports and other boycotts against apartheid is
credited to a spiritual trust in God, as mani-

fested by the above lines from "lTet me say it"
‘ E! 3 pp.50-5§-7.

When Brutus was flying over the Atlantic
Ocean on 5 August 1966, after leaving South
Africa, he thought about the brutality of
apartheid. To be physically out of the claws of
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the apartheid police was for him a 'conquest of
brute reality', This personal excitment 2nd
relief led him to expresses the hope of millions
of others that,

Peace will come.

Ve have the power

the hope

the resolution.

Men will go home. /LSL, p.967
wWithout any practical, more positive action, this
is more likc the Christian hope which encourages

suffering here on carth for the possession of a
-

blissful Heaven in the next world.

"Somehow we Survive" from Sirens Knuckles

Boots shows more optimism than any other poem in
Brutus's wrork.‘18 In the poem, Brutus expounds on
the idea that in the destructive atmosphere of
South Africa, love provides thc only hope for
survival, for love (itenderness') is immortal

/ SkB 7. It is, however, inconceivable how the
victim of apartheid can survive by countering
violence with tendermess. The 'investigating
searchlights' which 'rake/our naked unprotected
contours' show that peoplec are treatcd like

prisoners, since scarchlights are mostly used in
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prisons to guard against prisonoers escaping at
night /° B3 7. The image of boots that 'ciub!
the peeling door occurs constantly in Trutus's
poctry and wepresents the brutal fouth African
police forse /7 SEB 7. Brutus suggests a show of
brotherly love as an antidote to their brutality,
an idca that we get from the following lines in
the poen:
L oﬁér 6uf.heads the monolithic decalogue
. of fagscist prohibition glowers
and teeters for a catastrophic fall. /= SKB _7
Monolithic decalogue recalls the Ten Commandments
carved out for Moses on a stone., Apartheid laws
.gfé, in this gence. the monplithic docalogue
Brutus speaks of and whites are self-appointed
gods. Those who wish to perpetualte apartheid
use the Bibvle to justify the system.. Ironically,
advocates of apartheid choose to remain blind to
-the Ten Commandmcents in the B8ible, The second of
which urges them to love their neighbours as theme
selves. Brutus's indirect libersl appeal here is
for brotherly love, which ho hopes will end apar-

theid,

Apart from Christian considerations, the
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other reason why love 2s 2 liberal ideological
answer to onpression appeals to Brutus is rooted
in his status as a 'Coloured', the category that
Millin calls *God's stepchildren' in a novel by
that title. Dickie-~Clarke writes:
Caloureds hav:e the culture of the whites, so
it is impossible to give thc term Coloured,

any distinctive cultural content, On the

oth2r hand, they share much of the social

cxclusion of the non whites. When compared
witlh the white, Indian and iAfrican 8trata,
the Coloureds have a more confusing and sub-
tle political situestion to cope with.19
Goodwin also informs us that as 'a member of the
minority group of "Coloureds" / Brutus's 7/
situation has, indeed, been even more alicnated
than that of ollc. wuuvy «1ricans of mixed
ethnic origin, for having bzexn born in the former
Southern Rhodesia (now Zimbabwe) he has never
held even minimal rights in South Afrjcd'.eo
Brutus's ancestry comes from both the oppressed
and the oppressors. He finds it difficult to
preéscribe a resvonse to apartheid that recommends
violence against cither group. This dilemma is
one which the poet himsel. Lriags out in a poem

that reads:
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I must conjure from my past

the dim and unavowed spectre of a slave,

of a bound woman, whose bound figure plcads
silently,

and whose blood I must acknowledge in my owng;

fanciful wraith? imagining?

Yet how else can I reconcile

ny rebel blood and oritest

but by acknowledgement

of that spectre's mute rebellious blood.

Brutus reaches out to the source of his rebellious,
protesting spirit. He traces it to a woman slave
in the distant past: The Dutch East Indian Company,
which established the first European scttlement

in South Africa in 1652, imported slaves from West
Africa, the East Indies, East Africa and Madagascar.
The marriages that resulted between the whites

and the slaves produced the Cape 'Coloured' people.
Brutus's forebear evokes the spectre of a slave
protesting and rebelling against her under-
privileged status, 1lke Mrs Elmira Lindsells in
God's Stepchildren. 1In tracing his rebel blood

to the slave linc of his ancestry, Prutus is by
implication, saying that were he wholly
white, he would have no recason to protest or

rebel. Like Hans ¥leinhans in God's Stepchildren,

Dennis Brutus has been rejected by his white

brothers and has resigned himself to his black
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fate, calling fov a change of system that will
he accommodating to blacks but cne that will not

destroy the whites.

The viclousness of apartheid calls for deoeisive
action against the system. BRrutus's liberal
response underplays the urgency of the matter for
it preaches philantrophy, patience and endurance.
Brutus advocates an ill-fitting response to apar-
theid. It is a hedging response hecause in
political situations the proletariat cannot love,
endure or be patient with plutocratic racists..

As Simone Weil says: 'Those who keep masses of
men in subjugation by exercising force and cruelty
deprive them at once of two vital foods, liberty
and obedience, for it is no longer within the
power of such masses to accord their inner consent

Y me other weakness with Brutus's

to authority.'
answer 0 apartheld is that liberalism de-
emphasizes the sustaining force of apartheid, the
white-controlled economy, and instead projects
apartheid as a moral, cultural and political issue.
Love as a reply to apartheid brutality is the

doctrine of the other cheek. Nonetheless, Brutus

protests and defends the rights and worth of men
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in such turbulent political atmospheres as South
Africa, This is wh2t validates his poetic efforts
inspite of his liberalism, which is ineffective

as a rejoinder to apartheid.
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CHAPTER THREE

TOVE 43S A MUANS CF SUSTAINING MLN'S
B s e e o

DIGNI™Y LMD IDENTITY
B = ——

Brutus thinks of love as an activity that
upholds human digmity and identity. Respect for
one's fellow human beings is given its fullest
expression only when one shows compassion for
other human beings., Similarly, one necds to show
that one carvs for others and that one feels
rcsponsible for satisfying their spiritual and
physical needs. ince essentially love entails
giving rather than receiving, the man who is cared
for and respected feels assured that his humanity
is acknowledged. Brutus's concept of love as a
means of sustaining man's dignity and identity
has its roots in his Christian upbringing. The
Christian command, love thy neighbour as thyself,
is an injunction that is aimed at fostering man's
dignity and identity. To love your neighbour as
yourself entails showing him brotherly love in an
altruistic spirit, demonstrating vour solidavity
with him in his plight. This implies that in

loving there is reassertion of man's humanity, a
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reagsertion we find in Rrutus.

"You have your private gricfs" from A Siuple

Tust summarizes 3rutus's idea of brotherly love.

The poem conveys Brubus's personal councerns which
involve peace and our respornsibility in ensuring
the survival of peace /  ASL, p.159_/. Although
peace 15 not synonymous with 'indifference/nor
inaction', Brutus says, the positive action we
can take to ensurc its survival does not have to
be war / ASL, p.159 /. The alliteration in the
line 'Let us wall ourselves away from war ' helps
to emphasize the protegt against such violont
action / aBL,p.152 7. war destroys both the
peace we seek and hiomam 1375 Brutus is convinced
that since

Peacc comes from inner certitude,

assurance about one's worth

one's status, talents, labours:/ 4S8L,p.159/
the best way to ensure its survival is to 'care!
and 'sharc a shared sorrow' [/~ ASi, p.159 7. In
the poem, the peace which man longs for, especially
in societies like the poet's pHlitically repressive
home, requires that the individual should be
absolutely convinced that his humanity is recognized

by others. Apartheid works rigorously against the
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recognition of man's individull worth. Brutus
points out that ir South Africa the recognition
of onc's humanisy needs to go beyond the mere
acknowledgement of one's uman identity., 7t must
involve the conviction that one's social posiéion,
his gifts and his efforts are accorded their due
recognition. But apartheid survives through the
exploitation of black labour; apartheid survives
through waging a2 psychologiical war ageinst the
oppressed black majority, by evolving and spreading
the doctrine of black inferiority and white
superiority. Brutus's argument in the poem is
that to help the blackman regain his self-respect
we must take due regard of his status as a human
being, respect his abilities and treasure his work.
In his view, the only way we can achievc this
objective is to be charitable in our dealings with
others, to extend to them the love that requires
us to put their interests as fellow human beings
before ours:

no virtue can transcend charity:
Peace without love is death,

the hollow ribecage ci the Ladaver.

L7 ASL, p.1597

To be fully one's self and truly human, one needs
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to be loved and to care for others. From Brutus's
poetry, as cxemplificd in the above lines, there
emerges the notion that love which identifies with
the sorrows nnd joys of others is an attribute in

which our idcntity and glory as huwan beings reside

The notion that the gift of love is man's
most glorious, his most abiding attribute, is
again conveycd in the poem, "That People Care".
The argument in the poem is that riches and weapons
are not the only needs of an oppressed people.
But :

That people care

is more than money

their thoughts, their love, their prayers

that is what giwer we st-engbh /- 8H, p.53_7
This is so precisely because oppression in South
Africa is more than just an economic and political
issue, as pronounced and severe as these aspects
of it might be. Oppression is equally severe in
its psycholorical manifestations. On the
psychological level, it can easily break a human
being, make him iose his identity and sense of
honour. In this sense, moral support is worth
more than money or weapons. 'Care', in this

context, mcans the spiritual support which
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millions of people the world over give to the
oppressed peoples of South Africa. Brutus's
contention here does not mean that wecpons and
money arc ingignificant in the liberation strugglcs
of an opprcssed pconle. e only wisheas to
emphasize that we must first take due cognizance
of such people's dignity as hum~n beings before
we set about helping them to liberate themselves.
This social aspect of liberation is what money
and weapons cannot achieve because they cannot
love neither can they restore to the oppressed a

sense of what he is worth as a human being.

