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"IT IS MORE IMPORTANT TO UNDERSTAND THE EVENTS
THAT ARE EMBODIED IN ARCHITECTURE THAN TO BECOME
ACQUAINTED WITH A COUNTLESS NUMBER OF MONUMENTS WHICH
NEVER CAN BE COMPLETE."
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" Quotation from the Preface to the book
"ARCHITECTURE - TESTIMONY OF THE TIMES,"
B. Syrovy and Co-authors.
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Translated from the book

B. Syrovy and Co-authors, Architektura - Sv&dectvi dob,
Architecture - Testimony of the Times, SNTL ~ Publishing
Corporation for Technical Literature, Prague, (1977).
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ABSTRACT
SUMARY G- FINDINGS CORIA NAL CONTRI BUTION OF THE THESI S
ON THE "NATI ONAL TRENDS I N THE NEW ARCH TECTURE"

The subject of "National Trends in the New Architec-
ture" has not been tackled before as a worl d-w de pheno-
nmenon and has not been published in the literature, to
t he knowl edge of the author, either at the time of the
beginning of this Thesis or till the tinme of its
conpletion. The whole Thesis therefore is an origi nal work.

In the frame of the Thesis still some parts of it can '
be enphasi zed as being the,original findings and ori gi nal
contribution in their specific field or of a specific kind.
Anong the nost relevant, in the author's opinion, are the
fol I ow ng:

1) The "New Architecture” or "Mdern Architecture" is
considered as being already a historically distinct
architectural style and is treated consistently as
any other historical style.

2) A conparison of the "New Architecture"” with historica
styles leads to the conclusion that the "New
Architecture" has had a simlar evolution to other
hi storical styles and explains why the "New Architec-
ture behaves as any other historical style".

3) In the course of this conparison stages in the evol u-
tion of the "New Architecture" were found and fi xed,
the peak period being in the first half of the

fifties of the twentieth century.



4) The present stage of the "New Architecture ", i.e. at

5)

6)

7)

the beginning of the eighties energes as being the
advanced stage of the late period (or of the "Baroque
period*)of the "New Architecture"” with the signs
already of the search for a new style.

Concerning the "National Variations" in the architec-
tural styles, it has been found that there are two,
qualitatively different kinds, one of themrelated to
the evolution of the styles, the second not rel ated.
The first kind is the spontaneous national variations
appearing in all the historical architectural styles
as a part of their natural evolution. The second kind
Is the conscious or deliberately created national
variations which set out to be the expression of the '
nati onal character. This kind can be found only in

sone styl es.

It was realised that the spontaneous national vari a-

tions begin to be distinct in the later part of the

early stage and develop further to a still nore distinct

form sonetines having a very specific character

Consciously created national variations can appear in

any st age.

Causes were found for the rise of these conscious

nati onal variations:

- Nationalist novenents in the countries, in particular
in the periods of success or glory (positive periods)
or in the periods of the oppression or danger

(negative periods) and still sone tine thereafter.



8)

9)

10)

Vi

- Requirenments of the official decisive client,
leading to "Cificial styles" (termused by the
aut hor) .

- Qher reasons aimng to express the national iden-
tity e.g. buildings and facilities for the tourist
trade, for cultural purposes etc.

In the case of conscious national variations there

always has to be sone need for the expression of the

nati onal character.

In the case of "Cficial styles" required by the deci -

sive client the basic reason was found for either the

continuation or disruption of the style, when the
official demand for it ceased to exist. The findings
were applied to national variations which are "Cificial
styles” and the explanation for their abrupt end was

f ound.

Ways and architectural means for the expression of the
national character in the architecture were studied

and classified. Attention was paid to the national
variations and neans of expression of national identity
in the architecture of the countries South of Sahara

in particular in N geria, using exanples from sone of

t hese countri es.

The reason was found why in sone countries national
trends in the architecture appear strongly, in sone of
themless strongly, while in some countries they do

not appear at all.



11)

The reason was found why national trends in archi-
tecture are not apparent in sone countries having

simlar conditions to others where these trends are
strong (as e.g. Brazil and Venezuela in conparison

wi th Mexico) and the "causa sine qua" was defi ned.
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1,00 CHAPTER I - INTRODUCTION

1.10 PROBLEM DEFINITION

The architecture of the last decades usually
described as "Modern Architecture" or the "New
Architecture" has a cosmopolitan character. This
cosmopolitan character is so strong that even the
different requirements-of buildings from the
climatic view point are often not sufficient to
differentiate basicaliy the appearance of buildings

constructed in different climatic zones,

In some countries however there have been
buildings constructed which belong clearly to
“"Modern Architecture" or the "New Architecture", -
whatever name is used, but which bear at the same
time specific signs of the national character
of the architecture of the country and which give
to these buildings an expression of the national
identity. In some countries this trend is strong,
in some countries weak, and in some it cannot

even be recognised till now,

In every case this trend, to give a specific
national appearance to the buildings, exists in
several countries. It has therefore to be taken

. as a phenomenon in the evolution of the "New

Architecturet,



1,20 AIMS AND OBJECTIVES

The aim of this study is to tackle the
phenomenon of national variations in the "New

Architecture" as a world-wide phenomenon,

Within this framework an attempt is made to
find out the causes and conditions which favour
the evolution of national stylistic variations
generally, and why they appear only in some ‘

countries in particular,

An investigation is made further into the
means used in the expression of national character
in architecture with a view to using the resultsr
of the study in the education of students of
architecture in general but more especially in
the teaching activity of the author at the
Department of Architecture of the Ahmadu Bello
University in Zaria, Nigeria,

The author also follows a personal aim: In
his professional practice the architects of his
generation had a challenge to create the "New |
Architecture" but having the national character
of his country Czechoslovakia after the 2nd Vorld
War, This attempt was not successful, The
architects in some countries such as Japan and

Mexico succeeded in this., To find an answer to



1.30

the question about the reasons for the failure
on one side and for the success on the other
is one of the author's aims even if it is of

secondary importance;

METHODOLOGY

National trends having the form of national
variations appear in historical architectural

styles.,

The basic method used in this study is the
comparison of the evolution of selected historical

styles with the evolution of the "New Architecture",

It is hoped that this will reveal possible analogies

which could lead to the explanation of National

trends as a phenomenon in the "New Architecture®,

These comparisons will take account of

1) The stages of evolution.

2) Stylistic variations, in particular
national ones.

3) The relation of variations to the stylistic
evolution.

L4) The underlying causes of the evolution of
national stylistic variations.

5) Means used in the expression of national

character.

The aim is to isolate the causes which give

rise to "National trends in the Architecture" and



in the "New Architecture" in particular and to relate

national variations to the evolution of styles.

This study is based on three hypctheses:

A = UWNew" or "Modern" Architecture has already become
an architectural style.

B =~ National trends in the form of deviations from
the main stream of evolution may be related to
the evolution of the styles.

C = Comparison and pcssible analogy of the "New
Architecture" and of the Eistorical architectural
styles may be helpful in the explanation of National

trends in the "New Architecture". v

The methodology is explaincd graphically on the Figure I
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1.4,0 PLAN OF STUDY

As mentioned in Chapter 1,30 this study uses
the hypothesis that the "New Architecture" has
become an architectural style already. The inten-

tion is to tackle the "New Architecture" as any

other architectural stvyle, or, more exactly

expressed, consistently as any historical archi-

tectural style and to use the method of comparison

with the historical styles whenever possible or

useful for the purpose of this study.

Special attention will be paid to national
trends which evolved in the architectural styles
of the past. They have to be observed as phenomena
that have appeared (or respectively that may appear)
in the evolution of the styles,

The evolution of historical architectural
styles as well as the evolution of the "New Archi-
tecture" will therefore be studied with the aim
of finding out the similarities and the possible
analoglies in appearances that occured in the his;o-

rical styles and in the “"New Architecture" as well,

This study is meant neither to be a history

of architecture nor a history of national varia-

tions in architectural styles and there is no inten-

tion to even reveal the impression of such an aim,



National variations are sunposed to be tackled

as the phenomenon, The architectural styles of

the past will therefore be observed only in

an attempt to relate relevant events of such past
to the evolution of the styles generally, with
special attention given to the evolution of varia-
tions in them in their lifetime, possibly with

the reasons that lead to their evolution, in parti-
cular to the evolution of the variations having

national character.

In this broadly based study the examples will

be selected and treated as representatives in the way

“pars pro totol,

The aim to find analogies in the evolution of
historical architectural styles will be considered
as follows:

1) Evolution of the historical architectural styles
generally with the symptoms characterizing
different stages of evolution,

2) Evolution of variations of different kinds, in
particular of variations of a national
character,

3) The time of occurance of different variations
in the course of the evolution of the architec-
tural styles, related to different stages of
evolution, from their early stage to the end

of the style.



4) The factors that lead to the evolution of
variations (if possible to identify them).

5§) The architectural means used that characterize
developed national stylistic variations in the
historical architecture of some selected

countries.

'The evolution of the "New Architecture" will

be studied in a similar way, despite the fact that

this architectural style (my hypothesis) is still in‘

existence:

1) Evolution of the "New Architecture" generally,
fixing the stages of its evolution as an architec-
tural style,

2) Evolution of variations, in particular of varia-
tions having a specific national character.

3) Dating these variations in relation to the stages
of evolution of the "New Architecture" as an
architectural style.

L) The reasons and factors (real, supposed or
probable) that favour rise of deviations from the
main stream of development in particular of
those of a specific national character, and if
possible to recognise them.,

5) The architectural means used which characterize
the national variations in the "New Architecture"

of some selected countries,



6) Comparison with similar appearances in historical

styles to find any possible analogy. This

relates to all above mentioned paragraphs.

