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INTRODUCTION

The main concern in the work of Antoine de Saint-

Zxupéry is Man, From his first major work, Courrier Sud,

to the uncompleted, monumental Citadelle one easily appreciates

this preoccupation with establishing the kind of human being
congcious of his constraints and the menace surrounding him,
but who, by having recourse to his noblest qualities,
overcomes his apparent {ragility and makes the race proud,
Saint-Exupérys lifo, as he lived it, and all his work, which
one ocan rightly regard as an exchange for his mortal self,
have been a plea for the respeot of Man, & oall for the
recogrmition that what really matters is Man, But being Man
is not simply being born a human being. Being Man, according
Sainteixupéry, irn wilfully undertaking an engagement to rise
above medioerity found in simplicity, it is summoning all
that is great and truly noble in each one of us, it is seeing
each one of us in the context of the human races in other
words, it is showing proof of the virtues, the true virtues,

of generosity, sacrifice, partioipation and fraternity. It

to

is this progressive view cf Man as being ocapable of ocontinuously
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developing and improving himself in a spiritual sense that we
are going to consider in this thesis as Saint-Exupéry's
concept of Man., In this perspective then, there is what we
would like to call a Salnt-Exupéryan Man, to denote the man
who strives to reoreate himself by an act of will through
sustained efforts against the penchant to ease and transient
well=being. 1n other words, what we are going to qualify
as a Saint-Exupéryan Man is a human being first, who beocomes
a man afters We shall show in the thesis that despite
similarities here and there, Saint-Exupéry's view-point is
fundamentally different from the Sartrean notion that existence
precedes essence,

In the world of a man who has been legendarily generous
with his skin, who was looked upon by many as an condamné i
mort",!  who believed in effort and action rather than in
armchair good reasoning, we must, on the onset prosoribe ease,
In Citadelle the Berber Iing declares unequivoecally, "Je hsis
la facilité" (Cit. pe 599)e We shall therefore expect a man

whe consistently shuns ease, who does not apare himself, who
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ia always ready for sacrifice, always ready to give the beét
of himself, A Sgint-Fxupéryan man is one whose happinesa 1p
not based on enjoying ready-made services, His 1s the
difficult, but the only *orthy, happiness :of ocontributing to
oreating, the joy of partioipating and sharing in the attendant
problems and risks of life, but alsc sharing in the collective
Joy of sucoess., 4 Saint-Exupéryan man naver finds himself
: in a pesition of judge., He is always with those who teil te
oreats and derives his immense satisfaotion from the only
genuine relationship that can be :establ:lshad eﬁlong men.- the
ong which is oreated out of common efforts, common aspirationa
and ocommon toil,

Because Saint-Exupéry refused to felgn cmotions and had
always preferred living first and writing as © eonscquenso, one
inevitably finds him dealing mostly with aviators and their

heroic actions, With the exception of Le Tetit prince and

Citadelle, all his other books are drawn directly from his
experiences, and those of his aviator friends. One may be

tempted to conclude that Seimb-Exupéry is only for the hero=tyre,
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the adverturous, But this, in our eplnion, is not striotly
oorrect and by examining his books more closely we would
like to point out that by desoribing Saint-Exupéry as
Nietzachean as Tuc Estang has repeatedly done in hia
Saint-Exupéry par lui-méme, one is concluding too hastily,
For, if it is true that Saint-Exupéry wrote Vol de nuit and
Courrier sud, it is equally true that he also wrote le Fetit
prince and Lettre & un etage, and these books certainly have
no trace of the Metzachean supermans As for lettre & un
otage and Lettre au générgl 'X', such eritics find it more
oonvenient to pass them over in silence., We believe this ias
the general position of studies on Saimt-Exupéry at the
moment, with however a proliferation of biographiocal works
on him, some very detailed such as Curtis Cate's lengthy
Antoine de Seint-Exupéry, laboureur du oiel. Although thau_e
biographiee are wery interesting and serve as an indispenshble
introduction to Saint-Exupéry, it is our belief that foousing

so much attention on Saint-Exupéry the man -~ exemplary pilot



-5 -
and ‘comrade - they more often than not fail to projeot
sufficiently the writer who made Man the cornerstone o‘f his
philesophy., There is another set of researchers cn Saint~-
Exupéry who, short of labelling him a Christian, and obviously
disappointed, set out nevertholoss to prove that, on ke
evidence of his imagery and diction, Saint-Exupéry's spirituall
itinerary would have unavoidably led him to ohristianity.
This is the group to which Rende Zeller belengs with her

La Grande quBte d'Antoine de Saint-Exupéry dans Petit

prince et Citadelle , There is still another group ef

researchers exemplified by Serge Loaic in his book, L'Idéal

humain de Saint-Exupéry, who, mreocoupied with their

conception of human dignity and liberty, seem incapable of
following objectively the Saint-Exupéryan concept of Man and
the logical evolution of his thoughts on the condition of
Man, Whereas Serge Losio believes that Saint-Exupéry's ethios
are too severe for the weak ones among us, Jean Cau refers

to them as outright military and sums up:
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En bref, la morale humaniste de Saint-
Exupéry me semble &tre une éthique
militaire, pas plus, pas moins,
camouflée sous du beau lts.n\ga.ge.2

Taking into account such divergent viewa on the humaniam
of Saint-Exupéry, we shall strive to analyse as dispassionately
as possible his ideas on Man, his quest for an integral Man,
and thereby show why we consider him a 8reat and an
inspiring humanist. To begin with, we would like to atress
right away that if Saint-Fxupéry as a person has found self-
fulilment in dgrgerous action he does not in any way prescribe
adventure as the only issue for Man., He certainly admired the
werka of Nietzache as he himself confessed in one of his
letters to Rende de Sa.v.m!l:lna.3 But this admiration does mot
necosserily  make him subscribe to the superman theories ef
Metzsche, After all, Saint-Extpliy's varied intellectual
tastes also led him to works of Ibsen and Pascal, and the
Princesse de Cléyes of Madame de Lafayette, all of whioh he
admired enormously. ILiving dangerously may be attraotive to

a university professor, which Nietzsche was before his



insanity, even to the extent of extolling the virtues of war,

yet to Saint-Fxupéry - a real man of action - this did not

offer any attraction at allj witness this definition of war

in Pilote de guerre:

La guerre n'est pas une aventure,
La guerre est une maladie, Comme le
typhus, (P,G, p. 300),

Saint-Exupéry does not, however, shy away from danger for
the simple reason that it off'ers Man challenges and tears
him away frofl the sedentary illusions of hapiness and brings
him face to face with realities, thus helping him to fully
realize himself. Dangerous action for Saint-Exupéry is
striotly as much a means to an end as suoh other activities
like gardening or tending to sheep.

An aristooratic moralist, and therefore committed to
aristooratic moral values? We believe that such a judgement
on Saint-Exupéry, though very widespread, is really inadequate.

The preface which André Gide wrote to the first edition of

Vol de nuit 4n 1931 seems to look at this question in a rwst
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satisfactory manners

Je orois qus ce qui me plaft surtout

dans ce récit frémissent, c'est sa

noblesse., Ies faiblesses, les

abandons, les déchéances de 1'homme,

nous les ccnnaissions de reste et la

littérature de nos jours n'est que

trop hebile & los dénoncer} mais ce

surpassement de soil gu'obtient la

volonté tendue, c'est 1i ce gqus nous L

avons surtout besoin gqu'on nous mentre.
For us also we see¢ that there is abundant evidence in Saint-
Exupéry®e work to show that noble deeds are not the preserve
of a privileged few, Indeed, he believes that it is the duty
of every one of us to aspire to thems Therein lies his
unrelenting optimism for Man, This is one of the aspeots ¢f
Saint-Bxupéry's thoughts whioh we intend to consider in this
thesla, _

To eatablish firmly the Seimt-Exupéryan Man, it is
naocesasary to look closely at what some oritics like Pierre -
Heomri Simon5 have geen as an inability of the author to
reconoi®P the diochotomy which gbnsists in a fierce
individualism on the one hand, and on the other, the need
to submerge individual intereats to public good, Since
nobody has the monopoly of truth and since people generally

tend to have divergent ways of considering the same facts
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of 1ife, how can we arrive at transcendental valuves that call
for concerted and collective effort? This problem is real |
in Saint-Bxupéry and it seemthat it comes from the meslimation
that too much of individuslism negstea ocllective progress
and opens the way to anarchy and confusion., Saint-Exupéry
always belleved in Man and had confidence in the men with
whoem he worked. So, hope and not pesaimism, order and not
anarohy, have been the dotermining factora _in firding a wgy
out of this apparent confusion,

In this thesis we shall emphasize, in elaborating cn
the Saint-Exupéryan type of Man, that he is a builder and not
a destroyor. He iz a healthy oitizen whe sims at oonstructing |
his domgin and is always consoious of the fact that all men
seek the same goal, cnly differing on the means, A Saint-
Bxupéryan Main is always above parochial and factional
squabbles, It is to Saimt-Exupéry's credit that even though
s true ohild of the century (born in 1900) and having witnessed
the two wars - he actually particlpated and perished in the
second world war - yot he never lost asight of the greatnesa
of Man. In order to realize owr smbition in this thesis, we
"intend to proceed as follows:

Our first chapter will deal with Saimt-Exupéry's

apprehension of the situstion of Man on earth. Saint-Exupéry
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vigws Man's situation as essentially tragic since he finda him~
80lf 1n a vast mineral world, with other hostile elements
1like oyclones, flcods and even vast desertic conditions whieh _
threaten Man, at any moment, with destruction, It 1s, however,
from this anguished aituation that Saint-Exupéry sets out to
resoue Man, by ordenting him towards a life essentially
spiritual, that is capable of saf'ely aoccommodating the -
contingenoies of this inorganie world. In this chapter,
enltitled "#The human condition®, we intend to explore the
awekening of a Saint—ExupSryan Man to the reglities of his
terrestrial existence, |

The second chapter looks at the relstionship of the
individuel and the society and it shows clearly Saint-Exupéry's
faith in Man, in his ability to rise to noble heights. The
chapter is symboliocally ontitled "The Rock and the Cathedral,
in order to express graphically at the outset the faith in
ell men oconsidered as rocks, and the symbiotic relationship
between the individual and scolety. Wo shall trent in this
shapter such related themes am responsibvility, partiocipation
and fraternity, all of which help to anchor Man firmly in
aociety, thereby giving him a clear orientation and a

sense of belonglng.
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The third chapter secks to define aotion as it applies
to Saint-Exupéry's concept. By analyzing some of his works
more closely we intend to show that action in Saint-Exupéry,
very early in his literary career, extends far beyond the
merely heroic and beoomes simply oreative activity, a ooncerted
ef'fort to contribute to what he oalls the perpetuity of the
voommnauté spirituelle®, Entitled #The worthy course®,
this chapter shows the development of the notion of action,
from heroism to creativity and to fervour. It shows the
search by the Saint-Exupéryan man to attain the universal,
It also shows clearly the broadening of the humanistic base

of Saint-Exupéry since creativity and fervour can be aspired

to by all. .
The fourth and final chapter is entitled min act of faithn,

It is based mainly, but not exclusively, or. an analysis of

Citadelles This analysis is done in order to show that

when Saint-Exupéry talks of God he is in fact referring to

Man who is his ultimates. In other words, Saint-Bxupéry

sees in the essence of Man the only superior value that

individual men sheould aspire to for their own salvation.

This chapter, dedicated to the all-important spiritual

import of Saint-Exupéry® message, takes a close look at



certain symbols such as vemple, cathedral and oitadel that
are recurrent in the writings of our author. It also gives
a symboliocal interpretation of the recurrent desert baok-
ground in most of the author's writings as well as analyze
gymbolioally Saint-BExupéry's passion for flight.

In our conolusion wo shall give a brief summary of the
important issues raised in the thesis, We shall then
prooeed, by adopting the dlalectical method, to discard some
premises advanced by certain writers which we dc not agree
with, introduce our own premises and by resolving conflicting
points of view arrive at our own integral eveluation of the
author, We Lelieve that by 80 doing we ghall have
contributed in interpreting objectively the humanistic
concern of the author,

At the end of the thesis will be found a reference
guide to quotations and other references, together with a

seleost bibliopgrarhy.



CHAFTER I

THE HUMAN CONDITION

A turning point in Saint~Exupéry's oriﬁical appreciation
of the condition of Man on earth ocame in 1926 when he joined
the newly oreated airline, the "Sooiété a'Aviation Latéocére™
In his " Lettre au générel X" written in Ia Marsa near Tunis
in July 1943, Saint-Exupéry affirmed that he had covered
some 6,500 flight hours ®™sous tous les ciels du monde"
(Un sens, p. 221}, 1In fact, at the time of his death in 1944,
Saint-Exupéry had been virtuallyin ell the skdes of the world,
had experienced virtually all the climatic conditions of the
world, fought against innumerable vicissitudes of the natural
elements (Un sens, pel1)} and thus found himself in a muoh
privileged position to assess the human cordition - not as
a olty dweller surrounded at all times by the oivillzed
comf'orts of life suoch as electrielty, plipe-borne water and
cafés, but as someone who has come faie to face with the
 naked forces of the earth, has been tried and fortified by
them.

