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Abstract

Hi storically, culture has been identified
cultivation that is the progressive refinement of social behaviour, life style and liv

spaces which in turn has an effect on the architecture of a place. Culture and recreation
can be seen as a relationship which creates opportunities for people with different
cultural backgroundHowever, Design increasingly struggles for a clear serfse o
definition which | eaves one asking what c
to our lifestyle.Furthermore, inthe loss of our identity we reveal our lack of wiedling

that we are in need of more informed cultural identity to counteract the confused nature
urban contexin the expression of cultural characteristics in the design of recreation
centres, case studidave shown that llorin has a diverse indigenous cultural groups

that most researchers and designers have not been able to communicate well in design

to boost communal interestHowever, this thesis aims at exploring cultural
characteristics of llorirfor the design of an urban recreation cenfarthermore, a

wellkpl anned recreation centre can provide e
traditional customs and values, protect and respect sacred sites, and also enhance
legitimacy of traditional knowedge The study employed a quantitative research
method. Three cases were selected namely; JhalRsereation Parkend Gardens

Lagos, Magicland Amusement Park, Abuja, and Yankari Game Reserve, Bauchi
through purposive sampling based on the typology tinad application of cultural
characteristics of placeThe case studieswere andysed through visual data,
observational datand interview data However,from the three cases studied, it was
observed tha¥ankari Games Reserve has the largest number of recreational facilities

and has applied a great deal of cultural characteristics in its design, folloyved

Jhalobia Recreation Parks and Gardens which considered more of -cultural



characteristics of place thaecreational facilities. Magicland applied the least cultural
characteristics of place but had more recreation faciliiasthermore, other elements

like landscaping,local architecture, monuments, special places and art display, site
planning and orgasation were observed to be of significanceatoulturallyoriented

Urban Recreation Centre desighhis implies that the recreation centresed to
incorporate more facilities that would make the cemiage diverse and enjoyable to

the usersand alsohas a positive impacoin tourism developmenrtiowever, architects,

also have to continually work towardsopiding a hospitable culturanvironment for

the guests of these parks and recreation cemtfethis kind This might enable

architects find sustainable solutiospgroblems omass tourism

Vi
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CHAPTER ONE

INTRODUCTION

1.1Background to the Study

Culture has many definitiong, affects everyting people do in their societyecause of

their ideas, values, attitudes, and normative egpected patterns of behaviour.
Cultureisnot genetically inherited, and cannot exist smvn, but is always shared by
members of a societjHall, as citedin Belshek, 2006) According toTyloras citedin
FayeyeR010) culture can be defined as that complex whole which inclkde®legde,
beliefs, arts morals, laws, customs, and habits acquired by a member of society. Culture
can also be defined as the shared patterns advioeins and interactions, cognitive
constructs, and effective understanding that are learned through dlesgrof
socialization. Culture is said to be a total way of life of a peqi8elwyn,
1996)Furthermore, Cultural Characteristics is described as a series of phenomena and
acquired material (technology) and immaterial (beliefs) skills that human beirgs ha
beenestablished to meet the needs arising from the social relationship with the natural
environment (geographical and climatic factors) and -made environment
(architecture) and it is transferred from one generation to the (&sdber &

Daryayelaal, 2015)

Historically,culture has been identified
cultivation, (the progressive refinement of social behaviour) frequently associated with
persons Wo are educated, stratifie high, low, popular andorimitive. Cultural

referenceswas also influenced by trades, colonisation, migration, religion and media



mechanisms that challenge and reinforce one culture over aribénad & Richards,

2011)

Places today have become exhibitimfsthemselves. Through heavy investment in
architecture, art, design, exhibition space, landscaping and various kinds of
redevelopment, towns and cities and countryside proclaim their possession of various
kinds of cultural values such as unchanging retihe historic pat, the dynamic

multiculturalism, fun and pleasure, artistic creativity or simply st¢isan, 2014)

However, in the 21st Century the task of capturing culture through the medium of
design has become more difficulAccording to David ard Richard (2011)Design
increasingly struggles for a clear sense of definition which leaves one asking what
culture really means today if isino longer tied to our lifestyle. In the loss of our
identity we reveal our lack of welleing that we are in ndeof more informed cultural
identity to counteract the confused natafeirban context. And there appears to be no
time to allow for new forms of culture to grow, to be cultivated and restore our

environgDavid & Richards, 2011)FurthermoreGreen(999)stated that:

All  responsible governments, on behalf of their people, their institutions and

their companies, need to-renvent what the worl dbs per
is, and to develop a strategy for managing it. It is a key part of their jok to t

and build a reputation that is fair, true, powerful, attractive, and genuinely useful

to their economic, political and social aims and which honestly reflects the

spirit, the genius and the will of the people.

The Kwara state government has embarkea oity image branding projectrfavhich
various developments havseen proposed. However, for a project of this size the

cultural characteristics cannot be neglected. Tourism in Nigeria is becoming popular

2



and it is a proposal adopted by the various stgteernment to generate revenue
internally and harness cultural potentials, natural attractions, leisure and recreational
development. They have also been seen as a potential means of foreign exchange

earningéKwara State Governmer2017)

Varietyof recreational functions which are under one roof became popular in the 1920s
and 1930s, andvasembodied in recreation centres established in parks. These were
often purposefully designed to function as community centres, with dedidacal
citizen committees participating in the program and planning of the buildings and
activities, with club and meeting rooms available for different community clubs and

organizationgFischer, citedn Ntan, 2014)

The term recreation hdsaditionally been seen as a process that restores and recreates

an individua{MacCannell, 1999)According toOxford DictionaryR016) recreation is
defined as fan acbdsanyor intrinsiceasherehan ektrdnsid epds, $oe | f
participatefor selfs at i sf act i on i Recreationd activikies are aftere  t i m
done for enjoyment, amusement, or pleasure and are considered to beetuedtion

is an essential part of human life and finds many different forms which are shaped
naturallyby individual interests but also by the surrounding social constrbioriels,

1995) It can alsdeseen as activities or experiences carried out during leisure time and
chosen voluntarily by the individual. It is done either because of satisfaclE@supe,

or creative enrichment drive, or because the individual perceives certain personal or

social gain from then{Ntan, 2014)

Furthermore, a welblanned recreation centre can provide enticements to support the
| ocal peopl eds twvalaed protecbandaréspect sasredosites, ana algb

enhance legitimacy of traditional knowledfféuffadine, 2000) In addition, cities are



cultural entities and the texture of social and economic life in them is defined by their

cultural energy or lack of {(Jones, 2000)

1.2 Problem Statement

Nigeria is country that displays\s&al building design concepts at different regions of
climatic conditions, soci@conomic and cultural background (Oluwagbemiga & Modi,
2014). According toRikko and Gwatau (2011)suggested thatlesigns in traditional
architectureshouldreflect the cultural lifestyle of the people and represent the symbols
of the heritage of theeople. Furthermoreresponse to material and social design
cannot be overemphasizedAnthony, Daniel Olusegun, Kabir, Gbenga,
Philips2017)Similarly, Rikko and Qwatau (2011) buttressed that different traditional
buildings exhibited at different regions of Nigeria are the resultant effects pursuit to
comfortable people structures design as influencedcijure, religion, climate,
urbanization, and current expertStudies done by Oluwagbemiga and Modi, (2014),
revealed that in recent years, Nigerian Architecture is characterised by thaquesn
buildings of the 19900 ssisano differem fromlputtiegna d e s i

square peg into a round hole.

The primary responsibility of a cultural facility is to protect, preserve, and showcase the
indigenous culture of the place where it is built to represent and protect. In as much as a
number ofresearch has been conducted in areas of culture and traditional architecture,
much attention of studies has focused on large language groups such as the three most
recognised ethnic groups in Nigerigbo, Yoruba and Hausa (Dmochowski, (1990a),
Dmochowsk (1990b), Anosike, 1999, United Nation Educational, Science and
Cultural Organisation (UNESCO), 2014; Ekute, 2012; Maina, 2013; Oluwagbemiga

and Modi, 2014; Dons, 2014).



Conversely, n the expression of cultural characteristics in the design of rexmeat
centres, case studiémve shown that llorin has a diverse indigenous cultural groups
that most researchers and designers have not been able to communicate well in design
to boost communal interest. However, designs manifesting the cultural ideottities

region is in an outmoded position. Therefore, it is of uttermost importance to
incorporate cultural characteristics for a particular local setting in the design of an urban

recreation centre.

1.3Aim and Objectives

1.3.1Aim

The aim of this researcls to explore the cultural characteristics of lloand its
environswith a view of incorporatinghesein the desig of urban recreation centre in

llorin for the preservation of cultuand development of tourism

1.3.2 Objectives

The objectives of thisesearch are:

I.  To review concepts involved in cultural characteristics in design.

ii.  To identify the cultural characteristics of llorin people.

iii. To establish a unifying cultural features of therith people that can be used
from the diverse culture and ethnic grotips design of recreation centre.

iv. To propose an urban recreation centre for llorin which would be in harmony

with the culturakharacteristic$or tourism development

1.4 ResearchQuedions

This researclproposeso answer the following question:
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I.  What are the concepts involved in incorporating cultural characteristics in
design?

ii.  How can cultural characteristics of llorin be reflected in the design of an urban
recreation centre?

li. To whatextent has cultural characteristics been applied to recreation centres in

Nigeria?

1.5 Justification of Study

The presence of culture in architectural and civil spaces is among the ways one can note
elements, roles, decorations, mass complexes or in special combinations in plan. Every
building as a part of a whole architectural culture has the responsibilitybjEcsive

and objective thinking in its form which is a way of evaluation of cul{tfessam &
Sotoue, 2016)There have been several researches based on the application of cultural
elements in the design of buildings which focuses on housing, religiolasnigsi and

public spacesHowever, there isinsufficiencgf such studies in terms of recreation
facilities having some cultural elements in llorfNtan, 2014) Furthermore, this
research highlights the exploration of cultural characteristics in an attendeisign a
recreation centre thatillvbring back our cultural identity. In addition, this research will

help to give a better understanding of what cultural characteristics are antheseav

can be applied in recreation centres.

1.6 SignificanceofStudy

The outcome of this study will highlight the importance of cultural characteristics to
recreation centre, and also serve as a guide for various professionals and organizations
involved in the recreation development in Nigefldese organizationsmclude the

Federal Ministry of Tourism and Culture, State Tourism boards, Local Government
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Committees, Private tourism entrepreneurs, and professionals like architects and

planners.

This research in essence will provide a guideline for cultusahsitive future
recreation developments in Nigeria, and it will also increase the economic livelihood of
the people of llorin. Therefore, the research topic is a reflection and expression of both
personal and professional conviction which is aimed at developing Kvedeatisat will

be a landmarkbf llorin andits environs

The proposed design of an urban recreati
architectural design, cultural characteristics of the major ethnic groups as well as the
use of indigenous buildingnaterials. It is intended to be an iconic and monumental

facility for Kwara state.

1.7 Scope of the Study

The scope of this study is within the confines of incorporating cultural characteristics as
a tool for designing an urban recreation centre. Thedfitjorin is a confluence of
cultures populated by Yoruba, Hatusalani Nupe, and Baruba, with Yoruba being the
majority and Haus#&ulanias the second large@bitola, 2015) It is also delimited to

the Yoruba and Hausa ethnic groups since they fornmtgerity of the geographical

region.



CHAPTER TWO

LITERATURE REVIEW

2.1 The Concept of Cultural Characteristics

According to Oxford and Cambridge dictionary, culture can be defined as the way of
life which includes customs, belief and social behawioa specific group of people or

the arts and display of human intellectual achievement. Culture is also aperception
derived from nature and it originates from tilling of land, and then refers to the
cultivation of mind and intellect through educationtive sixteen centufiagleton,
2000) FurthermoreNational Instituteof Open Schooling (NIOS2012) opined that
culture is the embodiment of the way in which we think and do things. Art, literature,
architecture, sculpture, philosophy, religion and sciea®e all aspects of culture.
However, culture refers to homemade environment which includes all material and
nonmaterial products of life that are transmitted from one generation to the next. There
is an agreement among social scientists that culture stersi implicit and explicit
patterns of behavior acquired by human. These may be transmitted through symbols,
which constitutes distinctive achievements of human groups and including their
embodiment as artefacts. More recently, culture denotes hishpritainsmitted

patterns of meanings embodied in symbols, by means of which people communicate,



perpetuate and develop their knowledge about and express their attitudes li@vard

(NIOS, 2012)

However, cultural characteristics can be described as atfifiglele part of a culture.
Culture charactezesthe expression of nature in modes of living and thinking. It may
be seen in literature, religious practices, recreation and enjoyment. Culture has two

distinctive components which are material and nonnateri

2.1.1Tangible culture

Tangible culture is made up of the physical wraterial creations that members of a
society make, use and share. It can also be referred to as the physical objects, resources,
and spaces that people use to define their culture. These include dress, jewelry, art,
buildings, neighbourhoods, homes, cities, scgdelmples, mosques, offices, factories

and plants, tools, means of production, goods and products, stores, hairstyles and
household goods. All of these physical aspects of a culture help to define its members'
behaviors and perceptions. For example, tetdgy is a vital aspect of material culture

in today's United States. American students must learn toamputers to survive in

college and business, in contrast to young adults in the Yanomamo society in the

Amazon who must learn to build weapons andtliblarcourt, 2016)

2.1.2Intangible culture

Intangibleculture consists of the abstract aronmateriale human creations of the
society that influences the behaviour of people. Sociologists sometimes refer
nonmaterial culture to as symbolic culture. Thisbecause symbols are the central
component ofhe intangibleculture. These symbolacludegestures, language, values,

norms, sanctions, folkways and mores. Gestures involves the way in which people use



their bodies to communicate with each other. @ltgh, people in every culture use
gestures, the gestures people use and the meanings they attribute to it vary greatly from

one culture to anothéCole, 2013)

The primary way people communicate with one another is through language (a system
of symbolsthat can be threaded together in a countless number of ways). Like gestures,
all human groups have language. Similar to gestures, the meanings that people associate
with different sounds and symbols can also vary from one culture to another. Language
is the basis of culture. It is very important to human life and for cultural development.
Furthermore, language allows human experience to be cumulative which gives people
the ability to share understandings about the past and develop common perceptions
aboutthe future and also provides for complex, shared anddjoaited behaviour

(Cole, 2013)

However, he went further to state that all groups have values (beliefs regarding what is
desirable or undesirable, good or bad, beautiful or ugly), whighdiennel into norms
(expectations, or rules of behaviour that can come from values). Norms include
folkways (which are norms that are not strictly enforced,) mores (norms that are strictly
enforced), and taboos (which are norms so strong that the thdugbtading them is
universally revolting). Norms can be imposed through positive sanctions (rewards that
ranges from approving looks and gestures to material compensation) and negative
sanctions (punishments that ranges from disapproving looks and gediure

imprisonment and execution).

