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ABSTRACT
This thesis report is primarily to explain bow some ancillary
facilities can uplift the solemn atmosphere which exists around
the galleries today in our museums and which makes them unpopular
generally, but before actually accomplishing this task, the
researcher had to shed as much light as possible on virtually

every aspect of the word museum.

The first four chapters Mere dedicated exhaustively to
firstly introductory write ups like defining the problem, stating
the aim and objectives and explaining the museum concept - its
evolvement and development using examples from all over the -world
and specific details about museum administration such as salient
points to consider in arranging exhibitions, control of the
admittance of climatic elements into tie galleries and their
effects, contemporary roles expected of museums today like the

duty to educate and entertain the public in their own way.

Chapter five summarises the major cultural groups under which
artefacts are displayed in Nigerian museums and also explains
about the people of Benue - their origin, cultural
characteristics, and demographic data. Chapter six deals with
the primary aim of this study and chapter seven analyses four
case studies, two local and two forego taking note of their
appraisals.

The last four chapters are wholly concerned with the design
work, so they individually., discuss the site for the proposed
design, the design process, the design report which explains the

design already done and finally general conclusions arrived at.
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The researcher hopes this thesis report has contributed
architecturally by proposing a possible architectural solution to
a maor problem experienced by most museums not only in this
country, but globally - that of attracting a greater public

patronage of their galleries.
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1.1 W -
2 musguw is establisbed primarily for ‘hhasm'vicé n:t
“spciety avd 1is development, consequently its compoments shouid
be 5o desigoed ard mrgzanised as 1o be dpviting to mambers of the °
public in geomral: to be able to appraninta and mxperience first
Sand knowledge of the ohjects mn display therein.
fne of the probliams facing moseums today 18 that thedr snleom
appearance 2nd ihe guietness dnharrent in tham temds it repel
) people from them, thus reducing their popnlarity. Apd as museuns L
" are meant to serve ihe poblic, attendance and popularity are the
mly yardsticks that determine their spevess or faiinre. 8o, 1v
" prder ip minimise or avnid tp a grest degrem these problems, the ™
" Architect employed 4n taks up the project bas 1o dntredoce
crrisip mectmdary fvnctions in order to attract the cliemisle... :
© " {Nabegn. A., 19B83). These secondary fooctiome or anciliary
facilitins shovid be organdsed o attract people to £he
 gplleries, and as sooch sbould Dol be desigoed as  seperatd
entities 28 they axdist today 1v ovur majror moseoms natirm wids.
Basically, our mosenms offer two kinds nf services tb the
“public - thuse of tbe gaiiaries where aptigoities are displayed '

and those of the apcdllary facilitims ~ like regtanrants, saloms, !



. pinemss, craft =hops, Goldemith shops, Dysrs of cintbes, st
Though, the galleries merve the main purposes for which mspums
are psiablished, they alsp constitute f.ha. rore area of msEDES,
it is a patbetic fact that thers is 2 graata:r ;mhma’gia':éné the -
‘apcillary fardliities than tbe gallerdes. This probles could be
addnced 1D the genarally low level nf appeciation of antiguities
in tbhe ocountry, but tde resmarcher belisves it cvan be certailed
Iy providing msenms whnse compooents wonid work as a single
pait, with sach compoment complimemting the obher with tbe resvit
that » mwsepm is evolved which wonld be receptive and attractive

' tv the general poblic.

1.2 MOUIVATION - _ _

An pxamipatien nof the distritution n..f mﬁ!nm :l:n"li,garia‘
shows timt prior iop the passing of the Antigmwities Crmmission im
1954, the dpeation of mwsevms teoded to be dictated by the somrose
of the cnllectivms., For exampls, the presence of antignities at
ife, Benin, Jm, Fsie and 4ron led to the wsstablishment of
miseumEe in those arnas, Today howewer, the sitiag of mwseoums
does not rigidly follow this patiern. “It 48 now a poldtienld
decisiop, ihus, whetber = wtate capltal is noted fror amti gidties
gr not, jt will have a Hatdoxal Museam because it is now the
" poiicy of the Aptiguities Commdission (Hativnal Commission for
- Buseams and Nomuments) to estabiish a Heational Mosesnm in wmach

sltate capitni’ (Okita, S.7.0., 19B5).



The word "Natiopal® bere as vsed with the Moseunm shonid noi
e confused itp refer to the mmin establishment which shooid
natnrally be Ipecated in the country’s capital, bot ratbher it
refers to Lhe variety of exhibiis to be displayed. Thougb the
mseun proposed will exhibit primariiy, objects of coltural valuve
from Bamme Stiale, it will also bhave representative conllections
from different parts nf tbe comntry to reflect the natinmi
character of the proposal which in the long run wonld foster and
pomote matiooal wnily and ald easier voderstanding of the
cultnral lifes of the other peoples nof Nigeria as exhibited by
their art works.

Alsp, Bame sinte is a very rich state colturally and so 1t
is very vpecessary that » place be provided whars these evidance
of coltural wealth can be properly exidbited. Of late, the state
bas come into 1imelight doe tp the superiative performance of its
cultural gronps, e.g in 19686, the “Xwagh-hir* cultoral groop., led
by late Dr. Herbart Ogunde won awards »at  Internatiomal
Competitions in London and Paris. Earlier, in 1966, at the Negro
festival of arts beid in Dakar, Senegal, the “Ingyongh" dance
group led by Ijua Gbe known for its acrobatic shows won acclaim
at natiomal and international levels (Oko, ¥.0., 19A89).

Talking about antigoities, the state is nnied for Hok culiore
and Igbo-{kwn artefacts. Kok terracottas can be uneartbed in
certain sites in Kalsina-Ala, local government nf the state near

Figeria's border with Cameroun. Igbo-Ukws artefacts are found in



e 't.hla ﬂra.k‘nmfﬂtukpa. areas Df the si;ata, townris th;a Eurﬂar ﬁt]!
Answbra State. igala carvings =ad monmests, have very close
similarifies in Yorple oves. Theee go to show the prominent
ariefacts presernl in appreciable goantity in the wtate aside ¥rom
rther minior ones.

"As a result of the afprementioped points, the researcher got
the stromg motivatinm o proppse a Hatiomm] Mozeun for the Beowd ¥
Btate Capitsal, Xakurdi, which wouid attempt +o imprbve the
problen stated in the previous sub beading - 13.1 Froblem

* dmfinttimmd.

1.3 AIX
| It 1% ibe primary aim of the Tesearcher to improve the
..'s:::]am nature nf the gallerdes by placing certaln anciliary
facilities in itheir wvisinity in a manner that the mseum visiior
wouid have a stronger appeal to visit thenm (the galisries). |
1.6 CRIBCTIVRS
- o propose a2 design complex within which the anedliary
7 farilities and tbe galleries would exist in 2 complimentary
* povironment.
= Pruvision of facilitiss tp make the msepn enviromment mars
. atiractive asd recaptive to the visitor. | | . _
= Provieion of a secority consciovs desdgn 1o supplement high

 techoology electronic security gadgets by iimiting accemses and

- defining as mgoch as possihie the flow of movement.



~ To bring about the wnecessary stimlus to awaken ip péople,
interest in siored artefacts asd antignities and so beip in
eradicating the general feelinhg of repoision associated with
mseun bhjects.

- Provision of different kinds of galleries to exhibit specific
¥inds of ophjects tp faciiitate wsasisr assimilation of the
information they respecitively provide.

- The boilding dtself shonld bave an oniward elevational

composition and  cosmetic findish tp wsoggest a  cultaoral

instdtotiom.

1.5 USERS

The peuple that vswvally go ip mwseoms like any otber olher
space designed for the public bave a wide range of variation in
age, edocation, and porpose for which they dintend to vse the
facilities provided for by the mseuam. The moseum poblic are
classified into three basic categories according to the purpose
for which they intend Lp use the mseum facilities: These are:- °
(i) Scholars:~ Use tbe mseum as a centre for edocation and
‘research.
(i1) Children:- Moseum facilities can be used in teach chdldren
io learn to appreciate their cnltural beritage.
(113) Adulis:~ Can be made aware nf their cultuwre by gatbering

and exbibiting in one place works of art that relate to the



rulture nof the area. This =alsp stimiates curiosity ‘which

arouses the hunger for knowledge.

1.6 CLIENT/FINANCIER

The proposed project shall be financed by the Bemve State
government and the Federal government of Nigeria who are the
clients throogh tbe National Commission for meseums and monoments
which is the parent body responsible for the establishwent and

managenani of moseums natioowide.

1.7 WHAT 1S5 A MUSEUIN

The wird *Mpseuw' to the average person uvsnally carries
connoiations of dnliness or death and 2 mlitiplicity of meanings
‘rnntml in history (M1lon, R. 1970), bowever, ithey serve’ three
msic fonctions of being: -
(1) Depositories:—- Devoted tp the preservation and conservatiom
of objects of particular valve treasnred fur theldy associaxtion
with events and personalities nof bistory, for their significance
in represeuting umn excellence in terms of artistic achievemant
or of splentific ingenippsness, and for providing samples of the
natoral envirooment or objects related to lmman ways of living at
different times apd in different societies (Vithin, S.A. 1970).
{ii) Centres of research and education

{iii) Recreatinn centres.



4s every other epviromment nf research, Jearning, or
recreation, wsenms have their comgenial strengtbs  and
Jimitatimms., Thedr prime assets are the direct appeal to the wye
and to the sense of touch, and the potential capacity to presemt
a mmber nf facts simnltaneoosly and in a palpable contexi. They
are unigue in offering to people immediate encovnters with
avthentdcity ... (¥ttidn, S.A. 1970).

In 1974, after three previons definitiom in 1651, 1961 and
1971, the inptermatiomal cooncil of mosevms (ICOM, a 48 member
organisation of which ¥igeria is a mewber, at its 10th General
Conference in Copenhagen finally defined a mosenm as 'a nom
profit making permanent institution in the service of society and
its development and opep to the pnblic which acnuires, comserves,
researches, commmicates, and exhibits for porposes of stody,
edncatiom and enjoyment, material evidence of wman and his

enviromment’ .