Indeed, by flying over the vastness of the earth,
Saint-Bxupéry saw and learnt muoh more than marny of ua. The

very first 1ines of Terre des hommes essert this faot:
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La terre nous en apprend plus long sur
nous que tous les livres, Parce gqu'elle nous
résiste, LVhomme se ddcouvre quand il

sec mesure aves l'obstacle, Mais, pour
latteindre i1 lui faut un outil. I1

dul faut un rabot, ow une sharrue,

Le paysan, dans son labour, arrache

pou & peu quelgues scorets i la nature

et la vérité qu'il dégage est universells,
De méme 1'av1on 1l'outil des lignes
aériennes, méle 1lihomme & tous les vieux
pmoblémes (T.He pa 139}

But what precisely does this experience from the oockplt

‘reveal of the human condition? Tt reveals firstly that Man

1s desperately lonely and fragile, Saint-Exupéry has
discovered that the cities ~ith their net-work of inter~
oonnecting roads give Man a false sense of seourity since all
therein is well deaigned for his comfort, But a large
propertion of the earth being uninhabited deserta, oceans
and mowntaing, Man, isolated on its inhabited petches,

locks really vulnerable and fragile. Even though it is
generally accepted that Saint-Exupéry had a happy ohildhood
at the hands of his tender mother, it must be remembered

that at a very impressionsble sge of seventeen he lost his
brother and playmeate, Francoia, But even before then, he had
10 be sent to Switzerland when the first world war ravaged

on and many known facea lef't for the front without raturning,.

and when his mother had to take up nursing at the hoapital



of Ambérieu in order to help war viotims, All these
olroumstances accemtuated in him the feeling that the warmth
and oomfort of the family house, with a tender mother
lavishing her care on the ohildren to the extent of making
one long for being ill, were privileges enjoyed by few and
did not generally translate the true human condition, Saint=-
Bxupéry once wrote exposing the childhood illusions:

La chose 1a plus bonne , la plus

paisible, la plus amie, que j'aig

jemais connue, c'est le petit poéle

de la chambre d'en haut A Saint-Maurice.

Jamais rien ne m'a autant rassuré

sur 1'existence, Quand je me réveillais,

la nuit, i1 ronflait comme une toupie et

fabriquait au mur de bonnes ombres,

Je ne sais pourquoi, Jje pensais & un

carniche fiddle, Ce petit poéle nous
protégeait de tout (L.M. p. 12),

With this in mind one is not surprised at the anguish of
Saint=-Exupéry in mature life when he really discovered the
austere face of the human ocondition, In Terre des hommes,
expressing this bitter reality acquired with the aid of the
aeroplane, Saint-Exupéry lamenta:

Dans quel mince décor se joue ce

vaste jeu des haines, des amitiés,

des joies humaines! d'ou les hommes
tirent-ils ce gotit d'éternité, hasardés
comme ils sont sur une lave encore tidde,
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ot déJa menaoés par les sables futurs,
menacés par les neiges? Leurs
oivilisations ne sont que fragiles
dorures: un volcan les efface, une

mer nouvelle, un vent de sable
(TeHe pp 173 = 4)s

We will have to remind ourselves that what makes
Saint=Ixupéry's apmehension of the human eondition
particularly significant is the fact that he was not just an
armchair theorist on Man, but he actually subjected his flesh
to these experiences. It is thus that while attempting to
establish a flight record between Paris and Saigon in 1935
he orashlanded in the night in the heart of the Libyan desert,
on board only with his mechanic André Prévot, Without any
water or food they would have perished from mere physical
exhaustion but for an Areb oaraven that just came across them in
the nick of time, Once again, the reality of Mands fragility
was so glaring that writing later in Terre des hommes,
Saint-Bxupéry could not suppress his anxiety:

Bt le sable se dore, Dieu que cette
plandte est dono déserte! Une fois
de plus, les fleuves, les ombrages
et les habitations deghommes m'y
paralssent dus & des conjonotions

d'heureux hasard, Quelle part de
roc et de sable (T.H, p. 212)%
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So precarious &©3 Man's dondition appear to Saint-Exupéry
that it always locks to him that our very existenoe here 1is
roally a matter of ohance, Man just seems to be in a fragile
minority compared with the dismeportionately large inorganic
vogtness, And even ag a minority presence on earth, if Man ocould
live long} But Man's 1ife span is so short, even when spared
by the inimical forces poiszed against him, that throughout
his life Saint-Exupéry did not attach any importance to the
mere fact of being alive., He was extremely generous with
his own life, He freely exposed it to danger either to save
his friends as he routinely did in his days as chief of the
Cap Juby airstrip, among dissident Moors who were only too
triger - hapyy st the sight of a fallen pilot; or again as
he risked his life overflying the Andes Cordilleras at
dangerously low attitudes, and in the most destructive of
tempests to looate his friend, Hemri Guillaumet, who had
disappeared amongst these deadly cold heights, the Andes
whioch, "en hiver ne rendent point des hommes” (T.H, p. 160).
Guillaumet himself remarked afber his reseue that Jjudging
by the low altitude of the aearch plane he knew for sure that

it was Saint-Exupéry’s plane, Asked how he knew it,
Guillaumet simply replied that no other person could have dared



to risk g0 much, But here one must olarify a polut, and

that is thet even though Seint-Exupéry's life atyle and that

of his friends like Guillaumet and Jean Mermoz made people

feol that they were reckless adventurers who disdained

death, Saint-Exupéry consistently refuted such an opinion

23 childish;

On veut confondre de tels hommes aveo
les tcrédadors ou les jousurs, On
vanbe leur mépris de la mort. Mmis Je
me moque bien du mépris de la mort.
S'i1 ne tire pas ses racines d'une
responsabilité acoeptée, il ntest que
signe de pauvreté ou d'excds de
jeunessze (T.H, po 167)e

It iz in this 1light that Saint-Foupéry?!s life style should

be considered sgainst the background of his vision of the

human condition. To most of us his life may lock heroio,

but Saint-Exupéry oertainly considered himself an ordinary

worker simply striving to perform his taak.

S0 from ccnsidering Man in his physical setting,

Saint-Exupéry moves to look at the being himself, Here he

comed to the same basic discovery es Camus' Caligula, that

men die and

are not happry. Any one who is familiar with



- 19 -
Camus' play knows what anguish and despair thet discovery
caused Caligula, and what he did thereafter. In Saint-Exupéry,
this grasp of the asituation, expressed with less violence
but with equal intensity, is first noticed in Vol de nuit.
Rividre gives orders to his pilots in whet one may oall the
most random manner, as these orders are without regard to the
pilots' safety, On the night of the drama in the book, three
pilots are in danger of disappearing while discharging their
duties on Riviére's orders, Simone Fabien, the wife of one
of the pilots, has just challenged Riviére in the name of love
for her husbands Rividre realizes that all these people who
might perdsh on his orders could have continued living
happily, and he wonders in the name of what consideration
he is committing them to death, It is at this reflexion,
however, that the truth of Man strikes him:

T emidre loi n'est-elle de téger
oap bonhburs = A7 Mala luff:Sme ﬁa'o

brise. Et pourtant un jour, fatalement,
a'évanouissent comme des mirages, les
sanctuaires d'or, La vieillesse et la
mort les détruisent, plus impitoyables
que lui-méme., Il existe peut-&tre
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quelque chose d'autre h sauver et de
plus durable; peut-etre est-ce X
sauver cette part ~ 1la de 1'homme que
Rividre travaille? Sinon 1'action ne
se justifie pas (V,N, p. 124),

0ld age and death are the realities of our lives to which
Saint-Exupéry found it very difficult to resign himself, In
fact the idea of being incapacitated by old age always haunted
hims:

81 j'éerivais tous les jours, je serais

heureux parce qu'il en resterait gquelque

chose, Rieon ne m'émerveille plus que de

m'entendre dire: Comme tu es jeune ,

parce que j'ai tellement besoin d'etra

jeuna Lo M, Pe 120)0
On the whole then, the thought of passing some few
insignificant years on earth and then disappearing into
nothingness always kept Saint-Exupéry on his toes. This is
certainly one of the motives for his dari:g adventures. We
must, however, emphasize that nowhere in his writings has he
recommended adventure as the only way to face owr destiny,
As we shall show later on, his more mature works clearly
de-emphasize adventure, However, given that old age or death
are inevitable, then the choice left to Man is clear: try as
much as posaible to leave your mark on the sands of time,
This is the only consideration that can authorize risks.

In rther words, dangerous living becomes accepteble if it is



-2 -
seen as a privileged way to some worth-while acoomplishment,
It is the human condition, as it is, that makes this
apparent "mépris de la mort" a sensible options For if ore
considers the comtrary as is obtained in the life of "les foules
des petites villes, qui tournent le soir autour de leur
kiosque & musique” with their kind of happiness which Salnte-
Exupéry refers to as "ee harnaisr (V.N. p. 124), if one
considers this then the pathetic of the aituation becomes more
painful, Saint-Exupéry gives us two revealing examples of
this, During his trip to the Soviet Union in April 1935 to
report for Paris-Soir on the Soviet situation, he happened
to travel by train with some Polish nationals repatriated
from France, These | Poles, who in thelx youth were certainly
bright - looking psople full of promise, had become so
degenerate that, while contemplating one beautiful child,
Saint=-Fupéry oould not but lament the human oondition in
which heatile destiny is bent on making slaves of us all,
The human ocondition is viewed here in the light of Man being
constantly pushed into a servile state, In such a situation,
oonstant effort agaminst the currsnt seems the only salvation,
It is Saint-Exupéry's view that there is a hidden Mosart in us

all who needs to be Anved amt all oostp, even at the risk of



sacrificing ouy temporary life, Otherwise Mozart dies:

Ce qui me tourmente, les soupes populaires

ne le quérissent point. Ce qui me

tourmente, ce ne sont ni oces creux, ni ces

bosses, ni cette laideurs, C'est un peu,

dans ochaoun de ces hommes Momart

assassind (Un sens v. 47),
m to those who tried to dissuade him from risking his life
28 & war pilot during the seocond world war, Saint-Exupéry
retorted that tha nature of things always was such that it was
useless ever trying to save one's neock once one knew where
one®s way lay. Both sides weighed, Saint-Exupéry chose the
way other intellectuals thought too risky, It is better, as
men, to dle with our boots ont

| Tes intellectuels ase tiennent en réserve,

comme des pots de confiture, sur les,

étagdres de la propegande, pour étre

mangés aprés 1a guerre (P.G. p. 287).

We have now seen the source of what one may call
Saint-Exupéry's anguish, his awskening to the pathetic and the
tragic of the human conditlon. But he 18 too much of an
acocmplished humanist to restrict his view of the human

condition to what one may call the dark side of it,

Pierre-Henri Simon notes in his book, L'Homme en mrogés, this

essentialleloment of humaniam:

Lfhumnanisme oconsiste essentiellement
b reconnalire 1 ltesprit une fonetion
privilégide dans L'homme,
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And Saint-Exupéry clearly believes that despite the seeming
fragility of Man it is only Man that matters in the universe.
It i=s with this thought in mind that, finding himself in the
utter aridity of the Libyan desert surrounded only by mineral
waste, Saint-Exupéry wonders:

Mais le plus mervellleux était qu'il y
eftt 1a, debout sur le dos rond de la
plandte, entre ce linge ailmanté et ces
étoiles, une conscience d'homme dans
laquelle cette pluie it se réfléohir
comme dans un miroir, Sur une assise
de minéraux un songe est un miracle
(TIHI Pe 176 )o

S0 what is the essence of Man according to Saint-Exupéry?
In his very first book he begins to figure out what really is
of value in Man, if Man is not to despair after all,

Jacques Bernis, the hero of Courrier sud, receives a letter

from his friend living in the Cap Juby airstrip, in which
the latter writes of Bernis' lover, Geneviéve:

Et puis sait-elle ce dont elle a
besoin? Cette habitude méme de la
fortune, qu'elle s'ignore. L'argent,
o'est oe qui permet la conqubte des
biend, 1'agitation extérieure-et sa
vie est intérieure - mais la fortune:
c'est ce qui fait durer les choses,
Clest le fleuve invisible,
souterrain qui alimente un sidole
les murs d'une demeure, les
souvendrs: 1'fme (C.8. pe 33).
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.One sees at this early stage in his life Saint~Exupéry's effort
to differentiate what ia important from what is not, in Man,
Throughout his 1life Saint-Exupéry had a totally contemptuous
regard for meterial wealth and the false happiness it brings:

ses J8 ntaime pas les gens que le
bonheur a satisfaits oocmme 5 ,.. et
gui ne ae développeront plus. Il
faut $tre un peu inguiet pour lire
autour de soi (LeMs ps 121).