Notes:

Ad 1)

Ad 5)

The appearances and changes which occured

in the "New Architecture" will be used to
establish the stages of its evolution and the
stage reached at the beginning of nineteen-
eighties. The work of some leading architazcts
of the "New Architecture", Le Corbusier and
Mies van der Rohe in particular, will be taken

into consideration.

The analytical part will be accompanied by

a study of examples of buildings. Representa=-
tive examples will be taken from countries
where important or interesting architectural
developments have taken place. Specific
attention will be paid to examples from

African countries south of Sahara, particularly

from Nigeria,



10

Intended general procedure to be kept in the study:

The analytical parts of this study will be restric-
ted and related to the main topic, i.e. to the
"National Trends in the New Architecture", The essential
content of each part will be contained in the "Summary"
that will follow the part concerned. Where appropriate
for support or explanation, quotations from the litera-

ture will be used in the text or as notes,

The first part of the work will have the general
character of a study of "National Trends in the New

Architecture" as it has evolved up to date,

This first "General Part ", which will form the
larger part of the study, will be followed by an
"Applied Part”., Possible ways to express national iden-
tity in the "New Architecture" and their architectural
means will be explored in the "Applied Part", based on
the examples discussed in the "General Part" and on
the findings resulting from the analysis. This will
concern the expression of the national identity in the
"New Architecture" as the architectural style generally,

with respect to the new Nigerian Architecture.

The aim will be to give a practical character
to the study, so that the results can be used in the
education of architecture students in Nigerian Uni-

versities and in the professional practice.
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1,50 LITERATURE REVIEW, DEFINITION OF TERMS

1.51 LITERATURE REVIEW

The contribution of this Thesis on "National
Trends in the New Architecture" is original, for as
far as the author knows, there is no literature
avallable which tackles the subject and this
hightens it's value.

Several books exist containing the history
and the evolution of the "New or Modern Architec-
ture" in general termsz. Some of them are
specialised, dealing solely with the work of out-
standing representatives of the "New Architecture3.
The others are books on the History of Architec-
ture in which the history of the "New Architecture"
is incorporated in a wider contextu. Specialised
books about the "New Architecture" in single coun-
tries are available and were helpful to the
author, About some countries these books are more
numerous (e.g. about the Japanese architecture)
than about others (e.z. about the New Architecture
in Mexico)s. |

Books on the History of architecture therefore
were the main source of information for this study,
be it the genéral history of architecture or a
speclalised history limited tc a period or to a

country. The books used are listed in the Refe-
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rences and the parts related to the study are

mentioned in the text or indicated in the notes.

In discussing the topic of the thesis "National
Trends in the New Architecture" the evolution of
national variations from a unified architectural
style is accepted as a normal phenomenons. Some
authors referred to them as "national styles" and

Uregional styles".

Their causes are mentioned in Sir Banister
Fletcher's book "A History of Architecture" (Uni-
versity of London, The Athlone Press, Eighteenth
edition 1975) which is probably the world's best
known book in its field. The recurring influences
are: Geographical; Geological; Climaticj; Historical,
Social and Religious. There can be no doubt about
the role they have played in the evolution of national
variations in architectural styles, or, using B,
Fletcher's term, of "National Styles" but they do not
account for everything. The climatic conditions
and the geological conditions related to the use of
specific building materials are the most basic influ-
ences., In the history of architecture it can be
observed that styles were taken over from the country
of their origin firstly in an unchanged form. The
first adjustment to the conditions of the new ccuntry
was in the use of the usual local material, The

adjustment to different climatic conditions came
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later, This adjustment did not take place till

in the second phase. However the influence’of
Geology alone is not sufficient to explain the
transition from one building material to the

other., It does not explain for example the use of
more permanent materials such as replacement of
timber by stone or sun dried by burnt bricks or
materials developed more recently. The evolution

of technology which plays a substantial role is not,
included. The Historical, Social and Religious
influences, despite their crucial importance, do

not comprise several other factors, some of which
can be expressed as the cultural influences, some of
them cannot be described easily e.g. the way of
thinking, the changing fashion etc., i,e., the complexity
of factors that are included in the term "Spirit of
the period", Spirit of the time", "Changing spirit of
the age". These expressions can be found in works

by several authors.

The influence of the hardly definable specific
atmosphere of different places and towns, described
only by a few authors as "Genius loci" or "Genius of
the place", plays its rcle in the formation and the

evolution of the architecture to variations7.

Another influence is the eternel dissatisfaction
of the people with existing achievements which leads to

the phenomenon of the permanent evolution in the
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architecture. Related to this phenomencn éé
fashion. It is”difficult to define this factor
which is related to huizn nature and to state .
the role it plays in the evolution of the archi-

tecture, " o e

. During some periocds the client also has been
:;ﬁ{importaht influence: if he has been sufficiently
powé;ful'his opinions and wishes have been deci-

' si#é.r As examples from different periods in the '~

history of architecture some names can be mentioned:

“fj_ The pharaohs; Abbot Suger; Centralist governments,

v, The decisive role of the cliant can even lead to

the appearance of an architecture which ig different

from the architecture of the period. The author
uses the term "Official architecture" or "Official

style" for such appearances.

. The property

of architecture <o reflect the

period as the "Mirror of the period" and to be its

" most important "unwritten record" is recognised by

several authorsa.

 fi;Differé£%.influeﬁéiﬁg féctor§ havé'been men- |
tioned that give rise to national variations within

_ the evolution of architectural styles. The ques-
tion arises avout the value of the contribution and
the importance of each of the factors. Some factors

‘such as climate or availability of building materials
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can be déscribed as objecti#e and generaliy
stable, but there are also changing factors. It
f:, ! | i"l;'l'

can be observed that in different periods the

emphasis has to be laid first on one factor than

.” another. The influence of the religion can be

1-':. n

“‘taken as an example. Its ilmportance has changed
“i not only in different periods but even in their
content, anq lp changed from one couniry to the
,f f1othe; (e:g.’iglkhe Barogue period), A similar
| phenomenon can be observed at the present time,

'Lniwhen in di¢ferent countries the main enphasls may

.HI

fhe the politics, the religion, the nationalism,

the economy, social securxty and welfare, human

i nts, law and order. R

,“ ;: -;:g:' Do . ' ‘ i

“aIt is therefore not possible to enumerate the

"i Byt it

?different influences in the way usual to exact
sciences €ege in the alphabetic or numerical order.

. Architecture is a synthesis of art and sclence, In

Hnarchitectﬁréli*ork 1t is necessary to observe several
components: function, material, structure and

U”i[_tachnology, aesthetics, economy, ete. However it

.;.:1" :.--'- .

| ‘is not possible to enumerate them exactly giving

© walue to each of them,

v This consideration leads to the coﬁclusion that
the assessmenu of arch;tecuure in all its fields needs
. | l |

"a more comprehensive approach, which would respect the

components, influences and factors but which would neot
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take them into consideration separately, one

by
.ilone; but place them in a wider context and in .
mutual relationship. The author thinks it is

quiteléignificant'to follow such an approach in

o P o
;}{ In the literature on the history and evolution

| of the architecture, authors differ in their N
'kuiopinions on perlods and stages in the evolution and
 ih}the time of their occurence. These differences
‘are more frequent in the evaluation of the architec-
Q¢u jture of older periods, However they are not signiwe
?ﬂﬂg;ficant for theJFop;F of this study., More significant
“;zare the differéﬁcgs'in opinion on the evolution of |

7: the Renaissance, in particular whether the Baroque

;f and the Classicism are to be observed as separate
.7ffff architectural styles or as further stages of the
J;f Renaissance, the latter being the opinion of Sir
Banister Fletcher., The author ascribes to the pre-
vailing view ol separate styies. For the topic of

this study such differences of opinions amongst

historians of architecture are not'of a substantial

‘

. importance,

;;Somé érro}s“baﬁﬁﬁé found in the literature.
Amdng them is the erroneous use ¢of terms "Post:
Modern" and “Late Modern Architecture"?. They are
used in a way which does not correspond to the

stages of the evolution of Modern" or "New Architecw

ture®., This matter is discussed in the later part

g
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of thio studylo
o [
1.52 DWFIwIlION RS
H‘ ﬁoz

¢ In this study of "Wabional Trends 'in the

b
R
'

New Architecture“ several terms are used as

working definitions. Some of them were mentioned

in the "Literature Review", The clarification
.: ﬂ;3 of these terms, 1* relevant Lo avoid their mis-

R B

interpretation. _ co

loSBHZARCHTTW01URAL STYLZ. NATIONAL VARIATIONS

J.,__; .
"| -!,

The term "Architectural Style" is related

.tO.SpecifiC periods in history, i.e. to the archi-
k”_ tecture of certain limited time-periods with
' -<.:_-1:.. L
oharaoteristlos that are specific and typical for

ixo;ff the archlteoture of the periodll 212,13,k

" In Chépter 1.30 - Methodology, the hypothesis
- was expressed tnat the "New Arohiteoture" has

become an architeotura style.

Ihhépeoifiojconditions of the countries archi-

tectural styles can develop to national wvariatlons.

Notionol”vafiotions in historioal architec-
tural styles that haVe a strongly defined, specific
lo'choracter relaued to a country or a nation (e.pg. the
English Gothic) are, in the literature, sometimes

" called "National Styles".
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_ Inltﬁis éﬁﬁdy the term "Style" is kept to  f7
the prevalling architecture of the periods, _
VWhere appearances in grchitectural styles have

- national character, the term "Naticnal Variations"

RSN T TR T A
~v¢  1.54 "NEW ARCHITECTUREM - "MODERN ARCEITECTURE™, “NEW

[ T TR B .

