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ABSTRACT

In this study, the possible origin of Akwete cloth,
the materials employed, and the technique of production
have been investigated. The physical, aesthetic and
comfort properties of Akwete cloth have been studied
with a view to ascertaining its suitability for the
design of costumes for cold weather situation in
Nigeria.

The trends of current Nigerian fashion have been
used as a guide in the selection of dress styles and
to make dress patterns in designing cold weather
garment.

The study was assisted by the Use of a questionnaire,
based on sir hypotheses (Appendix A1 and P. 10)

Afcwete cloth is woven on the vertical loom by the
women of Akwete town of Igboland. The yarns used are
almost invariably cotton. The Akwete cloth production
involves six stages - starching¢ drying, spinning, rolling,
threading the loom and cloth weaving.

Adbwnege fabrics exhibit high resistance to
abrasion, which doow them to be durable. The yarns
employed in their weaving dow much higher weight per
unit length than those used for ordinary types of
cloth, e,g, shirting.

The air permeability of Akwee cloth is extremey
low, much lower than those of ordinary fabrics such as

shirting ad drill. Ther high resistance to air flow

Vi



recommends tire as a suitable nmaterial for the

design of cold weather apparel.

The care and nai ntenance nethod for
Akwet e col d weat her constructed ganent was
determned. The best result was observed with the
traditional (hand) washing nethod with cold water

and mld (bath) scar.
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CHAPTER I

1.1 INTRODUCTI ON

From many recorded accounts, woven textiles
in Igboland were first identified by ethnographers.
Bicher /1976/ reported that best fiber textile
remnants found at Ighbo Ukwu belongs to the Akwete
group of cloth and dates back to 19th century.
Idiens et al /1980/ who supported the same view
proclaimed that the finest woven cloth fram wamen's
vertical loom in Nigeria 1; that produced by Ndoki
weavers located on the southern part of Igboland.
‘The cloth is functional in many ways.

Akwete cloth is traditionally used by men and
wonen a8 wrap around cloth with a matching top. In
addition, Akwete cloth has been observed to perfom
the function of shawl during cold season. The fact
that the cloth is loosely wrapped around the shoulder
‘at cold period is significant in the area of need to
design a functional cold weather garment from this
traditional cloth. It aught to bhave given indication
of the cold gament acceptance and may prove the

capability to give protection fram Nigerian cold

weather. Very few information was found in the area of

designing tailored gaments from traditional cloths.



Lamb et al /1980/ mentioned that traditional
woven cloths are usually not well made into
functional clothes for Nigeria cold weather.
Nevertheless, it was reported by Bicher /1976/ that
traditional cloths are well accepted when tailored
to long skirts and matching blouses and must not be
used as wrap around traditional style alone.

This study attempts to design cold weather
clothing fram traditional Akwete cloth, with
consideration to canfort and better health for its
user. It is obvious that a poorly protected
individual fram cold may not maintain good health
for long. 1If less people fall sick during cold
season, there might be minimum requirement to spend

foreign exchange on medicine. Kohler /1963/ stressed
that clothing must be designed with the comfort of

the user in mind. He reported that the striking
discovery in the 1930s was that of designing
clothing arm hole to be more canfortable for the

user.

To this regard, the author intends to study
the existing recorded account on Akwete cloth and to
examine the level of new development on the Nigerian
fashion trend. An observation of current documentary
journals and magazines may aid choosing of dress

styles for the purpose of designing the cold season
clothing.



Fashion designers and traditional textile
designers should join hands to help each other's
existence in the society. A change of weather
gituation has been noticed in Nigeria. Jos in
Plateau State of Nigeria experienced a severe
erippling harmattan cold in 1983. According to the
Nigerian Standard of January 7th 1983%, the Jos
Airpart control tower recorded seven degrees
centigrade as lowest of the bad weather since the
1960s. It is believed by our source that people
shivered due to unpreparedness for such cold p,rmattan.
The 1983 c¢old srells claimed two lives in Jos
Plateau State. The source reported that bad weather
took 600 gmerican lives and 59 were killed by cold
spellsin India in 1982,

Most bad weather is experienced during
harmattan in Nigeria and winter period for overseas
countries. The Northern part of Nigeria (localities
about 10° below latitude) for example is periodically
dry for about seven calendar months in a year. Agbo
/1980/ described this period as dense brown haze
of 'harmattan'., Other researchers who investigated
into harmattan bad weather were Mckeown /1956/ in
Ibadan, Samways /1974/ at Kano and Brinkman in Zaria
and they vonfirmed the period of harmattan to be poor
in visibility from dust and usually dry and cold.
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I% is in view of the observation, that most of
the locally produced textiles are not fashioned to
take care of cold weather that this study has been
considered appropriate. There is therefore an
obvious need for fashion designers to utilize
traditional Nigerian textiles in designing or
developing costumes that are appropriate and
suitable for Nigerian climate. Furthermore, modern
costumes designed with a touch of traditional
influences may have more meaning to Nigerians since

most of our people still strongly adhere to their
traditions and cultures.



1.2 gtatement of Research FProblem

African continent, one of the six main land
masses of the earth is geographically known t0 have
the wvamest climate in the whole world. The hidden
strange issue is that Nigerian Mation has often times
experienced bad cold weather. One of the extreme
cold seasons was recorded for the first time by the
Nigerian Standard News Bditors in 1983. To support
the information, the Nigerian Standard compared the
1983 cold to what was experienced in the 1960s in
Jos, Plateau State, Nigeriae.

The pinning, wrapping and tying of an Akwete
cloth over the shoulder is a problem. According to
Kohler /1963/ the wrapping and tying of an unsewn
cloth Over the shoulder is uncomfortable.
Nevertheless, the method is the oldest technique of
clothing, which was used by the Romans before the
discovery of sewing machine in the 1790. Dutsenwai
/1985/ in his support, stressed the usefulness of
tailored garment. He, Dutsenwai reported that the
early form of clothing used by man is tue untailored
cloth. Herskovite /1964/ in acknowledgement
emphasiSed that this simple technical clothing still

requires defined steps to wrap them as gamment.

Having established the possibility of cold
weather, it is therefore significant to attempt the
solution of the problem. The develomment of cold



period clothing is relevant, due to the phenamenon
of direct demand presented by the use of this
particular traditional cloth, which has been
observed to protect against Nigerian cold, though
with apparent deficiency of wrapping. Akwete
cloth pattern design is derived fram motifs of

varieties of proportion. According to Brockman
/1965/ geometric bold or thin design woven cloth

is adequate when fashioned to cold weather gament.

Nigeria is now moving towards industrialization
and progress in all productive activities. The use
of Akwete traditional cloth to develop cold season
gament will aid technological advancement towards
attaimment of self reliance on the subject being
discussed. At present, cold weather clothing is
8till being imported fran abroad into MNigeria. Cold
weather apparel designed from local materials is
likely to eliminate professional care and maintenance
while individuals can make use of home care method
at affordable cost. A reduction in the import of
these garments could reduce the current econamic
crunch. The problem of this study therefore is the
examination of traditional and contemporary Akwete
cloth to be used in designing a new fashion for
hammattan and general bad cold weather. In other
words, the study will use local raw materials to
develop a branch of fashion for specific use which

is presently lacking in Nigeria.



1.3 Purpose of the gStudy

The purpose of this study are:;

1e To £find the possible origin of Akwete weaving
tradition in order to document written information
on the traditional and contemporary pkwete
cloths,. The study will investigate recent
trends and develomment as may have occurred
t¢ traditional and contemporary Akwete clotha
lately.