1.8 DERIVATION OF THE NANE *MHSEUN"

The word *moseom® is of Greek derivation, it comes from the
Greek word “wouseion. Jn iis origioal Greek sense, 1t was
applied to a sanctuary dedicated to the mses of Greek mythology.
Bazin sopporting the above view records that *it applies ip
sancinarips dedicated ip tbe mwses, 1o phylosophice]l academics,
i instituiions nf advanced leparning or scientific research ovar

which the moses gnite natorally presided (Okita, 5.1.0, J985).



The mses, believed tn be the virgimal daughters of Zens and
¥pemosyne {(memory) are nine in mmber and incinde Calliope
respimsible for epicpoetry), €Clin <(history), Eratp (dyric and
erptipoetry(, Foterpe (msic), Malpomene (tragic poetry),
polyhmnia (mimicry), Terpsischore <(choral poetry and dance).
Thalia (comic amd idyliic poeiryd, and lrania astromomy3. The
slopes nf olympus, Helicon, 2and Parnassps were the seats of
worship of these goddesses. From these seats of worship, their
cult spread throoghowt Greece and then throogboot the Graecn-
Romean  world. Thos Taylpr records that “since the muses were
nsnsally associated with springs and rivers it becawe the costom
tn esiablish shrines in their hononrs in shady groves, often high
tn muntain tops where the spiriis of the nine learped maidens of
mythningy might inspire the artist to their highest endeavours.
Special cunlts and alters adorned with images were dedicated to
tham, these became the gathering places for the devotees of
art.... These shrines .... the most famous ones being dedicated
i Albena or Hera and thedr friezes which adorned o templies have
ioday become the pride of mwuseums in Paris, Londom and Monich
Okita, 5.1.0. 1985).

From ¥itilin's account, it seems that the muses reaim was not
a2 place with conocrets features bt rather a place where wen's
mind conld attain a mood nof aloofness frum everyday affairs,

conpled with a sense nf inspiration.



1.9 THE KINDS {OF NUSEUMS
¥hile there are many differant kinds of mseums ranging from
modest places for the display nof cordos to imposing shrines for

the housing of greal arrays of treaspes, the majority fall tnder

twn categories: -
1. Sciesce museuns
2. Arl msenms.
ds 2 result of specialisation in diverss types nf exhibiis
and services, further definitions within these categories emerged
as:
{1} Fthongraphic mseums
1) Civic mseums
{i14) Etimnlogical musenms
(iv) Historical msenms
{v) Natural History mseoms
(vi) Anthropplogical mosenms
(vii) Plamaterioms
(viii) ¥Var mseoms
(ix) Health mseoms
{x) Others soch as msenms of modern/covtemporary Art, mrseun
nf  Archacology, mosenms of decorative Arts, moseums of
Architecture, MHarine wmwseom, museum nf Bitlmic Art, =tc alsn
exist.
{(xi) General msenms.
1. Science mseums: These serve as store hovses for a vast

variety of exhibits from the fieids of natoral bistory, mipera-
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ingy, ethonlogy, techonlngy and discovery, they wosoally
specialise in cnllecting and exhibiting the resnltis and progress
of sciantific rTesearch also dn keeping scieotific and
techoningical data wp io date, besides the display of relevant
trols, diagrams, modeis, etc. The objects displayed are highly
diverse in nature, appearance, size, rarity, and monetoral

character (Parr, A.E., 1959).

2. Ari ¥useyms: are for hoosing of art {reasures like paintings,
scnlptures, mosaics, ceramics pieces, textiles, etc. They are
characterised by iwpnsing protoiypes and demand for expression nf
weath. The essential natore of art msenms as crestors of new
standards ryather than mere transmitters nf habltval cunlture was
well expressed by Benjamin Lves Gilman when bhe wrote *The troe
cunception nf an art museum is not that of an edocational
instituiion baving ari for 1ts teaching matierial, but that of an
artistic institotion with edocational vses and demands® (Adam,
T.R., 193%.

These twn above represent the major kinds, those below are

the specialist mseums.

i) Eibppgraphic mmseums: which store objects depicting
civilisations and the wmaterial aspect of their cultures. The
 ultimate pbjective is to make it easier for the public to gain an
insight intn the cootributions which tbeir recent and immediate

fore-bears made in civilisation. Materials exhibited among
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_ !
pthers inclvde textiles, pottery. obhiects mads from wood, stowoe,

maial, bmoe, sic. P o [

(11) Civic suseoms: came intn being »s5 vlitist mwseoms, becanse

they were boilt tp bouse the coliectimes of waalthy donors and to

rarve as mmriais tp them They are uspally of high taste

architsctoral findsbhings.

.’,/

S {ii4) Eihnningim_msem .Thm.:e describe and expizain the growkh
"amd development of civilisation. They facdiliteis a comparative
and ap zmalytical stody of civilfsations pariicnilarly from the
pra~machine era tp the yresent period pf avtometion. They 1ay
tare the wonder{o] inveniive ingesmwity »f wen and give an dnkling

of futore hreak throughs.

{iv) Hi&t.miml_mnsmm They store tmllections relating to the
ganeral history of a coontry or 2 specific part of 1t, thos
ralives stodents from drodgery of textbooks apd drksome lectures,
aml due to the direct contacts nf the exhihits with the past as

sepn through ibe pyes it becomes easier to nndersiasd the past.

©ofv) Fatural bhistory mussums: wers formerly thomght of as research
dnstitotions ket today a5 people nre beginning to take cognisance
of the fact that all 1iving things, both plants asd animals are

inter-related. Their atteotipn ds gradually being directed to

"
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where itbhey can learn wore about their immediate environs and the
world at Iarge. They also belp in comparing and contrasting
their lvcal flura, fauna and genlogy with those of other parts nof
the worid. s.g. Natural history msevm at Undversity of Ife, Tle-

Ife, American museum of natonral bhistory, Hew York.

(v} Anthropological musenms: They are +taken bere to
mean/inclode archaeplogy., ethoningy, ethoohistory, and physical

anthroponlngy.

Cqviid Planaterdnms: An arrangement wmade by Carl feiss of Jema for
producing an artificial sky by optical metbods, images nf ibe
sun, woom, planets and stars are projected Dn a  Jarge
bemispherical dome, by mechanical and electrical means, the
apparatns can be revnlved so as to show the principal motions -

rotatirm and revolution (Encyclopaedia Britamnica, Vol. 111).

{viii) ¥Yar pusepms: They specialise in coliecting, preserving,
stndying 2ol exhibiting pbjects soch as mniforms, flags, weapons,
armoured vehicles, etc which {llustrate remrkable historiceal
rvents and epochs of wars, e.g the war museom in Umoahia, and the

military mseum in Zaria - They generally exhibit relics of war.

Gx) Healih mosenms: For their part, emnate from preventive

wedicine and health education, they specialise in the science of
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buvman binlogy and personal/public health, wiih empbasis on normal
growth, develppment and maintenance of bealth, rather than om
infrrmation about diseases or social hygiese, they are mainly
intepded ip bave a far reaching impect on the ordinary cdiizen
rather than op professional medical groops. They featurs man's
heredity »nd his development from the cradie to the grave.
Examples incinde the Mexien Hatiooal Museum of Hygieoe, and
Health Museums in Cleveland, Bogoia, Colombia and Dallas all din
the United State of America (Washburn, 1967).

(x) Geoeral Moseums: As the name implies, the collections oo
display im» soch mspmms are diversified in matore covering

sevaral {lelfs mnlike the afnre mentioned ooes.

1.10 EXBIBITION TECANIQUES

The best exbibition technigues mopst be used so as to make
myseums more attraclive and edocative and this mst be preceded
by a wise selection of which phjects are to be exhibited and
which are befter suited for a growp stody collection. Objects
for study incluvde engravings, drawings, eic kept in porifoiivs
and stored in copboards with drawers (Nenferi, E., 1960).

The edocational doties of the Art mosenm especiallly are
difficolt because art objects when separated from thedr context,
w.g the church, a shrine, a bistoric site, etr, lose some of
their effects and may become difficolt to understand.

Focentric sbowmanship shonld not be nsed for rovtinpe

instaliation nof permanent collectipns. A mseum phject shomld be
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effective for its pwn merii, noi only for iis mamner of display,
i.e» tp say, the mammer of dispiay vsed shonid ot overwbelm the
displayed objieci becasse the aim is tp focus attention on the
pbject zpnd not its manmper of display, - which in apy cvase is
meant to enhance visibility of the object.

Proper preparation is necessary, damaged pleces most noi ook
shabby, ammnt of restoration to be execoted ipvolves technical
cimsiderations.  ¥ith paintings, tbe guestion of frames must be
decided, e.g. pnifors frames (psed at Kroeller Moeller moseom,
Otbterlor, Netberlands), while perind frames conld be vsed wmore
frequently.

Display is the most important consideration for the moseuwn
curator.  He may bave excellent material but if he does oot make
gond use of the mterials in good displays, moch of his works
will be ignored by tbe poblic. He must so arrange his specimens
that each individual ooe can be enjoyed on its pwn withowt the
intrusion of another. An exhibit wost first catch the eye of the
passer-by, arrest his attentinn and encourage closer svstained
examination. This calls for knowiedge nf homan nature and
psycholngy oo the part of the designer and for consirable skill

in setting oui the various specimen (Habegu A., 1983).

1.13 KINDS OF DISPLAY
For the display of single, =mall bpbjects, a variety nof

watbods have been used, glass trays, standard blocks or brackets

attached tn the wall nof the cases, elc.
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Jnitially, tbe mseunm cases ware very popplar but then they
became momotopons and made the museum bording to the visitor.
They were dropped and mseums tended tp pse cases according to
individoal needs. This copsists of a thin mwetal skeleton with
shalves, the cases themselves are incomspicooos, and that permits
a convenient view nf objects and allpws freguent changes in
exbibition material.

