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ABSTRACT

THE HUMAN FIGURE
(an Txrloration in Bronze)

By

ADEWUYI, Kehinde Ken
B-Ac(ﬁne ArtB) ACB-UO' Zaria

This study has been a practical studio project concernec
with the creative aspect of rroducing figurative sculpr &
with exagrerated z~d elongated lower torso using the human
figure as the central theme. The research also involved the
formulation of investment body, mould taking, waxin-. firing,-

metal melting, casting and the application of chemicals on the

bronze sculptures produced as means of finishing.

The empirical approach which involved the mental
conception of ideas for works serves as a basis on which
studi, projects were developed. Thirteen in-door sculptures were
producec, the sculptures were realized tarough modelling and
casting. The materials used for investment, firing, melting,
patina colours, photographic reproduction of works and

literatures related to the study were documented.



On the final analysis, the end result of this study

is the exhibition of all the sculptures created during the

course of this research.



CHAPTER - ONBE

INTRODUCTION

"Form'', has been defined by the Oxford Advanced Learner's
Dictionary of Current English (1985), as shape or visible
appearance of a person or animal as it can be seen or touched.
Wesserman (1976), defines it as the structural elements in a
work of art by which the artist's conceptions is given a
tangible shape. Gibson (1994%), agreeing with Wesserman
mentioned that, in place of Form the human figure has become
idea; from a being in space it is now a mental construct, a
vehicle for exploring ideas, primarily those involving race,

class gender and sexuality.

Gibson (ibid), also observed that the human figure
in sculpture has served its link with the humanistic traditiom
for whose importance the human form has throughout the history

of art served as reference material to artist.

Figurative sculptures was among the earliest art
practiced by man. The motivation for all early sculptures
was for religious and magical purposes with traits of
exaggerated and elongated forms. The Egyptians are said to
have created the human figure in sculpture as far back as

3200 and 300 B.C., though in relief. The people of



Messopotamia alec produced sculptures similar to that of the

Egyptianse

In early Greece, their sculptures were greatly influenced
by the Egyptian style. However, towards the middle and the
late period of Greek art, the Greeks had developed greatly on
their skill and knowledge of human anatomy, their figurative
sculptures were individualized and also associated with the
political and social life style of some individuals that had

won admiration in the society.

The Romans absorbed Greece around the 146 B.C., and
took to their style of producing figurative sculptures. They
strived to capture the realistic likeness of the individuals
as against the early styles,were anatomical forms and postures
look alike. During the Renaissance period the sculptors in
their attempt to create figurative sculptures in their
realistic manner sometimes over emphasised or stretched the

forms of the sculptures produced.

Such was the figurative sculptures of Indians, Nok,
Ife and Benin with noticeable traits of exaggeration and

elongation of their forms,

Contemporary Western, as well as African sculptors
have delved into the art of creating figurative sculptures.

The focus on the figure as an articulated human form in



space beginning with Rodin through Brancusi, Giacometti and
Henry Moore among others is being given another thought by
artists like Kiki Smith, Maureen Connor, Alison Saar and
Renee Stout re-directing their attention on the body instead
of the fipgure. In this approach, the focus tend to be on
humanity as an abstract entity, it is a conception of the
human figure independent of any physical object or of

consciousness itself.

This research therefore, attempts to produce figurative
sculptures with exaggerated and elongated lower torsc as a
drive toward creating the human figure in sculpture. The
research hopes to contribute to the frontiers of knowledge

among sculptors, students and the society.

1.1  STATEMENT OF THE PROBLEM

The problem of this study is to examine the possibilities
of producing figurative sculptures. This will be achieved by
incorporating compositional elements and principles such as

mass, space, balance, forms and texture.

This study is not aware of any literature sources ar
documentation on exaggerated and elongated sculptures with
specific reference to the Nigerian situation. It has therefore,

become necessary to look into the figure in this direction



since the human figure has been the source of inspiration

for artist throughout history.

1.2 SPSCIFIC PROBLEMS
i. To design and execute figurative sculptures with
exaggerated and elongated lower torso, using the

human figure as a central theme.

ii. To execute all the sculptures for this study in

bronze.

iii. To explore the possibilities of using various chemical

finishings for the sculptures.

iv. To hold on exhibition of all the resulting sculptures

with a documentation.

1.3 OBJECTIVE OF THE STUDY

The objective of this study is to create male and female
figurative sculptures in the round with exaggerated and
elongated lower torsc using bronze as the main material for

illustration.

