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ABSTRACT

In this study, the possible origin of Akwete cloth,
the materials employed, and the technique of production
have been investigated. The physical, aesthetic and
comfort properties of Akwete cloth have been studied
with a view to ascertaining its suitability for the
design of costumes for cold weather situation in
Nigeria.

The trends of current Nigerian fashion have been
used as a guide in the selection of dress styles and
to make dress patterns in designing cold weather
garment.

The study was assisted by the Use of a questionnaire,
based on sir hypotheses (Appendix A1 and P. 10)

Afcwete cloth is woven on the vertical loom by the
women of Akwete town of Igboland. The yarns used are
almost invariably cotton. The Akwete cloth production
involves six stages - starching¢ drying, spinning, rolling,
threading the loom and cloth weaving.

Adbwnege fabrics exhibit high resistance to
abrasion, which doow them to be durable. The yarns
employed in their weaving dow much higher weight per
unit length than those used for ordinary types of
cloth, e,g, shirting.

The air permeability of Akwee cloth is extremey
low, much lower than those of ordinary fabrics such as

shirting ad drill. Ther high resistance to air flow

Vi



recommends tire as a suitable nmaterial for the

design of cold weather apparel.

The care and nai ntenance nethod for
Akwet e col d weat her constructed ganent was
determned. The best result was observed with the
traditional (hand) washing nethod with cold water

and mld (bath) scar.
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CHAPTER I

1.1 INTRODUCTI ON

From many recorded accounts, woven textiles
in Igboland were first identified by ethnographers.
Bicher /1976/ reported that best fiber textile
remnants found at Ighbo Ukwu belongs to the Akwete
group of cloth and dates back to 19th century.
Idiens et al /1980/ who supported the same view
proclaimed that the finest woven cloth fram wamen's
vertical loom in Nigeria 1; that produced by Ndoki
weavers located on the southern part of Igboland.
‘The cloth is functional in many ways.

Akwete cloth is traditionally used by men and
wonen a8 wrap around cloth with a matching top. In
addition, Akwete cloth has been observed to perfom
the function of shawl during cold season. The fact
that the cloth is loosely wrapped around the shoulder
‘at cold period is significant in the area of need to
design a functional cold weather garment from this
traditional cloth. It aught to bhave given indication
of the cold gament acceptance and may prove the

capability to give protection fram Nigerian cold

weather. Very few information was found in the area of

designing tailored gaments from traditional cloths.



Lamb et al /1980/ mentioned that traditional
woven cloths are usually not well made into
functional clothes for Nigeria cold weather.
Nevertheless, it was reported by Bicher /1976/ that
traditional cloths are well accepted when tailored
to long skirts and matching blouses and must not be
used as wrap around traditional style alone.

This study attempts to design cold weather
clothing fram traditional Akwete cloth, with
consideration to canfort and better health for its
user. It is obvious that a poorly protected
individual fram cold may not maintain good health
for long. 1If less people fall sick during cold
season, there might be minimum requirement to spend

foreign exchange on medicine. Kohler /1963/ stressed
that clothing must be designed with the comfort of

the user in mind. He reported that the striking
discovery in the 1930s was that of designing
clothing arm hole to be more canfortable for the

user.

To this regard, the author intends to study
the existing recorded account on Akwete cloth and to
examine the level of new development on the Nigerian
fashion trend. An observation of current documentary
journals and magazines may aid choosing of dress

styles for the purpose of designing the cold season
clothing.



Fashion designers and traditional textile
designers should join hands to help each other's
existence in the society. A change of weather
gituation has been noticed in Nigeria. Jos in
Plateau State of Nigeria experienced a severe
erippling harmattan cold in 1983. According to the
Nigerian Standard of January 7th 1983%, the Jos
Airpart control tower recorded seven degrees
centigrade as lowest of the bad weather since the
1960s. It is believed by our source that people
shivered due to unpreparedness for such cold p,rmattan.
The 1983 c¢old srells claimed two lives in Jos
Plateau State. The source reported that bad weather
took 600 gmerican lives and 59 were killed by cold
spellsin India in 1982,

Most bad weather is experienced during
harmattan in Nigeria and winter period for overseas
countries. The Northern part of Nigeria (localities
about 10° below latitude) for example is periodically
dry for about seven calendar months in a year. Agbo
/1980/ described this period as dense brown haze
of 'harmattan'., Other researchers who investigated
into harmattan bad weather were Mckeown /1956/ in
Ibadan, Samways /1974/ at Kano and Brinkman in Zaria
and they vonfirmed the period of harmattan to be poor
in visibility from dust and usually dry and cold.
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I% is in view of the observation, that most of
the locally produced textiles are not fashioned to
take care of cold weather that this study has been
considered appropriate. There is therefore an
obvious need for fashion designers to utilize
traditional Nigerian textiles in designing or
developing costumes that are appropriate and
suitable for Nigerian climate. Furthermore, modern
costumes designed with a touch of traditional
influences may have more meaning to Nigerians since

most of our people still strongly adhere to their
traditions and cultures.



1.2 gtatement of Research FProblem

African continent, one of the six main land
masses of the earth is geographically known t0 have
the wvamest climate in the whole world. The hidden
strange issue is that Nigerian Mation has often times
experienced bad cold weather. One of the extreme
cold seasons was recorded for the first time by the
Nigerian Standard News Bditors in 1983. To support
the information, the Nigerian Standard compared the
1983 cold to what was experienced in the 1960s in
Jos, Plateau State, Nigeriae.

The pinning, wrapping and tying of an Akwete
cloth over the shoulder is a problem. According to
Kohler /1963/ the wrapping and tying of an unsewn
cloth Over the shoulder is uncomfortable.
Nevertheless, the method is the oldest technique of
clothing, which was used by the Romans before the
discovery of sewing machine in the 1790. Dutsenwai
/1985/ in his support, stressed the usefulness of
tailored garment. He, Dutsenwai reported that the
early form of clothing used by man is tue untailored
cloth. Herskovite /1964/ in acknowledgement
emphasiSed that this simple technical clothing still

requires defined steps to wrap them as gamment.

Having established the possibility of cold
weather, it is therefore significant to attempt the
solution of the problem. The develomment of cold



period clothing is relevant, due to the phenamenon
of direct demand presented by the use of this
particular traditional cloth, which has been
observed to protect against Nigerian cold, though
with apparent deficiency of wrapping. Akwete
cloth pattern design is derived fram motifs of

varieties of proportion. According to Brockman
/1965/ geometric bold or thin design woven cloth

is adequate when fashioned to cold weather gament.

Nigeria is now moving towards industrialization
and progress in all productive activities. The use
of Akwete traditional cloth to develop cold season
gament will aid technological advancement towards
attaimment of self reliance on the subject being
discussed. At present, cold weather clothing is
8till being imported fran abroad into MNigeria. Cold
weather apparel designed from local materials is
likely to eliminate professional care and maintenance
while individuals can make use of home care method
at affordable cost. A reduction in the import of
these garments could reduce the current econamic
crunch. The problem of this study therefore is the
examination of traditional and contemporary Akwete
cloth to be used in designing a new fashion for
hammattan and general bad cold weather. In other
words, the study will use local raw materials to
develop a branch of fashion for specific use which

is presently lacking in Nigeria.



1.3 Purpose of the gStudy

The purpose of this study are:;

1e To £find the possible origin of Akwete weaving
tradition in order to document written information
on the traditional and contemporary pkwete
cloths,. The study will investigate recent
trends and develomment as may have occurred
t¢ traditional and contemporary Akwete clotha
lately.

2e To examine the techniques, types of materials -
dyes, yarns and tools utilized in weaving the
Akwete cloth. An inquiry into the production
of Akwete cloth will suggest the straength and
quality of the cloth and may hely to determine
care and maintenance method for the finished

¢o0ld weather garment.,

'3. To cross-examine the suitability of akwete cloth
if used to design cold weather clothing. The
suitability of the cloth ought to be tested for
efficiency by measuring its weight per unit area,
counts of yarns used, air permeability and

abrasion resistance.

4o To explore various techniques of designing basic

patterns to be used in cutting out the styles on

fabric for the purpose of precision of gament
shapes and foms. 1t will avoid free hand

technique {(cutting fabric without pattern)



1e

2.

Je

4.

throughout the designing of the cold weather
clothing .

Objectives

The objectives of this study are:

To study the recorded literature in order to
select one group of Akwete - traditional or
contemporary Akwete cloth for the purpose of
designing cold weather apparel.

To study available literature to familiarize
with the trends of current Nigerian fashion

in order to guide in the selection of dress
styles for the purpose of designing cold season
clothing.

To sketch the apparel styles and make patterns
necessary in cutting out specific garment styles
on the chosen fabric in order to evenly define
dress outlines, shapes and forms.

To provide visual information through the
provision of photographs of the akwete cloth

as it was originally being used traditionally
in society. In addition to this, the construction
of the cold weather gament will illustrate a
new method, of which Akwete cloth may became
utilized in the Nigerian contemporary fashion.



1.5 Hypothesis

The questionnaire was designed %o collect data
and authenticate the following assumptions:
a) That the information collected fram literature
will am9ist in choosing the adequate cloth -
traditional or coantemporary Akwete in cold

weather coatume designing.

b) That the contemporary Nigerian dress patteras,
drafted from model fom will be appropriate far
ahaping the cold season garment.

¢} That the conducted tests for suitabllity will
make the cold weather clothing more efficient
for Nigerian-harmattan.

d) That the contemporary method in fashioning Akwete
cloth t0 cold season apparel will be ¢asier and
cheaper to maintain than its imported counterpart
fram overseas. o

@) That the newly created cold weather fashion
will stimulate more demand for Akwete cloth.

1) That Akwete cold weather garmment will relatively
reduce the import of cold season clothing to "
Nigeria.

146 Background d fic e 0f the Jtud

An investigation into the originality of
Albtate cloth has eatablished that the cloth is a
product of Igboland in Nigeria and not imported to

Nigeria. In the traditional application, aAkwete is
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used as wrapper and a matching blouse. 1t has been
obgerved that the cloth performs an additional

function of body covering material at cold period.

Having acknowledged the lack of cold season
garment it is believed that this already chosen
body covering fabric may serve appropriately if
fashioned to functional tailored cold weather
gament for protection from cold. The tailored
cold weatner garment may afford the user with
more convenience of technical method of usage
than the traditional technique of protection fram
c0ld weather, which made use of the unsewn Akwete
cloth warpped around the shoulder.

The existing shortage and cost of buying
imported new or first hand foreign cold weather
clothing further encouraged the follow-up on the
study. An encouragement fram this, is to reduce the
frustration faced by those learned citizens who
realise the health danger imposed by purchasing
and using used second hand sweaters. The most cammon,
cheapest and easiest to reach, though with its
hed th hazards, is the used cold weather garments
and sweaters, which have penetrated even to the
interior villages where the worst condition types

are found.



1"

The attempt to conserve scarce foreign exchange
stimulated interest to explore various ways of

producing cold weather gamment, ,

The observation of the proposed good health for
all, by the year "Two Thousand" was first mentioned
by the World Health Organization (W.H.O.) and was
viewed logical by this study especiali.y, because

Nigeria has shown interest in the programme. It

is therefore pertinent for all fields of discipline

to contribute their quota to help this natjon to
asgl st {p making this programme a success in the years

to cane. In view of this develoment, cold weather
gament may assist this programme t0 achieve s guocess in

the years to came. In view of this development, cold
weather gament may assist to maintain good health,
Macleod /1984/ reported that catching of cold
predisposes a person tO0 pneumonia. The lowered body
temperature depresses body immunity and thereby
allowing the invading organism to multiply and
cause pneumonia. According to Wasserman et al
/1974/ the control of body temperature through
clothing is very important for human beings.
Inadequate control of body temperature on premafure
babies is associated with hypothermia and |
hyperthemia. This results in inadequate function of
sWweating mechanisms, inability to shiver, diminished

body insulation due to paucity of subcutaneous fats,
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large surface area in proportion to the body
weight and low heat production. Cold weather if
not Zegulated will therefore lead to increased

mortality in newborns especially in pre-mature
babies. Bnyinnaya /1975/ in support of health
problem fram cold weather stated that poor
protection fram cold weather predisposes to upper
respiratory track infestation such as cammon cold,
catarrh, cough and viral pneumonia. The spread of
influenza, parainfluenza virus, respiratory
syncytial virus and herpes virus is high during
cold season.

The study may assist the govermment effort to
increase job opportunity in the interior,if more
demand for Akwete cloth is stimulated. It may help
t0 retain more young women to learn and weave Akwete
cloth in the rural @reas rather t han moving to urban
cities where they may fall victims of circumstance
of job search. To support this view, Lamb et al
/1980/ reported that Akwete is solely woven by

Wduerlie

A review of the related literature reveals
that there have been very few studies conducted on
the production of tailored garment fram traditional
cloth in Nigeria. In addition, no adequate
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literature was found on Nigeria cold weather
garments. This study is significant in many
directions. The significance of this study must

be made more canprehensive than what it now

contains.

For instance it may:

1« Revitalize culture

2« Make a record of tradition which are
faat disappearing.

e Bnsure preservation of Akwete local craft

4. Lessen econmic problem by conserving
fareign exchange

5« Increase the fashion design standard of
students by making them aware of the
need to emulate by researching into areas
not yet fully explored due to the challenge
that may come fram this study.

It will be of interest to Nigerian fashion designers
by focusing their attention towards the need and
possibility of utilizing local materials in
designing costumes. It will be of tremendous
concern to fashion design institutions such as
Advanced Teachers Colleges, Yrade Schools, and
other institutions of higher learning. The
mass-produced ready-to-wear gammenis may became

export canmodities to other nations for use in semi
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cold seasons, or at autumn season abroad. These
hamattan gamments could reach citizens in the
interiar villages. The cold weather garment may
use hane care and maintenance method instead of
making wuse of professional and dry cleaning

method only, which are more expensive.

1.8 . Basic jAssumption

The study will be based on the follawing
assumptions:
1e It is assumed that information supplied on
Akwete weave will be true representation
and useful guide in selection of either the

contemporary or traditional Akwete type of
cloth,.

2e That all raw materials for this study will be
local materials.

3« That there are abundant facilities to test all
paramount areas necessary to confirm the

suitability of Akwete cloth in designing the

cold weather gament,

1.9 Definition of Special Terms

Tradition: Informative . beliefs and custams
by a group. This is an inherited
pattern passed down fram one gereration

t0 another.




Contemporary:

FProduction:

Adaptations:

Coostume:

Yarn Count:

Air Fermeability:

5

This is a happening in the

present period.

A9 implied in this study, production
is the process of creation of cold
weather canmodity {(garment).

Yhis refers to the modification

of the original product {Akwete
cloth) to make it fit to conditional
enviromment under studye.

A prevailing dress or suit in

a period.

This is the mass per unit length

of yarn. Yarn count can be

stated in direct or indirect systems.s -
The indirect method stands ror the
count of various natural tibres

and filament hanks of 840 yards, an
equivalent of one pound. The direct
method represents the count of
synthetic filaments such as tex count,
an equivalent weight in grams of

100 metres of the yarns.

This £nfluences the suitability of
fabric; a fabric that is pemmsable %o
alr may be permeabls to cold and
water. Air pemeability of a
fabric is defined as the volume of
air measured in cubic centimetres

passed per second through an area of
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one centimetre head of water.
Kazaure /1986/ showed linear
increment in air permeability with
increased fibre twigt, fabric
gtructure and the yarn parsmeterse.
Abrasion Resistance: This is the ability of a fabric
to resist wear and reflect on its
durability during uss. KXazaure
/1986/ showed that friction, surface
cuttiné and fabric plucking are the
canponents of fabric abrasion. The
wearing of the fabric under test is
affected by the nature of abradant
over the test areas
Abradant needa t0 be changed after

each specimen.

.Faahion: This is an accepted style during
a particular time., This includes
social standing or custan, often
connected to dress or conduct of

a socigl groupe.

Pattern; This is a proposed famm or model

prepared for duplication, often
connected to design or created model
for use in cutting out intended dress
_ | styleso.
Otitis Beater-in or sword.
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Paa~paas Supplementary heddle or pattern rod.
Nkwechite: Main shed-stick.
Ekike: Spreader or extra leagse rod.

Ugwu - Ngburu: 4 rod used as foundation pick.

Agbas A typical shuttle
Ania: Primary heddle rod
Nkpo; : Used in raising pattern warp to lay in

extra weft.

1410 Delimjitation of the Study *

1t was eatablished by the literature review
findings that Akwete cloth is of two main categories -

the traditional and confemporary Akwete cloths.
Afigbo et al /1982/ who lends support stated that
dkwate weave 18 produced by three major groups in

Igboland., He claimed that the most sophisticated
Akvwate ig that woven in Ndoki region. The

procurement, examinstion and analysis of cloth
for this study therefore will be confined to pkwete
¢loth woven in Ndoki area of Igboland.

The fashion designing on the other hand will
be restricted to the roles guiding a new fashion

develomment. Writers in fashion deaign discipline
/Jeffe, et al 1973; Kopp et al 1981 and Ledbetter
eet al 1981/ in support of the above confirmed that
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fabric must be first chosen before deciding on
specific fashion to be created. Brookman /1965/
pointed out that a model form which are similar
to human fom must be used when designing a new

fashion.

1.11 Procedures for Collection and
Treatment of Dat

1«11s1 Research Design and Methodology
Survey research design facilitates data

collection on percentage of respondents, who .hold
or may not hold the same view while it can be
employed to test relationship between different
variables. It has priority over other research
methods, for the purpose of this study.

Osuala /1982/ expressed the opinion that
survey method is similar to historical method if
traced back to ancient Egyptian period and
twentieth century. Borg and Gall /1979/ who lend
the same view cited that Lazarsfield, Hayman
contributed to diversification, which separated
the historical technique franm survey method and
therefore affording the latter a measure to test
different variables based on hypothesis. Historical
method has the limitation which cannot be tested
by a hypothesis. He indicated that a statement of
research problem with scme historical influence
aimed at testing variables shall apply survey
method to find solution to that statement of

research problem.
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This research is based on a survey method
to teat the attitude of selected population in
reaction to cold weather situation in Nigeria if
fashioned f£ran Akwete cloth. Nkavoa 1983/
observed that the Wear's scale test is adequately
ugsed t0 meagsure attitude of respondent. In his
adoption to Wear's scale gurvey, he reported that
to obtain purposeful responses, the researcher may
modify scme original questionnaire statements to
accanmodate differences in response by the subjects.
To this regard, he affimmed that such alterations
may not alter original meanings.

1el142 ta Collection Too

Survey research design is characterised by
croag-gectional samples while it reports the
results of public opinion pool or marginal
tabulation fram defined population. Sampling'-
selects a given number of people fram a
praedetermined population to represent that target
population or universe. According to HBorg and Gall
/1983/ a population is obtained when a sample is
grouped into one whole mass and drawn froan a large
group scattered in a geographical area. Naverthereless,
a targel populetion may consist of small group

\
centered in a single locality.

Questionnaire and intereview measurement
instruments will usually guide survey research

design. As reported by Borg and Gall /1979/
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datza collection is zlso effective when compiled
by examinatinn of exisitine record on subjects.
~ Ldetoro /194l stressed thet the entire subject
rust be adrinistered with the s=me tvre of
measurement sc¢.le. It is zssumed that one half 7
the respondentc :culd be measured with the sane
quality quaesticnntire or Interview as the other
j half of the samrle. Inforr-otion collected by

survey instruments is ouantifisble,
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CHAPTER 2

RE OF LITERAT

21 Introduction
This Chapter reviews the aspects of Akwete cloth
production and the cloth adaptation to Nigerian
contemporary fashion, with focus to Nigerian cold
weather clothing construction.
The two categories of akwete - traditional and
contemporary types will pe reviewed in the selection

of appropriate cloth in designing the cold season

costume.
The Chapter is based on two sources. Llhe rirst

part is the pkwete cloth production sequence, material
and technique. The second part is based on Akwete

new-fashjon creation methods and required instruments

in constructing the Akwete garment.

22 Akwete weaving

The origin of traditional apkwete weaving is
unclear; however, several authors suggest that external

intluence may have contriouted to this indigenous Igbo
cloth. Fagg /1974/ and Picton et al /1979/ argued that
pAkwete weavers may have derived their inspiration of
weaving from oriental designs. Lamb et al /1980/ as
another source has the belief that intrluence fran Tggo
and Ghana may have contributed. Lamb and Ylumer /1970/
meditated that influence fran same parts of Nigeria
especiglly Ijebu-Ode can ve deduced. Contrary to

Ylumer /1970 and Lamb et al /1980/ opinion, taloot
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suggested other sources of intluence. He viewed that
the production of pkwete cloth may have same connection
with the "Nwgo" people through the north.

According to arigbo et al /198¢/ the oldest woven
cloth of Igbolana is traced pack %0 a pregnant waman
whowas the Tirst to weave fram an Nzogbu fibre ontained

frar a climoing plant, through the immitation of the

spider web.

Lamp et al 1980/ emphasised that the Akwete weavers

believe that their cratt was initiated by Madam Dada
Nwakata.

Lamb et al /19807 reported that another eminent
weaver is one Madam Nwarikpe Bkpo and Madam Jorgi
Nmereji Nbokwo. She, Lamb, mentioned that more
eantributors in aAkwete weaving included Madam Nnadede
and Madam Bkeke who was noticeable in akwete craft in
1920.

In contrast to Lamb's opinion, Okeke /1982/ emphasised
that weaving existed in Akwete region before the period
of Madam Dada Nwakata, and that the Ndoki clan Wove
cloths locally recognised as "Egerebite". Thus it
seems more probable that this is an introduction to the
evolution of pAkwete cloth that Madam Nwakata pioneered
into than the introduction of Akwete weaving itself.
According to him, "Egerebite" cloth is noted as an Igbo
popular cloth and therefore, known as "aAkwa Uburu" in
I1gboland. Adetoro /1984/ agreed with Okeke and
suggested that weaving in Akwete may not have existed

per se and probably bef ore Madam Nwakata, because the
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art of weaving in Nigeria especially in the northern
and western parts is more than one thousana years oid.