Brutus, like Fromm, thinks of brotherly love
in terms of carc and the human solidarity this
embraces. He is of the same opinion as Fromm
that brotherly love can only exist bctween equals.
This notion is expressed in the poem, "Stop",
which arrests our attention by its imperative
tone:

Stop.

I ask you tothink for a moment

to think of pain

of hunger,

to think of people who are not free,
to think of death. [/ SH, p.53 7

The word 'think', whose recurrence in the three
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stanzas of the poem underscores its importance,
denotes not only a reflective act but, more
importantly, it summons us to pay our absolute
attention to people who are fettered; to show our
concern for penple whose human dignity has been
violated: Tf one does not have the right to live
where one wishes to live, as the Group Areas Act
decrees, his human standing is being abused. If
people are mainly recognized by pass books and
their existence determined by such documents, as
is the case with the blacks in South Africa, their
human status is desecrated. 1If, as stipulated by
the prohibition of Mixed Marriages and the
Tmmorality icts in South Africa, people cannot
live, love and marry freely, their humen attributes
are defiled. HNot to be free in %outh Africa does
not necessarily mean to be locked away in a prison
cell on Robben Tsland; it means to have one's
status as a2 huran being undermined in a2ll spheres
of life. DBrutus asserts the need to confront such
situations with a2 sense of responsibility and
brotherly love, 2n entirely voluntary act where
one shows concern for the needs of his fellow

human beings:



Stop.

Now.

Stop thinking of other things.
Think only of this -

of people dying

dying by the gun,

the boot,

the fist.

Think of them,

the people who are not free,
who will give their lives to be free.

[ BH, p.537
If we do what Brutus asks of us, we are in fact
respecting and projecting human importance through
love. Love then becomes the measure of man's
grandeur and identity, in places where these
noble aspects of humanity are abused and suppressed

by deliberate policies whose aim is to set up certain

racial categorics 2c guperior to others.
In "It is the men", Brutus maintains that:

It is the men

who assert man's common worth
most plangently

who are the proudest boast

of most men's lands:

but we have no such heroes

no such boasts:

those who attempt it are our private shames

- or else efficiently suppressed. /_ SH, p.617
The words, 'heroes' and 'boagts', which are used
interchangeably, signify the public acclamation of

man's noble deeds. These noble deeds consist in



81

openi& asserting the cquality of men and professing
our love for humanibty. By such acclamation we
acknowledge and promote those ideals in man which
lead herocs to fight for human equality. Brutus
says love is lacking in South Africa and man's
dignity is not accorded its due recognition by the
white racist regimc. To extend such recognition
tec the oppressed people of South Africa smounts to

a negation of apartheid.

Many writers of the Third World who protest
against the dehumanization and exploitation of the
proletariat are the heroes of their various nations
and the Third Vorld in general., Brutus says such
men of repute are gilenced in South Africa. The
apartheid reginme does nob wish to be confronted
with its guilt: Yelson Mandela, who was sent to
Robben Island in 1962 and spent twenty years there,
is still in prison at Pollasmoor, necar Cape Town.
Steve Bantu Biko was murdered in detention on 12
September 1977. Brutus and a host of other South
Africans, among them some of these writers who
asgsert men's common worth, are now in exile. For
some of these writers, the deniel of their human
worth has been too much to bear. Consequently they

have either drunk themselves to death, like Can
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Themba, or comumitted suicide, like arthur Nortje
and Nat Nakasa, These heroes have been treated
thus by apartheid bocause they professed the

belief that all men are equal and because their

doctrine restores humanity to all men.

There are two ways in which Brutus shows
brotherly love as a force that sustains man's
essence and honour. First, there is the altruism
that accords dignity to the dehumanized and
exploited victims of apartheid. Secondly, there
is the sense of solidarity, ¢of human at-onement,
which pervades Brutus's poetry. Such comradeship
is intendcd to protect the humanity of the

oppressed.

In "In the dove-grey dove-soft dusk", Brutus
demonstrates his altruism. His selflessness is
manifested in his concern for the welfarc of his
suffering colleagucs which he puts before his own.
In the poem, Brutus is in exile and making use of
his newly - acguired freedom, taking a 'stroll in
the quiet dusk'. /= ASL, P.101 7 TIronically, this
walk turns out to be a bitter experience., He is
assailed by memories of his previous imprisonment.

He has to contend with the memory that those he has
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- left behind are still languishing in prison. His
freedom iz rendered unenjoyable by taoughts about
the prisoners and the people of South Africa in
general who are not free or safe Yo satisfy 'the
poignant urgent simple desire/simply to stroll in
the quiet dusk', 25 he does / 4SL, p.107/. Such
restrictions congstitute a crippling psychological
attack on the vietim's sense of worth. Rrutus's
deprcsaing memories of the imprisoned in South
Africa demonstrate selflessnaess: To think of
another's suffering when one is no longer in the
same plight is & noble act whose aim is td_
further the neighbour's 1life and thus his humanity.
Erie Promm says, and this accords with the view
expressed in Rrutus, that 'love is not primarily
a relotionship to a specific person; it is an
attitude, an orientation of character which
determines the relatedness of a person to the
world as & whole, not towards one "object" of

loveu'1

The romantic tone and imagery Brutus uses in
the poem are expressive of love sand regspect for
all things. & prominent feature of Romanticism is
love of nature, whic™ implies a love of man since

man is the musterpizce of creation. In the poem,
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dusk is seen in the image of 2 dove, a heautiful
bird; the air is 'luminous', the zky 'bright' and
the sea 'a sof% circling presence' /  4SL, p.1017.
Brutus thus describes his former prison environ-
ment in a lively romantic manner:

the wall softoned to frozen cmoke

and their rigidity melted

receding to miles,

vse the air was alive and tender .
with a mist of spray from the sea, [/ 4iSL,p.1017

The romanticising of his prison surroundings, the
beauty of nature that enclosed the prison island,
shows the accentuated yeerning of Brutus and the
other prisoners for freedom. The irony and the
agony in this situation consist in the fact that,
whereas the prisoners are not frec, nature (the
sea, the air and the birds) is. PBrutus's awareness
that in exile he can satisfy his poignant, urgent
desire to stroll in the dusk, while others still

in prison cannot, makes his freedom meaningless.

The hope for man's freedom and the resolution
to work rigorously towards its attainment are
pronounced aspects of the altruism we find in the
poetry of Dennis Brutus. 1In "Shakespeare winged

this way using other powers", Brutus expresses the
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view that nothing is more important than involving
one's sclf actively in a fellow human being's woes.
hAccordirz to him, Shakespeare created for himself:
an immortzlity outlasting 211 our time
/by7/ hacking out an image of the human plight

that out--cndures all facets of half-truth:
/ ASL,p.1277

Brutus rcgards the example of Shakespeare as a
manifestation of his concern for the plight of
others, a defence of man's dignity that is con-
scious of the indestructible nature of the human
spirit in the face of all adversity. This is what
Brutus aspires to:

O might I be so crouched, so poised, so hewed

to claw some image vi wy itellows' woe

hacking the hardness of ice-clad rock,

armed with such passion, dedication, voice

that every cobblestone would rear in wrath

and batter down a prisoner's wall
and wrench them from the island where they

rot. / ASL, p.1277
The poem is full of action that is suggestive of
the great effort that must be cxpended in liberating
oppressed people. This action can be seen in
Brutus's diction: concerning yourself with your
fellows' wocs is like ‘hacking' rock enveloped in
ice, which is what prisoners on 3obben Island are

subjected to. One needs to be 'armed' with
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'pagsion' to be able to 'batver down' all oppressive
structures in order to 'wrench' the enslaved from
the claws of thuir slave masters., Brutus is
comritted to an alleviation of the suffering of
others, a suffering caused by man's inhumanity to
man, and to a recstoration of their humanity that

has been trampled upon by the apartheid regime.

His idea that the woes of his fellows are his
own is even more overtly expressed in the title
poem of 4 Simple Lust:

.es I speak the others' woe:

those congealed in concrete

or rotting in rusted ghetto-shacks;

only I speak their wordless woe,
their unarticulated simole lust. / ASL, p.176/

There is, iu thce poem, & juxtaposition of speech
and voicelessness which contrasts Brutus as a

free person with the prisoners, the gagged people.
The choice of his subject matter, the woes of the
prisoners, shows that Brutus is not feathering his
own nest., He is fighting against the poor quality
of life forced upon the people by apartheid. This
poor quality of life is effectively conveyed in
his choice of words and in the images he uses.
'Congealed', for example, evokes the picture of

blood thickening, The image continues in 'rotting',
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which denotes that the health of those shut up

in prison eventuolly deteriorates, Brutus's
protest agains. the poor quality of life under
apartheid is carricd on in the description of the
people's dwellings as 'ghetto-shacks'. 8o, in
prison and at home, the apartheid victim is a
disintergrating individual whose rights as a
human being are @bused. These are the woes of
the victime of apartheid to which Brutus subor-
dinates his personal interests. His vchement
protest against the infringed human rights and
dignity of his fellow South iAfricans derives from

his altruism and his liberal humanisme.