Cases are often built into walls or walls are constrocted
with large openings in which pbjects are placed. Open shelves
arp smetimes vsed to great advantage, but they are limited by
bazards or security and svsceptibility to dirt. The costomwery
three shelves nf the standard case has given way to blocks or
shalves of varying sizes sp that objects can be shown at
different levels. Whatever +the method wvsed, the more it is
stapdardised and follows sei out rules, the sooner it will seen

oul dated and lessen the appeal of the displiay objects.

1.12 LABELS

The porpose nf iabels in msevm nbjects is to impart
informmtion ip a compact but comprehensive form. One possible
snlution 3s 1o give two kinds of informatiom on the same lebel; »
bold heading easily read at a distance to identify the phject,
carrying essential vital statistics, foilowed in A smailer type
by as extended a discussion as the miseon edocational staff deen

saltisfactory. The labels should be visihle but not introsive.
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The contents nof a label is an edveational matter, bot its visval
presantation is an organic part of 1be whnle exhibition, 1t
shimid conform in coloor, scale, and lpcation with the overall
scheme, thronghout the labei. The typographical styie of ibe
Iabals should be consistent. Consistent styling of anouncementis,
invitations and posters 1s also desirable. The labels wshould
preferably be processed in same way, if not printed or if »not

photographed from typed or hand lettered texts.

1.13 FONCIIONS (OF NUSEUNS

The developing covntries of the world freguently stress the
importance of miseums a8 a means of spreading and reinforcing the
vational conscippsness nr as they often express it, the natinpal
culiure. To be independent is to assert tbhe vigonr apd antomomy
nf ovne's pwn coltore and 4t dis uwnthinkable, +that moseoms,
schonls, newspapers nr any other means of poblic enlightenment
wonld think or act differently. *Colture' in swuch a coptext, is
both the accumlated traditions of the Natimmal territories and
the basis nof all government policy and plamming (U111, B., 1960).

Thare are many rnles for mseums in pur socipty and all of
them bave some effect - 1f only indirectly oon the architecture
that crmtains them and symbolises them. The musenm exists to
protect a beritage of ackoowledged art and welcome those who

enjoy it. Ji makes a display of colture with its referesce to
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architecture, art and monument. it allows the consomption of
show to take place guickly and easily.

Since the primary fonction of a2 mseun is storage and
preservation for view, tben pne is {tempted tp ask why do we
presarve artefacts, that in» most cases reqoire a high iewvel nof
imhoningy®. Ariefacis are presented in order to:

(1) FEnlighten the people nf iis coitoral and historical valves
of the past

(11) BSo that people can admire and appreciate works of art

(1i1) For posterity, since bhuman valves form a very imporiant
part of artefacts.

(iv) To serve for entertainment.

Preservation means protection against matuoral processes of
destroctinn by physical nr chemical decay or attack by torganisms
such as mildew or insect pests. The fask of preservation and
preparatinon call for a high degree of skill and experiemce to
snive the many and intricate problems that arise from day to day
problems that may well involve priceless and pnigoe materdals.

The othar main funciion of museums is ip exhibit for view. To
exhihit has beep defined as "ip show", a definition so benign as
1o almost deceive the viewer aboot content and meagre that it
seems bardly befitting the mievated status accorded objects in
mrsl musenn collections. In order to exbibit, the mmseum corator
has Lo present his specimens to the poblic in a conditiom as
closely approximating Lo their original appearance as is

possible.  This dnvolves varying degrees nof restoration on the
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ooe hand, and the iptrodoctiom of swehb conditions as will prevent

" deterimraiion, on the phher.

Museums have bowsver moved from collsctiom, preservatiom zmd
exhibition.  They have accepted pohidec respomsibdlitiss to
edoncate the koowledge of the extent to which pepple who lived say
2000 years agop think and thelr arvirrmmmept {arts), being able to
evaloate ithe social set-up ip itbose years from the =vallable
ariefacis. The mom iotal of these, teach ns tp bnild a betier
tomorrow with the aid of rapges of specipems snitably grouped and
mted, 1t i possible to teach mseunm visitors the rvdiments of

many nf the sciences and the Arts. In mn-made implements, there

1% mn apporiunity tp sStuvdy men’s ingemnity in meetding bhis needs

with tonls, waspoas, clothing and containers, and the fascimeiing

bhistory of his conltioving stroggle to improve them both in

ynality =nd puantity. MNpst moseuns also have » folly docomented §

Jibrary dealing with a1l the artefacts on display. This privides -
a resource centre fur the researcher.

Cnrrently, msenns bave tended to Jnclude as part of the
susenm facilites, recresticomal facdilitdies in oordar o liven the
mwseim and sttract clients.  This differs from the 19th cenmtnry
mspnns that try to create a popar spirit of anticipatiom by
teing solemm. But. the provision of soch facllitdies Jike
Lhreatres, cinemas, restzurants, etec, »llow people in spend one
vinle day in 2 msewm and also evpable the visitor 2 plare where

to bave & rest during intenmive visiting (Nabegu, A., 1983).
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{i) France
(ii) Germany
(1ii) Ttaly

(iv) Russina

(i> Frapce

The French Revolution not omly led to the first poblic
misenms in Fance bot accelerated events in other continental
comntries (Wittidin, A.5. 1970).

The genesis of musenms in France can be traced to the nucieuvs
nf the lowvre moseom in Paris which was Francis I's collections
and assemhled in his palace at Funtainbieav. Work om the ioovre
palace had been gradually carried on since Francis I began to
replace a gloowy medieval struocture. ne nf his wministers,
Colbert, infivenced the king tp enlarge and transfer tbe royal
cnllection top the Loovre under Lopnis XIV. Minister Colbert
wished to costriboie tp the training of contemporary artists by

providing them with an apportunity of stodylng good pictvres, and



thos to further the interests of the coontry.

nder Cnlbert's goidance, the royal French conliection grew
comsidarably. The sale of the Toyal English collection after
Tharles I's decapitation in 1649 provided a unigue opportunity
for purchases which were carried oot on a large scale. The
Frence Crown then acguired a musber of wiorks from London, and
alot of other onllections were obtained as gifts, e.g those of
cardinal mazarin.

The characteristically interesting develppment at this time
was that +the coliections began to form the background of
intelipctual and artistic activities, ep.g in 1692, I’'Academie rde
Painture de scolpture was installed in the king's palace, aznd it
was decided that the =alom de ryeance be wsed for anmnoal
exhibhitionse nf paintings and sculpture.

Towards the end nf Lonis XIV's yeign, tbe royal collections
~ware moved to the kings private guarters at versailles. There
wvas a general resentment by ibe populace to this action beranse
they crsidered if a deprivement to them and a danger tn the
pictures, so in 1750, Lonis XY, retuvrned about 110 pictores o
Parlis, al Palais Luxembourg, which was then opened to the public
twn days each week, the other days being reserved for artists.

Thirty five years later the paintings were once more moved
to the kings nyuarters at the Lonvre, and count d’Angivilier,
director general of the bnildings, planned in collect the finnest

pictures and statvary and exhibit thes in the Grande Gallerie.
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Foliowing the revolution of 1798; the Republican government
decided to revise d’Angivillers plans for the mosemmw in the
Lowvre, wbich was opened in 1793. The poblic was admitted on
ceriain days of each “decade” the days being the repoblican vnit
replacing the week.

A vommission known as conservatoire dov Moseum Natiopal was
pul in charge of the arrangement of the Lovvre as a oobhlic
miseum, this commission alsp catered for the constroction of
mseums nationwide, and in 1848, the museum in the Loovre was
comverted to a poblic moseum, thereby finally opening up the

gates for the establishment of public musenms in France.

(11) CGermauy

Here, wpniike in the majority of early Buropean mseoms
which developed oot of tbe adventure of a private coliectionm or
of the haphazard combipation of several omes, the public mwseums
of Berlin were from the beginning based vpon plan (¥Wittldin, A.S.,
1970).

After ihe Rapoleponic wars, there wes this great smthusiasm
that =al1 Geroeps shoold combine the best gualities of all
Eoropeans and grow inip “ddeal worid citizens" and the mseums
ware sean as the most appropriate kind of imstitotion to achieve
this desire, thus the idea of national mwseums was concedved.

Private museums such as that nf Dresden, formerly owned by the

privces of Saxomy were Lhen expanded to exhibit foreign art



works, bui mnly the mwesn of Beriin was well balanced In terms
of selection of art representative of all periods and schools in
Burope.

Students from the acadeawy of art were the flxst tp be
pdmitied to a Prossian gallery, that wes towards the snd of the
17th centnyy., Jo 1797, Frederick ¥Wilbelm 11, gave ordsr that the
best pictures in all royal residents showld be assembled for the
brnefit of artists in the Castle at Berlin. This was promptly
fnlinwed in 18310 by 2n edict ordering the foundation of 2 pohlic
misenm. Thus, experts ware sant ip Loodon and Paris to study
collectioms apd musenms abroed, and diplomsts and stodests

receiverl orders ip purchase warks of art from Italy. Thesn

develnpments gave rise in the emergence nf many poblic mmsenms

sutth 2% the Altes musenn for which plans were drawn by 2
professir of ancient art, A, Hirt apd sobmitted tp Frederick
Vilhelm JT in 1787, *Konsthkammer' in the yoyal palaca in Berlds,
recoosiryorted by Schlveter, ste. | - | |
But this parly Germn mmopums had mme general drawbmck, tbhair
walls were comspicumnsly ornate, that they drew the atientiom

nf viewars away from the actoml specimens.

1ii> Iialy
-e.sa but the bhistory of the Papel coliections ip Rome wimld
seen to be the mosl =ignifirant example nf the ewnlniion of

poblic mseums in Jtaly” (Vittidn, A.S. 1970).
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In the gronnds of the vatican, Jolios 11 (1503-1513), chose a
‘;nvi]tcm as the propar setting for nf his fine ancient
statvary, and it was called the Belvedere, becavse it afforded a
scenic view pver Rome. Later, it was enlarged - comunected to the
main palace by a gallery, the contyard was adorned with eight
niches which were iop bhpld statves. Most of the Popes osed to
rest here becapse the atmosphere was seveare and remoie.