He, Adetoro, went rurther to difterentiate weaving

activities in wnigerie into geographnical locations aof
North, Mid-Central, Bast and westvern Parta.

The weaving of Alkwete is practisea at pll ages,
at lelsure period and I0r Trade reasons. Lamb et al

/1980/ reflectea on the view ard expressed that every
AkWete Temale can weave. The early initiation or weaving
is done op a narrow web Ior the convenience of the child.
This point or view was Supportved by Fagg 1974/ who
proclaimed that by the age of twelve, an Alwete girl

is erficient in Wweaving tradition.

AkWete weaving is dOne exclusively oy tne femalsee
Accoraing to Plumer /1970/ the Akwete people believe
that a man who weaves may offend the iand and was
confirmed by this studye Weaving of akwele was noticed
t0 be centred in Akwete town and the whole of Naoki
region. Lamb ev al /19807 observed that a remale
weaver i1ran akwete wiil aesist 1rqm weaving beyond
akwete region. Plumer /14Y7u/ made the same point and
remarked that tvhere existed a notion in Akwete that
talent could e lost in the practice of weuving outside

aAkwete loculity. He arzirmea that even tnough wamen
¥ran other fLocalities have oeen tuught now To weuve

Akwete clotn however, they inclusively reiruin fram

weaving outsiae Akwete territory.

the Akwete weavers of ndokl regiovn are nighly
secretive. OUkeke /148¢/ acknowledged this point and
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emphasisea that the origin of tne secrecy can be dated

back to madam Dada Nwakatu's period, who concealea
every information on ner creatvea aesigns till the time
or her deauvn. It i8 even more dirficult to uvbtuin

technical informavion trom the younger generation. The

weavers of Akwete cloths in various territories were
more liberal in provision of information. Nevertheless,the
strength and quality of cammunication with this group of
weavers depend on the existing interpersonal relationship.
For example,lrs.naviA Objected to the first question. She
recanmended that operational observation in her work room
was accepted by her, but will not entertain any demand for
explanation. Mras. Ogbonna was more generous. She
extended beyond providing information and went further
to lend her loam parts or parts of her loam which were
brought to Ahmadu Bello University for the purpose of
this study and for examination.

The attempt to purchase same samples of Akwete
pieces failed. The only weaver who agreed to sell one
of such samples containing five different mini patterns,
on a 30cm by 27am, 30ld it at exorbitant price of fifty
Naira (¥50.00)

There exists traditional beliefs on Alwete weaving
cratt. Accérding to Mras. Eunice Nwankwo of Akwete
weaving centre in Ndoki, the weavers must offer drinks

to their elders and chiefs once a year to show gratitude
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t0 their ancestors for diacovering the weaving craft.
She indicated that gkwete cloth is used to apread in
the room of the deceased, but these cloths cannot be
purried along with the dead. She added that no

apecific pattern is regtricted for marrisge and other

ceremonies for the convenlence of buyers and users.

Since this study ia particularly interested in the
type of vertical loom typically associated with Akwete

- Weavers, the author intends to hencetorth rerer to the

¥eaving lodms used by jkwste people as the Akwete loome

It i8 easy to creat a loam ror weaving in Ndoki
area. 1n support of the avove, Fagg /1974/ repvried
that 1t is canpulsory for every household in Akwete
%0 have a weaving loa regardless of the siza. Qkeke
71982/ 18 of the same opinion and added that the
wanen's Oche, Usokwu (women's kitchen stool) was the
oldest Alwete loam+« When the stool Was over turned,
the legs racing UPwards served as loQu net-work. This

has now been modified,

Akwete i3 woven on the wanen's loam. Picton et al
/1979/ observed that Akwete loam is similar 10 the
- vertical single-heddle loam used in other parts of

o Nigeria and can be caupared to the lIgbira Ukene, Nups,
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Yoruba and the Hausa women's vertical looms.
Nevertheless, differences exist between this lomm
and others canpared with it. Okeke /1982/ contrasted
the pkwete loam t0 other wamen's vertical loom in

Nigeria and set the loom apart to pe predaminartly

widere.

He, VUkeke asserted that the Akwete loam has its
horizontal beam pemanently attached by the mortice
fastened onto the two vertical upright frames. He
noticed that the upper horizontal peam is the sole
gection with easy mobility through alterations, while
its uprights are secured together to upper horizontal
beam With extra cross bar. Another signiticant
differense existgin the method of positioning of the
Akwete loome Lamb et al /1980/ noted that the base
gupport of the loom is located about six inches fram
the wall while the extreme tops are within eighteen
inches fram the wallp

Akvwete loam is manufactured Yram s80lid wood.
Plumer /1970/ lends the view that a good substitute to
the Iroko wood in the construction of aAkwete loom is
the rarria palm woode. She, Lamb, observed the
existence of improvement in the loom device. This
develomment she found was in the area of the loom

equipment mounting and dismounting techniques. She
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added that the uprights of the rectangular section
of the loam has its vertical holes with pegs to

sustain the upper horizontal beanm at individual

regulations. The picture of pkwete loam is illustrated
in FMigure 2.1 and 2.2

The above is the oldest Akwete loam.

Fig. 2.1 Oche Usokwu
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2.4  pkwete Weaving Instruments

According to All /1986/, varieties of instruments
are used in difrferent localities Tor the purpose of
weaving the contemporary and traditional cloths.
Tools required in the patterning technique in Akwete
wesaving include the 0titi, Paa-paa, Nkwechite, Ekike,
Ugwu~-Ngburu, Agba, Ahia, MNkpo.

2e4e1  Otiti

The otiti is one of the Akwete weaving toolé.
Otiti has an egg shape, but the equipment is much
lonzer than en egg diemeter. Mrs. Ugbonna made
mention that the otiti tocl performs the function of
keepinz the warp yarn open when the shuttle is to be

inserted across the warp Y88 during weaving processe

2 .4 o2 aa-

Adetaro /1984/ described paa—-paa as a flat blade

which serves the function of separting the warp yarnse

2.4.3 Niwechite

The Nkwechite loam instrument is an oval tlat
blade., The tool is a permanent loam equipment.
According to Mra. Nwankwo, the Nkwechite serves to
keap the warp yarns secured and apart during

patterning .
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2.,4.4 Ekike

Ekike is constructed in a round groved teeth-
like fom. One face of the rounded object is carved
with grooved teeth fran one extreme end to the other
end. The grooved teeth-like shape appears to divert
to opposite sides a distance fram the middle of the
rod. It was reported by Okeke /1982/ that the tool
serves 10 hold and maintain the warp yarns in between
the carved grooved ends or teeth timmly during
patterning.

2+4.,5 Ugwu-Ngburu

Ugwu-ngburu is a perfect round wooden toole.
Plumer /1970/ observed that the object is attached
to the end of the cloth. It perfarms the function
of cloth windere

2.4.6 Asba

The agba was observed to have two carved edges
to facilitate the winding of weaving yarn. Fagg
/1974/ found that the 901 performs shuttle

function.

2.4.7  jhia
It serves to regulate, by providing means tor

counting or selecting the required yarmin laying
the pattern area. According to Lamb et al /1980/,
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as many as twelve (12) of these tools may be used
when patterning a very sophisticated Akwete cloth
deaigne

2e4.8 ) M

The Nkpo tool is a product of Metal wark. Nkpo
is manufactured fram brass metal. The instrument is
an extraordinary Akwete tool which performs double

functions.

Okeke /1982/ reported that Nkpo instrument 8erves
an important function in beating inlay threads in
popo cloth. It also serves in raising pattern warp
t0 lay in extra wett. 8ee figure 2.2,
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2.5 . FIBRES USED IN WEAVING EHEE‘ CLOTH

2e5.1° Bast Kibre

The oldest Akwete cloth was woven froam bast fibre.

It was stated by Eicher /1975/ that evidence exists
that bast fibreswere used in Igboland in the 15th
century. She supported her statement by emphasising
that the archaeological finding in Igbo Ukwu textile
remnant of over thousand years has been identified

as Akwete cloth and described as a product of bast
fibree.

Akvete weavers derived their bast fibre from
stems of plants. Picton et al /1979/ reflected to
the point that the hibiscus family yielded bast fibre
of good quality for weaving, netting and cord makinge.
Even thnough bast fibre is no longer in use by Akwete
weavers, the fibre is currently being utilized in
saue parts of Nigeria. Picton et al /1979/ stated
that the Yoruba wamen weavers of Owe Kabba still use
the bast fibre in combination with cotton to weave
ritual cloths and that those ritual cloths serve
cammercial function when traded to Benin Kingdam. He
affirmed that the bast fibre cloths are the most
costly burial cloths in Igbiraland of Nigeriae
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Cotton fibre is as 0ld as any other wild flowers
found in Igboland. Mrs. lheme, an elderly lady is a
living witness who observed a few cotton plants
grown wildly in neighbouring bush around the residence

areas in Acha, Isuikwuato local govermment of Imo State.

It was proclaimed by Afigbo et al /1982/ that Otanchara
clan of previous Okigwe Division was noted as cotton
growers and probably prolific weavers of repute. The
source further believes that the practice of cotton
growing and hand spinning had its traces until late

408 in the area. Otanchara cotton producers may have
traded the spun and the unspun cotton to other
localities in I1gboland where mass traditional weaving
was undertaken. He, Afigbo, affirmed that traditional
cotton spinning for the purpose of weaving Akwete cloth

is no more in vogue in Akwete regione

The Nigerian cotton is worth discussing since
Akwete weavers have excellent trade relationship on
yarns with I jebu Ode of Yorubaland in Nigeria
through Opobo which was the centre for trade. BEicher
/1976/ drew attention to the point that the western
cotton reported by the early explorers was of good
quality and can be rated as an equivalent of
Louisiana grade and of better standard than Indian
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cotton. She accounted that cotton is so easily

grown that it is orten times found grown along with
rood crops. She paused to mention that Atricanus

Leo reported that cotton was grown near Kano in Northern

Nigeria. She elaborated that Ling Roth stated of

cloths made fran cotton in Benin by 1519. Ildiens

et al /1980/ stipulated large Scale production of

akwete cloths tran cotton in 15th centurye.

Cotton grown in Nigeria is capable of providing
natural variation of colours to clothe Picton et al
/1979/ pointed out that there exists a pale brown
natural coloured cotton. Eicher /1976/ agreed to this
view and aaaed that Nigeria has aaaitional natural
colours and texture in the range of - white, tawny

and pale pink.

Akwete is ror the major part woven fran cammercial
and imported rayon yarns. Flumer /1970/ acknowledged
that it is difricult to estimate the quantity or
cammercial yarn to traditional yarn. Bicher /1976/
gsaw this view positive and inferred that not withstanding
tne increase in production of cotton yarn by indigenous
cotton milling industries, Nigeria is still importing
lustrous weaving yarns. According to her, there is
great campetition between traaitional hand-spun and
industrial-spun cotton. 'his, she beligvesis vecause

majority of Akwete weavers prefer caumercial-spun
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yarmsince they aré more even and does not break
easily as the hand-spun cotton yarn., Handspun
cotton cloths is highly cherished in some purts of
Nigeria. Lamb et al /19807 asserted that cloths
woven fran hand gpun cotton is still the most

gXxpensive among the Ekiti-Owe of Western ioruba.

2453 Rayon iibre

Imported synthetic rayon is one of the tipres

used in the Weaving ot Akwete cloth. Okeke 1982/

emphasjiged that the striking qualities found in
Alkwete cloth 18 derived fram the use of rayon yarn.
He stressed that the rayon yarn distinguishes the
~recent time Akwete c¢loth fram its traditional origin
of ekwa-mmiri type denoting towel. His beliet ia that
the rayon yarn was adopted by madam UYada Nwokata Iram
Acham cloth imported into pkwete region by Potokiri
{Por tuguese) .

Rayon yara is one of the early substitute to
natural cotton. It was stated by Thazson /1976/ that

rayon belongs to¢ the cellulosic tibre (man-made-ribre).
She indicated that silk tibre, which was later named
rayon tibre was the first man-made tibre and therefore
was able t0 reduce the quantity demand on natural

cottone It was mentioned by her that the yarn was
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made by Chardonnet who collected Mulberry leaves,

a Yeed Yor the silk worms, and made this into pulp
and treated with nitric acid which was - spun +to
tilament in 1864. She accounted tor the
fact that Sean of Kent discovered viscose.
Cuprammonium and acetate fibres in the same period as
Chard onnet . She Tound it fascinating that Swan's
fibres were of better quality than the Chardonnet
tfibre. The Chardonnet silk fibre was improved based
on Swan's finding and named rayon in 1925.

There exists a scientific method of producing
rayon fibre than the technique of using mulperry
leaves, Thamson /1976/ emphasised that rayon fibre
is presently derived from cotton linters or spruce
wood raw materiale. dhe tound that the production of
rayon is in three stages - t0 obtain pure cellulose
fran ravw material, to formm a thick treacle-like liquid
fron cellulose, to spin the liquid into hardened
fillaments. Judging fram the processing of rayon
fibres, it is not possible ror Akwete weaver to produce
individual rayon for personal weaving. They must

continue t0 purchase cammercial yarns as of now.

2+6.. gpinning Methods Used in Producing pkwete Yarn

Spinning is a technique used 10 draw and %0 twist
fibre into yarn. Spinning is therefore difrerently

achieved in the case of man-made fibre rayon whereby
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the method forms the yarn by extruding a viscose
while it hardens the fluid, thus fibres are obtained.

The cotton fibre used in present day Akwete
weaving is derived fram technological and industrial
processes. Nevertheless, handspun cotton are still
available in local markets. Lamb et al /1980/ is of
the opinion that the existence of the hand spinning
is today practised by traditional professional spinners
who dO not endeavour to weave and by older Akwete
weavers who have stopped weaving due to age problem.
Other reasons surrounding the circumstance, was analyzed
by Plumer /1970/ who acknowledged that traditional
spinning was a cammon endeavour in the past and is
gtill sametimes undertaken at leisure periods by wamen,
among cotton growers. REicher /1976/ who observed
traditional hand spun Akwete yarn described it as

rough, coarse and appearing stable and lasting when
adequately processed by rule.

The Akwebe hand spun cotton will usually undergeo
preparatory stages. Held /1973/ mentioned that seeds
extraction and the removal of other extra-body
impurities are necessary. It was stated by Newman
/1974/ that metal bar is rolled over cotton firmly on
a wooden device. Jegfferson /1974/ who appraised
Newman's statement added that tne ginning and the
carding steps are then undertaken.
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This traditional carding method involves the use
of a bow. Warner /1974/ found that the bow is
designed tfran a cane-object, bent in manner of semi-
circle by means of twine bowstring. The technique
of bowstring was confirmed by Bicher /1976/ who
indicated that in practice, the left arm is placed to

handle the bow, while the bowstring alternately
rotates and gets in contact with cotton fibre. She

elaborated that under this method, the cotton fluffs

become straightened.

AMcwete spinning device i8 different from the
popular technique used by Yoruba weavers. BEicher
/1976/ observed the rested type of spindle in Yorubaland
while the mobile type of distaff used along with

spindle was found in Igboland, especially in Akwete
locality. She, Bicher, emphasised that the major
advantage of using the distaff together with spindle
is that at the end of every spinning, the spun yarns

are wound directly onto skeins.

247 Dyestuffs Used in Dyeing Akwete Cloth

It should be noted that colour has relationship
to wamth and 38 gignificant in this study. According
to Wright /1969/ all coloured surfaces absorb light,
and hence tend to be wammer than uncoloured (white)
surface. He, Wright, found that more especially, black
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colour surface is expected to be relatively

wammer than others since a black surface absorbs

all the light that falls on it and reflects none.

Akwete yarns are processed before weaving activity.

1t was detailed by Okeke /1982/ that Akwete yarns are

dyed after spinning. He, Okeke, advanced to enumerate
ways in which local dyes are extracted and used on
Akwete cloths. He is positive that same colours are

more widely used in the dyeing of Akwete cloths due
to cultural belief.

Afigbo et al /1982/ noted that the aji bark cloth
which was the oldest Igba cloth before the discovery
of weaving had original dark colour. His belief is
that dark colour therefore is a symbol of power in
Igboland. Picton et al /1979/ who is also convinced
that colours denote meanings among Africans reported
that red is a symbol of success in Igbiraland while
the same red signifies burial cloth in Madagascar.
Ukeke /1982/ is certain that dark colour is still
popular in Igboland and supported this statement by
adding that the highest colour used in dyeinmg pkwete
yarn is the fast indigo (AKWUEWO NDO). He detailed that
the Bquiano's blue indigo was derived tfram 'Uri' or
fram shrub of ‘'alulu'.
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Other colours used on AkWwete were found by Plumer,
/1970/ and Lamb et al /1980/ to include red, black,
white, yellow and green. Red on the other nand wus
ooserved by Okeke /1983/ as derived trrom Camwood
(Unie). He indicated that the Camwood was ground
On 8tLone ana diluted witn wuter as reyuired. ‘L'he
solution was friltered to extract the dye. He
disvinguished that the Aku, Nsukka weavers of
Northern Igoo, obtainea thneir red dye through the

steaming of pack of Ukpeye tree.

Yellow aye Was prepared by grinding a yellowish
camwooa which was solubilized and riltered. Okeke

/1982/ acknowledged that another method of dye
extraction involves the direct(non grinding) soaking

of the same camwood, for a period of time.

Murther more, according to Ukeke, Mrs. Catherine
reportea that the 'ububa' tree produced good quality
yellow ayes. Black dye was obtained by burning
cow epidermmis. He ulso indicatea that another
alternative method to deriving black dye includes
the dissolving of ash Iram pburnt wood in water and by

boiling the seed of o0il bean tree.

Okeke specitied that most weavers of Igboland ayed
their cloths fOr themselves with the exception of
Nsukka and its surrounding weavers. It is bpelieved

that this area preferred the proressional Igala dyers
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to dye their cloths for them. The Aku weavers Iram

the same Nsukka were gingled out pecause this caumunity

was noticed to dye their cloths py themselvese.

Fashionable coOlours dictate the nature of dyes
used in dyeing Akwete cloth. Jefterson /1974/
expressed that a Nigerian woman is not likely to wear

an item of clothing tfram the previous year if the colour
is out-dated.

Lamb et al /1980/ stated that the AkWwete weaver
finds it important to know current tfashionable dyes.
She points out that the information on trends of colour
is canmunicated t0 pAkwete weavers through the middle
men traders in the Central cities of Nigeria such as =

Lagos and Kano, etc.
Mrs. Bunice Nwankwo of ApAkwete weaving centre

reported that in recent years, precisely fran the middle
of 1986, Akwete cloth colour scheme reflected tones
of navy blue, yellow and to same extent, green.
Green,she noticed,. has declined. She added that
white and red have remained neutral for scame time.
Mrs. Eke observed that pink, violet and dull red
have been integrated among contemporary Akwete cloth
dyestuff shades by 1988,

Indigo dye as observed by Plumer /1970/ was the
oldest dye in Nigeria and was the firsi{ dye to be used
indyeing pAkwete cloth. He specified that Indigo dye

was obtained fran indigofera raw material leaves.
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To extract the dyestuff, the indigo leaves under
went certain processes. Warner /1974/ explained that

the leaves are pounded in a mortar. The pulps are
moulded to desired forms and preserved to dry.

Newman /1974/ canmented that wood ash is required in
the preparation of indigo dyestuff. It was mentioned
that each moulded dye ball should be dissolved in

caustic soda berore use.

Alr must be kept off when agitating the dye bath.
Warner /1974/ stressed that atter suttficient stirring
the dye bath must pbe tfilled with water and covered
with planks or similar object ror aoout twelve hours

Yor adequate dye extraction. She, Warner, pointed

out that the function of caustic soda i3 to racilitate
the attachment of the dyestutt molecules to the
molecular structure of the fibre when cloth or ribre

is immersed into the dyebath.

2.8 Techniques of Weaving on pkwete Loam

Weaving is one of the oldest human activities.
Fagg [/1974/ speculated that loau Wweaving was probadly
developed in different canmunities and period during
the time of early discoveries. He indicated that
weaving may have been introduced in Nigeria by
lmmigrants in 14th century. He added that typical

Akvwete cloth is woven on the vertical loam.
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Akwete cloth production originates fram the
interlacing of dual groups of yarns - that is the
weft locking into the warp. It was observed by
Adetoro /1984/ that the warping of Akwete cloth begins
after the cotton yarns have been sized and dried. Ukeke
/1982/ in his support stated that warping is done with
the assistance of an ngarangara (fly wheel) to tighten
the warp yarns into three, or tour-folds in balls

shape. He further speculated that the lert cord supports
the Warp beam from the top frame (cross bar) of lomm

which is tilted while the Warp beam is slightly lowered
to that side prior to warping.

In the process of warping, Ukeke /1982/ found that
a ball of warp yarn is unwound under tension, by
crossing it over the warp beam and below the back of
loan passing it beneath the horizontal bar (cloth beam)
while passing the yarn upwards in front of the lomm
and by crossing it over the warp beam once again. He,
Okeke, explained that the process is repeated six times
and the lease rods (paa-paa) inserted to disintegrate
the odd and the even yarns to form two primary sheds.
He further mentioned that the weaver makes use of her
lett hand to arrange two lease rods while the right
hand regulateswarp yarns over and under primary and
secondary lease rods. According to Adetoro /1984/ the

warping is acdvanced Dby unwinding yarn balls over the
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warp beam underneath the cloth beam, over the primary
lease rod, and under the secondary lease rod then over
the warp beam while interchanging direction of warp
float fram the two lease rods until full warping is

achieved,

It was emphasised by Bicher /1976/ that tension
regulation is usually placed higher on the right half
of the lomm at warping point. Lamb et al /1980/ was
positive to the statement and inferred that this
diftference in tension regulation is not the result tfram
the previous arrangement which lowered the lett end
of the warp beam berore the warping. Okeke /1982/ in
support to Lamb's. inference, detailed that in practice,
the unevenness in tension is present even when warp
beam is maintained parallel with the top cross bar
prior to warping. He then suggested that this
recognized difference in warping tension can be adjusted
t0 same extent by shitting up the lowered letft edge
of the warp beam to its fomer position through the
read justment of the cord linking to the top crossbar.
He added that distortion of the cloth tram warp tension
dirrerence is greater when cloth is woven by an

inexperienced weavers

According to Okeke /1982/, the primary heddle rod
(ahia) is then woven in at the the completion of warping.
He remarked that the number of heddle rods (or shifts)

used in a particular Akwete cloth weaving is determined
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by the canplexity of the pattern. He asserted that
when numerous heddle rods are required, the warp
yarns are selected according to pre-arranged order or
key method, It was contended by him that t he pauttern
rod is introduced to raise yarn as needed, to weave

in designs as pre-arranged oraer.

e, Okeke, stated that a string creating loose

loops on a single or group of key yarns are attached

to a pair of thin rods hanging on the top of the yarns to
form extraheddle rod (Bkike). He believes that weaving

can then be initiated once the heddle rods are readily
attached.