2e To examine the techniques, types of materials -
dyes, yarns and tools utilized in weaving the
Akwete cloth. An inquiry into the production
of Akwete cloth will suggest the straength and
quality of the cloth and may hely to determine
care and maintenance method for the finished

¢o0ld weather garment.,

'3. To cross-examine the suitability of akwete cloth
if used to design cold weather clothing. The
suitability of the cloth ought to be tested for
efficiency by measuring its weight per unit area,
counts of yarns used, air permeability and

abrasion resistance.

4o To explore various techniques of designing basic

patterns to be used in cutting out the styles on

fabric for the purpose of precision of gament
shapes and foms. 1t will avoid free hand

technique {(cutting fabric without pattern)



1e

2.

Je

4.

throughout the designing of the cold weather
clothing .

Objectives

The objectives of this study are:

To study the recorded literature in order to
select one group of Akwete - traditional or
contemporary Akwete cloth for the purpose of
designing cold weather apparel.

To study available literature to familiarize
with the trends of current Nigerian fashion

in order to guide in the selection of dress
styles for the purpose of designing cold season
clothing.

To sketch the apparel styles and make patterns
necessary in cutting out specific garment styles
on the chosen fabric in order to evenly define
dress outlines, shapes and forms.

To provide visual information through the
provision of photographs of the akwete cloth

as it was originally being used traditionally
in society. In addition to this, the construction
of the cold weather gament will illustrate a
new method, of which Akwete cloth may became
utilized in the Nigerian contemporary fashion.



1.5 Hypothesis

The questionnaire was designed %o collect data
and authenticate the following assumptions:
a) That the information collected fram literature
will am9ist in choosing the adequate cloth -
traditional or coantemporary Akwete in cold

weather coatume designing.

b) That the contemporary Nigerian dress patteras,
drafted from model fom will be appropriate far
ahaping the cold season garment.

¢} That the conducted tests for suitabllity will
make the cold weather clothing more efficient
for Nigerian-harmattan.

d) That the contemporary method in fashioning Akwete
cloth t0 cold season apparel will be ¢asier and
cheaper to maintain than its imported counterpart
fram overseas. o

@) That the newly created cold weather fashion
will stimulate more demand for Akwete cloth.

1) That Akwete cold weather garmment will relatively
reduce the import of cold season clothing to "
Nigeria.

146 Background d fic e 0f the Jtud

An investigation into the originality of
Albtate cloth has eatablished that the cloth is a
product of Igboland in Nigeria and not imported to

Nigeria. In the traditional application, aAkwete is
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used as wrapper and a matching blouse. 1t has been
obgerved that the cloth performs an additional

function of body covering material at cold period.

Having acknowledged the lack of cold season
garment it is believed that this already chosen
body covering fabric may serve appropriately if
fashioned to functional tailored cold weather
gament for protection from cold. The tailored
cold weatner garment may afford the user with
more convenience of technical method of usage
than the traditional technique of protection fram
c0ld weather, which made use of the unsewn Akwete
cloth warpped around the shoulder.

The existing shortage and cost of buying
imported new or first hand foreign cold weather
clothing further encouraged the follow-up on the
study. An encouragement fram this, is to reduce the
frustration faced by those learned citizens who
realise the health danger imposed by purchasing
and using used second hand sweaters. The most cammon,
cheapest and easiest to reach, though with its
hed th hazards, is the used cold weather garments
and sweaters, which have penetrated even to the
interior villages where the worst condition types

are found.



1"

The attempt to conserve scarce foreign exchange
stimulated interest to explore various ways of

producing cold weather gamment, ,

The observation of the proposed good health for
all, by the year "Two Thousand" was first mentioned
by the World Health Organization (W.H.O.) and was
viewed logical by this study especiali.y, because

Nigeria has shown interest in the programme. It

is therefore pertinent for all fields of discipline

to contribute their quota to help this natjon to
asgl st {p making this programme a success in the years

to cane. In view of this develoment, cold weather
gament may assist this programme t0 achieve s guocess in

the years to came. In view of this development, cold
weather gament may assist to maintain good health,
Macleod /1984/ reported that catching of cold
predisposes a person tO0 pneumonia. The lowered body
temperature depresses body immunity and thereby
allowing the invading organism to multiply and
cause pneumonia. According to Wasserman et al
/1974/ the control of body temperature through
clothing is very important for human beings.
Inadequate control of body temperature on premafure
babies is associated with hypothermia and |
hyperthemia. This results in inadequate function of
sWweating mechanisms, inability to shiver, diminished

body insulation due to paucity of subcutaneous fats,
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large surface area in proportion to the body
weight and low heat production. Cold weather if
not Zegulated will therefore lead to increased

mortality in newborns especially in pre-mature
babies. Bnyinnaya /1975/ in support of health
problem fram cold weather stated that poor
protection fram cold weather predisposes to upper
respiratory track infestation such as cammon cold,
catarrh, cough and viral pneumonia. The spread of
influenza, parainfluenza virus, respiratory
syncytial virus and herpes virus is high during
cold season.

The study may assist the govermment effort to
increase job opportunity in the interior,if more
demand for Akwete cloth is stimulated. It may help
t0 retain more young women to learn and weave Akwete
cloth in the rural @reas rather t han moving to urban
cities where they may fall victims of circumstance
of job search. To support this view, Lamb et al
/1980/ reported that Akwete is solely woven by

Wduerlie

A review of the related literature reveals
that there have been very few studies conducted on
the production of tailored garment fram traditional
cloth in Nigeria. In addition, no adequate
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literature was found on Nigeria cold weather
garments. This study is significant in many
directions. The significance of this study must

be made more canprehensive than what it now

contains.

For instance it may:

1« Revitalize culture

2« Make a record of tradition which are
faat disappearing.

e Bnsure preservation of Akwete local craft

4. Lessen econmic problem by conserving
fareign exchange

5« Increase the fashion design standard of
students by making them aware of the
need to emulate by researching into areas
not yet fully explored due to the challenge
that may come fram this study.

It will be of interest to Nigerian fashion designers
by focusing their attention towards the need and
possibility of utilizing local materials in
designing costumes. It will be of tremendous
concern to fashion design institutions such as
Advanced Teachers Colleges, Yrade Schools, and
other institutions of higher learning. The
mass-produced ready-to-wear gammenis may became

export canmodities to other nations for use in semi
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cold seasons, or at autumn season abroad. These
hamattan gamments could reach citizens in the
interiar villages. The cold weather garment may
use hane care and maintenance method instead of
making wuse of professional and dry cleaning

method only, which are more expensive.

1.8 . Basic jAssumption

The study will be based on the follawing
assumptions:
1e It is assumed that information supplied on
Akwete weave will be true representation
and useful guide in selection of either the

contemporary or traditional Akwete type of
cloth,.

2e That all raw materials for this study will be
local materials.

3« That there are abundant facilities to test all
paramount areas necessary to confirm the

suitability of Akwete cloth in designing the

cold weather gament,

1.9 Definition of Special Terms

Tradition: Informative . beliefs and custams
by a group. This is an inherited
pattern passed down fram one gereration

t0 another.




Contemporary:

FProduction:

Adaptations:

Coostume:

Yarn Count:

Air Fermeability:

5

This is a happening in the

present period.

A9 implied in this study, production
is the process of creation of cold
weather canmodity {(garment).

Yhis refers to the modification

of the original product {Akwete
cloth) to make it fit to conditional
enviromment under studye.

A prevailing dress or suit in

a period.