The definition of money as given sbove oonfines it to a
well-defined and limited funotion, effectively strips it of
any exaggerated importance and of its quasi saoredness as a0
many people tend to held it in our modern societies. Without_
elabor;ation at this stage however, Saint-Exupéry hints that
what is important in Man is the inner 1ife, "a vie
intérieure™, This is the easence of Man exposed to the

contingencies of history and the materisl world, At the end

of Terre des hommes Saint-Exupéry writes, *Seul 1tEsprit,
8'il gouffle sur la glaise, peut créer 1'Homme™. In
Saint-Exupéry it is common to see "1'Esprit" with a ocapital

E and "1'Homme" with a capital H, and this makes marmy people
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talk of mysticlam in Saint-Exupéry.z In faét, the notion
that Seint-Exupéry 18 a mystic is heightened by the fact tﬁat
very often, without any clear elsboration, he makes one féal
that there is a auperior vaiue that transcends the immediate
human concern, & kirg of ideal to whioh Man's efforts are
constant aspiration, OSometimes Saint-Bxupéry says that Man
is locking for God, "Dieu", with a oapital D. His constant
reference to God in this wey and the fact that he uses images
énd expressions that are familiar with readers of the holy
seriptures {for example tho quotation above}, makes soms
people like Renée Zaller3 feel that his 1s an urmistakable
groping towards Christianity; that his mystioism will
certainly lead him to this falth., If we consider as a
mystic any person who has a atrong and intuitive bellef in
religion and who seeks to join God beyond the ordinery
appearance of things then we ocan easily aprly the term to

Seint-Exupéry. Indeed this helps us to appreoiate his
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oonsistent refusal to resign himself to Man's precarious
situation as his sole lot, as many of us are tempted to do,
Throughwut his oreative life as we have seen right from

Go_u_:_'rier sud, Saint~Fxupéry's conviction is that the essence

of Man lles elsewhere beyond the merely visible. Be 1t
“rie intérieure®, be it "#me" or be it “1'Esprit® which he
decorates significantly with a capital E, or again be it
" 1'Hommo™ who he believes is different from the individual
(he sees "1'Homme' as the higher being in whom .:lndivﬂuals
Wtimately wnite in their various ascensional efforts, in
whom all differences are resolved) ths underlying fact has
always bveen that the visible is only a mask of the truth
which alone can satisfy us.

If we teke the word "1'Esprit" we can show that though
Seint-Exupéry is a mystic it io w:ong to conolude that his
spiritual itinesrary would ultimately lead him to Christianity;

we would rather gec him a3 a "myatique sans la fo ".2



Wa ahall dwell more on this point when analyzing Citadelle,
But for the mean time, from what we have seen of his thoughts

at the end of Terre des hommes, Saint-Fappéry divides Man

into "1'argile" and "1'Esprit" and as we have mentioned, this
sounds like the Biblical acscount of the oreastion of Man whereby
God, the ereator, breathed on the olay His holy breath in order
to vivify it. Although language may be similar - "seul
1VEsprit, s'il souffle sur la glaise) peut créer 1'Homme® -
the sentence here obviously does not oarry the generative,
oreative message. Here il simply emphasizes the supremacy of
"9Esprit" over the physical, This differentiation, apart from
some perculiarities in the use of imagervy, is not perculiar to
Saint~Exupéry, and as Pierre~Honri Simon has pointed out, it
i:s even a oharaoteristic of the humanists:

ees cette transcendance de 1'humaln eat
celle d'un 8tre qui participe i 1'eaprit,
Non gu'il soit pur esprit: l'homme est
aussl essentiellement corps, ... mais il
reconnalt pour évaluer ses actes, une
hiérarchie de valeurs, ot les plus haut
placdes sont celles que 1'espritl+
poursuit comme ses fins proprea.
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So wile "la vie de 1lesprit” secks high ideals such as love, .
Justice, truth aﬁd boeuty and affirms itself in liberty and
reason, the body or the animal part of Man, contents itself
with mundene 1ssues like egoism, oraving, the exaltation of
forece and the desire for domination and exploitation of the
weak by the strong, thus affirming itself in determinism and
:!.mﬂ:,:lncf:.-.5 This seems to us to characterize the position of
Saint-Exupéry, the position which explains his aforesaid quasi
contempt for the materisl and his readiness to subject the
physical to any given hardship in order to achieve the lofty
jdeals which only the spirit can envisage.

The desire to reach out for superior velues, to rise
above the medicority of the natural inclination, “la pente
naturelle®, whioh tends towards the lowly, sometimes msokos
one have an uneasy feeling that a Saint«Exapéryan Man is
necessarily oallous, brutal and devoid of the milk of human
kindness, At the first encounter with Saint-Bxupéry®s thoughts,
one gots the feeling that the individual is treated with too
much levity, and that human life i8 accorded teoo litile
Importance, Some chosen examples will suffice to make this
point elsar, In the{le’cter from a friend in Cap Juby to the

hero of Courrier sud, Jaoques Bernis, the friend writed:
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Malgré ce que tu dis d'Herlin, un
homme ne compte pas beaucoup. Je
orois see la vie s'appuie sur autre
chose see {CoSs Pe 33)e

Before the above quotation, we have the following words in the

same book:

La Compagnie prtchait: courrier précieux
courrier plus préeieux que la vie., Oul
De quoi faire vivre trente mille amants
(CeSe pe 14).

Here, it 1s worthwhile to remind ourselves that the early
planes being very unsafe and very uncomfortable to be used

a3 passenger planea, they were used mainly for carrying mail,
They had such fragile engines - "les moteurs d'alors ne
resistant gudre"- (T.Hs ps 155) = that breakdowns were very
frequent and thia of‘ten reault;d in the pilots getting

killed. The job of a pilet at that time was very risky as
there were few chances of surviving for any length of time,.
This parenthesis is useful in showing how Saint~Exupéry
evaluated human life since he loved this job (L.Je pe 70)

and it throws more light on the above quotation. The glimpses
we have had so far of Saint-Exupéry's evaluation of human life

come from his first book, But later bocks are even more
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revealings Vol de undt which is generally considered by
many pecple as Nietzschean has thia to say on the attitude of
Rividre, the herc, towards the people working under him:

I1 était indifférent & Rividre de .
paraitre juste ou injuste. Pout-étre

ges mots ~ 1i n'avaient - ils méme pas

de sens pour lui, Ies petits bourgeois
des petites villes tournet le soir autour
de leur kiosque 3 musique et Rividre
pensalt: Jjuste ou injuste envers eux,
cela n'a pas de sens: ils n'existent paa.
L'homme était pour lui une eire vierge
qutil fallait pétrir. I1 fallait donner
une fmed cette matidre, lul order une
volon'bé (V‘N. Pa 92Jc

This attitude of dealing with h@n beings aa mere wax to be
shaped, by all means, this attitude which shows appavently o
total lack of sympathy and sentiment tends to negate the
humaniat tag whioh one has already oclaimed for Saint-Exupéry.
One more illustraticn from Vol de nuit highlights this point,
Por twenty years, Roblet has been an lrreproachable wWorkere
Now an cld msn with children, he commits his first error whioh
is not very serious however; ard yet he 1s dismissed, according

to Rividre, to serve es en example to others that errors of any



-3 -
type cannot be tolerated by the company., Rividre sums up

his action thus:

Ce n'est pas lul que j'ai congédié ainsi,

brutalement, o'est le mal dont 11 n'était

pas responsable, peut-~etre, mais qui

passait par lul, Parce que les événements,

on les commande, pensait Rividre, et ils

obéissent, et on orde. PEt les hommes sont de

peuvres choses, et on les crée aussi,

Ou bien on les éoarte loraque le mal passe

par eux (V,N, p. 104).
To say the least, such a view of Man is disconcerting, Some
oritics have, however, shown that really Rividre is a kind -
hearted man and in fact any reader who oloses Vol de nuit
with the pioture of' its hero as a ruthless, callous man needs
to re-read it more carefully, Passages abound which show that
Rividre, within him, fleels some pains in taking some of the
decisions which his off'ice obliges him to take. In faoct, in
the scene between Rividre and Simone Fabien, one discerns a
kind of inocherence in Rividre which shows a f'e8ling and an
understanding of tender emotions:

Madame, Je wvous en prie, calmez-wvous!

il est si fréquent, dans notre métier,

d'attendre longtemps dea nouvelles

(V -No Pe 120)0
And even before this scence of confrontation between the demerds

of one's duty on the one hand, and the exigenciea of domestic
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life on the other, Rividre has repeatedly exmressed his
waariness with his rﬁle, the necessity to remain tough at all
times, 30 that one feels that Rividre is causing himself some
harm in order to discharge his duties, and one feels the
words: of Jean Anouilh's Créon oome to mind, that the job mey
be messy, but if one must do it then there ia no other way.
With these glimpses of the other side of Rividre, one can ssy
that he has just risen to the cccasion and that the monster
picture one may be tempted to aceredit to him is indeed
foreign to Rividre himself. Weo will be right thereofre to
concede that Riviére is no unfeeling monster even though we
may vot go as far as saying that he iz an admirable osharactar.
Wo may only conclude that if that is the way to be a leader and
to form men, then how diffioult is the whole rdle of leadership
and how painful the process of being rebern Man, But this
observation by Gurtis Cate scems apt, and it suceinetly
interprets Saint-Exupéry's main concern in this rogard:

L'existence humaine ne se déroule

pas sans effort a travers une plaine.

C'est une ascension sur une pente

glissante, sana merei pour celul dont

1'effort se relaches Et sans oette

lutte ascensionnelle, 1'individu

L. demeure déscsuvré, urkplanche & la
dérive, un ohiffre dans un océan de chiffres,

un atome daq? une fourmilidre
dtautomates,



Viewed in this way then, one can say that he who loves men
is the Rividre type, without undue sentimentality, without
oomplaocency and with ruthlessness event qualities necessary
to catapult men cut of mediocority and onto higher planed.
With that in mind, one is not surprised to read in Terre des -
hommes this idea of reality, that the gazelles will glways
seek to escape from false security in confinement and gallop
about in apite of Jjackals and lions in order to give full
expression to their animelity:
| Pou importent les chacals, 3i la

vérité des gazelles est de golter

la peur, qui les contraint seule &

se surpasser et tire d'elles les

plus hautes voltiges! Qu'importe

le lion si la verité des gazelles

est 4A'8tre ouvertes d'un coup de

griffe dans le soleil {T,Hs p. 25111

This concept of life, and thus of Man, may appear diffioult
and, we may even say, unattraotive but we will have to see
that Saint-Exupéry strongly believes in Man and he feels thét
the gangue which initially envelops Man should be polished
to the true gem that is alone important, Hls is love, strong
love, of & father who chastises his beloved son, even harshlf,

for failing to measwe up to expectation, the father who sces
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danger in unnecessary doting and complacency.

We would like to make the point clear at this stage about
the so-called influence of Nietzsche on Saint-Exupéry.
Saint-Exupéry's concept of Man stresses the importance of
continuous and sustained effort. Man should be relentless
in order to accomplish himself, This hard-grinding and even
ruthlesaness have their parallel in the thoughts of Nietzsche.
It is also indisputable that Salms-Exupéry had expressed his
admiration for the German philosopher in a letter to Renée de
Saussine dated November 1926 in which he wrote:

Jlemporte Nietzsche sous mon bras.
Jtaime ce type immensément, Bt

oette sclitude. Jo m'allongerasi dans le
sable d Cap Juby et Je lirei

Nietzsche, I1 y a des cheoses que
j'adore mon coeur ou se consume

mon été cowrt, chaud, mélancolique

Bt bienhemux 'R (L‘J. pa 773.

Ve must hasten to add that writing earlier to the same Renée
de Saussine, Saint-Exupéry hed even more exhaustively
expressed his admiration for Ibsen, whose work he says

uge passe sur un plan humain" as egainst Pirandello who, he says:



esn ~ 686 oréo ot mis sur terre pour

distraire les gens du monde et leur

pernettre de jouer aveo la politique,

lea iddes générales et les drames de

Vadultdrs (LeJs pe 77)e
A1l this 18 to emphasize that the fact that Saint-Exupéry
expressed his admiration for Nietzache does not make him
Nietzachean just as his admiration foxr Ibsen or Fescal does
not make him Thsenian or Fascalian, In fact a few key
differences auffice to drive this point home. Although
Saint~Exupéry refuses to confuse equality with identity ~ men
are egual and not identical in so far a8 each man has hidden
in him a Mozart ~ he does not see the differences among men
in terms of class as Nietzsche dres, This is what Sainte
Exupéry says:

Je arois en 1%'égalité de~ droits de

1'Homme A travers chague individu.

