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ABSTRACT
Ideophonic verbs in Hausa (Ideophones with syntactic behavior of
verb) are verbs whose sounds suggest their meaning. These type of
verbs escaped the sight of researchers. The research exposes yet
another landmark in the study of Hausa language. Three Hausa
dictionaries were studied, where ideophonic verbs were extracted
and analyzed. Words like faska “to hit with the palm” ftsuugaa “to
pour too much water” etc are verbs which sounds imitate certain
sounds or actions. Ideophonic verb has two basic things. The first is
that the sounds in every word imitate the sounds of the real action
and secondly, the action is woven neatly with an intensifier. These
types of verbs are semantically two dimensional, one expressing
manner of action and the other expressing degree of action.
Ideophonic verbs are of two types: Onomatopoeic Ideophonic verbs
and non-onomatopoeic ideophonic verbs. The connection between

sound and sense in these types of verbs are also analyzed.
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L = low tone

“"n —

= English meaning of Hausa items

Italics = Hausa words and sentences
\" = vowel

C = consonant

X = words

1-7 = verbal grades



TABLE OF CONTENTS

Title

Title page
Certification
Dedication
Acknowledgment
Declaration
Abstract

Key to abbreviations

Table of content

CHAPTER ONE: GENERAL INTRODUCTION
1.0  Introduction

1.1  Statement of the problem

1.2 Purpose of the study

1.3 The significance of the study

1.4  Scope and limitation

1.5  Basic Assumption

1.6 Research Hypothesis

1.7 Conclusion

CHAPTER TWO: REVIEW OF RELATATE LITERATURE
2.0 Introduction

21  Verbs

2.2 Intensivization

2.3  Ideophones

2.3.1 Introduction

vi
vii
viii

ix

N NN O O & WO N -

17
19
19



2.3.2 Structure and phonology of ideophones 21

2.3.3 Syntax/function 22
2.3.4 Reduplicated sound Ideophones 22
24  Conclusion 23

CHAPTER THREE: RESEARCH METHODOLOGY

3.0 Introduction 24
3.1  Research instruments/instrumentation 24
3.2 Data collection procedure 25
3.3  Conclusion 26

CHAPTER FOUR: DATA PRESENTATION AND ANALYSIS

4.0 Introduction 27
4.1  Ideophonic verbs in Hausa 27
41.1 Onomatopoeic Ideophonic verbs 29
41.2 Non-onomatopoeic Ideophonic verbs 33
41.3 Verbs that acquire Ideophonic Qualities when reduplicated 41
4.2  Phonosemantic Analysis of Ideophonic verbs 45
4.2.1 Observations on Phonosemantic patterns. 47
43  Conclusion 50

CHAPTER FIVE: SUMMARY, CONCLUSION AND RECOMMENDATION

5.0 Introduction 51
51  Summary 51
5.2 Conclusion 55
5.3 Recommendations 56
Bibliography 58
Appendix I 62
Appendix I 83

-10 -



1.0

CHAPTER ONE

GENERAL INTRODUCTION

INTRODUCTION

Ideophone is a case where a native speaker feels or thinks that
the sound of a word reflects or symbolizes properties in the real
world. This phenomenon is also known in literary context as
onomatopoeia (Maduka, et al 1992:71).

It is also defined as a vivid representation of an idea in sound.
An onomatopoeic word, often, describes a predicate,
qualificative or adverb in respect to manner, colour, sound,
smell, action, state or intensity (Doke, 1935:118). Ideophones are
a type of words used by speakers to evoke a vivid impression
of a certain sensation or sensory perception like smell, colour,
shape, sound, action, or movement. Galadanci (1971:12) is of
the view that ideophones in Hausa are those utterances marked
by distinctive phonological features, describing visual, tactile,
auditory or other sensory experience.

Ideophonic verbs in Hausa are verbs whose sounds suggest
their meanings to a native speaker. Words such as faska “to hit
with the palm”, #suugaa “to pour too much water”, kirvaa “to
pound in a mortar” in Hausa are words whose sound suggest

their meanings. This study attempts to identify ideophonic
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verbs and their phonosemantic analysis; a branch of linguistics
that refers to the idea that vocal sounds have meaning. In
particular, sound symbolism is the idea that phonemes carry

meaning in and of themselves.

1.1 STATEMENT OF THE PROBLEM

“Ideophones in Hausa language have been known to linguists for a very long time, as

far back as 1886 (Galadanci 1971:12). Since that time, a lot of researches were
conducted on ideophones, and yet, the topic has not been exhausted. Galadanci
(1971:13) states that, “from the semantic point of view, the great majority of Hausa
ideophones are qualifiers. They occur, for example, as qualifiers of an utterance
which denotes any of the following: (a) appearance— birjik, ratata (b) colour— shar,

\\\\\

farcak, katakau (f) size— gandandan, gangaran (g) smell— gumus, gunus (h) sound—

’

gwangwaran, raqal (1) state— giigam, lamoo, (j) taste— cakwai, zagwai”.

Skinner, (1977) also is of the view that unlike nouns and verbs, ideophones do not
stand for some independent referent in the real word like 'book' or 'man' 'go' or 'write'.

They always add to or intensify another idea. For example, words like sixik, haigan,

\\\\\

But ideophonic verbs are words that can stand independently, they are also used to

show intensity in the action.
These and other studies are researches conducted on
ideophones with syntactic behaviour of model nouns,
adjectives and adverbs. Ideophones with syntactic behaviour of

verbs are not taken care of.
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PURPOSE OF THE STUDY

Researches have been conducted on ideophones as they
relate to Hausa. For example, Galadanci, (1971:12) studied the
syntactic features of Hausa ideophones, ideophones used as
model adverb, ideophones used as nouns and ideophones used
as adjectives. Skinner (1977) is of the view that, Hausa
ideophones are qualifiers, so they cannot stand independently.

They always add to or intensify another idea.

As can be seen these researches concentrated on syntactic behaviour of the
ideophones as they relate to nouns, adverbs and adjectives. One class of ideophones,
namely the ideophonic verbs, has not received proper attention by linguists and

grammarians. This aspect has been totally neglected.

It is the purpose of this research to study the ideophonic
verbs critically, analyse their characteristic and their syntactic
forms. It is also the purpose of the research to study ideophonic
verbs alongside other ideophones and study the relationship
between them. The research is intended to study the
phonosemantic analysis of ideophonic verbs in Hausa and how
some ordinary verbs acquire ideophonic qualities when

reduplicated.

THE SIGNIFICANCE OF THE STUDY

Most of the studies on Hausa ideophones have been conducted

on ideophones with syntactic behaviours of modal nouns,

- 13-



adverbs and adjectives, Galadanci (1971), Skinner (1977) and
Jagger (2001). The work when successfully completed is
expected to assist linguistic scholars in the study of ideophones,
especially Hausa language. The work provides a sort of
searchlight for any student who wishes to undergo further
research on the topic. Hausa language needs more reference
materials for the study of the language, the research is therefore
helpful to book writers, and may provide more reference
materials for the study of the language.

Maduka (1992:72) conducted a research on the relationship
between sound and sense in reduplicated sound ideophones in
Nembe language. Some of his findings are: (1) Nembe
ideophones may be said to be classified into two: those with
abstract meaning and those with concrete meaning. (2) Forms
referring to “rattle” have [k] in the midial position in a half
section that is reduplicated. (3) Forms referring to “pattering”,
“spattering”, “sputtering”, contain a medial alveolar stop [t] or
[d]. (4) Forms referring to humming or swarming noise contain
a medial nasal consonant - only [n] in the language - or
nasalized vowels. And (5) Forms referring to “loquacious” or

“clarity of perception” (“loud”, “audible”).

But in Hausa language, to the knowledge of the
researcher, no research has been conducted on the relationship

between sound and sense in Hausa ideophones. This research
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may pave the way for any researcher who wishes to find more
about ideophones. Therefore, the work is to expose yet another
aspect of the richness of the Hausa language, particularly that of

ideophonic semantics.

The research, on completion, may assist teachers and students
in teaching-learning situations. It may help the teachers to have
materials for teaching and also help the students learn easily.

The work may help preserve Hausa Ideophones and may even

encourage its use.

In summary, the research is expected to:
1.  pave way for a better understanding of ideophones and

ideophonic verbs.

2. find out the important contributions on ideophones so
far.
3.  contribute towards stimulating other researcher’s

interest into  carrying out further studies in the area.

4.  improve the teaching of ideophones.
5. boost the use of ideophones in Hausa language.
SCOPE AND LIMITATION

This study has specifically been restricted and designed to ideophonic verbs in Hausa
only. The research is not designed to study ordinary ideophones or ordinary verbs.
Even if they are referred to, it could only be for comparison. There are more than four
thousand six hundred and thirty eight (4638) verbs (including the reduplicated verb)
(Zarruk 1996). This number is too large for a critical study like this because of the

limited time available and inadequate human resources. For this reason, therefore, one
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type of verb is taken, that is ideophonic verb. The research therefore borders on the

ideophonic verbs only. It will also study how some ordinary verbs acquire ideophonic

qualities when reduplicated.

1.5 BASIC ASSUMPTION

The basic assumptions of the study are as follows:

1.

From the semantic point of view, the great majority of
Hausa ideophones are qualifiers (Galadanci 1971). It is
assumed that Hausa ideophones are qualifiers.

Unlike nouns and verbs, ideophones do not stand for
some independent referent in the real word like 'book'
or 'man', 'go' or 'write'. They always add to or
intensify another idea (Skinner 1977).

Most works in linguistic analysis have been done on
the presumption of the arbitrariness of linguistic signs,
relative to the meanings they convey. This has become
so because arbitrariness is claimed to be one of the
designed features of human language (Hockett 1963).
The relationship between sounds and meaning
conveyed by ideophonic verbs is unmistakable.

It has been recognised that, occasionally, the
connection between sign and significance or sound
and sense is motivated rather than arbitrary (Maduka
1992). It is similarly assumed that the ideophonic verbs

are motivated rather than arbitrary.
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1.6 RESEARCH HYPOTHESIS
The research is intended to analyze ideophonic verbs in Hausa
and the presumption that linguistic signs are arbitrary. The
relationship between sounds and meaning in ideophonic verbs
is clear and vivid. Therefore, the connection between sign and
significance or sound and sence is motivated. The research will
identify ideophonic verbs in Hausa and the relationship

between sound and sense in these words.

1.7 CONLUSION
Idiophone has been defined as a vivid representation of an idea
in sound. It is a type of word used by native speaker to evoke a
vivid impression of a certain sensation or sensory perception
like smell, colour, shape, sound, action or movement while
ideophonic verbs in Hausa are verbs whose sounds suggest
their meanings. It is the purpose of this research to study the
ideophonic verbs critically and also study the relationship

between ideophones and ideophonic verbs.
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CHAPTER TWO

REVIEW OF RELATED LITERATURE

2.0 INTRODUCTION:

The literature on verbs in Hausa is very wide. A lot of
researches have been carried out on verbs and ideophones. In
most researches conducted on ideophones, linguists dwelt
much on ideophones that have the syntactic behaviour of
nouns, adverbs and adjectives as can be seen in Galadanci
(1971), (Skinner 1977) and Jagger (2001). And most researches
conducted on verbs dwelt much on verb grading system,
Newman (1973, 1975, 1973b) Parsons (1960b, 1962, 1971/72,
1981), Newman (2000 chap. 74) and Jagger (2001 chap 7).

There is one class of verb that has totally escaped the sight of
linguists. This class of verb is ideophonic verb. Very little
research has been carried out on this type of verb. This chapter
attempts to review the literature on verbs and ideophones in
Hausa and also in other languages. The verb grading system
from Parsons (1960) to Jagger (2001) will be reviewed.