1.t AIMS OF THE STUDY
The aims of this study are to explore the possibilities

of producing the human figure in sculpture to arrive at



creating sculptures in sitting, standing, moving and kneeling
positions. It will also attempt at portraying the moods of

the sculrtures produced.

1.5 SIGNIFICANCE OF THE STUDY

It is expected that this study will bring to light
the possibilities of producing three dimensional figurative
sculptures with exaggerated and elongated lower torso, since
it seems thzt not m ch has becn done by contemporary Nigerian

Sculptors in this area.

The researcher believes that this study will help in

ther lNigerian Sculptors to take up the clhallenges

encoursgi-

L]
(¥}

of producing figurative sculptures with exaggerated :nd

elongated lower torso.

Furthermore, works documented for this stuuy would serve
as a source of reference to both Sculptors and Students., This
approach to sc.lpture in the round would in no small way

contribute “o existing knowledge on sculpture generally.

1.6 DELIMITATION
This study deals mainly with the design and executicn
of male and female figurative sculptures in varying sizees and

postures, produced in bronze.

-



There is no attempt to delve into the comrlex analysis

of the composition of the materials used.

1.7  ORGANIZATION OF THE STUDY
This project report consists of four dhaptera. Chapter
one deals with the introductory aspects of the research,

Chapter two reviews relevant literature and related sculptures.

1.

Chapter three describes the methodology of the study

. supported with ce*alogue of works, while Chapter four explains

" the problems enco...tered, summary, con.lusion ard list of

wferences,



CHAPTER - TWO

REVIEW OF RELEVANT LITERATURE AND WORKS

Historically, the use of the human figure for sculptural
concepts had been in use widely as far back as pre~-historic

period and are still in use todaye

Wesserman (1976), mentioned that while abstraction
became an important new direction in the Twentieth Century,
many Sculptors continued to explore representational for
especially the human figure for the saxe of expressing their
ins: -ts. However, there is no uniform approach. Robbs
(195Z), agreeing with Wesserman observed that the human figure
serves as the source of raw material for both ancient a.d

modern day Sculptors to express themselves.

Lubuffet (1970), in his observation also noted that
the human Tigure which for Centuries was an object of
vaneration and aesthetic delight has been debased in the
modern times. The break up of the human image has happened
spontaneously and independently among artists in a number
of different ways. These sculptures could be seen in relief
and in the round, executed in various media such as stone,
terra cotta.‘gold, silver, bronze, brass, wood, plaster of

Paris and concrete.



Phaiden (1978), mentioned that during the pre-historic
period, man created statues of human figures based on religious
and magical concepts, In Egypt and Greece, one of the
greatest tasks of Sculptors was to create statues of the
gods in human form. Though the Egyptians used these figures
to immortalize their late Kings, they were also usged to

decorate or beautify temples and tombs.

The Romans made their sculptures more life like and
uncomplimentary than the Greek had attempted. They used
human figures in their relief sculptures to proclaim their
victories and to tell the story of their war campaigns,
Phaidon (ibid) further observed that the value which they
attached to an accurate rendering of all details of their
figures, rather changed the style and the character of their
art. Their method of creating statues of hercs and their
deeds proved to be of great importance to ihe religions which
came into contact with their far flung empire. Such was other
great civilizations like the Messopotamians, Mayans, Assyrians
and Indians who preduced human figure in sculpture, in relief

and in the round.

In Nigeria, the art of figurative sculpture finds its
origin in Nok., Willett (1971), observed that the earliest

known sculptural tradition famous for producing figurative



sculptures outside Egypt in Africa is found in Nigeria.

Fagg (1977), agreeing with Willett mentioned that in Northern
Nigeria the accident of alluvial tin mining has helped to
reveal the existence of a sculptural tradition two and a
quarter mellenia old, and that the first evidence of these
ancient figurative sculptures was found at Ham Village of
Nok. Eyo (1977), claimed that Nok sculptures provide the
earliest evidence of figurative sculptures discovered in

Black Africa.

Such is the development of human figure in sculpture
among other cultures in Africa with similar art styles
related to that of Nok, Ife and Benin dating from about
300 B.C. Rogers (1974), mentioned that while each of these
civilizations had its own style, they still showed some
eimilarities in their rendation of human forms. The use of
space, light and shade in their compositions however, brought

about some differences.