ARCHITECTURE® AS AN ARCHITZCTURAL STYLE

%ﬁ This study accepts as the hypothesis that \
thél "New Architecture™ has in fact become an ”

aféﬁitectural style.

L

et

: Thé definite name to this most recent, still
” exi§ting and unfinished architectural style will
be given by the future generation or generations,
- At this time terms are in use the "New Architece
::: ture"ls and the "Modern Architecture", sometimes
| even abbireviated “Modern"16. The term “"Interna-

tional Architecture” or the "International Style”
17,18,19,20.

p 1s also used occasionally
| Some'of the buildings constructed in the
early years of the "Modern Architecture" do not '
appear to be modern, in the real meaning of this
word which is "of present or recent times"zl
ﬁ+ﬁ&fﬁ with some aspect of the fashion involved in the

tern "modern“22’23’2a»

'””f; To avoid the contradiction of the "not-modern®




'}L'¢ﬁ: B T R
buildings being classifled as "jlodern Architec-
;%ﬁfé",_ 4 seems to be preferable to use the term
"New Architecture" for the contemporary archi- |

' tectural style.

b P R A
S

el e

[
vy !
' i :

The author is aware sven the term "New

In his opinion provably the best term weould be
~ the "Iwentieth Century Style® (which could be

‘ Jéxpected to lead to the abbreviation “Twentieth") '

but at this time, being still in the twentieth

century, it is too early to try to use this term,

R E P S B

%1 1,55 ARCHITECTURE AS ONE OF THE FINE ARTS. “MIRROR

OF THE PERIOD",  “SPIRIT OXF CHANGING AGESH,

Architecture has always been consideresd to

';Bé bne ¢f the fine arts, together with painting,
sculpture, music aand poetry. In some periods the
:hQuestion was ralsed whether architecture is an
. art or a science, These doubts were expressed
21}5, about the "New Architscture', whether the buil-
i.dings from this period can be included in the fine
arts, because of their technical and functional

character.

Architecture is the part of the culture of

jgf the nation, The culture generally and the arts in
particular always reflect their period. Archi-
71_tecture is the "Mirror of the period" and the

s
. ! et .

Architecture" does not express its characteristics,
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"Wltnesslof the epoch" refleCuing the period )
i o .

in its own specific wayzs . ;_

Every epoch, even the contemporary, has its

;qf*indefinable vspirit" - the term which can hardly
Lﬁ;jﬁ{be explained and which compribes a complex of

- ! components, the ‘Feached stage of civilisation, of

'f”ffscience, of technology, the way of thought,

?[;fﬁtne uimes“ In the course of evolution and the =

.~ using the opinions of specialists in the fileld of

J

political condltions, religious aspects, social
conditicns, ﬁay of life, traditions, etc.

f;The térms uSed in this respect are e.g. "Spirit

. of the age", "Spirit of changing ages", "Spirit of

""'changes that occur ;ﬁ the asgpects which together
* form the ®“Spirit of the time", the spirit also chan~
ges, sometimes within a nation, sometimes on a wider

scale throughout a continent or the world.

""1.51 Because of the way the arts and the architec-

ture reflect the "Spirit of the period", some further

" clarification of the above themes would be desirable,

i

architecture, ; v -y

CRN R
C B |

Returning first to the question of whether the

architecture is an art or science, the author of this
study uses his right - and duty -~ to express his

opinion: Architecture is a synthesisz of both,; of art

%7 as well as of science, thus being one of the fine
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arts of a specific character. From two basic.

fyiews on fine art, whether the art should be
jﬂL'art pour ltart® or "L'art pour la vig", archi-
?tecture, because oX its functional component, is
;” ia1ways the "Art for the life" and never can be the
ivfjgi"pure art", vart for art's sake"26.
S R C T e T
The question "art or science" has been dise-
./ cussed at various times in history:
.. M. Levey in his "History of Westerﬁ Arﬁ“
- 1 talking about the Renalssance said that The mediae-
'3A;fiﬁiVal formula "Ars sine sciencia nihil st (used
f{ifﬁduring the discussions about the building of the
rufrﬁdEGothic cathedral at Milan towards the end of the
3; _: ﬁifourteenth century), now became applicable in a quite

..ﬁg:f ?different sensez7¢;’

n

. P R
S e
LT

. The quotation of Jean Vignot from Paris "Ars

"%1ifsine sciencia nihil est® (1398) is also mentioned
‘;; by Louis Hautecoeur'in relation to the creation of

,“rx_h§yfthe Academlies in France in the seventeenth century‘a.
L ._I-. I. B .r_l! - . )

In Ris ”Architécture, an art for all men"™ T. .

 6 §&§ ; ﬂ:Ham1in says; "For architecture is the science as well
E;ffas an art, and the architect must not only build
_1iff_beautifully but must aiso see that his buildings are
'f:fistrong aind durable and efficient, that they are proof

'";i-against the weather, and that they fulfill all

:bi”ijfpractical purposes for which they were builtn??,
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The contemporary American architecture critic

A i

AJL. Huxtable described architecture as "the art. . .

and science of building the entire man-made environ-

A , -
.., ment in terms of the way it works as much as the’

T Uway it looks"-C,
S T ' ol

N (T T
I|

. A. Whittick's opinion is expressed in "European

Architecture in the Twentieth Century": "According,
:fﬁkfhéﬁ; to 4ts original definition, architecture is
h.the work of the architect or the masterbuilder, In

modern aesthetic phil&sophy, however, architecture
;"g};__hgsHyeen given a more exclusive meaning. It is here
”'Jzélaégified with painting, sculpture, music and poetry
as one of the fine arts and is regarded as building' o
""" which has some degree of beauty, or, in other words,
| bullding that has aesthetic interest"Bl.

S Vo pend 5";:.-{ .

;  ?f:hE£e'proﬁéré;.gfiéréhitectufe to confain ana to
reveal the "spirit of the period", to be its "mirror",
_}”haé been expressed by diffefent authors in ways,.r
P ﬁhich are basically similar: B

3 S N L
~  John Gloag: "The Architectural Interpretation

of Higtory": MBuildings reveal 50 much, directly and
by implication, about the character and quality of

civilisations, past and present,
- "Architecture cannot lie; what it records is :

'}__ undistorted by religious, social or political preju-




‘dices. The history of a country comes alive

‘.., through its buildings, whether they are ancient,

."in ruins or agg;esgi?ely up~to=date, They have
much to say, and what they say may be understood
without acquiring a aass of detailed technical

i

-.-" . . knowledge “32 - - |

f?’- "Architecture is the most permanent and illu-
'Lzﬁ:minatlng of unwritten records"33 |

i ."“hrl H
T. Hamlin- "Architectnre, an art for all men":

R jf:"Architecturc is a key to history when this side
.er:ﬁQFEOf it is rightly appreciated and undemtood“Bh

“l |.i' }

- J.J. Sawage wrote in his "Observations on Style"
?Lﬁ:_in 1836 that "just as literary style reflects the

'?ijff'characte; of the writers who create it, so the

*Hﬁ-architectural style of a particular Epoch should

- peflect the character of that epoch"35

: _:. PR ""--'1 L |l o
. And last in this respect the 1ldea of Le

; gf Corbusier* "Town planning expresses the life of an

'jf] ara.' Archxtncture reveals luS splrit"36
o | ! ! L

| " Pler Lulgl Nervi expressed his idea that the
féréhitecture reflecﬁs also the technological level
Tel of the nation and period: "Nevertheless, what has
| struck me most, on studying the architecture of the
.niiffji  past and present, is the fact that the works which

~7  are generally regarded by critics and the general

A




'f?? public as exémpleé of mure beauty are also the
- fruit of exemplary building techniques, once one has

'~   taken into account the quality of materials and the-

' technical knowledge available. And it is natural to
S suspect that such a coincidence is net entirely

";E casual®3’,

,”   ;iThé prbpefty”of fhe architécture to be the
. WMirror of the period" reflecting the "Spirit of the

;f_Age" is of vital relevance to the hypotheses of this

H'sfudy concerning the reasons for the occurance of
. National variations" in historical architectural

styles and in the "New Architecture",

WSPIRIT OF THE PLACE! ~ MGENTUS LOCIM

o . Countries, towns and even places have a specific

:éfchafécter. This means not only the visual appearance,
?i;;_It is this, that makes e.g. Paris different from

~ London and both from New York, Zurich, Amsterdam etc,
Each of these towns has its specifid, unigue atmos-
phere; a spirit which hardly can be defined - the

© MGenius loci" - "Spirit of the place"BB.

- Everybody who lives iin the place is influenced
[ by it, particularly the artists with their sensitive

. creative mind, | 7.0

' f:L1In this respect it can be observed that artists,

- even if foreigners, coming into a place, work after
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some time in a quxt; different way (sometimes'm
.entirely different way) from the way they worked
. at the time of their arrival, They were influenced,
_Ilt can be Sald overwhelmed by the "Sp;r;t of the
zwrplacé" and began to create in conformity with it,
'-1ﬁ;This affects architects as we1139.. There are
Iexamples of arch;tects of foreign origin who, after
“”ff;a_ﬁime, becane ?Héﬁéuthors of buildings that have
";igbeeﬁ:designed in conformity with the "Genius loci®
:ﬁ;ﬂ¥so that they became the part of the natlonal cul—

dgtural heritage of their host country.

;?;The example the Italian architect Sebastiano
j-Seriio can be taken: "And in his more elaboérate
'designs for French buildings it is the true French -
:"%; character that shines tarough the classic-pilasteré
and entabulatures. Serllo was too true an architect

4o attempt to make French buildings look like

tallan Renaissance palaces; he designed freely in
accordance with French needs, French traditlons,

and the French climate"uo.