It was witnessed by Okeke /1982/ that a shed is
formed when the main shed-stick (Nkwechite) is inserted
with the assistance of the shed stick. It was found
that a roa (ugwu-mpuru) is inserted fram the top of the
cloth beam to support the starting picks in oruer o
strengthen or make the warp. Furthermore, it was
observed that the weaver is then aided by the ngarangara
instrument to wind weft yarns onto a flat blade (agba)

with deep cut at either edges to hold the layers of

wel't yarns, He speculated that the blade or shuttle

(agba) once filled with yarn is pussed through the shed
Iran one side of the loom to the other side until

required weaving length is canpleted with each web
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beaten with the sword (Otiti) to pack the yarn. <lhe
picture or §»lay Weaving with nkpo which serve as a

bobbin im shown in Fig. 2.3

The Ibo-speaking weaver

i |' ‘ | 1‘ i ' '
Ipesegperer mmm' WI s

simwwrsme rygglidssinsauineas .—--' 1 nuuuon
r”“”" -
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............

Fig+ 2.3 Inlay Weave with nkpo

2+9 Execution of pMotits on akwete ¢loth

I'he backgrouna of pAkwete cloth is woven fram
cotton yarns. Un the other hand, aecoration and
embelisment of the cloth is achievea fram rayon
yarne. htich'er /1976/ believes that various lustrous
rayon gold and metallic yarns are used as extra-werts

Tor execution of motits on pAkwete clothe.
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Yerns are cut to desired lengths for the inlay
insertion when patterns are at randam distribution
across the width of the cloth. Aas Ukeke, /1982y
stressed, when motits are sacattered on the surtace of
Akwete cloth, the beatver-in (otiti) can not be used ror
beating-in the short lengths of extra-wert. He, Ukeke
pointed out that a flat blunt edged brass tool (Mkpo)
is employed ror raising the specific pattern warps
t0 lay the extra wert under the elevated warp and to
beat in thne inlay yarn.

The decorative patterns of pkwete cloth ranges rram
plain stripes 10 very camplex motizs. ln an observation
by Okeke /1982/, emvelishment motirs on pkwete cloth
includes domestic gnimals and ritual objects rloated
over the plain ground cloth, He in this attempt, found
that the Akwete weavers are constantly incorporating
new designs with sane exhiviting modernistic influencese
He then enumerated same Akwete cloth designs such as
‘mnadede', 'air condition', and 'nnunu' as having
modern motifs. He advanced to single out the 'air
condition' cloth as derived from a camplete non
indigenous motif. Apart fram this cloth, there exists
also the 'FESTAC' cloth with modern motif.

The indigenous Akwete motitrs include 'ebe' and
‘ikaki'. Okeke /1982/ speculated that the ebe motif

is a aumb-bell object which is varied in shapes of -
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‘ebe aro nkpo', 'ebe aghirigha', 'ebe olu ngalasi',
‘ebe akara', 'ebe uhie', 'ebe olu ochi', and 'ebe ukwu
bench'e Varieties of cambinations in ebe motits are

exhibited in Migure 2.4,

KGN

ebe afo nkpo

ARN

ebe olu ngalasi ebe ukwu bench

Dﬂ LGS

ebe uhie ebe aghirigha

The ikaki motif is a tashionea tOrtoise, Ukeke
/1982/ emphasised that the tortoise is a 8ign of peace
in Igvoland. He added that whenever peace naking was
attained by two villages, a tortoise's leg was pulled
out and nailed to the ground in between the boundary
as a symbol of tranquillity in emmity between the
disputing villages. In this direction, he, Ukeke tound
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that the ikaki motif, which is a diamond shape, has its
tortoise-like fore and hind legs extended over the
background cloth forming two parallel lines while its

lozenge body lies petween the legs as the ikaki cloth
motif,

Ikaki or tortoise is also present on the other
contemporary Nigerian cloths such as I jebu Ode cloth
woven in Ogun State. In regards to tortoise motif,
Okeke /1982/ stated that, based on the 'Ikaki' motif,
Forde and Jones /1962/ reported that Akwete is 'a
southern diffusion of Yoruba crart through the delta
region's. He, Ukeke drew attention to Forde and Jones
statement as indicative of the Yoruba woven motits being
discovered in t he same period as the Akwete motifs. He
then emphasised the point that the lozenge motif is
not truly Nigerian in its type. He reminded that
Kiewe /1955/ reported that the lozenge motif is
cammonly found on Hausa embroidery, Akwete cloth, and
the Bastern mediterranea . cloths and therefore
difficult to prove who copied fram who. He arrived
at a conclusion that it will be rather difficult tor
authors such as /Lamb et al 1980; Plumer 1970; Bicher,
1976; Idiens et al 198/ to validate their statement
which inferred that because the 'ikaki' is similar to
the Ijebu Ode 'oni' motif it is therefore copied from
the Ijebu Ode people. He mentioned that other non
indigenous Akwete motits include 'Nigerian Coat of
Am's' and the 'Flag motifs'.
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The design infusion stated by Ukeke was favoured
by Jetferson /1974/ and Trowel /1960/ who acknowledged
that the motifs such as the anthramophic, or zommorphic,
which are present on Hausa cloths with reference to the
Limawua horizontal loam weavers, north of Kano is also
available on Akwete and on Yoruba cloths.

Warner /1974/ declared that some sources of the

decoration embraced proverbs, tribal thoughts, religious,
social, political and econamic reasons. Okeke /1982/ in

support confirmed that the pkwete 'coat of ams', the
'flag' and FESTAC' provide measures in recording Nigerian

political and social  Thistory.

Afigbo et al /1982/ reported that ceremonial
striped cloths pose the most camplex of all striped
cloths which however, undergo sophisticated method of
production. This point of view was adhered to by Lamb
et al /1980/ who emphasised that the weft band of
striped cloths are produced semi hidden, thereby pPermitting
the warp yarns to remain exposed on the face or right

side of the cloth.

The inlay and float motifs are the more recent
develomment on pkwete cloth while stripes are the older
patterns. Lamb et al /1980/ observed that by 1844, inlay
float was not present on Akwete. In an examination
of motifs of Akwete cloths of the Beving collection
kept by the British Museum London, she confirmed that
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these 19308 pkwete cloths had the zamorphic, anthramorphic
and the hourglas motifs only.

Akwete motifs are derived on gemetric abstract
in contrast to true representationel motife previously
conceived through writers such as Trowell /1960/ and
Plumer /1970/., The contradiction was strongly opposed
by Lemb et al /1980/. She reported that the motifs
of the Akwete cloth such as ‘coat of ama' plus
two other aimilar design motifs are woven on
. semi representational origin and not true - k
representationsl motifs. It was further stressed
by her that the ikaki motif which was thought to
be repreasentational motif, is also a semi

representational motif - . based on abstract

origine.

Jefferson /1974/ belisevegthat all traditional
woven cloths derive wholely or partially their
' motif source fram Koranic verases. He explained
that the 17th century proverbd, bisimillah atyle
soript of anclent kings, 19th century double
script and Arabic caligraphy contributed to {hese
traditional motifs. - |

There sxists individuel meaning attached to stme
motifs which often times become the bases of neming
such clotha. Plumer /1970/ 4in his annlysis found

that even whon a cloth appears not to have a .name
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that the weavers and their apprentices will usually
have a name for such Akwete cloths. He specified

that the most cammon design motifs are selectively

asgigned names. He indicated that more traditional
motifs canprise maltes cross, chessboard, sleeping
mat, and the fruits of oil bean tree. In asgreements
with Plumer, /Bicher 1976; Afigbo et al 1980; and
Lamb et al 1980/ proclaimed that preference for
eld traditional design motifs are high, even with
the develoment of new design motifs. Idiens et al
/1980/ admitted that old traditional belief behind
ikaki motif in the past, was associated with the
kingship in Opopo.

Akvwete motifs are extended fran a few basic

motifs repeated to form several d esign patterns.

Lemb et al /1980/ noticed that the Akwete repetitional
motifs range fram two to four with these numbers of
motifs repeated severally. Okeke /1982/ is of the
same opinion and emphasised that the 'ebemotif' alone
is varied into seven different structures. He
cammented that the variation of motit is dependent

on the choice of the client and added that in other
8ituations a designed motif may be originated by the

weaver and tried out in tbe market for acceptance.
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The 'oil Poam cloth' is one of such recent
designed cloths « Lamb et al /1980/ stated that a
traditional stool-like object and stripes cambined
to form the motifs of the cloth. A longitudinal and
a crossed-stripe structure form a square at both

edges of the cloth. She, Lamb cbaerved that the

'george cloth' is one of the oldest Akwete cloths.
The 'george cloth in its design repeat is constructed
on a totality of stripes. Four basic stripes of

different width form the cloth pgttern. Lamb et al

/1980/ grouped the 'Agbani cloth' under the oldest
Akvwete cloths. The 'agbani cloth' is constructed on
the repeat of crossing warp and weft yarns which
gave the cloth the effect of mini checks with solid
border.

The 'Mbubo cloth' owesits pattern to a repeat of

bright yellow and white objects which has a
resemblance of canb motifs. The pattern incorporates
pointed squares and a chain of double squares, along

with a brown and white bold and thin stripes,
executed over a white and ®lack background. The
"Aziza cloth' is a modern 'vyet¢ design. Lamb et al
/1980/ believes that the d esign is the repeat of a

chained white and red ikaki motifs.

It was observed by Okeke /1982/ that the 'uto
naikaki cloth' is another recent aAkwete cloth. The
cloth pattern is the repeat of yellow and black mini
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checks with black and yellow ikaki motifs over a
red background. Lamb et al /1980/ found that the
'fig cloth' is a newly created Akwete cloth. The
cloth is evenly divided by green solid lines, while
group of squares are worked onto the areas within

the s80liqa linesa on a red background.

Accoraing to Vkeke /198¢/, the 'Uada Nwakata
cloth' is the complex design of pkwete cloths. The
pattern repeats spotted motifs arranged in vertical
straignt lines. The lurgest of the squares ure
locutea in the centre or the cioth while severul
stripes repeat 40 uiviue the clovh in equal purts.

It was realised by him that the 'Mkpekele erere' is

another new pativern adesign. ‘the cloth is patterned
with an unwoven border all round the edges. 'I'he mini
diamond motitfs repeat with rew stripes joining the
nmigheat point of the diamond squares with the diamond

loweat point.

Lamb et al /1980/ established that the "Afia
cloth' is a rare basket weave cloth., The afia
pattern embody crosses all over the cloth surface.
It was reported oy Ukeke 71982/ that the 'Coat of
Armg' with ster is one of the most skill-requiring
designs to produce. This statement was supported by
Lamo et al /1980/ who remarkea that the cloth is
very sophisticated and 'ha8  a rare semi-

representational motvir. In this pattern technique,
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the motir is the repeat of an upright stanxding horse
supporting the Nigerian Unity and Faith sympbol with

its feet while the eagle is executed to svana in

between the two upright standing horses tTo the
tope. The unity and taith symbols are woven in a
vertical straight line across the fabric while the
star motirs repeat to separate the symvols in
between rows vertically. 'Ipere ndioma cloth' is
the repeat of spotted and checks motits at interval
in stripes manner.

another vivid pattern of Akwete cloth is found
among collection by Hartle Washington DLi. which was used
to adorn Sieber's book of arrican textile and decorative
arts. The cloth is the repeat of all over miniature
red, green, yellow and white dismond motifs
introduced on the black backgrounde.

Sieber /1972/ obgserved that many Akwete patterns
are brocade and prestige design. He, Sieber
believes that the most complex Akwete cloth pattern
is found with the brocade <loth. He reported that
brocade is woven by the Akwete, Okene and the north
of Benin people and its kind produced by the Nupesg,
Picton et al /1989/ agreed to this point and added
that the most extraomdinary woven brocade is that
produced by the pkwete weavers of Ndoki region. It
was contended by Sieber /1979/ that these repeats

Occur Irom the use of extra heddle in patterning
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the Akwete cloth. He explained that brocades are
obtained through varying or many colours of extra

wert, which are initially not a part of original weft
but apart of the weft of the cloth on its surface only,

The construction of brocade is derived from three
sources. Held /1973/ expressed that tke warp, the
weft and the web combinedto yield the bprocade
pattern. He indicated that brocade yarns during
patterning can be either continuous whereby the yarns
remain constant or unbroken as the pattern is created
from one selvedge to the opposite selvedge (across
the cloth) or the yarn may be discontinued . atter
each pattern. He confirmed that the advantage of
discontinuous brocade patterning over the continuous
method is that it enables the weaver to decorate cloth
randanly and in various styles.

U AR 1 K

An Akwete cloth meni egere bite,
woven for the women of the Court of
Bonny,

- This older type Akwete cloth, called ag

hani, i ’ ;
the ciderly. Note the selvedge holes, called s now’ worn only by

nl-pnw,

Fig. 2.5 GSanepikvete cloth motif repeats
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Akwete pattern is complex. Picton et al /1979/
believes that the wett float pattern is the number
one Akwete cloth pattern. He further added that the
second pattern is found with the band wave length
weft - wise pattern. It was speculated by him that
there exists a third pattern of extra wett motifs
with similar repeated motifs. Okeke /1982/ in his
support grouped these patterns into three categories -
'‘geor-- cloth', 'Popo cloth' and the Akwet; cloth.
Lamb et al /1980/ adhered to the same opinion and
described the 'george cloth' as having its pattern
design based on stripes and checks, the 'popo cloth'
comprising a pattern structure derived fram inlay
pattern, while 'Akwete cloth' group is made up of
semi-representational objects. The latter has been
Observed by her to be distinctive from all other
wanen's vertical loam cloths of Nigeria. She
reported that the cloth is accamplished in highly

advanced pattern technigques which often are wearable
fran either gside of the cloth (reversible).

Okeke /1982/ agreed to this view and remarked that
Pada Nwakata pattern cloth is one of the elaborate

patterns of reversible clothe

Trowel /1960/ speculated tlat patterns made fram
Wweaving are of two categories. OShe mentioned that

plain weave type is achieved by variation of colours
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of yarn within warp, weft or by varying both. She
detailed that the second category is obtained by
assembling colours in warp yarn. It was pointed
out by her that the latter type will produce vertical
and horizontal stripes with variation of colours. This
point was accepted by Newman /1974/ who noticed that
the weft arrangement of colours yield horizontal
stripes motif across the cdoth. Held /1972/ is of
the same opinion and stated that the use of crossvise
and vertical stripes alternately produces check pattern.
Trowel /1960/ has the same notion as Held and emphasised
that the use of crogswise and vertical strips method
produces six varieties of colours. She indicated that a

warP directed weave pattern is achieved when warp yarns are
greater than the weft yarns although in such patterning,

the weft is unexposed.

Trowel /1960/ in addition found that the width
of bands of colour plus the alteration of different
gizes of yarn creates another variation patterns
while other patterns are noted to be derived when
a variety of coloured yarn cross over one or more
yarns and grouping into pairs. She further believes
that the use of undyed double weft yarns on the
correct side of cloth along with the dyed yarn

executed into a pattern area fram the reverse side
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of cloth produces additional pattern. She notad
that under this technique, the pattern becomes
invisible on the oppoeite side of cloth. She cammented
that all basic geametrical designs are woven in this
manner. She accounted that geametrical motits are
extended through a wide range of experimentations,
and may range from intricated diagonal, 2zig-zag,
triangles to lozenge pattern motifs. She added that
more variations are still possiole depending on the
creativity of the weaver.

when patterns are achiwved through experimentation

by the experienced weaver, the object may be so
precise as to tell of circumstance fram which they
have been derived. As to this, Trowell /1960/
renarked that many patterns are extensaions of existing
designs. She reported that the resulting pattern
from such variations can appear more complicated than
the original pattern while im other situation, the
varied design may become simpler than the previous
pattern, Lamb et al /1980/ noticed that Akwete
decorative pattern technique also include selvedge

ends decoration which are adorned with array of holes.

Held /1973/ in his address, informed that the
urge to peautitry cloth provably was introduced
simultaneoualy with weaving itselr. He believed
that civilization may have contributed to the evolution
of embelishment technique. The tollowing purt will



63

tocus on the evolution of Akwete cloth. The
dirrerences and the similarities between the traditional
and the contemporary Akwete as they affect the cloth

pertformance will be discussed.

2410 Bvolution of akwete
241041 Traditional pkwete

T'he techniques in weaving the traditional and
contemporary Akwete are similur in the area of loam
set up precedureses Nevertheless, there exists same
difrerences. 7The traditional Akwete george cloth
has its motits appearing on both sides of the clothe
Another diftference occurs in the use of yarns and
dyes. It was reflected by Picton et al /1970/ that
Akwete cloth can only be included under the truaitionul
Acwete type if sucn pkwete cloth is proauceda exclusively
Iran -hand spun couLiOn yurn and uyed rrom Traaitional
extructed ayes. This view was supported by Kparevaa
/1983/ who stated that all traaitional Nigerian textiles

are Woven from locally processed Iibre.

Many years ago, Newman /1974/ quoted that Fagg
reported that the best in African art is fading awaye
It was not until 1980 that Lamb et al /1980/ maae the
observation in African art and confirmed that the
earlier Akwete cloths (traaitional pkwete) kept by
the Mankind sritish Museum which she inspected hud
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retained their beauty since the 1940's because the
cloths were woven iras handspun cotton yarn and dyed
fran traditional processed dyes. ‘[his view wus
supported by Picton et al /1970/ who concluded that
the Akwete cloths woven prior to 1920s (traditional
Akwete) were resistant and have greater wearing ability

With superior Iastness t0 sun and moisture than the

recent years woven Akwete clothse

According to Mrs. Goldastone, the traditional
Akwete is still available in a moderate quantity.
Tnis statement was supporteda by Mrs. Nwanguo who aaded
that she produces 50 - 200 pieces of traditional
Akvwete in a year. She adavancea to mention that the
traditional processed dyes and yarns are found in
Akvwete local murket and in Akwete neighbouring towns.
Mrs. Goldstone of pkwete technical Beconauary School
expressed that the traaitional Akwete cloth is today
woven Iran 'Cammerce yarn' which are fast-treatea
by inaigenous Nigerian Campanies in Aba. She
contimed that the traditional Akwete is still of
good quality. She emphasised that true traditional
Akwete cloth is producea irom local material and
Iree IrQn imported yarns ana dyes; in order words,
imported rayon yarns are not even used in decoration

of the traditional cloth,

Lamo et al quoted Talbot t0 have reported an

example of traaitional pkwete with "akwa Mmiri"
(water cloth). ghe believes that the cloth haa a
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basic pattern derived Irom mini checks and a striped
border and did not run colour. Akwa Mmiri as deduced
tram the cloth name, wWas actually used as path towel.
because the cloth did not run colour. She remarkea
that whenever the Akwa-Mniri cloth is seen at present,
it is in possession oI the elderly or used 1or
traaitional ceremonial purpose. Ukeke /198Z/ emphasised
that while akwa-mmiri cloth is no longer populur in
Akwete region, - trages of The cloth is still

found in Nsukka and Abakaliki in recent dayse

2,10.2 ‘ont [ wet

It wus oOvserved by Ukeke /1982/ that the
existence of difrerence between traditional and the
contemporary Akwete is clear Irom the yarns and dyes
used ror each group of Akwete cloth. He speculated
that the contemporary Akwete cloth is proauced from
factory spun yarn which are purchased Irom central
cities by Akwete cloth weavers.

As was contirmed by ragg /1974/ the Nigerian
weaving crait is highly influenced in the area of
adaptation of imported yarns and dyes. He added that
the designs used on akwete cloth have succeeded to
remain the same probably because the majority of what
is woven is consumed within the continent with a Iew
80ld to Buropean and pgmerican visitors. He admitted
tnat the contemporary AkwWwete has the greater number

of design motirs and a higher visual gratiticatione
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Newman /19747 found that the new artists are
canbining traditional arts with contemporary arts
due to convenience. He discovered in addition that
there exists an attempt to campete with foreign
manutactured cloths (goods) in the local market which
encourage a shift towards contemporary crartsmanshipe
He remarked that no matter the level of assimilation
from new ideas alongside or cultural heritage tfram

tradition, the African arts still possess African rom.

According to Newman /1974/ 10 remain pure in
tradition would mean to desist from acceptance of
foreign goods canpletely, since admittance of one set
of goow would signity invitation fram many others,
thereby inviting foreign intluence over local goods.
He pointed out that t he Japanese enamel ware has
replaced carved calavashes, while Lancashire cotton
cloths came close t0 replacing band woven traditional
cloths and the polyethylene to scme degree rejplaced
pottery goods.

Newman = /1974/ ovserved that it is easier to
maintain tradition when people reside along the old
camel route where communication is mude impossiole
ror roreigners. ''he inhabitants of traditional roads
of Mali, Upper Volta, Northern Ivory Coast, Ghana and
Nigeria have succeeded in retaining the traaition and
gtill wearing the same style of clothing as their

ancestors, and live in the ssmme type of house, 'The



Nomadic Masal have also trained to selt reliance

level and thererore can retain thewcultural heritage.

According to Newman /1974/ factory spun yarns
were well accepted by t he pAkwete weavers. Lamb et al
/1980/ mentioned that Madam Bkeke reported t hat the
Tfactory made yarns surtfaced in contemporary Akwete
weaving by 19¢0. She expressed that Tactory made
yarns were saue how widely used in pkwete weaving by
19308« Picton et al /1979/ conducted study and
found that most of the examples of akwete cloths he
examined were woven rram ractory spun yarns in the

19th century.