It would seem that literature on exaggerated and
elongated human sculptural figures are relatively scarce,
because of the fact that only few art critics or historians

and authors have specifically dealt with this area of sculpture.

Veron (1955), mentioned that art in the modern time

should be above all expressive. That artists should recognise
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that their works should be expressive of their feelings and
original ideas. The artist's attitude and personality towards
those originals are all valuable, since it is his inner self
primarily that he is expressing. It is of great importance

in recent times, that in the increasingly man made environment
in which we live and operate, man no longer seems to be the
dominant figure, as his actions are more controlled by the

very forces he himself has created.

Exaggeration and elongation of the figurative sculpture
have always been an integral part of sculptures produced by
some of the Sculptors of the primitive period and the modern
periods The mode in which this is done, differ in all
civilizations. Through all ages, Sculptors with their knowledge
of the human forms, have attempted considerably to distort the

human figure they produced consciously or unconsciously.

Moore (1937), observed that because a work of art is
not portrayed in its true nature does not mean that
contemporary art is an escape from realistic work of art,
rather it may be a presentation into reality. The rendation
of pleasant forms in a pleasing composition is an expression
of the significance of life as a stimulation to greater

effort in living.
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The human figures with m&d‘m&&'@aracterimd
with distorted forms however, distortion could be éeen as an
art of abstracting. Matin (1937), mentioned that abstraction
is an unconscious manner of expressing ones belief and ideas.
It is important to mention that considerable number of
contemporary sculptures are abstract in thought and concepts.
Fagg (1964), mentioned that form cannot be understood without
reference to its cultural metrix. However, the language of

form is Universal and not one, for a special class or race.

In the researcher's study of related works. The
researcher reviews sculptures produced by renowned Sculptors
with exaggerated traits using the human figure as a central
theme. However, few Nigerian and African contemporary
Sculptors have worked on human figurative sculptures with

exaggerated and elongated lower torso.

Examples of works executed having exaggerated or
elongated concepts elsewhere are the works of Giacomettis
(1948), "Three Figures", sculpture in the round executed in
bronze, in the Pierre Matisse Gallery, New York. The
composition is made up of three elongated male figures
moving in different directions. The sculptures are rendered
in stylized representation with textured surface while little

attention is given to forms and facial detailing.



PLATE - I: W"THREE FIGUREZS" (alberto Giacometti)

] X
oY @)
Bronze

Pierre Matisse Ga.lery,

New Yorke
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In another related work.of Giacometti in {1990) "Chariot™
a bronze sculpture in the round, in the Museum of Modern Art,
Wew York, is a sculpture of a female figure with elongated
lower torso rendered in stylized representation with textured

surface.

The figure is standing on her tces on a two cross bar
like object, serving as saddle attached to two large wheels
representing a Chariot, with her two arms open apari sideways

for balance on the ride {see Plate - I1I).

D'altri (1946), "Woman With Wash Cloth", seulpture in
the round produced in bronze, in the collection of the Artist,
Zurich, Switzerland, shows a female nude fipure with exaggerated
forms and textures, in standing posilion. The left leg is
placed in front of the right and the figure's head a bit tilted

to the left.

The washed cloth she is holding in her hands is mrépped
partly around her head and neck while some part of the cloth
covers part of the figure's chest, this action and pose makes
it look as if the woman iz cleaning herself up with towel after

bath (see Plate - III).

Enseling (1932), "Baptism", two male figure composition

executed in Stueco, in possesgion of the collector Ruth
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'Baenisch, Dusseldorf Obercassel. The figures are rendered
in representational manner with elongated lower torso and

textured surface, simply draped in long gown.

The figure at the right hand depicts a Clergy man in
the process of Baptising a Laity standing in his front, up
holding a small bowl probably contzining the Holy Water to

be used for the Baptism {see Plate - IV).

Koenig (1950), '"Flight", produced in bronze, collection
of the Artist Land Shut, Bavariae The sculpture piece is in
the round rendered in stylized representation with elongated
upper torsoe. Simply draped in a long gown, taking a bending

posture.