Et Js oroils que la Liberté es’ celle

de 1'ascension ®1'Homme. Eqalité

n'est pas Identité (PuGe pe 383)s
Mietzsche on the other hand ebdurately believes that there are
the vulgar massed on one s8ide and on the other side of the
gooial soale, there iz a race of supermen and that whatever

happens %0 the vulgar massess dees not matter as long a3 their

misery is favourable to the condltion of the supermen:
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He (MNistzsche) holds that the
happiness of ocommon pecple is no
part of the good per se, A1l that

18 good or bad in itself exiasts

only in the superior few; what
happens to the rest is of no acocount.

In other words, Nietzache's belief in blological superiority
i1s a thought one cannot possibly expect to find in Saint-
Exupfry, That apart, as Bertrand Russel has again pointed out,
Nietzsche's constant reference to common pscple sa the
pbungled and botched and his belief that there is *no
objection to their suffering if it is necessary for tho
production of a great man”g gan never be reconciled with the
deep pains Saint-Exupéry experienced as he watched flooda of
Fremoh oltizens moving south at the German invasion as he so
mo#ingi& recounts in Pllote de guerre (see PuCs pe 327)e It
is unimaginable to think of Saint-BExupéry justifylng the
seoond world war as having made Charles de Gaulle posaible as

Nlstzsohe sums up the period from 1789 o 1815 in Napeleon:
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The revolution made Napolecn possible:

that is its justification, We ought

to desire the anarchical oollapse of

the whole of our sivilization ifoauoh

a reward were to be its result.
We have already Beon enough of the other side of Rividre of
Yol de nuit - the side of human feeling and goodness - not
to avcept as entirely oorresct the Fietzschean figure some critios
accord hime Ap we shall show later in this thesis, Saint~
Bxupéry's subsequent works amply vindicate our position,

We intend to conolude this ochapter by highlighting

the unique vision which Saint—Exupéyy has of the human
aandition, by aontrasting idm with Sartre. 4a Curtis Cate has

pointed out,11

with the rise in popularity of Saint-Exupéry
aa a writer, more and more people began to see him as an
existentialist, either beceuse of the currency this
philesophy gained especially in the immediate post-war era,
or simply because of the need to classify Saint-Exupéry into
an  already known system of thought. We have singled out
Sartre's existentislism for our contrast knowing fully well
that existentialism is a very polyvalent word indeed and that

there are christian exlstentialists ad well as athelst ones,

Sartre's existentialism Seems t¢ u9 the closest thing to the
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goneral thoughts of Saint-Exupéry on the human oondition and

his concept of Man, Curtis Cate writea:

Ils se trompaient ceux qui, plus tard

prétendaient qu'il (Saint-Exupéry) était
existentialiaste , Saint-Exupbry ne fut
Jamais existentialiste, si tant

eat gque 1'on pulsse trouver une

définition satifaisante de ce mot polyvalent,
Sa philesophic était " résistentielisten,

dans le sens qu'a dgnné & oe mot José

Ortega y Gassaba..

While ogreeing with Curtis Cote that Saint~Exupéry is not
existentlalist, we find his" resistentialist®homonym to be

side - fracking the issue, unaocepteble semantic gymnastios,

In L¥Buistentiatisme esat un humanisme, Jean - Paul Sartre writes:

LYhomme est oonstamment hors de
lui-méme, o'est en se projetant et
en se perdant hors de Iui qutil
fait exister l'homme et d'autre
part, o'est en poursuvivant des
buta transcendants qu'il peut
exister; 1'homme étant ce
dépassement et ne saisissant

les objels que par rapport A

oe dépassement, est au coeur,

au centre de ce dépassement, 5

A" little later in the same book, he writes again:

¢se nous montrons que ce n'est pas
en se retournant vers lui, maia
toujours en cherchant hors de 1lul
un but qui est tells libération,
telle réslisation perticulidre,
que 1'homme se réalisera
mréoisément oompe humain. '%
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Without going into details of Sartrets e:dstentialism; we
would like to submit that much of what we have seen as
conatitutive of Saint-Exupéry's Man is expressed in the above
gquotations: the need for continuous effort in order to réaoh
out and attain grester heights, hence the exaltation of action
and the exteriorization of the salf, But if we would lock at
the basis definition of Sartrian existentialism: that eiistenoe
precedes essence, we would easily oome to the conolusion that
there are some similaritlies here and there in the thoughts of
Sartre and of Saint-Exupéry, but that these do not amount to
maeking the latter existentialist., The differences in the
conoept of Man ﬁy the two writers are fundamental., To emphasize
the bagic notion that existenoe precedes essence Sartre writes

I'homme n'est rien d'subtre que

son projet, il n'existe que dans la
mesure ou il se réaliss, il n'est
dono rien d'sutre que l'ensemble de
ses actes, rien d'autre que sa vie

15
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Sai?t—Exupéry is more oonsiderate than that in his concept of
Man, It is indisputable that many of us would feel really
desparate if we were to follow Sartre in his belief that there
is no human nature, This mathematica, this addition of a being's
acts to be able to define him as Man is certainly too strict
for the natural disposition of Saint-Exupéry, Aotion and all
personal efforts 6P® undovbtedly stressed in Saint-Exupéry, but
they are not meant Lo greate an essence out of nothingness; they
are instrumontal in polishing vhat existed, in bringing it
oloser to the image of God, God being used striotly to mean
the optimum where all the ocontinuous asaqggianal efforts of Man,
his generosity, ovlminate:

Bt toi-méme 8i tu veux grandir, use-toi
contre tes litiges: ils conduisent
d'abord vers Dieu, C'est la seule route
qui soit au monde., Bt de 1A vient que la
souffrance to grandit, quand tu 1l'acceptes

(Ci e P. 63‘7)!
The repeated use of the word "gangue" in the work of

Saint-Exupéry is significant in the sense that action and personal

efforts are necessary as abrasives for laying bare the hidden gem,
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In Saint-Exwpéry then, there are cther references for Man apart

from the sum total of his actions, Certainly there is horror
in not developing oneself and dying in one's "matrix" (to us
the same image), We will therefore not classify Saint-Exupbry
into any system apart from that of humanist, Only really broad
systems are broad enough to accommodate him, as witness his
refusal to be identified as either Petainist or Gaullist but
simply Frenoh (Un sens pp 209 - 217), or placed either on the
lef't or on the right of the politiocal spectrum, but simply a
oltizen wishing the good of alls, And in any oase, could
Saint-Exupéry be really considered as existentirlist in spite
of all this? To answer this question we may do nc better than
agree with Plerre-Henri Simon when he writes:

ess Par tempérament, Saint-Exupéry n'etait

pa8 pessimiste; il avait besoin de croire

4 la valeur de ce qu'il faisait et 2 la

possibilité %'un ordre dont il acceptait

le service,l
It is perhaps when we analyze in greater detail the spiritual
message Saint-Exupéry has for us in the next chapter, and in
subsequent chapters that the parting of ways with the existentialists,

and his singularity, become clearer,



CHAPTER II

THE ROCK AND THE CATHEDRAL

In ohapter one we have seen how, from a very disquieting
position of anguish, Saint-Exupéry has quickly moved to a purely
hunanistic astance that has permitted him to trace the way to
what he considers Man's true greatness and salvation. At the
point of discovery of the fragility of the human condition,
one could either slip into utter despair, the position which
Camus' Meursault finds himself in L'Etranger, or with asome
lucidity and optimism, find a way out in order to rise above
the human condition, to find cause for living or for dying,
"oar ce qui donne un sens i la vie donne un sens h 1la nort®
(TeHe pe 256). Throughout his work, as we have seen, Saint-
Exupéry has repeatedly stressed the importance of Man's effort,
the need to direct one's efforts to some aotion outside
cneself, the need to be oocupled with something other than
oneself, the need for genercsity and sacrifice in order to
establish bonds, whioch alone ocount:

Quand le corps se défait, 1'essentiel
so montre., L'homme n'est qu'un ngpud

de relations. Les relations comptent
seules pouwr 1'homme (P.G. p. 347).
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Speakdng further of the need for total generocsity end for

sacrifice as the essential qualities of Man, Saint-Exupéry uses
himself' as an example in his war efforta:

J'ai été chercher, ume fois de plus, la
preuve de ma bonne foi sur Arras, J'ai
engagé ma chair dans 1'aventure., Toute
ma chair., Et je 1'ai engagée perdante,
J'ai donné tout ce que j'ai pu A ces
rdgles du jeu, Pour gqu'elles scient
autre chose que des régles du jeu

(P.G. pa 355).

Saint-Exupéry, as we know, lost his life in the second world
war, having subjected himself to the most painful rigours of
the war, oonsidering his age and health - his head was already
beriddled with fractures from his numerous accidentas.

To engage in oreative and demanding actions, the why
and the wherefore questions are normally asked and answers
obtaineds This i3 saying that in the world of a man who
always gives the best of himself there is the absolute
necessity for orders A Saint-Exupéryan man lives in an
orderly world and abhors chaos, He needs this order to be
able to live a full 1ife, This order which creates a
conducive enviromment for the growth of a Saint~Exupéryan

man is often referred to as his freedom, In Saint=Exupéry's
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ooncept of Man, freedom is the framework within whioh Man
can find the necessary oonstraints which alone permit him to
live & full, purpossful 1lifs, Talking of freedom and
constraints may at first seem & contradiction but in fact this
is one of the happy paradoxes in Saint-Exupfry., Who is your
enemy? Saint-Exupfry says he 13 that indispensabls being who
forees you to grow, The strong winds and other climatie
inoclemenoies are the beneficial forces which help plants fo
grow strong and take specific shapes, that form plants in one
way and not the other - they in fact give plants their identify.
One example Saint~Exupéry gives is that of a player of a
game that has well-defined rules, The more the player knows
the rules of the game, the freer he feels in playing it,
In this case, the rules which one might think serve as
oonstraints are in fact his freedom to play (g;t Pe 5219),
If my enemy Lnoites me to surpass myself e iz in fact a
necessary element of my order, of my freedcm, because he 1s
a conducive condition for me to grow,

31 quelque chose s‘oppose a tol et te

déohire, laisse croitre, o'est que tu

prenda racine et que tu mueas,

Blenheureux ton déchirement qui te fait

t'acooucher de toi-~-mémes cer aucune

véprlté ne se démontre et ne a'atteint
dane 1'évidence (Cit. p. 636)e
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- Freedon in Seint~Exupéry then takes a refreshing, healthy
turn, It is clearly not the freedom to do whatever one wants,
which i3 in faot anarchy., Freedom is the constralmt geared
towards the attainment of specifio, superior goals, the full

" realization of the lf_lf and the acguisition of an identity.
Because without constreints, without order then, there is
dispersal and shapelessneass |

Car 11 m'est apparu gque 1'homme
était tout semblable 2 la
oitadells, Il renverse les murs
pour s'assurer la liberté, mals
11 n'est plus que forteresse
démantelfe ot ouverte aux &toiles,
Alors oomumence l'angoisse qui est
de n'étre point (Cit. p. 516).

Thus order in Saint-Exupéry is not just a luxury we can afford
te do without, It 12 an indispensable requirement for
oxistence. For it is order that organises and orlentates and -
givesa specific forms, The Berber king in Citadelle says of his
role:

Car je auls celui quibftit 1'urne

aubour du parfum pour qu'il demeure.

Je suis la routine qui occmble le
fruit, Je suls celul qui oontraint
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lz femme de prondre figure et dtexister,
afin que plus tard jo remette en son
nom & Dieu non oe faible soupir
dispersé dans le vent, mais telle

ferveur, talle tendresse, telle
souffrance pﬁl’tiotllibl‘ﬁ Y'Y

{Cit. p. 516).

Again in the Saint-Exupéryan concept of things, order is
essential so that owr daily activities do not take on the lodk
of the puppet theatre show, but sssume significant ocoamio
dimensions. 4 Saint-Exupérysn mzn oraves for a system
wherelly each step he tekes has signifiocance (Cit. p. 523)
where his efforts are a ocontribution fo the common fund of
human civilizetion, where there is a permanent background on
whioh anyone who trie# can leave an imprirt and thereby project
himself into posterity, Saint-Exupéry's>is a well - documented
syatem of things in which the arbitrary is greatly reduced,
if not in fect eliminated. But what is particularly
interesting about order in Saint-Exupéry is the freedom the
individual enoys, Order here obviously does not imply
rogimentations It 18 rather a propitious esondition favouring
gonuine diversity whioh alone oan suffioiently enrich humanity

by the virile unity it oreatest
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Car autre chose est de a'oppOser et
autre chose de se contredire at jo
ne oonnais qu¥une vérité qui est la
vie et jo ne reconnais gqu'un seul
ordre qui est 1'unité quand elle
dowmine les matériaux, Et peu
mtimportc 8i los matériaux sont
disparates. Mon ordre olest
1tuniverselle oollaboration de
tous & travers 1l'un, et cet ordre
m'oblige & oréation permanente,
Car 11 mYoblige & fonder oe
langage gqul abacrbers lea
contradiotions (Cit. p. 586).