This sensitivity to "Spifit of the place" is
:ﬁ3 ?fc0nsistent with the generally recognized influence
.aiﬁ;of the environment on the man, as expressed by Sir
_ _ VWinston Churchill: "We shape our buildings and
  .1£;ﬁthey shape us"u;s;ﬁ  - o

1,57 PHENOMENON OF PERMANENT ZVOLUTION

It can be observed in all the human activities,
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that the phenomenon c¢xists that can be described

as the phenomenon of permanent evolution, No

stage reached in evolution can be declared to be
final and permanent. Despite the perfection
achieved, no matter whether genuine or not, in no
case it is the permanent final stage, but it is
subject to further evolution and to further changes,
Sometimes the next stage, that follows, can be in
some respect less perfect than the previous one,

but the evolution does not stop at any achievement,

Everything, of every kind, even the most
iﬁteresting or exciting at the beginning becomes,
in the course of the time, ordinary or common and

people look for something else,

It can be taken as the matter of fact, that it
is in human nature always to aim for something new.
This phenomenon undoubtedly plays a role in the

evolution of the arcnitecture as well,

In those human activities, which are related
with aesthetical feelings, this phenomenon can be
regarded as being a form of fashion, as in the case
of clothing, in handicrafts = particularly in
Jewellery, but also in some other fields e.g. in
some respect in the appearance of cars, in the form

of furniture, household appliances etc,

This phenomencn of permanent evolution appears
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in architecture as well: No stage is permanent. Even
when the peak of the evolution of an architectural
style has been reached and the principles of the
style brought to the perfection, it does not last and
is followed by the next stage of the evolutionhz.

Whether and how far some kind of the fashion also
plays a role in the evolution of the architecture, can
hardly be stated in a definite way aand can be the

matter of subjective opinionhB.

Another factor, that has to be included in the
phenomenon of permanent evolution in architecture, is
the quite natural opposition of the younger generation
to the older one. As the example of this the idea of
Sir John Summerson, expressed after the 2nd VWorld war,
can be quoted, (that at the end of the fifties) "the
rebellious young men of the pre-war years would in
due course be veterans of fifty with as much work as
they could handle and matured ways of handling it; and
that in the course of nature a new generation of rebels

would be asking rough guestions on the doorstep“hu.

All these factors contribute to the steady evolu-

tionary changes in the architecture that never cease,

OFFICIAL ARCHITZCTURE, OFFICIAL STYLE, ROLE OF THE

CLIENT

The terms "Official Architecture”" and "Official
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Style" are used by the author to denote architec-
ture built at the request or the order of the offi-

cial client, having the decisive power,

The "Official Architecture" or the "Official
Style" can be limited to those countries which are

under the influence of decisive official clients.

In the architecture, it is not only the archi-
tect who determines the appearance of the buildings, .
but to a smaller or bigger extent, it is the client,
with his wishes, his opinions and his taste, as
the "consumer" of the architectural work., In some
cases and in some periods the role of the client is

the decisive one.

In the course of history we can observe differ-
ent examples of clients. In ancient monarchies it
was the monarch who was practically only decisive
"client¥, In the hierarchy even the highest members,
being under him, followed his example, Similarly
in more recent monarchies, the monarch = be he the
emperor, king, tsar or any other title used for him =
was always either entircly decisive or, at least as
a member of the nobility, followed later by other
people, This phenomenon was however relatsd to the
kind of society in different countries, A comparison
of African and Western societies in this respect
is contained in "African Sculpture, an anthology",

William Fagg and Margaret Plass (1973): "Apart from
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such rare cases (referring to the Benin court),
African society 1s not s{ratified in the manner
characteristic of Vestern societies, in which the
art of aristocratic or the wealthy level filters
down after a period and is reinterpreted and

implified by the 'folA"‘us.

The importance of the personality of the
client can be seen in the role of Abbot of St. Denis
Sugger at the beginning of the Gothic style, even

though his rolc is still not entirely clarified,

The evolution of mankind was accompanied also
by the changes in the decisive client. The client
changed from the single person to be a body,hs
particularly in the field of large projects, although
the occasional individual client still exists., 3But
in general it can be said that nowadays it is the
Public that has become the "consumer”" of the

architecture and influence its evolution.

In those of actual monarchies, where the monarch
has the decisive power, the national trends in the
"New Architecture" have to be regarded having this
fact in mind. In every case the role of the client
was always of a great importance, as the architect

has to follow his wisha‘h7.

A specific role in the history of architecture

has been played by strongly centralised governments,
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The decisive person or body had the power to
determine the particular architectural appearance

of building in the form of a directly declared
"Official style", or by expressed wishes or order

the commissioned buildings to be built in the

desired way. The architecture of Ancient Egypt

(with the particular deviation in the Akenathon's
period) is a prime example., Further examples: French
National Convention (1789) declared the Classicism
as the architectural style of the French Revolution.

"Empire" was the style of the Napoleonic era.

In the period of the "New Architecture" official
styles have appeared as well, as for example at the
time of the dictatorships in Germany and in Italy
between the thirties and the ead of the 2nd World Var,

Socialist realism has to be regarded as the
official style in the U,S.S.R. from the thirties and
in the Socialist counitries of Eastern Europe from the

end of forties till mid Iifties.

Official architectural styles have ceased as
soon as the official demand for them ceased though
not in those cases when they were in conformity with
the general evolution of feelings and taste i.e. with

the "spirit of the time" of the country concerned.,

The consideration about the role of the client,
which can be decisive, results in the possibility to
meet eventually the "O0fficial National Trend" in the
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countries having a strongly centralised government.
For keeping the obJjectivity it seems therefore to be
preferable to concentrate the atitention in the furtheor
part of this study to the "National Trends in the

New Architecture" in the countries that do not have
the government of a strongly centralised kind, to

avoid the eventuality of ineeting the "0fficial Style®,



1.60 NOTES TO CHAPTER I

1l The note of one of the external examiners at the
Master of Science in Architecture examination at
the School of Arcnitecture at the Ahmadu Bello
University in Zaria in Nigeria can be taken as
having general validity: "“The work of your
students is good, but the buildings they designed
can stand anywhere in the world",

2 sharp, D. (1972), |
Smith, G.E. Kidder, (1962)
Scharoun, H. et al (1957)

3. Le Corbusier et al (1910-65, Vol.8)
Jencks, Ch. (1973
Drexler, A. (1960
Altherr, A, (1968

L Fletcher, B. Sir (1973)
Pevsner, N, (1961)
Syrovy, B. et al (1977)
Hoar, F. (1967)

5. Dannatt, T. (1959)
Blijstra, R. (1960)
Bylinkin, N.P. et al (1957)
Altherr, A. (1968)
Stierlin, H., Preface Kaspd, V. (1968)

& So e.g. N, Pevsner expresses his opinion that all
"healthy styles" in the history began internationally
as unified international siyles and inevitably becane
"national" in the course of their evolution, Pevsner,
N. (1961), p. 687. See Chapter 2.46 of this study.

A similar idea that "architectural styles grew up
ine;igably national" is contained in Hamlin, T. (1947),
Pe

7 The author of this study met this term to have been
used by two authors: Prof. 5tech, V.V. (Lectures)
and Gombrich, E.H. (1970), p. 237. See Chapter 1.55
and 1,56 of this study.

8 E.g. The Quotation from Syrovy, B. et al (1977), p.7,
used as the Motto of this study, p. ii

"Architecture is the most permanent and illuminating
of uawritten records". - Gloag, J. (1975), pe 2

"Architecture is a key to history when this side of
it is rightly appreciated and understood", - Hamlin, T,
(1947), p. 200
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", .. the architectural style of a particular epoch
should reflect the character of that epoch". -
Quotation from Sawage, J.: Observation on Style (1836)
mentioned by Germann, G. (1972), p. 68

"Town planning expresses the 1life of an era. Architec-
ture reveals its spirit". - Idea of Le Corbusier
quoted in Jencks, Ch. {(1973), p. 133

Ch, Jencks uses the terms "Post Modernm and 'Late
Modern" as names of the streams in the '"Modern
Architecture" in the late seventies and beginning
of eighties. = Jencks, Ch. (1980), pp. 6, g. Among the
results of this study is, that the actual stage of

- the "New or Modern Architecture" at the beginning of

eighties is the late stage of it as ¢f the architectural
style, i.e. the "Late Modern" i1s the stage of its
evolution. The term “"Post Hodern" should be used '
£ill for a period after the end of the "Modern
Architecture" as the style. This time is still to come,

See Chapter 3.10 of this siudy

Style = "Manner of doing anything, esp. when it is
characteristic of an artist or of & period of art", -
HOI"I‘L’DY, A.S, (197]4-)1 Pe 876

Le Corbusier in "Jowards a New Architecture", 1927:
"S5tyle is a unity of principle animating all the work
of an epoch, the result of a state of mind which has
its own special character., OQur cwn epoch is
determining, day by day, 1ts own style". - Le Corbusier
(1976), pe 9

The word 'style! in the actual gense "became fully
established in the mid-eighteenth century', Till this
time the word 'order' was used not only for the various
types of Vitruvian architecture - Doric, Ionic and
Corinthian, but also for the mediaeval architecture,
but e.g. "the term 'gothic ordert' was felt to be
inappropriate", - Op c¢it Germann, ¢, {(1972), p. 181

"We call such & law, which all creations of people ‘
seem to obey, a 'style'. It is very difficult to
explain in words what makes a style, but it is less .
difficult to see", - Gombrich, E.H, (1970), p. 41 . -