The figurets right leg is fully placed on the ground
while the left leg is pushed backwards and stabilizing on the
toes The arms are covered with drape while the face of the
figure is looking side ways to the left, like that of an
Athlete expecting to collect the baton in a relay race (see

Flate - V)o

In Guire's "Mother and Child!!, a bronge sculpture
{date and size of work not mentioned) in collection of the
Artist, CQuagadougou, Burkina Fassc. Is a sculpture of a

woman in standing posture carrying a baby, rendered in
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CHAPIER - THHEE

METHCDOLOGTY

This study has been based purely on empirical observation

and studio experience,

Various methods of data collection and sampling have been
used in this research, In the studio experience observations
were pade from life models and references {rom magazines, books,

sketches and rhotographs,

Eopiricezlly, becaucs the re:earcher had had - s particular
research in misd, he was atle %o recall from past experience
records c¢f interesting postures found useful for this study ang

made use of them where necessary.

There was a purposeful selecticn of materials for this
e+uiy based on previous knowledge of the subject matter and the
availability of the materials., These materials were clay, sand,

Dee wax, tronze scraps and Donkey dung,

The department often make available for students clay and
sand sourced arcund Zaria. The clay and sand used for this
research were collected from the ones deposited in the departnent,
EBee wax was purchased from honey sellers in Kurx:j market, Kano
City in Kamw Stafe likewise from some surrcunding villiages around

Kagorc, in the Scuthern part of Kaduna State, Copper and
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L

tin were purchased from Samaru, luchia and Sabon-Gari scrap
marikets in Zaria. Donkey dung sometimes are obtained freely

within the enviromment and at times paid for.

3,1  PROCESSES (Studio Studies)

3,141 Clav Preparaticon

Clay was obtained frox the studic clay box extracted and
kneaded properly for plasticity. This was the major modelling
material used for the studico sculpiire begguse of the plasiicity

and suitatie tinding nature of clegyr for modelling.

LI Prezarzticn ¢ Armatures

For thiz study simple lineal armatures were constructed
fer the sculptures prior io modelling, haven considered the n: ture
of the ferms in terms of height, breadth, statility and pcsture of

the sculpture,

Since rcne c¢f the scuw ptures was above quarter life size,
the choice of the sizes of iron rod for the armature was within
guarter and half inch size iron rod nailed t; an average size
flat wooden Teard., All the armatures prepared for the :sculpiures

in this study were not attached to back stands,

3.1.3 Fori Treatment

The process used for modelling the seulptures in this

study was th: same. The additive method of modelling was the
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technique adopted., Clay was picked from mass of clay, flattened

e tween two fingers cr on the palm before application,

The above mentioned method also helped the researcher in
achieving desired surface texture and where a smooth surface

finishing was intended modelling tools were used.

3.4 tould Taking

Mould for all the finished clay sculptures were in
piece-mez’l, the reseazrcher chooses this techrniques for the
f:2llowing reascns, Realizing thzt clay sculptures with intricate
under-cut can oe serzraiterd witheuot much damage dore *¢ the clay

scul pture or orn the csuld,

Plaster ¢of Paris and cerent were the materials used for
echieving the mould, while clzy slab was used as fence to divide
L. ferent sections ¢l tF- mould during mouwld taking process.
Trzine c¢il was then used as sBeparator between the clay scul pture
and the mould. Kews and locks were provided on the mould for

propeT registering when re-assexblying the meuld,

3.7.5 lould waxirz and Separation cf Mould from Wax Casit

Water was first used as the separating agent for the
moulds but was foun not suitatle iike gloss paint and engine

cil that were later used in place of water,

To make wax cast all parts of the mould were re-assembled,

Sear: lines sealed with wet c¢clay to prevent wax leakage, Hence
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tinding wire and rubber sirings was used to hold the mould

o together firleQ

Wax was loaded into a metal container then placed on
f.i:re to melt. The molten wax was then removed from the fire
and kept cool for about 15 to 30 minutes before introducing.
it intec the mould. Thus, it was allowed to stay in the mould
for abocut 2 to 3 minutes, depending on the thickness of wax cast
éesired before the liquid wax was poured out of the mould znd
cold water ther introduced into the mould, The cold water was
_ alse 2llowe tc stey in the mould for about g reriod of 3 40 §
minutes b:fecre emptying out the water from inside the wax cavity
in tne mowld, The wax cast was allowed to remain in the mculd
for anctiher § to 7 minutes before separsting the mould from the

wax cast.