Intensivization in verbs will also be reviewed.
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2.1 VERBS
Parsons (1960) devises a system of Hausa verb classification.
This system becomes the reference material for all Hausa
scholars.
He groups Hausa verbs into seven grades. Each grade refers to
the pattern of tone and final vowel which the verb carries.
Parsons classifies verbs as follows:

1. Grade one: = H-L (H)-aa: Some grade one verbs are transitive
and some intransitive. Grade one verbs of two syllables have H-
L tones, verbs of three syllables have H-L-H, and verbs of more
than three syllables add additional H- syllables to the
beginning of the verbs. Example: jigaa (H-L) “to moisten or
soak”, taakuraa (H-L-H) “to become bent or stressed or
wrinkled”, jagalgalaa (H-H-L-H) “being in disgusting
condition”.

2. Grade two: = L-H (-L)-aa: All grade two verbs are transitive
and end in long -aa. Two syllable Grade two verbs have L-H
tones, verbs of three syllables have L-H-L, verbs of more than
three syllables add additional L- syllable to the beginning of the
verb. Example: kwaasaa (L-H) “to take or park a portion”,
mallakaa (L-H-L) “to be in possession of”, shuugabantaa (L-L-H-
L) “to head or lead”.

3. Grade three: L-H(-L) -a: All Grade three verbs are intransitive
and end in short -a. Two syllable grade three verbs have L-H

tones, verbs of three syllables have L-H-L, and verbs of more
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than three syllables add additional L- syllables to the beginning
of the verbs. Example: cika (L-H) “to fill or complete”, xiga (L-
H) “to drop”, tsoorata (L-H-L) “to be afraid or frighten”,
galaabaita (L-L-H-L) “to become delirious or unconscious”.

. Grade four: -H-L(H)-e: All Grade four verbs are transitive and
end in long -ee. Grade four verbs of two syllables have H-L
tones, verbs of three syllables have H-L-H, verbs of more than
three syllables add additional H- syllable to the beginning of
the verb. Example: kwalfée (H-L) “to pack out water”, tsallakee
(H-L-H) “to jump over”, dabaibayee (H-H-L-H) “to entangle.

. Grade five: All H- tones + -ar or no final vowel + da: All Grade
five verbs are transitive and end in -ar. Grade five verbs of any
number of syllables have H-H (-H) tones. Example: kifar (H-H)
“to throw out”, fusaatar (H-H-H) to anger someone”,
sadaukantar (H-H-H-H) “to give out in alms”.

. Grade six: All H- tones + o: Some Grade six verbs are transitive
while some are in transitive. Grade six verbs of any number of
syllables have H-H (-H) tones. Example: aroo (H-H) “to
borrow”, vullo (H-H) “to appear”, zagayo (H-H-H) “to turn
round”.

. Grade seven: L ...... H - - u: The final tone of grade seven verbs
is H with all preceding syllables L-L. Example: shaaru (L-H) “to
be well swept”, dafu (L-H) “to be well cooked”, kiiwatu (L-L-H)

“well pastured animal”.
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One important feature differentiating the verbal grades is the
forms that verbs take before objects. Parson (1960) speaks of
four contexts: A-verbs with no objects, B-verbs before pronoun
object, C-verbs before noun object and D-verbs before indirect
object. For example, Grade one verb:
taa jigaa (H-L), “she soaked”(no object).
taa jigaa shi (H-L), “she soaked it”(before pronoun object).
taa jiga maaganii (H-L), “she soaked medicine” (before noun
object).
Grade two verb:
taa kwaasaa (L-H), “she packed” (no object).
taa kwaashee ta (L-H) “she packed it”"before pronoun
object.
taa kwaashi araha (L-H), “she packed cheap goods”
(before noun object)”.
Grade four verb:
taa kwalfée (H-L), “bale out(water)” (no object).
taa kwalfée shi (H-L), “bale out(it)” (before pronoun
object).
taa kwalfé ruwaa (H-L), “bale out water” (before noun
object).
Grade five verb:
taa aro (H-H), “she borrowed” (no object).

taa aroo shi (H-H), “she borrowed it” before pronoun object.
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taa aroo riigaa (H-H), “she borrowed a shirt” -before noun
object.

Parson (1960) also differentiates between “basic” Grades, viz
grade 1-3 and “derived” grades, viz. Grade 4-7. This division
refers in part to predictability in form, but primarily to
meaning. Predictability: among grade 1-3, there seems to be
little, if anything, about the meaning of the verbs which allows
one to predict which grade they fall into, that is to say that
there are grade 1 verbs that are transitive but have meaning
that are similar to grade 2 verbs (all of which are transitive),
and there are grade 1 verbs that are intransitive but have
meaning that are similar to Grade 3 verbs (all of which are
intransitive): for example. gayda “tell” is a Grade 1 verb,
whereas faxaa “say” is a Grade 2: yankaa “cut” is a grade 1 verb,
whereas saara “chop” is a Grade 2. tsayaa “stop” come to a halt
is a Grade 1 verb, whereas sauka “get down” is a grade 3 verb.
Parsons also notes that Grade 4 verbs form a sort of mixed
category. There are some Grade 4 verbs which seem to have
basic meaning that would not differentiate them in any
systematic way from verbs in Grade 1-3:

e gjiyee “put away”, “deposit” is Grade 4 verb, whereas sakaa
“put down”, “put on” is a Grade 1

e gaanee, “understand”, recognize, comprehend is a Grade 4

verb.
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e goodee “thank” is a Grade 4 verbs, whereas, yaarda “agree” is a
grade 3 verb.
It is however possible to change verbs from Grades 1-3 into grade
4 to create derived meaning.
Meaning: The main reason for making a distinction between basic
and derived grades is that by and large, when a root is found in
one of the derived grades, there is a fairly constant element of
meaning associated with the Grade form, an element of meaning
which is absent in the basic grades. This is particularly clear in
grade 5-7. As noted, grade 4 is mixed between “basic” and
“derived” meanings.
Although the Parsons (1960) grade system accounts for about 99%
of the verbs in Hausa Dictionary, there are some important
categories of verbs that have not been fully accommodated. This
includes some of the most frequently used verbs in Hausa. Zaruk
(1996) studied this class which he calls fanxararre “irregular”. He
classifies this type of verbs into two. The first type is one syllable
verbs and the second is two syllable verbs. The one syllable verb
has high tone and is of two types. Kafaffe “fixed” and datsattse
“approcopated”. The word fixed is the one syllabic verb that semi-
vowel (y or w) must be added to it before it enters into any of the
verb grade. For example:

One Syllabic Verb: verb class
1 4 5 6 7
bi  biyaa biyae biyoo biyu “to follow”
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fi fivee “to exceed”

ji  jiyaa Jjivar jiyo jiyu “to hear”

qi  qiyaa “to refuse”
Approcopated verbs are originally two syllabic but reduced to

one, for example:

baayar - bai “to give”
hawar - hau “to climb”
kawar - kau “to remove”
barii - bar “to leave off”
sanii - san “to know”
xaukaa - xau “to carry”
kashee - kas “to kill”

Zarruk (1996) further studies two syllabic verbs that are irregular.

They are irregular because of their tones or last vowel. These are:

1) Those verbs whose tone patterns do not conform to any verb

class. Their tone is H-H for example:

biyaa “to pay”

farga “to realize”
girma “to grow in age”
ganii “to see”

kusa “to be near”
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kwaana “to pass the night”

riga “to precede”
tsuufa “to become old”
zama “to become”

2) Those verbs whose last vowels do not conform to any verb
class. They are all intransitive verbs and last vowel is short -i, -

u, or -a, example:

vaaci “to be spoilt”
vata “to lost”

faaxi “to fall”

gudu “to run”
haihu “to give birth”
mutu “to die”

taashi “to stand”

Newman (1973) also has tone as part of the lexical specification of
primary stems. He also argues convincingly that tone is
syntactically conditioned with (disyllabic) i- verbs surfacing L-H if
transitive as in saayaa, “buy” grade 2 and H-L if intransitive faaxi,

“say” grades 3.
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Among the advantages of Newman's approach is that it
accommodates several subclasses of verbs which were not
captured in Parsons Grade system. Parsons includes H tone one
sylllabic mono verbs with final -i or -aa, as for example: cii “eat”,
shaa “drink” and H-L verbs, as in cire. All these are classified
under the new grade “0”.

Jagger (2001:212) extensively reviewed literature on verb grade. In
his introduction, he discusses Parsons (1960b, 1971/72,) analysis
on verb grade. He also studies Newman (1973) and a lot more
literature. Jagger divides the verb grades into two. (1) Primary
grades (grade 0-3). Grade O contains basic and usually transitive
final -i and -a mono syllabic verbs such as ci “eat”, sha “drink”.
Grade 1 consists of basic transitive and intransitive final -aa verbs
such as disyllabic verb of gyaaraa “repair”, koomaa “return”. Grade
2 contains basic transitive only final -aa verbs, like sayaa “buy”,
plus derivatives like yanka “cut”. Grade 3a forms, as in tuuba
“repent”. Grade 3b verbs ending in -i, -a, or -u as in faxi “say”, vata
“lost”, mutn “die”. (2) Secondary grades (Grades 4-7). Grade 4-7
are all formed by attaching a derivational tone-integrating suffix
(Newman 1973), which overrides the underlying tone pattern on
the stem, whether monomorphic or complex. Grade 4 (transitive
and/or intransitive) contains “totality conclusive” verbs for
example sayee “buy”, separative-deprivative verb for example
xeebee “park” and “unaccusatives” as in huujee. Grade 5 (transitive
only) “afferential” verbs indicate action away from the speakers,
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for example aurar (da) “to give out in marrage”. Grade 6 (transitive
and/or intransitive) is “ventive centrapetal” expressing action
directed towards a deictic centre (usually the speaker), for
example auro “to marry in”. Grade 7 (intransitive only) contains
“affected - subject” verbs, including semantic passives, where the
surface grammatical subject is affected (often totally) by the action
of the verb, for example gyaaru “to repair”, haxu “meet”.
Zarruk (1996), just like Parsons (1960), is of the view that there are
only two types of verbs namely transitive and intransitive. He
gives the following examples:
Transitive: consisting of verbs like huuraa, xanxaanaa, kooyi, fallashi
as in the following:

Taa huura wutaa “she blew the fire”

Yaa xanxaana gishirii  “he tasted salt”

Yaa kooyi lissafi “he learnt mathematics”

Sun fallashi kansu “the exposed themselves”

(a) Intransitive: consist of verbs such as cika, makara, wadaatu as in
the following:

Yaa cika “it is full or complete”
sun makara “they are late”
zai wadaatu “he will be satisfied”

Zarruk (1996) also studies the Hausa verbal grade using
Parsons (1960) verb grading system as his yardstick. He agrees
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that grades 1-3 are the basic grades, while grades 4-7 are the

derived grades.

All researches conducted above are on verbal grading system
beginning from Parsons (1960) up to Jagger (2001). In almost all
the researches conducted, one fact still remains, that is, grading
system of Hausa verbs was given more attention. In this
research, the grading system will only be referred to in order to

see how ideophonic verbs fit into the grading system.

2.2 INTENSIVIZATION

Intensive in verbs is the building of pluractional verbs, Jaggar
(2001:281). Linguists like Al Hassan (1983), Frajzyngier (1965),

Jaggar (2001) studied intensives in Hausa verbs.

Semantically, intensives in Hausa have two dimensions: one
dimension expresses extent and the other expresses degree Al
Hassan (1983). The intensives that express extent are those with

the connotation of repetition or plurality of action or state such

as:
yankée (to cut) gr4 -yanyanka
sookaa (to pierce) grl -sossookaa/sassookaa
ragee (to reduce) gr4 -rarrégee
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cirée (to take out) gr4 ~cicciree
rabaa (to distribute) gr1 -rarrabaa

And those of degree may be interpreted as depicting a value

higher than the norm, like:

rikicee (to become confused or muddled) gr4 -rikirkicee
rikixee (to become metamorphosed) gr4 -rikirkixee
halaka (to destroy) grl -halallaka

Intensive verbs addressed as pluractional verbs, as indicated by
Jagger (2001) are reduplicated forms built on verb stems, simple
and derived in all grades. For example Al-Hassan (1983)
divided intensive verbs into two main categories viz.: +Base
(plus base) and -Base(minus base) intensive verbs. +Base
intensive verbs are those verbs whose base forms are still in use
for example kakkaryaa “to break into peices” from the base
karyaa “to break”. He further categories intensive verbs into ‘A’
and ‘B’ depending on where the duplication is affixed to the
stem. Category ‘A’ is when duplication is affixed in front of the
root and category ‘B’ is affixed when duplication is behind the
root. For example: maqalee — mammagqgalee (Category ‘A’) —

magqalqalee (category ‘B”) “to become stuck”.