Le Corbusier et al, Vol, 1910-1929, September, 1929, in

French: "L'architecture moderne est & ses débuts, elle

est née", In the IEnglish translation: "The New

Architecture is only at its outsets, for as yet it has

?gen Ea§ely more than born", Op c¢it Le Corbusier .. -
Vol,
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Hornby, A.S. (1976), Pe 553

e

Walter Gropius uses in 1935 in his book "The New -
Architecture and the Bauhaus™ the term “New
Architecture! for thc desc;lptlon of the arch&tecture
of our period. : ; h,}@f»w-n

Sir B. Fletcher apeaks in his book " Hlstory of )
Architecture" about the "International Architecture
since 1914", « Fletcher, B. Sir {(1975), pp. 12L5~1309

B, Syrovy is using the term "International Style"
to degeribe the architecture from the thirties, -
syrovy, B. et al (1977)

",.. the basic principles which lie behind what is
generally termed 'modern architecture' have establlshed
their validity“ - Vamlln, T. (1947), p. viii

", .. One entlre uChQOl o modern architecture has
founded upon it a new style, the so-~called 'Inter-~
national Style'..." {speaking abouu tne functlonal
expression), = Ibid p., 96 L

The term "International style" is mentloned also oy
Jencks, Ch. (1973), pp. 65, 137 I

!
S
.
Webster (1978), p. 1155
"Modern: of the present time
1) of or characteristic of the preqent or recent timeo,
not ancient, ... etc.
2) up—to-date- not ?$d fasnioned ,,, etc,"
. ...-! _;'| .
The term "modern architecturst was used to describe
the contemporary buildings in the past periods as well,
e.g. J. Savage (1779-1852) speaks in relation with
the debate on the design of the new Houses of Parliae

- ment in London about "the degradod state of moderﬂ

architecture",- Op cit Germamn, G, (1972), p.

Zven earlier the architect &. Martellange (1569~1641)
referred to his project of the reconstructlon of the
Cathedral in QOrleans as an "ouvrage & la moderne". -

Y Ibid p. 17 ’

‘“Ch. Perrault {(1613-88) was "one of the leading protago-

nists in the *'Querelle des Anciens et des l“odernes

an academic dispute as to the merits of contemporary
and Antique archltccture, in which the '!odernes' tried
to establish specific spneres in which their own period

the period of the Sun King - was superlor to the

ﬁntiqulty" - Ibid. pa 21
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" 2 Ch. Jencks expreszes in 1980 his view concerning the
use of the term 'Modern Architecture! : "There have
. been major shifts in architecture since, roughly,’
+ 1960 that have to be distinguished from the coherent
(.- body of vpractice that was known variously as the
-International Style and Modern Architeciure, One
cannot use the word 'Modern' for what is happening
' today if that word is To have any meaning -~ if it is
-8till to apply to what architects faught for in the
. twenties, There are not the same beliefs now nor
i...the same styles and sense of space, One may use the
i term modern (Lower caso) to mean anything contemporary
“ aes% = Jencks, Ch. (1980}, v.

17 28 See ‘the "Quotation, p,ii

Doubts were expressed about the periods of uncertainty
in the History of architecture, that cannot be considered
as strong periods, whether the architecture frowm their
v o time can be ovserved as one of the Fine Arts. Such a
oor s period was e.g. the beginning of "Purism", one of the
[ I streams of the early "ModernV, with Acdolf Leoos as its
- .. representative: "Loos also felt that architecture should
.~ r  not be regarded so much as an art rather as the crafi
. of building", - Whittick, A, (1950}, p. 52 -

27 Levey, i, (197L), p. 115 | _ |
28 Hautecoeur, L. (1950), p. 120 S N
29 Op cit Hamlin, T. (1947), D. © | :

[

"-30 Huxtable, A.L, (1981), "h:cnitecture at the Crossroad«"
. Dialogue, NO.SB g : .

31 Op cit Whittick, A. (1950), DD, Vll, viii

© 33 Ibid p. 2 L w_?-;” o |

3L Op cit Hamlin, T. (1947), p. 200
'35 Op ¢it Germann, G. (1972), v. 68

-

36 Op cit Jencks, Ch. (1973), p. 133

'ff 37. Lloyd, S. et al (lQ?h), ‘rom the Preface written by
) Pier Lu1ﬂ¢ Nervi, p. © - : : o

38 Term "Genius loci" has been used by Dr. V.V. Stech,
' Professor of the History of Arts at the Caroline
University in Prague, The term "Genius of the place®
can be fouad at op cit. Gombrich, E.H. (1970), p. 237
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39 #,., the Library of San Marco (in Venice). Its
architect was a Florentine, Jacope Sansovino
(1486-1570), but he coumpletely adapted his style
and manner to the genius of the place, the brilliant
light of Venice, which is reflected by the lagoons,
and dazzles the eyes by its splendour". Ibid p. 237

4O Op cit Hamlin, T. (1947}, p. 211

41 Quotation used e.g. in "Nlﬂerla‘s New Federal Capital
Study" (1972), p. 79 or in Prussin, L. (1959), p. vii

L2 The architecture critic A.L. Huxtable expressed the
view that architecture is continually "in a state of
metamorphosis and revolution®", Op cit Huxtable, A,L.
(1981), "Architecture at the Crossroads", Dlnlo ue,
No. 53, p. 2 :

Note of the author of tThis study: The use of the term
Irevolution® in this respect is not correct, it should
be replaced by Y"evolutioan". With the term '"revolution®
‘only sudden basic changes in the history of architecture
can be described, as e.g. the replacement of the
h13uorlca1 by a new decor in the time of Art Nouveau -
Secession or the beﬁlnning of the ornamentless early
"Modern", e |‘|:;- {| Cor i .

.'| ! .; s ’: . . ) . . ,

l'

u3' "Fashions in architecture have always affected the
form and ornament of rooms and furniture". - Gloag, J.
(4-975) [ P- 306

I Dannat, T. (1959), p. 12 o 1

45 Fagg, W. and Plass, M, {1973), p. 142

16 The change in the role of the client in the "New
" Architecture® was expressed by N, Pevsner: ‘

"Changing first of all are the conditions under which
architecture 1s operating. One magor change has
already been referred to., ... It is the change froam
the personal to imperscnal client. ... That the
anonymity of the ccmmittee, whether municipal or
commpercial, tends to discourage individual enterprise, .
and indeed genius, is equally patent. ... That finally
the personal client can still exist, even if only
as a manufacturer or manager, was proved between the
wars by Frank Pick in DBEngl nd and after the war by the
late Adriano Olivetti in I :.alv. As the client ceaszes
to be a2 man and becomes a committee, so the architect
is on the way from being a man to being a partnership
or firm", - Pevsner, N, (1901), p. 686
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47 As an example from the past, the advertisement of
the architect James lMalton in London in 1802 can be
taken: ¥From his acquaintance with the wvarious
styles of architecture, iir. Malton will alter any
sound old building, to any particular style desired,
that it may be capable of being converted to; or
he will extend any structure, strictly keeping, if
desired, to the original style of construction", =
Op cit Germann, G. (1572), p. 9
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A = GENERAL PART

2,00 CHAPTER II ~ HISTORICAL ARCHITECTURAL STYLES

2,10 SELECTION OF HISTORICAL STYLES FOR THE STUDY

The contemporary world civilisation, which has a
global character, is the last member in the chain of
the evolution that began even before the ancient
civilisationl. In this evolution the impact and influence
of the oldest civilisations of Mesopotamia has still not
been finally clarified, nor has the impact of the
civilisation of Ancient Egyptz on tﬁe Aegean civilisations

been entirely resolved,

A clear chain of evolution can be traced from the
Aegean civilisations that began with the Minoan period in
Crete, through the antique civilisations of Ancient
Greece and Ancient Rome, the later tThe civilisation of

the Mediaeval Europe to our present world civilisations.

This evolution of civilisations found its reflection
in the culture of its times and in architecture as the
part of the culture. Architecture is the "mirror" of the

period in its field.

On the Figure 2, following this Chapter 2,10, those
architectural styles, which are more important in the

history of the human civilisation, are indicated,

Certain styles have been omitted: Those of short
duration, of too narrow or restricted regions of use, of

a little impact or generally insignificant in the evolution

-
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that led to our contemporary world civilisation, The
styles that are to be studied from the point of view of
variations in their evolution are those that covered a
wider area than only the country of their origin and gt the
same time that had a sufficiently long time of duration
for the possible evolution of variations from the original

style.

The architectural styles having the above character-
istics are:

Anclent Egypt

Antique Greece

Antique Rome

Romanesque style

Gothic style

Renaissance

Baroque

3

Classicism and Empire style

Neo=Styles (Romanticism) and Zclecticism”

Art Nouveau (Secession, Jugendstil)
Tne brief study and review c¢f selected nistorical archi-
tectural styles is limited oaly to events in them relevant
for this study. It is not the intention of the author to
write a History ol Architescture in the frame ol this stucy,

not even a brief one.
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2,20 VARIATICNS IN THE EVOLUTION COF THE HISTORICAL STYLES

2.21 ANCIENT ECGYPT

The culture and the art of Ancient Egypt can
be described as art for eternity and for the
afterlife, Life on the Earth was considered only
as a necessary temporary prelude to the eternal
life, The buildings for the people were built
therefore from non permanent material while the
graves, observed as bulildings for the deceased,

were constructed to last for everh.

The civilisation ol Ancient IEgypt was restric-
ted generally only to that country which was a
quite narrow strip of fertile land along the river

Nile, surrounded from both sides by desert.