This is the mass per unit length

of yarn. Yarn count can be

stated in direct or indirect systems.s -
The indirect method stands ror the
count of various natural tibres

and filament hanks of 840 yards, an
equivalent of one pound. The direct
method represents the count of
synthetic filaments such as tex count,
an equivalent weight in grams of

100 metres of the yarns.

This £nfluences the suitability of
fabric; a fabric that is pemmsable %o
alr may be permeabls to cold and
water. Air pemeability of a
fabric is defined as the volume of
air measured in cubic centimetres

passed per second through an area of
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one centimetre head of water.
Kazaure /1986/ showed linear
increment in air permeability with
increased fibre twigt, fabric
gtructure and the yarn parsmeterse.
Abrasion Resistance: This is the ability of a fabric
to resist wear and reflect on its
durability during uss. KXazaure
/1986/ showed that friction, surface
cuttiné and fabric plucking are the
canponents of fabric abrasion. The
wearing of the fabric under test is
affected by the nature of abradant
over the test areas
Abradant needa t0 be changed after

each specimen.

.Faahion: This is an accepted style during
a particular time., This includes
social standing or custan, often
connected to dress or conduct of

a socigl groupe.

Pattern; This is a proposed famm or model

prepared for duplication, often
connected to design or created model
for use in cutting out intended dress
_ | styleso.
Otitis Beater-in or sword.
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Paa~paas Supplementary heddle or pattern rod.
Nkwechite: Main shed-stick.
Ekike: Spreader or extra leagse rod.

Ugwu - Ngburu: 4 rod used as foundation pick.

Agbas A typical shuttle
Ania: Primary heddle rod
Nkpo; : Used in raising pattern warp to lay in

extra weft.

1410 Delimjitation of the Study *

1t was eatablished by the literature review
findings that Akwete cloth is of two main categories -

the traditional and confemporary Akwete cloths.
Afigbo et al /1982/ who lends support stated that
dkwate weave 18 produced by three major groups in

Igboland., He claimed that the most sophisticated
Akvwate ig that woven in Ndoki region. The

procurement, examinstion and analysis of cloth
for this study therefore will be confined to pkwete
¢loth woven in Ndoki area of Igboland.

The fashion designing on the other hand will
be restricted to the roles guiding a new fashion

develomment. Writers in fashion deaign discipline
/Jeffe, et al 1973; Kopp et al 1981 and Ledbetter
eet al 1981/ in support of the above confirmed that
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fabric must be first chosen before deciding on
specific fashion to be created. Brookman /1965/
pointed out that a model form which are similar
to human fom must be used when designing a new

fashion.

1.11 Procedures for Collection and
Treatment of Dat

1«11s1 Research Design and Methodology
Survey research design facilitates data

collection on percentage of respondents, who .hold
or may not hold the same view while it can be
employed to test relationship between different
variables. It has priority over other research
methods, for the purpose of this study.

Osuala /1982/ expressed the opinion that
survey method is similar to historical method if
traced back to ancient Egyptian period and
twentieth century. Borg and Gall /1979/ who lend
the same view cited that Lazarsfield, Hayman
contributed to diversification, which separated
the historical technique franm survey method and
therefore affording the latter a measure to test
different variables based on hypothesis. Historical
method has the limitation which cannot be tested
by a hypothesis. He indicated that a statement of
research problem with scme historical influence
aimed at testing variables shall apply survey
method to find solution to that statement of

research problem.
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This research is based on a survey method
to teat the attitude of selected population in
reaction to cold weather situation in Nigeria if
fashioned f£ran Akwete cloth. Nkavoa 1983/
observed that the Wear's scale test is adequately
ugsed t0 meagsure attitude of respondent. In his
adoption to Wear's scale gurvey, he reported that
to obtain purposeful responses, the researcher may
modify scme original questionnaire statements to
accanmodate differences in response by the subjects.
To this regard, he affimmed that such alterations
may not alter original meanings.

1el142 ta Collection Too

Survey research design is characterised by
croag-gectional samples while it reports the
results of public opinion pool or marginal
tabulation fram defined population. Sampling'-
selects a given number of people fram a
praedetermined population to represent that target
population or universe. According to HBorg and Gall
/1983/ a population is obtained when a sample is
grouped into one whole mass and drawn froan a large
group scattered in a geographical area. Naverthereless,
a targel populetion may consist of small group

\
centered in a single locality.

Questionnaire and intereview measurement
instruments will usually guide survey research

design. As reported by Borg and Gall /1979/
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datza collection is zlso effective when compiled
by examinatinn of exisitine record on subjects.
~ Ldetoro /194l stressed thet the entire subject
rust be adrinistered with the s=me tvre of
measurement sc¢.le. It is zssumed that one half 7
the respondentc :culd be measured with the sane
quality quaesticnntire or Interview as the other
j half of the samrle. Inforr-otion collected by

survey instruments is ouantifisble,
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CHAPTER 2

RE OF LITERAT

21 Introduction
This Chapter reviews the aspects of Akwete cloth
production and the cloth adaptation to Nigerian
contemporary fashion, with focus to Nigerian cold
weather clothing construction.
The two categories of akwete - traditional and
contemporary types will pe reviewed in the selection

of appropriate cloth in designing the cold season

costume.
The Chapter is based on two sources. Llhe rirst

part is the pkwete cloth production sequence, material
and technique. The second part is based on Akwete

new-fashjon creation methods and required instruments

in constructing the Akwete garment.

22 Akwete weaving

The origin of traditional apkwete weaving is
unclear; however, several authors suggest that external

intluence may have contriouted to this indigenous Igbo
cloth. Fagg /1974/ and Picton et al /1979/ argued that
pAkwete weavers may have derived their inspiration of
weaving from oriental designs. Lamb et al /1980/ as
another source has the belief that intrluence fran Tggo
and Ghana may have contributed. Lamb and Ylumer /1970/
meditated that influence fran same parts of Nigeria
especiglly Ijebu-Ode can ve deduced. Contrary to

Ylumer /1970 and Lamb et al /1980/ opinion, taloot
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suggested other sources of intluence. He viewed that
the production of pkwete cloth may have same connection
with the "Nwgo" people through the north.

According to arigbo et al /198¢/ the oldest woven
cloth of Igbolana is traced pack %0 a pregnant waman
whowas the Tirst to weave fram an Nzogbu fibre ontained

frar a climoing plant, through the immitation of the

spider web.

Lamp et al 1980/ emphasised that the Akwete weavers

believe that their cratt was initiated by Madam Dada
Nwakata.

Lamb et al /19807 reported that another eminent
weaver is one Madam Nwarikpe Bkpo and Madam Jorgi
Nmereji Nbokwo. She, Lamb, mentioned that more
eantributors in aAkwete weaving included Madam Nnadede
and Madam Bkeke who was noticeable in akwete craft in
1920.

In contrast to Lamb's opinion, Okeke /1982/ emphasised
that weaving existed in Akwete region before the period
of Madam Dada Nwakata, and that the Ndoki clan Wove
cloths locally recognised as "Egerebite". Thus it
seems more probable that this is an introduction to the
evolution of pAkwete cloth that Madam Nwakata pioneered
into than the introduction of Akwete weaving itself.
According to him, "Egerebite" cloth is noted as an Igbo
popular cloth and therefore, known as "aAkwa Uburu" in
I1gboland. Adetoro /1984/ agreed with Okeke and
suggested that weaving in Akwete may not have existed

per se and probably bef ore Madam Nwakata, because the
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art of weaving in Nigeria especially in the northern
and western parts is more than one thousana years oid.

He, Adetoro, went rurther to difterentiate weaving

activities in wnigerie into geographnical locations aof
North, Mid-Central, Bast and westvern Parta.