Okeke /198¢/ indicated that the contemporary
Akvete type is produced fram the warp threads which
are lashed under tension over the warp beam at right
angles, Jjust in the same manner as the traditional
Akwete type while the difrerence lies in the patterning
derived from inlay and the inlay floats in the
contemporary Akwete. Lamb et al /1980/ who is of the
same opinion stated that the contemporary Akwete is
readily recognized by its inlay pattern of rayon

Yarnse

1t vas mentioned by Okeke /1982/ that the akwete
type is the newest group of all t he Akwete cloths while
the 'George cloth' and Popo cloth are the older Akwete

cloth types. He observed that the refinement jin the
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design of the Akwete group affords the cloth the merit
of acceptance in the Igbo culture in taking title of
nobility and for chieftalncy.

Bicher /1976/ reports that the contemporary
Akvwete cloth or modern Akwete has a peculiar
distinction fran the old akwete. She emphasised that
the contemporary Akwete cloth is shiny and obtained
its glittery effect fram the synthetic yarns used in
its embelishment. Lamb et al /1980/ warned that the
use of factory spun yarn and imported dyes has adverse
efrect on modern Akwete cloth in their fastness to
light and water. The portion below will discuss the

traaitional values ol aAkwete cloth o

211 Traaitional values of pkwete uloth

2.11.1 gconanic Funcvion

Picton et al /1Y79/ indicatea that the Akwete
cloth attructs high trade demund in the ceatrul level
(Lugos vity)s. He ooserved that the Igbira and Akoko -
Bdo cloths also have favourauble high truae demand
in Lagos city. He indicated that such aemand is not
availuble ror the Yoruba wamen weavers, necause Uhe
Aso~-Oke clotn which also hau‘ a greayv aemand at the
central level is woven by the Yoruva men weavers and

not oy the women,



It was 1ound by /Okeke 198¢; Lamb et al 1980;
Idiens et al 1980/, that it is only in Akwete region
that weuving is pructised on full-time by the wamen.
The crarts-wamen of akwetve region sell their woven
cloths within and oulside wnigeria. Okeke /1382/
acknowledged that Akwete cloths are traded to surope
and pmericu where they are used 10r home and puolic
places decoruation. He remarked that Axkwete cloth has
its nighest trade in Opovo, bonny, Ugoni, Buguma and
Vkrika areas of the niger Delta. He pointea out that
it requires a rull-time weuver an average of ten days
to camplete a wanan's up-and-down wrapper with eauch
single wrapper measuring two metres Long and 1.3
metre wide, wnich were truaed av #80.,00 per set in
the year 1982. 1nhis sume simple putvern cloth has been
observed to pe sold at #350.00 under unfavourable trade

conaition by 1989 and nigher when traue is favourable.

Bconanic trade in pAkwete region with guropeuns
beguh as Iar back as in the 15th century. Idiens et
al /1980/ stipulutea that this trude existed in
two areas - trude ulong a north-south and the aeltu,
with the second aimension along an east-west ucross
the delta. He tound vhat the vutchn merchants reported
purchasing una retrading of aAkwete cloth in these two
dimensions. He expressea thnat the mid 17th century
was the nighest demanding period iLar the Akwete cloths.
He reportea that the Dutch by 1644 and 1646 purchased
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avout sixteen thousund Akwete cloths. He emphasised
that these cloths were resold to Other places. LHe
drew attention to the ract thatv vhe knglish merchznts
bought more numoer of apkwete cloths than t he Lutch

in 17th and 18th century.

In 1960, weavers of Akwete cloth tormea an
Associution., This association accaraing tvo pLamb et
al /1980/ wus designed vo protect the econmmic interest
of memver weavers by finding new trade outlets and to
furnish weavers with infomation on techniques und
current trends in Iushion. She acknowleoged that the
association also provided member weavers with work
rooms and stock houses 1or storuge of their products.
The aevelopﬁant of the association atrected the buyers
econanically. She noticed that the existence of the
association oroke traditional relutionship petween
weavers and clients thus reducing the bargaining power
of buyers since Akwete cloths are sold by midalemen
ravher tvhan the proaucers. She indicatea that the
big time weavers of Akwete cloth are making it because
they have awaaitional custQuers atv difrerent locutions
which include Buropeuans and alrluent Nigerian ladies
in lbadan and Kano apart fran the association show
roan in Akwete town. In adaition to this tunction,

Akwete clotnh has been observed to perform social

functions.
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2e1142 ocial runction of ete Clot

Tne social 1unction of pkwetve clotn is ovserved
to pe at its greatest vulue in the Akwete town
separatea by about three hundred and 1ifty kilametres
of niger delta. Idiens et al /1980/ hus the conception
and stipulated that 'ikakibite cloth' is requirea for
tying by a girl leaving a 1attening roam, a ceremony
prior to marriage. He speculated that king Jaja of
Opobo normmally wore ‘ikakibite cloth' when addressing
his supjects. He estvablished that the cloth populurly
known as 'george' in north of Umuahia river in Imo
State is Iunctvional 10r marriage ceremonies while
it also serves 1or pburial purposes. The following
authors /Bicher 1976; Picton et al 1976; Okeke 1982/
also noticed that varieties of pkwete cloths must be
bought for maurriage deals in Akwete Locality. Lamb
et al / 980/ gave the same impression as she stated
that more emphasis were placed on the quantity of Akwete
cloths purchased i1or marriage deal than it is today.
She is of the opinion that the hame of t he aead is
tully spread with varieties of Akwete cloths prior

to burial. Accoraing to Ukeke /1982/ Akwete cloth is
used 10r ritual pwrposes in Bonny town.

Horn /1975/ reports that cultural or social " "
values varies in aifrerent societies inspite of the
age-type, sex, and those values acquired 1rrom

proressional attaimment. She is of the opinion
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that most social activities have accepted clothing
type in all cultures. She believes that custam
influence accepted clothing. for these social functions
at a given time at different places. Afigbo et al
/1982/ in support t0 Hornes statement, acknowledged
that Akwete cloth is culturally valued and worn by men
and wanen especiglly during ceremonies in the Igbo
traditional clothing context. Shaw et al /1970/ hawe identical
idea and cammented that the Igbo-Ukwu archaeolqgical
finding in the Bastern Nigeria has proved that the
Igbo traditional costume (clothing) consists of a tine
plain-weave fabric. He added that the Igbo-Ukwu beads
are part of this traditional clothing.

Shaw et al /1970/ contended that Dr. Brain
Fagan reported that the rollowing bead types which
are sign of Igbo identjification and nobility could
be canpared tavourably to Ingambe llede of Zambian
types. The bead groups are K1 and ¢, L3 and 4, N2 and 3,
M4 and 5 and U in'Indian red' colour. He proclaimed
that Dr. Fagan acknowledged that the modern beads of
type Z can be rererred to as recent import fram oOverseas.

As stated by Okeke /1982/ men tie one single
panel cloth of Akwete, called "eregbor" (the lower
cloth) and a singlet or lion head jumper worn over
the wrapper. A lion hat, coral beads and a walking
gtick are worn in the traditional clothing type during
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marriage and burial ceremoniss. This point was
supported by Lamb et al /1980/ who reported that the
wanen use two of the Akwete cloths as one costume,
the eregbor is first fastened as base cloth then the
"Ntukwasi" (Upper cloth) is tied over the eregbor.

A lace or lion head blouse is worn on top along with
a head gear which is often knottea over the heaa by
the women. Coral beads, chains, necklace, gold ear-

rinZgs and bangles are also worn to match the outfit.

Akwete cloth has been observed to serve
identification purposes in Kalubari of Niger delta.
Lamb et al /1982/ specitied from lalbot's report of
sane cultural organisations in Kalabari,who have
their society's name woven into aAkwete cloth to
identify one another and to illustrate the
organization's values. In addition to this, Akwete
cloth pertorms political functions,

2.17.3 Political runction Values of pkwete cloth

It is striking to note hov politice finds its
way through Nigerian fashion. Lamb et al /1980/
reported that evidence exists to prove that politics
influences Nigarian'fashion. She stressed that the
Akwete cloth of "Nigerian Coat of Arms with stars!
pattern design, incorporates the Nigerian Unity and
Faith symbol of 'One Nigeria's OShe pointed out that

the putterned cloth came into existence immediately
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atter the Nigerian civil war which is an indication
of Nigeria's determmination to remain one nation. In
addition, Okeke /1982/ contjmmed that the Akwete
patterned cloths of 'FB3TAC', 'Coat of Arms' and

the '"Flag' provide means of recording political and
social events of Nigeriae.

The rollowing portion discusses aspects of
fashion designing and the expected sequence to be

followed in cold weather gament production.
212 Costume Design with Akwete Cloth

2124 ete Cloth
Authorities in the field of fashion design,

/Jaffe et al 1973; Kopp et al 1981; Ledbetter et al
1981/ reported that the first step in any gamment
designing is the gelection of the fabrice This view
was supported by Brockman /1965/ who advised that
fasidion designers should aspire inspiration for their

appurel design in view tran the fabric chosen tfor the

garmenl construction.

The choice of fabric for this research - cold
weather gament construction is t he plkwete, Nigerian
traditional cloth. The choice of Akwete was based
on literature finding. It was reported by Brockman
/1965/ that heavy weight woven geametric, abstract
design cloth is appropriately wsed in tailoring cold
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weather gament. Finding from literature is aimed
at reducing the problem in fashion designing,
because Brockman /1965/ stressed that the most
difficult task in designing is the choice of fabric
to make cloth suitable for gamment in view. 3She .
mentioned that coarse cloth with good wearing ability
should be tailored to casual wears. Lamb et al
/1980/ lent the same view and remarked that Akwete .
cloth is rough and coarse,because of the nature of
cotton spun yarn used in its weaving. Plumer /1970/
confimed that Alkwete cloth is resistably durable
with its rich geometric putterns which renders the
cloth gppealing to the eye.

All fabrics have their appropriate usage.
Jeanetric pattern cloth is adequately used in tailoring
garment for male and female. In support of this,
Brockman /1965/ reported that the first tailored
female suit was constructed from the "winter geametrics"
(cold season geametrics) fabric by Parisian fashion
designer Doucet in 1888, To emphasise that men
were even the first to use geanetric pattern cloth,
Brockman /1965/ reported that Doucet's designed
female suits were copied fran men's business suit
and theretfore became known as wamen's business wear.
Kohler /1963/ who agreed to Brockman's view that the
women coat Was - copied fram the men's, pointed out

that the sleeved waist coat made fram either designed
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or plain velvet fabric which was an in door male
garment (coat) of 1720 had great similarity to
Doucet's female coat.

Brockman /196%/ stipulated that whenever a
cold Weather cloth is needed, be it coat or suit-like
garment ror poth male and female let the geametric
design tabric be used, She pointed out that heavy
motifs and vbold stripes of large lines and bold checks
may be combined, one t0 pe used ror the skirt ar
trouser and the other far the coat to demarcate the
absolute boldness of sane gemetric patterned cloths.

Another reason for choosing pkwete cloth is the
easiness to tailor the cloth. bBrockman /1965/ reported
that even thoush the wam season geametric cloth is
cheaper, the cold weather gemmetric fapric is less
difficult when the garmment style demands pertect
matching of check and striped motifs. The next part
will discuss the second stage in fashion design. 1t
will sample the model garment in order to dewglop slopers

and pattern (dress styles) ror individual samment.

2.12.2 QDeveloping Model Form

The methods used by tashion designers are various.
prockman /1965/ ovserved that samne fashion designers
prerer to sketch dress styles for their assistants to
produce the skeichea garments,while sane other rashion
designers choose to work solely fram tne musliin

(batt) which they arape on the model forms until the
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fom gutment vy the aruping method is to tape the

moael form with the desired style (expected styie).
prockman ;196%/ warnea that the caumerciai dress

1om must oe used instead of the home made model fomm
which are unsvundardised and inaccurave in cunparison
t0o commercial dress irorum that are having accuratve
measurement tvo life model (human being). Minozec
/197¢/ in agreement, instructea that the stvanaard size
dress fom i8 veivween 30cm tO 3Hcm below vhe waist
line. The dress rom is slimer at the waistu line
more than the ouStline area and the nipline while

both the back-waist and the rront skirt area are
slighvly Ilattened.

Jafre et al /1973/ stipulated that after tapping
the model form with the style in view, let the muslin
(bat't) be draped on the model form until the effect
of desired garment style is achieved. Bane /1972/
mentioned that the draped style should be taken down from
the model formm and transferred onto the slopers

310901‘7\ pad

S R

Draped garments

Fig. 2.6 Transter of podel draped garment on to sloper pad
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21243 Guides to Creating Slopers for Cold Sesson
gx_man 2]

The slopers (block pattern) are instrument of
fashion design from which other slopers may be
developed. Kopp et al /1981/ indicated that the
model draped muslin or batt gamment pattern taken
down from the dress form, should be transterred onto
a paper slopers once necessary corrections were made.
She stressed that the draped baft pattern should be
carefully pressed prior to duplication on the slopers

paperes

Brockman /1965/ mentioned that care must be
taken not to distort the grainline of the baft when
truing (straightening) muslin pattern in transferring
the created pattern. Xopp et al /1981/ havethe sme
opinion and stressed that the duplication (slopers)
from created pattern must be a precise copy of the

draped baft pattern.

Jafte et al /1973/ reported that the lengtlwise
(selvedge) and the crosswise grains on batt should
be at right angles when placing the sloper papers on
baft. Kopp et al /1981/ enphasised that right angles
should be located on baft by pulling out one strand
of yarn and then cutting on the line where the yarn
has been removed on baft to straighten tne top or
crosswise grain. She instructed that muslin blockage
must be examined for pertection of right angle by

placing one thumb qudone tinger on t ne extrame right
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of a gquared cut piece of batt with one other thumb
and one finger placed on the lowest edge Xetft of

the same batt cloth and pulling these two ends at the
sane time., She gpecified that if batt is on bais
(not blocked) it will pull freely like elastic, but
if batt is observed blocked (not pulling freely) fram
this pulling test, it should then be pressed and

cut oute.

The duplicated batt (muslin patterns) require
darts to make them fit the figure. Kopp et al /1981/
speculated that to form dart on the back waistline
requires a line drawn between cross marks and dotted
points or lines. On the other hand, Jaffe et al /1973/
mentioned that to true the front waistline dart,
requires to crease ‘(alter or fold) dartline close to
the center front fran waistline to apex (upper most
gide seam fran arm hole). There is need to alter
at apex by closing and pinning dart towards centre
front and under armmseam., She speculated that prench
curve is used to true or straighten the waist line
while other darts are traced in the same method used
to true the front and the back shoulder darts.

When the two-darts fronts waist sloper is to
be produced, the shoulder dart must be reduced in
lengthe. Kopp et al /1981/ detailed that to shorten
shoulder darts in this ¢ ase, requires a measurement

of +" (1,3cm) upwards and dotted from apex on dartline
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closest to neckline. She suggested that a line be

drawn fraa dotted point to dartline nearest to

agnhole for the new dart. She observed that to

reduce length of waistline dart will require a measurement
of 2" (1e3cm) fran the top and fram the centre down

and the point dotted. Two dartlines are drawn fram

this dotted point to the waistline tor the new dart
creation. She proclaimed that the skirt waist darts

are trued in the same manner fran the top most waist
point wnile the sleeve darts are trued at the elbow

point in the same technique as the waistline dartlines.

It was indicated by Brockman /1965/ that most
fashion designers will consider the fine arts approach
when creating slopers, whereby the sloper design is
viewed as a two dimensional composition f ram sketch
level. She mentioned in this regard that same
individuals can apprehend good gament camposition
more readily than others. BShe added that adequate
care must be employed when constructing a gament at
all time irrespective of good taste or not by the

UsSer.

brockman 1965/ reportvea thatv an upparel has the
ability or making the wearer appeur more attractivee
As elavorated by ner, vior reported that all great
designers observe their duty of creating appealing
pPlastic 1orms, which is adorned to assist the waman

trau nature. According to ner, the average female
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prerers to appear taller, slimmer than she really

is. BShe advised that designers should use the "lines
to £ool the eye". In support of the wamen's age

©0ld desire to appear difterently fram what is the
truth, Bigelow /1970/ adaed that fram 1795-1819,
wanen wore tights designed trom fleshe-colour of lisle
yarn in order t o achieve wonderful tigure-revealing
effect during the Greek and the Raman styles vogue.
The vetton-down front garmment is in ract the most
popular design sloper style used to framethe tigure
gracefully. bSrockman /1965/ pointed out that this
method creates optical illusion of increased height-
Other methods used to achieve the same effect include
the close ritted, flared hourglass silhouette, uhbelted
shift contour and centre panel sloper but all these
later groups of style canbine the advantage of the
button-down rront sloper along with some disaavantages
which make them less ellective or inferior to the
button-down tront style which has no aisadvantage

canbination,

Brockman /1965/ assertea that the most difricult
T0 handle among the line-arts principles is the element
of good taste. She grouped good taste in four
parts - the unity of design, econamy in the design,
centre of attraction and a means of demonstrating
design ability. 3She elaborated that the aid to good
taste is in the ability of the fashion designer to
have all these elements utilized in sloper design



to be in campramise with each other. She gtated that
cold weather gaments are grouped under sports wear
costunes and theretfore slopers must be designed with
adequate ease. Dunn /1972/ in agreement reported -
that this is so because such gamments are often worn
over other undergaments t0 increase pliability.
Ledbetter et al /1981/ in agreement added that
accessories such as pockets are necessary when designing
Akwete slopers far dipping in the hand to keep them
warmm fram cold weather. She observed that neck collar
is another accessory which must be designed along
with Akwete slopers. She xeported that collar
perfoms decorative function while it keeps the neck
area wam fram cold weather. She aaded that hood

may be designed along with Akwete slopers to protect
the head from cold weather. Horn /1968/ reported

that the "letting-Out process, in which a small

piece of supportive materials (insulation) should be
designed into a narrow diagonal sthupe to extend fram
the shoulder point toth® pneurt point and sewn to

the heart area to protect the neart rrom cold weather
when designing Akwete sloper putterns. She added that
insulution mauterial shoula be designed in tfom of back
yoke and sewn underneath the cold weather gament

fran the back shoulder point and reaching nhalf way of
the back waistline across the back of the Akwete
sloppers 10 protect the back of the chest fram cold
weathere The next purt will discuss the cutting and

construction since it is the fourth stage in designing
the cold weather gament from Akwete cloth.



2413 att and t Weather Apparel
2.13.1 CQutting

The fourth step in a new Iashion (Akwete cold
weather gament) designing process is cutting stage.
Steps in cutting however, were enumerauted oy Ledbetter
et al /1981/ to compose of laying out und matching
Akwete motirs, examination of Akwete cloth naps
(unguarded motizs), position of pAkwete fabric design
and laying out cloth for cutting (placement of

pattern pieces). She mentioned that aAkwete cloth
should be 10lded with the right side canvined together
(in the inside) and the grain line parallel while
the cloth is being smootnened on & flat table. She
advised thut when table is unable to accanoaate

the whole pkwete cloth length, it should be roldea
or rolled at one edge and placed flat on the chair
or its equivalent. She exceptionalized knittea or
stretch fabric as not suitable 10r chair plucement
gince this may still strain such cloth and theretore
stretching the fabric. sShe proceeded to emphasise
that inevituble nap (repeat in the weave) on akwete
cloth be identified or any pattern or structural

texture which may require laying such pieces in the

Same directione.

Leavetver et al /1981/ found that the areas
wished to be emphasisea oy the pattern is cut rrom

the most obvious motif section of the aAkwete cloth



8%
design. She exempliried on gamment design emphasis

t0 be desired sanetimes at the lower edges of the
jacket, trousers, skirt, above the bustline or
shoulderline. She added that Akwete plaids and stripes
should be cut in either single or douole layers of
clothes She observed that double cutting necessitates
pinning of the Akwete cloth before the placement of
slopers pattern pieces. She realises that plaid
cutting requires pinning only at the intersection

of every major design on the cloth. The puttern
pieces according to her, should oe placed on the
pinned cloth as predetemined (areas of emphasis)e. She
suggested that only two pins are requirea for the
pinning of each paper pattern piece to the cloth
before cutting. She singled out geametrical pattern
cloth which requiresmore number of pins and expressed
that note must be taken in pinning and cutting those
areas where the buttons and button holes fall on the
Akvete motif repeatas. GShe added that a slight shifving
of the paper pattern may pe needed to have such motifs
at desired repeats. Methods of cutting collars are
numerous -~ it may pve cut on pbias, on the lengthwise

or on crosswise grain.

Arter the placement of pattern pieces, the shears
(8scissors:) are held perpendicular vo the tabvle when
cutting out the Akwete cloth., Ledvetter et al 1981/

lends the view that appropriate care must be vaken

to cut Akwete cloth edges evenly. She streg@sed that
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cutting should be done in regular strokes and on the
grain of cloth while keeping the hand straight. GShe
recanmended that pieces can then be sewn (constructed)

togetner after canpleting the cutting of all paper

pattern pieces.

2.1342 Congtructiop of Cold weatrer Gament

vonstruction of pkwete cold Weather garment is
achi eved by Jjoining together all seamlines and
edges, created in the process of cutting out of paper
patterns on Akwete cloth to arrive at predetermined
shapes or garment styles. It was acceptea by
Ledbetter et al /1981/ who stated that the seam
Joining types in a garment construction are or two
groups. BShe mentioned that the exposed seams will
Join main parts of gamment with the edges revealed
while the enclosed seams will remain hidden as in
colar edges and racings methods. She explained
that criteria ror judging good stitching seams
canprises stitching which extend to the seam ends, and
the length of stitch which must be compatible with
the texture of cloth and maintained at consistent
lengthe She stressed that seam must ve kept levelled
with the side equal. I'ne pkwete gaurment stitchea
iines must ve smooulm without pulls Irom the sewing

threuaa stitch., Accarding to her, guideline for stitching

se=aus involves stithhing witn the cloth grainline in the
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Same direction. She advised thet the thread ends should
not be fastened (tied) when Akwete cloth seams are to be

attachea to unother semwmline.