In this relative isolation the people of both
Egypts (Lower Egypt - Memphis and Upper Egypt -
Thebes) created a specific and in general unified
archi‘bectureS despite the fact that they "remained
geographically and culturally distinct, even when

joined politically in the Kingdom of the Two Lands"?,

In the architecture of Ancient Egypt, the
phenomenon of "official architecture" can be observed,
i.e, an architecture ordered by the official client
Y

with decisive power', in this case pharaoh,

Ancient Egyptian architecture took centuries
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to evolve. Its characteristic was expressed by Levey:

"Like the Egyptian climate, its art hardly changed"a.

In this respect however, one deviation from the way
of an art, unchanged for centuries, can be noted., It is
described by Levey: '“Only once during the course of thirty
centuries were Egyptian politics, culture, religion -« and
hence art - drastically changed., The king Akhenaten
(1378-1360 B.C.) moved his capital from Thebes to a newly-
‘built city, broke the domination of the priests of the
god Amon, and introduced a less rigid and immobile style
of art. His revolution did not outlast his reign, and undecr
his weak son-inelaw Tutankhamen (disproporcionately famous
to us, because of the intactness of his tomb) the old

religious and artistic forms were re—established“g.

The same event is mentioned by Syrovy: King Amenhotep IV
(1424-1388 B.C.), who gave the name Aton to his "new" god
of the Sun, changed his name trereafter to Akhnaton, He was
forced to resign by the priests of the god Amon in favour
of his nine years old brother Tutankhaton, who changed this
name to Tutankhamon as the sign of the return to the cult of

the god Amonz“.

Miller mentions the construction of sanctuaries and
temples of the daye-star (solar disc) Aten, the cult introcu-
ced by Amenhotep IV = Akhenaten, in particular the construction
of the Aten temples in tne new capital Akhetaten i.e. the

"Horizon of Aten" (now Tel el ﬁmarna)ll.
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The period of Amenhotep IV - AKkhenaten and of his
successor Tutankhamen witness the decisive role of the
client generally and of the pharaoh as the ruler and the

decisive personality in the country in particular,

The loosening of the strict rules governing the arts
under Akhenaten lead to the evolution of the beginning of
some kind of naturalism, This survived partly into
Tutankhamon's period which was however the time of the
return to power of the priests of the god Amon and to their
decisive position and at the same time the return of a

strict control of the arts.

This event indicates the role and the impact of the
"official client", having the decisive power, on the fine

arts and on the architecture as one of the arts.

From the point of view of this study, there are some

further remarkable facts to be mentioned:

There are differences in the architecture of buildings
in different areas of Egypt. They howaver can hardly be

observed as deviations from the main stream of the style.

In the course of the evolution of the style, the
transition from the non permancnt materials, used in the
prehistoric period (till 3200 5.C.), to the stone as the
building material used in the 0ld Empire, took place.

The evolution of the style was from the very heavy,
massive appearance to a relatively lighter one, accompanied

by the ewvolution from simple to more complicated forms. Tiils
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can be followed particularly on the evolution of the foram

12 and of the columns and of their capitals,

of the obelisk
In the later periods the architecture has a more decorative

character,

In the late period of the style, foreign influences
can be seen. This relates in particular to the Ptolemaic
period which followed after the conquest and reign of

Alexander the Greatlh.

The style ended abruptly with the occupation of Egypt
by the Romans in 30 B.C.

Sunmary for the purpose of this study:

- BEvolution from the non permanent materials in the early
periods to permanent nmaterials,

-~ DEvolution from simple'forms to more complicated forms
and from the heavy to a relatively lighter appearance,

- Foreign influences in the late period.

- The “official style" with pharaoh as the decisive client,
This concerns also the only real deviation in the form
of the loosening the rules under the pharaoh Akhenaten
(1378 = 1360 B.C.) and tne return to old strict rules
under his successors.

- [End of the style abruptly with the occupation of Egypt
in 30 B.C.

2.22. ANTIQUE GREECE

The importance to art and architecture of the
antigque civilisations of Greece and of Rome is eXpressed

in the following two quotations:



"From Greece and Rome and Irom the philosophies that
guided. the two great Classical civilisations, European

art derives the basis of its existence and its composition"ls

"iith its forms and rules of composition, antique
architecture became the basis for the whole successive
creative period of two thousand years of European archi-

tecture"ls.

The following events in the evolution of the architec-
ture of Antique Greece can be considered important for the

subject of this study:

The buildings were units built in proportions, related
to a basic dimension, the module, which was the radius of
the column (the lower, upper or the medium radius).,
Thne buildings of the early period are of a heavier impression
than in the peak period, for which a lighter appearance is
characteristic as the result of changed proportions of the

buildings.

In the oldest period wood was used as the buildiﬁg
material which gave origin to certain architectural forms.
About 600 B.C. the change-over to stone took place, The
timber forms were taken over and used in stone as the new

permanent material,

Timber as a building material gave rise to the Doric
and the Ionic orders, the later more decorative Corninthian
order developed as the result c¢f the artistic creation,

In the early and peak periods single orders wers used on

]
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one building, In the late period more orders were

used at once17.

18 period, is characterised

The late, "Hellenistic”
by the loss of purety of style. The rules of compo-
sition were loosened and the style became more
decorative, The arc and vault became the part of the
"Hellenistic repertory"g. "The Classical forms and
motifs tend to become dry and impoverished and lose
their strength and vigour, but one should not overlook
the luxuriance and diversity of their many themes"zo.
"The influence of Greek culture penetrated far to the
Bast, at the same time however a reciprocal influence
on the Greek culture occuraed, Its architecture was
distorted by foreign elements and lost the cleanlines

of the orders and its unique character"z%

Transition from timber as the building material to
stone in the early stage, using the original timber

forms in the new permanent material,

Evolution of the style from the massive to a lighter

appearance in the mature period,
A more decorative character in the late period,

In the late period, particularly in the Asia lMinor
loosening of architectural rules, distortion of forms,

foreign influences ("Hellenistic style"),
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2.23 ANTIQUE ROME

The following three quotations can be used
To characterize the Roman clvilisation and archi-
tecture:

"Physically, the Rouans had conquerred Greece,

artistically, it had conquerred them"zz.

"Where Greek civilisation was artistic and cultural,
the Roman, which followed the Etruscan, was practical

and disciplined"zB.

"Roman architecture is an amalgam of diverse
elements, some borrowed Ifrom the Greek tradition that
supplied the forus, orders and decoration, others
darived from Italic structures developed by the extant

civilizations of Italyn2it,

The Romans made a synthesis of Creek trabeated
style with the Etruscan knowledge of the vault and

adjusted both to their own style.

The antique Roman architecture expresses the
large resources of the Roman Empire, its splendour
and its prestige as the world power, "The charac-
teristics of Roman architecture are the grandeur of
planning, buildings of great complexity and brilliance

of execution and constructlon"zs.

Some facts about the evolution of the Roman

architecture interesting from the point of view



of this study:

Increased sizes of bui.dings in the course of

the evolution,

More complicated buildings in the later stages as
well as increased spans of vaults and domes, based on

the experience gained.

Decorative use of columns in association with the
arc, The combination of the column and of the vault had
its evolution from the bearing function of the column
in connection with the wall, to the decorative position
of the free-standing column detached from the wall in
the late period. '

In later periods superimposed orders were used in
the construction of large buildings, e.g. Roman Doric
or Tuscan order, used in the lower part of the building,
is topped by the Ionic and the Corinthian orders in upper

parts,

The strictly centrally governed Roman Empire used
the same architectural means in buildings constructed
throughout the Zapire: "During the centuries the massive
walls, arches, vaults, niches and apses of Roman palaces
and public buildinzs with their grossly inflated decora-

tions rose all over the vast Smpire“26.

As a consequence of the strict central government

real deviations in form from the main stream of the style



could not develop. The variations, eventually
deviations, concerned the use of different kinds of
materials, e.g. stone, bricks, mixed stone and
brickwork, the first use of concrete from the natural
cement "pozzolana" of volcanic origin, combination of
rickwork and concrete, the use of a rough load=bearing
wall surfaced with a more valuable and more decorative

material etc.

In the peripheral parts of the Roman Empire
buildings of an inferior architectural.quality can be
found, due to the apparent lack of hizh quality artisis
and workers, as for example in Roumania, which was then

the province Dacia of the lloman Empire,

The centre of the late Roman style was the eastern
Mediterranian: Egypt, Syria, Asia Minor, i.e. the
countries where the Hellenistic style flourished in the
last century B.C. : "The Late Roman Style is indeed the

successor to the Late Creek or Hellenistic"27.

w

Some authors call the style of the late Homan

period the "Roman Baroque'’ .

Summary :

Evoluticn to larger and more complicated buildings

in The later periods of the style,

Evolution to larger spaces as the result of the
use of bigger spans of vaults and domes without internal

supports,
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Variations in the use of different kinds of

material,

No real deviations in the siyle of the architec-
tural form due to the strictly centralistic government.
The architecture of Antique Rome is therefore to be
seen to some extent as a kind of "QOfficial Style"

built to the order of the official decisive client.

ROMANESQUE

The predecessor of the llomanesque architecture
was Protoromanesque architecture, This comprises the
architecture of. Western Eurcope from 6th to 10th
centuries. Due to the limited area and a quite low
number of preserved monuments, the architecture of this
period is observed to be not too relevant in the
history of architecture and therefore is not considered

in this studyzg.

Romanesque architecture is one of the "Great Styles"
of the architecture., It comprises the architecture of
Viestern, Southern and Central Burope from 10th to 13th
centuries. In Eastern Eurcpe the Byzantine architec-

tural style was used in this period.