3.1.6 Chzzing of waxed Sculptures

Hot knife was used in removing foreign wax stuck to the
vexed sculptures, while details on the waxed sculpture lost
Juring wax cast was re-modelled directly with wax, Hence,
E:erosiﬂe was used for treating the surface Zfinishing of the

waxed scul ptures,

3.147 Investin~ the Waxed Scul pture

The waxed sculpture was pierced through with nails
which serves as core pins, Then, investment materiale composed

of wet ¢lav, sand and Donkey dung was used to cover the waxed
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sculpture, The first layer of investment was composed of

50 Tercent wet clay mixed with S0 Percent fine sand applied
“thinly on the waxed model to capture the features on the purface,
Thiz layer was about 3 millimetres thick, hence, allowe¢ to be

leather hard before applying the second layer of investment.

The second layer of investment was composition of

LO Percent wet clay, S0 Percent coarse sand and 10 Fercent
Donkey dung mixed together in wet state. applied over the first
layer as & back up coat, The thickmess c¢f this layer was about
L millimetrez, 'Thus, allowes to &~ befc = it was wrupped with
cricken mesh then tied with binding wire to furt .er reinforce
it, Cores were created for the waxed sculpture by stuffing

tre cavity of the sculpture with the same body comvositinn

usei for the second laye .,

The third layer was th> final layer of tre investment
mould composed of the same body as the second investment layer.
Tt was about S millimetres thick. Alsc, the sprues, runners
and risers vere invested after which the third layer of
investment was applied as the finzl layer., Then, the
invesiment mould was kept in the sun for z periocd of twe - three

weeks to dry.

3.1.8  Dewaxing and Firirg of Tavestmant Veotd

DewaXi‘ng the mould to create cavity where molten metyl

would oceupy was done in a wood kiln. The mould was fired to
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a temperature of about 600 C and 700 C for the wax in the
mould to burn off., After the dewaxing, the mould was still
left in the kiln continuously fired to keep tne mould hot

for smooth flow of molten metal during pouring.

3.1.9 Melting of Metal, Pouring of Molten letal and Cracking
of Investment Mould

Eronze is an alloy of copper and tin, For this study,
the alloy composition use? was 70 Percent Copper and 30 Percent

Tin.

The metal scraps were melted in a crucible furnace at
abtout a temperature of 1020 C. Then the invecstient mould was
brought out of the fire and ra iin a sand tox, BHence, the
crucible containing the molter metal was brousht out of the
furnace with the aii of tong=. Slags fcru:d or tre top of the

molten metal was skimmed wit’ ladle.

Pouring the mclten metal was done through the sprue
intc the cavities of the runners provided in tre investment
mould, After the cast, the mould was left for a period of
about 45 minutes to 1 hour for the cast to mature before the

mould was cracked to reveal the sculpture cast in bronze.



Nzils provided as core pins to prevent the core from
moving inside the mould were later cut off, Holes and gaps
on the cast scul ptures resul ting from casting problems were
filled with bits of br-nze scraps by hammering the bits into
the holes, bror. e chips mixed with adhessive uas.ust-d to £111
or werk up some parts of the sculptures as required, After
chasing the sculptures t remov. the dirts and stains on them,
the scul ptures were buffed with wire brush and sand-papered
then v zhsd with wa*er arnd ¢ lowes

(= -

tc Zry =fore applying

chemiczls to acideve wvaricus pati:.,

3:2 CATALCGE OF STIDIC PRCOJECTS

AR

During this study thi: en scuin~tures in the round were

created as studic projects for in-door exhibition. Inspiration

was érz-n frem both socil, econonic, c.ltural, contemporary
activities 21 mythological concecpts. The technique used in
this experiment were modellings an: casting. The final

ceul ptures were realized in bronue,

26
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3.2+1 Project - I: Milk Maid

Project - I: Flate - VIII
Title of Sculpture: Milk Maid
Sige: 72 Centimetre Height

Medium: Brongze

Hawking of milk among the Fulani teenagers and middle
aged women in the Northern Nigeria is a daily social economic
activily. This figurative sculpture depicts a Fulani teenager
in moving posture, her right leg slightly raised and her arms
placed in opposite directions give balance to her movement on

her head, she is carrying the milk calabash.

302 e Fll’llShlng

Hot liquid wax thined with Kerosine was used to coat
the surface of the metal sculpture using painting brush. It
was then left in the sun to dry after which, shoe brush and
dry piece of cloth were used to buff the surface of the
seulpture. The resulting colour of the sculpture was metalic
yellow, Then, the sculpture was mounted on a polished wooden

base {(see Flate - VIII).