But Popes Pins V and 8iytus ¥V, were bostile fo ancient
relics, thus they gave ovt alpt of status, and the Antiguario in
the Beldevere was cipsed for almst two hondred years. Then
spder Clement XIV, ibe Antigwarin came back to life, the cortile
ceasa] to ensbrine the fine statuary, which was boond to suffer
from permanent exposure to the weather slements, statves of
outstanding guality were assembled ip a pewly erected gallery, it

was 1enamed mosende Clementino and ppeped to the poblic in 1798,

and thus enlarged by succeeding Popes.

(iv} Russia

The mclei of two main mossums were formed by two rolers
sornamed “the G “, by Peter and Catberine. Peters collection
grew i of his dnterest in sclence. The breath of his
parsonality and his vigours in westernizing Russia led to the
accpmilation of fine works of art, » symbol of a roler’s might in
bis perind. He had inberited from his fore bears, a guardoropa

containing armonr and arms, precions clothing, jewels, and plate.
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These origins gave to the later ¥Xremlin Museum, the name of »
Museum nf Arms, io ihe costomary corios. Peter added jewelry of
snlid gnld that bad been sent to bhim as a present by a miner in
Siberia. He was hardly aware nf the Significance nf the objects
foond in prehistoric tombs, which are now among the precioons
iterme of Lhe Hermitage moseum, Moscow, but be was captivated by
their beauty and issved a vkase for the preservation of sibarian
monupents (Wittlin, A.8., 1970).

Fetar received alot of art works from abroad, especially from
his ambarssadnr in Hague and his commercial agent in Amsterdam.
fe also acqgoired alot doring his second trip abroad in 1718.
¥ost of these art works were vsed tp decorate his palace, and the
resl were stored in Schatzkammer (*Treasure chamber®), and this
vas Lhe firsit public mwseum in Russia.

Catheine, was a German princess who was marryied to a
tyrannical but sbort lived Czar, and ome of the most noted
Russian rolers. She was a great collector of works of art of the
eighteenth centvary. GShe also acgnired lpis of art works, most
ware bomsed in the Hermitage, a small building conoected with the
wintes palace nf si. FPeleysborg. Bbe liberalised the tunles of
admirsion to the Hermitage, but in practice remained in most
cases debarred, becauvse interested visitors had to be dressed in
opuifits worn at conrt fonctions - and these were only affordable

by the very rich elites.
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2.1.2 Great Britain

In comtrast to most other Boropean countries and capital
cities, the British Isles and London possessed no  royal
collectionsd which conid simply be transformed dnto poblic
mseums. .. (Wittlin, A.S, 1970).

The Medici in Florence inspired Charles Lennx, heir nof the
Duke of Richmond, tp admii artists tp his gallery to develop
their talents by stodying works of great masters nf the past, but
this was a solitary effort. In 1766, the Royal Acadewy was
prganised and {1 hbeld its first exhibitions a year Iater.
Towards tbe eod of the sevenieenth centory, John Milkes N.P.,
advocated in the hovse nf commons for the establishment of a
¥ational Gallery of Art, bot many vonsidered this ratber too
pxpensive and the idea was shelved.

The foundatiom nf the British Moseuwm in Londom, the first of
its kind in England has its origins in » poassage in the will nof
sir Hans Slpape, the famous pbysician, which ran as follows:

'Wherras from my youtb I have been a great observer and

admirer of the wonderful power, wisdom, and contrivance

of the almighly God, appearing in the works of his vreator,

avd have gathered together, books, natvral and artificial

curipsities, and the like. Now desiring very swch that
these things, tending many ways to the vse and improvement
nf the artis and sciences, and benefit of mankind, ™Ay

remain iogether apd not be separated, and that chiefly
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in and about the city of London, whare they may, by the

great comfluence nof people, be of most nse..... :

Thus, paliament paid the sum nof £20,000 for his collections, and
by Act of paripiament in 1753, tbe British museom was founded and
vpened to the public i» 1759.
2.1.3 The United States

Significant evenis and irends in msenm developments at
the time of their origins appear as from the late years of the
British conlonies to the early decades nof the republic. In
comparison with the nld world, especially with ibhe European
continent, several American charateristics stand ont, the Fecund
foree was private initiative and not public anthority; those who
tonk initiative represenied a wide spectrom of intellects of
social  and  econowmic  backgroomds; work by committees was
important, as Tocgoeville wall recognised as a trait of life in
Lhe United State; confidence in the future remaiped vndaonted by
failore, as oppe short-lived mseum led top arother. The new one
absorbing the preceding ome, which in this manner continoved its
existence, interest in natural history and science in general,
dominated the attention paid to art (Wittldin, A.S., 1970).

The first public moseup in America was opened in 1773, three
years before +the declaration of indepepdence, in Charleston,
Sonth Carnlina, and its still existing today; the mmphasis was on
the practical application of the natural sciences io the mmndane
affairs of the commnpity and the purpose of the mseonm was

clearly stated.
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2.2 DEYRELOPING NATIONS

A lpok at the emergence and development of mosewms in third
world comtries reveals a totally differest sitvation from thedr
Jong established Vestern and Easitern coumter parts. {me factor
respomsible for this is the difference nf emphasis placed on
their philpsophy. Most mosenms in the developing pations were
being founded in the wake nf cnlonialism, hence mch emphasis is
Iaid on the redemption of their historical past, by
identification and assertiom pnf tradition, colture and costoms
before foreigy jmpositions. The aim is to achieve 2 sense of
identity and oneness put of their past experience (Ashaye, 1.P.
19645,

The third world areas examined in this sindy ipclode

2.2.1 Latin Amarica and the Carribbean

2.2.2 Asia

2.2.3 Africa

2.2.% lLalin America and Lhe Carribean

¥useums bere werep establisbed in the early parts of the
iwentieth century, and they owed much of their existence tn the
colmmial powers who were operating in tbese coontries. Their
coillections, geperally transferred or dooated by Toiing or
goverment families, ©nr assambled as a resnli nof scientific and

artistic missions from Eorope, were refiections of the need for
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the promotion of cultoral ddestity amomg the different ethnic
gromps in the natioms.

In Mexicop, the Director of the Moseo NHational de Historia
{National Mpseum of Histnry) warned that Moseums cannot stand
apart from the major national peeds and problems.... we certainly
canont. afford the lvxury of an mnstroctered type of mwsenlogy,
one that is were dilentatism, it mwst be besed on a global view
in order to integrate man intp his total cootext.

One clear example of the affirmtion of batiooal valoves is
tbhe musen del Hombre Pamamenn in Panama, where its cnllections
conmsist of an extraordivary collection of objects testifying to a
mational couliure synthesised tbrough centuries nf co-babitation
ammg different ethnic groops.

In the last two decades, there bas emerged a pew progressive
phenomenrm  which has contriboted top the redefinition of the
concept. of mmseums in Latin America, the roond table meeting
entitied “"The Role nof Moseums in Today's Latin America® organised
by UKESCO at Santiago de Chile in 1972 marked a turning point for
msenlngy in the area. Apart from shifting ewmphasis from
enllections to an integrated musenw idea, there emerged a social
wission for Lhe mseums in that region, to help amaken the

conscipuspess nf the societies Lhey sarve.
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2.2.2 Asin

baia is a bomeland of extremely different political,
ecopomic, wncial and epliural  beckgrounds. It 4s dnfact =
conglomeration of developed, semi-developed, and under developed
countries, T%:;is sncial pxistence has been amre or less reflscied
in her msmms

The vprigin of swsenws bere can be traced as far back as the
16th cevtury, whils there have besn royal collections, they were
however not accessihle to the prblic. . ‘ o

Onp of the largest countries in Asda, Jndda, is made np of
six major religims commnities, foourteen majnr languages and
ibres cear-mot enviroomental zopes with tbelr own very distinct
finoral and faumal wealth. Herce tbe development of mspums Is
grared thos the propagation of these culiwres. The #Asiatic
Soclety of Bengal founded by Sir ¥William Jomes in 1784, initinated
the mosenm wovememt ie Iodia. The Indian Mosenm ip Ualcoiia was
Jomnided ip 1834 by the East Indian company. Currently, there are
pver 400 mwreuvms 1n Iodia moder different zuibhorities - cenbral
and  state  goveroments, :un;nj cipsl corporatinms, private
institetionse and trosts.

The remergence of mmseows in South Bast Asdis ran be traced 4o
the coming of the Furppean colonialisis; the Natiopal Museum in
{amtndia was established in 1605 with collections represemting
+he Khemer art. In Chipa, the Natung centre of Natural History
w5 1be first msson tp be establisbed, {olipwed by ptbers in

Peking (Beiiing), Nanking, etc.



2.2.3 Africa

Apart from the Hellenistic mosenn of Alexandris, the first
mn the coptinent and one nof the nldest known mseums in ancient
times, mosenms geoerally in Africa are of recent development
brought abovt by the advent of the Buropeans.

However, before ithe emergence nof moseums as we know then
ioday in Africa, there were traditional ways of conserving
rbiects of valve, for example, chisf PRothoem of Kanye, din
Botswana, the Oba nf Benin, in Kigeria, whose collections formed
ihe basis for the establisments of the present Hatimmal MNoseums
of Garbovne and Benin, respectively, ware noted collectors awpd
vonservators of their respective coltural objectis.

The period which witpnessed the emergence nf mseums in Africa
with the exceptinn nf that in Cape town founded dn 1825, Cairn
1858, PBolawayn 1901, Salisbury 1902, and WNairpbi 1901, can be
traced back to the turn of tbis centnry, especially when these
mations gained their independence from the colonial rulers. This
period marked +tbhe bheight of capitalist development on the
continent, asd it is often arguerd that msenms which emerged
around this time were mostly to satisfy the scomomic urge of the
colonialists (Ashaye, I.P. 1984).