Some -base intensives seem to be ideophonic. The present

researcher intends to look at this type of verbs. Words like
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kinkimoo (to carry something heavy against the chest for a short
distance), vavvakoo, (to force something off its root or base), are

some examples.

Even though Jagger (2001) agrees with what Al-Hassan (1983)
states but he calls the intensives in verbs as pluractional verbs.
He states that:

“derivationals are reduplicated forms built on verbs
stems, simple and derived, in all grades, and they retain
all the morphosyntactic properties, eg. Verbal nouns....
Semantically they express a complex multiple actions
performed on a number of occasions by plurality of
subjects and/or plurality of objects”.

He further explains how the pluractional stems are formed, that
is, by reduplicating and prefixing the initial C;V(V)C2
component of the stem. For example, bugaa (beat) -
bugbugaa/bubbugaa, tavaa (touch) — tavtavaa/tattavaa.

But Jaggar (2001) presents intensive ‘B’ as infixal pluractional.
He presents the following rule: copy the -C; V(V)C3 sequence
occurring before the final vowel of a trisyllabic verb stem and
insert it to the left in antepenultimate position, for example;

gutsuraa — gutsutstsuraa, tafarfasaa from tafasaa “to boil”.
2.3 IDEOPHONES
2.3.1 INTRODUCTION

Doke (1935:118) is often credited with the term “ideophone”
which is defined as: “A vivid representation of an idea in

sound. A word, often onomatopoeic, which describes a
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predicate, qualificative or adverb in respect to: manner, colour,
sound, smell, action, state or intensity” (Doke 1935: 118 cited in
Voeltz and Kilian-Hatz (2001). Trask (1993: 131-132) defines
ideophone as “one of a grammatically distinct class of words,
occurring in certain languages, which typically express either
distinctive sounds or visually distinctive type of action.”
Crystal (1997: 189) on the other hand defines ideophone as a
“.term used in linguistics and phonetics for any vivid
representation of an idea in sound, sound as occurs through

onomatopoeia.”

“What are referred to as ideophones in Hausa are those
utterances marked by distinctive phonological features.
Ideophones also constitute a large set of expressive,
phonosemantic and sometimes collocational words which are
used to describe and intensify mainly sensory experiences. For
example: sound, motion, smell, taste, appearance, colour,
shape, action” etc. (Jaggar (2001). Ideophones in Hausa do not
belong to a single syntactic class; they cut across a number of
categories. Sometimes they are used as adjectives or adverbs or
even nouns and are found in both written and spoken Hausa,
(Galadanci (1971), Newman (1995) and Newman (2000 chap.
35).
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2.3.2 STRUCTURE AND PHONOLOGY OF IDEOPHONE

“Ideophones often end in a consonant or diphthongs /ai/ and
/au/ and some ideophones involve optional or fixed
reduplication”, Jaggar (2001:691). Examples are: fat (pure
white), qwal (all alone), sak “direct”, zau “very hot”, lau
“healthy”, buzu-buzu “untidy”. Ideophones are typically
characterized by an extra high tone on any ‘high’ tone(s) in
phrase-final position as in bagii wulik “shining black” bagii girin
“dull black”, jaa jaawur “so red”. Monosyllabic ideophones of
CVV shape often occur with extra lenthening of the last vowel.
For example: Sun taashi rii “they moved in crowd”.
Monosyllabic ideophone usually have a H tone, very few have
L tone, for example rii (in a crowd), wul “very quickly”.
Disyllabic ideophones end in consonant, and sometimes in
diphthong and may have LH tone. Example: xungum “entirely”,
maagqil “chock-full”, gaalau “with mouth wide open”. Trisyllabic
ideophones are typically monotonal LLL or HHH with a final
vowel, consonant or diphthong. They usually have identical
vowel, example; barkatai “in disorder”, gaalaalaa “loosely
exposed”, firgigit “startled”, fururu “white from dust”. Some
ideophones are formed by complete reduplication with either
overall H tone or LL - HH or HH(H) - LL(L) tone melody.
Example; kwata-kwata “completely” maza-maza “very quickly”

cuku-cuku “underhand dealing ” zirgaa-zirgaa “ going to and fro”
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2.3.3 SYNTAX/FUNCTION

“Syntactically, a general statement can be made that there is no
one syntactic relationship into which all Hausa ideophones can
enter”, Jaggar (2001). This means Hausa ideophones can
function as subjects or as objects like nouns or they can function
as qualifiers. For example: as adjectives to modify noun: akwai
mootoocii birjik cikin tashaa “there are lots of cars in the car-
park”, tanaa da haqooraa zagoozaqoo “she has protruding teeth”.
In another case as adverb to modify verb: sun taashi firgigit
“they woke up with a start”, yaa jiqa sharaf “he was soaked to
the skin”. Some ideophones can function as a noun phrase and
can take determiners and have phrase and can take determiners
and have grammatical gender. For example: cukuu-cukuu yaa yi
yawaa a kasar nan “there is too much underhand dealing in this
country”, wannan zirgaa-zirgaa taa daamee ni “this to-ing and

fro-ing bothers me”.

In almost all the researches conducted on ideophones

none touches ideophonic verbs, this is the aim of this research.
2.3.4 REDUPLICATED SOUND IDEOPHONES

A lot of Ideophones are formed by complete reduplication of

the underlying segmental base which usually has identical

-33.-



vowels, the tone is either overall H tone or LL-HH or HH(H) -
LL(L). Fully reduplicated ideophones are similar in shape and
meaning to augmentative adjectives Jaggar (2001) as for

example:
X x 2)H : kaca-kaca “in a mess”, kwata-kwata “completely”
maza-maza “very quickly”, rugu-rugu “in pieces”

X x 2)LL-HH cukiu-cukuu “underhand dealing” hadaa-hadaa

“buying and selling”

X x 2)LL(L)- LL(L) buguzum-buguzum “in a clumsy manner”

buzuu-buzuu “long and untidy”

Some ideophones are partially reduplicated ideophones. For
example: gaalaalaa “loosely, exposed”, tsoolooloo “tall and
thin”.

2.4 CONCLUSION

The chapter reviewed literatures on ideophones and verbs.

Parsons (1960) Hausa verb classification system was reviewed.

He groups Hausa verbs into seven grades each grade refers to

the pattern of tone and final vowel which the verb carries.

Intensives in Hausa verbs were also reviewed. The works of Al

Hassan (1983) Fnajizyngier (1965) and others were reviewed.
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CHAPTER THREE

RESEARCH METHODOLY
3.0 INTRODUCTION

The intention of this study is to identify ideophonic verbs and also analyse their
phonosemantic analysis. It is also the intention of this study to study how some

ordinary verbs acquire ideophonic qualities when reduplicated.

To achieve these, it is necessary to plan how to get the data
needed, the types of instrument to be used, and how to analyse
the data. The chapter is therefore designed to describe the data

collected and analyse them.

3.1 RESEARCH INSTRUMENTS/INSTRUMENTATION

For the purpose of this research, the following instruments were used for the
collection of data: the first instrument used was studying of an appendix of a book
tittled “Aikatau A Nahawun Hausa” by Rabiu Muh’d Zaruk (1996). The appendix is
a list of verbs extracted from three renowned Hausa dictionaries, (Bargery 1934,
Abraham 1946 and Skinner 1959). The second instrument used was journals and
publications on related topics. The third instrument used was field research. Some
materials were gathered through interviews and conversations with people (mostly
Hausa people from Katsina, Kano, Sokoto, Daura and Zaria). Another instrument is
the researcher himself who happens to be a native speaker of Hausa. Ideophones and
other words with ideophonic tendencies can sometimes be coined. That is to say, one
easily creates ideophones or ideophonic words that will suit some purposes. It is
therefore possible to find word or words that cannot be found in any of the
dictionaries because they are newly coined. Almost all materials gathered were

authenticated by some people with different dialects (peoples from Kano, Katsina,
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3.2

3.3

Daura, Sokoto, and Zaria, the dialect home of the researcher, and therefore used his
knowledge of the language as a resource person) see Appendix II. The materials
gathered through interviews and conversations were recorded in audio tape and in

writing.

DATA COLLECTION PROCEDURE

The research is on words (ideophonic verbs); the ideophonic verbs to be used in this
research are collected through the study of three renowned Hausa dictionaries. The
data collected were arranged according to their verbal grade. An attempt was also
made to arrange the words according to their phonosemantic classes. The subject
(Ideophonic verbs in Hausa) is observed in a naturalistic situation without any

influence. The procedure of the data analysis is basically descriptive.

CONCLUSION
The methodology used in getting the data needed, the type of
instruments used and how the data is analysed was discussed
in this chapter. Three instruments were used: An appendix in a
book tittled “Alkatau A Nahawu Hausa” by Zarruk (1996),
journal and publications on related topics and field research.
Some materials were gathered through interviews and

conversations with people.
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4.0

4.1

CHAPTER FOUR
DATA PRESENTATION AND ANALYSIS
INTRODUCTION

This chapter is the result of a research carried out on ideophonic verbs in Hausa. It is
a research in which the writer studied the ideophonic verbs, the relationship between
sound and sense in this type of verbs and also some ordinary verbs that acquire

ideophonic values when reduplicated.

The chapter is divided into sub-topics in order to make the
study easier. Things like onomatopoeic ideophonic verbs,
nononomatopoeic ideophonic verbs, phonosemantic analysis of
ideophonic verbs and ordinary verbs that acquire ideophonic

qualities when reduplicated were studied.

IDEOPHONIC VERBS IN HAUSA

Ideophonic verbs in Hausa are verbs whose sounds suggest
their meanings. This means that the sounds of the words or the
way they are pronounced suggest their meanings. Words like
'crash', 'lash', 'blast' and 'tinkle' are English words whose
sounds imitate certain sounds, and their sounds suggest their
meanings. Hausa words like faskaa “to hit with the palm”
tsuugaa “to pour too much water” kirvaa “to pound with a
mortar” are words whose sounds imitate certain sounds or
actions.

From the above examples, however, two basic things are clear:

The first thing is that, the sounds in every word imitate the
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sound of the action, and the second thing is that in every word,
the action is not an ordinary one; it is an action woven neatly
with an intensifier. This means that the words convey a type of
action and also convey the intensity of the action. For example,
Yaa tsuuga ruwaa “he poured too much water” is semantically
different from yaa zubaa ruwaa because zuba ruwaa means pour
water. In the first example the amount of water poured was
specified, while in the second example the amount of water
poured was not specified. Consider the following examples, yaa
kwaara ruwa “he poured a large quantity of water”, yaa antaya
ruwaa “he threw water (with force) on/into something”, and
yaa zuba ruwaa “he poured water”. In the three examples above,
the action of pouring water is common but in the first example
the quantity of water is indicated and in the second example
the force used in pouring the water is indicated while in the
third example the amount and the force used in pouring the
water is not indicated.

Ideophonic verbs in Hausa are semantically of two types; the
first type is the type that expresses manner of action and the
other type expresses the degree of action. Ideophonic verbs
whose semantics fall within the type that express manner of
action are those with the connotation of how the action is done
or performed. For example: yaa hankaxaa shi “he pushed him
(with force)”, yaa funjuma ruwa “he dived into water (with
splashing sound)”. Those that fall within the second type are
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those that express or depict a value higher than the norm. For
example: yaa sheeqa da gudu “he ran fast”, yaa antaya ruwaa “he
threw too much water”. But in either case the meaning of the

verb (ideophonic) relays or conveys meaning that is amplified.