Hence, the classification of culture mentioned above by Harcourt (2016) and Cole
(2013) plays a vital role in the design of a cultural facility. This is becausedterial

cultureare the physicadnd virtualaspects o€ulture that can be seen and felt which is
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applicable to culture related facility desig’@hile the nonmaterial cultureonsistsof
nonphysical aspects which cannot be appliedesigned since they cannot be seen or

felt but remains imaginary.

2.1.3 Chaacteristics of Culture

Cultural characteristics varies from place to place and its development is based on the
historical process operating in a local, regional and national corffexhe of the

characteristics of culturare as listed belofMaibei, 2014)

I.  Culture is manifested at different layers of depth: when analyzing the culture of
a particular group or organization, it is desirable to distinguish three
fundamental levels at which culture manifests itself: (a) observable artifacts, (b)
values, and (cbasic underlyingassumptions. Whean individual enters an
organisation, the individual observes and feels its artifacts. This category
includes everything from the physical layout, the dress code, the manner in
which they address each other, the fegld smell of the place, its emotional
intensity and other phemengSchein, 199Q)

ii.  Culture affects behavior and interpretations of behawocording toHofstede
(1991, certain aspects of culture are physically visible their meaning is invisible
(that istheir cultural meaning lies only in the way these practices are interpreted
by insiders).

iii.  Culture can be differentiated from both universal human nature and unique
individual personality: culture is learned ,not inheriteddle vel ops from
social behaviour, environmemt,o t f r o meneo Qudtdres should be
distinguished from human nature and i

nature is what all human beings have in common while personality of an

11



Vi.

individual is a unique personal set of mental pamgs which the individual does

not share with any other human be{itpfstede, 1994)

Culture is associated with social groWpghought or action may be called
cultureif it is shared and believed or practiced by a group of peGplare is
shared by twamr more people and certainly, real life society is larger than that
(Ferraro, 1998)

Culture is learhand acquirectulture is acquired in the sense that there are
certain behaviors acquired through heredity. Individuals inherit certain qualities
from their parents but socioultural patterns are not inherited. These are learnt
from family members, from the group and society they live in. Thus, it is
evident that culture of human beings is affected by the physical and social
environment in which they opate (National Institute of Open Schooling
(NIOS), 2012)

Culture is dynamic: no culture remains in permanent state. Culture changes
constantly as new ideas and new techniques evolve as time passes modifying or

changing the old waysllOS, 2012)

2.2 Cultural Characteristics of llorin

According to Oyerinde@010) cultural characteristics of a place can either be
tangible (materialphysical) or intangible (nonmaterialionphysical). Cultural
characteristics includes the total way of life of people pagicular place and at a
particular time. However, it should be noted that the relationship between an actual
culture and its habitat is always an intimate one, and therefore one finds a more or

less correlation between thgitan, 2014)
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The city of llotin is a confluence of cultures populated by Yoruba, Hd&tugani

Nupe, Baruba, with Yoruba being the majority and Heusiani as the second
largest(Ibitola, 2015) Hence, altural characteristics of Ilorin can be categorized as
either materialor nonmagrial. The material characteristics are Tools, Arts,
Paintings, sculpture,construction techniques, Spatial Organization, Clothing, and
Cuisine. The nonmaterial characteristics include social customs, Value, Language,

Music, and Religion.

2.2.1 Tangible culture of llorin

Tangibleculture refers to the physical objects, resources, and spaces that people use to

define their culture. These include

2.2.1.1 Tools (implements)

The men are responsible for blacksmithing, farming, wood carving and weaving.
Blacksmithing isthe mostuniquecratftin llorin. Metals are used tshapecutlasses,

arrows, hoes and other tools. It is intited to both Yoruba and Hausa/ Ful@uilture.

2.2.1.2 Artsand sculpture

Since llorin is an Islamic statart works argarely found in llorin because it does not
align with the beliefs of Islam, owing to the belief that displaying of artworks in houses
or in public spaces attracts evil spirits in to th@hitola, 2015) Pottery is one of the
predominanhcraftwork done and theegion hathe largest traditional pottery workshop
Pottery is mostly done by the women but the men help in digging up of clay needed for
caving (see plate 1)The women mould large pots which can be used for setting indigo
dyes ancEkoin large quantitis. Leather work andweaving are also parts of the crafts

in Yoruba and HaugRulaniculture(see plate II).
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Platel: The Making of Black Pot dforin. Source (Emeka & Ibeanu, 2016)

Platell : Aso-Oke WeavingSource(Clarke, 198).

2.2.1.3 Architecture

Vernacular architecture of Yoruba land and llorin as a whole as an area with rich
content of history, variety and application of building material. The traditional Yoruba
housing unit is compound. Théoruba word for it &gbotile, a group of houses) is
concisely descriptive of its conte(dee figure 2.1)The houseilg) had a rectangular

plan with a single entrance gate which gives access to number of courtyards. They
formed a series of separate dp@mnts occupied by closely and usually patrilineal
related families ranked according to seniority, component unitagbble could be

14



some distance from one anoth@mochowski, 199Q) The head of the compound
(bale) is the oldest male of the member of #gbole,the house of the master is placed
opposite the entrance and was larger than other buildings. It was adjoined by other

buildings and gardens.

— :r;ut‘_y\.l.*,] R

!

ke s

Figure2.1: Schematidlanof a Yoruba Compound Layout. Sourd@sasona2005)

The courtyardsaresurrounded by verandas with dedo different apartments. The
verandahsre coveredwith a leanto-roof which is an extension of saddle backs of the
roof above the dwellings. The saddlebacihatched with fronds from palm or cmaut

tree. The verandah roofaresupported on posts and rain water drained from the
rectangular roof is directed to the center of the courtyard which is similar to the

impluvium.

The verandapostin housesvasgenerally ornamented, using joinery and sailptural

methods. In the houses of chiefs and in palaces, caryatids in from of human figures

15



supported the verandahs. They were always carved with carefully selected growing

trees.

Plate Ill: Courtyards with Verandah Post&aryatids) and ImpluviurBource:
(Dmochowski, 199Q)

The architectural sculpture was not only limited to posts. Many royal hoaaéey
contained the famous and frequently published doors, curved in high relief, many of
these examples remain today. Ammber of tlese doorswascoated in brass foil, presses

on so to faithfully repeat the wooden original. The beams, lintel and boards of the
ceiling was carved with human, mythological and animal figures, and in geometrical

patternsas shown in plate Il ab@(Oyerinde, 2010Q)
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PlatelV: CarvedDoors with Effigies and PatternSource:Oyerinde (201Q)

The clay walls wereembellished in mouldings, sometimes as surface decoration,
sometimes as an organic part of the architectural composition. The houseacdafsa

and very smalvindow openings on tisdes and the approaekevationgseeplates 1V
above and V beloyy leavng the innerrooms and the rear sidef the building
withouthaving any. The buiidg interiors had wall designmade from decorative
patterns, broken ceramics and flooovers made upof animal dung (faeces of

cattleYAdekeye, 2013)This is shown implate VI below.
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PlateV: A typical Traditional House and Roof Typ8ource Adekeye (2013)

PlateVI: A typical House and Roof Type in llortBource:Adekeye (2013)

According to Fatiregun (1999, a typical Hausa house is a replica of a building
classificati on u asdoeiatedbiil@ng dicanm e/as eprevalentl dne
paramount in the West Africasavannah areas of the Nigard Chad river basitHausa
design is associatedith courtyard form cocepts encircled by numerous rooms that

facilitatethe expansion taccommodate more inhabitants such as wives and children.

Furthermore, the planning concejivolves the provision of open air space for
injunction Islamic design principle requiredseclosiand privacy for women. In this
regard, Hausa compodswas divided into two areasmamely: the front area or the

AZaur e, 0 whi c herbf¢hk lmonsg and the ldtfgraer tmalbsety o n d

18
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provided as women quarters arrangegdund a courtyar as shown irthe Figure2.2
and Figue 2.3. In compliance with Islamic injunction women purdah are secluded

from the outer male reception area.

[

Figure2.3: Typical Traditional Hausa House Plan. Souféeleyemi, 2008)
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Osasona (200@ffirmed t haZza ufi e O h a p a enaltspurpbse sphce that
symbolizessocial religious unit within the Hausa building, defining tleeel of social

acceptance Nevertheless only male counterpart that is respected and digngied
allowed to moveeyond thisz o n e . The AZaur eo maj or f u
byOluwagbemigaand Modi, (2014)ncludes reception, security, protection, privacy,

moral, ethnic ideas,atorations and administratioMoreover, the provision of fairly

large spaces at the vicinity of the neighimyd necessitateongregational assembly to

celebrate social functions sucks a naming ceremony, weddingremony, and

playground for children and so forth

2.2.1.4 Construction techniques

Initially, there was no particular members of the society, wias mwolved in the
building trade as a meanings of livelihood as it is nBwery man worth his courage
and was expected twild his own house, though his neighbours assembled around and

lent their helping hand.

With the settlers, the dominant buil ding
palm stemwasfixed in the ground in a (double row) at intervals of abodR@nches
(150-300mm), and perpendicular oneastied to each row with creepers, forming the
outline of the building on the ground and the space between the double rows (about
300mm wide) was ilfed with already prepared laterite. The palm stems acted as
reinforcement. The building was roofed with palm fronds on a skeleton of trusses and
joists. The roofing system was fairly complex. The basic construction system of
coconut tree (or other treeamch) joists with palm stem trusses and purlins a mentioned
earlier. There are two ways of putting on the roof, the first way was to leave the sides

open, this always generated a gable roof and hipped roof was the other popular type of

20



roof. In either cas (before the innovation of nails), the joigterepassed through holes
made for them at the top of the walls, and the component \wasgted together with
strong creepers. Mats of woven grass fibness tied to the joists from inside the
building, makirg up the ceiling, the framework of the roof was covered with a very
thick layer of palm fronds over a fairly thick one of thgadogileaves. The thickness

of the leaves helps to protect rain from entering the building. The top layer of the fronds
was firmy secured to the wooden framework beneath by binding with creepers. The

whole roofing system is termgelgOyerinde, 201Q)

Furthermore, the building serves a living quarters which was collection of sleeping and

l iving rooms(fApar | &kneamofr thevimdnhof the ehoubea ip llis a
occupation was safe enough to be carried on the house, for examiplathea ([thé a wo
traditional medicine man or the diviner). The kitchakatg was detached from the
house, being a separate building entirely. Wwls of the compound (compound
walls), which was a common feature of the past have completely or nearly disappeared.
They were made of laterite (they were a continuation of actual walls of the buildings
within the compound) or of bamboo poles/palm stembsrwoven with creepers and
vines. The walls enclosed the main house, the kitchen, bathroom and perhaps a shack
for livestock. Today, where there is a fence, it implies a domestic property of an

individual not necessarily a lineage gra@yerinde, 2010)

However, the indigenous materials for construction in Hausa land involve five major
materials which are earth, timber, reeds, and stderochowski, 199Q) The

construction involved peashaped sun dried mud bricks that are moulded from red
laterite Jarkasg found around the neighbourhood. It is used for moulding walls and

roofs. The moulding of the mud bricks involves mixing the laterite soil with water

21
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thoroughly. When properly dried, they are laid in regular courses with points facing
u p wa rTdbali method of construction). Egghaped units of Adobelgbal) which

has been plastered with earth are put together to create buildings given a monolithic
appearancéOsasona, 2007) (Oluwagbemiga & Modi, 2014). In the contruction of
roofs, the roof structuseare formed with small door space with little or no window
openings, which helps in the elimination hot, dry and dusty air and flies. The
costruction of mud roof involves splitting of palm fronds pieces which are laid on palm
frond beams in herringbonesfaion and plastered on both sides with mud. Plastering of
the walls was made with mud containg a mixture of potash or juice derived from locust
bean (Oluwagbemiga & Modi, 2014however, the wide use of flat or vaulted mud
roofs in Hausa land indicates rhetl of envisioning the risks of urban fire prevention,
therefore, invention of policies proscribing the use of thatched roofs in the urban

metropolis.