Brutus shares the afflictions of his com-

patriots, both at home and abroad. On the island

-
of Nelson in New Zealand, Brutus cen only think

of the men who are in prison on Robben Island:

Here

on another island

within sound of the sea

I watch the moon turn yellow
or a blurred Orion heel

And remember

the men on the island
on strips of matting
on the cold floor
between cold walls

and the long endless night. / 4SL, p.1267
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Here, &5 in the previous pocr, his anguish is
caused by the hardship which he knows his com-
patriots are going through. As denicted ir the
poem, they arc made to live like beasts., They
have no beds to sleep on but instead sieep on torn
mats which are as uncomfortable as the bare floor.
They are exposecd to severe cold so that in their
discomfort tho nights appear longer than they
actually are, In this pcom, as in all the others
that demonstrate his altruism, the image of
prison looms large. Frison, as used in Brutus's
poetry, must nct be defined solely in terms of
restrictive concrete walls and iron bars meant

for the corrective nunishment of criminals. To
be adversely affected by apartheid, m2ansg to be

in prison in South Africa. In this sense, South
Africa as a whole is a prison for Africans.

Prison is consistently symdbolic of human degra-
dation, which Brutus opposes. Each time he evokes
the image of piison, he is crerting anew a
situation in which he can kick against humiliation
and a situation in which the reader is always
reminded of what is to be done, namely, revolt
against dehumanizing systems,

The other way in which Brutus shows that love
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sustains humanity is by demousirating solidarity
among the oppressed. This surfaces in the poen,
"4t a Funeral", written on the occasion of the
funeral of 'Valencis Majombozi, who died shortly
after qualifying as o doctor' / SKB 7. 1In the
poem, the oppressed firmly resolvc that, 'Better
that we should die, than that we should liec down'
/~ SKB 7. Vvalencia's promising carcer has been cut
short by decth: This ‘holiow panoply' is 'for one
whose gifts the mud devours, with our hopes' / SKB/.
Her death reminds Brutus of the living millions
whose talents spartheid neither respects nor
wishes to acknowledge. Tne image of the grave,

in 'Oh all you frustrate ones. powers tombed in
dirt', shows that those who are still alive but
whose worth is not recognized are like the dead

/[ SKB 7. The painful irony, however, is that,
unlike Yalencia's, their unnatural death is caused
by a destructive political scheme, represented in
the poem by tha image 6f 'rerr _om books of birth'
[/ SKB _7. There are separate birth registers for
blacks and whites. Thus 3rtnus speaks of the
books of birth to refer to racial segregation, a
disgusting phenomcnon that appals him, as conveyed

in his use of 'carrion' in the prcceding quotation.
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.Brutﬁé's afﬁumeﬂt, mhi;h HQOJects the communal
outlook of the oppressed, is that., for millions of
those apartheid suppresses, it 18 not natural
death that stands tyrant over their talents, but
apartheid, ‘death's-~head tvranny" which, like a
pair of thongs, 'scythes our ground/And plots our
narrow cells of oain and defeat' /7 SEKB /.
Apartheid as a common eneuy of the oppressed
engenders a fraternal feeling among them. This
solidarity helps them to survive oppression. In
other words, this brotherly fecling among people
- who are¢ tyrannized is an expreéssion of their
solidarity which enables them to preserve their

humanity.

In the poetry of Dennis Trutus, his appeal
for solidarity among the oppresgsed is discernible
in the persistent communal tonc which he employs.
A typical example is the poem, "A common hate
enriched our love and us". The common hatred of
gpartheid, which makes beasts of them, breeds
tension and makes their land a frightful place.
In this situatiecn, the viclims Lauve & oneness of
feeling: "hate gouged oub deeper levels for our

passion" / SKB 7. 'Gouged', which suggests a
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chisel, shows that this pacsicn has evolved from
pain. The passion must not be allowed to waste
away:

Escape to parasitic case disgusts;

discreet oxpensive nushes stifled us

the ploagent wines became acidulous /[ SKB 7
In these lines, Brutus attacks the uncommitted,
the collaborators who, after the gruesome experie-
ences of Sharpeville, found it easier, safer and
more profitable to embrace the policy of the
Bantustans. 4According to Brutus, to yield to the
terror of guns in this manner is to dodge the
reality of oppression and live like parasites,
relying on the goodwill of whites; a good will that
one cannot always bank on. Such comfort as one
may get by collaboration with the system is
disgusting, especially as it entails a betrayal
of 'the hungry comfortless'; a betrayal of the
common love betwecen sufferers which must be
placed above cverything else if 2 long-lasting

remedy is to bc found for the evils of apartheid.

The structure and tcne of "A common hate”
help to sustain the contention that a common hatred
of apartheid creates solidarity among the victims,

Typically in Brutus, the poem starts with a
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hypothetical statement: 'A common hate enriched
our love and us:' The use of the colon shows that
the next four stanzas are meant to elaborate on
the statement in the opening line. After the
cogent argument advanced in the poem's four
stanzas, the corcluding statemsnt that is identical
with the opening statement ceases to be a
hypothesis but rather a proven fact: 'A common
hate enriched our love and us'. The communal tone
evinced in the use of words such as 'our', 'us',
and 'we' is a pointer to the solidarity engendered

by their common e:verience of fascism.

The fascism inherent in apartheid is brought
out graphically in "The Sounde RBegin Again" from

Sirens Knuckles Boots., The poem reads:

The sounds begin again; '
the siren in the night

the thunder at the door

the shriek of nerves in pain.

Then thée keening crescendo
of faces split by pain

the wordless, endless wail
only the unfree know.

Importunate as rain

the wraiths exhale their woe

over the sirens, knucklzs, boots;
my founds begin again. Z?'SKB ?

The images of sirens, knuckles and boots combine

to symbolize an authoritarian regime, a police



93

gtate, which.ié what South sfrica ia. Brubus
speaks of the incessant police harassmont of
blacks by the douth Afriecan police force. This
force threatens the cexistence of black South

~ Africens everywhere in South ifrica. The iambic
trimeter employad in the poem serves to indicate

~ the ceaseless and regular nature of police
brutality. This brutality is excessive, as
denoted Ly the use of words sSuch a&s 'e¢rescendo!
and 'pain', and phrases like 'shriek of nerves'.
The relentless nature of the violence unlezshed
upon blacks turns them into a bundle of rerves ,

as conveyed by the frightening images of thunder
and of faces split by pain. The situstion in
which mere sounds instil fear in the hearts of

the oppressed and conjure frightful pictures of
oppression creates paranocids., The commen response
of the victims to this situation is lamentation
that elicits our sympathy: 'the wordless, ondless
wail/only the unfrec know'., Proof abounds of

this ugly Scubh African renlity which Brutus
speaks of . Helen Joseph, the first houée-arrested
person in South Africa complains about the Thunder
at the door saying: 'It wasn't pleasant to wait

night after night for the knock on the door and
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the unwelecome intrusion into the privacy of my home -
and to think that this would go on for five years.'
Police surveolllance in South Africa is not limited
to people under houvse-arrest. It is extended to
any black, as is evidenced by the case of Mzal!
uJola, raw from the Transkei, who is interrogated

by Johannesburg police in My Cougin Comcs t0

Jo'burg. The police try to find out if he is an
'illegal' dweller in Johannesburg. They quickly
find out by asking him to produce his pass, which
he ddeé'hot have. They are ready to 'pull him in
for failing to produ,ce'.5 The insecurity caused
by the ceagelsss police torment is a form of
mental torture and causes ome's nerves to shriék
in pain. From the common experience of this

torture results a sense of togetherness,

N Love which recognizes the human worth of all
pééple, for which Brutus has always fought
unreservedly, is characterized by 1ts lack of
exclusiveness, During a writers confersnce in
Scandinavia, he told his colleagues that, 'Whether
we are Finne or Swedes or Norwegians, or whether
we come from any part of LAfrica, we are all commi-

tted, at lesast to one value, the assertion of
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human value, of hwnen dignity, and that is why we
have a special function when we sec humanity

betrayeda'4 Huranity is betrayed.in gouth ALfrica.
Howsver, [frutusg iz interested in defending human

dignity wherever he sees it betrsyed.

In 3outh Africa, more.than anywhere else, the
black majority-isrﬁé¥‘6£i} refused recognition but
sbused, Nana 3ita's case provides a typical
example. He iz an Indian who on 10 December 1962
was charged with'contraVeniﬁg the Group Areas ict
by refusing to vacate his premises in which he
had lived for thirty nine years. Defending him-
self at the Pretoria magistrate's court, he told

the Jjudge that:

In all the years of my adult life, I have
passionately believed in the universal
ideals of human brotherhood and social -
Justice and am deeply sensitive to any
inroads into these ideals. Apartheid
refuses to recogrnize human dignity and '
brands its victims as subhuman, It denounces
all known canons of ethics as propounded
by the world's great religions and philoso-
- phies. On an individual level, it degrades
and maims 2 msn's life and a 1ife of
- self-respecct .5

By viewing love as a gtrong force that sustains
human dignity, Brutus is protesting agrinst and

- couwnteracting the dehumanization that is caused
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by aparthcid, by re-asserving che 'known canons
of ethics as propoundad by ths world's groat

religions and philosophics’.

Brutus wishes to extend love to eévery human
being as 2 . Ane of asserting mnu's common worth,
because he belicves that to assert man's common
humanity is 2 heroic deed to which all men must
aspire. Howcver, such an assertion is lacking in
South Africa because thosc who attempt it are
supprcsgscd by apartheid. Brutus, who teachcs that
we must oxhibit love as a celebration cof man's

common worth, defies apartheid by this act.