It wus reported by leabetver et al /1981, that
tailoring is that process by which the garment design
lines are detfined and the garment is given a
permanent shape and structure. She then grouped
tailoring into two types and . 8tatea that the
traditional tailorea garments were aesigned by local
proressional tailors who stitched mostly by hand or
by slow moving hand operated machines. She proclaimed
that modern technology is responsivle tor the
develoment of tuiloring into mass production and .
the industrial vailoring system. Horn /1968/ who
agreed to this, remurked that many industrial machines
operate at speeds of more than »,000 stitches per

minutee.

It was reported by Ledbetter et al /1981/ that
there exists two types of tailored garments. She
speciried that the Akwete gamment (from traditional
cloth) fall into the hard-tailored apparel and produced
fran a stiff cloth having crisp, formed motif details
and possible greatly built-in shape often connected
with male suits and coats or used in female wear as
in the case of female business wear to achieve
masculine look. She added that the soft-tailored

garmentgare those constructed in soft (light weight)
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cloth with crisp but not rigid handle. This is viewed

as totally feminwtexcept when used to construct men's
wear - adire and tie-dye fall t0o this quality gament
constructione.

It was stipulated by Greenwood et al /1978/ that
all new fashion tailored apparel, pkwete cold weather
garmment inelusive would undergo three stages: introduction
stage which is testing of style, acceptance stage, the
mass produced type and a regression stage, the latter
beins now out-dated. S5She concluded that this fashion-
cycle concept wWill normally affect every line of fashion
in order to paygway for fashion change cycle to take
place. This point of view was favoured by Jarnow et al
/1981/ who contimed that the pAkwete gament construction
change will not even be determmined vy the fashion
designers but by the users of the fashion. Rosencranz
/1972/ is of the same opinion and indicated that an
American fashion designer Ronald pney reported that
every fashion is for the mament with an expectation of
tanorrow's influence. It was confirmmed by this smerican
designer that the basic method for handling congtruction
remains the same even with the tamorrow frashion influence.

Ledbetter et al /1981/ stated that the pkvete
gament collar, pockets, lapels and button holes
should be detined by maintaining their sharp edzes
during construction while all straight lines of the
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Akwete garment must be smoothened or adequately

straightened .

2414 Method of applying Supportive Material
(Insulution) onto Cold Season Gament

It was indicated earlier at slopers designing
stage that same areas on the pkwete cold weather
garmment will require insulation to make the rashion
protective fram cold weather. WNevertheless,
traditional tailoring has 1or long applied hand cloth
intertfacing material by hand and by the pad stitching
method.

Ledbetter et al /1981/ reported that intertacing
supportive material has peen improved by modern
tailoring technology which made their use more
advantageous than in the pust. She stipulated that
the interfacing performs the function of controlling
the amount of roll on the garment parts (collurs and
lapel rolls back yoke) while the thickness of this
pad enhances the tfimmness and quality of the gament

to protect fram cold weathere

Jarnow et al /1981/ has the impression and pointed
out that Schiaparelli was the first to adopt padding
suit shoulder fashion designing. She added that
Schiaparelli derived her inspiration of padding
fran the Juard man's uniform subtle tailoring in

furs material in 1937. Ledbetter, suggested that
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the machine pad method is recommended for use by

the less skilled (contemporary designer) hand

stitching tashion designer. She believes that the
machine pad stitching method will enable the

contemporary designer to speed-up padding with

precision camparatively. oJShe testified that adequate
care must be taken when padding the lapel to minimize
stitching appearins on tne unierside of the lapel

during the stitching of the under layer of Akwete clcth.She
supgestan Toot at{tehing of seam ehnnlA extend "~ the sesm
ends, -7 bne lgneth of etiten vhich =nvet be repulated to
match with the texture of A¥wate cloth, Bicher /1976/
asserted that the pkwete cloth falls precisely into

the geanetric abstract motifs cloths. Jarnow et al
/1981/ expressed that trimmin; cghe into existence

in 1930s and was well used to demarcate the strong

effect (monotony) of geametria abstract motif cloth

used in designed garments.

215 T 28 Usage on the A el

According to Brockman /1965/ trimming is viewed
as those fashion design pieces used to distinguish an
accessory fran the basic garmment parts, such as the
waist, skirt and sleeve. She differentiated the
basic garment from accessories and proclaimed that
trimming is camposed of collars, cufts, belts, neck ties,
bow and buttons. She found that trimmins turther

includes all forms of garment decorations.
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ghe accounted for the difterence in trimming and
states that "sport trimmings" araw attention to thne
centre of interest while "trimmings" in genersl,
if used on pkwete gamment will emphasise gament

style and structurul pattern of the cloth.

It was specified by Sroclkman /1965/ that bold
trimmings should be used on simple designed tashion
garment (basic 8heath) while the hourglasse
sllhouettee and other sophisticated dress designs
require scaled down (few) ¥rimmings. In supporting
the point, Jarnow et al /1981/ expressed that beautitul
collur can make a great difference and exemplitied
with simple styles designsd by designer Schiaparelldi
which were enhanced with extremely largs. collars which

extended to the wuistline in mid-decade.

Brockman /1965/ reported that cufts trimmings
are means used 0 soften the slesves. Jhe stressed
that cufts pecome necessity when sleeves are gathered
at the pottam edge. She observed that scme sleeve
cufis are even in the torm of pand. Hhe Iurther
viewed bpelts as part of trimming accessory. She
indicated that leather belts may be more expensive
but they are more beautiful and extensively duraplee.
She recaumended that expensive gament should be worn
with leather belt if it requires belting. She snumerated
that other peits include - belts with bow buckles,

cords, selt-fabric belt ties, pands that initiate
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belts,oow alone, pows in draped and laced efrects
canbination, pows with draped efrect alone and bow

with lacea effect alone.

Brockman /1965/ established that the tabric
contour, structure, colour und trimming must be in
Compramise with each other. sShe exempliried with
over colouriul trimming used in an unequal amount
on apparel as unsuitable. Bigelow /1970/ adhering
To the view mentioned that the 1800-1815 French
gamment known as'riapoieon' wag Trich with trimmirngs
and yet well coorainatede

Button trimming may be used to emphasise
centr € of interest. brockman /1965/ mentioned that
buttons must be properly organized because a set of
buttons attached too low oy placing one butten around
the neckline andanother outton placed down below the
knee may create proolem Ior the eye to bridge the
gap between buttons and the neckline.

Accoraing to Kopp et al /1981/, collur trimmings
are runctional and aecorative since they can rrame
the race gracetully. She pointed out that collars
may be rinished separately (detachable) or attached
to the akwete gament permanently. She grouped trashion
collars into three categories - the separate collar
of 'Peter Pan', collur developed in purt or whole of
the 'Shawl collar' and the two-piece notched collar

of 'lapel'. she acknowledged that the origin of all
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collars belong to either the rlat 1itting collar
with a concave shape, the roll having a convex shape
or the stand-up collar with straight line. She
observeda that accessories such as Jewelry, scarf, or

pine are used t0 adorn neckline when collurs are not

present on gament s

According to Kopp et al /198i; pockets
trimmings are developed Iram a derined small quantity
of cloth which are attached to garment with opening
at the top or side ends. She explainea that pockets
are rar gament embelishment while it is aiso
purposerul as the nams denotes (arm inset). She
believes that pockets are thres types - the surtuce
pockets, the seum pockets und tThe wallet pockets.

She speciiied that apart fram coid weather gamments,
pockets are used on varieties of clothing such as

sports waear, coats and suit and dresses,

1t was stipulated by Kopp et al /1981/ that
buttonhole trimming is a predertermined demarcation
on garment to racilitate button fastening. She
indicated that buttonholes are made on the overlap
of apparel and placed right over lett tor the female
apparel while the placement of overlap is letft over
right tor the male garment. 8he noticed that
buttonholes are either arranged in vertical shape,

horizontal or diagonal form.
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Kopp et al /1981/ pointed out that button
trimming may be sewn to any sectional parts of garmentse.
She elaborated that the shapes of button ranges fram
flat, half-ball to0 full-ball. Attention was drawn
to the fact that the square, rectangular, triangular
and 1og button contours are tae more recent develomment
in button shapese She found that outtons have dual
to rour holes, or a metal string, fabric cord or
Plastic instrument providing means of attaching them
to garments. Bane /197¢/ conseanted to tne usefulness
of button trimming but viewed that button closing
consumes a bit more cloth than the zipper method of
ciosing a gament. OShe added that each piece of
trimming must be ironed as they are being introduced
to garment construction. 3JShe observed that tne fingl

pressing of every part of the gamument is necessarye.

2.16 pPressing the Garment

It was reported by Ledbetter et al /1981/ that
pressing is the final step in garment production and

one of the most tasking aspects of tailoring. 3She
conmented that good pressing takes equal time as the
whole period employed on construction (machine work).
9he advised that the heat requirement by the Akwete
cloth should be determined by testing a small piece
of the cloth.

Ledbetter et al /1981/ pointed ocut that there
exists a difference between ironing and pressing.

She explained that ironing applies pressure to cloth
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or garment to eliminate wrinkles atter washing while

she acknowledged that pressing involves the smoothening
and flattening of gament folded areas such as helmlines,
shoulder points, and sideseam resulting tram machine
worke. She specified that Akwete heavy cloth necessitates
the use 0 heavier pressure for its pressing. She

added that pressing should be done by directly lowering
and raising the iron and not by lowering and

smoothening the ircn downwards and upwards, to wvoid
stretcning the gament. She stressed that Pressing

be done with the grain of gament in lengthwise
direction - pressing from the wider part to the

narrower part of Akwete garment. She concluded that
every neWw fashion on production stage should be
adequately pressed befare using the gamment , be it
traditional or industrial woven fabric.

Ledbetter et al /1981/ mentioned that the
seamlines should be pressed in the direction of
stitching while the dart seams should be pressed
prior to the attachment with another seamline of
stitching. oShe found that same amount of wetness is
usually left behind when pressing with steam iron,
therefore the material should be allowed to dry
betore the final pressing is done.
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Ledbetter, asserted that basting be pressed
berore removal of basting threads and the gament _
be repressed atter taking off the basting threads.
She recaumended that pre3sing is preterrably done
on the back side of the gamment in pressing process

Y0 avoid shine. A yard of tabric should be placed .

over the pressed garment until steam is no lorger
visible. She stressed that other required pressing
tools are padded ironing board, sleeve or seam roll,
pressing ham, point presser, sleeve board, tailor's
bourd, seam stick and ress cloths. J3he confimed

that the garment is ready for use atter the pressing

process.,

‘ j Fig. 2.7 3Steam Iron
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CHAPTER III

CE FOR COLLECTION AND TREATMENT OF T

%ol Introduction

Procedures for collection and treatment of data
are analysed in this Chapter. The population, methods
for collection of data and survey instrument are
discussed. The study covers an exploratory
survey of traditional and contemporary Akwete cloth
weaving. The loam type, tools, weave motif patterns
and resulting fabrics, within the need of cold

weather gament construction, are also covered.

The intention was to give visual and practical
information. The study selected four Akwete weave
samplers. According to wright /1969/ colour has a
relutionship to warmmth provided by a fabric. He
mentioned that coloured surface are warmer than uncoloured
surface. The fabrics selected are lkaki pkwete cloth
white background colour, Volvo cloth, red colour,
fig cloth, yellow and nnunu cloth in pink background.

The selected weave samplers have various motif

repeats.

32 Population of the Study
Traditional woven Akwete cloth fran Akwete

Ndoki region made up the population for the study.
The selected samples of the population include;
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(a) Ikaki pkwete cloth
(b) Volvo akwete cloth
(c) TPig akwete cloth . o '
(d) Nnunu apkwete cloth

All the fabrics are ﬁypical Akwete woven i'abrice-.
Thege were produced by the pkwete gpecialized (full
time) weavera. The fabrics were selected from the
Akwete weaving centre or show room of Akwete town hall
in Ndoki reglon. The selection of the location and

population was determined by the pilot atudye.
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' 3,3 Survey Method

The questionnaire was designed after the proposal
stage and two trips were made to the Akwete weaving
centre and to pkwete T@chnical Secondary School in
Ndoki region Imc State. The pufpose of the tripa to
Akwete town was to ascertain that the specialized
(full time) weavers and the part time students weavers
and others will be willing to respond to the

questionnaire. Arrangement for data collection was
then initiated, because responsedfrom the trips were

favourable.

The instrument {Appendix Al) was prepared dbased
on the population and research question. The ultimate
instrument was drawan after adequate acrutiny by the
researchera'! supervisory committee. The instrument
contained fifty four itema. Since the pkwete craft
is highly secretive, it was not possible to mail the
questionnaire to the respondents. The ingtrument

was then taken down to aAkwete town in person.

There was a little need for persuasion of the
respondents even thougly pemission was previously
received. A good return was obtained aince sixty
one out of the One hundred questionnalre sampled out

vwere sent back t0 be analysed.

Same of the specialized weavers refused to
g€ive out certzin information for fear of exposing



105

the weavin_ tradition. The field work was

completed i thout much hazard.

3.3.4  Erocedure

A questionnaire based on various aspects of
Akwete cloth weaving was designed and administered
to respondents to collect infomation. The developed
measurement instrument was sampled to Apkwete cloth
weavers for data collection. Majority of the respondents
had basic education while the few with no formal
education had the questionnaire statement translated

to Igbo froam Bnglish languagee -

The researcher's a.asiata.nco'. and the students of

Akwete Technical School helped this group to camplete
the questionnaires.

The questionnaire design was in two categories -
namely under objective option and a one to five word
essay option. This aspect was meant for those
specialised production areas to allow the respondents
sane degree of freedom while it enabled the researcher
collect data that - may not have been obtained with
westricted type of questionnaire alone.
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The questionnaires printed and distributed to
prospective target population amounted to one
hundred, but sixty one were returned to be analysed.

3.3-2 gtatistical Method and Data Treatment
Bvery statement is followed by two to five options

to be seiected fram by the respondents. The responses
are then tabulated in raw numerical scores expressing
the total responses to each item while these raw

numericals are converted into percentage.

These percentile for a particular option of
a statement is simplified by determining the sum of
responses for that option, divided by the total
mmber of respondents for that statement and results
multiplied by one hundred.

3¢3.7 Qperational Areas

This study is aimed at designing cold weather
garment from pAkwete clothe. The study is not intended
to discourage previous users fram using the cloth as

traditional wrappers.

In the practical work, various garmment styles and
weave patterns were drafted, based on traditional
styles.
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3.4 Fashi on

The traditional Nigerian fashion was voluminous
in the past. MNigerien contamporary apparel designs
are trimmed down Vo 8lze the wearer. There exists
limited number of exaggerations of garment styles.

A Tew available elaborations of garment styles are
Tor definite occasions such as ceremonies, Sunday and
Friday prayers. : |

The demarcation in tribal garment styles are
becaning detunct. ‘'Babanriga' for exampls is worn
by almost every tribe in the Nigerian contemporary
fashion. Neverthsless there exisits an attempt to
identify through clothing and style within individual
tribe. | '

3.5 Preparation of Muslin

Muslin {bart) fabric was prepared befors
draping the model fom.
(a) One single yarn was remOvVed fran seivedge
" to straighten frabric edge. _
(b)Y right angle was checkea ror perfection
(¢) Dbatt fabric was pressed
{(d) +the model form was then draped with the
gbarie silhouette and the garment
- cmponent parts namely - the bodice
front and back, sleeve, ths hood and the

gbarie insert.

Zabe Dr;su.pping the Model Porm

Method of creating slopper was earlier discussed

in thig study. HNonetheléss, sloper is an lnstrument
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used in creating clothes. The sloper is developed
using standard, individual measuremént or model form.

The model form used in draping the garment slopers
for this study was a size 8 model. The draped gament
was cross checked against the life model (wearer) size.
Observation showed that the life model was a size 10
person. The size 8 draped gamment was increased to a
size 10 to match with the 1ife model figure size. The
created slopers was used to develop patterns of cold

weather dress style in this study.

1« Pin baft on dress form from centre front
and centre back.

Pin at the following inteysections:
a) the base of the neck
b) chest area

¢) waistline point

2. Smooth baft from centre
towards arm hole and
shoulder, but maintain
baft fimly around the
neckline, Clip the
neckline seam to fit.

Fig. 5+1 Draping the model formm
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57 Developing Patterns fram Model rorm Uraped
garment

The silhouette pattern tfor the cold weather garment
was developed through draping method. ''he garment is a
unisex apparel to pbe worn by male or Temale and no dart
was aaaded Ior shape and rit. The style was inspired fram
tne Yorupa traaitional 'goarie' apparel, and was
originally used as partial ceremonial dancing apparel,
aesigned in large size to allow its floaving auring
dancing movement and worn by the men.

The gbarie voluminuous style was trimmed aown in
its aaaptavion to this study and in line with the
Nigeria contempoarary Iashion Ior the convenience of

the wearere.

1+« Increase s8ize in the following

parts:
a) Bust area 1"
b) Waist L
Slopers ¢) Hip 2"
2 d) Shoulder +"

e) Helmline 2

2. &) Place transparent paper
over dotted line and
trace the square insert.

b) Cut the garment pattern
over the solid line.

¢) Proceed to use the
created patterns to cut
fabric for construction.

Pattern FPad
4

Fig. 3.2 Gbarie Pattern making
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348  Weave Sampler

I'he motifs selected Irom the weave sampler

includea the 'atu' motir ( Plate 6 ) , 'ije ajwo'
“( Plate 7), ‘ikaki' ( Plate 8), ‘'bow tie'

(.Plate 9). ‘butter rly' (. Plate 10.) and nnunu
‘-‘!lato t4.-)+ The ikaki, ije ajwo and atu motifs were
reproauced in two weave dralt pattern repeasws of each,
while the oow tie motit was reproduced in three weave
aralt pattern repeats. The nnunu and outter fiy
are reproduced in single repeatvs.

These motiIs were arawn on the garment with
colours applied without strictly rollowing the number
01 yarn counvs (Simuluvion method) on the pnysical
woven rubric samplers. the weave dralt pattern roirlowea
tne exact yarn count on the sampler piece. These motifs
were iurther appliea t0 speciric areas of the sketchea

gaurments on the rashion models.

3.9 Fasmon Modeling method

Tne fashion moudel sketches were svylizea basea on
literature that fashion models must ve slim and its
extent depend on the period of modeling. Model
structure was found to vary from muscular (stiftf) to

slender (soft) body composition.
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The male model (Prate 11 1s wearing a unisex
Akwete cold weather garment being the practical work o
from this study. The fabric design is popularly known
ag 'volvo cloth'. The model is showing the back
view of the Akwete cold weather garment, inspired
fron the Yoruba traditional gbarie s8tyle and trimmed
down to Nigerian contemporary fashion trend. A hood
was added to protect the head from c¢old weather,
Insulation materiakwere added to the chest and heart

argas Lo protect these portions franm cold weather.

Pabric motifs are applied t0 predetermined areas
to keep the portion of the body warm with the additional
thickness provided by ¢+ he design motifs over the plain
ground, The abatract motifs are arranged to direct
the eye movement upward to emphasise the height of the
wearers, The motif arrsngement makes the modsl to
appear slimmer due to eye illusieén created by vertical
motifss The female model (Platet’ is wearing a o
B8tylized contemporary wrapper = blouse style. The
fabric is red volvo in vertical motif arrangement.
The original blouse has been altered to functional

¢cold weathor garment.

The volvo fabric is red in reference %o
aclentific proof fram literature that Africané 'h.a,ve
preference far bright colours. Red on the other hand
is a coloured surface fabric and can absorb aubstential
gnount of radiation that falls on it, while it reflects
the rest.
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Model (Plate 14)1s modeling a white background
cold weather garment designed from Akwete fabric.
The style was inspired from traditional African boo-boo
8ilhouette. Basic boo-boo silhouette was altered to
fit the Nigerian contemporary fashion with collar
and adjustable string sleeve regulator introduced to
enable the cold weather garment sleeve t0 remain
extended t0 the wrist or pulled up as desired by

the wearer.

The provision of collar and extended sleeve are
to protect these areas from cold weather. The heart
and the chest areas were insulated with supportive
material to give additional warmth to these areas.
The contemporary boo-boo can be warn over a wrapper

or trousers to keep the legs wammer.

White ikaki background cloth is an uncoloured
surface. White surface reflects radiation or light,
while it absorbs none and are less wamm than coloured
surface. White colour was added to this study for
the purpose of wider variety, because certain professional
individuals need white colour such as hospital workers.
Nevertheless, the ikaki fabric has varieties of surface
structural design in black, red and metallic coloured

yarns floated over the fabric surface.
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Model (plate 15) is wearing Akwete cold weather
garment designed from bow tie Akwete motif fabric.
Inspiration for the garment was a combination of
traditional Igbo chieftaincy style and the contemporary
Nigerian suit silhouette. "The model for this garment
i8 a middle ggedman. The apparel foundation colour
is yellow background. Motifs for the garment are
fewer than most of the samples selected for this
study and more randomly distributed. Yellow is a
coloured surface and therefore expected to be warmer

than white surface.

3.10 Nigerian Traditional Garment Styles

The Nigerian contemporary fasiion are diffused.
Nevertheless, there still exists sane elament of variations
in garment styles, depending on the geographic location
of a group. The popular garment styles for the Bastern
Nigerian male include the chieftaincy garment style
and the contemporary Nigerian suit worn with its
trousers (Piagrams 1 and 2), the female makes use of

wrapper worn with blouse (DMagram 3).

The Northern male adorn himself in long or knee
length tunic and'babanriga' worn over trousers
(Dlagrams 4and 5), and the female group wWear traditional

gown worn over the wrapper (DMagram 6).

A familiar garment style of the western male
include sideless eight gore tunic and'agbada' worn over
matching trousers while the female wear 'buba'and wrappers.