4.1.1 ONOMATOPOEIC IDEOPHONIC VERBS

Onomatopoeic ideophonic verbs are verbs whose sound formations imitate the sound
of the real action. These types of verbs convey their meanings by the way they are
pronounced. Words like funjumaa “to fall headlong into water”, gyalgyataa “to
laughed loudly”, tsundumaa “to fall into water with splash* are verbs whose sounds
imitate the sounds of the real action. Sometimes ideophones are used to complement
this type of verbs. For example, the word vallaa “to break” often comes in a sentence
with va/ which is an ideophone. Yaa vallaa shi ‘val’ “he broke it (with a breaking

sound) or yaa vallaa val “he broke (with a sound)”. Some other examples are the

following:
Word Meaning Ideophone Verbal grade
vallaa, vallee to break val “emphasizes 1,2,4,6,7
the sound of
breaking”
vazgaa to tear off by - 1,2,4,6,7
force a branch
of three
varzaa to grind flour Var “emphasizes 1,4,6,7
coarsely the sound of
grinding”
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valgataa

bundamaa

bulbulaa

ximaa

duddulaa

fantsamaa

to break off a

piece

to fall, dive

into water

to pour fluid
from a small-

mouth vessel

to thrash, hit

with a fist

to pour fluid
from a small-

mouth vessel

To splash water

Val “emphasizes
the sound of
breaking”
bundum
“emphasizes
the sound of
diving into
water”
bul-bul
“emphasizes
the sound of
pouring out of
fluid”

xim
“emphasizes
the sound of
thrash”
dul-dul
“emphasizes
the sound
pouring fluid”
fantsam
“emphasizes
the sound of

splashing
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1,2,4,6,7

1,2,4,5,6

1,2,4,5,6

1,2,

1,2,4,5,6

1,3,4,5,6,7



feetsaa

funjumaa

gauraa

gwabzaa

kirvaa

kantsamaa

to spurt out

water

to fall headlong

into water

to lunch a hard
blow/slap  at

someone

to strike

forcibly

to pound in a

mortar

to hit
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water”

fets

“emphasizes
the sound of
the spurt out
water”
funjum
“emphasizes
the sound of
diving into
water”
gau
“emphasizes
the sound of
hand
blow/slap”
gwab
“emphasizes
the sound of
the strike”
Kiriv
“emphasizes
the sound of
pounding”

kantsam

1,4,5,6,7

1,3,7

1,4

1,4

1,4,6,7

1,6,



kwantsamaa

qyalgyataa

qyalgyalaa

qyaaqyaataa

tinjimaa

tsundumaa

to hit

to

laughed

loudly

to

laughed

loudly

to

laughed

loudly

“emphasizes
the sound of
the hitting”
kwantsam
“emphasizes
the sound of
the hitting”
qyal-qyal
“emphasizes
the sound of
the lauhgter”
qyal-qyal
“emphasizes
the sound of
the laughter”
qyaa-qyaa
“emphasizes
the sound of

the laughter”

to fall or drop tinjim

into water with

a  resounding sound  of  the
splash falling

water”
to fall into tsundum
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“emphasizes the

into

1,4

1,4

1,4

1,2,7

1,2,3,6,5,7



water with  “emphasizes
splash the sound of
the falling into

water

4.1.2 NON-ONOMATOPOEIC IDEOPHONIC VERBS

Non-onomatopoeic ideophonic verbs are ideophonic but their sounds do not imitate
the sound of the real action, because in most cases the action is not action that
conveys any sound, that is, the action is non-onomatopoeic. For example; ambulaa
“to fling handful of something powder to, or on something”. For example: yaa
ambula qasaa “he flinged a handful of sand”, azazzalaa “to urge, pester to hurry up”,

cunkusaa “to stuff a pad, pack tightly”. Consider the following examples:

Word Meaning Ideophone Verbal grade
ambulaa fling handful of - 1,4,6,
anything

powder at or
on something

angazaa to push - 1,2,4,6,7
somebody  or

something into

or on to
something
antayaa To throw too - 1,3,6,7
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azazzalaa

baxaa

vuulaa

vurmaa

ballaraa

vangalaa

bangazaa

bankaxaa

vingiraa

vungulaa

vuntunaa

much water
into something
to urge, pester
to hurry up

to sprinkle over
to make or
knock a hole

to knock out
the bottom of a

pot or drum

to bend
forward or
backward

to break a piece
off

to push over
with force

to lift up edge
of a mat

to topple and
fall

to cut off a little
to pinch off a
tiny bit with
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1,2,4,6,7

1,5,6,7
1,4,6,7

1,4,5,6,7,

1,4,6,7

1,2,4,5,6,7

1,2,6,7

1121415/6/7/

1,4,5,7

1,2,3,4,5,6,7
1,2,4,5,6,7



bursunaa

caavulaa

camvalaa

cunkusaa

damqaa

xibgaa

dirzaa

duntsaa

xaaxaraa

finger-nail

to apply, smear
small quality

to make wet
ground in
trampled
condition

to make sloppy
of floor groud
to stuff a pad,
pack tightly

to give or take a
handful of
something

to beat with a
fist or thrash
scrub hard

to take out a
handful of
things

to apply fire or
hot
iron/slashed

something with
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1,4,6,7

1,2,4,6,7

14,6

1,2,4,7

1,2,4,65,7

1,2,4,7

1,2,4,7

2,6,7

1,2,6,7



daaduma

daagqumaa

daaqunaa

damfaraa

daamugaa

daamulaa

dangwalaa

dulmuyaa

a sharp knife

to clutch with
both hands a
person

to clutch with
both hands in
an untidy
manner

to mess a clean
thing with dirty
fingers

to compress
thing consisting
of several unit
to clutch with
both hands in
an untidy
manner

to make a mess
of thing

To dip
something into
thing

to sink; to
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1,2,4,67

2,4,6,7

1,2,4,6,7

1,2,4,7

1,2,4,6,7

1,3,4,6,7

1,2,4,5,6,7

1,2,3,4,5,7



dumbuzaa

xungumaa

garzayaa

gumbuixaa

gwaagwiyaa

hambuxaa

become

immersed
to throw
handful or

large amount of
thing

to collect
together in a
body and start
to go quickly;
run hard

to throw,
deposit a large
quantity of
something
powder

To gnaw or
strip meat from
bone or dum-
palm with the
teeth

to throw into
the mouth

anything in the
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1,2,5,7

1,2,3,6

1,6

1,2,4,6,7

24,7

1,2,4,6,7



hankaxaa

hantsulaa

javaa

Jjibgaa

kaftaa

kimaa

kimsaa

kwarmaa

form of powder
to lift up edge
of a mat or
push away

to somersault
to compress
things
consisting  of
several things
to pile up
things on or in
something

to blow at a
person or
something with
a hoe, axe or
sward

to put on large

amount of
things into
something

to stuff things
into receptacle

to pour in too
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1,2,4,5,6,7

1,4,5,6,7

1,2,4,7

1,2,4,6,7

1,2,4,6,7

1,3,4,6

1,4,6,7

1,6



qaaqgabaa

kamfataa

qargamaa

garmashee

qundumaa

kwaftaraa

gwaaqumaa

much water or
liquid or
shower abuse
on someone

to put
something
forcefully

to take out or
dip out a large
quantity of
thing

to force
something on
another

to become
emaciated

to cover or
shower
somebody with
abuse or to dive
into wter

to hit with big
stick or hoe

to seize firmly
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1,2,6,7

1,2,4,6,7

1,4,7

4,6,7

14,6

1,2,6,7

2,4,6,7



kwantsamaa

qyaamushee

muuqgaa

ribzaa

tsootsaa

rangaxaa

ruguntsumaa

sharvaa

shauxaa

saxaaxaa

sulluvaa

with both
hands

to produce a
large quantity
of fruits on a
tree

to become thin
or emaciated
to strike hard
with stick

to collapse
(wall or roof)

to suck

to strike hard
with a stick

to assume
serious
proportions

to slash with
sword or whip
to whip

to go stealthily
or creep along

to slip or
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1,4

1,2,4

1,2,4,5,6

2,54,6,7
1,2,4,6,7

1,3,7,6,7

1,2,4,6,7

1,2,7
1,6

1,3,4,5,6,7



sundumee

sungumaa

suntumaa

tanxaa

tsuugaa

tsuulaa

tankaxaa

waftaa

wangalee
wantsalaa
yarvaa

zambaxaa

become loose
to swell

to carry by
force or take
bodily

to carry by
force

to lick up

to pour out
super
abundantly

to pour out a
large quantity
of liquid or beat
with a kane

to propel or
force  person
along

to pounce on
and remove

to open wide
to somersault
to plaster

to apply or
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3,4,7

2,4,6,7

2,6,7

2,4,6,7

1,4

1,4

1,4,5,6,7

2,4,6,7

4,5,6,7
1,4,5,6,7
1,4,5,6,7
1,6,7



administer
abundantly

zumbuixaa to add excess of - 1,7
condiments

zumdumaa to pour out - 1,3,6,7
super
abundantly

water

4.1.3 VERBS THAT ACQUIRE IDEOPHONIC QUALITIES WHEN
REDUPLICATED

Some ordinary verbs acquire ideophonic qualities when reduplicated. Verbs in
this class are of two types. The first is the one whose base form is still in use and has
clear meaning in Hausa. For example the word vallaa “to break” when reduplicated
seems to acquire ideophonic quality. The word changes to vavvalla. Consider the

following examples:

Word Base form Meaning Verbal grade
vavvallaa vallaa to break 1,2,4,6,7
vavvarkaa varkaa to tear to pieces 1,2,4,6,7
cavalvalaa cavala be in moist 1,2,4,6,7
unpleasant
condition
ragwaggwavaa — ragwavee to boil 1,3,4,6,7

something till it
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rugurguzaa

ruguzaa

becomes

disintegrated

to break or
smash or
crumble to
pieces

1,2,4,6,7

The second type is the verb that has no clear base form because the base form is not

in use, thus, has no clear meaning. For example, the word duldula has no clear base

form; a base form that has no clear meaning. Consider the following examples:

Word
balbalaa
bulbulaa

cakwalkwalaa

cukunkunaa

cukurkuxaa

caccavaa

Base form

Meaning

to set fire
to pour fluid
from small-
mouth vessel
be in moist
unpleasant
condition

to become in a
muddle

to entangle

to make wet

ground in

trapped
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Verbal grade
1

1,2,4,5,6,7

1,4,7

1,4,7

1,4,5,6,7
14,6



duddulaa

dugqunqunaa

famfatsaa

fatattakaa

gwajajjavaa

jagwaggwavaa

kinkimaa

kacancanaa

kucincinaa

condition

to pour fluid
from a small
mouthed vessel
to crumple

to break to
pieces using the
teeth

to lacerate or
tear

to do thing
inexpertly  or
carelessly

to manhandle,
or clumsily
handled

to lift and carry
a heavy object
against the
body

to cut up into
small portion

to cut up into

small portion

-54 -

1,2,4,5,6,7

1,2,4,5,6,7
1,3,4,5,6,7

1,2,5,4,6,7

1,4,6,7

1,4,6,7

1,2,6,7

1,4,7

1,4,7



kwavalvalee

lugwiigwiitaa

ragargazaa

rididdigaa

rumurmusaa

sakwarkwacee
sukurkucee

wajajjagaa

wujijjigaa
yvagalgalaa

zazzagaa

to clumsily
handled

to knead

to smash to
pieces

to seriously
damage a
garment or
something

to eat with
crunching
sound

to become slack
to deteriorate

to shake
violently

to swing round
to tear to pieces
to shake out
some powder,
grains or liquid
from a narrow
mouthed vessel

onto an article
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1,3,5,6,7
1,2,3.4,6,7

1,4,6,7

1,2,3,4,5,6,7

3,4,5,6,7
3,4,5,6,7
1,2,7
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4.2  PHONOSEMANTIC ANALYSIS OF IDEOPHONIC VERBS

In most works in linguistics, there is a strong presumption that the linguistic signs and
the meaning they convey is arbitrary. This is because arbitrariness is claimed to be
one of the designed features of human language (Hockett 1963). But right from the
period of Plato’s Cratylos which was written about the year B.C. 400, it has been
recognised that occasionally, the connection between sound and sense is motivated
rather than arbitrary. One of the earliest attempts at specifying the exact nature of the
connection is Sapir’s 1929 work in which he established the connection between the
high, front English vowel [i] and the notion of smallness. Other symbolic connections
have also been made such as that between alveolar and smallness, on the one hand
and velars and largeness on the other (Mathews, 1970: Crockett, 1970: Maduka,
1988).