The weaving of Alkwete is practisea at pll ages,
at lelsure period and I0r Trade reasons. Lamb et al

/1980/ reflectea on the view ard expressed that every
AkWete Temale can weave. The early initiation or weaving
is done op a narrow web Ior the convenience of the child.
This point or view was Supportved by Fagg 1974/ who
proclaimed that by the age of twelve, an Alwete girl

is erficient in Wweaving tradition.

AkWete weaving is dOne exclusively oy tne femalsee
Accoraing to Plumer /1970/ the Akwete people believe
that a man who weaves may offend the iand and was
confirmed by this studye Weaving of akwele was noticed
t0 be centred in Akwete town and the whole of Naoki
region. Lamb ev al /19807 observed that a remale
weaver i1ran akwete wiil aesist 1rqm weaving beyond
akwete region. Plumer /14Y7u/ made the same point and
remarked that tvhere existed a notion in Akwete that
talent could e lost in the practice of weuving outside

aAkwete loculity. He arzirmea that even tnough wamen
¥ran other fLocalities have oeen tuught now To weuve

Akwete clotn however, they inclusively reiruin fram

weaving outsiae Akwete territory.

the Akwete weavers of ndokl regiovn are nighly
secretive. OUkeke /148¢/ acknowledged this point and
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emphasisea that the origin of tne secrecy can be dated

back to madam Dada Nwakatu's period, who concealea
every information on ner creatvea aesigns till the time
or her deauvn. It i8 even more dirficult to uvbtuin

technical informavion trom the younger generation. The

weavers of Akwete cloths in various territories were
more liberal in provision of information. Nevertheless,the
strength and quality of cammunication with this group of
weavers depend on the existing interpersonal relationship.
For example,lrs.naviA Objected to the first question. She
recanmended that operational observation in her work room
was accepted by her, but will not entertain any demand for
explanation. Mras. Ogbonna was more generous. She
extended beyond providing information and went further
to lend her loam parts or parts of her loam which were
brought to Ahmadu Bello University for the purpose of
this study and for examination.

The attempt to purchase same samples of Akwete
pieces failed. The only weaver who agreed to sell one
of such samples containing five different mini patterns,
on a 30cm by 27am, 30ld it at exorbitant price of fifty
Naira (¥50.00)

There exists traditional beliefs on Alwete weaving
cratt. Accérding to Mras. Eunice Nwankwo of Akwete
weaving centre in Ndoki, the weavers must offer drinks

to their elders and chiefs once a year to show gratitude
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t0 their ancestors for diacovering the weaving craft.
She indicated that gkwete cloth is used to apread in
the room of the deceased, but these cloths cannot be
purried along with the dead. She added that no

apecific pattern is regtricted for marrisge and other

ceremonies for the convenlence of buyers and users.

Since this study ia particularly interested in the
type of vertical loom typically associated with Akwete

- Weavers, the author intends to hencetorth rerer to the

¥eaving lodms used by jkwste people as the Akwete loome

It i8 easy to creat a loam ror weaving in Ndoki
area. 1n support of the avove, Fagg /1974/ repvried
that 1t is canpulsory for every household in Akwete
%0 have a weaving loa regardless of the siza. Qkeke
71982/ 18 of the same opinion and added that the
wanen's Oche, Usokwu (women's kitchen stool) was the
oldest Alwete loam+« When the stool Was over turned,
the legs racing UPwards served as loQu net-work. This

has now been modified,

Akwete i3 woven on the wanen's loam. Picton et al
/1979/ observed that Akwete loam is similar 10 the
- vertical single-heddle loam used in other parts of

o Nigeria and can be caupared to the lIgbira Ukene, Nups,
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Yoruba and the Hausa women's vertical looms.
Nevertheless, differences exist between this lomm
and others canpared with it. Okeke /1982/ contrasted
the pkwete loam t0 other wamen's vertical loom in

Nigeria and set the loom apart to pe predaminartly

widere.

He, VUkeke asserted that the Akwete loam has its
horizontal beam pemanently attached by the mortice
fastened onto the two vertical upright frames. He
noticed that the upper horizontal peam is the sole
gection with easy mobility through alterations, while
its uprights are secured together to upper horizontal
beam With extra cross bar. Another signiticant
differense existgin the method of positioning of the
Akwete loome Lamb et al /1980/ noted that the base
gupport of the loom is located about six inches fram
the wall while the extreme tops are within eighteen
inches fram the wallp

Akvwete loam is manufactured Yram s80lid wood.
Plumer /1970/ lends the view that a good substitute to
the Iroko wood in the construction of aAkwete loom is
the rarria palm woode. She, Lamb, observed the
existence of improvement in the loom device. This
develomment she found was in the area of the loom

equipment mounting and dismounting techniques. She
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added that the uprights of the rectangular section
of the loam has its vertical holes with pegs to

sustain the upper horizontal beanm at individual

regulations. The picture of pkwete loam is illustrated
in FMigure 2.1 and 2.2

The above is the oldest Akwete loam.

Fig. 2.1 Oche Usokwu



Eriri

31

-
LT AN, e, T, mmm
PNex ike
1
<
A
Paa-paa

-

iV A - < |

Ahia
{ )
tr,
otiti Cloth
- -«
- )
Ugwu~ngburu
ba
V-E
&= =
o
YA
Nkwechite

Fig. 2.2 Modern Akvete Loam and Weaving
Instrunents



2.4  pkwete Weaving Instruments

According to All /1986/, varieties of instruments
are used in difrferent localities Tor the purpose of
weaving the contemporary and traditional cloths.
Tools required in the patterning technique in Akwete
wesaving include the 0titi, Paa-paa, Nkwechite, Ekike,
Ugwu~-Ngburu, Agba, Ahia, MNkpo.

2e4e1  Otiti

The otiti is one of the Akwete weaving toolé.
Otiti has an egg shape, but the equipment is much
lonzer than en egg diemeter. Mrs. Ugbonna made
mention that the otiti tocl performs the function of
keepinz the warp yarn open when the shuttle is to be

inserted across the warp Y88 during weaving processe

2 .4 o2 aa-

Adetaro /1984/ described paa—-paa as a flat blade

which serves the function of separting the warp yarnse

2.4.3 Niwechite

The Nkwechite loam instrument is an oval tlat
blade., The tool is a permanent loam equipment.
According to Mra. Nwankwo, the Nkwechite serves to
keap the warp yarns secured and apart during

patterning .
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2.,4.4 Ekike

Ekike is constructed in a round groved teeth-
like fom. One face of the rounded object is carved
with grooved teeth fran one extreme end to the other
end. The grooved teeth-like shape appears to divert
to opposite sides a distance fram the middle of the
rod. It was reported by Okeke /1982/ that the tool
serves 10 hold and maintain the warp yarns in between
the carved grooved ends or teeth timmly during
patterning.

2+4.,5 Ugwu-Ngburu

Ugwu-ngburu is a perfect round wooden toole.
Plumer /1970/ observed that the object is attached
to the end of the cloth. It perfarms the function
of cloth windere

2.4.6 Asba

The agba was observed to have two carved edges
to facilitate the winding of weaving yarn. Fagg
/1974/ found that the 901 performs shuttle

function.

2.4.7  jhia
It serves to regulate, by providing means tor

counting or selecting the required yarmin laying
the pattern area. According to Lamb et al /1980/,
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as many as twelve (12) of these tools may be used
when patterning a very sophisticated Akwete cloth
deaigne

2e4.8 ) M

The Nkpo tool is a product of Metal wark. Nkpo
is manufactured fram brass metal. The instrument is
an extraordinary Akwete tool which performs double

functions.