(Diagram 7) (Diagram 8),
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It is not difficult to find these geographic dress
styles being worn by people of other geographic areas
in Nigeria today, because t he Nigerian traditional
fashion has paved the way for Nigerian contemporary
fashion. See P. 126+

Tl Laborato ests

Since this atudy‘ is primarily concerned with the
design of cold weather gament fram Akwete cloth, it
is pertinent that the traditional Akwete cloth be .
subjected to laboratory tests to examine itS suitability
scientifically.

Jel1a1 . Materials and Methods

%412 Materials

Four fabrics assigned A,B,C. and D were procured
fran Akwete Ndoki in Ukwa Local uovermment Area of
Imo otate, Nigeria. In aadition to these, seven
Akwete weaving yarns were made available and
designated A,B8,C,D,s,F, and 4. The fabricas are

Ikaki (A)
Volvo (B)
Fig (e)
Nnunu flj

The following are the weaving yarass
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Different coiourea yarns, sizea and ayea
{ApB, and ).

Undyed unsized yarns (D)

Iyea unsized yarns (B)

yed rayon yarn with shine (F)

Metallic yarn with glittery efrect (G)

All are 1V0% cotton tYabric woven on wamen's
vertical loom. Fabrics A,B,C, and D were sized both
in the warp and weft. Fraorics A,C, and B were

produced fram factory spun yarn in the textile mills
in Nigeria.

Fubrics A,C, and D were tast treatea (vammerce
yarns) by yarn processing compunies in Aba Ngeria.
Fabric B is woven from locally spun yarn and was not fast
treated,

Nigerian Industrial spun and woven rabrics were

also tested for the purpose of contrast and assigned
A and B.

3+11.3 _Kethods
1) Yarn Specifjcgtions

The yarns used to weave these fabrice could not
be produced, thus yarn specimenswere ranoved from the

warp and the weft dirfections of the fabrics respectively.

{11) Yarn Count

The counts of the yarns were determined according

to the specification in B.3. 2865: 1972. Calculated
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using B.S. 2865 equation: = 64.8
Mass of one lea in grams.

(111) Yarn Sizing

All the yarns were tested for the presence of

starch usinz iodine solution.

(iv) Physical Yroperties of rabrics

The fabrics were tested for air pem®ability, and
abrasion resistance.
(=) Alr permeability

Alr permeability of fabric was detemined as
prescribed by B.S. Handbook 11:1974.

.{b) . MAbrasion Resistance

The wearing strength were determined according
to the procedure outlined in B.S. 11:1974.
(v) tness Properties

The fabrics were tested for light fastneas,

migration IS0 2, IS0 3 and IS0 4 washing tests.

“ (a) Light Fastness
The readings were taken according to the
prescribed measure specified by Max 14: 1979.

(b) Migration

The fabrics were tested for dye migration as
outlined in B.S. Handout, 1988,



(¢) = 180 2, % and 4 Washing Tests

The IS0 2, 3, and 4 tests were carried out as
recommended in t he standard methods far the Determination

of Colour Fastness of Textiles, 3rd Bdition by the Society
of Dyers and Colourists, Bradfard BEngland.

y.12 Treatment of Data

Oral information collected through interview
and observation fram the field were tabulated. Data
collected from responses were classified according to
the particular option of the question and tabulated.
Infomation from literature and practical work were
confimed and analysed. Data findi ngs are presented
in the next Chapter.
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AMr permeability and Abrasion Resistances Machines
used to determine the Akwete cloth suitability for

the purpose of this study.
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Plates 1 ,2,3, and 4; Pilot Study pictures showing
present method of protection from cold
weather in and around Almadu Bello University
Zaria, Nigeria.

PLOT _STUDY

Mptt_wesnemtakm n a cod
AT w}’:d of January 1988

ASO-OKE Cl "T»J USEL
FOR F ~'.x"-‘r-_*
FROM T0L D WEATHER

ABLL ARG 57
MPORTED




120

Plate 5: The Model Fom Wearing Akwete Cold
weather garmment,being the practical

work fran this study,




Plates 6,7,8,9,10, and 11: The Weave jpkwete
Sampler and Reproductions of motifs

in weave draft Pattern Repeats.
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Plates 12, 13, 14, and 15: Various Styles of
Akwete Cold Weather Garments
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Nigerian Traditional Garmments: Bastern Garment Styles

Diagram 1 Diagram 2




124
Northern Garment Styles:

Diagram 4 Diagram 5

i

Diagram 6
@
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Western Garment Styles

Diagram 7

Diagram 8
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Nigerian Contemporary Fashion Trend:Typical Lagos Out-L00K

‘— All designs
courtesy of Dakova. David _Kolawole.

Fige« 343
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UHAPTER 1V

PRESENTALLON D ANBLYSIS OF par

4.1 pnalysis of pata Collectea on Juestionnaire

The aesignea questionnaire used in this study is
presented in Appendix Al Analysis from tne questionnaire
responses are outlined in the Chapter. The responses
discussed were provided by experienced full time and
part time Akwete cloth weavers of Ndoki region, Imo
State. Findings are shown in Tables and discussions
respectively. Other camponent parts of this chapter
include findings from the field work, laboratory
experiments and summary of the chapter.,

From the received questionnaires, 58 /95%/ of
the respondents were Igbos and from AkWwete town while
3/5%/ of the respon:ents were Isbo people but not fram
Akwete town.

All the people, 61 /100%/ who responded were
wanen. In fact men do not Weave and this is culturally
accepted in Akwete. In Yoruba land, men (are said to)
weave the Aso-Oke cloth as confimed by Lamb et al
/1980/.

Most of the respondents were between the ages of
12-19, actually, 47/77%/ of the respondents were in

this age group, 8/1%:/ women who respondent were in
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the 20-40 age rance, while 10% of the respondents

amounting to 6 respondents have their ages between
41=7€ years and above.

Qut of 61 respondents 27/44./ had basic education,
that is the percentage that went! through primary
education. 26 /42%/ went to secondary school.

Sane 6/10%/ of the respondents had post secondary
education. The remaining 4% or 4 of the respondents
had no tformal education at all.

49/80%/ of those who responded to the gquestionnaire

were not married, they were single females. The other
20% of them were married, none wegre divorced.

All the respondents were weavers of Akwete
cloths.

43/70%/ respondents of all those who s.utxnittad
the campleted questionnaires were .part time weavers of
Akwete cloth. 30¢ /18 respondents/ were full time
weavers. None of them were trainees.

Most of the respondents - 53%/87%/ had theifr
years of weaving experience varied fram 5,10,14,year3.
6/10%/ appeared to have woven for 15 to 24 years

while/%i/ 2 respondents have been weaving since 25
to 34 years and abovee.
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Majority of the respondents 44/72%/ work alone
while 17/28%/ of the 61 who responded . had apprengice
working with them. Nearly (equal to) the total
percentage of the number of full time weavers are

Obgerved t0 have apprentice weavers working with thenm

and this 1s Worth taking note of .

46/75%/ of those who returned the questionnaires
inherited the weaving tradition. The rest, that is
15/25%/ just learned the cratt out of interest.

Majority of the respondents 42/69%/, who inherited
the tradition had the training of the cratt fram parents
and relatives and the remaining 19/31%/ learned the
Akvete weaving fram friends. An interview while in
the field indicated that most of those who learned the
weaving were non pAkWvete indigenes. Many have becane
part of this community as a result of marriage or
visiting the Akwete area tor an extended period and
moreover they have just learned the cratt as a part

time money making occupation.

It was responded tO0 by 23%/3%8%/ of the respondents
that they have inherited their motifs and 21/34%/
indicated that they purchased their motifs fram the

market .
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Responses to the question of types of motifs
produced indicated that 50/82§/ of the respondents
produced traditional motifs while 7/11%4/ manufacture
conventional motifs and 4/7%/ wove both traditional

and conventional motifs.

Table 1; Response on Type of Loan Bquipment used
in weaving Akwete Cloth.

Statement Frequency |Percentage (%)
what types of material
dO you use?
Loon /Nkwe/ 14 2340
Yarn 14 2%.0
otiti 9 14.0
EBkike 8 13.0
Agba 3 5«0
Paapaa 3 5.0
Dyes 3 5.0
Eriri 2 3.0
Ahia 2 3.0
Nkwechite 1 2.0
Nkpo 1 2.0
We use locally made
materials 1 2.0
Total 61 100
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By Table 1, the percentage of respondents who
believe that the Loan /Nkwe/ is necessary in the
veaving of Akwete cloth is 14/2%/ of the craftswamen.
Other 14/2%%/ said yarn is also used in this weavinge.
9/14%/ indicated a requirement for QOtiti material.
8/1%/ observed that ekike is used, 3/5%/ of the
respondents showed that Agba material is one of the
required materials, 3/5%/ said that they also used
paapaa material. Dye is said by 3/5%/ respendents to
be utilized during weaving activity. 2/%%/ of the
respondents stated that the Briri material is used
for the weaving of Akwete cloth. The other 2/%/
out of the 61 respondents indicated that Ahia is one
of the useful Akwete weaving materials. It was shown
by 1/2%/ respondent that the Nkwechite is another
needed material, while 1/2%/ believe that Nkpo is one
other material and 1/2%/ of the returned questionnaires
simply indicated that they use locally made materials..
it was assumed that this last group of respondents
may not have been clear with the required information

needed fram theme
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Table 3 : Responses on Type of Loam equipment
used in weaving Akwete Cloth

Statement Frequency Percentage(%

What type of Loam do

you use?

(a) Vertical lom 58 95 .0
(b) Horizontal loanm 2 3.0
(c) Both a and b loams 1 2.0

Total 61 100

The responses as shown in Table 2 indicate that
95% of /58/ respondents weave withvertical loam.
2/%./ claim to weave with horizontal loom while
1/2%/ indicate. tpey ~Weave With both vertical
and horizontal loms. The vertical loar (Wamen's
loam)usage is predaminant among the looms indicated
by the respondents. The wide range of vertical loam
utilization is probably duet o the fact that the
Akwete cloth weaving (eraft)' is done by the women
only and therefore they weave with the wertical
wanen's loam. Observation in the field showed that
there exists only one type of loan which the weavers

or crattwomen called 'Nkwe loan. Nevertheless, certain
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respondents have indicated that they use other
types of looms apart fram the vertical one; this has
been allowed to show up in the analysis to represent
the percentage of that group of respondents who may
not have understood the question and could not

differentiate vertical from horizontal loom.

Table 3: Responses to any new material or
equipment from 19873 to 1989

Statement rrequency| Percentagel(%)
If any motif, material
or equipment has been
added or excluded fram
the old ones since
1983%, name them?
Bxpress motif added 14 2240
Kiss me motif 10 16.0
Sweet mother motif 9 15.0
Rose Ilower motit ) 8.0
Osonde Owende motif 5 8.0
Aeroplane motif 4 T.0
Hibiscus flower motif 3 5.0
Lero responses oObserved 3 5.0
¥irst Lady motif P~ 3.0
Ebe akara na epe uhie® motif P 3,0
Epe motif 1 2.0
Akawa motir i 2D
Candle motift 1 2.0
Barb wire motit 1 2.0
- rotal 61 10V
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Response to Table 3 points out that 14/22%/ of
those who responded have noticed that the 'express'
motif has been added to design pattern, 10/16%/
showed that the kiss me motif has been a part of new
motifs since 1983. It was indicated by 9/15%/ of
the responses received that 'sweet mother'is a new
collection among earlier motifs. 'Rose flower'is a
new introduction and was shown YW 5/86/ of the
respondents. 'Usonde Owende'is a new addition to
previous design while 4/7%/ proclaimed that the
‘Aeroplane'motif is also new and 3/%/ indicated the
newness of 'Hibiscus Flower but 3/%%/ failed to
reply to this particular question. First Lady ‘motif
was regarded as a novelty in motit creation by 2/%/
respondents and 3/%/ tontirmed that'sbe Akara na
Bbe Uhie motif has been integrated to o0ld designs.
1/2%/ responded t hat the 'Bbe'motit is also another
version of the above motif and a new introduction.
Nonetheless, 1/2%/ believe that ‘Akawa 'motit is
recently founded and 1/2%/ observed that the 'candle!
is 8 current introduction of design while 1/2%/

of the respondents added that 'Barb wire' is also new.

From Table 3, it is cleur that the jkwete weavers
are Objective and therefore are constantly introducing
new motits to expand their callection of designs
while no equipment was found to pe newly introduced
or excluded, nothing was excluded at all.
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As many as 47/77%/ out of the 61 respondents
suggested a need to improve in all these areas
namely, equipment, motifs, patterns, yarns and dyese.
A sizeable number 12/20%/ of responses specified that
there is a need to improve on yarns and dyes only,
while the remaining 2/%k/ indicated the ' need to

improve on motif patterns alone.

It was shown by 52/85%/ of the respondents that
the loam equipment used in weaving akwete cloth is
manufactured by a local loan producer on order basis,
while 9/15%/ of the respondents claimed that the loam
is made available in the Akwete local market, or
also manufactured by order through a local loom
producer.

This limitation on availability of Akwete lomm
and its reproduction is probably restrained by the
fact that the loan is made differently and wider than
Okene, Hausa and Yoruba wamen's vertical loams,

Okeke  remarked /1982/. This has been coupled with
the fact that the cratt is maintained highly

secretive.

Of the 61 respondents, 40/66%/ believe that in
canparison with imported material and equi pment,
the locally produced muterials ami equipment are
pretferred to the imported ones. 10/16%/ respondents
showed that the local materials are more difficult
togets 5/84/ of those who responded indicated that
local materials are highly expensive. 3/%%/ felt that



137

the locally produced Akwete weaving materials are

easier to ootain or procure while ¢/%/ attested that
local materisls are cheaper and 1/¢%/ respondea that

local maverials and equipment are not preferrede.

Table 4 ¢+ Responses to the steps and technique
Used in producing Akwete cloth

Statement rrequency |rercentage (%)
Name the steps in
technique you use in
production of Akwete
weavee.
starching thne yarn 2¢ 36 .0
Urying the yarn 4 TV
spinning the yarn P2 4540
Rolling the yarn ' 15 21,0
'nreaaing the loam 9 1.0
Weaving the cloth 10 16.0
Zero response 1 2.0

rotal 61 1w

rTavle H: Results rrom Questionnaire Based on
rvercentage Relationship of Tripal urigin
of pkwete Cloth Producers (Hespondent)

Statement frequency |Percentage
trive?
a) Igpo tram pkwete towu »8 95
p) Igpoo not rram akwete
town 5 2
¢) Other tripe put Nigerian 0 (o}
d) non nigerian out af'rican 0 0

~ Total 51 100
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Table 6: Percentage Relation of Male and Female
Weavers of pkwete Cloth (Respondents)

Statement Frequency | Percentage (%)
Sexft
a) Male 0 0
b) Female 61 100
Total 61 100

The table 4 indicates that 22/3%%/ of the respondents

believe that starching or sizing Ls a step which must

be taken prior to embarking on cloth production.

13/21%/ attested tor yarn rolling step. Threadinz the
loan is an important step according to 9/15%/ while

10/164%/ cOnIimed that the weaving of the cloth is

the tinal step in this preparation and the drying

of the yarn is believed by 4/7%/ to be one of the

steps. 2/%/ indicated that spinning is also donee

It is more probanle that +the spinning involved

here i8 just undertaken to double the purchased
yarn since the raw fibre was not seen at all during

my Yield work at Akwete town.

24/%%/ sald that they would need 6 to,7 days to
tinish a simple design weave. 16/26%/ of those
who responded indicated that they would require
4 to 5 days to weave the seme simple pattern clothe
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1t was implied by 12/20%/ of the respondents that
they would need 2 to 3 days to canplete the simple
pattern cloth while 6/10%/ would take about 8 to
28 days to weave the said cloth and 3/5/ failed to

respond to that question.

Qut of 61 respondents who returned the questionnaires,
34/56%/ claimed that it would be possible to produce
a camplex pattern in 7 to 10 days. 12/20%) said that
they would need 11 to 14 weaving days to complete one
canplex paf¥tern., It was indicated by 6/10%/ respondents
that they would be able to produce a canplex pattern
in 4 to 6 days and 2/%f/ believed that they would
require as much time as 15 to 21 days to produce the
same complex design cloth and 2/% were convinced
that they would take up more weaving days of about
22 to 42 days to finish a complex pattern pkwete
cloth, It is interesting to observe that the full
time experienced Akwete cloth weavers fall within the
middle range of /11 to 14 days/ time in this production
of complex pattern cloth. It is more probable that
this group of weawers is more careful in weaving for
the purpose of achievement of perfection in the
weave pattern. On the other hand, the youth gave
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zero responses e the time allocation question to

canplex pattern while it was indicated by them that
they would employ 6 to 7 days to weave a simple
pattern cloth. Nonetheless, the full time experienced
weaver Will produce this same simple pattern cloth
in 4 to 5 days. The middle age part time weavers
claimed that it is possible to weave a simple designed
weave in 2 to 3 days and a canplex design within 4 to
6 days.

42/69%/ out of 61 who responded said there

existd the traditional Akwete type only made from
local yarns and dyes. One group of respondents
17/28%/ believed that the contemporary Akwete type
alone, derived from imported yarns and dyes existed
only. A small fraction of respondents 2/%/ felt that
another type of pkwete woven piece, from both traditional
and contemporary yarns and dyes is availahle only.
This last group of respondents is probably closer to
the truth. Judging from the fact on literature and
interview in the field, it was observed that the rayon
yarns 'Silk' used in the decoration of these cloths are

imported, while the cotton yarns are locally made.
Nevertheless, the Akwete weave needed for this research

can be produced
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entirely from local materials since rayon yarns
beautification is not necessarily important to make
the clotn protective against cold weather. The
traaitional Akwete clotn will serve the purpose.

Out of the 61 responses received, 9/97%/ said
they produced Akwete weave made from wholely local
yarns and dyes. VUnly 2/%/ indicated that they did
not weave cloth fram locally made yarns and ayes.

When asked where they got their locally spun
cotton and dyes 52/85%/ indicated that they purchased
those materials Irom Akwete local market. A
percentage of 5/9%/ said they ootained the materials
Irom neighbouring towns of Akwete area. 2/%/ claimed
they used personally produced yarns and dyes and
¢/%/ showed they got their yarns and dyes fram both
the Akwete 1local market and surrounding towns.

It was ooserved by 39/64%/ of respondents that
they produced a moderate number of 30 to 50
traditional Akwete weaves in a year. 13/21%/ of the
respondents stand for just a few production of about
2 t0 20 traditional Akwete cloths in a year. The
rest 9/15%/ said that they did produce as many as
100 to 200 pieces and above in a yeare

When asked if the weavers do produce
contemporary Akwete, derived from Comme rcial yarns
and dyes, 8/1%/ indicated yes while the ma jority
group of the respondents 53/87%/ confirmed that they

do not weave it.
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42/69%/ of those who responded yes or no, said
they do not produce this type of Akwete weave.
10/16%4/ said they produce a moderate quantity
of 30 to 50 of the contemporary Akwete, derived fram

commercial yarns and dyes. 6/10%4/ believe that they

do produce a large number of 100 to 200 and above

while 3/5%/ indicated that they do produce just a
few quantity of 5 to 20 in a year.

wWhen asked to select a traditional Akwete weave
fram a group of three types - 'George cloth', 'Popo

cloth' and Akwete cloth', 57/92%4/ identified Akwete

cloth to be traditional Akwete weave. 3/5%/ indicated
that George cloth is a traditional pkwete weave
while 2/%/ singled out the popo cloth as a relevant
traditional pAkwete type. It i8 interesting to
observe that eventhough there was another option
which read - other types not included in the
questionnaire, no respondent suggested this optione.
This is probgbly an indication t hat there is no other
popular pAkwete cloths.

59/97%/ said there is difference in the production

of the above cloths while 2/%./ believe that there
is no existing difference in the production of George
cloth, Popo cloth and Akwete cloth.
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A large group of 58/95%/ of those who returned

the questionnaires said there exists a difference in

the production of all the three groups of cloths -

George cloth, Popo cloth and Akwete cloth. 2/%/ of

the respondents saw variation in the production of
Popo cloth only, while 1/2%/ of those Who also said
yes to the existing difference in the production of
the cloths indicated that this diversity is present in
George cloth production alone.

43/70%/ out of 61 respondents said this
difference occur in warping method. 14/24%/ realised
that difference is rresent in creating motifs alone.
2/%/ said the variation can pe tound in setting the
loan and the remaining 2/%/ believe that t he difterence
can be seen in the use of patterning tools only.

It was affimed by 56/92%/ of the respondents
that both the traditional and contemporary Akwete
cloths are densely packed/woven and heavy for cold
weather usage. A small group 5/8%/ said that the

contemporary Akwete group of cloth are more densely
packed/woven and heavier than the rest. Interview in
the field showed that the density and heaviness of
each group of cloth will depend on the sincererity

of the weaver t0 produce a solid cloth or a poor
quality cloth. Therefore no group of Akwete cloth
is superior to the other in this regard.
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39/64%/ of those who responded said that the
yarn counts are not equal in number for the warp and
wett yarns. 18 people /29$/ did attest that the yarn
counts are rather the same in number for both the warp

and wett yarns but 4/7%/ failed to provide answer

to this questione

46/75%/ testified that the weft yarns are less
in number of yarn count. 15/25%/ showed that the
warp has less number of yarn count.

When asked to provide reason for the variation
in yarn count, 28/48%/ specified that production is
varied by making it possiole for the warp to have
three rolls of yarn and the weft having four rolls of
yarn. 4 people /7%/ responses showed that the warp
is more densely packed to achieve a heavier weave.
4/7%/ indicated that the warp is made to contain
three strands of yarn while the weft has six styands
of yarns. 3 people /5%/ respondents established
that much ground is covered by wett and 2/%/ said
that production difrers in the sense that the warp
and wert are not of the same length. No responses
was received from 20 people /3%./ of the respondents.

It was indicated by 56/92%/ that Akwete weave
has good colour frastness t0 washing and drying and
theretore less difricult to maintain on hame care

method. 3/%/ respondents stated that the contemporary
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Akwete type is less problematic on hame care and
maintenance and 2/%/ said poth the traditional and
contemporary types are not difricult on hame care

maintenagnce.