This notion of order is a genuine attempt by a Saint-Exupéryasn
man $o transform the precarious world in whioh Man at first
appears so vulnerable and fragile into a ooncrete, comprehensidle
world in which Man has pride of plaoce,

With this notion of order, how does Sairt~Rcupéry
envidage Man in the concert of things? We are going to see that
Saint-Exupéry's world is that which is rigorously hierarchical,
and the man of his concept is he who accepts this arrangement
a8 a matter of ooursa. Why does he do it? It has to be
understood that a Saint-Exupéryan men iz not s revolutionary
who Becks to ahake up society in its base, level up things in
the hope of reurdering them to sult his presonveived ideas,
A Saint-Exupéryan Man is he whe aoccepts his place in the scheme

of things without envy or jealousy, knowing, with oonviotlon,
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that both those mbove and below him, together with himself are
atruggling towards the same direction, having the same goals end
aspirations, In other words, they are all fellow travellers. In
this perspeotive, one sees how it is easy for a Saint-Exupdryan
man to have confidence in other people:

Pourquoi nous hair? TNous sommes

solidaires, emportés par la méme navire.

Bt s'il est bon que des oivilisations

sfopposent. pour favoriser des synthdses

nouvelles, il est monstrueux gqu'elles

gtentre-ddvorent (T,H, pe 256).
And Saint-Exupéry concludeas:

puisqu'il suf¥it, pour nous délivrer,

de nous alder & prendre conscience

d'un but qui nous relie les uns aux

autres, autant le ohercher 1i ou il nous

unit tous (T.He p. 256).

It ia the goal to achieve that matters, and in the achievemant
of the goal each gontribution has equal weight, This is the truwe
sense of equality, As long as we discharge our roles faithfully
in this concert, we are all equal in the struggle to attain the
goal, To express this relationship more vividly Saint-Exupéry
uses the image of the oathedral, We are all united in an
effort to build a cathedral of humanity. Certainly there are
some rocks more suitable to form the foundation and cthers more

suitable to form the top. Rocks that form the top cannot
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reasonably clalm to be superior to those that form the middle cr
the fourdation., For if any group of rocks is wissing there will
be no ocathedra., but only a collection of rocks in a jumble.
In faot the expression "en vrac" sbounds in Saint-E xupéry's
work and it aptly exmroesses a state of non - being in which by
laokdng structural organization things gimply do not exist. It -
is when some roakd are used for the foundation, and others ave

used in some other specified locations that there 3# a oathedral,
| and henoe there are foundation rooks and middle rocks and so che
It is the existence of the ocathedral, by the oonsent of all the
rooks to discharge their apeoificd responsibilities (if we may
push the image so far) that in turn gives the rocks their
identity, their importance. The oathedral owes its existence to
the individual rocks, but it is alsc the oathedral that gives
them their coherence, their signifilcance and their equality.

Transiated into human terms, this hierarchical view of

things and the acreptance of one's position in the social order -
augur well for human progress and civilization, One may argue,
that in advocating the acceptance of c¢ne's place in the scheme of
things, Saint-Exupéry is secking to entrench social classes aml
urging sociel segregation by preaching a passive acceptance of

mediocre sooial poaitions. In fact throughout the work of
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Sgint-Exupéry, there is what looks like a dooile acceptance of |
authority; and emphasis is laild on the punctual discharge of one's
duty, The more high~handed the authority is, the better for the
people, as this iz conceived as the only way to foroc poople ¢o
evercome their indolence and apathy and to give out their beat,

S8ome examples: in Courrier sud, Jacques Bernis is irritated with

the airport chief who hesitates to give him departure orders as
he fears that the night is getting darker and darker. As the

chief secks signs of light from the stars, the young pilot vents
outs '

Je me mogue dec vos étolles: en en voit
trois. Lo n'est pas dans

Mars que vous mlenvoyez, o'est i
Agadir (C.S, pe 55)s

F

Waiting for the moon annoys him even more: ®avait - 11 attendu
1s lune pour voler la muit? Etait - i1 encore un &ldve?”
{Co8s 7o 55)s In Pilote do puerrs, wo see pilots taking sff

-

at ocommand knowing fully well the very slim chances they have

of' ever coming back alive, and kmowing in advance the futility
of thelr assignment, as Saint-Exupsry pethetically but

rhetorically ask® his readers:
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Je vous demande un peu a'il est

sensé de sacrifier un équipage

pour des renseipnements dont personne
n's bescin et qui, si 1'un de nous eat
encore en vie pour les rapporter, ne
deront Jamais transmis A parsonng cee
(Pnga P 272)0

In spite of that, the pilots only answer: ¥Bien mon ocommandent®
and take off when ordered to do so, In Vol de nuit, one may even
say it is a sort of reign of terror in which the fixed gosl, which
is the succeas of night flight, supercedes any other personal
interests, Rividre continues giving departure orders even if
pilots like F.a.bien perish, 3o the subjection of peopls te
authority is a permamsnt feature in Saint-Exupéz-yg' mrk. Ve
believe, however, that an interpretation of Saint-Exupéry

a8 & anch and easantially aristooratic, defending the interests
of the ruling olasses at the expense of the masses misges the
funﬂ.ament;l human preccocupations of the author, and yet; ina
sense it iz a reasonable argument, We wlll now see how this
objeotion can be both ressonable and yet, to our mind, shembw

sighted and inadequate, In the ordinary run of events, people
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are preoooupled with suoch transient matters like sceial position,
temporal power with its trappings of material wealth and such lika
ocofortss This is tha materialistic world that favours such
alogans as egalitardanism and power to the masses ., This is the
world which sumg up all human problems in terms of the production
and distribution of material wealth, In & system llke this,
vegue equality is stressed in order to facilitate merciless
soramble for the so—called scarce resources, Loocked at then in
the perapesctive Qf the common run of life, it is reasonable to
argue that Saint-Exupéry is elitist, fighting for the cause of
the rulers. Put, as we have mentioned before, to a Salnt-
Exupéryan man, this is the side of life that is the least

importent. Salnt-Exupéry writes in Terre des hommes

Nous ne sommes pas un cheptel &
1lengrais, et l'apparition d'un Pascal
pauvre pase plus lourd que la nalssance
de quelques anonymes prospares

(TIH. Pa 2141#) .

Perhaps this is where the notion of aristooratic morality oomes
in in desoribing Saint-Exupdry!s moral standards, The feeling

is that he does not ocoupy himself enough with the daily



oonocern of the people, their pebty problems of economics, and
of domeatic felicity, and of power struggle:

Nous sommes sémblables & de richaes
voyageurs qui, ayant véou longtemps dans
des pays & corail et & palmes,
reviennert, une fois ruinés, partager,
dans 1o médigerdté natale, les plats
graisseux d'une famille avare,

1taigrour de querelles intestlnes,

les huissiers, la mauvaise consoience
des soucis d'argent, les faux ocspeirs,
les déménagements honteux, les arrogances
d'hdtelier, 1a misdre et la_mort puante
& 1'hdpital (P.6. pp. 315-6).

In fact Saint-Exupéry always makes the difference between what
is urgent and what is important, Materiel things fall in the
urgent class, to susteln life s0 that Man can really face the
only important thing 4in life -~ the search for the iranscemdental.
This is why Flerro~Houri Simon charscterises this attitude of
Sainb-Foupéry as an aristooratioc humanisw:

sas un type d'humanisme aristooratique

aul. véndre ot oultive le héros dans

1thomme et qui fait bon marché du

borheur et des droits de 1'individu.
The ohallenge here, however, is that if we can rise to the higher
planes where the Saint-Exupéryan man operates we will find that,
taking the cause of humanity inte account, there is no
question of subjecting some paople to others - we shall

oonsequently £find 1t necessary to modify our language.
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What Saint-Exupéry does is to invite all mankind to a general
goncensus to a certain ngcessary arrangement of things which will
favour the ascent of Man, A Saint~Exupéryan man oonsents to
purposeful autherdity with the best intentions in the world, Ne
single pilot in Vol de miit grumbles, more so as Rividro does
not plaoce himself as a lord over them, but acts simply as comrade
in arms with his subordinates, or more appropriately, with his
co~travellers, In fact, a leader in Saint-Exupéry is acmewhat
like = clockmaker who is necessary to set things moving, a
leader is he whose rble it is to organise people and give them

a sense of direction, Without him, many people will falter and
fall short of their salvation, In Vol de nuit, it is Rividre
whose iron rule makes the pilots overcome their fear (V.N,

p» 110}, a necessary step to their beooming heros, More
practically, it was the atrong, powerfuld leadership of

Didier Daurat as chief of the"Sooidété d'Aviation Latéoodre®
which made it possible for Hemrl Guillaumet and Jean Mesrmoz

t0 beoome the searly heroes of civil aviation as we know them .
today. In Saint-Exupéry, the importance of strong leadership

1s evident, In Pilote dc guerre, Saint~Exupdry traces the

predicament of France during the second world war to the lack

of purposeful leadership:
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Notro monde est fait de rouages

qui ne s'ajustent pas les uns aux autres,

Ce ne sont point les matériaux qui

sont en oause, mais l'torloger,

L'Horloger manque (P.Ge pe 303)-
This love for strong, purposeful authority is very much in
consonance with the whole philosophy of Saint-Exupéry with regard
to his view of Man, and to Man's possibility of escaping from
imminent annihilstion, The thoughts of Rividre in Vol de muit
which are rhetorically uncompleted are very explicit in this
regard:

I1 y a dans toute foule, pensait

Rividre, des hommes que 1'on ne

distingue pas, et qui sont de

prodigieux messagers, Et sans

le savoir eux-mfmes, A moins

qm “ae (vcﬂt P- 89]0
We oan conclude this reflexion: unless there is a farsighted,
purposeful leader who can incite them and generate in them
adequate force to reoreate themselves, The “eader here then, no
matter how severe he is, deserves Man's love as he is an
instrument for his realization.

This vision of Man as willingly subjecting himself to

authority for his own good is not a new one since it is the
basis of all community livings, But we have noticed thed the

nuance in Saint-Exupéry takes this view outside the general
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understanding of bullding human societies and civi'.l\izations,l ahd
directs it more specifically on the individual, As we have tried
to show above, it i2 a vision broadly designed to mebllice the
masseaz, awaken in them their dormant human resources, generate
and channel their energies so that, overcoming their natural
inelinations which tend towards medicority, they can fully Gevelop
themselves and be great. This view however raises the question
88 to whether or not Saint-Exupéry contradicts himself by, on
the one hand, emphasizing ocommunal harmony which is possible
orly when individuals submit themselves t¢ centralized
leadership, and on the other hand recognizing the particularity
of each person, A centralized authority normally has a common
goal or common goals for all, which goals do not necessarily
artiovwlate all the particular goals of the ruled. But as we
have shown above from the axample in Citadelle, Saint-Exupéry
c¢learly favours freedom for the individual, and is in fact
convinced that each of us is obliged to pursue any course of |
action that can lead to self-fulfilment. Doea this show auny
wavering or equivocation on the part of the author?
Unfortunately, the amwer is yes, and it is not the purpose of
this thesis to try to cover up Saint-Exupéry's weaknesses, Put

this sort of oscillation in the thoughts of Saint~Focupéry shows
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a genuine and life-long determination to uphold the dignity of
the individual, that dignity which should not be too readily

compromised for reasons of social, political or economic -
expedience, Specifically, Saint-Exupéry has been consistently
averse to subjecting the individual to the whims and caprices of
the masses. This aversion explains why he has been strongly
attracted to a brand of flerce individualism which precisely
emphasizes that the individual should not be subjected to mass
tyranny:

D'autres ont rassemblé ces pierres
répandues en vrac dans le ohamp, Ils
ont préohé les droits de la Masse, la
formule ne satisfait guere, Car s'il
est, certes, intolérable qu'un seul
homme tyranniseuns Masse - il est tout
aussi intolérable que la Masse écrase un
seul homme (P.Ga j £1)0