Okeke /1982/ reported that Nkpo instrument 8erves
an important function in beating inlay threads in
popo cloth. It also serves in raising pattern warp
t0 lay in extra wett. 8ee figure 2.2,
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2.5 . FIBRES USED IN WEAVING EHEE‘ CLOTH

2e5.1° Bast Kibre

The oldest Akwete cloth was woven froam bast fibre.

It was stated by Eicher /1975/ that evidence exists
that bast fibreswere used in Igboland in the 15th
century. She supported her statement by emphasising
that the archaeological finding in Igbo Ukwu textile
remnant of over thousand years has been identified

as Akwete cloth and described as a product of bast
fibree.

Akvete weavers derived their bast fibre from
stems of plants. Picton et al /1979/ reflected to
the point that the hibiscus family yielded bast fibre
of good quality for weaving, netting and cord makinge.
Even thnough bast fibre is no longer in use by Akwete
weavers, the fibre is currently being utilized in
saue parts of Nigeria. Picton et al /1979/ stated
that the Yoruba wamen weavers of Owe Kabba still use
the bast fibre in combination with cotton to weave
ritual cloths and that those ritual cloths serve
cammercial function when traded to Benin Kingdam. He
affirmed that the bast fibre cloths are the most
costly burial cloths in Igbiraland of Nigeriae
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Cotton fibre is as 0ld as any other wild flowers
found in Igboland. Mrs. lheme, an elderly lady is a
living witness who observed a few cotton plants
grown wildly in neighbouring bush around the residence

areas in Acha, Isuikwuato local govermment of Imo State.

It was proclaimed by Afigbo et al /1982/ that Otanchara
clan of previous Okigwe Division was noted as cotton
growers and probably prolific weavers of repute. The
source further believes that the practice of cotton
growing and hand spinning had its traces until late

408 in the area. Otanchara cotton producers may have
traded the spun and the unspun cotton to other
localities in I1gboland where mass traditional weaving
was undertaken. He, Afigbo, affirmed that traditional
cotton spinning for the purpose of weaving Akwete cloth

is no more in vogue in Akwete regione

The Nigerian cotton is worth discussing since
Akwete weavers have excellent trade relationship on
yarns with I jebu Ode of Yorubaland in Nigeria
through Opobo which was the centre for trade. BEicher
/1976/ drew attention to the point that the western
cotton reported by the early explorers was of good
quality and can be rated as an equivalent of
Louisiana grade and of better standard than Indian
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cotton. She accounted that cotton is so easily

grown that it is orten times found grown along with
rood crops. She paused to mention that Atricanus

Leo reported that cotton was grown near Kano in Northern

Nigeria. She elaborated that Ling Roth stated of

cloths made fran cotton in Benin by 1519. Ildiens

et al /1980/ stipulated large Scale production of

akwete cloths tran cotton in 15th centurye.

Cotton grown in Nigeria is capable of providing
natural variation of colours to clothe Picton et al
/1979/ pointed out that there exists a pale brown
natural coloured cotton. Eicher /1976/ agreed to this
view and aaaed that Nigeria has aaaitional natural
colours and texture in the range of - white, tawny

and pale pink.

Akwete is ror the major part woven fran cammercial
and imported rayon yarns. Flumer /1970/ acknowledged
that it is difricult to estimate the quantity or
cammercial yarn to traditional yarn. Bicher /1976/
gsaw this view positive and inferred that not withstanding
tne increase in production of cotton yarn by indigenous
cotton milling industries, Nigeria is still importing
lustrous weaving yarns. According to her, there is
great campetition between traaitional hand-spun and
industrial-spun cotton. 'his, she beligvesis vecause

majority of Akwete weavers prefer caumercial-spun
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yarmsince they aré more even and does not break
easily as the hand-spun cotton yarn., Handspun
cotton cloths is highly cherished in some purts of
Nigeria. Lamb et al /19807 asserted that cloths
woven fran hand gpun cotton is still the most

gXxpensive among the Ekiti-Owe of Western ioruba.

2453 Rayon iibre

Imported synthetic rayon is one of the tipres

used in the Weaving ot Akwete cloth. Okeke 1982/

emphasjiged that the striking qualities found in
Alkwete cloth 18 derived fram the use of rayon yarn.
He stressed that the rayon yarn distinguishes the
~recent time Akwete c¢loth fram its traditional origin
of ekwa-mmiri type denoting towel. His beliet ia that
the rayon yarn was adopted by madam UYada Nwokata Iram
Acham cloth imported into pkwete region by Potokiri
{Por tuguese) .

Rayon yara is one of the early substitute to
natural cotton. It was stated by Thazson /1976/ that

rayon belongs to¢ the cellulosic tibre (man-made-ribre).
She indicated that silk tibre, which was later named
rayon tibre was the first man-made tibre and therefore
was able t0 reduce the quantity demand on natural

cottone It was mentioned by her that the yarn was
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made by Chardonnet who collected Mulberry leaves,

a Yeed Yor the silk worms, and made this into pulp
and treated with nitric acid which was - spun +to
tilament in 1864. She accounted tor the
fact that Sean of Kent discovered viscose.
Cuprammonium and acetate fibres in the same period as
Chard onnet . She Tound it fascinating that Swan's
fibres were of better quality than the Chardonnet
tfibre. The Chardonnet silk fibre was improved based
on Swan's finding and named rayon in 1925.

There exists a scientific method of producing
rayon fibre than the technique of using mulperry
leaves, Thamson /1976/ emphasised that rayon fibre
is presently derived from cotton linters or spruce
wood raw materiale. dhe tound that the production of
rayon is in three stages - t0 obtain pure cellulose
fran ravw material, to formm a thick treacle-like liquid
fron cellulose, to spin the liquid into hardened
fillaments. Judging fram the processing of rayon
fibres, it is not possible ror Akwete weaver to produce
individual rayon for personal weaving. They must

continue t0 purchase cammercial yarns as of now.

2+6.. gpinning Methods Used in Producing pkwete Yarn

Spinning is a technique used 10 draw and %0 twist
fibre into yarn. Spinning is therefore difrerently

achieved in the case of man-made fibre rayon whereby
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the method forms the yarn by extruding a viscose
while it hardens the fluid, thus fibres are obtained.

The cotton fibre used in present day Akwete
weaving is derived fram technological and industrial
processes. Nevertheless, handspun cotton are still
available in local markets. Lamb et al /1980/ is of
the opinion that the existence of the hand spinning
is today practised by traditional professional spinners
who dO not endeavour to weave and by older Akwete
weavers who have stopped weaving due to age problem.
Other reasons surrounding the circumstance, was analyzed
by Plumer /1970/ who acknowledged that traditional
spinning was a cammon endeavour in the past and is
gtill sametimes undertaken at leisure periods by wamen,
among cotton growers. REicher /1976/ who observed
traditional hand spun Akwete yarn described it as

rough, coarse and appearing stable and lasting when
adequately processed by rule.

The Akwebe hand spun cotton will usually undergeo
preparatory stages. Held /1973/ mentioned that seeds
extraction and the removal of other extra-body
impurities are necessary. It was stated by Newman
/1974/ that metal bar is rolled over cotton firmly on
a wooden device. Jegfferson /1974/ who appraised
Newman's statement added that tne ginning and the
carding steps are then undertaken.
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This traditional carding method involves the use
of a bow. Warner /1974/ found that the bow is
designed tfran a cane-object, bent in manner of semi-
circle by means of twine bowstring. The technique
of bowstring was confirmed by Bicher /1976/ who
indicated that in practice, the left arm is placed to

handle the bow, while the bowstring alternately
rotates and gets in contact with cotton fibre. She

elaborated that under this method, the cotton fluffs

become straightened.