As stated earlier, ideophones have one important characteristic, that their sounds
suggest their meanings. It is important, however, to study the connection between
sound and sense. For that reason some groups of ideophonic verbs are selected. The

words in each group are phonetically and semantically related. See the following

examples:-
GROUP ‘A’
birkixaa- roll on the ground or floor or in powder.
hankaxaa- plip open or lift the edge (of a mat or something
flat) and turn it.
tankaxaa - push aside or forward with the hands.
birkitaa - muddle up, turn over or scatter.
Jirkitaa - change in appearance.
bangazaa - push forward or sideways with the

body.
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GROUP ‘B’

mintsila

tsungula

tsikara

gutsura
guntsila
GROUP ‘C’
hantsala
wantsala
bantsala
fantsala

tuntsura

GROUP ‘D’
burtsoo
kuutsoo

maatsee

kaatsee

object.

- pinch off a small portion using the
fingers.
- pinch something or someone using the
fingers.
tickle somebody by the side using the
fingers.
- break a little bit using the fingers or mouth.

- cut a bit of something using the fingers.

- to somersault.

- to somersault or scatter.

- to scatter something around.
- to splash water.

- to topple over.

- to exude from a container.
- to penetrate out of something by force.
- to squeeze something out of something by force.

to scrape off or out something out of one
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GROUP ‘E’

hambuxaa

gumbriixaa

turbuixaa

barbaxaa

GROUP ‘F’

vingiree

mangaree

- to throw into the mouth anything in
form of powder.

- to throw or put a large amount of
powder into something.

- to push into sand or ashes or anything
powder.

- to spread anything powder onto something

- to fall suddenly.
- to beat someone or something to the

ground.

4.2.1 OBSERVATIONS ON PHONOSEMANTIC PATTERNS

Below are some observations made on each group of words on the connection

between sound and sense.

L In almost all the examples sighted above, one thing is common, that is, all

the ideophonic verbs have concrete meaning. They are actions that could

be seen vividly unless when used metaphorically.

il. The words in group ‘A’, phonetically all the middle sounds are velar

sounds /k/or/g/and the last sounds are alveolar sounds /d/t/or /z/. The verbs

carry the meaning or sense of an action done in an untidy and forceful

manner. It also connotes an action of turning upside down or side ways.
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1.

1v.

V1.

At a glance the words in group ‘B’ seem to have no order, but looking
closer they have an order. Phonetically two sounds are common in the
group. The first sound is a voiceless alveolar ejective /s’/ which sometimes
comes at the beginning of a word and sometimes at the middle syllable of
a word (for words with more than two syllables). The second sound is an
alveolar sound /t/ or /r/ or /I/ which comes at the final syllable of the
words. Semantically, this group of words suggests the act of cutting or
pinching something with the fingers or mouth. It also suggests cutting or
pinching the object in small size. Therefore, words in this group tend to
have two important senses, the first is the involvement of the fingers or
mouth in the action and the second is the size of the action done (which is

always small).

The words in group ‘C’ phonetically have two common sounds. The first
sound is voiceless alveolar ejectives /s’/ and the second sound is an
alveolar sound /I/ or /r/. In all the words, the voiceless alveolar ejective /s’/
is at the middle syllable and the alveolar sound /I/ or /r/ at the final
syllable. Semantically, however, the words with this type of sound
arrangement tend to suggest action done in a somersaulting order, which is
something done upside down or scattered, in most cases in an untidy

manncr.

In group ‘D’ the sound that is common in all the words is a voiceless
alveolar ejective /s’/. Therefore, phonetically only one sound is common
in this group. Semantically the words in this group suggest an action of

forcing in or out of something.

Phonetically all the words in group ‘E’ have two common sounds. The
first sound is a voiced bilabial stop /b/in the middle of the word and the
second is a voiced alveolar implosive /x/. The voiced bi-labial stop /b/ is at
the middle syllable and the voiced alveolar implosive /x/ is at the final

syllable. The words in this group suggest that the action is done on or with
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something powder (not solid and not liquid). Therefore, the /b/ and / x /

sounds suggests something powdery.

vii.  In group ‘F’, phonetically the common sounds are voiced velar plosive /g/
which comes at the middle of the words and an alveolar sound /r/ which
comes at the final syllable of the words. Semantically the words in this
group suggest an action that is sudden and also falling or beating to the

ground.

4.3 CONCLUSION

Ideophonic verbs in Hausa as analysed in the chapter are verbs
whose sounds suggest their meanings. The sounds in these
types of verbs imitate the sound of the real action and the
action is woven with an intensifier. Ideophonic verbs
semantically are of two types; the type that expresses manner of
action and the type that expresses the degree of action. The
ideophonic verbs whose sound formations imitate the sound of
the real action (Onomatopoeic ideophonic verbs) and those
whose sound formations do not imitate the sound of the real
action (Non onomatopoeic ideophonic) where identified and
analysed. Likewise ordinary verbs that acquire ideophonic

qualities when reduplicated were analysed.
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5.1

CHAPTER FIVE
SUMMARY/ CONCLUSION/RECOMMENDATIONS

INTRODUCTION

In this chapter, the researcher attempts to summarise the main
findings of his research, discussed the conclusion and also gives
recommendations for further study in the area of verbs,
ideophones and ideophonic verbs in particular. The chapter is
therefore, divided into three sections: Summary, conclusion and

recommendations.

SUMMARY

From what has so far been discussed, ideophonic verbs in
Hausa are verbs whose sounds suggest their meanings to a
native speaker. For example, English words like 'crash', 'lash',
'blast' and 'tinkle' are words which their sounds imitate certain
sounds, and the sounds suggests their meanings. Similarly,
Hausa words like funjumaa “to fall headlong into water”, vazgaa
“to tear off by force a branch of tree”, kirvaa “to pound in a
mortar” are words which their sound imitates certain sounds or
actions. When observed closely, the above examples have two
basic things. The first is that the sounds in every word imitate
the sound of the action. And the second is that the action is

woven neatly with an intensifier.
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Semantically, Ideophonic verbs in Hausa are of two types; one
expressing manner of action and the other expressing degree of
action. The ideophonic verbs that their semantics (meanings)
fall within the type that expresses manner are those connoting
how the action is done or performed. And the ideophonic
verbs that fall within the type that expresses degree are those
that depict a value higher than the norm. The meaning of the
verb is amplified.

In 41.1 the researcher attempts to analyze Onomatopoeic
Ideophonic verbs in Hausa where he states that onomatopoeic
ideophonic verbs are verbs whose sound formation imitates the
sound of the real action. This type of ideophonic verbs
sometimes accept Ideophones as complement, for example valla
“to break” which often comes with val (ideophone) as
complement. Other examples given by the researcher are:
Sfunjuma “to dive into water” funjum (ideophone), gwabzaa “to
hit” gwab (ideophone).

In 4.1.2 the researcher attempts to analyse Non-onomatopoeic
Ideophonic verbs in Hausa where he states that Non-
onomatopoeic Ideophonic verbs are Ideophonic but their sound
do not imitate the sound of the real action because the action in
most cases does not convey any sound. For example: ambulaa
“to fling heedful of something powdery to or on something” as

in Yaa ambula gasaa “he flung a handful of Sand”. Other
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examples given are azazzala “to urge, pester, to hurry up”
cunkusaa “to stutf a pad, pack tightly”.

The researcher also focused on some ordinary verbs that
acquire Ideophonic qualities when reduplicated. In 4.1.3 the
researcher divides this type of verbs into two. The first is the
one that its base form is still in use and had clear meaning in
Hausa. For example, words like vallaa, “to break”, varkaa “to
tear”, civaa “to lift” are words which when reduplicated acquire
ideophonic quality. The word vallia changes to vavvallaa,
varkaa changes to varvarkaa, civaa, changes to ciccivaa.

The second type of ordinary verbs that acquire ideophonic
qualities when reduplicated is the one that its base form is no
longer in use therefore, has no clear meaning. Words like
duldulaa “pour fluid from a small-mouthed vessel”, balbalaa
“set bright fire” are words whose base form has no clear
meaning.

In 4.2 and 4.2.1 the researcher analyses the relationship between
sound and sense in ideophonic verbs. In this section, six
groups of ideophonic verbs are selected and the words in each
group are phonetically and semantically related to each other.
For example: birk ixa “roll about on ground”, hankaxaa “lift up
edge of mat or something”, tankaxaa “propel or force something
or someone along”, jirkitaa “change in appearance” are in one
group. Words in this group phonetically have velar sounds

/k/ or /g/ in the middle and the last sounds are alveolar
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sounds /x/, /t/ or /z/. The verbs convey the sense of an
action done in an untidy and forceful manner.

Other group of words put forward by the writer is: mintsilaa,
“pinch or pinch off”, tsungulaa “pinch or pinch off”, tsikaraa
“tickle”, gutsuraa “to break a bit off”. These words phonetically
have two common sounds; voiceless alveolar ejective /s’/ and
alveolar sounds /t/, /r/ or /1/. Semantically, the group
suggests the act of cutting or pinching an object in small size.
Words like hantsalaa “to somersaulting”, bantsalaa “to scatter”,
fantsalaa “to splash water” and tuntsuraa “tell over and roll into
something” are in another group. Phonetically these words
have two common sounds; alveolar ejective /s’/ and alveolar
sound /1/ or /r/. Semantically the words in this group suggest
action done in a somersaulting order or upside down or
scattered.

The researcher put forward another group of words that has
only one sound in common, that is voiced alveolar elective
/s’ /. Semantically the words in this group suggest an action of
forcing in or out of something for example, burtsoo, “to exude
from a container”, kuutsoo “to penetrate out of something by
force” maatsee “to squeeze something out of something by
force”.

Another group of words put forward is hambiixaa “to throw
into the mouth anything in form of powder”, gumbixaa “to
throw or put a large amount of powder into something”,
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turdixaa “to push into sand or ashes or anything powder”.
Phonetically words in this group have two common sounds: a
voiced bilabial plosive /b/ at the middle of the words and
voiced alveolar implosive /x/. Semantically words in this grop
suggest action done on or with something powder.

The last group of words phonetically has two sounds in
common, the first is voiced velar plosive /g/ and a voiced
alveolar sound/r/. Semantically the word in this group

suggests an action that is sudden

CONCLUSION

Ideophonic verb in Hausa is an area in the study of Hausa
language that is new in term of the number of researches
conducted. As a matter of fact, none has yet presented a
satisfactory and comprehensive study on ideophonic verbs.
Most researches conducted were on either verbs or ideophones,
non narrowed down to ideophonic verbs. The area is a wide
area that requires the attention of many scholars so that it can
be developed and can have a substantial body of literature.

This notwithstanding, the study has made a significant
contribution in language study especially in the area of Hausa
language which was the subject of the research.

The study concludes that:
2.0 Ideophonic verbs in Hausa are verbs whose sounds

suggest their meaning.
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3.0 The action in this type of verbs is an action that is woven
neatly with an intensifier.

4.0 Ideophonic verbs in Hausa are semantically of two types.
The first type is that that expresses manner of action and
the second is that that expresses the degree of action.

5.0 Ideophonic verbs are of two types: The first type is
onomatopoeic ideophonic verbs. These types are verbs
whose sound formation imitates the sound of the real
action. And the second type is non-onomatopoeic
ideophonic verbs. This type is usually action that does
not convey any sound that indicates the action is non-
onomatopoeic.

6.0 Some ordinary verbs acquire ideophonic qualities when
reduplicated. These are two types: The first is the type
whose base form is still in use and the second type is that
whose base is not currently in use.

7.0 The connection between sound and sense is motivated
rather than arbitrary. There are connections between

sound and sense in this type of verb.