In Saint-Exupéry, the solution to what we may call the problem of
the individual - society relationship is ekii” of consent on
the part of the individual to harmonize with the Masse for

mutual progreas, a sort of symbiosis, a strict sooial contract:
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Je suls le plus fort parce que ma
civilisation a seule pouvoir de nouer
dans son unité, sans les amputer, les

diversités particulieres, Elle vivifie

la source de sa force en méme temps

qu'elle a'y abreuve (P,G. p. 381).
The word that could be used to describe the relationship of the
individual to the community to reflect this wilful oohabitation
is therefore concession and not in any way submission. By
conceding to communal requirements, to centralized authority,
the individual loses nothing of his individualism, rather he is
enriched by his ability to ascrifice. There is therefore no
fundamental contradiction in this regard. The word sacrifice
then takes on particular significance in the thoughts of
Saint-Exupéry. Sacrifice is the meaningful gift of oneself or
of one's interests for the good of all, It is one of the prime
qualities of a Saint-Exupéryan Man. The need to look outside
oneself', to ocoupy oneself with something other than oneself
is stressed constantly, Let it be saild again without any fear
of repetition that the ability for sacrifice in Saint-Exupéry

both in the author's exemplary life and in his work is

ast onishi e



His mother rememberss

Mais plus que le héros, plus que

1téorivain, plus que 1'enchanteur,

plus que le saint, ce qui nous rend

Antoine si proche, o'est son infinie

tondresse, "Sur le chemin, 1'étoile

est inusable, il faut donner, donner,

donner™ (L.M, p. 28).
It is only when we fail to emphasize the idea of sacrifice
sufficiently in Saint-Fxupéry thet we find it diffiocult bo
resolve the apparent contradiction between individualism on the
one hand, and on the other this deep longing for communal harmony
and order in which all our collective efforts have a meaning.
One can 8ay that Saint-Exupéry is instinotively an individualist
wvho only submits to the exigences of communal living for fear of
a.naml:ur.} And to make this marriage possible he institutes
sacrifice and raises it to the status of one of the most
essential qualities of Mane Man, as conceived by Saint~Exupéry,
is not possible without the congtant penchant to sacrifice, In
saorifice, the otherwise nomeconformist Saint-Exupéry finds his

common denominator with other peoples

8i notre Humanisme resteure 1'Homme.
81 nous savons fonder notre Communauté,
et si, powr la fonder, nous usons du
seul instrument qui solt efficace: le
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sacrifice, Notre communauté, telle que
notre civilisation llavait batic, n'était
pas, elle non plus, somme de nos
intérdts - elle éteit somme de nos dons
(PeGe pe 382),

We have seen that to remove Man from the arbitrary and to
make him aoquire roots, sclidity and purposefulness, Saint-Exupéry
hay first placed him in the framework of a social hierarchy of
equals performing, certainly, different functions but working
collectively towards the same goal which is that of establishing
Man beyond the confines of the contingencies of the human |
condition, A Saint-Exvupéryan men, being firmly integrated in
the scheme of things, participating fully within his ability,
establishes bonds, “liena" , with other people engaged in the
same effort, and is duly responsible for himself and for others.
Responsibility and partioipation presuppose involvement, which
in Saint~Exupéry, is more reasonably accomplished within the
framework of a specific vooalion, We shall now see how |
__ responsibllity, partioipation and the establishment of bonds :i.n.

the acoomplishment of one's vocation are vital in Saint-Exupézy_
in forgl ng and promoting Man. |

Pirstly, in the world of action where people expose

themselves daily to dangeor, there is this sense of fraternity



that exists among such people. It is in this sense that in
modern times, pecple who engoge in such dangerous activigies like
guerrilla fighting or any revolutionaxyy movement regard one
ancther as comrades in srms, or even better still, as brothers
and sisters.k Saint+Bxupéry expresses this sense of belonging
to a common fold that engenders deep love among its members as,
in fact, the only one likely to create true love:

Idés & nos fréres par un but commun

et qui se situe en dehors de nous,

alors geulement nous respirons et

1'expérience nous montre gqu'simer

ce n'est point nous regarder 1'un

1l'sutre, mais regarder snsemble dans

la méme direction (T,H. p. 252),
United in search of a common goal, subjeoted to the same ardowrs
and experiences, each member of the group feels responsible for
othera: their hapiness, their sorrows, their successes or failures
depend on him, He has a part to play in fostering others, It
i3 1like in a team game such as football where each of the players
is responsible for the performance of another, and of the team
in general. A Saint-Exupfryan man cannot be ap laolntioninst, a
loner, Since he has 4o participate in order to live, he has

to enlist the cooperation of othera; he has a responsibility not to

let them down and tc ensure their cellective suceess that will
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ennoble them all, A Saint~Exupéryan man 18 so bonded to otheré
that he cannot atand aside and heap blames on them, Even where
he is not personally instrumental to failure, he feels himself
responsible for it all the same, simply because he believes that
his more aoctive partiolpation oauld have averted 1t. Thia sense
of total commitment at all times is the very essence of Man,
since it is the only way 40 save an individual from being a

5

prosecution witness, %un témoin 3 oharge - agsinst fellow men:

Etre homme, o'est précisément étre

responsable, C'est conneftre 1a

honte en face d'une misbre qui ne

gsembleit pas dépendre de sol. C'est

Btre fier d'une victoire gque les camarades

ont remportée, C'est sentir, en

posant sa plerre, que 1l'on contribus

& batir le monde (T.H. p. 166).
Ardl spealing of his close friend, collaborator and hero,
Guiliaumet, Saint-Exupéry again high=lights this essential
quality, the sense of responsibility, in the most explioit of
terms, The brue quality of greabness in Man is not to isolate
oneself likea paragon but to be immersed in ocommon efforts, to
share success and failure with others, ocelebrate others!

success and participate in their sadness in fallure.

Guillaumet embodies the responsible man par excellence:
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Sa grandeur, c'est de sc sentir
responsable, Responsable de lui, du
courricr et des camarades qui espérent.
I1 tient dans ses mains leur peine
ou leur joie. Responsable de ce qui
se batit de neuf, la~-bas, chez les
vivants, & quoi il doit participer.

Responsable un peu du destin des hommes,
dans la mesure de son travail

(T,H, p, 166).
Being responsible then establishes one firmly within a context
of things, makes one necessary to others and others necessary
to one. In other words, one finds one's place, and unlike
Meursault in Camus' L'Btranger, one is not an outsider. In
fact this, as we have tried to point out earlier, is the
essence of Saint-Exupéry's philosophy®, that this earth is in faot
Man's home and that he should not feel himself a stranger on
it. That this is in fact his only home. We have seen that
this advocacy is neithar complacent nor naive. Accepting this
hostile earth for a"terrc des hormes"requires hard efforts
and Saint-Exupéry has shown us in Le Petit prince that it is
through effort, through being responsible for something, that
we can come to love, and accept it, out of many similar
things, as dear to us, This is another aspect of being

respongible.
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Being reapopaible for something is not an accepted fact once
and for all, Ome is continuously responsible, through thiock and
thin, in peace and in peril and the reault is that one is devotedly
attached to one's charge precisely because it is to it alone that
one has given all of oneself and one's time, By contributing
our quota to what goes on in the world of the living, we come
to love this world, genuinely, and have a right to proclaim our
love for it, because on our part vwe have not spared any effort
for it either, This is the lesson the little mince has taught
us in his love for his taunting rose flower, for which he is
responsible. He talks to other roses in these worde:

Vous 8tes belles, mais vous &8tes
vides., On ne peut pas mourir potr
vous, Bien sfir, ma rose & moi,

un passant ordinaire croirait

qu'elle vous ressemble. Mais A

elle seule elle est plus importante
que vous toutes, puisque e'est elle que
j'al mise sous globe, Puisque o'est
elle que j'ai abritée par le peravent,
Puisque o'est elle dont j'ai tué les
chenilles .., Puisque c'est elle que
j'ai écoutée se plaindre, ou se
vanter, ou méme quelquefois

se taire, Puisque c'est ma

roase (P.PI Pe 1&74).
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Being responsible, and the awareness that others deperd
©on us, i3 a very powerful spur to aotion, a good source for
endurance and perseverance. It is also a distinotive quality of
8 purposeful mans, On the other hand, it is the sense of
rosponsibility which fortifies Man and sets him apart from lower
animals, When Henrd Guillaumet got caught up in the deadly
ocld Andes Cordilleras and death secemed the only issue for him,
it was his gsense of responsibility to his friends, and especially
his feeling responsible for the upkeep of his wife, thet kept him
walking on and on against all hope of ever reaching safety alive.
As he later explained, his hope was to die in a place where he
oould easily be found and certificd dead sc that his wife could
claim indemnities for his lif'e insurance polioy and thus be able
t¢ maintain herself. In any case, the hope of net letfing down
those who were dependent on him sustained Guillaumet until he

was reacued.7

Vhen Guillament spoke in these words that
brilliently characterize human courage and pride :oe que j'ai
feit, je le jure, jamais guoune bte ne 1faurait fait" (T.H,
Ppe 165), = how can we fail to see in them the working of a
human mind fortified by an exemplary sense of responsibility?

Only Man imbued in his sense of commitment to others oan stand
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the most exeruciating rigours with the sole aim of not letting
down those for whom he is responsible, Of course, no beast
couwld have done what Guillaumet did because the mere animal
instinot of survival is not enocugh to urge it on in the most
trying of physieal situations, Only Man has that noble spiritual
vision that enables him transcend what is merely a physical
expediency.

One more example will suffice to illustrate the imperative
nature of responsibility for a Saint-Exupéryan man. When
Saint-Exupéry and his machanio André Prévot orash ~ landed in the
Libyan desert some 200 kilometers to Cairo, the easiest thing
for them to do would have been to lie down quietly and die
from sheer physical oxhaustion as they had neigher food nor
water to drink for some three days, in the rapidly drying heat
of the desert in the day time, and the wintry cold in the night,
in "oe vent d'ouest qui sdohe 1l'homme en dix-neuf heures"”

(T.H. De 239)s But the fire of survival continued burning in
them as they thought of their friends ard relatives for whom
they were responsible and who believed that wherever they were
they were trying to reach out for thems The thought that

one should never disappcint those for whom one is responsible

gparred them on



Ah} J'accepte bien de m'endormir, de

m'endormir ou pour la nuit ou pour

des sidoles, Si je m'endors je ne

sais point la differcnce., Bt puis

quelle paix! Mais ces cris que 1l'on

va pousser li=bas, ces grandes flammes

de désespoir .ee je n'en supporte pas

1'image, Je ne puis pas me oroiser

les bras devent ces naufrages]! Chague

seconde de silence assassine un peu oeux

que j'aime (TeHe pe 22%4)e
It is inoontestible that a good number of people are responsible
for some people or others, and for one thing or another, However,
what we find partioularly interesting in our study on Saint-
Exupéry's concept of Man with respect to his notion of
responsibility is the utter selflessness, that rare ability to
forget about oneself and think only of others, In a rather
ourious twist, he affirms that the more one forgets opesall for
others, the more one becomes important to them, and in turn the
more one is personally exalted, There is therefore this
reciprocity in responsibility which ensures a two-way flow of
benefits, In other words, we are all interdependent spiritually,
for it is indisputable that the mother who nourishes her baby
to healthy growth derives at the same time immense satisfastion
from disoharging her saored redponsibility,

Talking of responsibility naturally brings us to the

question of participations For how can one be responsible for
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someone without taking active part in what affects the sald person?