AMcwete spinning device i8 different from the
popular technique used by Yoruba weavers. BEicher
/1976/ observed the rested type of spindle in Yorubaland
while the mobile type of distaff used along with

spindle was found in Igboland, especially in Akwete
locality. She, Bicher, emphasised that the major
advantage of using the distaff together with spindle
is that at the end of every spinning, the spun yarns

are wound directly onto skeins.

247 Dyestuffs Used in Dyeing Akwete Cloth

It should be noted that colour has relationship
to wamth and 38 gignificant in this study. According
to Wright /1969/ all coloured surfaces absorb light,
and hence tend to be wammer than uncoloured (white)
surface. He, Wright, found that more especially, black
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colour surface is expected to be relatively

wammer than others since a black surface absorbs

all the light that falls on it and reflects none.

Akwete yarns are processed before weaving activity.

1t was detailed by Okeke /1982/ that Akwete yarns are

dyed after spinning. He, Okeke, advanced to enumerate
ways in which local dyes are extracted and used on
Akwete cloths. He is positive that same colours are

more widely used in the dyeing of Akwete cloths due
to cultural belief.

Afigbo et al /1982/ noted that the aji bark cloth
which was the oldest Igba cloth before the discovery
of weaving had original dark colour. His belief is
that dark colour therefore is a symbol of power in
Igboland. Picton et al /1979/ who is also convinced
that colours denote meanings among Africans reported
that red is a symbol of success in Igbiraland while
the same red signifies burial cloth in Madagascar.
Ukeke /1982/ is certain that dark colour is still
popular in Igboland and supported this statement by
adding that the highest colour used in dyeinmg pkwete
yarn is the fast indigo (AKWUEWO NDO). He detailed that
the Bquiano's blue indigo was derived tfram 'Uri' or
fram shrub of ‘'alulu'.
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Other colours used on AkWwete were found by Plumer,
/1970/ and Lamb et al /1980/ to include red, black,
white, yellow and green. Red on the other nand wus
ooserved by Okeke /1983/ as derived trrom Camwood
(Unie). He indicated that the Camwood was ground
On 8tLone ana diluted witn wuter as reyuired. ‘L'he
solution was friltered to extract the dye. He
disvinguished that the Aku, Nsukka weavers of
Northern Igoo, obtainea thneir red dye through the

steaming of pack of Ukpeye tree.

Yellow aye Was prepared by grinding a yellowish
camwooa which was solubilized and riltered. Okeke

/1982/ acknowledged that another method of dye
extraction involves the direct(non grinding) soaking

of the same camwood, for a period of time.

Murther more, according to Ukeke, Mrs. Catherine
reportea that the 'ububa' tree produced good quality
yellow ayes. Black dye was obtained by burning
cow epidermmis. He ulso indicatea that another
alternative method to deriving black dye includes
the dissolving of ash Iram pburnt wood in water and by

boiling the seed of o0il bean tree.

Okeke specitied that most weavers of Igboland ayed
their cloths fOr themselves with the exception of
Nsukka and its surrounding weavers. It is bpelieved

that this area preferred the proressional Igala dyers
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to dye their cloths for them. The Aku weavers Iram

the same Nsukka were gingled out pecause this caumunity

was noticed to dye their cloths py themselvese.

Fashionable coOlours dictate the nature of dyes
used in dyeing Akwete cloth. Jefterson /1974/
expressed that a Nigerian woman is not likely to wear

an item of clothing tfram the previous year if the colour
is out-dated.

Lamb et al /1980/ stated that the AkWwete weaver
finds it important to know current tfashionable dyes.
She points out that the information on trends of colour
is canmunicated t0 pAkwete weavers through the middle
men traders in the Central cities of Nigeria such as =

Lagos and Kano, etc.
Mrs. Bunice Nwankwo of ApAkwete weaving centre

reported that in recent years, precisely fran the middle
of 1986, Akwete cloth colour scheme reflected tones
of navy blue, yellow and to same extent, green.
Green,she noticed,. has declined. She added that
white and red have remained neutral for scame time.
Mrs. Eke observed that pink, violet and dull red
have been integrated among contemporary Akwete cloth
dyestuff shades by 1988,

Indigo dye as observed by Plumer /1970/ was the
oldest dye in Nigeria and was the firsi{ dye to be used
indyeing pAkwete cloth. He specified that Indigo dye

was obtained fran indigofera raw material leaves.
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To extract the dyestuff, the indigo leaves under
went certain processes. Warner /1974/ explained that

the leaves are pounded in a mortar. The pulps are
moulded to desired forms and preserved to dry.

Newman /1974/ canmented that wood ash is required in
the preparation of indigo dyestuff. It was mentioned
that each moulded dye ball should be dissolved in

caustic soda berore use.

Alr must be kept off when agitating the dye bath.
Warner /1974/ stressed that atter suttficient stirring
the dye bath must pbe tfilled with water and covered
with planks or similar object ror aoout twelve hours

Yor adequate dye extraction. She, Warner, pointed

out that the function of caustic soda i3 to racilitate
the attachment of the dyestutt molecules to the
molecular structure of the fibre when cloth or ribre

is immersed into the dyebath.

2.8 Techniques of Weaving on pkwete Loam

Weaving is one of the oldest human activities.
Fagg [/1974/ speculated that loau Wweaving was probadly
developed in different canmunities and period during
the time of early discoveries. He indicated that
weaving may have been introduced in Nigeria by
lmmigrants in 14th century. He added that typical

Akvwete cloth is woven on the vertical loam.
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Akwete cloth production originates fram the
interlacing of dual groups of yarns - that is the
weft locking into the warp. It was observed by
Adetoro /1984/ that the warping of Akwete cloth begins
after the cotton yarns have been sized and dried. Ukeke
/1982/ in his support stated that warping is done with
the assistance of an ngarangara (fly wheel) to tighten
the warp yarns into three, or tour-folds in balls

shape. He further speculated that the lert cord supports
the Warp beam from the top frame (cross bar) of lomm

which is tilted while the Warp beam is slightly lowered
to that side prior to warping.

In the process of warping, Ukeke /1982/ found that
a ball of warp yarn is unwound under tension, by
crossing it over the warp beam and below the back of
loan passing it beneath the horizontal bar (cloth beam)
while passing the yarn upwards in front of the lomm
and by crossing it over the warp beam once again. He,
Okeke, explained that the process is repeated six times
and the lease rods (paa-paa) inserted to disintegrate
the odd and the even yarns to form two primary sheds.
He further mentioned that the weaver makes use of her
lett hand to arrange two lease rods while the right
hand regulateswarp yarns over and under primary and
secondary lease rods. According to Adetoro /1984/ the

warping is acdvanced Dby unwinding yarn balls over the
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warp beam underneath the cloth beam, over the primary
lease rod, and under the secondary lease rod then over
the warp beam while interchanging direction of warp
float fram the two lease rods until full warping is

achieved,

It was emphasised by Bicher /1976/ that tension
regulation is usually placed higher on the right half
of the lomm at warping point. Lamb et al /1980/ was
positive to the statement and inferred that this
diftference in tension regulation is not the result tfram
the previous arrangement which lowered the lett end
of the warp beam berore the warping. Okeke /1982/ in
support to Lamb's. inference, detailed that in practice,
the unevenness in tension is present even when warp
beam is maintained parallel with the top cross bar
prior to warping. He then suggested that this
recognized difference in warping tension can be adjusted
t0 same extent by shitting up the lowered letft edge
of the warp beam to its fomer position through the
read justment of the cord linking to the top crossbar.
He added that distortion of the cloth tram warp tension
dirrerence is greater when cloth is woven by an

inexperienced weavers

According to Okeke /1982/, the primary heddle rod
(ahia) is then woven in at the the completion of warping.
He remarked that the number of heddle rods (or shifts)

used in a particular Akwete cloth weaving is determined
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by the canplexity of the pattern. He asserted that
when numerous heddle rods are required, the warp
yarns are selected according to pre-arranged order or
key method, It was contended by him that t he pauttern
rod is introduced to raise yarn as needed, to weave

in designs as pre-arranged oraer.

e, Okeke, stated that a string creating loose

loops on a single or group of key yarns are attached

to a pair of thin rods hanging on the top of the yarns to
form extraheddle rod (Bkike). He believes that weaving

can then be initiated once the heddle rods are readily
attached.