This architecture, despite its name, is not the
exclusive achievement of the Roman nations and coun‘trieszo.
All the cultural nations of Zurope, the Germans, the
Anglo=-Saxons, the Slaveonic nations contributed to its
evolution, The unifying force in this process was

Christianity-<.
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At the beginning, in the early period, it is
possible to speak about the uniform character of the
style. Later it developed to a quite large number
of variations. Single countries and even regions
adjusted Romanesque architecture to different local
materials, made changzes in The structure, in the general
concept of buildings as well as in the details. The
style therefore became cdifferentiated., In the countries
of Central Europe Romanesque architecture is the first

architecture in stone,

The evolution of the Romanesque style and its
artistic quality is not equal in different countries.
The main reason was the lack of building tradition in some
countries by compariscn with those where the tradition

was already well established.

The countries, that had a closer contact with the

antique culture, took lead in tae evolution.

So on the territory of what is now France, seven
"Romanesque schools" developesd, each of them having a
specific character, On the British Isles the English
Romanesque originated from one of them, the Norman Schcbl?%
In Germany the style is influenced by the Lombardic
Romanesque architecture, due to commercial and political
ties in this period, 1In Italy different influences can

be ohbserved, Moorish in Siclly and Byzantine in Venice,

In all the countries the evolution of Romanesque
architecture from the siuple, rough, heavy buildings of

the early stage to more detailed, more elaborated and
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complicated buildings with richer forms in the peak
period can be traced. This process is accompanied by
an increase of the height of the buildings, as the

builders gsined experience,

In different countries variations developzd, which
bear specific signs and in some countries regional

variations of the style developed.

The Romanesque architecture ends in its peak period
being replaced by the Gothic style, This event is
extraordinary and unigue in the historf of architecture,
Romanesque architecture is the only significant style
that has no late period. Gothic cannot be considered as
‘the continuation of the Romanesque style. The period
from the end of 1lth ©ill middle of 12th century is the
transitional period to the Gothic3u.

The international character of the Romanesque style

was expressed by Sir N, Pevsner:

"The Romanesque style had been international,
though regionally subdivided, just as the Holy Roman
Zimpire and the Church of the 1llth and 12th centuries hﬁd
been international forces. Then, in the 13th century,

”
France became a nation and created the CGothic style"3).

Summarx:

The structure changed from the simple and heavy %o

a lighter and more sophisticéted.



Further changes in the style from the early to
the peak period: Composition of spaces from simﬁie to
more complicated. Increase of the height of the

buildings. DMore decorative character in the peak period.

Variations in the usz of different building

materials.,

Variations in the appearance developed in the course
of the evolution of the style in different countries and
even in regions (as e.g. ?'schools' of the Romanesque

architecture in France).

The Gothic replaced the Romanesque style in its
peak period, There is therefore no late style, but the
transitional period (end 1llth and first half of 12th

centuries).

The time of the introduction of Romanesque archi-
tecture differs from one country to the other as well as
the quality of architecture achieved, In some countries
of Europe the Homaneczque architecture was the first

architecture in stone.
2.23 GOTHIC

The Gothic can be characterized as the architecture

of the pointed arc.

In gothic buildings every part had to fulfil a dual
function: structural and aesthetical. "The French
twelfth or thirteenth century cathedrals present a perfect

example of the unity of the structural technique and



artistic appearance., The builders were engineers as .
well as architects and artists to whom only the term

%

'masters' can adequately be applied"“ ",

It was the gothic structural system which created
the new forms for larger and lighter spaces with larger

windows and more lightz?.

The origin of the Gothic took place in the Abbey
3t. Denis near Paris in the construction of the new choir.

under Abbot Suger in 11&038.

Despite the certainty of the time and place of origin
of the style, the use of the pointed arch is the subject
of controversy. Tae possibility was expressed, that the
idea of the pointed arc was brought to Rurope from Fastern
countries and that the Crusades may . Bave played the
part in this respect. "However it actually originated,

it remained basically the creation of France“39.

From France the Gothic spread to other countries,
In nearly all of them it was adapted to the conditions of
the countries concerned. It evolved through the normal
sequence of stages from the early stage to the mature
stage with the peak period, followed by the late stage,
each of them bearing significant marks. At the same time,
in the course of its evolution,_national variations of
the Gothic style developed in different countries, ZEach
has its own specific appearance and has become & part of
national cultural heritage of that country, In somo

countries regional and even local variations can be found,
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This phenomenon of the evolution of national varia-
tions can already be traced in the later part of

the early stage with the increased differentiation in
the further stages.

In France, the country of origin, the development
of the style can be described briefly as the style:

Primaire, 12th century,'2 lancettes! with
geometric traceried windows,

Secondaire, 13th century, *Rayonnant', charac-
terised by circular windows with
wheel tracery.

Terciare, 14th, 15th and 16th centuries,

'Flamboyant' with flam-like window
traceryus.

As an exauzple of a different opinion about the
clasification of both Romanesque as well as Gothic
architecture, the proposal of A, de Caumont from 1623

can be mentioned:

Romanesque: First stage: from the departure
of the Romans from Gaul to the 10th
century.
Second stage: end of the 10th and
first part of the 1llth centuries.

Transitional: End of the 1llth and the first half
of the 12th centuries

Gothic: First stage: end of the 12th and the
first half of the 13th centuries.,
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Second stage: end O; the 13th and
the lhth cen turles. ' o

Thlrd stage: 15th and 16th centurlehﬂ'“
In other countries than France, the evolution of
variations followed different paths, Cne kind of varia-
tions was based on;thgguse of different building materials:
Different kinds oflsfbne were used, particularly oif
sandstone; bricks were the prevailing bullding materlal

in the Netherlands; in Northern Gothic, wood was used as

well as the stone, in particular in Scandinavia, ™ ..

Ahbther kind of variatioﬂsjwaé'the development of
different forms: In practically all the countries |
variations in this respect developed in“fﬁe éourse 6f the
use of the sityle, particularly where the evolution
continued on its own, without cutside influences. The
result is national variations of the Gothic which played

an important role further, in the period of nationalist

feelings in the Romanticism of the 19th century,

B .
The best known and undoubtedly the most creative

national variation was the English Gothic with its'”“"';

stages of evolution: Early English, Decorated, Perpen-

dicularuz.

The Gothic style in the British Isles developed

Repional variations with specific Local differenceshB'h”.

Another evolution of & Gothic national variation
under specific conditions of the country, can be observed

in Germany. The result is the German 'Sondergothicet.
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For the purpose of this study the not too widely
known evolution of the Gothic style in the former Kingdom
of Bohemia in Central Zurope has to be mentioned, The
evolution of the Gothic in Eonemia can be followed not
only in the stages Early, High and Late Gothic, but also
in the evolution of regional variations and even local
differences = being in this way similar with the evolution
of the Gothic in the British Isles, although the brilliance

of the 'Perpendicular' was not achieved,

Tne South Bohemian and the South Moravian Late
Cothic can be taken, as the most specific of the national
and regional variations with the vaults constructed in
bricks, placed in the direction 145° and forming thus
'folded' fans or decorative cells called (in translation)

Tcellars', with edges ennphasised in mortar,

The characteristic features of tThe late Gothic style
in Bohemia can be seen in the royal oratory built in 1,80
in the Prague Cathedral, The central part of its vault
is suspended, and the bearing ribs were changed to the

decorative form of rootsus.

A similar kind of the late Sothic ormnamentation

I

"with its leafless branches"* appeared in several coun-

[

tries,

In Spain and Portugal also the evolution of the

Gothic resulted in speclific national variations,
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The only countiry, where the Cothic was never
properly established, was Italy*!. The Gothic spirit
of the countries north of the Alps was entirely alien
to the Italian temperament. The Gothic style, that
developed in these countries with the colder climate,
was adjusted to the Italian spirit, to the traditions
of the country and to other influences. Thus e.ge.
antique columns with capitals were used to support vaults
constructed on pointed arcs or the Byzantine dome was
modified to sult the Gothic form, ZIZven the name 'Gothie'
originated in Italy. It was the nickname used in Italy
during the Renaissance for the style that had come to
Italy from the country of the Goths, whom were the
Italians looked down on as a barbaric German tribeha.

Up to that time the term 'modus gallicus' was used,

The evolution of the Gothic style in general can

be characterised as follows:

Early period: Heavier appearance of the buildin<s,
The walls are recognised in their bearing function. The
ribs are fully structural though serving at the same
time also an aesthetical function, particularly in the ,

ribbed cross vaults,

High (peak) period: Lighter and taller buildings.
More decorative character. This concerns in particular
the pattern used for ribbed vaults., Walls are treated

in a decorative way. Structural principles are perfected.
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Late period: Ribs are used in a decorative way,
sometimes even contrary to their structural function,
in the form of suspended ribbs or ribbs changed

to the decorative form cf branches or roots, In
this period the form of the pointed arc was changed
and window tracery known as 'flamboyant' was given

a flame-like decorative form.

Summary :

The development of the Gothic style was from

the heavier to a lignter appearance,

The late style is decorative, the decorative
value of ribs is exploited to the full and ocassicnally

they are even used on a non functionsl way,

At the beginning the style was uniform, In the
course of the time variations developed in the
countries where the Gotnic style was used. In some
countries these national variations split into regional
or even local differences., Tnese variations had a

spontaneous character of evolution,

The time of the introduction of the Gothic
style and the periods of evolution differ from country

to country.

THE RENAISSANCE

The name 'Renaissance'! means the Rebirth, In

this case the aim was the revival of the Antique
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culture, in particular of the culture of the Antique

Rome,.