S8ince the break with coionialism, there has been series of
changes 1in musenms in Africa, especiaily with regards +to
concepts, pbjectives, techniques and mode nf operatiom initially

esiablished by tbe colonialists,, now, there are moves towards
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making the average African aware uf his cnitural beritage, and 2
stromger move towards evoling and edocating the people towards a
matimmal, enltural identity, nltimtiely tp assist in the drive

for fostering vnity ammg the many different ethnic gronps.

2.3 Museum development in Nigecia
long before the advert nof the Roropeans, thare were
enllections of cuoltvral opbjects in almost every home in the
territorial entity that came to be called Nigeria. These
cnitural phjects bad religions or bistorical importance to the
bomes that possessed themn. n a larger scale, the traditinnal
rulers  had tbeir opwn royal collections which comsisted of
berediiary and ceremonial pbjects which were all preserved and
conserved  wsing »ow very primitive and pbsnlete means like
hanging them vn ceilings tp be protected from insects by smoke.
S0 it can be seen that since ancient times, tbe basic functions
of musenms today (preservation and conservation) had always been
carried oput by omr fore fathers in this part of the world, bot
the ldea of a mseum as they exist at present, came into being
with the coming of the British colonialists.
Talking about the emergence of museoms in Nigeria, the names
of certain British natiomals must be mentiooped, these are X.C.
Murray, B.H. Duckwoth, and B.E.B Fagg. Their collective
combribntion was very fundamental. British persommal helped by

donating their private pollections or by publishing papers in
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journals in Nigeria and abrpad to arowse interest in official
quartiers as to the need for public musenms in Rigeria.

¥.C. Murray was pamed the Director of the Antignities service
duoe tn his ootstanding and piopeering efforts. He was ably
assisted by E.H. Dockworib, whose nntiring campaign in same wise,
culminated in the imavguration on Joly 28, 1943 of the Nigerian
Antiguities service {Okita, S.1.0., 1985). B.E.B. Fagg who was
wall noted or promoting the NOK culiure succeeded Murray in the
service. Morray played a very prominent role in tbhe establishment
of the Lagos mmsenm and Fagg, the Jos mosenwm.

¥ajor events highligbhting the evolutiom of moseums in

Kigeria actoally begun with ome in 1953 when the Antigoities
ordinance was passed, and in 1959, the Antiguities commission was
inangurated and staried meeting tbat same year. Also since then
the central government (Federal government) assuwed foll respons-
ibility through the Antiguities commission for drawing vp policy
for the preservation of Nigerian Antigqoities, and throongh the
Federal Department nof Antigoities, has borne the respomsibility
fur establishing mational mseums and assisting other types of
suseums in the couptry (Okita, S.1.0., 1985).

At present, tbere are over twenty moseums in the comntry, and
a nember nf ancient sites and monuments. That puwmber fncludes
nine national mseums of which five are folly establiished and
opan Lo the public, these are:-
(1) Jos museum; first and nldest poblic mseum in Nigeria;

esfablished in 1952,
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(ii) Lagos museun, 19657.

(iii) (ron, first opened 1n 1950, suffered damage doring the
Kigerian civil war, recomstructed and re-ppened again in 1977.
(iv) Benin mseum: Opened first d4n 1960, shortly after
ipdependence, it was moved to iis present modern edifice in 1973.
(v} Kadona opeped in 1975 to the poblic,

Four pthers were projected for the Natiomal Development Plan
Period of 1975-19680, these were for Emugn, Ibadan, Sokoio and
¥aiduguri and are ip various stages of development.

pside from the Natiomal moseums mentined above, IJocal
anlhority mosenms sxist in Spkoto, Argongu, Katsipa and Bavchi -
all run by the respective lpcal government in which they are
Jocated.  University mseoms exist in the universities at Ksukkn,
Ilagns, Ibadan, Ife and Zaria, ron by the variops institotes nof
Africa Stovdies or centres for cultvral studies establisbed 1in
these wniversities. Government departmental mwsenms include the
one in Yom ron by ibe Veterinary Department and the Geological
myseum in Kaduna, run by the Federal Departmwent of Geological
Survey, Army musenn at the Army Depot in Zaria, etc.

The Antiguities service, now named National Commissiom for
¥useums and Mpopuments, 1s the mother body responsible for co-
ordinating the activities of all mseums in the coontry. 1t alsn
shpervises the establishmwent of pew mrseoms financially by funds
provided by the Federal government of Kigeria under the Federal

ministry of Aris and Colture.



'Npseunm Enviromment' as psed in this research refers 1o
that micro-climaie that exisis in 2 msesm - especially in tbe
dispiay arsas and store roums, as a direct conseguence of the
manipuialtion towards arriving at a satisfactory bmlance, between
the watoral and artificial determinpants of Jpdoor mosenm
conditions, wviz. Temperatnre, Reiative humidity, Alr movements,
etc and Alrconditioping, artificial lighting, etc, respectively.

The moseum curator shonld ensure that the prevailing
conditions in the museum offer a better alternative of taking
vcare uf the moseum objects i1han natore wonld. The pbjecis most
susceplible to deterioration under adverse condition {nclode
those composed partly or wholly of wood, paper, textiles, ivory,
etc  because they are organic in  nature. Agencies of
deteripration include polistants, unstable relative himidity, and
binlogical agencies nf destructiom svch as insects, mould growth,
ate.

Alen, tbhe museum curator shoold strive to evolve contrnd
mathiods that alw al sguashing existing problems instead of
employing piecemeal soluiions. According to Nabegu, A. 1983

"Efficient methods for contrnl of air pollotion in museums are
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available and desirable, bot 1t is also self-evident that
expenditore on practical conservation is a waste of resources if
an phject that bas deteriorated as a result of its enviropment is
raeplaced in the same environment after treatment, since it =
vertain io deteriorate again. (On the other band, an exhibit that
bars ryeceived proper copservative treatwent 1is bhovsed in an
atmspbare in which the level of atmospberic pollvtion, relative
bumidity and lighting are maintained within Lbhe standard recomme-
pdations it will not need further treatment for many years.

In musenm Architecture, » very iwportant aspect is the
control of the enviromment which is well recognised bot only
bandicappad by a very low maintenance culiure amongst our people
and vary frusbtrating infrastroctural services such as unstable
eleclricity supply, water supply shortages, etc, which makes
survival of mmseum objecits 1in the tropics especially wmore
difficnlt. Shonld it be iwmpossible Lo install air conditioners
in any specific areas nf the mosenms, the desired contrnl of
reiative bumidity can be acieved in those areas displaying
mi sture-sensitive opbjects by dnstalling bumddifiers and/or
debumidifiers, when designing. Architects shonld be concerned
about redocing fluctuvations in reiative bhomidity maturally as
mich a5 possible through a so-comscious design.

Two wodern and well run African museums — The ¥ational Moseunm
in Dar-es-salam and the N¥ational ¥useum in Accra, Ghana have very
Iittie »ir cooditioning and pin their fate to fans, loovres,

blinds and tp a well-thought-put architectural design which
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eooourages the free movement nf air thronghout the buliding. The
resulting temperature is perfectly inlerable and pleasant and
- makes Jpaviog the moseom building and ra—antar:lng 1he muti=ide
: world mmh less of A shock {(¥abngu, A. 1983). ) |

L pet*nljar Problen of the tropice is the chmcteristically
bigh Iumidity, and ovoce this is  joiped by dipadequmaie air
movemanis, +the ddeal envirommental comditims would yave been
craated for biological agants nf destruction to act. This can be
checked by periodic fuwigation of the collectivms or by tbhe use

of siitable ipsecticidal preparatioms - this mnst bowaver be done

witk greal cautiom so as not to adversely affect the collectioms.

3.1.1 Effect nf Climate pn Moseus (bhiects

2 combination nf high temperature and abundant mHstore

favour  both  chemical disintegration and hiningical  attack.
Chemica]l disivtegration since most resctions are based om the

presence of moisture and are normally accelerated by a rise 4n

temparature and biological attack; since optinal conditions for

cryploganic growlh (Fungi, aigae, mosses, and lichens) »t the
iropieal temperatures of 25°C - 30°C are zt »n relative humidity
nf T0% or bigber. Thess conditioms are also ideal for the
deselopment  of  bacteria and  insects incinding white ants
{(tAarmites). {(Nabegn, A. 1983). | -

Air movements, though very ner:;esaary mEl be :faci_'ljtntéd 10

the msenm in » very controlled marmer. Strong winds covld blow

Y
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and eventually lead to loss of pbjects on dispiay, e.g paintings
on walls nr » sculptural piece pn a display pedestal falling oo
the floor, thus they conld shatier doe to iwmpact. Noistore or
dust can alsp be blpwn into the interior as driving rain and sand
storms respectively by the action of stromg wimds (Oko, M.O.,
19689). 31 conld alsp constitute a soorce of great discomf{ori and
distraction 1o museom staff and visitors. (n the otber hand, air
movements are desirable for ventilation and circulation.
Excessive heat conid bave a very deteriorating impact oo
myseum pbjects, such as wood, which conld spddenly warp, leather
materials comld harden and swshrink, and textile materials,
paintings, etc conld get damaged when exposed to plira-vinlet
radiations of the sun which cavse petrochamical degradatiom.
¥oisture bn ite pwn 1s alsp gniie destroctive when it comes
into contact with mseom objects made nf wood, fongal growtbh and
guicker decay is enhanced, metallic pbjects svch as traditional
hoe blades, cotlasses, swords, react with moistore and oxygen to
Tust. Those bpbjects made of clay could swell and gradoally
disintegrate, while Jeather prodocts wovld start giving oot

nffersive odour when in contact with moisture.