39/64%/ of the respondents affirmed that the
Akwete cloth dOes not Shrink arter washing and
¢2/39%/ velieve that the cloth will shrink arter
washing. A numoer of parameterscan attect shrinksgee.
The major ones are tension trom loam arrangement, yarn
count and the nature of fibres or yarns used in weaving
the tabrice. |
It was verified by 33/54%/ of the respondents
that none of the Akwete cloths is subject to shrinkage
but 15/25¢/ responses indicated that both the traditional
and the contemporary Akwete cloths are rather supject
to this shrinkage. 13/21%/ specified that it is only
the contemporary Akwete cloths that shrink. This
problem was highlighted by Lamb et al /1980/ who
separated the pertormance of traditional Akwete fram
the contemporary Akwete. According to her, the
traditional Akwete cloth, especially those woven
prior to 1930s behaved better than the contemporary
Akwete cloths of later years.
To guide against same of these problems,
39/64%/ out of the 61 respondents suggested hame washing
with mild soap to other cleaning methods. 17/28%/
indicated no cleaning at all. 3/5/ mentioned washerman
care and maintenance technique while 2/%/ observed
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dry cleaning as the best method.,

When asked of ways of selling the Akwete cloths,
52/85%%/ showed that they sell tnem through middlemen/
Association show roam, on order by client and directly
to the consumers. 6/10%/ said they sold theirs on

order by client only. 3/5%/ who have a different view
indicated that they marketed theirs directly to

consumers e
48/79%/ indicated that channel of marketing or
distribution is found at local market, in the hare and
in large cities also, 6/10%/ chose hame channel as
their favourite distribution techniques while 5/ 8%/
specified that they prefer local markets channel of
distribution.

It was believed by 23/38%/ respondents that cloths
produced fran local materials yield higher return on
sale. 19/31%/ whose view varied said that cloths
produced from commercial material yield a higher return
on sale while the other 19/31%/ established that the
two types of cloths being discussed do yield high

return on sale.

Out of 61 responses received 19/31%/ said the
highest amount they ever 80ld their woven Akwete
cloths was Tfound with the 'Bxpress' pattern cloths, which
marked the price range of ¥300.00 to ¥1,500.00. The
'Kiss me cloth' was said to have been disposed oft, at

a high amount of ¥350.00 to K900.00 by 10/16%/.
respondents while 9/15%/ pointed out that 'Volvo' was

sold as high as ¥250.00 to ¥386.00 and 'Popo' pattern
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cloth showed t0 have merited a price of ¥250 to
¥500.00 by 5/8%/ respondents. Ikaki cloth was

espensively marketed at the price of ¥M460,00 to
H600.00 by 4/7%/ of the respondents. Further more,

'Rose Flower' was marketed at a high price of #900.,00
to M1,000 by 4/7%/, while *weet mother® attracted a

high price of ¥250.00 to ¥350.00 and so0ld by 3/5%/
respondents. It was indicated by 2/3/ of respondents
that 'First lady' pattern cloth was traded at a high
coat of H#00.00 to ¥460,00 while the 'crown pattern'
cloth was sold at a high price of #250.00 to &500.00
by 2/%%/ of those who responded to this question and
the 'Queen of the Road Cloth' design was traded at the
cost of ¥300.,00 to ¥350.00 by 2/3%/ of respondents.
2/%/ sold \ieorge clotd which excelled for ¥250.00

to ¥300.00

Qut of the 61 respondents 29/48%/ said that the
lowest price ever received on 'Ebd putteru cloth was
in the range of ¥60 %o H700,00. 'Popo '‘cloth was

observed by 9/19%/ ofo have been sold as low as ¥100.60
to ¥500.00 while 4/7%/ of those who responded believe
that a low price of M144 to N250.00 was received on
laziza' cloth and the eweet mother'sold at a low

price of ¥112.00 to #350.00 by " 4/7%/ of the respondents.
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The 'Kiss Me' cloth was poorly sold at ¥340.00 to
#500.00 by 5/%%/ of these who responded. 'Ikaki' was
shown to have been poorly marketed at the cost of #100.00
to #250.,00 by 2/%/ and the Bench pattern'cloth sold

at ¥280.00 to #350.00 by 2/%/ respondents. Kxpressing
dissatistaction, ¢/%/ said VUrera'cloth yieldea a low

price of #100.00 to &#250.,00 at one occasion, while
'rig' clotn meritea #280.,00 toO #3600V only and sold by
2/%/ of those who respondea. </%/ of respondents
said that the Rose rliower once earned an unfavourable
amount of 280,00 to #460.00 and the 'Volvo' cloth

according to 2/%%/ was poorly traded at the price of
¥280.00 to #570.00.

A majority group of 58/95%/ of those who gave
responses indicated that their customers include
Migerians and foreigners. 3/5%/ said their clients
are Nigerians only.

To respond to the question about the age range
of their custamers, 56/92%/ said their custamers age
range include all ages and 3/5%/ expressed that the
ages of their clients is petween 33 to 50 years.

In answering the same question, 2/%/ noticed their

clients age to extend Iram <41 to 32 yearse.

1t was indicated by 48/79%/ of the respondents
that the buyers of Akwete cloths are fran the low
incane group. 9/15%/ said they sold their cloth to
arfluent men and women while 2/%/ had a different
opinion and stated that those they sell to are in the

middle class status »
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59/97%/ of the respondents support the introduction
of new method in using Akwete cloth. ''he rest, that is,
2/%/ objected to the idea of using Akwete cloth to
design anything new, but they gave no reason ror their

objection.

The larger group of respondents, that is, 59/97%/
speciried that they will want the Akwete cloth to be
used in designing cold weather gamment, suits and
trousers as well as tailored dresses. The remaining
2/%./ out of 61 respondents indicated that they would
like Akwete cloth if used to design tailored dresses

alone.

The act of tailoring Akwete cloth into cold weather
garment is thought by 58/95%/ of thOse who responded
10 probably open new avenue of demand for their cloth
production. Nevertheless, 73/5%/ velieved that this
tailoring process will do numerocus things to their
weaving cratrt - namely put them out of joo, make
pecple to stop using Akwete cloth as wrapper and
at the same time open new avenue of demand for their
cloth production. This last group of respondents
perhaps aid not understand the question asked here
because they chose all of the above as option to their
answer, which made their response contradictory,
because the use of Akwete cloth in this research can
not open new avenué of demand for skwete weavers and

put them out of job at the same time.
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It was pelieved by a majority group of 41/67%/
out of the 61 respondents that the demand for akwete
cloth is on the increasing side. 10/16%) or those
who responded tailed to respond t0 this question.
4/1%/ said the traaing ot the woven pieces has a
problem of high cost from yarns. Other 4/7%/ noticed
a provlem created by various prices assignea by
individual weaver in the sale of their cloths. 2/%/
has shown a problem in marketing the cloths on credit
basis. The issue of use of varied prices can be Seen
with the earlier responses Irom each weaver where
differeny prices were used to market even the same type
of cloth design. Nevertheless, the stablishment of
the association and the operation of association show
roan is to reduce range of prices, thereby hamonising
prices among the weavers, Lamb et al expressed /1980/.

33/54%/ of the respondents chose all of the above
option that means that, Okene® cloth, Nupe cloth, Bendel
cloth, (Kente) as well as Aso-Oke cloth can be used
along with Akwete cloth in this purpose. The remaining
that is 28/46%/ of the respondents sald they will
prefer Aso-Oke cloth alone to assist Akwete weave far
the purpose of variety in designing the cold weather
garment. In order to make use of the above alternative

weaves, there may be a need to test and study any one of
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the suggested weaves above in this direction before their
adoption for the purpose. Nevertneless, many studies
have been carried out on Okene cloth although not for

the purpose of hammattan usage.

39/64%/ said Akwete cloth can be made heavier
for harmattan purpose through a design technique of
doubling the commercial yarns during weaving. 19/314/
indicated that the same quality can be achieved by
packing the warp yarns %&bt Juring weaving. 7/11%/
agreed with all of the above design methods plus
additional technique of increasing the number of fibre
during twisting and spinnin: and 6/10%/ said that the
effect is possible by introducing additional structural
weaving designe.

It was expressed by 34/56%/ that government
assistance is needed. 8/1%/ specified that this
expected government produced yarns should be made
available at a cheaper rate. 7/11%/ established that
there is need to improve materials. 5/8%/ atftimmed
that government should produce yarns, while 3/5%/ of
the respondents suggested government loan grant to
Akwete weavers and to other traditional weavers in

Nig eria,
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4,2 rinding Fram Field Work

I must give credit to previous writers on
this subject. It was cOnfirmmed in the field that most
reports tound in literature review were authentice.
Nevertheless, an obServalion was made in my field work,
This point is different from the previous notion and
cannot be lumped tqgether. It was noticed in the
field that weavers from Other localities who learnt
the cratt of weaving fram Akwete do weave outside
Akwete of Ndoki located in Ukwa Local Government of
Imo state.

Mrs. David was observed weaving at the ator market
in Acha Isuikwuato of Imo State. She was not only
producing Akwete cloths beyond pkwete territory, but
has four apprentice youths learning the Weaving crart.
Mrs. Oszbonna of the Same Acha town, mentioned that
she was unable t0 cOntinue weaving back home away
from Akwete town because the weaving threads were
expénsive. Mrs. trnveie of IThube in Okigwe Local
Govermment of Imo State was also tound to be weaving

outside AkwWwete territory.

4.7 Types of Yarn Used in Weaving Akwete Cloth
Three types of yarns are available for the

recent pkwete weaving - namely: Cotton, rayon, and
plastic-like me.tallic., The statement of inexistence

of spinning among Akwete weavers confimed the authenticity
of literature. What is used 18 the traditional.
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cotton, processed by Nigerian inaigenous industries,
which they the Akwete weavers called "Caumerce"
yarns.,

Mrs. otoneson a yarn seller in Apkwete grouped
the Akwete yarns in a category of unsized and
undyed yarns. A second group of yarns is the sized
and dyed yarns with poor fastness. Another category
of yarn is dyed, and sized yarn with high fastness,
but more expensive than the first two above. Then
another group is made up of different types of rayon
yarns, which are highly expensive. Finally, is the
g£0ld and silver metallic yarns, which are extremely
coatly .

Mrs. Ude, who agreeed with Mrs, Stoneson in
her description of Akwete yarns,made mention that
individual weaver can purchase the group one category
of unsized, undyed yarn and treat it to arrive at
group two of poor quality fast yarn in the home,
which can be improved with dyeing experience.
According to her, the third category with high
fastness can only be processed by companies in Aba
and these are sold in Aba Central Market. 3She added
that the same yarn can be processed for the individual
Akwete weaver by special order. This Aba processed
yaran is what the Akwete weavers recognised as "Camnmerce"
yarns and the best, because they can be used to produce
Akwete cloths, which do not fade to light and washing.
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4.4 belishment Methods

AcBording to Mrs. Goldson of Akwete Secondary
Technical School, there is no definite method in
creating fringes on Akwete cloths. She added that
the purpose of fringes on all Akwete cloths are for
beautification of the cioth while its length and style

varies according to choice.

The origin of weft borders embelishmenks are
functional and aesthetic. Mrs. Nwangwuo mentioned
that weft borders were originally black colour and
first used to prevent the lower edges of the cloth
fram revealing presence of dust., She indicated that
black borders are not always used in present day
Akwete cloths. Mrs. Bke, who favoured the view,
expressed that any one colour from the base yarns of
Akwete cloth can be used to create border for the
purpose of matching colours elegantly. She testified
that sometimes, borders are not campulsory. When
border is adopted, it is most likely to appear on
both sides of the cloth,

4.5 urement te Weav ns truments

Lamb et al /1980/ and Afigbo et al /1982/
gave a few measurements on Akwete weaving instruments.
Majority of pAkwete weaving instruments were measured
and recorded, because the various Akwete weaving

instrument were brought to Ammadu Bello University for
this study. Thesemeasurements may vary from one
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locaticn to another but the ones studied are as

follovws:
Length Width

Otiti 157 metres 4 centimetres
Paa-paa 1455 metres 1.5 centimetres
Nkwechite 1.5 m..tres 245 centimetres
Ekike 1454 metres 5.5 centimetres
Ugwu nzburu 154 metres 8.5 centimetres
Azba 115 metres 5 centimetres
Ahia 1.46 metres «05 centimetres
Mk po Not available.

4.6 Analysis of Weave Samples

The width of the weave - 27 .cm

= 27 cm x 20 ends
Total end per centimetre = 540 ends

Each end has 4 sStrands of yarns or 4 . strands of
yarns make up one ende I need more yarns of strands to

make the fabric thick for the purpose I want to achieve
in this study,

Akwete weave has embalishment characteristics of
additional wett decOration pesides the toundation weave

(tabby). The 'Atu' moif in red weft decoration has
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30 picks (wett), showing in the area of the fabric.
The base in yellow Where the Atu is standing has
6 picks {(weft) for its construction. For the

Atu legs - 8 picks are required.

The'lkaki' motit in green and red weft
empelishment has 14 picks (weft) tfrom anzle of tue
square to0 the opposite angle. The 'Bow lie' or
‘grand nut' motif has 18 picks verticalwise. The
'Ije Ajwo'motit has 16 picks lengthwise and 10 picks
widthwise.
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4.7 - Measurement of Colour Fastness to Washing

In order to assess the resistance of the colomr
of the dyed Akwete cloths to washing, three difterente
Akwete cloths, of pink, red, and yellow colours
respectively, were subjected to stunaard washing tests.
The tests carried out were the 1.,5.0. (International
gtandard Organisation) tests ¢,3, and 4 as specified
in the 'Standard Methods ror the Detemination of the
volour Fastness of Textiles', 3rd Edition, published
by the Soceity of Dyers and Colourists (Bradtord,
Bngland) e

The washing conditions rar the I.3.0. 2 to 4 tests,

whose severity also increase in this order -are as follows.

Table ‘7

Treatment | Treatmen®| Camposition
VWash Test lTanperature Time of IT)eat

ﬁo;ut;on

I.8+0. No. 2| 50% 45 min |5g/litre
soap

Ie3.0. NoO. S, 6000 30 min 5g/litre
808
2$/§.itre

soda ash

I.5+0. No. 4] 95% 30 min  |5g/litre
soap

2g/litre
soda ash
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447 o1 ze o 7S] W

Two fabric samples were used in each test. One
of these was the dyed Akwete cloth and the other was a

Plain white cloth for the d etermination of the
degree of staining. Bach fabric sample measured

10 cm by 4 cm as specified in the literature. These
samples were t hen stitched at one end for the test.

The two stitched fabrics samples were immersed
in the required volume of soap solution (enough to
canpletely e@over the samples) and placed in the Lini-
Tester washing machine. The samples were treuted in
this muchine at t he requirea temperature ror the
specified time, then taken out, rinsed in cold water
and dried in an oven at 60°C.

4.7.2 Asgesament of Changze in Colour, and Staining

The washed and dried stitched samples are first
separated. The dyed sample is laid on a table, side
by side with a sample of the original dyed fabric

(un washed). The grey scale for assessing change
in colour . jisplaced nearby, and the contrast between
the washed and unwashed dyed faoric is compared with
each of the contrasts on the grey scale. The
Yastness rating of the washed textile with regard to
change in colour is the number of the urey Scale
conrtrast which corresponds most closely with that
shown by the washed and unwashed dyedfabric samples.
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Colour fastness in respect of staining is
measured in the same way as the above but with t he
Grey Scale for Assessing Stalning. Colour fastness
to washing, as well as staining, 18 measured on a

1=5 scale, with rating 5 denoting maximum rastness
and rating 1 minimum rastnesse.

The results obtained with the pink, red and yellow
Akwete cloths are shown below in Tables 8,9, and 10Q.

Table 8: Colour rastness of the Pink Fabric

Colour Fastness Rat

Washing Test T change in Colour |Staining on
Cotton
Le5.0. 2 4 -5 5
I.3.0 3 3 - 4 4
I.3.0¢ 4 2 -3 b

Lable 9: Colour rustness of the Red Fabric

Colour Fgstness Rating
Washing Yest Change in colour | Staining on

Cotton
I.5¢06 2 3 - 4 5
I.8¢00 3 3 4

I1.5.0. 4 2 =3 4
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Table 10; Colour Fastness o the Yellow Fgbric

T T o R
Washing Test e in our | ot ng on
Cotton
I.SOOO - 4 - 5 5
I.SlO. 3 4 4 - 5
I.540 4 3 4 -5

The results in Table 8;9, and 10 show that the
traditionally dyed Akwete cloths have good resistancce
to washing, especially when washed at temperutures not
exceeding 60°C as in the 1.3 .0 tests 2 and 3. At
higher washing temperature, as in the 1.5 .0 4 test,
the colour fastness is significantly reduced. The
staining results in Tables 8,9, and10 above shows

that not much 8 taining occurred on adjacent cotton
fabric when the dyed Akwete cloth samples were

washed at temperatures not exceeding 60%¢. Staining
however becames significant, especially with the Red
sample, when washing is done at temperatures up to
95° Ce a3 in the I1.3.0. 4 test. The yellow sumple
showed the greatest resistance to staining. (It
should be noted that a rating of 1 shows maximum or
extremely high level of staining).
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448 Measurement of Ljght Fagtness

Although no standurd equipment was available for
the measurement of light fastness, the rollowing method
was used to estimate the resistance of the colour of

the dyed Akwete yarns to daylight.

One halt of each dyed sample was covered with
cardboard on both sides and these were astapled onto
the yarn. The samples were then exposed t0 daylight
under dry conditions ror a total of 48 hours, 8 hours
each day, the total exposure period being 6 days. At
the end of the exposure period, the samples were
removed, and the contrast between the exposed and the
unexposed portions wus assessed using the l.5.0
light fastness stundaras. 1lhese stundards consists
of Blue dyeing on wool cloth, exposed along with ’
the samples and these Iorm a scale ranging fram
No. 1 {very low light fastness) to No. 8 (very
high light fastness.)

The Light fastness ratings for the pink,
red and yellow Akwete yarn samples are given

below in Tgble 11

Table 11; Light rastness of the Pink,Red and
Yellow Akwete yarn samples

Fabric Sample Li'ght Fagtness
Rating
Pink 4 -5
Red 4
Yellow 5
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The data in 'l'able 11 shows that the dyed

Akwete colours are moderate to good in their

resistance to daylight exposure.

4.9 Measurement of Yarn weight per Unit Length

'he measurement was done to provide information
about the weight per unit length of yarns used for
weaving akwete cloth., This weight per unit length
provides gn indirect measure of yarn count. A
similar measurement was done using yarns lor weaving
other types of cloth like shirting. ''he twO measurementg
are then CQuparede

The results Optained are shown in Table 12.

Table 1¢: Measurement of Yarn wWeight Per Unit Length

_Weight of 110 metres (gm) ':Vera%a
L |2 2 14 15 )
Akwete 9-93 8 .25 i1 -34 8033 9 82 9!40
For other
Fabrics, e,8
Shirting 5627 5429 52T ] 5429 | 530 528

The results given in Table 12 show tnat the Akwete
cloth is woven trom yarns which are much heavier tnan
those for ordinary types of cloth. The Akwete yarns
were found t0 be 6-ply for the warp and 4-ply for the

weft yarns,
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Table 12 further shows that the weight per unit
length of Akwete cloths varies widely, whereas the
industrial yarns for other cloth types are more or
less uniform in their weight per unit length.
This may be due to the irregulurity introduced into the

Yarns by the traditional 8pinning method «
4.10 ent eabjlit

Due to the manner in which . yarasand fabrics are
constructed, a large portion of the total volume Ooccupied
by a fabric is, in fact, alrspace. The distribution
of this airspace influences a bumber of important

fabric properties such as Wamth and protection against
wind and rains.

Air pemeability is of particular relevance t o the
present work, since it measures the t1ow of air through
a piece of cloths The rlow or air through a cloth
provides an indirect measure of its warmmth, and
hence of its ability to ofter protection fram cold

weathers

The equipment used im the Shirley air
Permeability Apparatus. The air permeability of a
fabric is the volume of air in cubie centimetres
passed per second through 1 m2 of the fabric under a

pressure of 1 cm of water.

The test is carried out on typical Akwete fahric
Ssamplesp Similar measurements were also carried out

on Shirting and ULrill fabriecs for camparison.
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The results obtained are tabulated in Tables 13

and 14.

Taple 15: Alr Permmeability Headings on Akwete Fabric

Sampl es

Akwete Fabric
Sample

Alr Permeability

Average Air Per-
meability

(%353 )

2102
20.0
15.4
13.6
18.6

17 .8

2443
2145
17.8
14:4
22.6

20.1

1144
77
14.4
19.5
112

14.8

1Y.8
20.4
<ol
10 45

1249

1954
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Table 14:; Air Pern®ability on Otvher Types

of raoric (Shirting and urill)

Fabric Type

ALT Permeabilitvy

(ms/aec)

Aversge Alr 3
Permeability (m”/
_5ec.)

Drill

‘.
2.
3o
&s
_5.

34.2
3443
332
34.0
30.2

332

1.
2.
3
4.
5e

28.6

3245
35 .0
32 «6

3540

327

Shirting

1e
2.
3.
4.
5.

26583

317.0
420.0

356 6
420.0

355.8

1.
d.
3.
4.
5

360.0
31540
295 .9
315.0
315.0

320.3

The results given in Tables 13 and 14 show that

the Akwate clotn is very resistant %o awir rlow. Its

resistance to rlow of alr is much greater than thav of

an ordinary tightly woven ILabric such as Drill, and

several times nigher than that of shirting trabrice.
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The very high resistunce of Akwete cloth to air
rlow shows that it is a suitable raoric ror the design
of cold weather clothinge.

4.11 . _Measurement of purashion Resistance

Abrasion is the ruboing awawy of the camponent
Iibres and yarns of a rabrice. ‘the measurement of abrasion
resistance of a rabric is one method of determining
the durabvility or serviceaoility of the rabrice

To determine the serviceability of Akwete cloth
when used tor cold weather apparel, the aorasion
resistance of difrerent samples of pkwete cloth was

measured. ldentical measurements were also carried

out on a shirting fabric for camparison. The equipment
used is the Skirley Abrasion Resi®tance Tester.

