
THE AGWAJJU PALACE, ZONKWA. 

(AN EXPOSITION OF BAJJU TRADITIONAL ARCHITECTURE) 

THROUGH PALACE DESIGN 

BY 

DOMA, BHARTUN' ASIYI JERRY 

B. Sc (HONS) ARCHITECTURE, (ABU ZARIA) 

A rHESIf SUBMITTED TO THE POST-GRADUATE SCHOOL, 
AHMADU BELLO UNIVERSITY ZARIA, IN PARTIAL FULFILMENT 
OF THE REQUIREMENTS FOR THE AWARD OF THE DEGREE OF 
MASTERS OF SCIENCE IN ARCHITECTURE. 

DEPARTMENT OF ARCHITECTURE 
FACULTY OF ENVIRONMENTAL DESIGN 
AHMADU BELLO UNI VERS. TY ZARIA, NIGERIA. 

NOVEMBER, 1997 













ABSTRACT 

The Bajju people who are commonly referred to as Kajes are found in the 

central region of Nigeria popularly referred to as the Middle Belt. 

The people, just like most other tribes of the African continent have mell­

ow . peculiar traditional architecture. 

The objective of this thesis is to research into Bajju Traditional 

Architecture as regards to its settlement patterns, house forms, functions, and 

spatial organisation of space. 

Further more, the research work will go into evolving a valid, meaningful 

and realistic Architectural proposal for the Agwajju (chief of Bajju)in Zonkwa, 

Zango-kataf local government headquarters, Kaduna State, Nigeria. 

This is hoped to serve as a model of the Bajju Architecture and to the 

Bajju people in modern terms. 

finally, it is hoped that, the Bajju Traditional Architecture should not be 

allowed to completely disappear as result of either external or internal forces. It 

should be preserved, maintained and improved not only to portray the intelligence 

of our fore fathers, but also to transmit cultural heritage and to serve as a 

community's asset in particular and that of the nation in general. 
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A relatively flat stone was used to cover the opening of the tomb, after which 
0 

mud and gravels (Zvvak) was applied round the edge of the tombstone and tamped 

to hardened. However this method is rarely employed nowadays. 

4.2.2 NPV WU-ABVOI (SHRINE CONSTRUCTION) 

The building form of a shrine is circular with a conical thatch roof. There 

is no provision for windows. The whole room is divided into two compartments, 

which make the room darker as you go deeper. The entrance is a small opening 

with a hanging traditional door called kAsabri' or Tintaan'. The shrine is used 

for sacred rituals during harvest, planting, installation ceremonies. 

The sacret cult (Abvoi) shrine is usually located in the 'katyekon' (village 

square). The title holders in the Abvoi's institution arc Magaji Abvoi, Madauci 

Abvoi, and Agwam Abvoi. The function of these title holders includes, 

discipline, sharing of local alcoholic beverage and cooked meat during rituals, 

ceremonies and festivals.(Sec Fig. 4.1a, b, c) 

4.2.3 KATYEKON (VILLAGE SQUARE) 

This is characterized by tree planting with climbers round an enclosed area 

with huts (shrines) used for Sacred rituals, and ceremonies. All festivals and 

ceremonies take place here. Children also use the venue for night activities. 

« 
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4.2.8 BAT-AGBONYUK (CH1CHEN-POX PATIENT HUT 

This is a small hut usually constructed from branches of tress and grasses. 

The structure is usually free standing. Generally circular plan, no defined walls. 

Has no windows, small door and diameter less than height. 

The structure is usually located very far in the bush away from the 

residential compounds and the patient is accommodated there alone. This is as a 

result of the believe that if the patient is kept within the public, there is the 

tendency of the spread of the disease to every member of the community. The 

patient remains there until he/she is finally free from the illness. Food, herbs 

(medicine), water is often taken to the patient during the illness by an elderly 

person of the family in which the patient belongs (See Fig. 4:4). 

4.3.0 RESIDENTIAL ARCHITECTURE. 

4.3.1 ANALYSIS OF RESIDENTIAL COMPOUND. 

The typical Bajju traditional compound usually starts with a family 

consisting of a Man, his Wife and Children. The compound expands as the man 

marries more wives and shelters more children. The compound is comprised of 

various components, namely. 

• 
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4.3.l j ADUGA-BALADE (PIGS SHED) 

The structure here is used to shelter the pigs most especially during the 

rainy season. This is because of the damages done to farm produce by these 

animals. 

The construction of this shed is in two compartments. One compartment 

serves as a living, eating (feeding) and resting area for the pigs. The other 

compartment serves as a sleeping area for the pigs. The sleeping area is usually 

roofed, while the feeding area is surrounded by a dwarf wall, high enough to 

prevent the pigs from jumping over. 

The location of the pigs shed is usually outside the compounds courtyard, 

preferably on rocky elevated area (KPRAK). This is so to enhance natural 

drainage of the shed.(Plate 4:5) 

4.3.1k TSUNTS WAK (MILLING HUT) 

This is a hut that is used for pounding and grinding purposes. The height 

of it is about 5m. This is to enable the women conveniently do the pounding 

well. The implement commonly used in Bajju Traditional compound are the 

'RUNG' and 'TSWA'A' for pounding and 'NAAN' (grinding stone) is 

employed in most Bajju compounds. 

The Tsuntswak is mostly used during the raining season. With the onset 

of the dry season, the whole activities is moved to tree shades (mango tree). 

(Plate 4.7) 

64 



4.2.4 RIA (CAVE C0NSTURCT10N) 

The construction of this type of abode is used to protect the society from 

external invaders. The cave is used as a temporary abode during inter - tribal wars 

in which all activities such as playing, cooking and practising crafts can 

conveniently take place without fear. The opening and closing of the entrance to 

the cave was mystical. An example of such caves is found around river Bvontong 

in farman District. 

4.2.5 VONG - DINOK (WEAVING PIT). 

This is a pit of a room size carefully constructed to accommodate one or 

two mat weavers. These structures were used during the Hamattan to protect the 

materials (raffia frond) from being damaged by the dry wind of the Hamattan. 

There are steps for ascending and descending the pit. The depth ranges 

from 2.5-3m and the breath and width depends on desire. 

4.2.6 ANGBAN NSHOI (BEE-HIVE) 

This is an artificial structure used to housed bees. The bees lives and 

produce honey to be collected by the owner of the bee - hive. This structure 

varies in size and form depending on the needs. 

The construction method is similar to that of granary construction which 

requires high skills and experience. 
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4.2.7 KARIY1 AGWAM (CHIEF PALACE) 

This is where the chief of the community lives with his family including 

some members of the extended family. 

The chief palace usually is a representation of the Bajju residential 

compound on a larger scale; signifying power and authority. The palace is 

centrally located in the village to serve as a focal point to anybody coming into the 

village. 

The palace is also characterized by the Gria - Agwam (entrance hut). The 

entrance hut (Gria Agwam) serves various functions, such as, receiving visitors; 

trial of offenders, and meeting. 

The entrance hut also serves as a sleeping place for the slaves and visitors 

alike. Also among the characteristics of the palace is the presence of 

'ANZWRANG'-(A pottery work open at both ends with some turn like nodules 

freely spread on the surface to give it a thorny appearance). Anzwrang is a 

recognised symbol of power and authority in Bajju culture which is accordingly 

affixed to the apex of the roof of the Agwam's Residence. 

Finally, infront of the entrance gate (hut). There is usually a considerably 

large open field. This is where cultural activities take place such as festivals and 

ceremonies. 
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