2.2.1.5 Apparel (Attire)

The strong influence of Islam as a religion in llorin can be seen in the ofiaiessing

of most of the inhabitants. The men wégaabiaand wear a turban on their head. The
women favor long dresses and wear scarves or a hijab to cover their heads. This mode
of dressing portrays them as religious and decent pe@piwmla, 2015) During
occasions, the Yoruba men put lembawhich is a loose neck shirt long enough to go
halfway down the thighsokotowhich are pants or trouserfdia abeji-aja which is a

type of cap popularly worn by the Yoruba men agbadawhich is worn over té
bubaand sokotq while the women weaoubawhich a blouse with ling sleevesp a

wrapper wrapped around the waist giedeis a head geas shown in plate VII below
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PlateVIl: Yoruba Couple in Traditional AttireSource(Oyerinde, 201Q)

More so, the Hausa people have a very restricted dressing code which is greatly due to
their religion beliefs. The men normally wear large flowing gown knowBasban

riga and a robe like dress with design calladabiaandJuanni The men may or may

not wear caps known dgilaasshown in plate VIIIThe women are identified by their

wrappers calledbaya,blouse, head tie, shawl and hijabs.

PlateVIll : Hausa/ FulanTraditional Attire.SourceYorhees (2012)
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2.2.2 Intangibleculture

Intangibleculture refers to the nonphysical ideas that people have about their culture,
including their beliefs, values, rules, norms, morals, language, organizations, and

institutions.

2.3Elements d the Regional Culturesin Recreational Centres

Recreation can be described as the use of time in a creative way, and in many ways, a

t herapeutic refr es hn@atabay, 20fl3)Aocordirg soRdbertsl y o r
(1978) recreation can be described as time, activity, oreggpce apart from
obligations such as work or family, but mostly has been approved from activity stand
point. Culture can be described as shared information and the behaviours and artifacts
are manifestation of that informatio(Chick, 1997) Recreation @ad culture are
interrelated, as culture can be expected to affect preferences and behéipurs
Absher, Hsu, & Graefe, 2008furthermoren the context of recreatioGreen005)
opined that Aculture can refer to anyt hi
attractions, to visual and performing arts, festivals and events, to entertainment and

| ei sure complexes, 0 as well as cutureisre as

used as a tool for enhancing and aestheticizing declining areas of cities.

A recreation centrés a place where activitiedoneat free hours and aftevork takes
place. It also is a place where a particular or different settivitas take face usually

at freewill and without compulsidirishwick & Vinting, 1992) Culture and commerce
have noticeably become interconnected in the pusdern world of tpbal
consumption. Culture hdsecomea commodity to be packaged and sold like any other.

Many recreation projects now have a strong business imperative, despite their apparent
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ficul t ur(lduffadinef 20@0)EEmMents of regional cultures that can be integrated

in the design of recreational centre includes:

2.3.1 Thelocal architecture

The degyn and construction of mostructureswith use of naturabuilding materials
such as engineered timber products, timtéecking and flooringseasoned bamboo,
palmleaf thatch will exhibit the local architectud the area andegion. Building
(layout and organization)spatial arrangemenbuilding size and anstruction methods

are applicale. This would be seen in the design of the centre.

2.3.2 Specialplaces

Archaeological evidence from many places around the world suggests that most ancient
cultures invested particular localities with special meanings and these localties

distinguished from other places, often to the point of being treated as scared ground.
Such special places have been described

personality(Buttimer, 1980)

2.3.3 Natural landscape and fauna

Water fountains, flavers, rock outcrops and formatisn spatial configuration and
formal attributes are applicable to recreation centre design. A landscapetlsaene
triggerso n e 6 s i ma galsmadtractsmdividualsodwant travel further intot.i
Thesecan represent gecurring archetypal symbol that has frequently been depicted in
landscape paintings in the pa@yerinde, 201Q0) This would be applied through

landscaping of the facility.
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2.3.4 Symbolic meaning

Places play a vital role in human life which affects horbehaviour and mental health.

Each place has its own unique character or elements which helps in developing and
maintaining self and group identftyajafi & Shariff, 2011) Rapoport (1990), opines

that places in addition to physical features convey messages and meanings that peeple
identity and tranalate based on their roles, experiences, expectations and motivations.
Monuments in landscape often functions as public symefmesenting centres of
placebased meaning and acquiring powerful meaning that peopEssacrarious

cultures will shareNtan 2014).

2.3.5 Folklore, myth, and legend

Myths and legends are important part of every culture. They may inspire, reinforce
effort and sacrifice and bring comfort in bereavement. Whether they are true is
sociologically unimportant. We cannot understand the behaviour of any group without
knowing something of the myths, legends, and supernatural beliefs they hold, Myths
folkotreand | egends are power ful (Sdmksha &LS5) i n
Theseattachelwcal flavor to the content of theme for activities, spaweék be in the

recreation centrevherethese activities Wl be done.

2.3.6 Cuisineand art

The dishes anduisine that would be served in the recreation centre will be the local
food attributed to the area. Artworks (paintings, carvings, statues) and objects local to

the area would be used to design the indoor and outdoor spaces a well.
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2.3.7 Zoning criteria for cultural facilities

Understanding the zoning for a cultural development site, in particular one selected for
a recreation centre is essential. Zoning for tourism is important and developers should
know what kind of tourism zone they want to developreatricted tourism zone only
allows access to limited number of tourists, who are interested in the culture or natural
attractions of the location. A moderate tourism zone encourages visitors to carry out
diverse low impact activities accustomed with tlogakion. An intensive tourism
development zoning occurs in popular mass tourism destinations, such as beach resorts,
where a considerable degree of concentration of tourist facilities are I¢Catbdllos
Lascurain, 2001)Intensivetourism categories wddai be incompatible with protected
natural areas, planning should try to minimize negative impacts onntada and
natural resources. Zoning in the cultural facility proposed will determine where and
what the type of physical infrastructure and servicesilshbe provided, by means of
clear categorising modality, spatial organization and by the intensity of land use
(landscaping)Ntan, 2014) It shouldattempt to minimize negative impacts on natural

and cultural environment and also optimize recreationréxpee.

However, zoning also indicates where facilities, activities or services should be
developed. In essence, a zoning scheme shows development suitability of the different
portions of the site. | t i s | mpoaulturalnt t ha
relevance and interpretation of building as well a use on the site. A developer should

also examine the relative merits of concentration against dispersion, noting that the
natural landscape values can be best conserved if the physical planefigliyca

dispersed (Oyerinde, 201Q) Furthermore, by concentrating building and other
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structures, such as in the semtensive and tourism development zones, more

undisturbed natural zones are made avail@ilan, 2014)

2.4 Concept of Recreation

According toButler(1949)cited in Ntan (2014) t he wor d le&mtadayrore at i on
every aspect. It is widely used, yet different meaning has been attributed to it and also
applied to a wide range of activities. Recreation is generally referred to as aftype
experience, a specific form of activity, an attitude, an integral part of life, or as a field

work. He went further because of the diversity in use to say that recreation is usually
considered as the anthesis of work. Fairc®¥Q)kited in Veal, (1992, on his own

part described recreation as thus 0 any af
or collective, that is free and pleasureful, having its own immediate appeal, not impelled

or delayed by any reward beyond itself, or by immediateessty. Countryside

Recaeation Research Advisory Gro70) cited in Veal, (1992),0n their desribed

recreat i on as 0 anypopduring leisure tirmen girergtiead punsits which
people are normally O6hi ghl ytiescsucmasioptionald 6 ( t h
shopping, overtime, house repairs, secondary work, car maintenance, further education,
homewor k, childcare, r el i1964)acted ind/eal (1992),1 i t i c ¢
defined | eisure as f t hfeomivorkmoeothertdutiesranda n i n
which may be utilised for the purposes of relaxation, diversion or personal

devel opment . o

Recreation can be defined as the refreshment of the mind and body after work, chiefly
by engaging in enjoyable activities, or can bearstbod as the activity a person takes
part in for pleasure or relaxation rather than work. By this demonstration, any material

or object designed to achieve relaxation can be tagged as recreational(Xaaihty
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2014) On sociological backgrounds, thenflamental reasons for participating in
recreation activity is for pleasure and fun, though, involvement in the activity may have
serious commitment and seliscipline. Thus, when a recreation activity is partof

organized community or agency program, it should be socially and morally acceptable.

Different people have different view on recreation depending on the region, age,
individual preferences and so on. For some, recreation means the network of public
agences that provide facilities such as parks, playgrounds, sports fields, aquatic centers
and community centres in thousands of cities, towns, regions and park district today.
They may see these facilities as outlets for the young and family to enjoy recieatio
community settings andh means of achieving family togetherness or pursuing
interesting hobbies or social activity. For others, recreation may be found in a social
centre or golden age club, a sheltered workshop for people with mental retardation, or
as a treatment centre for physical rehabilitatidewett, 2007)Generally, we tend to

think of recreation primarily as participation in sports, games, or in social activities and
to overlook other forms of play. However, reation includesxtremely wide range
leisure pursuitsincluding travel and tourism, cultural entertainment, participation in
arts, or hobbies, membership in social clubs or interest groups, nature related activities
such as camping or hunting and fishiagtendance in parties or other special events
and fitness. For growing generations of young people, recreation participation may not
include physical activity but focuses on internet games, downloading or sharing music
and videos, instant messages, chgttind so ofdewett, 2007)Beyond its value as a

form of sociability, recreation also provides major personal benefits in terms of meeting
physical, emotional, psychological, and other health related needs of the participant

(Catabay2013) Games, sports, entertainment media, and group affiliations that people
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enjoy in their recreation time help to shape the character and wellbeing of families,

communities, and the society at large.

Today, commercialization of recreation aneisure has resulted in increase in
population in town, it alsenableggovernment generate revenues from individuals who
are owners of such facilities. It also a constitutes a major force in the national and local
economies and it is also responsible for millions of jobs because it encompasses a wide
range of activities likeravel and tourism, health and fithess programs, hobbies and

participatory and spectator sports, popular entertainmerarénd

2.4.1 History of recreation centres

Historically, recreation began with primitive cultures anaswisually engaged in once

the pressure for sustenance, security and basic needs are refb@dtgyptian culture

was a rich and diversified one which achieved advanced knowledge in astronomy,
architecture, engineering, agriculture and construction. The ancient Egyptian led a
colourtul and pleasant life. They engaged in many sporting activities as part of
recreation and education including wrestling, weightlifting, ball games and gymnastics
exercises. Music, dance and draraee forms of religious worship and social
entertainment. Grqas of female performers were attached to temples and royal houses

had troupes of entertainers that perform on scared and social ocGhesiaats 2007)

Furthermore,in the Greek civilizatiaime concept of recreation was/gn adifferent
consideratiordue to the theories and practice of enlightenment by Plato and Aristotle.
This influenced the increasirgvel of professionalism in sports, public ententaent

and competitions and the intelligent use of tirae the purpose of fie. This
development saw the creation recreation areas as Pedagogy, Gymnasium, stadium,
Lyceumand Academy. However, witthedevelopmendf agriculture, there was a class
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differentiation in societies whietas divided into the ruling class and the other

population, hence, recreation became associated with the high classed.

On the other handhe Romans civilization practicececreation to maintain gkical
fitness and for war. It wafsinctionalrather than aeketic. Thisconsequentlyncreased

the provision of Baths, amphitheaters aam@nas for the benefit of the population.
These activities included musidrama and sports, subsequently it included contest,
chariots raceland and sea battleHowever, in theAssyrian and Babylonia cultures,
recreation wasansidered as activities of tmebility, military and religious leaders i.e.

participation in royal estate and parks.

During the industrial revolution of the eighteenth and nirgteeentury, a great infiu
of population was experienced from villages to cities, this lewegve rise to the
consequences experiencethichwagise of population, overcrowdingpoor housing,
poverty increase in crime and so orhi¥ also meant the migrating popudatileft ru@l
areas where thdied in the midst of nature and where it wasssible to walk in
countryside to live in crampembnditions with little room to play and where

recreation was impossible due to workmogditiongJewett, 2007)

2.4.2 Urban Recreation Centres

Recreation centres originated from different needs obtiuéeties. A recreation centre

is aplace where activities undertaken at free hours and-atiek takeplace It is a

place where aparticular or different sets of activities take place usualipsen at
freewill and without compulon (Godbey, 2009) An urban recreation centre can be
defined as family oriented destinations. These centres combine recreation and

relaxation to form withentertainment to form the overall experience.
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The concept of recreation centre is as old as human civilization originating
fromPaleolithic periods through Neolithic periods through to the various established
empiresuch as The Assyrian, Egyptian, Greeld &oman Emp&s. However, the
phenomenon ofecreation centers became more advanced for exampie ih800 s |,
artificial lakeswascreated and the areas was providedavhy of regularly movedyrass
pathwayswith carriages.R®rmation ofparks in the 1904 9 3F,0where parks was
segregated by age agehder and centered on children charaaiervelopment
Recreational facilities, where ltecame an expectant part of urbanwéedrivenby the

corcept of demand rather than thervice ethic of moral consideiat(Ntan, 2014)

2.4.3 Types d recreation participation

The type of participation in recreational activities depends on whether the activity is:

I.  Sports: sports participation could be either active which both sports and fithess
or passive which is spectator and video participation. Sporting activities include
walking, swimming,exercisingwith gym equipment, camping, bicycle riding,
bowling, swimmirg, fishing, basketball, football, hiking and so on.

ii.  Travel and Tourism: travelling on airplanes, buses and cruise ships. It could be
short trips or long journey, it could be for business or pleasure, it could also be
domestic or international. The tourisntludesdestination resorts, amusement
parks, resort centre, festivals, and the like.

ii.  Entertainment Complexes: Theseludes traditional amusement parkbetne
parks, sports stadium.

ilv. ~ Outdoor Recreation: these are activities done in the outdoor envinbnme
Outdoor settings include parks, wilderness area, campuses and other outdoor

areas.
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v. Cultural Activities: these are activities done in cultural centres, amphitheaters,
openair theatres and the activities carried out are dance, art and music.
vi.  Television (TV) and Technology as Popular Culture: these includes television in

houses, use of computer, use of television and technology for entertainment

2.4.4 Benefitsof recreation

While parks and recreation centres can haveeasurable impact onase andlocal
economies, they can have important ®@oenomic benefits awell. In this report,
benefits are considered advantageahsnges.To reduce thesdalistutbing trends,
healthcare andecreation professional realize there isn@eed to make physicdink
between recreation facilitiesnd physical activity fun, safe and accessible by making
opportunities more readdyailable, actively promoting the link while a number of

recreatioractivities involvehysial activity.