The end-point of each teat was chosen as 30,000
rubs. Abrasion was measured by the loss in weight of
each fabric sample as the number of rubs increased fram
0 to 30,000,

Measurements w ere performed on Fig, Volvo, and

Ikaki Akwete cloths as well as on - shirting rabrice

The results obtained are shown in Figure 1 for the
ikaki, Pig and ¥olvo Akwete cloths and shirting fabrice

A 8raphical plot of the result obtained with the
Ikaki Fig and volvo Akwete cloths and the ~
Shirting fabric for Sample I of each is shown in
Figure 1 for 0, 2000, 6000, 10,000, 18,000 and 20,000
and 30,000 rubs.
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Table 15: Abrasion Resistance of lkaki Akwete Fabrics
No. of Weight in Grammes
Rubs Sample I |Sample 11 [Sample III | Sample IV
0 0.71 0.51 0.48 0.66
1,000 0.T1 0.51 0.48 0.66
2,000 0.70 0.51 0.48 0.66
6,000 0.70 0.50 0.48 0.65
10,000 0.69 0.49 0.47 0.64
14,000 0.69 0.49 0.47 0.63
22,000 0.68 0.49 0.46 0.63
26,000 0.68 0.48 0.46 0.3
30, 000 0.67 0.48 0.45 0.62
Table 16: Abrasion Resistance of Fig Akwete PFabric
xo. of Weight in Grammes
RivS TYewpTe T [sasple TT | Sasple TIT [Sasle TV
0 0.53 0.54 0.52 0.51
1,000 0.53 0.54 0.51 0.51
2,000 0.53 0.53 0.49 0.49
6,000 0.51 0.51 0.39 0.47
10,000 0.50 0.48 0.39 0.46
14,000 0.49 0.47 0.39 0.45
18,000 0.48 0.47 0.38 0.44
22,000 0.48 0.47 0.38 0.43
26,000 0.46 0.45 0.38 0443
30,000 0.45 0.43 0.37 0.42
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Taple 17: Abrasion Kesistance of voivo Akwete
rapric
“Eogr 'mﬁ% Sample 1V
0 0.35 0.48 0.56 0.35
1,000 0e35 0.48 0.56 035
2,000 034 0.48 055 035
6,000 033 0447 0455 0.34
10,000 0433 0.47 0454 0.34
14,000 0.33 0.46 0.54 0.34
18,000 0432 0.46 0.5% 0434
22,000 0432 0.45 0453 0.33
30, 000 031 0«44 0.53 0.33
Taple 18: Abrasion Resistance of Shirting Fgbric
No. of welght in ureammes
Rubs Sample 1| Samplie Il| Sample LII| Sample IV
0 0.16 0.17 0.16 016
1,000 0.16 017 0.16 0.16
2,000 0415 0416 0.1% 0415
6,000 0.15 0.16 O.14 0«14
10,000 0.14 0.15 0.14 0.14
14,000 V.13 0,15 | 0.12 0.13
18, 000 0,13 Vel4 0.12 0p13
22,000 Vel2 0.13 0.11 0.12
26,000 0.12 Oele 0.1 0.11
50, 000 0.10 0e11 0.10 0.11
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The results pgiven in Tables 15, 16, end 17
for 'ikaki, fig snd volvo Akwete cloth samplecs
show the fabrics to rave very hish resistance to
abrasion (or rubirg), as measured by the slirht
change in weirht s the number of rubs increased
from 0 -to 20,0CQ. The value$ also show that all
the samples mezcured exhibtited 2bout the same levcl

of resistance te 2brasion.

The results in Tatle 18 for shirting fabric
show that the Akwete fabric is superior to fabric:
like shirtins in z2brasion resistance, and hen:ze

also in durability or serviceability.

< . §
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Fabric samples and Shirting Fabric



171

h."2 Sizinr Test

-

In order to reszsure the presence of starch on
fabric, white, rink, crean, yellow and green Akweto
yarrs were iroviced. Each specimen wsg immersen in
a stanaard iodine colour sgent. The yarns were
assessed after drying =t room temperature. Observation
showed bluish “l2ck colour instead of the origia -
colour of tne tested yarns. Results from the tested

yarn samples ore chown in Table 19,

Table 19: 3izin- Test of Akwete Yarns

Samples|Tyre of Cloth| Colour After Test | Inference
p Ikal-i Bluish black stain|Sized
2» Atu Bluish black stain|3ized
3. [Ije'Mgwo | Bluish black stain|Sizéd
k. Bow Tie Bluish black stain|Sized
Se Isi Anu Bluish black stain|Sized
6. Volvo Bluish black stain|3izad
7. Zxpress Bluish black stain|Siz=d
8. Aziza Bluish black stain|Sized
9. Coat of Arm Bluish black stain|Sized
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Summ gry

The Akwete fabric production is a learned
crart and maintainea in the 1amilye. Majority of these
weavers have tremenaous arrection 1or t he existing
progress in the area of the cloth production and will

guard aggainst any failure in the decline of quzlity of
the cloth.

The steps and methods of production are strictly
followed by majority of t he respondents, thus detailed
responses were received on speciglized portion of the
questionnaire, with regularities among all those who

responded.

Authencity of literature review was tested on
survey questionnaire instrument, hence respondents,
operavional observation (loam weaving) and interviews
includea proaucers at all ages. It should be noted
that Akwete cloth producers start weuving at
extremely tender age and continue to latter years

or sophisticatea rull time weavers.
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CHAPTER V

DIS ONCLUSI

51 Results

The findings fran the t ests are shown in Tables
1 = 19 and in Figure 1. Table 1 highlights the

percentage relationship of the types of materials
used in the Wweaving of Akwete cloth. The percentage
relation of specific loams used in weaving of Akwete
cloth are classified in Table 2. Finding on new material
or equipment and motifs introduced or excludea rran the
old ones since 1983 are shown in Table 3. Table 4
indicates the steps in technique used in the production
of Akwete weave. Table 5 is the percentage relationship
of tribal origin of Akwete cloth producers (respondents)e.
The percentage relation of male and female weavers of
Akwete cloth are indicated in Table 6.

Further obServations tfrom tests are shown in Tables
7 - 19. Table 7 shows the washing conditions tor the
I1.8.0. 2, 3, and 4 tests. Tables 8, 9, and 10 are
the colour fastness ratings of three Akwele sample
cloths. Table 11 is the light tastness of three Akwete dyed
yarns samples. Table 12 is the measurement of yarn
weight per unit length and the average weight in grammes.

Tables1? and 14 are the air permeability readings of
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Akwete, drill and shirting favrics for the purpose
of camparison. Tables 15, 16, and 17 are the
abrasi on resistance of Akwete fabric. Table 18

is the abrasion resistance of shirting fabric while
Table 19 i3 the sizing test of Akwete yarns.

Figure 4.4is a graphical plot of the abrasion
resistance of three difterent akwete cloth samples,
as well as a cQuparative plot for a shirting rabric.
The abrasion resistance is measured by the loss in
mass of fabric samples as the number of rubp

increased fram 0 - 30,000

5«2 Discussion

5.2 | nd estio re

The responses fram the designed questionnaire
show that the men of Akwete town in Ndoki region do
not participate in the Weaving of Akwete cloth
(Rable 6)« The majority of the female weavers are
in the yange of 12 = 19 years and the lowest

number were between the age & 41 - 70 years.

Most of the designed motifs are created in

the family. These motifs are passed fram one generatlonte
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another. 75 percent of the motifs are traditional
type while 15 percent are conventional motif and
10 percent beinZ a canbination of traditional and
conventional motif. The highest invention are
found in motits. <The Weavers are constantly
introducing more motifse.

Akwete loam originated fram a simple kitchen
8tool and it has now developed t0 sophistication
of vertical broad loan today. The up-turned stool
perrorm the function of g loam t0 the young girl
of pAkwete town.

Twelve (12) other instruments are needed
alongside the loom before the actual weaving can
take place. ;Tha Yarns for this weaving are produced
by campanies in Aba, Imo State.

54242 Yarn Count
The counts of the Akwete yarn are coarse, and vary

widely tfrom yarn to yarn. This could be assigned to
the fact that the traditional drarting method from

hand spinning £s not as efficient as the roller
dratting technique used tfor the production of commercial
yarns. The Akwete yarns have great irregularities

in contrast to about perfect shirting industrial

spua yarn which has undergne a more thorough

industrial spinning process. Table 12 shows that the
count of the tested samples of Akwate yarn is 85.5
Tex, while that of the shirting yarn is 48 Tex.
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5.2.% Fgbric Properties
5e2e3 1 Air Permeability
The air permeability of Akwete fabrics are much

lower than those of shirting fabric. The greater number
of fibres used in the spinning may have influence in
Akwete cloth resistance to the passage of air.
Nevertheless there are variations in the air permeability
along the fabrics, which encoursged the finding of
average for each group of cloth. The lower air
permeability of Akwete campared to industrial fabrics
such as shirting and drill show that it is a suitable
material for the production of cold weather clothing.

5+24%.2 Abrasion Resistance

The Akwete fabrics have very high resiatance to
abrasion. The cloth has better abrasion strength than

shirting fabric. This resistance to abrasion can be
amsigned to the bulky nature of Akwete fabric. The
Akwete fabrics have coarse yarns (6-ply) as warp and
four yarns (4-ply) as wett. An additional attribute
to good abrasion resistance is the structural surface
design ever the background area of the fabric. The
shirting fabric has lower abrasion resistance due
probably to the fact that the fabric was constructed
fran a thin fine single warp and weft yarns. The fabric
is also without the surface woven-in design of Akwete.
The high resistance of Akwete fabric %o abrasion means

that it is a durable fabric, which can withstand several

years of use.
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5.2.4  Care and Maintenance Method for
kwete To _eather Carmen

Various washing tests were carried out
on “kwrte cloth namely - trzditional and
contemporary metrods. Tre traditional washin~
was undertaken by hand wzshing with cold woter

and mild (bath) soap.

The samples were treated in a Lini-
Tester washing machine at the required
temperature for the specified time. The best
result was shown by the sample washed in

traditional method.

5.2.5 Yarn Weight Per Unit Length =2nd Presenca
or Abzsence of Starch In the Yarn

Tests performed on ‘kwete cloth yarn and on

shirting fabriec ya;ns (Table 12) show that the
weight per unit length of ikwete cloth yarns is
very much higher than that of ordinary fabric
such as shirting. This shows the Akwete yarns

to be of high count.

lIodine solution test carried out on yarns
from different Akwete cloths (Table 19) shows
bluish black coloration in each case, This
shows that these yarns contain starch, {i.e.

they are sized.
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5.3 Garment Construction tor cold Weather Apparel

The costume design tor cold weather period started
atter the fabric was chosen. Muslin (batt) fabric was

prepared and draped on the model form. The Sloper
patterns were developed trom the muslin draped
gamment. The dress style was cut using the created
sloper patterns. The seamlines of the cut gamment
shapes were stiched together creating one detinite
cold weather garment (gbarie) shape.

Methods ror applying supportive (insulation)
material were introduced. These insulation material
were applied t0 the garment rront and back chest areas
to increase the pliability of the garment. A hood and
trimmings were incopporated in the construction. The
finished cold weather gamment was tinally pressed to
smoothen and rlatten the garment tolded areas resulting

from machine stitching operation.

5e4 gconclusion

Studies in textiles adaptation of this nature in
Nigeria is very rare. 1he analysis of traditional
Akwete cloth has shown that it has attractive
Teatures Which recammend i' as a suitavle material ror
the production of coOld weather apparel. These features
are its high warmth (hign resistance to &l® rlow), its
high durability or serviceability (high resistance to
abrasion). Akwete fabrics have been shown t0 pe

superior to fabrics like shirting in abrasion resistance.
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They also have £o0od rastness properties tram the dyes

used on them.

The studies shoW tnat Akwete cloth weaving is a
crait practised mainly in the pakwete town of Igboland.
This weaving 18 done entirely by the wamen folk. 1In
ract, men d0 not weave in the area. The studies
(Tables 1,2,%, and 4) also show that eleven items =
loan (nkwe), yarn, ahia, nkwechite, otiti, ekike,
agba, paa-paa, dyes, eriri, and nkpo are used in the

production of akwete cloth. Ninety-five per cent of
these i ‘ems are made locally. Ninety-five per cent ar

tne producers weave Akwete cloth on women's vertical
loam .«

New introductions were found in the area of
motifs. As many as thirteen new motifs were found
added to the 0ld designs as from 1983 to present year.
These new motifs include'express', 'kiss me', 'sweet
mother', ‘rose flower', 'Osonde Owende', ‘aeroplane',
'hibiscus flower', 'first lady', 'ebe akara na ebe
uhie', 'ebe', 'akakwa', 'candle' and 'bab wire'. No
motif was discarded from the o0ld onses since then. No
new equipmeént was tound added or excluded. The
equipment' used in the weaving have various shapes and

measurements.
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The Akwete cloth production has six stages =
starching, drying, spinning, rolling, threading
the loam and cloth weavins. All yarns used in the
production of pkwete cloth are starched (sized)
for resistance to breaking during weaving. The
yarns used in the weaving of Akwete cloth have hizgh
weight per unit length. This means that these yarns

are of very coarse countse. This is illustrated by the
value of t5.5 Tex for the Akwete yarn reported in Table
12, while that of the shirting yarn wis only L8 Tex.

5.5 Recommendation for Further Research

Fipdings indicate that the pAkwete fabrics are
bulky« This property makes the fabric suitable as
cold weather apparel materi‘._; for use in Nigeriae.

1« FPor more studies, it will be recommended that
the pkwete gold weather garment be designed
into different geographic Nigerian garment styles
with apparent modifications in line with Nigerian
contemporary fashion., This i3 s0 because
people will agreably wear a familiar dress
style, but may hesitate to wear a strange
garment style designed from untamiliar type
of fabrice.
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2+« Let the drape of the Akwete fabric be
investigated.

3« The drape and properties of other Nigerian
traditional woven cloths such as Bendel (Kente)
and Aso-Oke should be investigated with a view

to extending the use of these materials to the

production of cold weather apparel in Nigeria.

5¢5.1 end to the Govermment
Bducational Instjtutiong
The government and educavional institutions
should came t0 the aid of traditional craft women
(Akwete cloth producers) of Ndoki region. RBducational
institutions should organise Seminare and workshops to
enlighten the Akwete weavers and others on the purpose
of element of deaig_n, colour scheme aﬁ their use.
They should also be informed on the behaviour of
Tabrics and storage methnods. There is also need to
establish measures t0 improve materials used in Akv ete
cloth weaving, as well as introducing adequate quality
control to assist Canpanies producing the commercial yarns.
Thanks to the recert introduction by t=ne Federal iov.rnment of
the Feople's Bank,which Akwete and other small scale weavers
should be encourczed to utilise the facilities of the bank,
There should pe national and state show rooms of
traditional woven fabrics and Tashion-clothings. This
should form a recognised unit in the country's
museums+ The unit should provide information for

research purposes and attract tourism.
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APEENDLX Al

§ DESIGNED TO CONFI RM 4
Mlnmﬂlﬁmm

1. Tribe:

(a) Igbo from pAkwete town
(p) 1Igbo not fram Akwete
(¢) Other tribe but Nigerian
(c) None Nigerian but African

2. Sex: (a) Male
(b) Female

3¢ MAge: (a) Youth 12 - 19 years
(b) Adult 20 = 40 years
(e) Blder 41 - 70 and above

4. Bducation:
(a) No education
(b) Basic education
(e¢) Secondary education
(d) Post secondary

5S¢ Marital Status:
(a) Married
(b) sSingle
(¢) Divorce

6« Occupation:

(a) Weaving
(b) Dyeing
(¢) Trading

7. What is your time allocation to weaving?

(a) Full time
(b) Part time

1f you perform other job, what is the nature o
the work?

8. How long have you been involved in weaving?

9. Do you work alone or with apprentice?
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12.

13

14.

15.

16,

17

18.
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How did you learn the cratt of Akwete weaving?

(a) Inherited
(b) Learned

Fram whom did yous

(a) Inherit the cratt?
(P) Learn the craft?

What are the Sources of youp Motifg?

What types of motifs do Yy Oou produce?

(a) Traditional motifsg
(b) Conventj onal motits
(e) a and b canbined.

What types of materigls do You use?

What types of loam do You use?

(a) Vertical loam
(b) Horizontal loam
(c) Both a and b loams

If any motif, material or equipment has been
added or excluded from the old or new ones
8ince 1983, name them;

Does any motif, material or equipment need to
be improved?

(a) Bquipment

(b) Motif, ypattern
(c) Yarn anag dyes
(d) All of the above

Where do you buy your lom equi pment ¢

(a) Prom local market

(b) Manufactureq by local producer on
Order

(¢) Both g and b,

—
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20.

21

22 .
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In camparison with imported materials and
equipment, do you think locally produced material
and equipment are:

i) (a) Preferred
(b) Not preferred

14i) (a) Cheaper

(b) Highly expensive

iii) (a) Rasier to optain/procure

(b) More difricult to get.

Name the steps in technique you use in prauction
of pkwete weaves:

what is the average time needed to produce:
(a) A simple pattern Akwete cloth , and
(b) Camplex pattern cloth

How many Akwete weave types are there?

(a) Traditional Akwete type only, made from
traditional yarns.

b Contemporary ete type on derived fram
(b) 1mportgd yamskk‘and dy%g. v,

(¢) Another type of Akwete woven piece from
both traditional and contemporary yarns
and dyes.

(d) Both a and b types only

Do you weave any Akwete cloth fram locally made
yarns and dyes only?

(a) Yes
(b) No
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If so, where do you find your locally spun = ,
cotton and dyes?

(a)
(b)
(e)
(d)

Fran Akwete local market

From neighbouring towns

Personally produced yarns and dyes
All of the above

1f Yes, how many traditional Akwete ¢loth do you
produce in a year? ' = '

(a)
(b)
{e)
(a)

Are you only
derived fram

(a)
(b)

If Yes, what
(a)
(b)
(ec)
(d)

Many, 100 ~ 200 and above
Moderate, 30 - 50
Few, 5 - 20

None, Q.

producing contanporary Akwete,
Commercial yarns and dyea?

Yes
No

quantity 4o you produce?
Large quantity 100 - 200 abowve

Moderate , 30 - 50
Few |, 5 - 20
None R 0

Which of these Akwete types can be identified
as traditffonal askwete?

(a)
(b)
(c)
(d)

Ia there any

George cloth

Popo cloth

Akwete cloth

Other typea not included in the
questionnaire

existing difterence in the production

of george cloth, popo cloth, and Akwete cioth? .

(a)
(b)

Yes
No
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If yes, in which cloth does the difference exist?

(a) George cloth
(b) Popo cloth

(c) Agwete cloth

(d) All of the above

If 80, in what area of production is the
difference occuring?

(a) In setting the lomm

(b) In warping
(¢) In creating motif
(d) In patterning tools

Which category of Akwete cloth is more densely
packed/woven and heavi er

(a) Traditional Akwete group
(b) Contemporary Akwete group
(c) Both a and b
(d) None of these

Are the yarn counts the same in number faor both
the warp and weft?
(a) Yes
(b) No
If No, which has less number of yarn count ?
(a) Warp yarn

(b) Weft yarn

Give reason for the variation in your count:

Which group of Apkwete cloth has poor colour
fastneas to washing and drying and therefore less
difficult to maintain on hame care method?

(a) Traditional Akwete cloth
(b) Contemporary Akwete

(c) None of these

(d) All of the above
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40.

41.
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Does Akwete cloth shrink after washing?

(a) Yes
(b) No

If so which of the Akwete group is subject to
shrinkage?

(a) Traditional Akwete
(b) Contemporary Akwete
(¢) Both a and b

(da) None of the above.

vhat suggestion can you provide on how to take
care and maintain Akwete clotn?

(a) Hane washing with mild soap
(b) Dry cleaning

(¢) Washemman care and maintenance
(d) None of the above.

How do you sell your cloth?
(a) Direct to consumers

(b) Throuwgh middlemen/association show
room

(¢) On order by client
(d) All of the above.

where do you sell them?
(a) At local market

(b) Hane
(¢) Large cities
(d) All of the above.

which cloth yields higher return on sale?

(@) Cloth produced from local materials
(b) Clota produced from cammercial material
(e) Cloth produced in both a and b.

What is che highest amount you have ever received
for a specific cloth?
(a) Price ¥
(b) Type of pattern
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What is the lowest price you have ever received?

(a) Price ¥
(b) Type of pattern

Who are your clients?

(a) Nigerians
(b) Nigerians and Fareigners
(¢) All of the aboves

Ages of your custamers:
(a) 21 = 32 years
(b) 33 - 50 years
(e¢) All of the above
What is the status of your custamers?
(a) Affluent men and women
{b) Middle class
(¢) Low income group
(e) All of the above

Do you like the idea of introducing new method
of uwsing Akwete cloth?

(a) Yes
(h) No

Give reason if you object to the attempt.

Would you accept the effort of designing gament
fran Akwete cloth to serve other purpose such as:

(a) Cold weather garment?

(b) Tailored dresses?

(b) Suits and trousers?

(e) All of the above.
Do you think that tailoring Akwete cloth into
harmattan garment will:

(a) Open new avenue of demand for youwr
cloth production?

(b) Put you out of job?

(¢) Make people stop using Akwete as
wrapper?
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(d) .all of thé aboves

51 What is the direction of movemant for the traditional
. and combtemporary Akwete weave production?

52+ What other traditional cloth do you think can
: assist Akwete Weave Lo the purpose o variety

in designing cold weather garmment?

(a) VUse Aso-Oke cloth
{b) Use Okene cloth
(¢) VUse xXente cloth
- -(#) = Use Nupe cloth
" (e) 4l1 of the above

53+ What design technique can be used during weaving
in order to produce heavier Akwete cloth for
bharmmattan gament?
{(a) Increase number of fibre dwring
t“iﬁtiﬂg and spinning
(b) Double the commercial yarn dwring
weaving .

{(¢) Pack the warp yarns tight during
weaving.

(d) additional structural weave design
(e) A1l of the sbove. o - -

%4 In what area do you need outside ald either in
form of finance, material o squipment supply for
the cloth production?