3.1.2 Lighting coplrol in museos display areas

Lighting is a wvery fondamental component when it comes to
misenm display areas especially and so iis wanipulation should be

of vtmost coocern with a view towards enhancing effective visinm,
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~ withont which msenn objects display canoot be properly
zppreciated. Lighting in thiz semnse could be antoral o
ariificial. Fatural lighting 1s preferred especieally in the
tropics becavse its readily aveilatde oply if it can be
comirnlied - which is one liwitation that grossly affects its
vitilisation oo a big scale. However, whichever mode is opsed,
motvral or artificial, the aims shopid e providing the best
quality of light for veiwng. ; | .

Artificial Jighting which ﬁnnld be vonirplled was wmostly
treferred because sxposure to uncontrolled illumination cavsed
the fading of certain pigments 2d dyestnffs, mwost coemoply

noticed in water colours and manuscripts, also papers could be

anbrittied and discnioured. The extent nf damge ip materiais is

nsually determined by three factors: -

1. The actpal level of jllumisatinon

2. The total time of sxpoeure

3. The spectral compositicm of the light source, 1.e the

nuality. ' _

Yhen usiug natvral lighting, the vltra-vinlet compoment can
be prenvented from reaching the miseum pbject by interposing an
ultra—vinlet abstrbing filter between the light sonrce and the
moswum object, swech filters pow exist as varpimbes, plastic
sheots and films. | |

Tp faciiiiate adegquate visiom of the msaun phject, a balance

har Lo be arrived at, between that amont of illominatiom
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pecessary for adeguate viewing and that which wonid place the

phjrct being displayed at jeopardy - considering the fact that

intense i1lumination, no matter the soorce is destrouctive over a

length of time. The standard recommended 1igbting given after

due crmsideration of the two factors mentioped above are:-

(1) 300 Jux for objects insensitive tp light, e.g metal, glass
and ceramics.

(11) 150 Jux for pbjects of mediunm sensitivity e.g undyed
Jeather, wood, bhorn and ivory.

(13i) 50 Jox for objects particvlarly sensitive to light e.g dyed

Jeather, textiles, manpscripts and miniatures, and many

natural history specimens.

The following precavtions are alsp recommended: -
(i) Galleries and olher exhibitiom areas shonld be kept onlit
when not open for exhibitirm.
(1i) Eplry of direct sunlight dnto display areas shovld be
avoided.
(i13) Light sensitive materials shooid not be kept on permanent
exhibitions unless conditions can be siricily controlled.
(ivy Ultra-vinlet absorbing filters should be opsed where
appropriate. This can be ffected by vsing special slightly-

tinted glasses in cases or by covering each fluoresenct tube with



3 wrapping of uvewrsan or opiber ssitable vinyl plastics. Jnside
ihe cases, it 48 belpful to make osp of what are called *enid
nirrors® whbich ent wff most of the untraviolet from spot lights

{Nabegn, 4. 1983>.

' . ..i

3.2 EIHIRITIONS -
There are basically two kinds of exhibitiops:- -
{1} Temporary exhibitions and

{ii) Permanent exhibitirm

1} Temporary Exhibitioos

This like posters need to make their thematic points qonickly
and this .@st be aﬁﬁuiplished in tbe cnu‘rsa of a single vimit.
The objeci being required to play a supporting role tp the theme.
In order tn make its point quickly, the tenporary exhibition mst
guide the visitor's altention and movement. Thay car be unsed .in'.

miseuss o

1) FRxperiwent in modification of boilding spece, contrnl of
circulation of visitors and arrangemeat of matarials can be k
tried oot Dn temporary stands.

{ii) Changes of shows over several seasuops which will outline its
idaal programse and define itz aspiratlons for the benefit
pf its poblic. c

(115} Cal) attentinn to nspects of their collections by special

showi ng. S P

. .
t



{iv) Celebrate pccassiuns by special showing
: p _

{41} Parmanani Fxhibitinons

These are thowe for which mwseums are primarily established
Jur, as cvan be svbsiagtiated from the official definitimn of a
mosenn by the International Councii of Nosoums {ICON). There are
varinus kinds of this Exhibition bot basically concerned with the
display nf nbjecis in the wvarious museum display areas; on 2

pamapant hasis.

3.3 ART AfD WUSKEURS
Sioee ide Fational Mosenn, WM¥aknrdi, being proposed is
ecventiaily going to be an Art mysenm, it i5 the researcher’s aim
hers tv hereafter sbhrw the relstivoship betwesn Ari generally and
TSRS _ | | | ) | |
The Eng!isﬁ disctiomary defines Art as
"homap skill as opposed to nature, skillfpl executiom
nf an pbject in itself, skill applied to imdtation and
design as in painting, etc, thing in which skill my de
exercised, certain brancheas of learning as dptelieciual
instruments for more advanced stodies »as Bachelor, Mastere
atd Aris, tme who has obtained »a siadard proficisscy in |
these; black magic, practical applicatiorn of arxy scisnces,
industrial porsait, craft, goild, company of craftsmen,
finesse. Those in which the mind and imaginatimm are

chiefly converped; kmack, cutning, strataganm®.



From the detailed and somewbat complex definition nf Art
above i1 can be surmised that Lhe word is a very sobjeciive tme,
being viewed rather differently from ome individoal to the other,
becavse 14 has ip do with the mind.

¥useum objects are works nf art, becanse they represent
mani festation of “buman skill 25 opposed o aatuere....",
conseguently, they are called Artefacts (ohjects made of buman
hands). Museums  provide the dideal forum where these
mani festations of homan skill can be displayed for poblic
consumptiom,

Thare has to be a distinguishing write up bere between
Vectern Art and African Art. According to Oko, M.0., "In terms
of reference then, African art is »ot really art in the wesiers
cunftext, boi an ivvocation of ancestral spirits through giving
them concreie forw or body before they can enter into the human
wor 1d".  This goes tp show that African art goes mch deeper than
the definition given: JIi has to do with the socio-cultnral and
religions beliafs of the people and pot necessarily portrayers of

individoal artists skills.
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4.1 RECREATION ARD WISEUNS
"With regards to the meseuw's place ammg the sp-valled
entertainment ivdustries, 1 do Dot see anything ophisctiomble
about frankly acknowledging that we do not only teach Wt also
simply entartain. It is hardly mecessary to puint oot that i.'n
combining thesa tws functions we are in the most mxcellemt and
highly raspacied company. Our type of eniertainment is sound
anil, when well dope, of copsiderable intrineic valve to the human
dmagination partieniariy tn the developing minds of the yoond.
¥e should be perfectly entdtled to take pride in this fact apd to
experct soclely tp take some interest in ror activities for their _
gemidne entertainment value alone, if sven no wther services ware

of fered" (Parr, A.E. 1059).
fne nf tbe importast roles uf mosenms which the geperality of
the popiulace especially in the developing countries are m::t.
#ware of is their recreatiocnal valve, whera these have boen well
deveiopml apd executed, mseums bdelp in mawakening ibe emotional

response of the Individual to his environment a5 well as in

raducing the delibitaling effects uf some pf tbhes worries and .

fepressions attendanst oo personal pursuvits suwch  as the struggle

to earn a living. For example in & developing natios like



Nigeria, an upsurge in the standard of living conid have a direct
bearing on the social 1ife of the inbabitants, and whare such an
vpsurge gives rise to new social compliicatioms, mseums afford
the opportuniiy for the acgoisition of leisurely engagements soch
as reading, visits/excorsioms, to parks, gardens, and galleries,
eto.

Buttressing more the recreatiooal aspect of mseoms, for
exanple in Ghana, ihe National Coltural Centre (egquivalent to our
Rationmal Museum 2t Onikap Lagos) lpcated in XKomasi bas been
designed "to provide for rest and recreatiom....®, conseguently
the complex includes a folk moseum, exhibition gallery, open air
tbeatre and dance arena, gallery and shops for displaying and
selling hadicrafis, reconstrocted village with a shripe, cocoa
farm, ponltry farm, =zop, children's adventure playgrovnd and a
restaurant where only Jocal disbhes are served. Our National
Fusenms in Nigeris also boast nof a combination of some of these
recreational services existing in the Ghana National Cultural

Centre.

4.2 SOCIAL OUTLOOK

The theory that museums are an organic part of the social
structore places these institutions in as close relation tp the
sncial pattern as political parties or moving picture theatres.
Their origin is linked with the emergence of democracy as an

Ideal of social organisation, and their develppment with the same
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furces that extended political, economic and  edocational
ppportvnities to increasing mumbers of the popnlatiom (Adawm T.R..
1939).

Vhere the public interest is concerned, little distinction
peed be drawn between tbe varions categories of msenms - poblic
mseums and private moseums, large miseums and small mosenms,
mseoms nf science, nf history, ¥Sational moseom or  local
government moseum, the pbligation of social service is the main
reason for their existence. An exceptiom might be made in the
rase nf vniversity msenms which are dependents of an artificial
society, the academic microcosm within the political macrocosm,
pLthorwise the social apd epconomic ties that bind every kind of
misenm foondation to the body politic are too strong and too
clpse tn permit trve independence.

The nature of a mseum is essentially social and public,
whatpver may be its particolar spobject mmtter or the sovrce of
its endowment. The measure nf its puhlic vsefulpess is geperally
determined however by the social statemanship nf its governing
brriy primarily and secondarily by the edocational strength of its
techoical staff in research activities and in the arts nof
pxposition.

The essence of Lbe matisr copcerning mseums’ social optlook
js that their work is being carried ont neitber for private
profit nor for the bepefit of an imaginary class of scholars, bot

as a part of tbe functioning of a social society, which ail go to
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demmstrate conclusively that mwseums are vested with a pobiic

inlerest.

4.3 INPACT OF SOCIETY

The impact on spciety of moseums can be better epvisaged in
terms of bow satisfactorily msenms carry owt their obligations
to society in terms of »cguisition, conservation, research,
commmication and exhibition for purposes of stody, edocation and
enjoyment, material evidence nf man and bis environmeni. Since
miseums are public institutions, maintained by pnblic funds, they
are Lhus commitied to public service.