In the highly industrialized and developed
countrics of the world, and this includes South
Africa, humanity is continually undermined.
People are evaluated in terms of what bencfits
the capitalist can derive from them. The indivi-
dual is secn less as a human being, with rights
that must be respected, nnd more as = labour unit.
The evil is morc pronounced in South ifrica, where
it is not only the grecd for wealth that governs
such dehumanization but also thc politicsl system
that props racial scegregetion. The whiteman

regards himself as superior and attcmpts to
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obliteratsz all Sraces of hunanity and roespocta=-
bility {rom the blacsman. Dennis Brubus preachoes
love as Aan asscertion snd cefence of man's worth.

- His doctrine scrves as provest against apartheid.
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LOVE: 48 i, STRUGGLE AGAINST

ALIENATION &?D TNSECURITY

R e eas PEEE E TeT EeE T

Apartheid is an alien~ting foree which
imprisons the blackman in South .frica because it
refuscs to accept him into its materially
privileged white culture. Brutus agrees with
Erich FPromm that & wvictim of such circumstances
'‘would become insane. could he not liberate him-
self from this prison and rcach out, unitc himself
in some form or othcr with men, with thc world
o1|.1.1:s’.:’.1:le".iI In Brutus's words:

Therce are times

when our r?pgdiation of oursclves

is so complote

the acceptance of our corruption

so absolute [/ SH, p.17 :';p
Many victims of apartheid are forcud to look upon
themselves as worthless as a result of this
scheme which docs not look at thep as humen beings
but as sources of cheap labocur. A scnse of hope-
lessness prcvails in the livee af such victims
who fcel so ashamed of their existence that 'the

embrace of despair/is alwost final' / SH, p.17_7.
Brutus bclieves that, in such situations:
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Gur culy culiSOlavaui

relief

must bo found outside ourselves / SH,p.177
In other words, if we are not Do beccome alicnated
we muet seck hwian company. In the poem, the
search for comseaicnship Lo ccabat alicnation is
underscored by 'the thrust of our concupiscent
propensities', our extracrdinarily strong sexual
tendencics that arc 'so wnarguable' / 8H, p.17/.
According to Brutus, the consolation we derive
from such human companionshin resides 'in the
naturc of God/and his desires' [/ 84, p.17/.
This is a view which Brutus imports from his
Christian cducation:

And onc remembers Augustine:

God madc us for himoclf

and we desire him

because it is hig desire

(It is by clinging to the nature of God

that we escipe despair

in our own naturc). / SH, p.187
To be an apostle cof this view which Brutus advo-
cates is to abide by God's second grcatest
commandment , to love our neighbour as ourselves.
To do this means to unite ..%h nin, with the world
outside ourselves. So Brutus conccptuzlizes love
as a struggle against man's alienation in

oppreéssive circumstances like thoge prevalent in
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South /.frico.

In Alicnation nd the Body in Racist Society,

Manganyi notes that, 'Alicnation from the reality
of the body can be understood as a 20llcctive
alienztion of maua in industrial asnd technological
societies.'2 This concept can bc usefully applied
to the South 4Lfrican situation. South Africa is
an industrial and technological socicty; it is a
racist society whosc lcgislation brings about
alienation. ©Scon from Manganyi's viewpoint, what
Brutus says of alienation in his poetry applies
to the majority of South Lfricans whe must scour
for human contact in order to avoid becoming
splintered. Mh+ wanaki=— -ut, the consolation

that must be found outside ourseclves, is therefore

not a matter of choice for the victims of apartheid.

In Brutus's poctry, the struggle against
alienation takcs various forms and has two main
aims: to comxba* the aloneness of the oppressed
and to battlc against the insecurity which causes’
that alonencss and is part of it. Th: forms this
fight takes include engaging in sexual intercourse,
marital rclationships and homosexuality. In the

context of a strupgle against inseccurity and
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alienation, the important aspects of these love
forms that is prized above their erotic scnsuality
is the companionship invelved, the human contact,

a sharing of joys and sorrows.

The notion that love actively fights one's
feeling of alonencss is aquite prominent in Brutus's
work, cspecially in his prison poems. In poems
that demonstrate this idea, onc¢ is oftcn confronted
with the image'of a woman in the background. This
image is often that of Bernice, Brutus's wife,

This means that the love being discussed is marital
in which companionship abounds. In South 4Lifrica
it is not alwzys certain that husband and wife

can stay togetncr, as was once confirmed by the
"situation in the poct's family. In an intcrview
with Bernth Lindfors and others, Brutus tells us:
*I had an ordcer from the sccret police restricting
me to Johannesburg. So for the hell of it, I

used to think up excuscs for having to travel, I
would persuade my wife to find a pretext (She

was about 700 milcs away from me).'3 In such a
situation the groping towards cach other between
husband 2nd wife, mcntally or physically, becomcs
a battle against man's estrangement and the danger

that surrounds him. "“More terrible than any
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beast" from Sircnc XKnuckles Boots illustrates

this battle. In the pocm, Brutus employs images
that sgpecak graphically of insccurity. Apartheid
is seen as an insuraountable beast 'that cannot
be tamcd or bribed'; it is an 'ireon monster',
that is, a menstor that threatens the poct-persona
with extinction a= it 'ingests' him ‘'in its
grinding maw'. The poet trics to dodge this
insecurity which can break hiwm:

agile as ballot-dancer

fragils as butterfly

T cggdrnce with nimble wariness

- stave off my fated splintering. / SKB/
The poet's comparison of himsclf to a butterfly
emphasizes the need for company in the face of
adversity. The butterfly sceke the company of
bright flowecrs among which it hides itself away
from its enemics, just as the poet takes shelter
in the mental companionship 'of somcone bright
and dear/and far away', most probably his wife,
when he is coafronted with 'the grenite day!
/ SKB _7. Tggdance' points to the poet's
gradual disintergration if his oppression con-
tinues, for the egg cannot dance forever on its

end without falling on its side. For the time



being, however, thc poet-persona achicves comrade-
ship in thinking about his wife who represomnts

steadfastness in love,.

A further iillustration of how marital love is
g ducl against aloncness is discernible in the
poem, "The price, the name, are of no account" in
which prutus, separated from his wife, is lonely.
As he confessoes:

Whére there sre femalo things I fevret

blindly hoping for some trece of you

who were all th. women in the world. / SH,p.67
In order to f£ill this vacuum in his life, the
poet mentally Ffalls back on the comwpony of his
wife. Hce finds solace 'in a singlc gulping
sniff' of a perfume which smells like the perfume
his wifc used to usc / SH, p.6_7. The smell evokes
fond memorics, 'sweet remembrance' / SH, p.6_7.
His earmcst and persistent scarch for company, as
conveyed by the choice of weords such as 'blindly!
and 'forret', suggests a desperate fight against

alienation.

In Dennis Brutus, the image of hisg-wife as a
life~-sustaining forege in an alienating environment

is & congtant one. Her significance in his life
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is summed up in the following lines from "For
Bernice":
You uwerc the still oasis
in a whirling vortex. / ASL, P.76_7

Brutus's rolabionship with his wife is like the
relationship between a desert wanderer and an
oasis. Bernice gives Brutus a ncw lease on life
and a sense of sccurity in an environment where
insecurity abounds, This idea is conveycd in the
image of a 'whirling vortex, a2 tornado. The
image aptly captures the turbulent political
atmospherc of South .frica. Bernice as an oasis
is a symbol of life and hope. In aanother context,
Bernice could be symooiic or South Africa, in which
Brutus trusts and to which he rcmains attached.
His happiness in this companionship is evident in
the following lines in which Brutus reminds his
wife:

You could make such chords of sensibility

sing in me

and purmit them resonance

in the chamber ofyour listening sclf
that thinking of you

I wes cimply glade / ASL, p.767

The ecstatic tone of the poem effectively conveys

the idea that Brutus feels safc in the company of
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his wife., Aapart from openly stating his joy at
being with his wife, Brutus cvok:'s the imege of
music to describe his happy state. Thoe scnse of
security iz most complete, as in the poem, when

the companionship involves mutual undcrstanding.

In "It is your flosh that I rcemember besst",
written 'for my wife in separation', Brutus
fights against being uprooted. Living away from
his wife, he takaes raecoursce to memorics of his
blissful marriag:. He recollects:

It is your flesh that I remember best;

its impulsc to surrcnder and possess

obscurely, in the nexus of my flesh

inchoate stirrings, patterns of response
re-act the postures of our tenderness.

L S8B7

Brutus would disregard himself scornfully
('contemn mysclf in guilt') if it was only the
sexuzlity that he valued in his marital relation-
ship becaure then it would be a mere exploitative,
erotic act /[ gr3 /. But the human comp2ny he
gets in this relationship gives mz2aning to his
marital life. Tha erotic espect of it is just

part of 2 cherished togetherncss:
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for know, as dearly mcmorable aré speech

the shy oexpreasive gestures of jyour cyes

your patient, poenetrative, patient mind.,

. L | S sKB 7
In separation Dennis Erutus appreciates his wife's
understandins love, which gives him strongth to
fight his secverance from her and his compatriots,

as a result of his house=arrest in South Lfrica,

Brutus alse employs £ilial love as a weapon
against his aliecpation. He eraves the company and
love of his sons. He has bocoms painfully aware
of his separation from them as he gets more
involved in thoe fight against apartheld and racism
in the world. In “For my Song and Daughters", he
writes:

ay loneclincss; my failureh;'my amélgam wiéh
to serve:
my continental sense of sorrow drove ggézo

and at tlmes I hoped to shape your better
world. [/~ oH, p.4 7

The failures Brutus talks ahout hore should be
geen in terms of his inability to offer uninter-
rupted fatherly love, which his children need in
order nqt to feel insecure and aliensabed. Without
their.éﬁmpany, he, too, is lonely. To combat his

loneliness, he agks for their love and forgivencss.
He is aware thet his request is difficult to
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expericnces will make it easicr for thoem to forgive
him. He is painfully aware that oaly a reunion
with his children can cure him of his alienation.
He strives to combat his guilt as a father who
feels that i hog neglected his children, In so
doing, he is fighting a battle against himself, to
prepare himself for the final crasure of his

alienation when the union is at last achieved.