2.4.4.1The Physical and HealtBenefits.

Park, trails and historical sites are excellentuiceiments to physical activity. These
varied recreational facilitiesmake physical activity interesting, enjoyable, and
encairage lifelong fithess habitsThe many documented health benefitsstdying

active includes reduced obesity, a diminished risk of diseaseeahanced immune

system andhost importantly, increased life expectaf@gdbey, 2009

2.4.4.2 Skill development

Recreation plays an important role in learning and skills developn@manised
sports, in particular provigechildren with an opportunity of learning from coaches,
instructors and mentors. Children who participate on teams learn important leadership

skills and improve their social abilities such as sharing and cooper&iaturally

33



based programs in the areas of arts, drama, music and dance provides different but
equally important means of building skills in creative thinking, decision making and
solving problemsThey adopt social skills including cooperative, negmmtconflict
resolution, and tolerance for difference such as individual responsibility, perseverance,

selfmanagement, and integri{yorjman, 2004)

2.4.4.3 Sociatapital

Social capital refers to the relationships, networks and norms that suppedticell
action. It is initiated when people come together out of a shared purpose or goal beyond
individual benefits and incorporates the idea of interconnectedness. Social capital is
built through participation in associations or social structures of catge such as
religious organisations, political partisejghbourhood associatignsports or cultural
clubs, and active participatin in civic activities, such asvolunteering or
voting(Torjman, 2004) Culture and recreation provides means to buildadazpital.
They can take the form of arts or recreational programs and community events or
celebration such as festivals and parades. Community events in particular help keep

neighbours in touch with one another and reinforce strong neighbourhood slgison

2.4.4.4 Economidmpacts

Recreation make important economic contributions to communities. The economic
benefits come from direct jobs in the in the cultural and art industries and through
indirect sequels from tourism, local investments and expaduct$Torjman, 2004)
Recreation also provides youth with opportunities for engagememiowment and

skill development.
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2.4.4.5 Environmentadustainability

By acquiring, protecting and managing valuable open spacaals, natural features and
culturally important assets, recreation supports environmental sustainability. Parks,
trails and natural areas contribute to the reduction of greenhouse gases, improve air
guality and lessen the effects of urban heat islands. In addition, research haststow
access to natural, undeveloped, spaces has a dramatic and positive impact on our

physical and mental webeing (Kuo, 2010)

2.5Typesand Classification of Recreation Centres

There are four types of recreation centres that has been identifiecarédnes and

Bartlett Learning, 2007)

I.  Commercial Recreation Centres: thesgesft driven and usually take plade
health clubs and fitness centres.

[I.  Public Recreation Centredis is made up of programs developed by nonprofit
agencies to providescreation facilities. Tisi usually covers people of afjes
and interest and may be the form of sports or lesghysically challenging
(nature walk) or arts and crafts. Such include YMCA in the USA. This kind of
recreation takes place in the USA.

lll.  Corpaate RecreatiorCentresthis is usually foremployees and paid fdoy
companiesthey could take placwithin the company property-or example,
Lagoscountry club, koyi club, NNPC squash club, British American Tobacco
club all in Nigeria.

IV.  TherapeutidRecreatiorCentres; his includes programs developed by persons in
the public sector and are usually targeted towards special population such as

elderly, disabled or mentally handicapfstan, 2014)
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2.5.1 Trends in recreation centres

According toNtan @014), there are three broad based trends in recreational facility

design. Although, and in some instandégre is an interplay of two @il of the trends

playing the factors in the design. These inekid

Nature based recreation centrtdss take into consideration the existence of a
natural feature thatan enhanceéhe tendencies of particularor anumber of
recreation activities, these could be mountains, rivers, vegetation etc. example is
the designing of recreation center to accomate skiers, trailerand so on.
Community based recreationentres this involves the indication of the
community interest in requiring a recreation center for specific or wide range of
activities. This trend proves to cater for the immediate needs @bthenunity

and has the tendencies to accommodate wide participation

Market based recreation centrdss trend involves a detailed market surbgy
developers, it identifies tinearket indices and the drivinfgctors in recreation
participation, analysisof possible recreation participants afidquenciesand
identifying a particular place with or without natural resources and developing it
to meet market and patrage standardsThis trend is mostly carried out by

private developers and is usually econoimased.

Hence, from the above listed trends in recreation community based recreation centre

wasadoptedfor the desigrbecause it will boost communal interest and also caters
for a lot of recreation activity. The community based recreation centre wall als

boost the tourism sector of the state.
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2.5.2 Parks and recreation developmentin Nigeria

To a developing nation like Nigeria, giving special importatewehe advancement
ofrecreational centres should not be viewed as excessive amphas evident that
Nigeria is richlyendowed withresources in abundance, be it natural, historical and

cultural(Jegede, 1998)

The development of recreation in Nigeria could be traced as far back as time
immemorial when the early man engaged in hyptfishing, boating and traveling for
pilgrimage either for pleasure or as a trade. Children were also engaged in playing
(street fighting, catchinghieves and running around) cultural dances, storytelling,
lantern lectures and all othEarms of enjoymenknowingly or unknowingly they were
engaged in recreatiorAs time went on, the level oeducation angdvanement in
technology brought about awareness on recreation and also the demand for

accommodatiortransportation andatering services arogegede1998)

2.6Urban Recreational Facility Design

It hasbeen identified that the concern for health and welfare of the community was the
major influence in recreation planning aadly planning policies appear to have
beenbased on the philosophiegqtiitable distribution of facilities, expressed demands

andsocial contro[(Huffadine, 2000)

Therefore, recreational facilities should be designed to be @uradtand the buildings

should accommodatea wide range of activitiesin order to meet the

communi gd nei ghborhoodbdsneeds. Buildings may

to complex community shoppir{gluffadine, 2000)
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This is a task that cannot be carried out independently; itresgand interplays of
some orall of the following: the involvema of legislation, govemrment regulation,
direction andyuidance, public debate and consultation. Other identifiegdes include
the geography athe area, land use, planningligations and the need for facilitiesd

amenities to fivithin the communig plans and cultural strateg{gdegede, 1998)

Therefore the reseah focused on recreationalfacilities outlined by Huffadine

(2000)as a guidelinfr optimaldesignsuccesgor a recreation centre

I.  Effective use of the entire area and utilization ofékisting natural resources

ii. Inclusion of essential areas in the plan to ensure it fulfils the program objective
ii.  Allowing for participation by all classes of people within the community
ilv.  Ease of access to facilitate ease of circulation within the facility;

v. The design should have an accepted aesthetic q(idliffadine, 20009

2.6.1 Design and Layout

Recreation facilities are the last major step in a long chain of events leadginglio
enjoyment of basic resources. It is in this stage where environments are modified or
created after many hours of research and planning aimed at solving the mysteries of

man and his needs and the site and its capabilities.

Design, like any other probldrsolving process, requires that you know the problem
before you can hop@tsolveit. It further stateghat the knowledge that is gathered at
the initial conception of any pregt the better the solution i§he results of poor
solution range from no use tife site to failure of the site. No use usually indicates lack
of knowledge about the markpeople while site failure is the resuitf lack of

knowledge about theite(Huffadine, 200).
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Site failure has caused some rather strange reactions: a turniogreall plant
materialsthat are both beautiful to behold and will withstand the trampling of thousands
of visitors, and frantic poring over fertilizer lists to fisrdmething to strengthen

vegetative growth

Although causes of site failumpay range from too many peopde too much use and

this poses a lot of challenges to the designer, but the designer should as a result of study
be able to know how many people the site should be able to stand such if one owns or
operates a campground ocreational development of sorkd, one should be able to

know verywell, howmany people must stay, how matgys one needs to breaken.

For public agencies and privatievelopersthey have a right to know the extent of their

investment and their expeed returns whether it is worth undertak{htuffadine, 2000)

A site has a builin capacity to witkstand impacts. The liincan be exceeded by
applyingthe full impact of a few visits or the reduced impact of many viBit§erent

designs produce diffent impacts. The carrying capacity of the site can be squandered
or can be usedwisely.Most of theimpact problems we all have are due to poor
utilization of therecreation resources arenot thought of recreation as a pr8ducilse

it involves the psyleological weltbeing of man and is closely tied to freedom of choice
andaesthetics, the economic aspect of it has been given most considerations at expense
of the experience and interaction of the market target. We have feared and rejected with
righteous indignation the obviously evil intensions of anyone speaking of

Economicg¢Huffadine, 2000)

The fact is, recreation is a product, a commodity that our society finds essential, one
that a vast numbers of people pay for, one so important that it is goveramen

subsidized but mostly rendered by individuals. It is against this background that
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significant progress depends on recognizing this hoping this will trigger the beginning
to manage production afecreation as scientifically and as economically as other

natural resource basecbmmoditiegNtan, 2014)

2.6.2 Zoning Criteria for Recreational Facilities

Zoning in recreational facilities will require the careful organization of similar activities

and will be based on the following:

I.  Active recreation: This regues different individual participation and mayite
form of sports and other physical activities

ii. Passiver ecr eation: This could be in form
spectators. Thisdoes notrequire rigorous physical activities but more of

relaxation

2.6.3 International case study for existing recreation centre

2.6.3.1 Clareview Community Recreation Cent@anada

Clareview community recreation centre is located in Edmonton, AB, in Canada. It has a
square area of 17652 square metres (sqm)pidject was completed in 2014 and was
designed by Teeple Architec{€lareview Community Recreation Centre / Teeple
Architects, 2015)According to the architect, it was a large and complex project which

was akey partofthei ty of Edmontonés new master pl a
promote safe interaction and connectivity within the community. The building materials

used for construction was concrete and steel as seen in plates below.
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Plate IX: Clareview Community Recreation Centre. Soykreview Community
Recreation Centre / Teeple Architects, 2015)

Plate X: Use of Concrete and Steel in Clareview Community Recreation Centre.
SourceClareview Community Recreatid@entre / Teeple Architects, (2015).

Existing Facilities

The facilitiesinclude natatorium, gymnasium, catholic school, library, computer rooms,
multipurpose room, multicultural centre, restaurants, community room, childcare

centre, twin arena and so on lkean be in figure 2.below.
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MEZZANINE FLOOR

BRANCH LIBRARY

MULTI-PURPOSE SPACE

MULTI-CULTURAL CENTRE

CHILDCARE CENTRE

EDMONTON CATHOLIC HIGH SCHOOL COMPLETION CENTRE
CLAREYIEW TWIN ARENAS

Figure2.4: Mezzanine Floor Plan of Clareview Community Recreation Centre. Source:
Clareview Community Recreation Centre / Teeple Architects, (2015)

Recreational Facilities

The recreationafacilities are as follows: natatorium, computer rooms, fitness and
sports centre and existing arena. The fithess and sports consists of a double gymnasium
and indoor sport courts. The recreational facilities can be seen in figuaa@ plates

below.
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MAIN FLOOR

NATATORIUM
RECREATION CENTRE
FITNESS CENTRE

Figure 2.5: Main Floor Plan of Clareview Community Recreation Centre. Source:
Clareview Community Recreation Centre / Teeple Architects, (2015)

Plate XI: Natatorium and Footbafield in ClareviewCommunity Recreation Centre.
SourceClareview Community Recreation Centre / Teeple Architects, (2015)
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2.6.3.2 Commonwealth Community Recreation Centre, Canada

Commonwealth Community Recreation Centre is situated at Edmonton, AB, Canada. It
occupies amarea of 220,000 square metres (sgm). It was designellidayennan
Jaunkalns Miller Architectand was commissioned in the 201Zommonwealth
Community Recreation Centre / MacLennan Jaunkalns Miller Architects, 2013)
According to the architectlte project is a jointise partnership between the City of
Edmonton and theEdmonton Eskimos Football Club, alscombining football
operations, stadium programming, and a recreatntre The aim of the project was to
allow three partnéng but diverse groups to share their program specific amenities for

mutual benefits and revenue.
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Plate Xll: Commonwealth Community Recreation centre. Souf@emmonwealth
Community Recreation Centre / MacLennan Jaunkalns Miliehifects,(2013).