It was witnessed by Okeke /1982/ that a shed is
formed when the main shed-stick (Nkwechite) is inserted
with the assistance of the shed stick. It was found
that a roa (ugwu-mpuru) is inserted fram the top of the
cloth beam to support the starting picks in oruer o
strengthen or make the warp. Furthermore, it was
observed that the weaver is then aided by the ngarangara
instrument to wind weft yarns onto a flat blade (agba)

with deep cut at either edges to hold the layers of

wel't yarns, He speculated that the blade or shuttle

(agba) once filled with yarn is pussed through the shed
Iran one side of the loom to the other side until

required weaving length is canpleted with each web
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beaten with the sword (Otiti) to pack the yarn. <lhe
picture or §»lay Weaving with nkpo which serve as a

bobbin im shown in Fig. 2.3

The Ibo-speaking weaver

i |' ‘ | 1‘ i ' '
Ipesegperer mmm' WI s
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Fig+ 2.3 Inlay Weave with nkpo

2+9 Execution of pMotits on akwete ¢loth

I'he backgrouna of pAkwete cloth is woven fram
cotton yarns. Un the other hand, aecoration and
embelisment of the cloth is achievea fram rayon
yarne. htich'er /1976/ believes that various lustrous
rayon gold and metallic yarns are used as extra-werts

Tor execution of motits on pAkwete clothe.
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Yerns are cut to desired lengths for the inlay
insertion when patterns are at randam distribution
across the width of the cloth. Aas Ukeke, /1982y
stressed, when motits are sacattered on the surtace of
Akwete cloth, the beatver-in (otiti) can not be used ror
beating-in the short lengths of extra-wert. He, Ukeke
pointed out that a flat blunt edged brass tool (Mkpo)
is employed ror raising the specific pattern warps
t0 lay the extra wert under the elevated warp and to
beat in thne inlay yarn.

The decorative patterns of pkwete cloth ranges rram
plain stripes 10 very camplex motizs. ln an observation
by Okeke /1982/, emvelishment motirs on pkwete cloth
includes domestic gnimals and ritual objects rloated
over the plain ground cloth, He in this attempt, found
that the Akwete weavers are constantly incorporating
new designs with sane exhiviting modernistic influencese
He then enumerated same Akwete cloth designs such as
‘mnadede', 'air condition', and 'nnunu' as having
modern motifs. He advanced to single out the 'air
condition' cloth as derived from a camplete non
indigenous motif. Apart fram this cloth, there exists
also the 'FESTAC' cloth with modern motif.

The indigenous Akwete motitrs include 'ebe' and
‘ikaki'. Okeke /1982/ speculated that the ebe motif

is a aumb-bell object which is varied in shapes of -
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‘ebe aro nkpo', 'ebe aghirigha', 'ebe olu ngalasi',
‘ebe akara', 'ebe uhie', 'ebe olu ochi', and 'ebe ukwu
bench'e Varieties of cambinations in ebe motits are

exhibited in Migure 2.4,

KGN

ebe afo nkpo

ARN

ebe olu ngalasi ebe ukwu bench

Dﬂ LGS

ebe uhie ebe aghirigha

The ikaki motif is a tashionea tOrtoise, Ukeke
/1982/ emphasised that the tortoise is a 8ign of peace
in Igvoland. He added that whenever peace naking was
attained by two villages, a tortoise's leg was pulled
out and nailed to the ground in between the boundary
as a symbol of tranquillity in emmity between the
disputing villages. In this direction, he, Ukeke tound
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that the ikaki motif, which is a diamond shape, has its
tortoise-like fore and hind legs extended over the
background cloth forming two parallel lines while its

lozenge body lies petween the legs as the ikaki cloth
motif,

Ikaki or tortoise is also present on the other
contemporary Nigerian cloths such as I jebu Ode cloth
woven in Ogun State. In regards to tortoise motif,
Okeke /1982/ stated that, based on the 'Ikaki' motif,
Forde and Jones /1962/ reported that Akwete is 'a
southern diffusion of Yoruba crart through the delta
region's. He, Ukeke drew attention to Forde and Jones
statement as indicative of the Yoruba woven motits being
discovered in t he same period as the Akwete motifs. He
then emphasised the point that the lozenge motif is
not truly Nigerian in its type. He reminded that
Kiewe /1955/ reported that the lozenge motif is
cammonly found on Hausa embroidery, Akwete cloth, and
the Bastern mediterranea . cloths and therefore
difficult to prove who copied fram who. He arrived
at a conclusion that it will be rather difficult tor
authors such as /Lamb et al 1980; Plumer 1970; Bicher,
1976; Idiens et al 198/ to validate their statement
which inferred that because the 'ikaki' is similar to
the Ijebu Ode 'oni' motif it is therefore copied from
the Ijebu Ode people. He mentioned that other non
indigenous Akwete motits include 'Nigerian Coat of
Am's' and the 'Flag motifs'.
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The design infusion stated by Ukeke was favoured
by Jetferson /1974/ and Trowel /1960/ who acknowledged
that the motifs such as the anthramophic, or zommorphic,
which are present on Hausa cloths with reference to the
Limawua horizontal loam weavers, north of Kano is also
available on Akwete and on Yoruba cloths.

Warner /1974/ declared that some sources of the

decoration embraced proverbs, tribal thoughts, religious,
social, political and econamic reasons. Okeke /1982/ in

support confirmed that the pkwete 'coat of ams', the
'flag' and FESTAC' provide measures in recording Nigerian

political and social  Thistory.

Afigbo et al /1982/ reported that ceremonial
striped cloths pose the most camplex of all striped
cloths which however, undergo sophisticated method of
production. This point of view was adhered to by Lamb
et al /1980/ who emphasised that the weft band of
striped cloths are produced semi hidden, thereby pPermitting
the warp yarns to remain exposed on the face or right

side of the cloth.

The inlay and float motifs are the more recent
develomment on pkwete cloth while stripes are the older
patterns. Lamb et al /1980/ observed that by 1844, inlay
float was not present on Akwete. In an examination
of motifs of Akwete cloths of the Beving collection
kept by the British Museum London, she confirmed that
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these 19308 pkwete cloths had the zamorphic, anthramorphic
and the hourglas motifs only.

Akwete motifs are derived on gemetric abstract
in contrast to true representationel motife previously
conceived through writers such as Trowell /1960/ and
Plumer /1970/., The contradiction was strongly opposed
by Lemb et al /1980/. She reported that the motifs
of the Akwete cloth such as ‘coat of ama' plus
two other aimilar design motifs are woven on
. semi representational origin and not true - k
representationsl motifs. It was further stressed
by her that the ikaki motif which was thought to
be repreasentational motif, is also a semi

representational motif - . based on abstract

origine.