Homoscxuality is anothor manifustation of a
craving for love in which the affectcd individuals
wage a vwar against estrangement. This perverted
form of love is caused by scxual frustration. In
South ifrica, such outlets for satisfying sexual
desire arc sealed off when people are sent to
prison, whore normal sexual activity is not
possible. Again, the laws of aparthcid restrict
full sexual activity by prohibiting mixed marriages
and all forms of sexual rclationship between
whites and pcoplc of other races. Those adversely
affected no longer feel that they are part of a
human world. Their lives becom: tcense, insecure
and lonely. 'This is true of prisoners in the
prison pocms of Dcnnis Brutus. They rcsort to

houosexuality because, even though perverted, it
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is the love form casily accessible to then,
through which they obtain closcr human contact

and thus allay thuir fears and inseccurity, In

the eighth letter to Marthez, the behaviour of the
prisoner nick-nancd 'Bluc Champugne'! is a demon-
stration of this situation. Vith a namc which

is indicative of intoxication and excitement,

Blue Champagn, with his 'youthful curves' that
were ‘most highly prized', was 'the nost popular
"girl" in the place' /[ LIM, p.9_7/. Bluc Champagne's
homosexuality is wilful: 'he would slecep with
several/each night' / LIM, p.9_7. This shows his
desperate nced for human company and his need to
release the tension hred hy hic insecurity. He
finds human company by embracing homosexuality,
which enables him to survive the alienating prison

circumstances.,

In his seventh prison letter BRrutus ruminates
about prisoners like Blue Champnagne who beg for

'sexual assanlt'., I[le asks:

To what desperate limits z2re they driven
and what fierce agonics they have endured
that this, which thcy have resisted,
ghould scem to them preforable,

even desirable. / IIM, p.8 7
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BEven though in the second stanza of the same poem
he agrees with those who consider homosexuality
'as the depths/of absolute and ludicrous sub-
mission', in the final stanza he admits:

But it hes scemed to me

one of the most terrible

most rendingly pathetic

cf all = prisoncr's predicaments, /[ IIM, p.87

Brutus's prison poems attest to the philoso-
phy that, *‘The dcepest need of man is the need to
overcome his separateness, to lzave th: prison of
his aloncness. The 2bsolute failure to achizve
this aim mcans insanity.'4 One notices, for
exanple, that Bluc Champagne remains sane., By
contrast the¢ 'bespuoctacled highschoolboy! in
"Pogtscripts 6', whe dodges homoscxuality cnds
up insane becazuse, having rejected homosexuality,
he fails to devise other means to covercome his
separateness. He has a 'withdrawm protected air'
about which 2rutus writes:

and I marvelled, envicd him

se.untouched he seemed to be
K in that hammering brut:l atmosphere.
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But his safety had a differont basc

and his safely privste wverld wis fantasy;

from the batt:ring importunities

of fists and gpenitals of scdomites

he fled: in a maniac world he wnrs safe,
[ 1M, p.227

The prisoncrs arc driven +~ d-snnrate limits to
accept homosexu:lity. Thcy h2ave to counteract
looning insanity, tension and loneliness in
order to survive. The prisoner: who are
struggling to survive find homosexuality pre-
ferable to insanity, the ¢nd result of alienation.
Moreover, Brutus is awarc of the crippling power
of fear, which he¢ conveys in "4 letter %o Basil',
written while the poet was under housc arrest:

How deadly a&n eremy is fearp!

How it sccks out the areas of our vulnerability

and savages us

until we are so rent and battered

and despcrate

that we resort to what rcvolts us

and wallow in thc foulest troeachery.
£ IEM, p. 25;7

The prisoners' indulgence in homosexuality shows
their frantic fight againsi Lciug vaitered or
savaged by the fear bred by apartheid. They prefcr
to neglect cecthical consid-. .- i resort to
the filthiest botrayal of their huoan dignity, if

that will ensure survival,
Homosexuality in Brutus is of a less complex
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existence. In this regard, love lg a paychological
defensive mechanism because the mantzl toriure
cavsed hy iasecurity is ¢ven mrore destructive than
physical torture. Insecurity creates tension
throuvgh the fear it breeds, Tor those it conguers,
insanity results. The sexual love in human fellow-
ship is uscd as a counteracting force against all
this. In "Let not this plunder be wisconstrued",
Brutus argues that in certain circumstances,
sexual activity takes pluace 'when shards of exise
tonce display eager blades/to mcnace and savage
the pilgriming sclf' / SKB 7. The image of the
black South Lfrican 2s a visitor or pilgrim in his
own home speaks of insecuritv. The insecurity is
heightened by the image of 'eager blades', blades
eagerly drawn to maim the being of the poet-
persona, In the context of this insecurity,
sexual love must be seen as:

eoo Lhe body's expression of nced -

Pcor wordless body iu ite fumbling way

Exposing heart's hunger by raiding and

hurt ;
Secret recesses of lonely desire/That/

Gnaw &t the vitals of spirit and mind,

[k 7
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i pathetic picture of the insecure person is
painted in thesce lines. The poem conveys 2
yearning for securily, as conveyed by words such
as 'need', 'heart'!'s-hunger' and 'lonely desire!.
The poet-persona in his sexual rolabionship with
his wife ('my lovely') achicves psychological
protection against lonelincss gud the perilous

threats pused by the apartheid regine,

(ne sees the sape situstion in "Knoceling
before you in a gosture”, in which tho nost~pergona
kneels, 'stripped to the very bone, before his
love, as a 'gesture' of his total surrender to
the redeeming power of loveg

for heart, head and spirit in =2 single
movewent

regponded thus to gome stray facet

of your prismatic luminous self

as one rcsponds with total rhythm in the
dance - /- SKB 7

- The image bf the poet—persona, knoéling naked
“before his love, portrays an anguished, helpless

- person secking protection and comfort. The gesture
of kneeling naked is also associated with sexual
activity, as reinforced by the image of 'the |
dance'. The viuw of sex as a dance finds cmpli-

fication in the poem, "Mirror Ssrmon I and IIY,
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where Brutus variously cnlls it the '‘graceless
dance' or the 'macabre dance of denti! éfgzg;?.
The woman's respoose to the pocet-persona's
request fer proteetion is, therclore, a lover's
response s

and answering, you pressed nuy face against

your womb
and drcw me to a safe =2nd «till oblivion,
shut out the knives and tezth; boots,
bayonets and knuckles: / SKB 7

The insecurity bred by apartheid in South Africe
is represented by the usual images of knives,
teeth, boots, knuckles and bayonets. Thesec are
weapons used by the brutish South African police
force. The image of the methenig wemb in these
lines conveys a desire for security such as the
wonb 2ffords the fectus. The image of the womb
illustrates the kind of shelter the poet is
offered by his lover against a dangerous cnviron-

ment.

A further examplc of th: concept of love as
a struggle against the endarngering of human life
in fascist socicti.s cen be fouuu iu "It is the

constant image of your face" frcw Sirens Knuckles

Boots, which emphasizes the compelling force of
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the inner sense of gecurity with which love and
comradceship attracts the insecure. Even though
Brubus's patriobism comes before ény othier feeling
{( "My lend takes precedence of ¢11 my loves'), he
betraye this love for his 1and ('] confess without
remorse or shams/my stlll fresh  tresson to my
country’) Leeausc of his life of insecurity in 'a
world of knives' / SKB 7. In such a world, only
few people will refuse the 'deér pgotectivenass'
profoerred Ly those they love Z:ZEEE.QY' Love

and human togetherness in this scnse constitute

a fight against the insccurify and alienation that

faseism breeds.

In Brubus, we also find felloﬁship, devold
6f any sexu2l considcrations, witich is engendered
by the common nature of the suffering of those
people apartheid attempts, with some measure of
success, to victimize. Through this human
fellowship or love, which RBrutus calls 'closer
contact/and understanding', the vietims succeed in
acquiring an inner sense of security /1M, p.117.

He tells us thob: %

Tt is not all terror - uy
and deprivation, A
you know; _
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onc comes to welcome the closer contact
and understanding one achicves

with one's fcllow-men R
fellows, coipeers; /* LT, p.11_7

Terror is part cf the insceurity which prisoners
experience., However, the prisoncrs combat such
insecurity with the companionship that has arisen
among them. This is the only grace that punctuates
their dreary lives ir prison and ius insecurity.
wWhen this happoens,

«ee the mind is bright apd restful

though =2live
rather like the full calr morning sca,

L1, 11/

Althouph the mind is delighted and peaceful, it

is not oblivions of termma=m in nriann, It is still
fully awake to this terror but, supported by

love, the wind is not always in turmoid. It
rcsembles the ses that is peaceful in the morning
only te erupt later in the day when the winds

start blowing.