Existing Facilities

The facility adaptively reused the 1978 stadium fitness centre and connected the
usergroups over 4 stories through a cascading promenade and an innovative approach to
materials and transparencyhis project hasejuvenateda vacant stadium ground into

24/7 urban park and community destination. The Leadership in Energy and

Environmental Design (LEEfBilver) development includes 5574sqrb&sin aquatic,
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7432sqm field house, 2787sgm fitness, running track, gymnasinch,2787sqm of
community space and new Eskimo Administration and OpergGamsmonwealth

Community Recreation Centre / MacLennan Jaunkalns Miller Architects,.2013)

Level 02

./ Box Seat Patio

. Eskimos Meeting
Room /Box Seating
. Coaches Offices

. Existing Gym

. Mechanical

. Pool Trench

\\\.”, \\\ @ ﬁ—(ﬂ M

Figure2.6: Plan of the Second Fdo of Commonwealth Community Recreation Centre.
Source:Commonwealth Community Recreation Centre / MacLennan Jaunkalns Miller
Architects, (2013).

45



i R . W ..
L " o | | o

Level 03 Street Level

. Entry

_'Eskimo Balcony
_Eskimo Admin

. Eskimo Team Store
. Community
Meeting Rooms

. Registration/Control
. Lobby/Social Heart
. Change Rooms

. Aguatic Hall

. Field House
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Figure2.7: Plan of the third Floor of Commonwealth Community Recreation Centre.
Source: Commonwealth Community Recreation Centre / MacLennan Jaunkalns Miller
Architects, (2013).

Recreational Facilities

The recreation facilitiesnclude; stadium, gymnasium, fitness centre, aquatic halls,

tracks, and stages for concerts.
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Do 20m

Figure 2.8. Site Plan of Commonwealth Community Recreation Centre. Source:
Commonwealth Community Recreation Centre / MacLennan Jaunkalns Miller
Architects, (2013).

2.6.3.3 Bill R. Foster and Family Recreation Centténited States of Amiea

(USA)

Bill R. Foster and Family Recreation Centre is located in N Missouri Avenue,
Springfield, United States of America (USA). It occupies a land area of 9151sgm. It
was designed by Cannon Design and was commissioned in 2012. According to the
architect, Missouri State University (MSU) Bill R. Foster and Family Recreation Centre
was considered as a crystalline geologic form in the campus landscape. The aim of the

design was to respond to the increasing student demand for enhanced recreational
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programming(Commonwealth Community Recreation Centre / MacLennan Jaunkalns

Miller Architects, 2013)

Plate XIII : Bill R. Foster and Family Recreation Centre. Souid: R. Foster and
Family Recreation CenteiQannon Design, (2016)

Existing Facilities

The existing facilities includes: administrative space, multipurpose rooms for wellness
activities outdoor decks, weight fitness and cardio space, indoor track, natatorium, and a

gymnasium.
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Figure2.9: Ground Floor Plan of Bill R. Foster and Family Recreation Centre Source:
Bill R. Foster and Family Recreation Center / Cannon Design, (2016).
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Figure 2.10: First Floor Plan of Bill R. Foster and Family Recreation Centre Source:
Bill R. Foster and Family Recreation Center / Cannon Design, (2016).
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Second Level
1. Weigh/Fitness ﬂ
2. Swetching . T
3. Multi-Purpose Room
4. Running Track

Figure 2.11: First Floor Plan of Bill R. Foster and Family Recreation Centre Source:
Bill R. Foster and Family Recreation Center / Cannon Design, (2016).

Recreational Facilities

The recreational facilities include ac®urt gymnasium, one with a mulise play
surface, 1672sgm of weight and fithess centre and cardio space, an indoor jogging
track, a natatorium with both leisure water, lap lanes, and an outdoor deck and multi

purpose rooms for wellness activities.
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PlateXIV : Natatorium in Bill R. Foster and Family Recreation Centre. SousdéR.
Foster and~amily Recreation Center / Cannon Design, (2016).

2.7Benefitsof Cultural Characteristics to Recreational Centres Design

The benefits of cultural characteristics to recreation centres design are:

Vi.

Vil.

viii.

The Recreation centre designers and local authority ireglaanding have a
basis for their design concept.

The locals or people indigenous to that location would be inclined to relate
positively with the design because thought has been given to their presence.
Preservation of the cultural heritage of the regiad beyond.

Conservation of buildings representing traditional architectural styles and
aesthetiqualities.

Appropriate control over building and construction in the area

Creating of a conducive environment for studying, appreciating and
understanding lad cultures.

't brings tpracticaltcantaat with the culture af thé people of that
area and regiaon

It provides employment opportunities for people local to that area who
haveknowledge of traditional art, cuisines, folklore (myths kgegnds), local
architecture and langua@étan, 2014)
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2.8 Summary of Literature Review

Culture iscan be defined as the total way of life. Cultural characteristics can also be
defined as the tangible and intangible aspects of culture. The tangible aspects of culture
are the tangible culture whichare the physical aspects like tools and implements,
appaels, loal cuisines, building like temples, offices, churches, mosques, houses and
so on. While the intangible aspects are the tanagible culture which arethe

nonphysicabspectdike languagefolklores, norms, values and gestures.

The elements of régnal culture that can be applied in the design of a recreation centre
are local architecture, special places, symbolic meaning, natural landscape and fauna,
folklore, myth and legend, and finallyuisine andarts. Furthermore, there are also
zonings for alture facilities like the restricted tourism zone only allows limited number

of tourists, the moderat®urism zone encourages visitors to carry out diverse low
impact activities accustomed with the location and intensive tourism development
zoning occurs in popular mass tourism destinations, such as beach resorts, where a
considerable degree of concentrati of tourist facilities are locatedCeballos

Lascurain, 2001)

Recreation can be defined as any actiptysued during leisure. It could be sporting
activity, traveling, watching television, playing electronic games, cha#tim so on.

The benefitsof recreationinclude physical and health benefits, skill developments,
social capital, economic impacts and environmental sustainability. A recreation centre
can either be a therapeuticGommercial corporate or public. It could also be nature

basedconmmunity based or market based.

Therefore it has been identified that health and welfare of a community has a major

influence in the planning of a recreation centre, and it houses a wide range of activities
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see figure 2.12 belowFinally, there are also befits of cultural characteristics to

recreation centre design which is to preserve the cultural heritage and also enhance the

tourism sector which will in turn economy of the state and the Nigeria at large

Hence, from the literature review it was dethat the elements of cultural
characteristics that can be applied to both research and designtangible culture
This is because the tangible culture are attributes that can be seen. This tangible

attributes of cultural characteristics include:

I. Local architecture: the elements here include local building form which is
curvilinear and rectangular due to the location of the study area, use of local
building materials and local construction techniques.

ii. Natural landscape and fauna.

iii. Symbolic meanings: this can be seen from the artefacts, mode of dressing,
and scared places.

iv. Site planning and organisation
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CAESTURES

Figure 2.12: Conceptual Framework of Literature Review. Souwkathor (October,
2016)
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CHAPTER THREE

REASEARCH METHODOLOGY

3.1Introduction

Research methodology serves as the blue print of the regédodtllahi, 2011) It is

the plan, structure and strategy conceived so as to obtain answers to the research
guestions posed. He further empiaad thatthe plan is the overall scheme of the
research andecisions made at this stage are very crucial to the success of any research
project as they determine the quality of the research outcohie.chapter explains

how the problem is investigateohd the reasons for employing particular methods and
techniques in such a way that another researcher can replicate the study. The chapter
discusses the area studied, procedure for sampling, size of sampling, method of

collecting data and the data analy@®wn in figure 3.1 below

AQUALITATIVE STUDY )
Vi ADESCRIPTIVE
N
ACASE STUDY ON THE TYPES RECREATION CENTRES LIKE CLUBS.
.~ ¥ .\ ENTERTAINMENT CENTRES, SHOPPING CENTRES, RESORTS
METHOD )
A/ISUAL SURVEY )
ANTERVIEWS
eCSElE .OBSERVATIONS

AGENERAL DOCUMENTATION OF RECREATION CENTRE

MA AASSESSMENT IN THE APPLICATION OF CULTURE AND PLACE

Figure13: Summary oResearch Methodology. Source: Autli@ctober, 2016)
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3.2Method of Study

The study employed was a quantitative research method. Case study research approach
was employed to gather data for the study. The research involvesdaptinstudy of
somerecreationalkcentres in Nigeria evaluating the degree to which the centres have
been able to reflect theultural characteristicsf the place. The information gathered in

the literature review issed to assess the cases that were selectigght of application

of culturalcharacteristicef the place. The information that was fetched is discussed
under;elements of the regional cultures in recreation cerdresurban recreational

facility design.

3.2.1 Case studies

According to Johansson (2003) this method of research began around 1900 within the
discipline of anthropology. Thisightseethrough other disciplines such as medicine,
social work and psychology and down to the environmental studies where architecture

is found.

In the pastcase study in architecture meant documenting and describing physical
characteristics of a bding and its environment. &e study research, according to
Oluigbo (2010) has gone further and taken a new dimension to collecting data and
analysis techniques and instruments in order to achieve quality results. According to
Johansson (2003), a case study is expected to capture the complexity of aasegln

order to achieve theghfferent levels of techniques, methods, strategiebeories are

combined in order to il luminate the case

For this researchdescriptivestudy is employed characterised by a purposeful selection
of study areas (purposive sampling). The research involves an in depth study of how
the cultural characteristics of the plackave been reflected in the three cases of
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recreation centreThe casg selected includelhalobia Recreationdfks andGardens,

Lagos,Magicland Amusement Park, Abuja and Yankari Game Reserve, Bauchi.

3.2.2 Casestudy selection criteria

The case selection criteria for thissearch is a purposive samplinlgis according to
Johansson (2003) &sselection on purpose or reason in virtue of being information rich,
critical, revelatoryunique, or extremelhereforefor a case to be selected as observed

by Oluigbo @010, it must possess some intrinsic features or qualities which are in
relation with the phenomenon under investigation. Hence the adopted sampling
technique carried out on this research was based on purposive sampling of selected
recreation centrgvhich have relategbeculiarties to the topic under studyherefore,

three caseselectedwere based on twaeasons; their typologgnd the application of

the cultural charaeristics of the place.

3.23 Variable of study

For quality assessment of the selected cases,dteenssessed based on the research
guestion tht seeks to assess and know to what extent has cultural characteristics been
applied to the design of a recreation cerifehe place to which they represent in
Nigeria This will be in the form of variablesi¢pendent) that seek to point out certain
features asociated to the research. Taependentvariableswereliscussed baseaththe
elements of regional cultures in recreatiwhich wasderived from indepth literature

review of the subject matter.

As a result, the variables for the research &eal architecture, special placasd
symbolic meaninguse of natural flora and faunandplaces for locaarts and cultural

display There is also the variable for recreatiofaaility design.
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3.23.1 Local architecture
This variable examirgelocal architecture through some other smaller variablestwhi
are; local building material, building form, spatial arrangement and construction

techniques.

3.2.3.2 Special placeand symbolic meaning
This variableexaminel special placeand symbolic meaninthrough smaller variables

which are monuments and scared places.

3.2.3.3 Use of natural flora and fauna
This variableexamined use of natural flora and faularough smaller variables which

are; natural hard and soft landscape, and artificial hard and soft landscape

3.2.34 Local arts and cultural display
This variableexaminal local arts and cultural displdtyough other variables which are;
places wheraarts works, local cuisines, dance and drama and other cultural related

activities for recreation.

3.2.35 Recreational facility design
This variable examines recreatal facility design through variables like site and

spatial organisation and facilities required forcantemporaryrecreation centre.

3.3 Data Collection

This requires multiple methods and techniques of collecting data. For this study, the

methods used are; interview, visual survey and the checklist.
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To gain access to the cases for data collection and also interview, a letter of introduction
fromther e s e a institute wag ®rwarded to the administrative authority of the case

studied.

3.3.1 Interview

The interview sessionserec onducted in a face to face
operator, one who has relevant knowledge on the design itself, to understand the
background culture, specifically, traultural characteristicef the placeand to also
understand how it has been effeely reflected on the design of the centre by way of
understanding the social life of the indigenous people around, and how all these factors

have affected thpatronage and us# their buildings

The interviewwas guided by the interview schedule (sagpendix section) and the
result is collected via voice recorder and written notes as the interviewee attends to the

various questions asked

3.3.2 Visual survey and checklist

The Visual survey involha careful observation of the case features and spaces that
concerns the phenomenon under examination by the reseafdteerobject of this
instrument studiedhe floor plans, the relatiohg between the various spaces ainel
circulation around té spacesThis was interpreted alongside with data gathered from
the interview. The datavas collected via photographs, descriptive waues, and
sketches by the researcher. The information gathered howegarsed to assess the

outlined variables for comparatigtudy.

The checklist ustlist of items/features that concerns the phenomenon under study. The

items on the listwas birth from the variables identified for the study (see appendix
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section). The items on the list is scaled on a scale of 1 to 5. 1 teeapkery low, 2

low, 3-average, 4high, and 5 to represent very high.

The objective of this instrument is to collect data base on the level to whichithel

characteristicss appliedon the case.

3.4 DataPresentation and Analysis

The nature of theesearch will demand a descriptive and a quantitative analytical
technique to be applied. The data gathered from all the three instrumiintse
critically studied side by side to each other so as to generate concrete findagase
studies weranalysed and grouped based on a scale of very high,avigrage, low and
very low to see which among the three have effectivalplied the cultural
characteristics of the plac&he dataobtained from each case staanalyseand

represented in differéfiormssuch as: description, tables and figures and plates

3.4.1 Interview
For the interview, themati@analysiswill be usedto breakdown the content of the
interview into various relevant areas of the study. The data is represented in the form of

desciption.