Jefferson /1974/ belisevegthat all traditional
woven cloths derive wholely or partially their
' motif source fram Koranic verases. He explained
that the 17th century proverbd, bisimillah atyle
soript of anclent kings, 19th century double
script and Arabic caligraphy contributed to {hese
traditional motifs. - |

There sxists individuel meaning attached to stme
motifs which often times become the bases of neming
such clotha. Plumer /1970/ 4in his annlysis found

that even whon a cloth appears not to have a .name
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that the weavers and their apprentices will usually
have a name for such Akwete cloths. He specified

that the most cammon design motifs are selectively

asgigned names. He indicated that more traditional
motifs canprise maltes cross, chessboard, sleeping
mat, and the fruits of oil bean tree. In asgreements
with Plumer, /Bicher 1976; Afigbo et al 1980; and
Lamb et al 1980/ proclaimed that preference for
eld traditional design motifs are high, even with
the develoment of new design motifs. Idiens et al
/1980/ admitted that old traditional belief behind
ikaki motif in the past, was associated with the
kingship in Opopo.

Akvwete motifs are extended fran a few basic

motifs repeated to form several d esign patterns.

Lemb et al /1980/ noticed that the Akwete repetitional
motifs range fram two to four with these numbers of
motifs repeated severally. Okeke /1982/ is of the
same opinion and emphasised that the 'ebemotif' alone
is varied into seven different structures. He
cammented that the variation of motit is dependent

on the choice of the client and added that in other
8ituations a designed motif may be originated by the

weaver and tried out in tbe market for acceptance.
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The 'oil Poam cloth' is one of such recent
designed cloths « Lamb et al /1980/ stated that a
traditional stool-like object and stripes cambined
to form the motifs of the cloth. A longitudinal and
a crossed-stripe structure form a square at both

edges of the cloth. She, Lamb cbaerved that the

'george cloth' is one of the oldest Akwete cloths.
The 'george cloth in its design repeat is constructed
on a totality of stripes. Four basic stripes of

different width form the cloth pgttern. Lamb et al

/1980/ grouped the 'Agbani cloth' under the oldest
Akvwete cloths. The 'agbani cloth' is constructed on
the repeat of crossing warp and weft yarns which
gave the cloth the effect of mini checks with solid
border.

The 'Mbubo cloth' owesits pattern to a repeat of

bright yellow and white objects which has a
resemblance of canb motifs. The pattern incorporates
pointed squares and a chain of double squares, along

with a brown and white bold and thin stripes,
executed over a white and ®lack background. The
"Aziza cloth' is a modern 'vyet¢ design. Lamb et al
/1980/ believes that the d esign is the repeat of a

chained white and red ikaki motifs.

It was observed by Okeke /1982/ that the 'uto
naikaki cloth' is another recent aAkwete cloth. The
cloth pattern is the repeat of yellow and black mini
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checks with black and yellow ikaki motifs over a
red background. Lamb et al /1980/ found that the
'fig cloth' is a newly created Akwete cloth. The
cloth is evenly divided by green solid lines, while
group of squares are worked onto the areas within

the s80liqa linesa on a red background.

Accoraing to Vkeke /198¢/, the 'Uada Nwakata
cloth' is the complex design of pkwete cloths. The
pattern repeats spotted motifs arranged in vertical
straignt lines. The lurgest of the squares ure
locutea in the centre or the cioth while severul
stripes repeat 40 uiviue the clovh in equal purts.

It was realised by him that the 'Mkpekele erere' is

another new pativern adesign. ‘the cloth is patterned
with an unwoven border all round the edges. 'I'he mini
diamond motitfs repeat with rew stripes joining the
nmigheat point of the diamond squares with the diamond

loweat point.

Lamb et al /1980/ established that the "Afia
cloth' is a rare basket weave cloth., The afia
pattern embody crosses all over the cloth surface.
It was reported oy Ukeke 71982/ that the 'Coat of
Armg' with ster is one of the most skill-requiring
designs to produce. This statement was supported by
Lamo et al /1980/ who remarkea that the cloth is
very sophisticated and 'ha8  a rare semi-

representational motvir. In this pattern technique,
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the motir is the repeat of an upright stanxding horse
supporting the Nigerian Unity and Faith sympbol with

its feet while the eagle is executed to svana in

between the two upright standing horses tTo the
tope. The unity and taith symbols are woven in a
vertical straight line across the fabric while the
star motirs repeat to separate the symvols in
between rows vertically. 'Ipere ndioma cloth' is
the repeat of spotted and checks motits at interval
in stripes manner.

another vivid pattern of Akwete cloth is found
among collection by Hartle Washington DLi. which was used
to adorn Sieber's book of arrican textile and decorative
arts. The cloth is the repeat of all over miniature
red, green, yellow and white dismond motifs
introduced on the black backgrounde.

Sieber /1972/ obgserved that many Akwete patterns
are brocade and prestige design. He, Sieber
believes that the most complex Akwete cloth pattern
is found with the brocade <loth. He reported that
brocade is woven by the Akwete, Okene and the north
of Benin people and its kind produced by the Nupesg,
Picton et al /1989/ agreed to this point and added
that the most extraomdinary woven brocade is that
produced by the pkwete weavers of Ndoki region. It
was contended by Sieber /1979/ that these repeats

Occur Irom the use of extra heddle in patterning
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the Akwete cloth. He explained that brocades are
obtained through varying or many colours of extra

wert, which are initially not a part of original weft
but apart of the weft of the cloth on its surface only,

The construction of brocade is derived from three
sources. Held /1973/ expressed that tke warp, the
weft and the web combinedto yield the bprocade
pattern. He indicated that brocade yarns during
patterning can be either continuous whereby the yarns
remain constant or unbroken as the pattern is created
from one selvedge to the opposite selvedge (across
the cloth) or the yarn may be discontinued . atter
each pattern. He confirmed that the advantage of
discontinuous brocade patterning over the continuous
method is that it enables the weaver to decorate cloth
randanly and in various styles.

U AR 1 K

An Akwete cloth meni egere bite,
woven for the women of the Court of
Bonny,

- This older type Akwete cloth, called ag

hani, i ’ ;
the ciderly. Note the selvedge holes, called s now’ worn only by

nl-pnw,

Fig. 2.5 GSanepikvete cloth motif repeats
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Akwete pattern is complex. Picton et al /1979/
believes that the wett float pattern is the number
one Akwete cloth pattern. He further added that the
second pattern is found with the band wave length
weft - wise pattern. It was speculated by him that
there exists a third pattern of extra wett motifs
with similar repeated motifs. Okeke /1982/ in his
support grouped these patterns into three categories -
'‘geor-- cloth', 'Popo cloth' and the Akwet; cloth.
Lamb et al /1980/ adhered to the same opinion and
described the 'george cloth' as having its pattern
design based on stripes and checks, the 'popo cloth'
comprising a pattern structure derived fram inlay
pattern, while 'Akwete cloth' group is made up of
semi-representational objects. The latter has been
Observed by her to be distinctive from all other
wanen's vertical loam cloths of Nigeria. She
reported that the cloth is accamplished in highly

advanced pattern technigques which often are wearable
fran either gside of the cloth (reversible).

Okeke /1982/ agreed to this view and remarked that
Pada Nwakata pattern cloth is one of the elaborate

patterns of reversible clothe

Trowel /1960/ speculated tlat patterns made fram
Wweaving are of two categories. OShe mentioned that

plain weave type is achieved by variation of colours