Bl Project - II: Fulani Herdsman

Project - IY: Flate - IX

Title of Sculpture: Fulani Herdsman
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Size: 53 Centimetre Height

Mediums - Bronze

The motivation for this work comes from the researchers
recall on some possible standing postures common with the
Fulani cattle rearers, %his is a figurative sculpture
portraying a Fulani Herdsman with his arms folded close to his
chest, seen in standing posture crossing his legs then leaning

on his ;taff.

5.2 Finishing

Project - 11 (Piate IX) and Project - VIII (Plate XV)
have the same finishing procedure, chemical composition of
ammonium sulfide, ammonium chloride, ammonium carbonate and

water proportionately mixed was used to patinate these

sculptures.

The sculptures were kept in the sun then using a painting
brush, the chemical was applied on them. They were then left to
dry after which they were washed with water and kept back in the
sune. These steps were repeated for about three to five times in a
day contimwously for five days. The resulting colour was greenish
blue, after which they were coated with het liquid wax thinned

with kerosine using painting brush. They were allowed to dry
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before using shoe brush and dry cloth to buff them, then the

sculptures were mounted on polished wooden base (see Plate IX).

3.2.5 Project - III: DBondage

Project - III: Flate ~ X
Title of Sculpture: Bondage
Size: 31 Centimetre Height

Medium: Brongze

Many AfriCans during the slave trade period witnessed
abuses of human right in the hands of their masters. Thus,
this sculpture portrays a man that is physieally fit in
bondage, 8€en in kneeling posture, arms tied to the back and
head looking up to the sky. The agony expressed facially
depicts the perpetual state of bondage and oppression of the
able bodied Africans subjected to human torture during that

period.

3.246  Finighing
Project - III (Plate X) and Project -~ IV (Plate XI)

have the same finishing procedure. A composition of ammonium
sulfide and water proportionately mixed was used to patinate

these sculptures.,

They were kept in the sun, then the chemical was

applied on them using painting brugh, then left to dry after



PLATE - IX:

NFULANI HERDSHMANY

53 Cme (HE)
Bronze
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which they were washed with water and kept back in the sun.

These steps were repeated for about three tp five days. The colouf
result was metalic brown after which they were coated with hot
liquid wax thinned with Kerosine using painting brush and were
allowed to dry before using dry piece of cloth and shoe brush

to buff them. Then, they were mounted on pelished wooden

base (see Plate = X).

34247 Project = IV: My leg

Froject - IV: Plate - %I
Title of Sculpture: My Leg
Sige: 29 Centimetre Height

Medium: Bronze

This séulpture vwas developed from an idea of a woman,
who steped or a sharp object and realizing this, she then
crouched down attempting to have a look on what could have

happened to her foot (see Plate - XI).

3.248 Project ~ Vi Too Much for Comfort

Project - V: Flate ~ XII
Title of Sculpture: Too Much for Comfort
Size: 74 Centimetre Height

Medium: Bronze
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A figurative sculpture of a pregnant woman in standing
posture, seen with swollen feet and the severe curve on her
spine expresses signs of discomfort and pain she probably

might be going through under such conditione.

34249 Finishing

Composition of sodium thiosulphate, lead acetate and
water proportionately mixed was used in hot state to patinate

this sculpture.

The sculpture was kept in the sun, then painting brush
was used to apply the hot chemical on the sculpture, it was
left to dry after which it was wasched with water and kept back
in the sun. These steps were repeated for about three to five times
in a day continuously for five daya. The resul ting colour was
blue brown. The sculpture was then coated with hot liguid
wax thinned with kerosine, using painting brush, It was
allowed to dry then a dry piece of cloth and shoe brush were
used to buff it. Hence, the sculpture was mounted on a

polished wooden base (see Plate - XII).

3.2410  Project - VI: Solitude

Project - VI: Plate - XIII
Title of Sculpture: Solitude

Size: 32 Centimetre Height

Medium: Bronze
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This is a sculpture dericting a man in sitting
posture raising the lower part of his left leg to the knee
and his arms wrapped round it, while his right leg is tucked
inside the drape. The expression on the figures' face depicts

sober mood.

342411 Finishing

Two different patina were achieved on this sculpture.
First chemical compcsition was made up of iron sulghate,
copper salthote, smzonium carbonzte aond wz r prooortionately
mixed. The sculyture was kept in the sun then the Chemical
was applied on it using a painting brush. It wazs left to dry
after which it was washed with water and kert back in the sun,
These steps were repeztec for zbout three to five times irn a day

continuously for tkree days.