- If the life of Saint-Exupéry has been such a beautiful one, even

sometimes too difficult to sccommodate, it has been precisely

because of his ever readiness to participete in what is being
done, "de neuf, la-baa, chez les vivantsﬁ (T,H, p. 166), It
one takes the life of Saint-Exupéry as a starting point, one
easily see® that from the time he found his footing iﬁ ﬁhe
"métier™ of aviation, it has becn a permanent socene of
participation, bedy and soul, Hias post of ohief of the alrstrip
ot Cap Juby constantly brought him f;ce to‘féee with death as
he immersed his 1ife in the problems of his air company by
trying against a1l odds to rescue pillots who had fallen into
the hands of hostile Moors, Needless to go into the dataiis of
how Sairt-~Ibupéry disoharged his onerous duties with a rare
combination of diplomacy and bravery = bravery which often
looked like foolhardiness -~ as such sctounts are given with
minute detalls in his biographies.s Suffice it to¢ note thet

the one year spent in Cap Juby was a brilliant testimony of his
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~ extraordinary 1ife of partioilpation and generecsity. Wnlla 1n.
Argentina as director of "Aercposta Argentina:, one witnesses
the same total, unreserved involvement with the fate of' his
compary and of his fellow pilots, For example, to the
astonishment of all, including some of the most dare-devil
early pilots like the legendary Jean Marmozg, hiz low-flying
feate over the Andes in seargh of his friend, Guillaumeh,
seemod to Antoine himself as routine, But apart from these
peactical illustrations of the importance of partieipation in.
the system of things as oonoeived by Saint-Exupény; therc is a
deep~seated, almost congenital; persuassion in Saint-Exupéry
regarding the neocessity for Man to partioipate in his
environment .I He expresses his persusaion thus in Filoie de
gusrre: o

Le métior de témoin m'a toujours

fait horrewr., Que suis -~ je, si je

ne participe pes? J'ai bescoin, pour
étre, de perticiper, Je me nourris de
la qualité des camarades, cette qualité
qui s'ignore, perce qu'elle se foubt bien
d'clle ~ méme, et non par humilité

.(P.G. P 59‘-)-
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In faot some of the most pa;nﬂxl experionces Saint-Exupéry
endured personally in his lifetime were on moments when he
found hlmgelf deprived of the opportunity to participate, or

a8 he liked to put it at times, to ocommune with his fellow human
beings, One such experdence was when, as a result of his oxpressed
support for bis former ehlef in the :Sooiété dtAvintion
Latéoodre”, Pidter Daurat, he was laid off by the newly formed
My France which had absorbe@ the Letéoodre company and whose
directors were hostile to the energetic Mpr, Daurat., Life

really became unbearsble for Saint-Exupéry at thet time as he

no longer could participate in the rigours of the job he loved
80 much, a2 he and gome of his former friends on the Toulouse -
Casablanoa — Dakar line like Vacher, Mermoz, Estienne,
GFuillavmet and Iesorivain became estranged. One other

ocoasion was during the seoond world war, To appreolate the
wedicezment of Sairmb-Exupéry when his participation in the

war was refused first on the basis of age (at 43 it was judged
that he was too 0ld for the fast American resomnaissance planes),
and secondly by the mctive intervention of the Gaullists who
wrongly accused him of being Petainist simply because he was

not Gaulliat, one only has to remind oneself of all the efforis

he deployed in sollioiting his friends to intervene with the
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war ohlefs on his behalf, If Saint-Exupéry insisted on aotive
participation against all friendly advice to confine himself
to less perilous activities, it was beocause he deeply believed
that to be able to express one's ideas on any issue, one had to
participate in it and get involved in its develomment, This
may sound rather simplistic to many people, more so since in
our time active participation in any endeavour is no criterion
for criticism, But to Saint-Exupéry, perticipation was vital,
not only to live, but also in order to acquwire the right to
speak, FPerhaps one incident in his early life, illustrates
this conviction better. In 197, Saint-Exupéry entered the
naval school to prepare for sea 1life. In 199, he failed to
qualify, and one of the main factors for his failure was this:
He was given for French composition this topio, ':‘Im;resaions
d'un soldat revenant de la guerra:. On the answer sheet
provided to the candidate de Saint-Exupéry, one found only
the following words:

Je n'ai pas ét6  la guerre, donc je
n'entends point en parler au ohiqué

10
That is the true picture of the same Saint-Exupéry who in later
life would s8till insist that to write one has to live first and

write as a consequence of living, He sees this as the only way
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& writer can reasonably expect his words to be taken seriously
on their face value, as Jean ~ Claude Brisville hes rightly

" pointed oubs |
La satisfoection d4'8tre oru sur parole
qui hante tous les dorivains, combien
gsont préts & 1'acheter au péril de
leur vie, Cella de Saint~Exupéry,
exposde tant de fois et donnée & la

fin, nous gavantit la vérité de
1'homms,

With Saint-Exupéry, there is no game with ideas:

Je ne peux pas oconsidérer les iddes

comme des balles de tennis ou une

monnate d'échanges mondains., Je |

n'ai aucune qualité mondaine. On

ne joue pas & pender (Dede Do 4h)e
His astomishing disponibility at all times has meant that each
word he writes assumes greoat importance to us as none is just
thrown down on paper to impress the reader, Is 1t too much to
agy of & writer like Saint-Exupéry that each word of his is
written with hias very bleod? Saint~-Exupéry always gave himself
totally and without any hope of recompense, He was like that,
Faged with auch glaring examples of participation, the least
we can 8ay is that a Sainft-Exupéryan man is he who does not
spare himself, who gets fully committed to the cause he

believes in, in a word he is a person who considers interpersonal

ralationahip as a sine qua nopfor existence,
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It has been mentioned that there are bonds of love uniting
people engaged in the same efforts with a view to attaining the
same goals., So, these bonds that make one man essential to
others and eliminate what Sartre describes in La Neauaée as
the feeling of being "ga trop®, in other words, these bonds
generated bygsense of responsibility and of generosity in
partioipating are the privileged results of what has become a
key word in the works of Baint-Exupéry: " métier®, We are
going to see now the importance of vocation in forging men
and in eatablishing bonds among thems

As we have already seen, Saint-Exupéry's belief is that
writing should only come as n consequence of living:"Avant
d'éorirve, 11 faut vivre™ (1.7, p. 17)s As his later life
showed, 8ince he subjected most of his writing to his
personal life as shaped by his occupation, in that short
sentence Saint-Exupéry has propounded his literary theory.

As we have recalled earlier, in youth while preparing for the
navy, Saint-Fxupéry had failed to qualify by his refusal to
write on a subject of which he did not have the benefit of _
lived experience. But if he failed to qualify for the navy,
that falluwre threw him inevitably to the career of his life:

aviation, It is needless to debate on the question of
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whether in discussing Saint-Fxupéry, one should lay emphasis n
Seint-Fxupéry the aviator or Saint-Exupéry the writer. No doubt,
it i3 as a writer that we know Antoine de Saimb-Exupéry today; |
but 4t is highly probeble, and in fact we have strong resascns

to believe, that without aviation we might not have the writer
a3 we know him today. This is not 3¢ strangej might one not

say the same thing of Joseph Conrad and the sea? There are

auch people who draw their clear vision of 1lfe from their
daily ocoupations. Not that they seek the oover of a gareer

to talk shop; thoy simply need an activity, o privileged

human aotivity, which puts them in direot contaot with the

human aituation and, allowing them the privilege of the
insider, it also allows them to talk with their fellow human
beings with more oconvietion and persuasion. One cannot look

at the human condition from all angles. One neceds a

partioular angle to look better at the human condition; one needs
$o be parficﬁiar in erder to be general. Indeed, if one looks
olozely from his partiocular angle, then one's observations are
valid for all human engles, since the human condition and
agprations, without the distortions of language and false
reasoning, are basically aame.12 The need for the vantage

point and the power it confers on us to telk to fellow human



beings and the right it givas us to demand that we be taken

seriously is basically the nggage we have in all of Saint-Exupéry's

bocks, espeeially Vol de nuit and Terre dgs hommes,

L'homme se découvre quand 11 se
mesure avec 1l'obstacle. Mais, pour
1'atteindre, il 1ui faut un outil,

I1 1ui faut un rabot, ou une charrue.
le peysan, dans son labour, arrache peu
A4 peu quelques secrets A la nature, et
1a vérité qu'il dégage est universelle,
De wéme 1'avion, 1toutil des lignes
adriennes, méle 1'homme & tous les
vieux probldmes (T.H, ps 139).

This is the importance of occupation, "métier, We cannot seize
life from nowhere and olaim to understand it, We have to live
to understand life, and living means being actively engaged

in doing something, in praotising an ocoupation, Taking
Saint-Bxupéry's life as an example, we can affirm that all the
time he spent working with the tile nemufacturing conpany nnd
the Baurer lorry company was the “temps mort™ of hiz life,
His real existence as a man started in 4926 when he joined
the Latéoodre air line, Similarly, whatever Guillaumet ar
Mermoz were before they found their vantage point in aviation

is of very little consequence, since it is their career in
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and revealed thom as virile, heroioc men,

Apart from offering a unique vantage point on life, a
vocation roots man, orientates him by linking him to other
people. He is salvaged from the aimless roving of the flotsam
and the jetsam and is securely aenchored in the community of
other people of like interests and concerna, He belongs to
that group, bosded to its members by indestructible bonda
painfully acquired and strengthened by shared strugglea,
viotories and failwres., This group becomes one's oherished
family. And indeed, it was in this light that Saint-Exupéry
himself considered his fellow workers in latécodre and later
his pilot colleagues in the group &/33 of the military
reconnaissance wing during thc seocond world war:

Ja rentre chez moi. Le group 2/53,
o'est ohez moi, Bt je comprends ceux
de ohez moi, Je ne puis pas me tromper
sur lacordaire, Iaoordaire ne peut pas
se tromper sur moi. Je ressens cette
communauté avec un sentiment d'évidence
extroordinaire: Nous autres du groupe
2/33% (P.G. ps 353)s
The topicality and practicability of Saint-Exupéry's thought

on the importance of a wocation is that in our modern societies,

trade union organisations afford workers the unique privilege
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of finding security and proteoction in an otherwise merciless -
and unsympathetic world of speculations and recession, It
is the bonds that unite members of the same profession that
afford them an openness of mind towards one another, renders
concret in them what are otherwise hasy theories of fraternity
and equality. We must repeat, for the purpose of emphasis,
that for a Saint-Exupéryan man, the importance of any
community living derives from the poasibilities it affords itas
members for extending their spiritual frontiers, and not at
all from the material benefits the members ocan cbtain from it.
Viewed in this perspective, for example, such community
living can help us understnad notions such as equality and
fraternity better, As Saint-Exupéry remarks, for instanoce,
we cannot be brothers or equals just like that out of oon'te:d_:.
We oan only be brothers or equals based on a common identity,
"une commune mesure":

Car on ne peut 8tre égal qu'en quelque

chose, Le soldat et le capitaine sont

égaux en la nation. IL'égalité n'est

plus qu'un mot vide de sens s'il n'est

rien en quoi nouer cette égalité

(PuGe pa 3T4)e
It is precisely this fraternizing and egalitarian function

that finally gives guilds their warmth and humanity.
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We shall conclude this chapter with what seems to us its
logical end: Saint-Exupéry's passionate plea for tolerance and
accomnodation of divergencies, At first it might seem strange
that a person who has strong and clear views on such a wide
variety of subjects could as well figure prominently as one
of the best known personalities of modern literature not only
to tolerate divergent views but to recognize them as healthy
for the growth of mankind, Saint-Exupéry recognized that
divergencies are healthy individual manifestations which make
for unity in Man:

En 1'Homme se retrouvent de méme,
les Franoais de France et les
Norvégiens de Norvdge. L'Homme
les noue dans son urdté en méme
temps qu'il exalte sans se
ocontredire leurs coutumes
particulidres, L'arbre aussi
s'exprime par des branches qui
ne ressemblent pas aux raocines.
81 dono, lh~bas, on Seorit

des oontes sur la neige, si
1'on oultive des tulipes en
Hollande, si 1'on improvire
des flamencos en Espagne, nous
en sommes tous enrichia en
1'Homme (P.G'O P ﬂz).

Biographers of Saint-Exupéry have, however, found a field day
in recounting several incidents in which Saint-~Exupéry the
man had some uncompromising arguments with his interlocutors.

Ve have a very revealing instance of this in Saimt-Exupéry's
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letter to Rende de Saussine in which he excuses himself for his
volent aotion in the course of their disoussion on Plrandello's
dramatic art, during which Renéde de Saussine had oompared
Pirandello with Tbsen, This is how Saint-Fxupéry himself
explains his attitudes

On ne joue pas i penser. Alors si la

conversation tombe par hasard sur

un sujet qui me tient A coeur jJe

deviens intolérant et ridicule et

Eusebio dit avec raison que 1l'cn ne

ut pas discuter avec moi
Lede Pe IiB)o
But if Seint-Exupéry beoame intolerant at such moments,

he was always the first, and unsolicited at that, to offer
apologies for such behaviour, His letter to his friend,

Léon Werth, entitled Lettre b un otage however shows us that

what Saint-Exupéry wanted most of all, even in his moments

of anger, was not really to convince and win other people to
his point of view, but rather a desire to be understood,
after whioh he would welcome you as you were. It 18 this
quality in Léon Werth which made him 8o dear to Saint-Exupéry:

Je puils entrer chez toi sans m'habiller
d'un uniforme, sans me soumettre & la
récitation d'un Coran, sans renoncer a
quoi que ce soit de ma patrie intérieure.
Auprds de toi je n'ai pas A me _
disculper, je n'ai pas & plaider, je
n'ai pas A prouver ... (.0, p. 404).
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Here, as it 4s always with Saint-Exupéry, what matters is
Man who i2 above the artifioial divisions oreated by our
human imperfections of language and reascnings So what
Scint~Exupéry regards as inmtolerance is the refusal to acocept
that differences should exist, the totalitarin tendency which
holds any original opinion suspeot and any lively, enquiring
mind aa a social plague. He is therefore definitely against

any system or any personal idiosyneracy that favours the
oreation of radical,artifiocial uniformity, He affirms:

I1 nous semble, B nous, bien au

contreire, que notre ascension n'eat

pas achevée, que la vérdté de demain

se nourrit de 1l'erreur d'hier, et que

les contradictions A surmonter sont

le terreau méme de notre croissance.