This movement originated in Florence at the
beginning of the fifteenth century ('quatrocento'),
in the cultural atumcsphere of that flourishing city
with wealthy families patronizing the arts and science

in the spirit of the Humanism,

In architecture, the Renalissance was the Italian
reaction against the Gothic, which was foreign to the
Italian spirit and which was considered to be the
feature of the 'barbaric' Northern countriesho. Bramante's
opinion, expressed in 1510, can be quoted: "The pointed
arches of Gothic architecture are not so powerful as the

round arches of Roman architecture"so.

Two further quotations characterize the Renaissance
architecture:

"That phenomenon in the arts, whichwe term the
Renaissance, commenced in Italy and spread thence to all
the countries of Europe, It was natural that Italy should
lead the reaction against the Cothic, for this foreipn
style had but a tenuous hold upon a country of vast

-
Roman remains where the clasgsical spirit still lingcrnd"”l.

"The salient characteristic of Renaissance archi-
tecture, in Italy and elsevhere, was the employment of
the Classic Roman 'Crders', wvhich were now re=introduced,

after lying in abeyance for nearly a thousand years,
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These Orders = Tuscan, Doric, Ionic, Corinthian and
Composite = were standardised by Renaissance architects,
such as Palladio, Vignola and Scamozzi, and used both

rationally and decoratively“sa.

At the begimning Renaissance architecture had a
uniform character, as had all architectural styles of
importance. Apart of the cultural heritage of Antiquity
and the contemporary spirit of Humanism, other influences
incorporated in the early Renaissance architecture wera
the influence of the warm Italian climate and Italian
construction methods inherited and developed from the

time of Ancient Rome.

Renaissance architecture spread to other countries
and was applied at first in the original Ttalian form53.
So in Central BEurope, i.e. in the countries with a cold
climate and winters with snowfall, the early buildings -
palaces and castles - were constructed with courtyards
surrounded by open arcadessu. Later the most of these
open arcades were either glazed or provided with wall
fillings, or windows, to adjust them ‘to the local

climatic conditions,

In the course of the later evolution Renaissance
architecture differentiated and developed national
variations that were influenced particularly by different
climatic, economic and cultural conditions and the use
of different building materials, These variations

differentiated even within national boundaries, Italy
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being no exception:

"Tn 15th century the Renaissance took by steps
the whole Italy. The local differentiation of the
Renaissance is characteristic, It is different in
Florence, in Venice, in Rome, And a still stronger
local influencing occured in 16th century when the
Renaissance spread across the Alps into other parts of

EurOpe"ss.

The deviations from the original style have a
specific character in different countries:

Birtish Isles: The Renaissance was introduced later

than in other parts of Europe, Due to the strongly
developed Gothic tradition, Gothic influence can be seen

in the early Renaissance buildings.

France: "France followed quickly after Italy in
adopting the ordered architecture of the Renailssance

adding to it a peculiar and national significance"ss.

The Renaissance was brought to France by Italian
architects and artists on the invitation of Francis I.
Renaissance architecture was adjusted to the French
climate, French traditions and to the French customs and
needs, so that the French Renalssance, emerging fronm
this process, is strongly national. Zven the Italian
architects working in France, as Sebastiano Serlio,
designed the buildings "in the manner of France", s0

that "the true French character shines through the
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classic pilasters and entablatures“57.

Among the typical signs of the French Renaissance
are large windows, high, stecep roofs and developed
chimneys, in conformity with the French climatic condi-

tions,

Leading architects of the French fAenaissance were
Pierre Lescot (1510 - 78), Philibert Delorme (1515 = 70),
Jean Bullant (1510 - 78) end Jacques Androuet Du
Cerceau (1500 - 158L). "From these new minds was born
& new architecture. 1In many respects it remained faithful
to the national tradition, refusing in particular to
substitute the Italian flat roof for the pitchedtroof;
it accepted only the dome, which was later developed zo
successfully in France"58. oven the Italian Renaissance
decoration was "translated into the French 1anguage“59,
influenced by the late Cothic periecd ('flamboyant' style)

in France.

Glermany: At this time Cermany was divided into
a number of kingdoms and small sovereign states, There-
fore no unified national variations of the style
developed. But despite this fact, it is possible to
speak about the "German Renalssance" bezaring some common
marks and having a specific character influenced

particularly by the tradition of construction in wood.

Austria: In the Renaissance period, apart of Austria

itself, the countries of the kingdom of Eohemia were
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incorporated into the monarchy under the rule of the
Habsburgs., In the early Rena;ssance period the original
Italian version was adapted., The buildings were mostly

designed and their construction supervised by Italians.

Later a specific variation developed in RBohemia

and Moravia, i.e. in the country of the former kingdon

of Bohemia, Instead of counstructing stone walls in
the'rustica' manner, walls were built of bricks and the
'rustica'’ effect imitated in plaster made of mortar

in two colours, as 'sgrafitto', forming typical decorated
rectangles with diagonals, resembling 'letters' and

also called by this term. Among other typical marks of
this variation called the "Czech Renaissance", is the
wide use of 'sgrafitto! generally for the wall decorations
with human figures as their subject, or with decorations
of an ornamental character taking their inspiration from
the nature, FPFurther characteristics of the "Czech
Ranaissance" are e.g. quite steep gables divided horizon-
tally and treated in a typical way, or large protruding
cornices of a characteristic form, This national variie
tion developed spontancously in the conditions of the
country and later played an important role in the
architecture of Bohemia in the period of Neo=styles and
Eclecticism in the nineteenth century and after 2nd
World War in the period of the search for national

character in architectureeo.
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The Netherlands: The national variation of

Renaissance in this country is based on the traditional
use of bricks as the prevailing building material, in
combination with stone cladding around the windows and

doors,

Scandinavian countries: The Renaissance in these

countries is influenced by the tradition of building in

wood and by the use of wood as building material.

Specific national variations of the Renaissance
developed also in other couniries of IZurope, as in Spain,

Portugal, Poland, Hungary.

The common signs of the Renaissance buildings in
the countries north from Italy are steeper roofs to throw
off the snow and rain, more prominant chimneys and larger

) ) 63
windows to let in the light ¢

The evolution ol the Renaissance in Italy, the country
of origin of the style, can be divided into periods:

1. Early Renaissance 11:120-1500 (quatrocento), This pericd

is characterised by individuzl searcan and experimenting.

2, High Renaissance 1500 -~ anprox. 1550 (cinguecento).

Characteristics: More plastic appearance of buildings,
stepped-up elevations, Tendency to grandiosity and
to the monumental character in buildings. Introduction

of rhythmical bays.

3. Late Renaissance and Proto-Baroque approx. 1550-1500

(1600) (cinaguecento, sacond part), Characteristics:
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Loosening of strict rules of composition., The logical
composition of the architecture was replaced by the
artistic composition, as the transition to the Baroquesz.
Architectural design changed from a static system, formed
by repeated rhythmical parts having predeterminated

proportions, to a dynamic, searching system,

Some architects were influenced by lMannerism, using
proved methods and formg without any deeper creative

6

activity 3 and for the first time eclecticisn appearedﬁh.'

From the autaor's experience, the general evolution
of the Renaissance can probably be followed thne best in
Florence, the town of its origin. The uniformity of the
style in its earliest stagc is striking., Many palaces from
the early period have flat facades, with the 'rustica!
decoration expressed only by quite shallow grooves., Their
elevations are similar, their designs as it were taken

rom a catalogue of type drawings = using the contemporary
comparison, This is not meant in any way to diminish the

value of achievements of the masters of the early Renaissance,

In the later period differentiation is apparent.
Apart of diversified designs, the palaces have strongly
or very strongly developed plastic rustica facades., The
best example 1s the Palazzo Pitti, This plastic kind of
expression was apparently still not adequate to satisly
the changed "spirit of the tiic" and the changed feelin?
for the space in the latest stage, which required the space

in three dimensions to be expressed still more strongly.
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As the result, two lower wings, at right angles to
the main facade, were added, creating with the original
Pitti Palace a semiopened courtyard, which introduces
the palace and supports its monumentality.
Summafz: e

The Renaissance was the creation of Italy. At
the bteginning the style wasgs uniform, The spread to
other countries of DBurope was firstly in the original,

unchanged form. i

During the course of the Renaissance, variations
developed in the countries, where the style was used,
Someidf théa'réaéﬂéd.very specific forms with regional,
and local differences similar o the evolution of

the Gothlic style, y

These variations, developed spontaneously in
the specific conditions of the countries and bhecanme

the part of <heir culiure,
. [
General signs concerning the appearance of
buildings: Development from simple to more complicated,
from quite flat to more plasgtic and decorated elavations
in the High and Late periods. 1In the Late period
loosening of the rules of composition, distortions of

forms, free artistic creation, transition to Barogue.
The inftroduction of the Renaissance did not occur
simultanecusly in the different countries of Durope and

it evolved in some countries faster than in others.
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BAROQUE

The term Y3Baroque" is of the Portuguese origin,
'Barucca' means an irrcgular pearl with protruding

round shapes on its surlace.

In the wider scnse, the name "Baroque" is
used for the late phases cof the evolution of archi-
tectural styles of dilferent periods, when the
original creative principles were changed, the forms
transformed or even distorted., So the Hellenistic
period is often called the Baroque period of the
Antique Greece or the term "Roman 3aroque" is the
expression for the late chase of the Ancient Roman

architecture.

In the narrower seanse, the term "Baroque"
means the architectural style that developed in Italy
from the Renaissance to tihe end of 16th century,
spread to other count.iecs and was used from 17tn
century in the whole Zurope till the middle of 18th
2~\65
century (approx. 1760)°7.

The Italian Baroque is usually divided into
three periods:
Early Baroque 1580-1530. This period is

influenced by the late ienaissance and lManneriscm.

High Baroque 1630-1730. nis is the most
creative period of the Barogue with the loosening of

the rules of the Renaissance, a free artistic creation