3.4.2 Visual survey and checklists

For the visual survey, photaaphs taken and sketches will pduced in the form of
plates and figures respectively. This is followed up with write up to explain iflsdeta
the relevant data that haveen collected fom them. The data collected will be

represented in the form of description
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CHAPTER FOUR

FINDINGS AND DISUSSION
This chapter presents and discusses the data that was found from the three cases that
wasstudied which are Jhalobia Recreation Parks and Gardens, Magicland Amusement
Park and Yankari Game Reserve.e$bcaseswere discussed under the following
headings; background, site planning and landscape, facilities and recreational activities

and appliation of cultural characteristics

4.1 Jhalobia Recreation Parks and Gardens, Lagos

This facility is situated at Murtala Mohammed Airport road, Lagos, between Ajao estate
and Hajj camp. It was stated orally that it is a facility that was designed witlmhef a
providing an enabling ground for the revival of cultural heritage and also an
environment that with uplift the quality of life through recreation. It is multipurpose

park and a unique event centre which was opened in 1998.

4.1.1 Findings from visual survey

Visual survey was conducted as Jhalobia Recreation Parks and Gardens, Lagos for the
purpose of documenting the existing facilities and describing the characteristics. A

checklist wasemployed(see table 4.1 below)
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Tabe 4l1a Checklist for the assessment of the level of application of cultural
characteristicen Jhalobia Recreation CentseurceeRe s ear cher 6 s f i el

2016)
S/ Variables Checklist Features Level of Application Remarks
N
1 2 3 4 5
1 Local Use of local Timber v Majority of the
Architecture bU|Id|r_1gI Palm thatched o s;ruc;tur_le_zs in
material leaves t is faci ity are
built using
local building
Roofs made of v material
palm thatched
leaves
Stones ~
Use of local Rectangular v Most of the
building form \/ structures
Geometrical EO_SI’Z?SS t?eh
uilding of the
. v peoplegof the
Circular
place
Construction Use of framed v Average use of
techniques structures like local
domes, arches construction
and vaults techniques for
buildings
Decoration of v
building
interiors and
exteriors
Traditional e
aesthetics
2 Scared Places = Monuments and Landscaping ~ A little of
and Symbolic symbols themes monumental
Meaning Scared places figures and
sculptures was
shown in the
Symbolic v facility
sculptures
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3 Useof Natural  Natural soft and Trees ~~ The facility

Landscape and hard landscape Shrubs and made a very
Fauna Hedges good use of the
natural soft
Presence of landscape but
water body no fauna

Table 42b: Checklist for the assessment of the level of application of cultural
characteristicin Jhalobia Recreation Cent®eurceRe s ear cher 6 s fi el d w
2016)

Rock ~
formation and
outcrops
Animals v
Artificial soft Water v Good use of
and hard fountains artificial hard
landscape Landscape v and soft
paintings of landscape but
the past there is no
Use of v fauna
landscape
themes for
parks
4  Arts and Cultural Spaces for arts Places where v The spaces
Display and cultural local cuisines provided for
display are served these activities
are
multifunctional
Places where v
artworks such
as paintings,

statues and
carvings are

displayed
Recreational Site and spatial Circulation v The circulation
Facility Design  organisation Accessibility o and access is
adequate
Facilities Indoor/ v The recreational
required outdoor facilities are
recreation: few
parks,
campuses

Entertainment <~
complexes like
cultural

centres,
Amphitheatre
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Television and v
Technology

Table 43c. Checklist for the assessment of thlevel of application of cultural
characteristicin Jhalobia Recreation Cent®eurceRe s ear cher 6 s fi el d
2016)

Tourism; v
resorts,

amusement

parks

Key: very low1 point, low2 point, averag& point, high4 point and very higtb point.

4.1.2 Existing facilities
The existing facilities on theite arelandscape, the-2-1 village, children playground,

and parking spaces as showmlate XV below.

Plate XV: Layout of Jhalobia Recreation Parks and Garde8surce: Google earth
(2016)

4.1.3 Siteplanning and landscape

Jhalobia recreation parks and gardens is adee park with garden features such as
evergreen lawns, walkways, sculptures, topiaries of different shapes, fountains, ponds,
rock gardens, gaebos of different sizes of trees, palms and flowers. The spatial of the
site and landscape is circular with each walkway emanating as a radius from the water

fountain as seen in plabVibelow. The walkway and the water fountain is separated
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with palisale which is made of ironThe park can occupy about 2500 guests at peak
periods with 55metres (m) red carpeted aisle as seen in pMité b€low. The
recreation park is used for weddings, picnics, school visits, anniversaries, religious

gatherings, movie anahusical shoots.

Plate XVI: Water Fountain and the Walkways in Jhald®ia.ur c e : Resear che
work (October, 2016)

PlateXVII : Aerial View of the Landscape and Aisle of Jhalol8ao ur c e : Researc
field work (October, 2016

4.1.4 Facilities and recreational activities
Reception: the reception is located at the entrance of the park, it is rectangular and

circular in plan. It is as shown in platé/K| below.
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2-2-1 Village: this is a garden within garden; it is called that because of the
geometrical formation of the thatch huts. It is a place where people can sit and stir,
counsel and also read books or magazines. It is a place where people can also meditate
hosted by nature and foods and drinks barserved is as shown in plate IX, XX,

XXI below.

PlateX VIl : Entrance of the-2-1 Village in JhalobiaSo ur c e : Researcher 6
(October, 2016)

PlateXIX: A Wedding ceremony in the 21 Village in JhalobicSo ur c e : Researc
field work (October, 2016)

66



PlateXX: Ariel View of the 22-1 Village of JhalobiSour ce Researcher 06s
(October, 2016)

Playground: this is located behind th&-2 and it has somgame activities for children

like swing, bouncing castles, and swimming pool forledand children as in plates

XXI and XXI1.
PlateXXI: Children Playground in Jhalobi&.o ur c e : Researcher 6s fi
2016)
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PlateXXII : Swimming Pool and other Children Activities in Jhalo$@urce:Jhalobia
Recreation Parks and Gardens, ( 2016)

4.1.5 Application of cultural characteristics
4151 Local architecture

Local building material

It was observethat considerations were given to revive some of the cultural heritage of
the place in this modern design. Thiasconfirmed through the use of local building
materials which are roofs made of thatch leaves, timiigs. statement is in agreement
with what Oyerinde (201Q)statedthat the design and construction of most structures
with use of natural building materials such as, engineered timber products, timber
decking and flooring, seasonedntiaoo, palrrleaf thatch, exhibit théocal architecture

of thearea andegionThe roofs are supported with metal rods as seen in plateld X
below. The materialfor wall finish wasconcrete and coated with paints. The flooring
materials of the structures like gazebos and the walkwagsnostly of concrete while

otherwere made up of stones and ceramic tiles as seen in plates balbwatid XXV.
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PlateXXIIl : Metal Rods Supporting the Thatch Roof in Jhald®@.ur c e : Researc
field work (October, 2016)

. ‘—- —

Plate XXIV: Gazebos made of concrete and thatch roof in JhaRxhiace:
Researcheré6s field work (October, 2016)




Plate XXV: concrete floor of the walkway with palisade iron monger in
JhalohiasSour ce: Researcher 66 field work (Octob

Local building form

Accordung toDmochowski,(1990, thehouse {le) had a rectangular plan with a single
entrance gate which gives access to number of courty@hgsbuilding form of this
facility wascircular or rectangular which shows thatadequately depicts the cultural
characteristics of the plaeehich in agreement with Dmochowski (199D)is is seen in

the platexXVI below.

Plate XXVI : rectangular and circular building form of JhaloBia ur c e : Researc
field work (October, 2016)

Constructiortechniques

The facility has a lot of structures with open spaces since most of the structures do not
have walls, however the few structures with walls do not actually reflect the local
construction techniques whicincludes traditional aesthetics and decorations of
columns (this can be seen in plat&IX/ above) and exterior walls except for the roof
which shows the application of cultural characteristics which can be seen plsiél XX
belowT he above shows an agreemewith Adekeye (2013) who opined thHadusesn

Yoruba landhad few and very smaltindow openings on theides and the approach

elevations, leaving the inneboms and the rear sidd the building withouhaving any.
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The buildng interiors had wall deghs made from decorativepatterns, broken

ceramics

Plate XXVII : construction technique idhalobia.Source Resear cher 6s
(October, 2016)

4.1.52 Special place and symbolic meaning

Monumentsand symbols

The landscape elements of the park are mostly trees and shrubs dikd bahopies
with thatch roofs. The park had good sense of place since it depicts a cultiimglae
shown in plates XVII above. There was so scared place but thergsculptures that
depict culture of the past as shown in platesVXX and XXIX below as opined by
Najafi and Shariff (202)land Ntan (2014yvho stated that places and natural landscape

should portay unique character of the people and beautify the eneinbnm
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PlateXXVIIl : A Monumental Water Fountain with Human Forms in Jhalobia. Source:
Researcher6s field work (October, 2016)

Plate XXIX: Sculpture Depicting a Yoruba Cultural Activity in JhaloBiaurce:
Researcheré6s field work (October, 2016)

4.1.53 Use of natural landscape and fauna

Natural hard and soft landscape

There was an extensive use of soft landscaping elements ranging from the grasses to
different trees and shrubs which constitute the useatifral flora (plate XX below)

but there are no animals around that will make up the fauna. There are no rock
formations or natural water bodies in the facilithis supports Ntan (2014), who said

that landscaping and landscape elements are applicatblalsm plays a vital role in
recreational facility.
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PlateXXX: Use of soft landscape (natural flora) in Jhaldbia ur c e : Researche
work (October, 2016)

Artificial soft and hard landscape

The hard landscapesedn the facility are concrete, stone and palisade fence made of
iron which is used for the water fountain and walkways (platXM¢low). Therdas no

artificial flora since all the plants are grown naturally.

Plate XXXl : Use of artificialhard landscape in the facili§.o ur c e : Researche
work (October, 2016)

4.1.54 Local arts and cultural display

Spaces for arts and cultural displays

The spaces provided for arts and cultural display are multifunctional because they are

used forvarious purposes like music and movie shooting, religious gatherings, parties
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and weddings which are some of the cultural characteristics of the people of this place

see plate XXXII

Plate XXXIl: A Wedding Event in the Facili§ouce Re s e a r EefdeWodks
(October 2016)

4.1.3.5Recreational facility design

Site andspatial organisation

The access to the site is through the Murtala Mohammed airport. There are two
accesses from the parking lots to facility one leads to the playground and the other to
the 22-1 village. The 22-1 garden is forms the largest part of this facility as seen in

plateXVII above.
Facilities required

The facilities that makes it a recreation centre are the outdoor parks and garden which is
seen in the 2-1 garden (plate Xl above) and outdoor games (plat&IXand XXI1

above). It does not facilities like amuserheparks, amphitheatres, television and
technology, and tourisnThis is an example of natubased recreation centre as stated

by Ntan (2014)
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4.16 Findings from Interview at Jhalobia Recreation Parks and Gardens

4.1.6.1Local Architecture

From the interviewvith the facility managers and workers, it was stated that recreation
centre was built to revive the cultural heritage of the pedplethermore the local
architecture of the place was seen in the building forms which are mosthaciscuwl
rectangulain shapeand also use oflocalidding material like palm thatched roofs and
stones.Howeverin order to meet up with the modern trends the other materials like
ceramic tiles, sandcrete blockgas used in some other facilities around elikhe

playground This however is also in support of the statement Oyerinde (2010) made.

4.1.6.2 Scared Places and Symbolic Meaning

Ntan (2014), argues that places and plgetures can convey symbolic meaning if they
represent or symbolize objectieas or events related to specific localitiBise facility

is seen to have no sacred place where religious activities takes place because it spaces
are used for multitude ofctvities like wedding, crusades, concerts and so on. The
sculptural paintings o the facility are seen depict the cultural actiuif bedtime

storytellingand a woman trying to fetch water from the stream.

4.1.6.3 Useof Natural LandscapandFauna

Ntan (2014) opingé that water fountains, flowers, rock outcrops and formations, spatial
configuration and formal attributes are landscape elements that are applicable to
recreation centre desigh this view,the landscape of the site waaidto beuntouched

due to the naire ofnature of the sitand also to preserve the cultural heritage of the
Yoruba peoplelt was stated that the landscape was maintained to for people to enjoy

nature and use it as a means of relaxation.
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4.1.6.4 Arts and Cultural Display

Though the place is mainly an event centre, it is used for various kinds of functions that
are entertaining for adults and educative for children. This events includes wedding,
product launching, school visits, religious gatherjngsltural events, moviesnd

musical shootingand so on.

4.1.6.5 RecreationaFacility Design

The facility iswell planned in order to meet a wide range of activities of a recreation
centre due to its location in the busy city of Lagosvads influenced by the social and
environmental factors which can be seen in some of the facilities like 2k garden

and the gazebos in the garden which depicts a local setting in a modemhveay
agrees with Huffadine (2000gcreation facility designrhe facility is designed taake

about 2500 people at peak periods.

4.2 MAGICLAND AMUSEMENT PARK, ABUJA

Magic land Amusement park is an ulimedern world class recreation centre, the first

and the biggest most equipped in Nigeria. It is situated in the heart of Abuja, a few
mi n udrieedr@m the city centre, opposite the National Stadium and close to the City
Gate. It has an approximate area of 330,000 square metres (sqm). It was commissioned
on 1st March, 2007 by then President, Chief Olusegun Obasanjo. It was formerly
known as Waderland Amusement park when it was originally opened but the name
was later changed to Magic land in 2015 due to the change of ownership. It occupies

about 1000 people at peak periods which is during public holidays and festive seasons.
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4.2.1 Findings from visual survey
Visual survey was conducted Bsgicland Amusement parkdbuja, for the purpose of
documenting the existing facilities and describing the characteristics. A checklist was

employed(see table 4.2 below).