The composition ¢f tke neoxt »atira used on it was
made un of ferrus nitrate, sodiur thiosulphate ani water
proportionately mixeds Thic chemiczl was applied on it using
painting brush, then was allowed to dry after which the
sculrture wa:s washed znd xert back in the sun. These steps
were repeated for aboit three to five times in a day cortinuously
for three days,. The resulting colour was blue blgck, after which
it was coated with hot liquid wax thinned witk kerosire using

painting brush and was sllowed to drye Then, a piece of dry



cloth and shoe brush were used to buff it, after which the
sculpture was mounted ¢n a polished wooden base (see Plate

XIII).

3.2.12 Project — VII: Ladv in Deep Thought

Project = YII: Plate - XIV
Title of Sculpture: Lady in Ieep Thought
Sizes ‘ L9 Centimetre Height -

Medium: =~ BEronze

This is = biomorphic form depicting a female figure
in deep thousht dus to 8cue preotiems beyond her imagination,
In this posture the figure assumed an !'S' shape. One among
many postures reflecting 1 ting moods,

342412 Dinishing

Project = VII (Plzie XIV) 2nd Frolect - 1X (Plate
¥V1), have the sars finishing proceduare, Patine composition
of ferrus nitrate, scdium thiosulphate and water mixed in

adequate proportion was used on these sculptures.

The sculptures were kept in the sun, then the chemical
was aprlied on them using a painting brush., They were then left
to dry after which = 2y were washel with water and kept back in
the sun, These steps were repeated for abtout three to five

times in a day centinuously for five days, The eolour rezuli
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was dark brown, after which they were coated with hot liquid
wax thinned with kerosine using painting brush. They were

then allowed to dry before using shoe brush and dry piece of
cloth to buff them, after which the sculptures were mounted

on polished wooden base (see Plate - XIV).

302014  Project - VIII: Destitude

Project - VIII: Plate ~ XV
Title of Sculpture: Destitude
Sizes 3% Centimetre Height

Mediums: Bronze

The socio-economic problems in Nigeria today, have
further worsen the destituting situation of the poor in the

midst of the rich in our society.

This figure portrays a begger in sitting posture
holding onto an empty bowls, his head slightly tilted to the

left and locking up in total submission (see Plate - XV).

3e2e15 PrOJ_ect - IX: Why Me

Project - IX: Plate ~ XVI
Title of Sculpture:  Why Me
Size: 33 Centimetre Height

Medium: Bronzoe

L2



FLATE - XIV:

nLADY IN IELP THOUGHT"

49 Cm. (Ht)
Bronze

1994
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PLATE - Xv:
33 cm. (HE)

Bronze
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"The Wages of Sin is Death™. In thic situation the
wages of the crime committed by the culprit is to receive

' strokes of caning.

This figurative sculpture depicts the posture of one
trying to protect himself from the fore seen purnishmert about

to be meted (see Plate - XVI),

3e2e16  Project - X: Expectation

Project ~ X: Flate - XVII

Title of Sculriure: Zxpectation
Size: 39 Centimetre Height
Medium: _ Bronze

This figure is ccnceptuélly developed from an idea
of a tired percons A stylized femele figure wi%tr ahstract
elongated lower torso draped in wrapper and blouss, the
right arm resting on the waist while the left is holding

part of the wrapper, The figure is in standing posture.

%.2.17 Tinishing

This sculpture too was pétinated with two different
set of chemicals, The first used on it was corposed of iron
sulphate, copper sulphate, ammonium carbonate and water ‘
pr0portionatély mixed. The sculpture was kept in the sun

then e chemical was applied on it using a painting brush.