The view that love in anyoppressive society
must be valued as 4 means of Tighting tension and
insecurity is swmarized in a short pocm that

laments a lost lover:
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I do not fear your loss now
but whin I facc the absolutc tests
how sh2ll I farc withcut your ceatral love?
This is what, without reproach, I fear.
/[ BH, v.64 7

In the South /[ frican milicu, the very trying
situations Tor vndcr-privilescl cltizens like
Brutus consist of tension and insccurity
generatcd by the brutality of apartheid. Brutus
rightly conceivcs o love as a form of struggle

against nlienution and insecurity.

A1l the poens in which the notion of love as
a psychologiczl defensive mechanism is advanced
were written while the poet waz =till in South
Africa and experiencing the crueltics of apartheid
directly. In this context, a view of love as a
struggle against such cruelties constitutes an
indictment of apartheid, for the whole scheme of
apartheid is such that it enhances alicnation
and insecurity: South .ifricans are deliberately
prevented by a network of prohibitive laws from
making as much human contact and understanding as
they would wish. Tewis Nkosi notes in a paper,

"Sex and Politics in South African Literature':
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Ordinary hwnan beings separated by the
colourline, grope toward one another,...

they seek to cstablish contact without much
successy ironically encugh, the one area
vhere it is passible for men and women, of
whatever clasg, race or background, to
zstablisn contnet, however hasty and wnloving,
is in the sevual area - but in South [Lfrica,
at lezst, such sexual cormerce is not only
mor&all:s ccniemned if 1t tikes place between
black and white people, it is also purishable
by law.8

For this reason the prisoners are forced to prize
the clo~e contact and understanding that arises

among th.m highly.

Brutus's concept of love as a struggle
against alienation and insecurity helps to depict
even morc clearly the cevils of aparthcid. 1In
attempting tn Aahmandas d+- -ictims, sometimes
with som¢ success, apartheid destroys the sensc
of worth for thc majority of its citizens., This
acccleratues the victims self-alicnation., With
the notion of love as a struggle against alic-
nation and insccurity, Dennis Brutus protcsts
against all ¢h:sc evils perpetrated by apartheid.
Brutus's conception of love thus amounts to
protecat against apartheid, which is what has been
the aim of bleck South .ifrican poetry and litera-

ture in gcneral.



CHAPTER FIVE

PATRIOTISM AND THE STRUGGLE FOR A BIRTHRIGHT
e = S S e = —

In Brutus, patriotism reveals itself in three
ways: through his admiration and celebration, in
romantic fashiocn, of the beauty of the South
African landscape; through the nostalgia that
dominates his poems of exile; and through protest
against the physical destruction that goes on in
South Africa. Brutus's 'greatest commitment -
personal as well as poetic - is to South Africa'.q
In "Dismay wrenches the heart", Brutus says of
the world of exile:

this is not my rightful world

here I am simple, naive, an oaf,

now T must sadden, turn to retreat

unless I recover some stubborn will.

[ ASL, p.115 __7

Brutus's self-portrait as a pathetic lout
indicates the disintergration that sets in when a
person is cut off from his birthplace. To
alleviate the pain of exile, Brutus tells us, he
turns to the 'vague consoling teat of words,
articulation, verse' /~ ASL, p.115_/. The
expression of his emotions through verse soothes

the poet-exile, like the mother's teats soothe a
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wailing beby, However, this is A temporary
solution. 4 more lagting and redeeming solution

ig to remember that the exile has & place he loves,
a place he can c8l) his home. Brutus and other
victims of apartheid in South Africa remain
attached to their fatherland where their birth-
right has been usurped. Thus, the patriotism of
the oppressed penple of South Africa denotes

their accentuated yearning for a restoration of

their birthright in a full democracy.

' South Africa, =s depicted in Thlomo's epic,

Valley of a Thousand Hills, is a land of tremendous

beauty. Dennis Drutus's adoration of its beauty
reflects a love o vhe land that signals a
struggle to ré-establish his lost roots, a struggle
to regain his lost birthright. In "Sequence for
South Africa &", he says that the appreciation’of
beauty/in » foreipn landscape' is a painful
process; the exile has To 'reproach' this 'vaguely
familiar' beauty 'because it echoes/remembered
veauty' of his home / SH, p.9%_/. The beauty

of a foreign landscape is, therefore, & perpetual
repinder of exile, aud exile a perpetual reminder

of a denied birthright. Brutus tries to reduce the
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pain of exile and the pain that derives from his
denied birthright by thinking of and singing
praises to the beauty of the landscape of his
home:

Lardscape of my young world!

Land of soft hills and huts

of aloes =nd grey-green dreaming firs;

/[ AsL, p.ﬂ3é47

The romantic sernsuality in which this description
is couched illustrates the poet's love for a home
which he has left behind, a home to which he
longs to return as a free citizen. Remembered in
exile, such beautiful images of home as contained
in the above lines 'lacerate'; they strip the
exile of his emotional and mental stability,
Brutus strives against this laceration by
mentally transporting himself to South Africa.
The emotional link with his fatherland cannot be
severed by the use of force or weapons:

Heartbreaking hillsides and green slopes!

There is no armour to exclude your poignancy,
no blunting, and for me no ease. /  ASL, p.1327

This is an indictment of the apartheid regime in
which the whites usc force to deny other South
Africans their right to live as frae people in

the land of their nirth. Brutus reminds the
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regime that patriotism cannot ba stifled. The
only alternative is to allow all citizens,
irrespsctive of their skin colour, to exercise
their hirthright, B3rutus vows never to rest till
he regaina his »ighls as a son of the South

African soil.

The issue of patriotism as a feeliag that
cannot be supprecsed through force is wmore
exhaustively treated in "A troubsdour, T traverse

all ny land", from Sirens Knuckles Boots, in

which the adoration of the land is evident in

the images “rutus uses. The image of tic
troubhadour is reniniscent of the travelling poets
of the twelfth and thirteenth centuries who were
the composers aud singers that flourished in the
courts c¢f Cpain, Italy and Southern Franse. The
special theme of their ballads was courtly love.
By portraying himsgelf in the image of the
troubadour, Brutus sums up his preoccupation with
love in his poems. AS wandering poets, the
troubadours were visitors in the foreipgn l2nds in
which they performed. This image also applies to
the blackman in South Africa who h:s besen made a

temporary sojourner in his own home. For instance,
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through the cantu Laws Amendment Act of 1964: 'On
January 1, 1965, it became impossible for Africaas
to win uwnchallengeable residence rights anywhere
in white South Africa.'e They must live in
these wnite prescrihed areas like troubadours in
foreign lands, doing the bidding of their masters.
Such deliberate attempts to frustrate the
aspirations of the blackman in South Africa are
not enough to arrest the love of his fatherland
and the passion to fight for the restoration of

his appropriated nirthright.

Brutus's love for the land is further compared
to the sexual relotionship between man and womans

A troubadour, I traverse all mvy land

exploring ali her wide-flung parte with zest

probing in motion sweceter far than rest
her secret thickets with an amorous handg:

L858 7
This extended metaphor demonstrates how highly
Brutus loves the land of his birth. The erotic
image of 2 wanton woman, with her limbs flung
wide, is both a reference to the chactic state of
South African society and a description of the
topograrhy of Jouth Africa. Brutus explores these
parts in order to understand South Africa better.

The fact that he undertakes the survey with
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enthusiasm reveals his desire to possess the land.
In love tucre is this possessive clemont, In the
same erotic imsge, Brutus expresses the idea that
in sexual asctivity motion is wmore gratifying than
immobility. Translated into the reality of South
Africa, this means that unwavering patriotism and
protest against the evils of apartheid are more
rewarding than an acceptance of defeat by the
system, This accounts for the poet's determination
to face tne might of the agents of apartheid. He
does this in a scornful and light-hearted mood:

+.se I have laughed, disdaining those who

banned
inouiry and rmovement , delighting in the test
of will when 2-om22 ““ Coracened arrest,

chooslng, like unarmed thurb, simply to stand.
[~ SKB7

Brutus's humourous response to the serious

violence unleached by apartheid depicts the agents
of apartheid as disdainful monsters. The image

of the unarmed thumb suggests the thumbs-up sign of
the A.N.C and conveys Brutus's determination to
fight for bis birthright, for the liberation of the
oppressed peoples of South Africa. Brutus defies
those who advocate apartheid as a doctrine not to
be questioned by those whose rights it has usurped.

Brutus ignores their ban on 'inquiry snd movement'
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/" SKkB /. The risk of imprisonment, which his
defiance entails, is conveyed by trz image of
saracens, British-wade trocp carriers. These
saracens form the aanswer of the apartheid police
to protest. At the first signs of revolt by
Africans government mobilizes 'its armed forces,
and fSends/ .saracenes, armed vehicles and
soldiers into the townships in a massive show of
force designed to intimidate the peop}.e'.5 In

the battle for their birthright, the African
people are rcady for 'the captor's hand/that snaps
off service' to the land / SKB 7. Brutus

remains attached to his fatherland, even though
threatened bv violenre and imnrisonment.
Imprisonment is conveyed by the image of 'the
shadow of an arrow-brand' / SKB 7. This used to
be the identifying uark of a British prisoner. In
the line, 'Thus quixoting till a cast-off of my

land', Brutus evokeg the image of Don Guixote,

Cervante's hero in Don Quixete / SKB _7. This
mediaeval image is not wholly fitting in the
South Africen context. The honour which the
black man in South Africa pursues is not exactly
like the imaginary flights of Don Quixote. The

fight for =2 birthright is & serious issue that
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means everything to the black South African.