Bere in the third world, the expected impact of msenms oo
society is that of culiural redemplion through cultural exhibits
for the larger aim of finally striving to achieve a high level of
cnltinral awareness amongst the people. Their impact is expected
to be felt in aresas soch as edvcation, poblic enlightenment,

recreation, coltvral redempiion campaigns, etic.

4.4 EDUCATIONAL ROLE OF THE NUSEUN
The primary purpose and fonction of a msenum and its
exhibits is to educate (Vitteborg, L.P. 1958).
Jo achieve this and especially at a natural history
misenm, exhibits shonld be planned for which actual
life is illpstrated and in which native skills and

cultures are displayed. Hothing sbonld be shown
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merely becavse it 1s anciect or bns coripsity value.
Bpecdmens, reconstroctimme sand processes shonld be
exhibited becacse they have tbe avibentic powar tp
vpan the visitar's eyes io the movement and meaning
of the stream of l1ife. The mseum shonld take elements .:“;'_.
from natnre and fyom 1ife iteelf alrmg with theories, |
concepts, and philosophiss acbieved througbh scientdific ‘.
resparch and I::l:mllbitle them ajl ipto a meaningfnl presan—
"tation wbich telis a story. #ithin this basic philisopby
i+ 35 tbe jpb of Lhe moseunm desigper apd exhibit specds-
Jist to arrange the mtierisl into a.un.';aesthetimily

pleasing exhibit.

Fdncation 1 a broad term designed tn cover » multiple of
activities and zceeptance of edurational respomsihilities toward
tbe gemmral public does not commit an ivstitetion to any specific
fore of actinon. Moseoms saffer from the lack of defineness
ritached ton {tbheir edvcational fumclion, +they stand before the

public as edocational jmstiturtimms, bot the cliemts they perwn

and the type of instruction given arep not clearly defined sven by -

the institotiops themseives (Adam T.R., 1937). These prublems
were altesdant opor early msenms, bot these days, edneatiom
(formal) fusction of mseums {s facilitated by meenm school

sRrvices.



According to S.7.0., Okita *“within the wseum profession,
there has been ap influx nf fresh winds and energy demanding
higbher standards and more effective approaches in the use of
miseum  "edocational®  resources. This influx covpled with the
exchange nf dideas and information made possible throngh the
activities nf UNESCO and JCOM and the publicatiom of professional
journals by variovs bodies bhas led io a2 broadening of museun
schon]l services as ideas introdoced in poe place are also tried
in another.

¥ith regards tp Bdvcation, musenm are expecied to foster two
kinds, these are
(1) Frormal Rdocation and

{i1) General Fducation

(iy Formal FEducation

Praminent amomg the museun's dnties is its pbligation to
make its exbibits serve the needs and supplemant to shortcomings
of forme]l education as given i» the classrooms. In the
classroom, Lbhe sivdy of nature is vsually divided artificially
into a »omber of separate swbjects svch as genlogy, botany,
zomlogy, ete. 8o the museums main fonction with regards to this
departwentalised classroom instruction is that of mintaining a
corresponding set of deparimentalised exhibits for the use of the

eincators in each separate sobject.
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(i1) Geoeral Education
This is 2 spontaneous accomplishment of museums considering
ihat their ohjects on display are in majority two or three

dimensinoal and so they impart some geperal knowledge on even the

casval visitor.

Uitimately there remains top be considered ihe musenm's own
rducational programme, independest of the classroom. It shonid
be remembered that all forms of edvcation should in the final
analysis be geared towards the attainiment of a soceessfnlly
functinning society. 1+ 4s therefore mpot enough io desigo an
elncational programme simply on the bmsis nf abstract philosophi-
ral structure of knowledge. The needs nf the citizen for the
various types of information contaiped in the sciences or arts
vary according to the responsibilities placed wpon him by the
frorm of society of which he 15 a member (Parr, A.E., 1959).

Conclusively it shosld be poted that "the final category of
wisenm work, the dissemipation of knowledge to the widest poblic,
lips more strictly within the field of what is desrcibed as adolt
edocation. In this groups in the commnity ..... Fducatinmal
planning in terms of ibe social environment is not merely the
effort io obtain the maxionm sopport that a given community can
vender, but also an attempt to seak this svpport for troe
educational ends. The relationship to each other of the three

acltivities - collecting, research, and expositiom of knowledge,



my somelimes determine whether an jnstitwiion bas the rvight to
enll ditself by the homorable name of musenm Adam, T.R., 1939).
The modern musenm bas reacheed a stage of development whers
it seeks ip spread iis edocational message beyond its own walls.
Exhibitions, dntra-mural lectures and seminars, and moseum
activities can affect nonly that proportion nf the commomity
possessing the pecessary leisure and inclimation to pay freguant

vislts tp mesum bpildings.



Kigerian multoral beritage as sxbibited by museum af‘f.afacts
are divided intn four mjor groops and a coople of moor es,
this is based onm geographical locatitn where the artifacts were
mnearthed or found, characteristic featnres, and artistic styles.
These 1ncivde the major ones much as: |
1)  Nok cwlture
11y Bepin coltuwre
{11i) Ife cultura. |
(1v) Iubo-lUkes culturs

thers inclodes igala, Jada, Owo, Yorobe, Mama, Ibibio, Orom, eio.

5.1 KK CHLTURE
As. Frank Willet writes, it is _dif.ﬁm:jt oot to think that
fok cnitorie as we know it -rnprese:its the ancestral background
from which most of the West African Sculptural tradition derdves
(Franeopis, Neyt, 0.8.R, 1985). ' | .
The Fok civilisation flourished from the S5th cemtury B.C tp
the Zpnd centory A.D and tha 15th and 17th centuries. The pevple
whn practised this culture lived rm the edge of tbe Jos Plateaw

and in other high ragions whick they seemed tp bave a prefereance
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for 1ike the Abujas site and at Kntsina-Ala in Benne state not too
far from the Cameroon mouniains.
fok cnltore was already decorated with pearis. The
archaenlngical Iayers revealed a guantity of stone pearls, goariz
cylinders, and also labrets for ears, npse and Jips. The taruga
tarracota sculptores wear small aproms bheld in place by peard
girdles. Kok artists alsp represented several animals forms in
which smme scholars see the sign of a religions cult; bence the
ingical dedoction leading to the existence of witchoraft then.
M. present, its terracotta scolptures should be considered as
the archetypes nf artistic manifesations of Rlack Africa

(Francois Neyl 0.5.B, 1985).

The hingdom nf Renin, capital city of tbe Edo speaking
people, fostered the develppment of a diversified culture from
the 16th tn the 19th century. They were popular for bronze

wir ks,

5.3 IEE CULTURE
This flourished in Ife, the ancestral traditional bome of
ithe Yorpbas beiween the 11th and 15th centuries and iis generally

characierised by marvellous bronzes and terracotta sculptures.
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5.4 IBGO-UKWD CIVILIZATIONS

Jot far from the soovthern banks of tbe River Niger, come the
famus [gho-lkwn excavations, near Awka in Apamtra State. These
exravations staried in 1938 prodoeed sumpinons bronze opbjects
berides an impressive number of pearls dug wp from itombs. These
nhjrcts dating from 9th or 310th cevturies provided moch
iJumivation into Lhe prestigions past of the Igbo colturs. The
tomb is suggested to be that of an Igbo King priest Eze Nrd

(Francnis, Neyt O0.5.B., 1985).

5.5 THE YEOPLE (OF BENUE STATE

Pense state »as an avtonomovs enbtitly s » creation of the
1976 government of General Murtala Ramst Mohamwed. It is part of
a bomogenous gengraphic zone of great beauty situated within
ciearly defined natural boupdaries (Francois Neyl D.5.B, 1985),
Towards the North, tbhere is the River Bevue - althoogh sume area
of tbe state 1ie oo the other bank (Borth Bankd of tbe river,
this runs from Bast to West. In the South, ome apcounters the
contipnation nf the foothills of the Igbo country and the forest
zmnme. To the Easi, the Camerpon mountains and the forest hills
comstitole the fromtier and finally to the Vesti, the mmjestic

River Niger and tbe Cliffs of Jdab cvomprise {he demarcating

elements,



Establishing Bemue state tmnndaries ﬁsi:ug poighbouring states -
pne eacovrlers Plateru state tp the North, Anawbra and Cross
River states tp the sputh, Gongnls state and Bendel States to the
Easi and ¥West respectively. |

Bamue state covers an nreza of 45,174kn® with a pﬁﬁnlﬁtiuﬁ
excerding 2.5 mdllinm peopis. it is geographically coberent,
situated within the "Middle Beli”, ginobally speaking, between ibs
Satel d» the Kurth and the fmrest in the sowsth, dnfact it
covsists nf a dry savanmah, where a series nf different typical
wimis tap be found which can be psed both for scelpiire 2nd for
alot uf medical and religious megical rites..... (Fracols Neyt,
0.5.5., 1985).

The siate i# iﬁdned surrounded by wery ricﬁ archaeniogical
sites; Igbo-Uhws, I1fe, Owo, Benin, the lDwer Figer, Nok, Tada and
Jknm. The cultvral context of these Xonophile societies is
rrovdigions.

Benuse stats is composed nf a2 numbar of sthnic groops which

tun be divided into major ethnic groups and minnr stbhnic growps.

5.5.1 | !ninr_nj;hnin_mnm

There are three major sthpic groops namaly:
1) The Jdoms
- (ii)  The Igalas

(i1i) The Tivs
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PLATE.5G IGALA NCODEN HELMET
CALLED GJUECAU. 20™C.



6

I

Thwse three groups jointly constitute sboot 80% of 4he’

“wbnle population nf the state.

- 11 The ldomas
| Base] om the tmly nuthﬁntic and .ml.inhl.a source of
demuigraphic dala for Nigeris, - the 3963 censos. The Idumms
nembar alout 684,880, and vocupy a land area of over 13,018 sy,
ko, covaring Otukpn, Okpokwy and Ador loesd govarnment areas,
They are believed itn have migrated from the pld Kwararafa
enpire af the sevem Havss states to their present looation, first
sellling at Apa.