.
LY
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It was left to dry, after which it was washed with water and
kept back in the sun. These steps were repeated for about

three to five times in a day, continuously for three days,

The second set of chemical uged on it was made up of
sodium thiosulphate, lead acetate and water miz;ed in adequate
proportion., This chemiczl wzs aprlied on the sculpture using
painting bruskh, I% was allowed to dry after which it was
washed with water and kept back in the suns These steps were
x eated for about three to five times in a2 dzy, continuously for
tnhree days, The colour result was dark tamned, after which it
was cozted with hot liquid wax thinned with kerosine using
peiriins brush and was allowed to drys Then a dry piece of

cloth and shoe brush were used *to buff

-
-

, after whe the

sculnture wos mounted on a pcliliched wooden base (see “late

3.2.18 Prciect - XI: Agony

Project ~ XI: Flate « XVIII
Title of Sculpture:  Agony
Sizes 72 Centimetres Height

Fedium: 3Zronze

The motivation for this work comes from the memory of

the slave trade period where able bodied African male slaves
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.witnessed physical and méntai ﬁorture in the hands of their
masters, This sculpture depicts a man that is physically fit
but in depressed mood, seen in standing pesture with his leg
8lightly bent at the knee and the right arm resting on his
waist whi}e the left arm is }>lding on to the back of his neék,

portraying someone in sober mocod. -

3.2,19 [Finishing

Two different sets of ché:i:als were used. Thé first.
chemical used on the sculpture was composed of iron sulphate,
ammonium czrbonate and water proportionately mixed. The
gculpture was kept in the sun then the chemiecsl was applied
on it using a painting brush thei left tw dry. These st+ps

were repeated four times in one day.

The sécond set of chemical used on it was made up of
sodium thiosulphate, lead accetntwe znd water mixed in adequzate
proporticn, This chemieal was applied on the sculpture using
painting brush, then left to dry, These steps were repeated
for about four timss to. in cne day, The colour result was
dark tanned. Then the sculpiure was mounted on a polished

wooden base (Bee Plate - XVIII).

3.2.20 Praject = XII; The Man with Elephantiasis
Project = XII: Plate - XIX
Title of 3culptures The Mah with

Elephantiasis
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Sizes 6% Centimetre Height

Mediumy Bronze

This scuip{ure is deveioﬁed frdm'an idea of someone
suf fering from Elephantiasis. The sculpture is in standing
posture with folded arms resting on his belly, simply drapegd
in short and cloth to cover the upper part of the body. The
swollen Tight foot depicts the features usually asscciated

with perssons having such gicimess.

3.2.21 Finpishing

' Troiect - XI7 (Plate = ¥IX) and p:~og;?.-ct - XIII
(Flate - ¥¥) have the same finis"ing procefure, chemical
composition of armmonium sulfide, avmoniur chloride, ammonius
carberate and water mixed in adeguate properticr was used on

these sculptures,

Trne scuiptires w~ere kept in the sun, then the chemiczl
was applied on then usirg painting trusih. They were then left
to dry after which they were washed vith waicr and kept back
in the sun to dry. The colour result was golden brown with
some greenish antique effects, Then, the sculptures were

mounted on a polished wooden base {sce Plate - XIX).

3.2.22 Project - XIII: Searching

Project - ¥II1I: Plate - XX

Title of Sculpture; Searching
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Size: 71 Centime tres Heigkt

© Mediums Bronze

This female figurative éculptufe is éoﬁceﬁfualiy‘f:
developed from an idea ef sormeone in search of something
lost, fThe figure is in moving posture siwmply draped and
veiled, with the right heel slightly r.ised frém ground, the
arnms though hidden inside veil are plezced in opposite

directions whil 1the face locis dot.ward (tee Plate - XX).



"CEARCHING"

71 cu (Et)
Bronze

1995

sk



55

CHAPIER - FOU

SUMMARY AND CONCLUSION

4.1 SUMMARY

This research aimed at exploring the possibilities
producing sculptures in the round using the human figure
as a ceniral theme, At the end of the study thirteen sculpiures

were put on exhibition, these involved the use of models,

magazines, photographs and imagination.

The study dealt with male and female figurative

sculrtures, All tne sculptures sre miniature size, the

medium used for the final cost was bronze and the style

used wno siylized naturalism., The overall approach to the

studio work was mainly modelling and casting. The textured
gurfoce and smooth finishing of the sculptures were deliberate

inas of different colours were achieved.

......

Le,2 CONCLUSION

It is important to note that figurative sculptures

with exaggerated and elongated lower torso executed in
relief and in the round are relatively scarce among other

figurative sculptures existing in Nigeria. This might



probabtly be due to the neglecting attitude of the Sculptors

and students in this direction.

Distortion is an integral part of all art forzs
particularly in Africa, The expressive mood, poBtureAand
aesthetics accorded the figurative sculptures rendered in
representational manner could also be achieved when little
distortions are made on such figurative sculptures. In this
direction, the artistic knowledge of the Sculptor on

simplifying the human form comes into play.

6
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