The romentic description of the Zoo Lake in
Johannesburg points to Brutur'e Yove for the beavtr
of the landascape of his bome which comforts his
being:

Tight, green-yellow luminescent, tender

seeps throuzh these deep-foliaged weeping

willows

to filter streams and runnels of soft glow
suffusing enclaves of green and sombre gloom

£ ASL, p.397

His mind is equally zwake to the sorrow that
dwells in this beauty. Mixed with his admiration
for such beauty Brutus also condemns the sorrow
engendered by apartheid. Such sorrow is more
OpPENnlYy Ciuvucuer 4 vue ouwvuuu stanza of the poem.
In this stenza there emerges a nicture of the

land as a 'distraught and mourning' place

/[ ASL, p.39 /. The beauty described in the first
stanza offers the only relief to an otherwise grim
situation. It is the same beauty, Brutus says,
that makes 'all my frantic ana frustrated sorrow/
dribble from me in a pith-central tenderness'

/[~ ASL, p.39 _7. His patriotirm gives his life

some substance:
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Oh lacerating ilend that pulpe out anger's

rancid ooze from my resisting heart

now, withthis loveliness, you distill in me

a balm tha, _sges and erases all my hurt,

/[ ASL, 1397

As in hiz love for his land, evident in his
romantic aduirution for it. landscape, we discemn
in Brutus'e nostalgia a&n index of a love for home
which hns been frustrated hy epartheid laws that
have forbidden him from going back home. In
"Sequence for South Africa, 5", Brutus tells us
that he hasg lived in some of the world's most
beautiful and exciting places: London, Amsterdam
and Rotterdsm, Munich and Frankfurt, Warsaw and
Rome. Tu all these cities, it must be assumed,
Brutus was accordea the respect due to him as a
human being, with digaity, and rights. Whereas
he could live in peace in these foreign lands,
Brutus tells us, 'still my heart cries out for home!
/[ sH, p.9% /. His nostalgia carries with it the
protest against the absence of those rights he is

accorded in exile, in foreign lands.

The beauty snd hospitality of foreign homes
remain forever uneatisfactory. This is what we
are made t~ understand in "It is hers, Eugland's

seducing charms* in which Brutus expresses the
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idea that Englenrd's beauty atteumpts to lure him
away from his country's bright future which he
optimistically foresees. The poem waeighs the
advantages an~ disadvantages of exile, nis love
for South Africa persists, even though the ‘'loveli-
nessg' of his home dces not compare with England's
at the moment/ ASL, p.104 _7. The juxtaposed
images of ¥England and South Africa, two women

whose beautv the poet assesses, express this idea
aptly. Unlike Fngland, South Africa has 'her
loveliness tainted by disease/and her best image
ravaged and austere' [/ ASL, p.104 /. The
disease of hate has destroyed an otherwise beauti-
ful place. #rutus is thus tempted by the 'seducing
charms' of England, which is like a woman who
holds out motherly love for the exile, 'curled in
her so-comfortabla embrace' [/ ASL, p.104_7.
However, Brutus still opts for South Africa, 'an
arid eroded dust-bowl of a love' because in this
love lies the hopec for his total emancivation as

a South African citizem / ASL, p.104 7. Moreover,
the pleasures, comforts and freedom of the land of
exile are deceptive, England‘'s luring beauties are
mere 'tricks of charm/dear quirks of loveliness to

enchant' /= ASL, p.7104_7. Brutus thus prefers the



121

more lasting and bonest affection of his birth-
place. 'I must be fajtkful to a land/whose rich
years unlike Englsandfs, lie ahead', he decides
/E8L, p.104 7. Brutus's vatriotism imbucs him with
the optimisu b4l Jooks fywarl to the day of
liberation. 7i2 hovne implies an appesl for the
eradication of apartheid and the restoration of

the rights of the oppressed.

Brutuz's continuved attachment to his father-
land derives from £ jealous love for his country.
The truth of this is conveyed in "Having Fled, I
display a fugitive’s jealousy":

Havine find T ASeria= n fnmitjyds jealouey,

regard my heart suspiciously

caution it against seduction by another's

i charms
chafe asgainst those who criticise
or praise too lavishly

and those who, being with you

are indiffercnt, blind,

or take too wuch delight in you / SH, n.657
His Jealousy of those who enjoy full rights makes
Brutus regard thoeir attitudes to his exiled status
with scepticism ~ns swspicion. Thisz is the
dilemna oI ¢ae ¢Zile who really loves hio home
and yearns ©o go back %o it. The status of a

refugee makes his life a miserable one at
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times., iic feels wretched when surrouaded by over-
sympathetic friends. Sychophants do not improve
the quality of his life with their flattering
tongues., The exile no longer knowzs what he should
do and starts to live s strained life in which his
feelings are no longer clearly defined. "By the
waters of Rabylon" provides a good example of
this dilemma, Basud on Psalm 137, Brutus's poem
shows his mixed feelings towards exile, his feelings
of love and hate:

By the waters of Babylon

the brackish wastes of alienness

lie like dust on heart and throat,

contour and curve of hill and field

unspeakini® and meaningless

as a barbarous foreign tongue. / SSAP, p.187
Babylon is both a symbol of exile and of captivity
which suitably depicts the plight of the oppressed
South African. The hatred of exile is described
by the ugly images of 'brackish wastes', 'dust'
and barbarity. But in the midst of this ugly
picture of exile, Brutus is struck by some
'gracious scenes' whose beauty creates nostalgia
because they are scenes that res:zmble 'other

familiar friendly haunts':
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these trees; these hills; this sky, this sun

evokes a dearness that lacerates;

the heart hecls from this wounding loveliness

[ LBAP, I'-‘-"IB_?

The love-hate relationship is an important aspect
of Brutus's poetry which depicts the South African
reality. It surfaces in the paradox in which
loveliness is not only a thing of Jjoy but also a
thing that wounds the heart, The poem portrays
the mixed feelings of the poet who is uprooted
from his home, The scenes descriped in the poem
are scenes of 'dearness' and 'loveliness' because
they recapture for Brutus something of the home
atmosphere, the beauty of its landscape. However,
the very fact that thev remind him of South Africa
makes them 'womnding' scenes that tear his being
apart. He is painfully reminded of the fact that
he and millions of others back home are denied
their rights. This is why these 2xilz sccnes
present 'such beauty' and, at the same time, 'such
pain' from which the exile turms away 'wordlessly!’

and weeps / S84P, p.18_7.

Brutus fecelc strange ic ?&méko, Mali, where
"By the waters of Bzabylon" was written, His love
for his land, a love which looks forward to the

democratic years ahead when he shall be back in
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South Africa, makes him feel an intimate part of
only one place, South Africa. In LAlgeria, too,
the post foels he is just driftwuood:

And T am dr»iftwood

on an ‘igevian besch

along a acditerrancan shore

and I am driftwood. /[ PFL, 1.5 7

The imago of driftvood, 1lik2 that of the troubadour,
describes the status of being without a fixed

abodz, of bcing denied a home. As Brutus painfully
knows, ‘even the seabird has a place oi rest-/
though it may vary by season or tide' / FPFai, p.ﬁ;7.
Like the seabird, a symbol of freedomn, Brutus
yearns to return +n khie homa whish. ynlike the
seabird's, can never vary. But Brutus's exit
permit does not permit him what the seabird enjoys,
the peace of one's home. The image of the drift-
wood implicitly protests against apartheid,

which in several ways cuts off wmany South ifricans
from their fatherland. Exile is cpe such way but

as Brutue tells usz, 'exile is not amputation'y

it is nol comnlet: severan~e as whan a hand is cut
off from the body /~ SH, p.93 /. Therofore, his
patriotism survives.

In exil=, Prutus's memories of home are somc-
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times arousea by vainful images which remind him
of South Africa, The image of sirene in a Tondon
night in "Sirens contrail the night air", reminds
Brutus of his home, where sirens, /mucklee and
boots arc congtent reminders o7 police brutality.
The sccond stanza of this poem consists of a list
of islands which remind Brutus of Robben Island.
Congseguently, all islands 'are places with a
single nawe/- where I am they sluays are'/ SH,p.507.
The islands rec¢all further images of home:

Images of prisons around the world,

reportes of torture, criecs of pain

all strike me on a single sorc

all focus on a total wound: /  SH, p.50_7
These are images that speak of the violence and the

denial of frccdom in his houne.