Table 44a Checklist for the Assessment of the Level of Application of Cultural
Characteristics in Magicland Amusement RaBourceResear cher 6s fie
(October, 2016)

S/N  Variables Checklist Features Level of Remarks
Application
1 2 3 4 5
1 Local Use of Ilocal Timber v The local
Architecture building Palm thatched % building
material leaves material used
Roofs made of v was stone.
palm thatched
leaves
Stones ~
Use of Ilocal Rectangular v possesses the
building form local building
Circular form of the
Geometrical people of the
place
Construction Use of framed Does not show
techniques structures like the local
domes, arches building
and vaults techniqueof
the past
Decoration of ~
building
interiors and
exteriors
Traditional v
aesthetics
2 Scared Place: Monuments anc Landscaping ~ A little  of
And  Symbolic symbols themes monumental
Meaning figures and
Scared places v scared  place
Symbolic v was shown in
sculptures the facility
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Table 45b: Checklist for the Assessment of the Level of Application of Cultural
Characteristics in Magicland Amusement Pai®ourceRe s ear cher 0s

(October, 2016)

3 Use of Natural Natural soft and Trees,

shrubs

Landscape Anc hard landscape and hedges

Fauna

4 Arts and Cultural
Display

5 Recreational
Facility Design

Artificial soft
and hard
landscape

Spaces for arts
and cultural
display

Site and spatia
organisation

Facilities
required

Presence of
natural water
body

Rock formation

Animals

Water fountains

Landscaping
paintings of the
past

Use of
landscaping
themes for
parks

Places  where
local cuisines
are served
Places where
artworks,
statues and
carvings are
displayed

Circulation

Accessibility

Indoor/ outdoor
recreation;
parks,
campuses,
Entertainment
complexes like
amusement
parks, theme
parks, sports
stadium
Television and
technology
Tourism:
resorts,
amusement
parks
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The facility
made a very
good use of
the natural
soft landscape
but no fauna

Good use of
artificial hard
landscape bu
there is no
artificial  soft
landscape anc
fauna

There are nc
spaces
provided for
these
activities.

A good
circulation and
access

The
recreational
facilities are
high



Table 46¢c: Checklist for the Assessment of the Level of Application of Cultural
Characteristics in Magicland Amusement Pai®ourceRe sear cher 06s fie
(October, 2016)

Key: very low-1 point, low-2 point, average3 point, high-4 point and very high-5 point.

4.2.2 Existing facilities
The existing facilities on this site are; parking spaces, admin, clinic, restaurants, indoor
games and rides, outdoor games and rides, shops, conveniences and services as seen in

platexXXI! | below.

Plate XXXIII : Site layout of Magicland amusement parRource Google earth
(October, 2016)

4.2.3 Site planning and landscape

Magic land Amusement park is a 330,000 squaetresof land with different types of

trees, shrubs, hedges, palms and flowers with diffeleaypes and sizas seen in plate

xxxi below. The site plan is a combination circular and rectangular in shape. There
machines for game rides and relaxations. It has about 23 outdoor activities with are
dependent on age. The machines are arranged baseel mode of operation which is
either manual or automatic. The pathways are on the site are pedestrian walkways with

enable to have a feel of all the facilities on the site. The walkways are about
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3600milllimeters (mm) wide and it is also used by trucks #énafor maintenance and

services.

4.2.4 Facilities andrecreational activities

The facilities and the recreational activities are:

Administrative Block: this is located at the entrance right side of the main entrance to
the park. It has three officeswict h ar e t he secretaryods offi
finance office. Itwas built with stones as seen in plxteXIVbelow. Other facilities

attachedto the admin are the clinic, muster points and the entrance gate.

Plate XXXIV : Administrative Block in Magicland Amusement P&&urce
R e s e a rFeld WorlkoQctober 2016

Outdoor recreation: there are about 23 outdoor gaming activities of which are 7 of them
are the most commonly used. They are roller coaster, bumper ride, spdash,
spinning wheel, carrousel, flying tower and crazynst which as seen in plat¥xX XV,

XXXVI, XXXVII , XXXVII, XXXI1X and XL below.
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PlateXXXV : Roller Coaster in Magicland Amusement P&k.ur ce: Resear che
work (October, 2016)

Plate XXXVI : Bumper Car in Magicland Amusement P&l ur c e : Researche
work (October, 2016)

PlateXXXVII : Water Splash in Magicland Amusement P&rk.u r c e : Researche
work (October, 2016)
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Plate XXXVIII : Carousel in Magicland Amusement Park Sour c e: Researcl
work (October, 2016)

PlateXXXIX : Flying Tower in Magicland Amusement PaBource Resear cher 0s
work (October, 2016)

PlateXL: Crazy Clown in Magicland AmusementP&lo ur c e : Researcher 6
(October, 2016)
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|l ndoor recreation: this is carried out in
shaped building witlhrestaurant attached to léfand side of the building as seen in
plate X.I be | o w. The restaurant is called the 0
tree at the middle with climbing plants along the perimeter of the walls and also around

the demarcatiobetween the indoor game area andrésaurant shown in plated X,

XLl and XLIV. It has about 43 arcade electronic game machines with a bouncing
castle cuandlea It daared of Ja XLV sSomenaf thesenarcadé game

machine are a shown the plates beloLVI andXLVII.

Plate XLI: Approach of Fun City Arcade in Magicland Amusement P&durce
Researcheré6s field work (October, 2016)

Plate XLIl : Forest Café in Magicland Amusement PaBource: Researehr 6 s f i el d
work (October, 2016)
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Plate XLIII : For est Caf ®06 s Serve
( Oct

y |ﬁourcM agicl e
Researcherodés field work b

er , 16)

Plate XLIV : Sitting Arrangement for Forestafé in Magicland Amusement Park
Source: Researehr 6 s fi el d work (October, 2016)
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Plate XLV : Jungle Land in Magicland Amusement P&durce Researcher 6s
work (October, 2016)

Plate XLVI : Electronic Game Machines (a) in Magicland Amusement Faolrce:
Researcheré6s field work (October, 2016)
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Plate XLVII : Electronic Game Machines (b) in Magicland Amusement .Padkirce:
Researcher6s field work (October, 2016)

Other facilities in this park are shops such as gifts shop, suya spot and snack shops,

ATM, animal pens and toilets.

4.2.5 Application of cultural characteristics in Magicland Amusement Park
4251 Local architecture

Local building material

It was obseved that the buildings like administrative block, clinic, entrance gate to the
park, and some snack shopasbuilt with stones (plate X{II Ibelow). But the other
facilities had concrete walls and metal rods was used in most of the facilities. The roofs
of all the buildings where mostly long span aluminum roofing sheets. The flooring
materialswas mostly concrete for exterior (plate XK) and ceramic tiles for interior
spaces. This implies that the use of local building material was poor since it is ammode
facility. However, this does not agree with Oyerinde (2010), who said that traditional
buildings are to use local building materials in order to depict the cultural

characteristics of the people in the major facilities.
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Plate XLVIIl : stone walls of the Clinic, Entrance and Administrative Blocks in
Magicland Amusement Park Sour c e: Researchero6s field w

Plate XLIX : Exterior flooring material for Magicland Amusement Pa&ource:
Researcheros field work (October, 2016)

Building form

The building form in this facility are mostly circular with few rectangular form other
structures are combination of circuland polygonal forms (platels and LI). This
implies that, though itis a moden building, butité &ill conforms to the cultural
characteristics of the people of Abujawever, Haruna, Oluigbo, & Sagada,
(2016)uttressethat the indigenous building formm Abuja were originally circular

before later models turned rectangular assalt of the coming of western civilization
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Plate L: Combination of polygonal and rectangular building form in Magicland
AmusementPatk Sour ce: Researchero6s field work (

Plate LI: Rectangular building form in Magicland Amusement ParkSource:
Researcer 6s fi el d work (October, 2016)

Construction techniques

It was observed that use of stone forms the major decorations of buildings exteriors as
seen in platesLVII and Labove. Othedecorations and paintings in this facility can be
seen by the sides of the walkways which are paintifigamoon characters (plates$l L
Lllland UV below). This implies that a little consideration was made in terms of the
application of cultural charaetistics of the placeHence, this partially agrees
Dmochowski, (199Pwho stated thathe indigenous materials for construction in Hausa

land involve five major materials which are earth, timber, reeds, and stones
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Plate LIl: Cartoon Characters Decorations on the Game Rides in Magicland
AmusementPatk Sour ce: Researchero6s field work (

PlateLlll : Decorations by the sides of the walkways in Magicland Amusement Park
Sour ce: Rfeld woakr(Qctolker, ZD16)

Plate LIV : Traditional Decorations on Service buildings in Magicland Amusement
Park Source: Researcher 6s field work (Octob
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4.2.52 Special places and Symbolic meaning

Monuments and Symbols

According to Ntan (2014),laces and plact&atures can convey symbolic meaning if
they represent or symbolize objects ideas or events related to specific localities.
However,the landscaping theme of the amusement park is a combination of different
cartoo characters. There is a monument on the site which is a mountain of 8metres
high as seen in plateVbelow and a sacred place on the site which is a mosque. There
are no symbolic sculptures or any form of sculptures. There are sign posts of human

figure sen in plateLVI below.

PlateLV: Monument of Magicland Amusement Park Sour c e : Researcher
(October, 2016)
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Plate LVI: Sign Posts of Human Figure in Magicland Amusement .P8durce:
Resear c her @stobdrizelb)d wor k

4.2.53 Use of natural landscape and fauna

Natural hard, soft landscape and fauna

According toKaplan and Kaplan (1989)andscape preference is strongly related to
landscape configuration and featuré$owever, he soft natural landscape on the
facility are plenty of trees, shrubs and hedges, with a large rock formation and outcrops
(platesLVIland LVIIand also an absence witer body. There are animal esg
below the ground that is used for keeping some animals like guinea fowlhpser

and tortoise (platelL).
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Plate LVII: Soft Natural Landscape of Magicland Amusement PaBource:
Researcher6s field work (October, 2016)

Plate LVIII: Rock formations and trees in Magicland Amusement .P&durce:
Researcheré6s field work (October, 2016)
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PlateLIX : Cave for animals in Magicland Amusement P&&urce: Researeir 6 s f i el d
work (October, 2016)

Artificial hard and soft landscape

There are water fountains in the facility. Artificial arches and coluwwvasused as part

of landscape. There are no landscaping themes of the past and the theme of the park is
mainly Disney cartoon characters in order to attract children. This implies that the
cultural characteristics was no considered as part of the landsd¢hpimgas seen in

plates IX andLXI below.

Plate LX: Use of artificial columns for landscape in Magicland Amusement.Park
Sour ce: Researcher 6s. field work (October,
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PlateLXI: Water Fountains iMagicland Amusement Park Sour c e: Resear cl

work (October, 208).

4.3.4.4 Local arts and cultural display

Spaces for arts and cultural display

There are plaes where local dishes (plat&Il) but there are no spaces where arts and

other culturahbctivities are displayed.

Plate LXIl: Places Where Local Dishes in Magicland Amusement .P8durce:
Researcherés field work (October, 2016)

4.2.55 Recreational facility design

Site planning and spatial organisation

The facility is accessed through Kukbawa road. The parking space is located closed the

entrance. The admin block and the entrance to the park is located some metres from the
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site. There are about three accesses to the facility. The space outdoor recreation
including the shops forms the largest part of the facility. The animal cage is located few
metres away from the monument and the modgeel ow t he bui |l dings?d
The indoor recreation is found at the extreme of the site close to the watervapigish

is the largest outdoor game facility as seeplate XXXII | above.

Facilities required

The facilities in this centre that make it a recreation centre is that it is a type of
recreation centre that is nature based and commercial. It is also an amugamk
facility for children and adults. It has both indoor and outdoor recreation, television and
technology but it is not for tourism and entertainment complekbs facility is a
marketbased because it a private owned facility and also economiend(Ntan,

2014).

4.26 Findings from Interview at Magicland Amusement Park

4.2.6.1 Local architecture

From the interview at Magicland Amusement Park, it wased that the facility was
designed based on the modern standard of amusement parks whilheason why it
did not reflect more of the local architecture of the FCT people. Althahghtacility
was mostly built with the locally available matal on the site which is stone and also
local building forms like circular and rectangular buildifigems was used in some of
the building. Local construction techniquzen ke seen in some of the buildingke the

restaurant an8uya huts, which are made of timber and thatched roof.

4.2.6.2 Scaredplaces and symbolic meaning
The scared place imis facility can be @en as the mosque where people who come to

visit can use for praying. The facility has a symbolic monumdmthvis called the
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iChappal Wadd itis Mehighestdréerstanding mountain in the Magicland
Amusement Park and it issed to depict the highest mountain in Nigeria at Mambilla

Plateau.

4.2.6.3 Use ofnatural flora and fauna

Due to heexistingnaturallandscape which is the large rock formation, the facility built
around it so as to preservature. It also entices nature lovers to visit the facility for
rock climbing games. The mini zoo is also natural fauna that both children and adult

love to visit forthe purpose of relaxation.