RECOMMENDATIONS
Most researchers in the grammar of Hausa language dwell
much on ideophones with syntactic behaviours of modal nouns
or adverbs or adjectives. Lots of the researches conducted on

ideophones only studied the syntactic features of Hausa
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ideophone.  The relationship between the sound of the
ideophone and the sense or meaning it conveys is also another
area that was not given proper attention.

These problems, among others, called for this research on
ideophones and verbs. It was shown in this present study that
the findings are significant and help to most linguists who
either did not put their sport light on this area or did not notice
it at all. It is in the light of all these problems that the
researcher recommends this study to linguists and students of
Hausa language in order to improve on their knowledge of the
language.

Generally, the ideophonic verbs in Hausa were identified and
examined. Onomatopoeic  ideophonic  verbs, non-
onomatopoeic ideophonic verbs and ordinary verbs that
acquire ideophonic qualities when reduplicated, as were
analyzed, are words that are used daily. Through this study,
language researchers will be in a position to identify these
words and differentiate between them. The study also exposed
the relationship between sound and sense in these type of
verbs. The sounds of the verbs always convey their meaning,
and these types of verbs are not ordinary verbs, they are verbs
that are woven with intensifiers.

From the foregoing discussions, it is assumed that the study

can be used as a reference material for both Hausa and non-
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Hausa language theachers and researchers on Hausa and other
languages.

Hausa language teachers and planners in Nigerian Universities
and other higher Institutions of learning should incorporate
this type of verbs in their syllabi. Under this topic, items such
as the type of verb, its phonology and semantics could be

thought.
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APPENDIX I

A list of Hausa verbs extracted from the two reknown Hausadictionaries

(Bargery 1934, Abraham 1946 and Skinner 1959).

afaa
aikaa
amar
amsaa
araa
arcee
askee
aukaa
auraa
ayau
azaa
abauta
abarcee
addabaa
aadanaa
adantaa
agartaa
aagazaa
aibataa
aikataa
aiwatar
ajala

ajaltaa

Alkantaa
allahee
allagqaa
amara
amarta
amaayee
ambataa
ambulaa
ambutaa
amfaanaa
amintaa
angazaa
aniitaa
ankara
antayaa
arala
armasaa
arrahee
arzautaa
asirta
assafaa
assakaa

awatar

azzamaa
abooracee

albarkataa

alkawaartaa

almaajirtaa

ariiriitaa
azazzalaa
aziiziitaa
baa

bai wa
bad da
bar da
bar

bi(1)
vaavee
vaaci
bavaa
baagee
baitaa
vallaa
vamaa
bandaa

bankaa
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varkaa
bartaa
varzaa
vata
vaataa
vaataa
vaatsee
bauxaa
bautaa
baayar
bazaa
vazgaa
beecee
bicee
bixaa
billaa
binnaa
vintaa
bish¢e
biyaa
biya
vooyee

buuxaa

bulcee
vulla
vura
burgaa
burkaa
vurmaa
burmaa
burtsee
buusaa
vuuya
ba’antaa
baabancee
babbakaa
babbakaa
baavuraaa
baaburtaa
badala
badaltaa
baddalaa
baagayaa
baibaitaa
baibayaa

bagantaa



ajayee
akastaa
al’alaa

alamtaa

baqyalcee
balbalaa
valvaltaa
valgataa
ballagee
ballaraa
bambankaa
bambantaa
vamvaraa
bandataa
vangalee
vangaaraa
bangazaa
banjama
bankaxaa
banqgaraa
vantalaa
vantaraa
banzantaa
varaka

barancee

ayautar
ayyana
azabtaa
azantaa
azamtaa
baatayaa
baatsétsee
battalaa
baubaucee
bauraraa
bayyanaa
bazamaa
beebantaa
beeganta
biibiyaa
bidiyaa
bijira
biikataa
vikinta
vikiita
bilbiitaa
billaree
bincikaa
vincikaa
vincinaa

vinciraa

bara
vaaraa
varar
varee
barii
booqaraa
booracee
bukaataa
bulbulaa
vulgutaa
bullashee
bumbuntaa
bundumaa
vungulaa
bunguraa
bunqaasaa
buntsuraa
vuntunaa
buraaxa
buraaraa
burburaa
burkutaa
burstinaa
burtsaatsaa
burtumaa

buruntaa
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buxce
bugaa
vuga
buukaa
vuulaa

valaulautaa

bambagaraa

vararrakaa

bararraza

bududdukee

bututtukee
cee

ci

cii da
cim ma
caavaa
cavaa
cafaa
cafkaa
cakaa
camfa
cance
cankaa
canzaa
caraa

carnaa

baakantaa
baakataa
bakintaa
baqiita
baaquntaa
ciraa
cirbee
cirjee
clizaa
cookee
cuudaa
cuunaa
cuuraa
cuusaa
caabulaa
caffataa
cafkataa
caakinee
caakubaa
caakudaa
caakulaa
caakunaa
cambalaa
cancanaa
cancantaa

ceefanaa



baraataa
baarataa
barbaxa
barkataa
varnataa
baasantaa
baatayaa
cikasaa
cimmanta
cinkisaa
cinkunaa
cinuutaa
cukumee

cunkusaa

cabalbalee
cakalkalee
cakwalkwalee
cikinkinee
cikirkishee
cinikantaa
cukurkudee

cukuwiikwiyaa

D

dam ma-

vingiraa
bintsiraa
birbistaa
birkixaa
birkitaa

bisbistaa

biyantaa

dakaa
daakaa
dallaa
dallaa
daamaa
damkaa
danaa
daanaa
dankaa
dannaa
dantsaa
daaraa
daraa
darbce
darce
darsaa
darzaa
dasaa

dasaa

butulcee
buzgutaa

buzuma

badandamee
bajajjagaa
valaakuucee
diibaa
dingaa
digaa
dimaa
dingaa
dinkaa
diraa
dirkaa
dirtsaa
dirzaa
disaa
dishée
doobaa
doofaa
dookaa
doonaa
doonaa
dooraa

doosaa
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caasaa
caudaa
cibraa
cikaa
cinnaa

cinyeee

daadaraa
daddaakaa
daddara
daadumaa
daaduraa
daaduraa
dafaafaa
dafkakaa
daagalaa
daagaraa
daagazaa
daagula
daagumaa
daaguraa
daagwiyaa
daidaitaa
xaidaitaa
daidayaa

daajinee

ceekadee
ciccivaa
ciccixaa
ciccigaa

cigiitaa

damaasa
dambataa
dambaraa
dambazaa
damfamee
damfaraa
damfaraa
damsasaa
daamukaa
daamulaa
daamutsaa
dandabaa
dandakaa
dandanaa
dandantaa
dandasaa
dandatsaa
dangataa

dangafee



dau
dabaa
daaceee
dadaa
daadaa
dafaa
daafaa
dafeée
dafkaa
daagee
dagaa
dainaa

daajce

daratta
darnacee
darrashee
darsaashee
darwayaa
darzaazaa
daaseshee
daskaree
dakwanaa
daastnaa
daudayaa

daukakaa

daasaa
daatsaa
datsce
daujee
daukaa
daunaa
dauraa
daurce
daushee
daayaa
daawo
daazaa
dazgaa

deebaa

dinnikaa

dirkaakaa
doobanaa
doodanaa
doodanaa
doogacee
doogaraa
duddegee
duddukaa
duddulaa
duhuntaa

duqufu

duubaa
duukaa
dumaa
dumaa
dundee
duntsaa
duuraa
duusar
dushee
duuzaa
dabarcee
dabanaa

daaburcee

duskuraa
dabaibayaa
dabalbalee
dagargazaa
dagwagwalaa
dakaikayaa
damaamusaa
daranjataa
dararrasaa
dararrashee
xawainiyar

dugiinzuma
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dakaakaa
daakalee
daakataa
daakilee
daakiraa
daakumaa
daakunaa
daakusaa
daalayaa
dallafaa
dallajaa
dallaraa
dallasaa

dallazaa
fanyce
faaraa
farxaa
farga
farkaa
fartaa
fasaa
faasaa
fatsaa

faucee

danganaa
danganta
dangashee
dangazaa
dangwalaa
dangwaraa
dankafee
dankaraa
dankwafaa
dankwaraa
dankwasaa
dansasaa
danyataa

daarara
fintaa
fiira
firce
firjee
firtsaa
fita
fizgaa
foofée
furtaa

furzaa



daurata
dauraraa
daurayaa
dausashee
daawayaa
dawwama
dayantaa
xibiyaaa
xixxiga
didikaa
x1ixiitaa
xikaakaa
Ximautaa
xXimximta
diimuntaa
xinggimaa
xingisaa

dingizaa

fallalaa
fallasaa

famfaraa
famfatsaa
fanxakaa
fanxaraa

fangaraa

duldulaa
dulmuyaa
duluntaa
dumaamaa
dumbulaa
dumbtizaa
dumfaaraa
dundumaa
dungumaa
dunguraa
dunguzaa
dunqulaa
durbunaa
durkusaa
durmayaa
durmusaa
durwata

dusaashee

fixiyee
fiifiitaa
fiffiigee
fiffitkee
fillataa

fincikaa

duqunqunaa

dumurmusua

F

fad da
far ma
fi
faxaa
faadaa
faxii
faadi

faafaa
falkaa
fallaa
faamaa

fansaa

fantsaa

farangita
fararrautaa
fatantanaa
fatattakaa

G
ga
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faudaa
faulaa
fautaa
faye
feecee
feexaa
feefee
feeraa
feesaa
feetsaa
fiigaa
fitkaa

fillaa

gartsaa
garzaa
gasaa
gautsaa
gaudaa

gauraa

fyaacee
fyaadaa
fyaucee
faaxaxaa
faxaxa
faxaka
faxaata
faafakaa
faafaraa
faafaataa
faharta
fahimtaa

faifaicee

girkaa
girma
girmee
girtsaa
gittaa

gizdaa



fankamaa
fantsamaa
fantsaraa
faraacee
faraltaa
farantaa
farrakaa
fartakee
fasaltaa
faskaraa
faskataa
fassaraa
fawwalaa
fayyacee
feerayaa
feetanaa

feetaraa

gusaa
gwabaa

gwaabaa

finjira
firfiitaa
firgitaa
fitinaa
fitintaa
fitsaaraa
fiyaaya
funjumaa
furfuraa
furfurtaa
furgaagaa
furmutsaa
furtumaa
fusaataa
fuskantaa
faa’idantaa

faralantaa

gyaatsee
gabaataa

gabtaraa

gai da
gabdaa
gabtaa
gaada
gadee
gajaa
gaji
gakaa
galla
gamaa
gamsaa
gaanaa
ganii
gannu
garaa
garbaa

garkaa

garkamaa
garnakaa

garzayaa
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gauzaa
gayaa
gayar
gazaa
geegaa
geetsaa
giftaa
giiga
gillaa
gilmaa
gimsaa
gimtsee
ginaa
ginsaa
gintsee
girbaa

girdaa

giribcee

gizgayaa

goorantaa

googaa
gootaa
gooyaa
gubraa
gudaa
gudu
gulee
gullaa
gulmaa
gumaa
gumraa
guntaa
guntsaa
gunzaa
gurdaa
gurtaa

gurzaa

gwaggwaafee
gwaagwaxaa
gwaagwiyaa

gwaalitsaa



gwabraa
gwabsaa
gwabtaa
gwabzaa
gwadaa
gwaafee
gwafsaa
gwaagee
gwalaa
gwaalaa
gwaljee
gwaamaa
gwamraa
gwaraa
gwartaa
gwauraa
gwausaa
gwaazaa
gyaaraa

gyartaa

gaadantaa
gaddantaa
gaafartaa
gaftaraa
gaagaraa
gaagaataa
gaggaba
gaggautaa
gaigayaa
gajartaa
gajiyaa
gallabaa
gallazaa
gambasaa
ganganxaa
gangaraa
ganjaraa
gantsaraa
gardantaa