In hie protest against violence and the
denizl of ffeadom one¢ 2lso perceives his call for
the unreserved frcedom of 211 South .Africans,
irrespective of the colour of th:ir skin.
"Nightsong: City" exemplifies this love:

Sleep well, ny love, sleep well:

the harbour lichts glaze over restless docks,

police cars cockroach through the tunnel
streets; / “XB 7
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In his customary manner, Brutus metaphorically
comparcs his love ior his land to that betwcen a
man snd & woman, a love that demands total commit-
ment and yiclds coumplete satisfaction. The image
of cockroaches, which destroy food, clothing and
books at night, describes the police who are
agents of destruction. The mournful tone of the
poem conveys his disapproval of the infrigement

of people's liberty and security in 2 land that

is theirs. Police violence, as seen in the
second stanza of the poem, is dreaded like 'a bug-
infested rag' / SKB 7. Violence occurs constantly
in 'the ghanties' with 'creaking iron-sheets'

/ SKB _7/. This violence mainly affects the
underprivileged, for they are the people who live
in African townships that are lifttle morc than

shanties,

Even in exile, Dennis 3rutus continues to
mourn tae humdn destruction in South Africa, as
manifested in "I walk in the English quicksilver
dusk". In the poem, Brutus turns from the lively,
pleasant dusk of 'streetlights' and 'flowering
trees' to think of the 'desolate dusks' on Robben

Island. 1In the English environment, Brutus is
moved by the rain for, as he says, 'I spread my
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The land i= once again seen in the imesge of a
beautiful woman whose beauty has besn viclated,
The people 'wail' for thelr rights as citizens of
gouth Africa, righte which have been eroded by
apartheid / gKB 7. Their birthright has been
eroded throwgh the cestablishment of Bantustans.
African self-rule in these tribal states l1s
iilusory and fragments ffrican resistance. Self-
government in the Bantustans 1s a drawback that
can never achieve the ultimate aim of the South
African people, namely, the eradication of
apartheid, a task which needs all their concerted
efforts. ™Mhe nightmarish life led by the oppressed
South Africang is depicted, in the poem, by the
illusory beauty and. palm of Transkedi:s |
Dear my land, cpen for my posscssing,
ravaged and dumbly subuwmissive to our will,
in curves ¢nd uplands my sensual delight
mounts, and mired with fury is amassing
torrents tuncscent with love and pain.
Deep~dark and rich, with deceptive calmness
time and landscape flow to new horizons -

in anguished impatience awail the guickening
raing. / SKB 7

Although Brutus's patriotism mounts to sensual
heights in thesc lines, we notice that the land is
'ravaged! and ithe peace which exists in its

natural beauty is lacking in its human composi-~
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tion. ™he calm in Transkei is superficial. It

is not matched by the beauty of its landscape,
This is the cause of Brutus's anguish. In such

a beautiful land where there sheuld be harmony
among its people¢, the people are denied their
freedom and claim to the land. Love and pain
exist side by side in Rrutus to depiect this South
African reality. Brutus looks forward to a time

when the 1l-nd shzll be redeemed.

In a true democracy, our citizenship is
taken for granted. However, in South Africa the
matter is different for South /Africans live in a
fasecist plutocratic world., The patriotism that
is demonstrated by such South Africans as Dennis
Brutus means more than the sentimental feeling
for, attachment to, and zealous defence of the
fatherland, which is what patriotism means to the
rest of the world. Besides encompassing all these
aspects, patriotism among South _fricans denotes
a desperate clinging to their cowntry, to their
birthright which the oppressed in South LAfrica
are denied by forcec of arms. South iAfricans who
are patriotic and determined to retrieve their

birthright and protect the image of a fatherland
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they deeply fecl for protest against their
oppression. In their protest, they project the
evils of apartheid for the world to sce and condemn.
In the South African context, patriotism encourages
the black struggle for the retrieval of a usurped
birthright. The patriotic poems of dennis Brutus
express the dreams of the disadvanteged and the
oppressed for a better life; the liberation
movements fight to make these dreams a reality.

His poems thus beir a close relationship to the

liberation strugzle.



144

T'ootnotes

The Benin Feview No.1, (1974) p.55.

wWilliam Frye, In Whitest of Aifrica: The
Dyramics ol apartheid, Englewood,
Frentice nall, 1068, D.16.

delson Mandela, The Strugzls is my Life: His

speeches”and wrifin%s”ﬁibugﬁf together
fo mark his A0th bi ay. Ahlso
IncTuded are historical documents and
4 recent account of conditions on
Robben Island, Tondon, Inté¢rnational
Defence and “id FTund for Southern
Africa, 1978, p.159.

Frye, p.56.



CONGIUSION

Dennis Brutus's preoccupation with love as a
liberal ideological response to apartheid constitu-
tes a non-violent form of protest =nd demonstrates
his struggle for better race relztions in South
Africa and for the eradication of apartheid. He
was exiled from South Africa because of his
political activities against apartheid. His
poetry forms an inextricable part of his political
activitiss, for it exposes the evils of apartheid
and indicts the South African government that
props it. 4t the same time, his poetry projects
what he considers to be an ideal solution to

South Africa's rac. psuuiww. Thuis ideal is love,

The love theme in Dennis Brutus shows his
respect for human worth. Love provides him with
the energy he requires for the battle he wages to
remain human in a dehumanizing atmosphere. From
an economic perspective, apartheid exploits and
cripples black people, refusing to accord them any
recognition beyond exploiting their labour., On
the social plane, apartheid denics blacks their
human identity by relegating them to a sub-human

status, prompted by the superiority complex of
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ite white propagaters. When the human dignity
and identity of the individual arec deliberately
crughed in this way, his 1life losee meaning. Thus
Brutusg's message of love as a preserver oL an
individucl's worth and his identity must be
regarded as protect against apartheid which seeks

to destroy them by design.

Tn the context of the strugmgle for better race
relations and an end to apartheid, Brutus views love
as the means by which man can fight against his
alienation and the insecurity bred in fascist
socleties. Circumstances have compelled South
Lfricats black majority to accept estern culture.
The black person who struggles in the net of this
imported culture is wltimately an alienated,
insecure being. The superiority cult of the
West denies him 2 human ildentity and questions his
worth; the Chrigtisn religion is used as a weapon
to restrain his protest; and capitalism tells him
he has to feather his own nest and yet wrests from
him the means by which he can do so. Worse still,
capitalism encourages interest in the self against
the blackman's traditional communal background.

Love, human companionship, thus provides the
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blackman in South Africa with the inspiration he
needs to fight his alicnation and the insecurity

engendered by apartheid.

Patriotisy and nostalgia in Brutus demonstrate
a love that represcants a heart-rending struggle
for a birthright, a birthright that is denied
those who oppose apartheid in South 4Lfrica. By
defying suffering, violence and even death, and
remaining faithfully in love with South Africa,

-

Brutus registers his emphatic protest against those

\
who have usurped his birthright.

Brutus envisages love as a means of waging a
peaceful struggle to achieve better relations so
that apartheid can be wiped off the face of the
earth., As an ideal, this is plausible, As a
practical solution in the context of South ifrica,
Brutus proposes a solution to apartheid that will
never produce the decsired results largely because
it is reformist, e protests against apartheid
and calls for truec democracy. However, he does not
advocate revolutionary changs. He calls for change
through non-violence, an appeal which is evident
in the modest language that characterizes his

poetry. He advocates change that will bring about
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certain amendmenrs to the political and pania-
mentary system in %outh ifrica. The mode of change
advocated is influenced by his universal stand
against human destruction, a stand evident in the
charactcristic appesling tone of his poetry. He
leaves unansvered the question of how To reform
South Africa without first destroyinpg apartheid
completoly. TFurthermore, the type of change
Brutus calls for in South Africa is informed by
the Christian doctrine of the other cheek. In
the case of South 4ifrica, this doctrine has not
worked since the years of Mahatma Gandhi's non-
violent retaliation against apartheid brutality.
In this sense, Brutus's solution of non-violent
retaliation against apartheid brutality does not
come to grips with the reality of South African
politics. This raises questions about the
validity of his poetry as a call for change in
South ifrica., Fowever, the main task of Brutus's
poetry is to exposc the evils of apartheid to
the world, to show that he does not sunport such
evil and that somcthing has to be done about the
situation. The politician and the revolutionary
need to take off from there and effect the desired

changes.
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Evaluated more directly as litcrary creations,
Brutus's poems succeed very well, llis use of
images, for example, speak of 2 skilled poet.

These images effectively depict the gituations
Brutus writes about. The troubadour image is one
of  Brutus's finest images . for, . in

:6he note, it expresses the idea e¢f the black South
African as 2 temporary sojourner in certain aresas
of his country of birth and spells out Brutus's
appeal for love &g a solution to such evil machina-
tions, The combined images of sirens, knuckles and
boots which depict police brutality are universal
images that communicate easily fto many people.

The image of Souwth ~ffrica as a woman with whom
Brutus has a secxual relationship shows his commit-
ment to South Lfrica. The image of driftwood
summarizes his exile poetry. His images never

lose sight of his main concern, the exposure of

the violence that iz inherent in apartheid and

the love that should take its 7aze, In this
senge, Brutus's images succeed in effectively
depicting the reality of apartheid. the love-hate

gituation that exists in South Africa,

Brutus's diction is as effective as his images.
Although the diction is sometimes archaic, it

Al
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succeeds in communicating his message at various
levels, His typical poetic structure, whereby a
hypothctical statement is made, debated upon and
substantiated in subsequent stanzas, and the truth
of the earlier hypothetical statement asserted in
the last stanza, matches his apncal for patience
in place of violence in seeking a solution to the

problem of apartheid.

Critics have guarreled with Brutus's mild
use of language and the prosaic nature particularly

of Letters to Martha. However, it would be

contradictory for Brutus to preach the message of
love as a solution to racial hatred and turn
round to engage the services of the language of
violence. 1t would defeat Brutus's purpose.

Though inclined towards the prosaic, Letters to

Martha and his other volumes of poems succecd as
poetry with a brilliancy of imagery that is very
striking, 2s exemplified in many of the poems
discussed. Furthermore, Brutus advances convincing

reasons for the prosaic nature of Letters to Martha,

poems -designed to reach an essentially proletarian

audience.
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Brutus's achievement a3 a peoet is praiseworthy.
Politically, too, his poetry succeeds for it
achieves its major aim of galvanizing Opnositioﬁ
to apartheid. ‘lowaver, his sclution for the
eradication of apartheid is a liberal, reformist
and unworkable sclution. 1In the light of White
intrasigence in apartheid South ifrica, one fact
remains clear, the fact that the oppressed in
Scuth must not hesitate to bury the hatchet in
the heads of their enemies who will not listen to

reason. : | S
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