Farming is theﬁr chief pocopationm. They are mainly
traditionalists but at presantly, christianity has fonod stromg
Tonls among them; believers of Islam are few. Traditicpal honses
2re usually ronnd or sgquare hots tnilt of md and thatched,

fultural activities inclvde traditional rances, display nf
acrobailics by mmsguerades, etc.  Their sculptures nra.assnciatp.d
with nen's societies, divinetion and wntertainment. The main

festival 15 the Alekwy festival dedicated to Lhe ancesturs.

(11> The Jgalas
Thay »are the wsecomd largest pthnic group in tha mtate
numbering over half a milidon (1963 cemsus), and pccupy, Ankpa, K

Idah, Dekina and Olamaboru local government areas.
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The Jgala language shares similaries with the Yoruvbas
and ITdomas, becavse they all speak a "Kwa® language.

fmportant festival here inclode the “Inikpi® and "Ogagavnyi®
festivals. The former ope commemorate the princess Inikpd who
according to ibe bistory of the Igalas gave ber life to save her
people  from complete destruvction by their suvperior adversary
then, the Jukons. The latter is ope which tbhe Attah - the
spiritval head of the igalas, dresses in his best regalia, sits
in council and recounts the svccesses and fajilures nof the
previpus year with a view ip making ihe sobsegquent years beiier.
The highlights of +the opccassion includes the Ochballa dance

performed by the noble beaded elders.

(111) The Tivs
They are believed ip have descented from a comwm ancestor
= Tiv; on "Swewn” the boly hill now ipcated in Camerpun, from
where they migrated o their present location. They speak the
Tiv language which belongs to the 'Bantu' family of languages.
They are the most nuwerically superior ethnic groop in the
slate occopying tbe following local government areas, Makurdi
(Lha state capital), Gwer, Vandei-kya, Xwande, Katsina-Ala,
Ghnsn, and Konshisha they are alspo found in Lafia area of Platean
slate and Vukari area of Gongola state. Their population is pot
al 1,244,185 and pccupy a land area nof 25,638.6sq. kms. They are

Nigeria's seventh Jargest ethnic group.
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They are a very hard working peopie best known for farming of
yam especially nf which the rank among the highest 1in the
country. Otber crops inclunde rice, maize, millet, soya-beans,
guinea-corn, beniseed, etc al] also farmed in varying guantities
by the rest ethnic groups.

The excell in traditional dances, songs, puppel shows *Ewagh-

hir' and “akombo* rites.

5.5.2 Noaoor elhnic groups
These inciude the BRassa-Nge, Bassa-kpmn, Jgede.

The Fupe speaking Bassa-Nge arrived al their present Incation
abomt 1860, =al the conflvence of the rivers Niger and Benue.
They pceupy the nortb-western part nf the Tgala division of the
Tormer Kabba province. The men specialise in carving (especially
masks now colleclted in the Igbira area and userd for ritnals), and
the women weave patteroed raffia. They alsp have masguerades
Tike all the other ethnic groups.

The Rassa-Komo pccupy Bassa local government which they share
wilth Rassa-Nge. They specialise in pottery.

The Tgedes are closer culturally to the Jdomes, thelr

prestest festival is the “Jgede Agba", which is essentially a new

yam feetival.
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THE _EFFECT (F AWCILLARY FACILITIES (N THE FATRONAGE

in lime with the current drive by governmental, jprivate
prganisations and interested individuals to resoscitate the low
level nf coltoral awareness being experienced in the country, the
revearcher aims to examine ome af the factors militating against
achieving this aim in one of the most fundamental jpstitotioms of
rnl tural  preservalinn, conservation and propagation - the
WSHN T, So this chapter aims basically at tbe anuillary
facilities the museum designer can epplpoy tn atiract a wider

pnblic to the mseum galleries.

6.1 DEFIKITION

Thee word ‘ancillary' involves providing a service to those
carrying on the main business of an enterprise (Hornby, A.S.
1985y, This dicytiovary definition applied to tbe topic onder
study would invnlve those activities in a museum premise not
directly concerned with the acguisifion, display and crmservatiom
nf mseum objects and artefacts; the three of which are the crore
functions of any mseom. Ancillary facilities axist only to

sopplemenl Lhese core funchions.
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6.2 HISTORICAL DEYELOPMENT

The early comprebensive (geperal) or specialist poblic
misenms were literally what the public expected them tp be -
merply comprising galleries and storage rooms for the displayed
nhijrcts, alsn with libraries. The passage of time =saw the
visitor popnlation becoming bored with tbe museunm enviromment
becavse i1 was ton snlemn, and typified "coopotatioms of dollness
or death and a mitiplicity of meanings rooted in history..... "
(Millon, R. 1970).

This was wnoticed by the musenm avtborities omly when the
previously high patronage had dwindled significantly. JTovestiga-
fion carried oot {o explain this unfortupate furn of events
identified {he top solemn and guiet mseum epviromment as the

problem which as a result no lomger generated sufficient appeal

to menmbers of the public.

The geperal conference of the United Nations FRdocatiomal
Scientific and Coliural nrganisation (UNESCO) during 1ts ninth
spesion (Kew Delhi, 1956) expressed a wish that attention should
b given to ways and means nf enabling mseums to attract a wider
peblic. T+ pointed oot that “even in those countries that are
mostly richly endowed with mmseums, where entrance tn those
Institutions is often free, bardly ome person visits them for
every fwo bundred (200) who pay for admission to a cinems (Unescn
Press, 1974). Consequently it was decided Lhat the Architect

empinyed Lo take vp Lbe project (design nf museums) has tp
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introduce certain secomdary foncltions in order to attract the
cliemiele.  Thoe was borne the idea of what the researcher has

chnsen 1o designate as ancillary facilities.

6.3 FACILITIES TO ENCOURAGE VISITORS
Many msenms have developed special facilities to make
visitors feel welcowe. Nevertheless, a sorvey condocted by the
international council of mseums (JCOM) for URKESCO revealed that
"miseums are stll being neglected and the nnmber of visitors is
mch ipwer than it showld be®. However it is eocouraging to wnie
from Lhe repnrt that mseums are trying through varions means tp
bpecome mch more accessible tn the public. One of these is hy
nffering soch facilities as restaurants, pleasant courts, proper
seating which in a purely practical way contribote a good deal tn
the creation nf a pleasant atmosphere (Imescn Press, 1084).
Ancillary facilities possibly play a more vital role in a
comprehensive  than in any opther sort of mseoms; by »
comprehensive museum is meanit » general msenm covering several
disciplines as opposed to specialist musenms which cover certain
defined aspects only.  Under tbheir roofs conld be found anything
from  contemporary  pajnting to artefacts and suprerannuated

, machinery etc (Finlay, 1. 1997) 1ike in the National Musenm, Jos.
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6.3.1 EXANPLES
Ancillary facilities as they exist today in Nigerian
misenms can be  classified dnio the following sections for
academic purposes.
(i)  ARTS AND CRAFTS SECTION
(ii) CATERING SERVICES SECTION
{(iii) TEXTILES SECTION
{iv) BNITHYS' SECTION

{v)  HAIR CARE SECTION

€i)  ARTS AXD CRAFTS SECTIOF

This deals with the arts and crafts of the variovs Nigerian
eultores. Tt encoutages the presevation of cultural skills and
podocts 1ike cane or bambon pieces of furnitore, calabash
vroaments, palm decorations, simple wood carvings, etc. They are
sande and displayed in the craftshop. There is alsp the moseum
shop which markets photograpbs of mseum pbjects, mseum data

related bonks and journals, eto.

(11>  CATERING SERVICES SECTION

It aims Lo promote ipdigenons mens by operating restaurantis
that serve only local dishes. The section prohibits the =male nof
foreign oriented snacks and fast fonds 1ike bot dogs, meat pies,

burgers, etec within Lthe mseum premises.
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(431> TIEXTILES SECTION

Consists of activities such as cloth dyeing, cloth
weaving, and tailoring. The cloth weaving snb section
monfactures ihe Incal fabrics which are then dyed according to
specific Jocal cultores by the dyeing personnel, which are
finally cut intp various African fashions by the tailpring sub-

setinn.  Then {bey are displayed for sale.

(iv) GMITHIES' SECTION

This basically revolves arpund the goldsmiths and
blackswiths who mainly deal with snlid miveral accessories,

trinkeis elc.

(v) HAIR CARE SECTION
This includes hair plaiter for ladies, manicure and pedicore

services dome to refiect a troe African image.

6.4 PRESENT TREED 1K MWUSEIMS

Even the casual visitor to any of our mseums across the
counlry would notice ihe manner of planning empinyed which
alienates the ancillary facilities from the gallery areas as
weparate complexes individually., This makes the former compete

favourably with the latter for visitors. This is where tbe role



of the Architect is crucial since the problem is basically a
plamning issue.

From statistics obtained from the National ¥oseunm, Lagos,
which gives summaries of visitors' attendance to the gnlleries
and the kitchen complex (this comprises al]l tbe other anciliary
facilities). The researcher chose six (6) years (1982-196868) tn
show a contemporary happening as the study period and this showed
that in these years, the galleries received a total of 268,405
visitors while the kitchen complex had 324,373 visitors which
goes 1o show tha the latter is more popular.

As A resull of this trend which 4= general tp all opther
public museums in Nigeria with similar planning characteristics,
the bulk of the visitors do not really get to experience the
actval services nf a museum, a patbetic sitnation which is not
consistent with the ideals nf the present campaigos for coltural
revival very mnecessary in this supprsonic cum computer age in

which many indigenous coltures are apt to be eroded.

6.5  PROPOSED FUTURE TREND
Tn achlieve the basic aim of this study, which is to mke the
galleries more appealing and popuiar the researcher intends tp
ntilise the following ancillary facilities:
() The Arts and Crafis section
(i1} The catering services section

111} Lounges for journals, mAgazines, newspapers etc

(iv)  Proper seating places