4.2.6.4 Art andcultural display

As the name impliedMagiclard Amusement park, thart displayin this facility is

mostly cartoon characters and also a space for facial paintings which makes people
visit. There are somerdditional art paintings on the maintenance unit wigores a

picture ofraditional activities.

4.2.6.5 Recreationafacility design

From the interview at Magiahd Amusement Park, it was stated that the name was
formerly Wonderland Amusement Park in 2007 when it was opened but it was renamed
Magicland Amusement Park in 2015. This facility is Bmth adults and children. The

facility opens on Tuesdays to Sundays every week. People start coming into this facility
during the week in the afternoon for lunch breaks and after working hours in the
evening. During festive samapshiicnholitiaysktee Ei d 6
population of people is as high as 1000. Furthermore, it was stated that the facility is
effective in terms of patronage because it has a lot of visitors but due to the economic

the turnout has reduced and finally the rock formatittnracts people because nature

lovers patronize the facility.
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4.3 Yankari Game Reserve, Bauchi

The Yanlari National Park is the first game reserve in Nigeria. It is located around Gaji

River which approximately'bhour sé dr i ve b yBauchotawd. Ti®o ut he:
beauty and size of Yankari makes it one of most popular reserve in Nigeria. It was
established in 1956 and opened to the public in 1962. It is opened all year round and
tourist from around the world come for visitt covers an area of ahbt 2,244 square

kilometres and is home to several natural warm water springs, as well as a wide variety

of flora and fauna.

4.3.1 Findings from visual survey
Visual survey was conducted Yiankari Game Reserve, Bauclior the purpose of
documenting theexisting facilities and describing the characteristics. A checklist was

employed(see table 4.3 below)

Table 47a. Checklist for the Assessment of the Level of Application of Cultural
characteristics in Yankari Game Reser$ource:Re s ear cher 6s field w
2016)

S/N  Variables Checklist Features Level Of Remarks
Application

1 2 3 4 5

1 Local Use of local Timber ~ There was a
Architecture bU|Id|r?g palm thatched o good us.e Qf
material lesnEs local l?undlng
materials
Roofs made of ~
palm and
bamboo leaves
Stones v
Use of local Rectangular ~ possesses the
building form Geometrical o local building
form of the
Circular " people of the
place
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Table 48a: Checklist for the Assessment of the Level of Application of Cultural
characteristics in Yankari Game Reser$®urceeRe s ear cher 6s f
2016)

4

Scared Places
and Symbolic
Meaning

Use of Natural
Landscape and
Fauna

Arts and
Cultural
Display

Construction
techniques

Monuments anc
symbols

Natural soft and
hard landscape

Artificial soft
and hard
landscape

Spaces for arts
and cultural
display

Use of framed
structures like
domes, arches
and vaults
Decoration of
building
interiors and
exteriors
Traditional
aesthetics

Landscaping
themes
Scared places

Symbolic
sculptures

Trees, shrubs
and hedges

Water bodies

Rock formation
and outcrops

Fauna
Water fountains

Landscape
paintings of the
past

Use of
landscape
themes for
parks

Places where
local cuisines
are served

Places where
artworks such
as paintings,
statues and
carvings are
displayed
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v

v

shows the local
building
techniques of
the past

A good
number of
monumental
figures and
scared place
was shown in
the facility
The facility
madea very
good use of the
natural soft
landscape but
no fauna

Good use of
natural and
artificial hard
softlandscape
and also fauna

There are
spaces providec
for these
activities.
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Table 49c: Checklist for the Assessment of the Level of Application of Cultural
characteristics in Yankari Game Reser$®urceeRe s ear cher 6s field w
2016)

<

5 Recreational Site and spatial Circulation Has a good

Facility Design  organisation Accessibility circulation and
access

<

Facilities Indoor/ outdoor v The recreationa
required recreation: facilities are
parks, average
campuses,
Entertainment ~
complexes like
traditional
amusement
parks, theme
parks and sport:
station
Cultural ~
activities like
cultural centre,
amphitheaters
Television and
technology
Tourism: v
resorts,
amusement
parks and
festivals
Key: very low-1 point, low-2 point, average3 point, high-4 point and very high-5 point.

4.3.2 Existing facilities
The existing facilities on this sitare; parking spaces, admin, bar, restaurant, indoor

game, outdoor games, shops, conveniences and services asgatnlXll | below.
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PlateLXIll : Layout of recreational facilities in Yankari Game ReseB@urce: Google
earth(October, 201p%

4.3.3 Site and Landscape

It is a 42 kilometre drive from the first main gate to the second entrance gate. The road
is a tarred road with thick vegetation of trees and elephant grasses surrounding the road.
The entrance gates have minanetich shows the house traditional architecture. The
site plan is a radial concept which links the buildings together. The roads on the site are
tarred roads and also the sidewalks. There are deciduous trees along the side with

chimpanzees playing arouncettrees as seen in the plates below.

Yankari National Park also features four warm water springs. The camp is named after
the most welknown of these, the Wikki Spring, from the local Duguri language with

AWI kki 0 meaning fiwher e &g ietheylavgesd sprindiand iSVi k k i
about 13.0 metres wide and 1.9 metres deep. It daily flows 21,000,000 litres of clear,
spring water into the Gaji River. The spring has a constant temperature of 31.1 °C
through the year during both day and night and has likeveloped for recreation as

seen in the platdsXlV, LXV and LXVI below.
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PlateLXIV : Entrance Gate of Yankari Game ReserveSour c e : Researcher
(October, 2016)

Plate LXV: Sidewalk in YankariGame Reserve Sour ce: Researcher
(October, 2016)
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Plate LXVI: Top View of Wikki Warm Spring of Yankari Game Resen®&ource:
Researcherdéds fie)d work (October, 2016

4.3.4 Facilities andrecreational activities
The facilities on the reserve are resorts, museum, administrative block, conference
halls, restaurant, shops and bar. The recreation activities include camping, fishing,

sports like badminton, dance/drama, squash halls, and lawn tennis field.

Administrative bbck

The administrative block is located just after the security office. It is a rectangular
building with a celebrated entrance and has a combination of pitch and hip roof. It has
offices for the sole administrator, the resort managan,d s e coffieebsaseeyn s

plateLX VII below.

Plate LXVII : Administrative Block of Yankari Game Reserv&ource: Source:
Researcherés field work (October, 2016)

Conference halls

The conference hall is also a rectangular building located tioi®e squash halls. It

has two celebrated entrances like that of the entrance gates to a Hausa traditional palace
minarets and arches (plate /K| below). The conference halls are two in number. The
other one is smaller and it is located at the commieceiatre.
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Plate LXVIII : Conference hall of Yankari Game Reserve Sour c e : Researcl
work (October, 2016)

Commercial centre

This is located close to the conference hall. It has shops, conference room, and spaces
for gatherings. It has a typical Hausa setting which is in form of the zaure layout. The
conference room represents the public area (zaure) which is the entrance, the shop
representing the huts for unmarried men, the conical hut in the representing the
courtyad and finally the conveniences behind the courtyard representing the inner

chambers seen in plate DX below.

PlateLXIX : Commercial Centre of Yankari Game ReserveSo ur c e : Resear c|
work (October, 2016)

Museum
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The musem is located closed to the parking lot. The museum is a cirbuléing; it
has its first contact as the reception which leads to lobby. It divided into three sections
which are the fauna museum, the flora museum and the artifacts museum. There are

alsooffices as seen in figure Z.and plate LX below.

reception

Figurel4: FloorPlanof t he museum in Yankar.i Game Re
field work, October 2016)

Plate LXX: Museum in Yankari Game Reserv8.our c e : Source: Rese
work (October, 2016)

Resorts

The resorts are located at the right side of the museum. They are all circular in shape

with pitched roofs. There are 110 furnished chalets with varying size and quality,
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ranging from the msidential suites to the youth hostel in the resorts (plaXed and

LXXII).

Plate LXX|: Chalets in Yankari Game ReservBo ur c e : Researcher 6s
(October, 2016)

PlateLXXII : PresidentiaSuitein Yankari Game Reserv&ource: Researehr 6 s f i el d
work (October, 2016)

Sports facilities

There are facilities for sport activities like squash, lawn tennis and badn(sten
plates LXXII'l, LXXIV and LXXV). Other recreation facilities include swimming at

Wikki spring and also fishing clubs for civil servants.
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PlateLXXIll : SquasiCourtin Yankari Game Reserv8 o ur ce: Resear cher o

(October, 2016)

PlateLXXIV : BadmintonCourtin Yankari Game Reserv& our c e : Researche

work (October, 2016)

PlateLXXV : Lawn Tennis Courin Yankari Game Reserv8@ o ur c e : Researche
work (October, 2016)
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4.3.5 Application of cultural characteristics
4.3.51 Local architecture

Local building material

It was observed that almost all the facilities in this centre have been carefully designed
in Hausa traditional architecture. The walls are mostly with finished pathts which

gives the feel of mud as the walling material. There are few mud structures like the
entrance toVikkispring According to Oluwagbemiga and Modi (2014), the use of sun
dried mud bricks are moulded from laterite for the walls are gotten fitwen
neighbourhood However, the roofing materialasoriginally palm thatched leaves but

it was later changed to aluminum roofing due to the lack of maintenance (plate
LXXVI). The flooring materials are mostly ceramic tiles and concrete (pxe/Il).

Thus, it shows that local building materialasused in this facility Furthermore,

Plate LXXVI : ThatchRoofing Materialbefore renovation at Yankari Game Reserve
Sour ce: Researcher 6s. field work (October,
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PlateLXXVII : Ceramic Floor Materiah Yankari Game Reserv8 o ur c e : Researc
field work (October, 2016)

e = \W‘ e /\ -

Building form

The buildings are conical and rectangular in shape or a combination of both shapes
depicting the buildings as huike structure and also a typical traditional Hausa
architectural theme. The roofs are either pitched roof or hip roofs or a combination of
both as seen in pldt&¥X VIIIl. Buildings have elaborate openings for the adequate
ventilation. Hence, the buildingform and featured stated above is in line
withOluwagbemiga and Modi (2014), who stated that traditional buildings are circular

or conical shaped buildings with elongated hip or pitched thatch roofs.

108



- A~
e

P I —

e =

Plate LXXVIII : Traditional Buiding Form in Yankari Game Reserv&ource:
Researcher6s field work (October, 2016)

Construction techniques

There was an extensive use of columns, arches and vaults which also a part of cultural
characteristics shown on the buildings. Some of the builditeyiors are decorated

with wallpapers with wood designs while others are finished with paints and ceramic
tiles. The exterior of the buildings are mostly painted as shlates LXXX and

LXX X).

Plate LXXIX : Use of Columns, Arches and Traditional DecoratiarisBuilding
Exteriorsin Yankari Game Reserv8ourceR e s e a rFeld Worlkd@ctober 2016)
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Plate LXXX : Decorations of building interiors in Yankari Game ReseiSeurce:
Reearcher6s field. work (October, 2016)

435.2 Scaredplace and symbolic meaning

Monuments and Symbols

Ntan (2014), argues that places and plgetures can convey symbolic meaning if they
represent or symbolize objects ideas or events relatgpetfic localities. Monuments

in landscape often functions as public symbols, representing centres obatace
meaning and acquiring powerful meaning that people across various cultures will share
There are no sculptures in this centre due to théitrasl and beliefs of the citizens of

this area. The mosque amlikki spring in the reserve which can be termed as a
sacreglace Wikki spring is a scared place because it is believed that the water cures a
lot of iliness. The centre has sense of placeesiih has a good impression of local
architecture. Theres distinct landscaping theme that would indicate the special places

as seen in platdsXX Xland LXXXII below.
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Plate LXXXI : Sense of Place in Yankari Game ReseSmurceeRe s ear cher 6s 1
work (October, 2016)

Plate LXXXII : Mosque in Yankari Game Resen&o ur c e : Researcher 6:
(October, 2016)

4.3.53 Use ofnatural flora and fauna

Natural Flora and Fauna

The natural flora and fauna of the reserve have been tampered with minimally. There
are different types of trees, shrubs, hedges, herbs and grasses in thisAceonaging

to Ntan @014, water fountains, flowers, rock outcrops and formations, spatial
configuration and formal attributes are landscape elements that are applicable to
recreation centre desigrhereareabout five different naturally occurring water bodies

of which four are warm and one is cold. There is a hut at the entrance \bfikkie

warm spring which gives a picture of the type of settlements that has thrived in this
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locality over the years. There are rock formasievhich is the source of the/ikki
spring as seen in plates LXX | and LXXXIV below. The reserve is the home of a lot
of anmals like elephants, chimpanzees, lions, hippopotamus and different species of

birds as seen in plate L)XV below.

Plate LXXXIII : Water body and Rock Formation in Yankari Game Resedverce:
Researcheré6s field work (October, 2016)

Plate LXXXIV : Soft landscape in Yankari Game ResefSe ur c e : Researche
work (October, 2016)
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Plate LXXXV : Fauna in Yankari Game Resern®ource:Res ear cher 6s fie
(October, 2016)

Artificial landscape and fauna

Some of the buildings are made of stones and the drainages in the site are also made of
stones. The walkways are made of interlocking tiles with kshiay the sides of the
kerbsseenin plates LXXXVI below. There is a fountain and landscaping theme of the

past.

Plate LXXXVI : Artificial landscape in Yankari Game Reser&o ur c e : Researc

field work (October, 2016)

4.3.54 Arts and Cultural display

Spaces for arts and cultural display

There is building where local cuisines are served which is in the restaurant. There is

also a museum where local arts and artifacts ate displayed. There is a bare land which
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