gargadaa

gaskataa
gaatsanaa
gaatsiraa
gaurayaa
gaawurtaa
gayyaraa
gayyataa
geewayaa
giciyaa
gidancee
giigaraa
giigiitaa
gijircee
gimgimtaa
gincira
gingaata
ginshikee
girbuna
girgidaa

girgizaa
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gubantaa
guggubaa
guuguutaa
gumbudaa
gundulle
gundumaa
gunduraa
gungumaa
gunguraa
guntutsaa
guntulaa
gurvaataa
gurfaanaa
gurguntaa
gurguraa
gurmudee
gurmuzaa
gutsuraa
guzurtaa

gwaadadaa

gwalmadaa
gwaamantaa
gwammacee
gwaamuntaa
gwamutsaa
gwanancee
gwandacee
gwandaraa
gwaarancee
gwaasalaa
gwaasilee
gwiigwiyaa
gyaabucce
gyaagijee
gyangyaxaa
gyangyaree
gyaazajee
galaabaitaa

gararrantaa



ja

jaa da
je

ji

jii da
java
janyee
jaayaa
jeefaa
jeemaa
jeeraa
jivaa
jibxaa
jibgaa
jidaa
jiixaa
jiqaa
jimaa
jimgaa

jimree

jingaa
jiraa
jirxaa
jirgaa
jitaa
jiizaa
juuraa
juuyaa
jabgaraa
jaagalaa
jaahiltaa
jaajaataa
jaajibaa
jaajirta
jalautaa
jam’antaa
jandalaa
jangwalaa
jarabtaa
jarrabaa

jeewayaa

jigaata
jikkataa
jimiltaa
jingataa
jinginaa
jinjinaa
jinkirtaa
jinyataa
jiraataa
jagwaggwavaa
jagwalgwalaa
jagwargwavaa

jakaadantaa

kai
kam ma
kas

kau

qi

kwan
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kabraa
kaxaa
kaaxaa
kafaa
kaftaa
qagaa
qaagaa
gaaqaa
kallaa
qallaa
kaamaa
gamee
kamtaa
kamtsaa
kangaa
kannee
karaa
kaaraa
qaaraa
qaaree

karvaa

karyaa
kasaa
kaasaa
katar
katsaa
kaatsaa
kaucee
kaudaa
kauraa
gaura
kaawo
kaayaa
keevaa
keelaa
keemaa
keeree
geeraa
keesaa
keetaa
gibtaa

kifaa



jinxaa

kilaa
killaa
killée
kimaa
kimsaa
kintsaa
kira
kiraa
kirvaa
qirgaa
kirmaa
kirsaa
kiyaa
qiyaa
kooxaa
qoofaa
kookaa
kookee

goolaa

jivintaa

kooyaa
kubcee
kuxee
quugaa
kukee
kukee
quuqgee
kulaa
qulee
qullaa
qullee
kumaa
qumaa
kumsaa
kunnaa
kunsaa
kuntaa
quraa

kurxaa

kavaa

kurzaa
kusa
kuushee
qutaa
kuutsaa
kuuzaa
kwavaa
kwaavaa
kwaaxaa
kwafaa
kwaafaa
kwaakee
gwaalaa
kwalvaa
gwaalaa
kwalfaa
gwallaa
gwallaa

kwamtsee
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kartaa

kwantaa
kwaaraa
gwaraa
kwaaraa
kwarmaa
gwartaa
kwaasaa
kwataa
gwaataa
kwaasaa
kwataa
gwaataa
kwatsaa
kwauraa
kwaayaa
kwaazaa
qyaafaa
qyalaa

qyaalaa

kikee

kyautaa
qyautaa
kabbartaa
kacaacee
kaxaitaa
gaddamar
gaddaraa
kaafirtaa
gqaagara
gqagauta
kaifafaa
kaikaitaa
gaagabaa
kaakaacee
gaagaraa
kaikaitaa
gaagabaa
qaakaaraa

gqaagaataa



koomaa
goonaa
gootaa

kootsaa

qalqalee
kakkafaa
kallataa
kalmaxaa
kaalumaa
kamantaa
kambamaa
kamfataa
kammalaa
kandara
kangaraa
gqanjamee
gangamee
gangantaa
kankaraa

gansasaa

kurmaa
kurmaa
kurtaa

kuru

garaataa
gaaraata
karaya
kardadaa
karxaaxaa
kardaadaa
qarfafaa
gargamaa
karkaraa
karkataa
karmaxaa
karmashee
karmatsaa
qaayaataa
kasada

kasaftaa

kwaana
kwanxée
kwangee

kwantaa

qauracee
kauraraa
kaurayaa
kausasaa
gqauyacee
kawaita
gawaataa
gqaawataa
gawwamaa
gawwamee
qaayataa
qayyadee
gazantaa
keevaantaa
keevaantaa

keemantaa
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qyallaa
kyaaraa
qyastaa

qyataa

kinkamaa
kintaataa
kiraayaa
kirvunaa
kirdaadaa
kirkintaa
qirgiraa
kirmitsaa
kiiwataa
kiyaashee
qiyastaa
kiyaayaa
kookwantaa
koomaxaa
kubcikkee

kuvuta

kakkavaa
gaaqumaa
kaalataa

galqalaa

kuukuutaa
kullataa
kumantaa
kumburaa
kundumaa
qundumee
kuniita
kunkumaa
quntataa
kuntukaa
kunyataa
qunzegee
kunztuimaa
quraasaa
kurkuraa

kurmeéancee



kantaraa
kantsamaa
ganwataa
karava
qaraacee
karantaa

gqaarasaa
kuttukaa

kuturtaa
kwaabatsee
kwaxaitaa
kwadantaa
kwaftaraa
kwaikwaiyaa
kwakkwabtaa
kwakkwafaa
gwaaqula
gwaaqumaa
gwaaquraa
gwaaqutaa
gqwaaqwalaa

gqwaaqwataa

gaasaitaa
kasancee
kaasayee
gasqantaa
gasqastaa
katarta

gaunataa
gwambaraa

gwammata
kwananta
gwandafaa
gwandasaa
gqwangwaraa
kwankwaxaa
gwangwasaa
kwankwatsaa
gwantalaa
kwantaraa
kwantsamaa
kwaranyaa

kwaraaraa

geetaraa
keewayaa
kicima
qidaayaa
kiximaa
killacee

kiimantaa
kwarzantaa

gwaasaraa
kwaashikkee
kwatanta
qwazzabaa
qyaafataa
qyaaqyaataa
qyalqyalaa
qyalaalaa
qyaalataa
kyaalayee
qyalqyataa
qyallaraa

qyaamushee
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kuduvaa
quduraa
qudurtaa
kufula
kukkuvaa
ququmee

quuquutaa
gadandanee

galailaitaa
kalallamaa
kanannaxaa
karangatsaa
karankatsaa
karkacikkee
kicincinee
qididdigaa
kiniiniyee
qiriiriicee
kishingidaa
kuicincinaa

qudundunaa

kurmusaa
kurmutsaa
kurtukaa
kuruntaa
qurzunaa
kusantaa

kuskura
L

lava
labxaa
labtaa
lafaa
lagaa
lamcee
laasaa
laatsaa
lautaa
lauyaa
leeqaa
liigaa

loovaa



kwalbataa

gwalgwalaa

kwalkwashee

gwallafaa
gwallatu
kwalmaxaa

kwamvalaa

la’antaa
lavaavaa
laabartaa
labxantaa
laavtunaa
laavutaa
ladabtaa
lafkacee
laaguvee
laagtiudaa
lahantaa
la’iftaa

lailayaa

qgwarfataa

gwarqwaraa

kwarkwartaa

kwarmaxaa
kwarmaaaa
kwarmataa
qwarzabaa

gwarzanaa
laalubaa

laalimaa
lamvanaa
laamusaa
langavaa
langaraa
langafaa
lanqayaa
lanqwasaa
lanyataa
laasaftaa
laatsunaa

laatunaa

qyandalaa
kyangyaree
kyankeenee
gqyanqyasaa
kyautataa
qyazganaa
kacaccalaa

kacancanaa
lulluvaa

lumfaasaa
luntsumaa

luntumaa

lugwiigwiitaa

lugwiigwiyaa

mai da

macee

maxee

mafaa

maidoo
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kuruuruutaa

kusumbuudee
kwalvalvalee

kwarangwatsaa

kwararrasaa
kwararratsaa

kyararrabee

mazgaa
miigaa
millaa
mooxaa
mooraa
mootsaa
muuxaa
muugaa
muula
murxaa
mursaa
murzaa

muskaa

lootsaa
lubcae
luulaa
lumaa
lumshée
luntaa
Itura

luutsaa
maaqaraa

magqatoo
maakauta
maagqilaa
makkana
maaquraa
maakure
malaalaa
mallakaa
maamayaa
mancikkee
mangaraa

manyanta



laimataa
lakaxaa
laaqumaa
laalabaa
laalaataa
lallavaa
lallaftaa
lallamaa
lallantaa

lallaasaa

mintsinaa
mirginaa
misaltaa
mookaxaa
muuguntaa
muguntaa
mulmulaa
muununaa
mukantaa

mukusaa

laumacee
laayacee
layya’aa
layyataa
laazamtaa
laazimtaa
lissaafaa
lissaftaa
lizimtaa

loovanaa

muzgunaa

magaagaataa
maqalqalaa

marairaitaa

mirirrixaa

mugqgaddasantar

N

nan

naacee

naxaa

maakaa
magaa
mannaa
mantaa
maaraa
matsaa
maatsaa
mauxaa
maujce

mayee

nitsaa
nooqee
noomaa
nufaa
nukaa
nuuna
nuunaa
nuusar
nutsaa

naqaltaa
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mutu

magantaa
maagantaa
maagaxaa
maimaitaa
makaakaa
maqalaa
makantaa

makara

niisantaa
nufaataa
nukaakaa

numfaasaa

nuqurqusaa

ram ma-

rau da

rabaa

maraitaa
markaxaa
marqgayaa
marmartaa
marmasaa
marraraa
mautaraa
mayaataa
maagayaa

mazgayaa

ranyaa
rasaa
raashee
raataa
rausaa
rawar
rayaa
raayaa
razgaa

reexaa



murdunaa
murguxaa
murmuraa
murtsukaa
murtukaa
musanyaa
musaayaa
muskakaa
muskéexee
muskuxaa
muskutaa
mutuntaa

muzguxaa
rifkaa

ritaa
rifzaa
rigaa
riga
riga
rigaa

rimaa

naanaa
narce
narkaa
nasaa
naasaa
natsaa
nausaa
néemaa
niqaa
ninkaa
niisaa

niskeée

rufkaa
ruugaa
rungu
ruugaa
rungu
runtsaa
ruuraa

ruusaa

nagasaa
naqaataa
naqqalaa
naanaataa
naaniqaa
nannagaa
nauyayaa
nawaataa
nazartaa
nigirtaa
ni’imtaa
niqaataa

ninqiraa
rambaxaa

rambasaa
rangaxaa
rangamar
rangwaxaa
rankataa
rankayaa

ranqayaa
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raavaa
raxaa
raaxaa
ratkaa
ragaa
raagaa
rainaa
raajce
rakaa
raanaa
randaa
rantaa

rancee
reefataa

reegaxaa
reewayee
riibaata
rivanyaa
riibataa
riviyaa

rigaayaa

reedaa
reegaa
reenaa
reeraa
rixaa
ribxaa
ribkaa
ribtaa
ribzaa
riiddaa
riixaa
riddar

rifxaa
rumbumaa

rumbuzaa
runguxee
rungumaa
rungutsaa
runguzaa
rungaagaa

runqumaa



rinaa
rinqaa
rintsaa
rinzaa
riskaa
ritsaa
rizvaa
rooqaa
rooraa
rootsaa
rubaa
ruvaa
ruuxaa

rufaa
ratattakaa

raazanzanaa
rididdigaa
rigingintaa
rugunguntaa
ruguntsumaa

rugurguzaa

ruutsaa
ruuzaa
ravakaa
raavakaa
rabbanta
rabauta
ratkana
raagaxaa
raagaitaa

ragwantaa

rahamshee

rairayaa
raja’a

raakavaa
safaa

saftaa
sagee
saajee
sakaa
saakaa

saaqaa

ranqwasaa

rankwatsaa

rantavaa
raarakaa
rarrafaa
raarumaa
raatayaa
rattabaa
raunanaa
raurawaa
raurayaa
rausayaa
rausasaa

raazanaa
sayaa

shavaa

shabtaa
shaaxaa
shaafaa
shaidaa

shaagaa
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rikixaa
rikitaa
rincaavaa
rinjaayaa
rinqaasaa
roogazaa
rubaabaa
ruvanyaa
ruubataa
rubuutaa
ruguzaa
ruqumaa
rumaamaa

rumbacee
shirgaa

shirmaa
shiryaa

shuuxaa
shuukaa
shuunaa

shuuraa

runtumaa
ruurumaa
ruuruutaa
rusunaa

rutsukkee

ravavvakaa
ravarvasaa
rafaffakaa
ragargazaa
ragwaggwavaa
ragwargwazaa

rakakkava

saavulaa
saabuntaa
saxaaxaa
sadaukar
saduuda
saafacee

sagalaa



rumurmusua

S

sa

saa

sai da
sam m-
shaa (da)
shii da
shuu da
SO0
saabaa
savaa
saavaa
sacee

saadaa

sammacee
saamugee
sandaree

sangartaa

sakii
salaa
saamaa
saamuu
sanii
sancee
sanxaa
saance
sanyaa
saraa
saaraa
sarqaa
sartaa
saataa
saukaa

sauyaa

saasumee
saugaqaa
sauqgasshee

sauranta

shallaa
shanyaa
shanyae
shaaraa
sharvaa
shaataa
shauxaa
sheexaa
shéeqaa
sheemaa
sheeraa
shibtaa
shiixa
shigaa
shiigaa
shinaa
sharaxaa
sharafa

sharhantaa

shaashantaa
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siqee
sillaa
sirkaa
sookaa
soomaa
soo0saa
sooyaa
suqgee
sulvee
suuma
sungaa
sungaa
suntaa
suuraa
surfaa

surkaa

sulmiyaa
suumancee
sumbantaa

sumbuxee

saisaitaa
saisayaa
saaqalaa
saakataa
sakata
saakayaa
saakutaa
sakkwataa
saqwartaa
sallaxaa
sallamaa
sallataa
sallatsaa
saaluvee
salwanta

samantaa

sadaukantar

sakankance

sakwarkwacee
shaamakantaa

shiriiriicee



sangamee
sansaamaa
sansanaa
sansancee
sansangee
sanyayaa
saraqa
saraaraa
sarautaa
saraya
sarqafaa
sarrafaa
saasantaa
sassabaa
sassagaa
sassaraa
sassautaa

saasugaa

tatkaa

tagaa

sauraaraa
sawaya
sawwaqaa
saayantaa
sayaayaa
sha’afa
shaftaree
shagala
shagalta
shaagixaa
shagwavaa
shahara
shallakee
shamvaraa
shammaataa
shaamugee
shankavaa

shantakee

taunaa

tausaa

shasshautaa
shaawartaa
shaawuxaa
shéekara
sheelaqgee
sheelantaa
shimfixaa
shirviinaa
shu’umtaa
siffantaa
singaagaa
suuvalee
suvuta
sukwaanaa
sulaalaa
suulantaa
sulhuntaa

sulluvaa

tooyaa

tsaafaa
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sumburaa
sunduma
sungumaa
sungaaqaa
sunqumaa
sunkutaa
sunkuyaa
sunnantaa
sunnataa
sunsunaa
suntuvaa
suntumaa
suraacee
surfaanee
suusantaa
sussukaa
suusuucee

suturtaa

tsimaa

tsiinaa

shuugabantaa
siiriirantaa
sukurkuucee
sumulumulaa

suuruuruucee

taa da
tai

tam m-
tar da
tsai da
tud da
tavaa
taaxaa
taafaa

tafl

tuxar

tufkaa



taakaa
taalaa
tanxaa
tangee
tankaa
tanyaa
taraa
taaraa
tarbaa
tarfaa
tarkaa
tarsaa
tartsaa
tartsaa
taryaa
taasaa
taashi
taskaa
taataa

taatsaa

tauyaa
tayaa
taayar
tazgee
tifee
tiiqaa
tikee
rigee
tilaa
timaa
tiraa
tirkaa
tisaa
titsee
tizgaa
toofaa
toohu
toonaa
toosh¢ee

tootsaa

tsagaa
tsaagaa
tsaamaa
tsanaa
tsaraa
tsaaraa
tsargaa
tsarmaa
tsarsar
tsartaa
tsaatsce
tsaucee
tsayaa
tseefee
tseeraa
tsibaa
tsicee
tsiigaa
tsikaa

tsillaa
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tinkaa
tsintaa
tsiraa
tsiira
tsiiraa
tsirgaa
tsiri
tsirtar
tsoofce
tsoomea
tsoonee
tsootsaa
tstuucee
tsuufa
tsuugaa
tsuulaa
tsullaa
tsuuraa
tuuba

tuuvaa

tuugaa
tuukaa
tumaa
tumbee
tunaa
tunnaa
turaa
tuuraa
turzaa
tuuzaa
tabbataa
taavakaa
taagazaa
taimakaa
taitayaa
taajirtaa
tagaitaa
taqaagee
taakalaa

taakamtaa



taakunnee
taakuraa
talautaa
tallabaa
tallafaa
taltalaa
taamayaa
tambayaa
tamfatsaa
taamulee
taanadaa
taananaa
tandaraa
tankaxaa
tankaraa
tankwavaa
tanqwaraa
tanqwasaa
tantaxaa
tantalaa

tantancee

tanyataa
tarikkee
tarkataa
tarmajee
tarnaqaa
tarwatsa
taskataa
taatikee
tattagaa
tattalaa
tattaraa
tausasaa
taawaidaa
tayyacee
tazgaxaa
tijaaraa
tiillasaa
tillastaa
tinjimaa
tirsaasaa

tirtsaatsaa

tittixaa
tookaraa
toozavee
toozantaa
toozartaa
tsaabacee
tsabtacee
tsaadantaa
tsagaitaa
tsaahirtaa
tsakaitaa
tsakantaa
tsaakaree
tsaakuraa
tsalaala
tsallakaa
tsallataa
tsaamamaa
tsambaree
tsammaataa

tsanantaa
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tsantsantaa
tsarkakaa
tsaatsaataa
tsattsagaa
tsattsaree
tsauraraa
tsaawataa
tsaiwaitaa
tsawantaa
tsawwalaa
tseeguntaa
tsibircee
tsitkaraa
tsillumma
tsiilnanaa
tsiilnancee
tsinkayaa
tsiraitaa
tsirfantaa
tsiyaataa

tsiyaayaa

tsookataa
tsoorataa
tsubbataa
tsuburcee
tsugunaa
tsuulaalaa
tsamaamaa
tsumaayaa
tsumburaa
tsundumaa
tsungulaa
tstukunaa
tsuutsuucee
tuubaltaa
tuvuncee
tugunyaa
tufaataa
tuhtumtaa
tugaaqaa
tullukaa

tumanya



tantaunaa

tumbuxa
tumvukaa
tumbulaa
tumvuree
tumfaayee
tumfiisaa
tunguvoo
tungulee
tungumaa
tunguzaa
tunkaaraa
tunktixaa
tunqumaa
tunkuraa
tunkuyaa
tunnuqaa
tuntsuraa
tuntuvaa

tunzuma

titsiyaa

turbuxaa
turvunaa
turxaaxaa
turmusaa
turmutsaa
turnuqaa
turzaazaa
turkuxaa
tusktinaa
tuttuxaa
tuttulaa
tuturta
tuzgunaa
ta’allaga
ta’azzara
tavarvaree
taganganee
tagayyarra
tagwangwansar

tagwangwantar

tsantsalaa

takwakkwavee
takwarkwasaa
tattarmakaa
tsagalgalee
tsagwangwamaa
tsuruuruucee
tukukkuvee
tukurkusaa
tukwiikwiyaa

tumurmusaa

U

ufée
ukuntaa
uumartaa
uurintaa

uzurtaa
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tsookanaa

waftaa
waagee
waigaa
waakaa
waalaa
walqgaa
waanaa
wankaa
wanyee
wanzar
waraa
waaraa
warkee
wartaa
wasaa
waasaa
waatsaa
wautar

waayaa

tumbaatsa

wulgaa
wullaa
wunar
wurgaa
wa’aztaa
wadaataa
waxartaa
wahala
wahaltaa
wahimta
waiwayaa
wajaba
wajabtaa
waqaftaa
waakataa
wakiltaa
waakitaa
wakkalaa

wallacee



tunzuraa
turaaraa

turaaraa

waniitaa
wankaxaa
wantsalaa
waraka
wargazaa
wartakaa
wartsakee
warwaraa
wasaltaa
waasantaa
waasashee
wasiitaa
waskataa
wassafaa
waatayaa
waawakaa

waawaraa

takarkara

takarkashee

wucikkee

wuntsilaa

wurkilaa

wacaccakaa

wajajjagaa

walaakantaa

watsattsakaa

wujijjigaa

wulaakantaa

yaa da
‘yam m-
yar/s

yi

yabaa

yaavaa

yaanee
yantaa
‘yantaa
yaaraa
yarvaa
yarda
yarfaa
yaasaa
yaayaa
yifaa
yimkee
yinyee
yiwu
yaabuxaa
yaafataa
yaagunee

yaakusaa
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wazgaa
woonee

wutaa

yankwaxee
yangwana
yantsarra
yanyanaa
yarvalaa
yarvanaa
yargalaa
yaatsinaa
yaudaraa
yauqaqaa
yausasaa
yawaitaa
yaawataa
yayyafaa
yunquraa
yunwata

yagalgalaa

wandaraa
wangaxaa

wangalee

zaavaa
zabgaa
zabkaa
zabtaa
zaagaa
zagee
zaka
zaqaa
zalaa
zama
zaamaa
zaanaa
zanqee
zantaa
zaraa
zaaraa

zargaa



waawasaa
waawuraa
waayancee
wazirtaa

woofintaa

zautaa
zawwaa
zillee
zoovaa
z0o0zaa
zubaa
zugaa
zuugaa
zuugaa
zuukaa
zuraa
zuuraa
zurvaa
zurcee

zurmaa

yaacee
yaaxaa
yaafaa
yaagaa

yaagaa

zaagayaa
zagwanyee
zaizayee
zaaqagaa
zaaqalaa
zaaqiraa
zaakuxaa
zaaqulaa
zakkuwaa
zallagee
zaaluntaa
zalzalaa
Zaamana
zamantoo

zambaxaa

yaakutaa
yalwataa
yaamutsaa
yaanaka

yangaraa

zaawayee
zaawuta
zayyanaa
zazzavaa
zazzagaa
ziyartaa
zoolayaa
zoozayee
zubukkaa
zukkucee
zumbuxaa
zumbulee
zundumaa
zungumaa

zunguraa
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zarmae
zaa zartaa
zam zataa
Z00 zauxaa
zub da zaunaa
zavavvakaa
zagaigaitaa
zaqgalqalaa
zaqwaiqwaitaa
zunubanta
zururruvaa



zurtaa

zavakaa

zabtaraa

zaaburaa

zaafacee

zaafafaa

zambataa
zankaxaa
zanqalaa
zanzamtaa
zanzaree
zautara

zauzautaa

zunkuxaa
zuraaraa
zuraataa
zurfafaa
zurgumaa
zurqumaa

zurmugaa
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APPENDIX II

LIST OF THOSE INTERVIEWED IN SOME HAUSA CITIES

Daura: Malama Ramlatu Jibrin 15" May 1995
Kano: Malam Aminu Bello 19" May 1995
Katsina: Hajiya Rabi Garba 22" May 1995
Sokoto: Malam Nuhu Adamu 14" June 1995

Zaria: Alhaji Aliyu I. Suleiman 27" June 1995
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