Nous reconnaissons comme nbtres ceux

mémes qui different de nous (L,0 p. 403).
And it was precisely because of the intolerance of the
Gaullists that Saint-BExupéry fell out with them during the
second world war, for as he says, Guallism was simply fasoism,
and "un fascisme sans dt:tcsi-,r'j.mav"..‘I3 Gaullism, with its conviction
of having a monopoly of good intentions for France was clearly
founded on the very premise which would make it revelting to
Saint=-Bxupéry. We find this explanation of his aversion to
Gaullism more plausible and more consistent with his advocaoy

for tolerance than what others see as personality clash



between Saint-Exupéry and hard-core Gaullists, For these words,

again in Lettre & un otage, sum up his irrevocable conviction

in the relativism of human wisdom and knowledge and the
neocessity for broadmindedness and tolerance:

Aucun d'entre nous ne détient le
monopole de la pureté d'intention.

Je puls combattre, au nom de ma route,
telle route gutun autre a choisie.

Je puls critiquer les démarches de

sa raison, Les démarohes de la
raison sont inocertaines, Mais je
dois respecter oet homme, sur le

plan de 1'Esprit, s'il peine vers

la méme Stoile (LeOs pe 403)e

For purposes of sooial harmony and progress, tolerance is
certainly indispensable., It is therefore as one of the _
imperative precepts for oreating a well integrated personality,
and as a vital quality of civilized Man that Saint-Exupéry
recommends it to us, With such attributes, Man is definitely
socially secure, We shall now consider action as a philosophy

geared towards guaranteeing Man's enternity,
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' - THE WORTHY COURSE |

We have seen in the flrst chapter that at the origin of
Saint~Exupéry's anguish has been the problem of éeath. His
fear of death is not really based on the physical agony of death,
or the prospects of the unknown yondery but rather it is based
or. the fact that death could make s clean sweep of & man's
existence, erasing all traces he might have imprinted on
the sands of time., Whereas some others like Paul Claudel or
Georges Bernancs might find & solubion to this problem in God
through christianity, Saimt~Exupéry found his solution through
the resources of Man in aotion. For only aotion, he believes,
mgkes living worthwhile and death tolerable: . 7y
Quand nous prendrons conseience de
notre r8le, méme le plus
effacé, alors seulement nous
serons heureux, Alors . -
seulement nous pourrons viwre i
oen paix et mourir en paix, . S
car ce qui donne upn sSens & 4

la vie donne un send 3 la
moxt (T.Hl Ps 256).

In ohapter II, we have oconsidered the consequences of aoction
and their effectivencas in establishing Man securely within

a soclal framework, Action in that ocontext serveas to give
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'_'Iun sens & la vier by enriohing it with human bonds end
responsibilities. But aotion also has the added advantage rf
giving "un sens & la mort® by ensuring the perpetulty of the
individual in the things for whioh he has exohanged himself,
Action in this case is oreative and preservative, In this
ohapter we will concentrate on Saint-Exupéry's philosophy of
action. By enalyzing the dynamics of action we will show how
progressively the philosophy of action in Saint-Exupéry's
works evolves from primarily heroic action or egitation in his
early writings, Cowrrier sud and Vol de nuit, to a pre-

dominantly humanised, constructive and preservative action

from Terre des hommes through Filote de guerre to Citadelle.

We have seen this as an evolutionsry trend in & young writer
towards maturity because action in Courrier sud, for example,
seems to us vague as to its goalj it is aotion rather for the
thrill and lyricism of it, and because one is young and has
good, robust muscles and because one just hates sedentary
1ires This is the motion of notion carried over in the form

of a oult of action in Vol de nuit, except that here it ia

rather more directed and channelled, for Rividre continuously

sedds to justify it, It is from Terre des hommes that we see

action given its all-encompassing humanistic dimensions and
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oulminating in Saint-Exupéry’s ultimate search for the permanence
of Man in the idea of exchenge, "1'échange", This direotional
movement to attain eternity through Man's sustained efforts in
aotion is what we intend to advance in this chapter as the
worthy cowrse to take by a Saint-Exupéryan Man, this is the
only course available to take in order to escape the arbitrary
and find fulfilment in existence, We shall conclude the
chapter by considering whether or not to our mind Saint-
Ezupéry has succeeded in creating an integrel man, a man who,
in the words of R - M, Albérds, he has resoued from the

M etérilité c:os*"‘.*‘.cp.u','n'I which initially jolts him out of slumber
and opens new vistas on the realities of human destiny.

It is evident that Saint-Exupéry is an action writer, and
this in two ways: firstly his personal 1ife shows him as a writoer
who immersed the whole of himself in aotion both in civil
aviation at the dangerouz period of pioneer aviation, and as
a reconnaissance pilot during the second world war, Seocondly,

his boolks, Courrier sud, Vol de nuit, Terre des hommes and

Pilote de_pguerre which are accounts of his experiences,
whether in the novel form as in the first two, or as "récitsn
in the last two, are an eloquent testimony of the fact that

Saint=Dxuplry's is a literature of action, The other two books,
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Lo petit prince and the posthumous Citadelle are very much
action works, though in a rather less obvious sense, In this
regard, therefore, it is common to see his humanian deseribod as
e humanism of action.2 This brand . of humanism, or the
litorary expression of it, oconforms to the general literary
current of the period between the two world wars, In this wise,
one can reasonably classify in the same category as Saint-Exupéry,
such writers as Malraux, Drieu La Rochelle and Montherlant,
all of them belonging to the same generation ﬁggitée par
1'inquiétude et sollicitée par un besoin de grandeur et
d'aotion"_.3 But even though the mere fact of action is the
underlying common factor among these writers, it can casily
be shown however that on the very basis of action, Saint-
Bxupéry still differs from them alle Aotion in Saint-Exupéry
is olearly much more than merely engeging in thds or that
adventure in order to fill a vacuum created by an unidentified,
imprecise "mal du siéole?\. It is in fact, as Plerre-Henri Simon
puts it in contrasting Saint=Exupéry's notion of action with ¢hat
of Malraux, "beaucoup plus méthodique et rationnelle Z:. H
elle accepte des rdgles, elle choisit ses finse. /,.s/ 1'homme

d'action .. est un réalisateur, un batisseur, un faiseur de
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lois“s. It is also important to note that in Saint-Exupéry the
word action is often interchangeable with " métier" or “oeuvre".,
In a letter to his mother in 1925 from Montlugon,

Seint-Bxupéry made two statements which we intend to take as
a realistic self-appraisal of the author, and which oan be taken
to form the basis of a clear understanding of his notion of
action, One of these statements is:

Je suis resté pour la famille un étre

superficiel, bavard et joulsseur,

moi qui ne cherche méme dans le

plaisir gque quelque chose &

apprendre et ne peux souffrir les

frelons des boites de nuit, moi

qui n'ouvre presque plus jecats la

bouche parce que ler .onversatiovus

inutiles m'ennudent (L.My p. 116).
So even if in pleasure Saint~Exupéry looks for lessons, how
much more 8o in action, in adventure? We have already noted
that if Saint-Exupéry accepts adventure at all, it is as a
rrivileged way of apprshending the human situation. His,
therefore, cannot be gratultious action, and where it scems
to be so, it should be regarded as a stage in the evolution
of his thoughts., Here i3 the second statement:

Ca m'est si égal un type bon si

ce n'est qu'un attendrissement facile.

I1 faut me chercher tel que je suis

dans ce que j'boris et qui est le
résultat serupuleux et réfléohi de ce
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que je pense et vois. Alors dans la

tranguillité de ma chawmbre ou d'un

bistro, je peux me mettre bien face &

face avec moi-méme et éviter toute

formule, truguage littéraire et )

m'exprimer avec ef'fort, Je me sens alors

honn8te et sonsciencleux (LeMe ppe 116=7)e
Baint-Exupéry, in faet, paid with his own blood so that we might
take him for his word, and it is only by so doing that we can

fully appreciate the honeaty and the gemerosity of the writer,
In 1926, there appeared in the literary review magazine,

"Te navire d'argent" directed by Adrienne Monnier, an abridged
short story written by Antoine de Saint-Exupéry. The story
was originally entitled "L'Evasion de Jacques Bernis" , but
when lack of space obliged Jean Prévost to abridge it for the
magazine, the story carried the title "L'Aviateur® , This is
all that has survived of the original story which Saint-Exupéry
later, in his monastic stay in Cap Juby in 19275 developed into
his first published book Cowrrier sud, This book takes up the
early short story and develops it mainly in two ways: the
simple pilot, simply referred to as Bernis the pilot, becomes
Jaoques Bernis an airline pilot on the France = South Amerioca
line, This means he has a career and team mates, his
"oamarades"™ 4 The second dimension is the glving of form and

active foroe to what the young pllot is trying to escape
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from: life with its ocustoms, conventions and all that the
rilot considers as unstable and provisoire @

Ces coutumes, oes oconventions, oces

lois, tout ce dont tu ne seng pas la

néoessité, tout oe dont tu t'es

évadd see (CoBs pe 33)e
All this then, in the novel, takes the form and the psychology
of the young lady Genevidve, In the short story the emphasis
is olearly on the physical sensation of liberation procured by
the action of flying, the feeling of force and strength as
the pilot operates the plane's commands: :Le rilote, d'un
mouvement de son poignet, déchalne out retient l'oraga'_'.s
When the pilot starts the plane and caresses the fuselage
with the back of his fingers and nothing vibrates, he
experiences manifest contentment: ™I1 jouit de cette énergie
si oondersée” (Un sens p. 28). 1In the story, one sees
the exaltation of sheer physical sensations in action, and
expressions suoh as "Bernis se saoule" or "ivresse" felt in
the force deployed, express this feeling. Balloglly then,
the feeling one gets in reading this story as well as the
novel is that action serves only a8 a refusal of the sedentary
life which Saint-Exupéry likes to characterize by life in

danoing halls:



Ils vivent leur nuit dans cette
enceinte comme des goujons dans un
aquarium, towrnent un madrigal,
dansent, reviennent boire

(Un SOEE Pe 22).

Clearly Seint-Exupéry abhors this kind of life and we are going
to see this abhorenoe beoome Rividre's leitmotiv in Vol de
Huite But though the refusal of this medicore life is vehement

in Courrier sud, it does not spell out what the ultimate

achievemernt envigaged for action is, This state of affairs is
also found in the short story, but it is definitely oclearer
in the novel which shows the hero Jacques Bernis asking what
he i¢ really looking for:

Mais dis-moi donc ce que je cherche

et pourquoi contre ma fenétre,

appuyé A la ville de mes amis, de mes
désirs, de mes souvenirs, je désespdre?
Fourquoi, pour la premidre fois, je

ne découvre pas de source et me

sens 8i loin du trésor? Quelle est
cette promesse obscure que 1l'on m'a
faite et qu'un dieu obscur ne tient
pas? (C.S, p. 18),

And Bernis himself answers that he has found out:
J'ai retrouvé la source., T'en
souviens tu? Ctest Genevidve
(CeB. po 18)e
As it dwns out however, Genvidve 18 not what Bernis das lockimy for.

8he 1s precisely a representation of what he is running away from,
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But when he sets out after the final break between the two of
them and carries his mail, defying bad weather and darkness,
we still do not see the conviotion, the vital position he

has taken, that should egg him on. His aotion then lacks
vision, it lacks the substance that should be its guiding
principle to self-acoomplishmente Action here is negative in
the sense that it seeks primarily to flee from, and not to
Join and errich, humanity on its onward march. Jacques Bernis
has, in fact, used this magnificent achievement of technology
which is the alrplane for purposes which Saint-Exupéry will

leter on in Terre des hommes repudiate and warn us against:

"L'avion n'est pas un but: ¢'est un outil, Un outil comme la
charrue’ (T.H, p. 168), With the airplane Man has found a new,
mrivileged way of coming into contmet with human problems, and
in this way he rejoins "d'emblée, de plain - pied, la
noblesse du montagnargn (T.H, Pe 168) or the gardener, or the
navigator or the poet, Clearly the emphasis is on joining
humanity and not espaping. As Jaoques Bernis takes off for
the last time, the narrator says:

Ou vas-tu maintenant ohercher le

trésor, plongeur des Indes qui touches

les perles, mais ne sais pas les

ramener au jour? Ce désert swr
lequel Jje marche, mol qui suis retenu,
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comme un plomb, au sol je n'y saurais

rien déoouvrir, Mais il n'est pour toi,

maficien, qu'un voile de Sable

qufune apparence ... (C.S. p. 38).
His Simoun crashes and Jacques Bernis dies, His friend, the
narrator, remembers his confession:

J'ai aimé une vie que je n'al

pas trds bien comprise, une vie

pas tout & fait fiddle, Je ne

sais méme pas trds bien ce dont

j'ai eu besoin-c'était une fringale

légh‘e asse (G.S. Pa 76)0
Jacques Bernis dies but the mail is delivered intact at Dekar,
What does this show? All this clearly means a personal,
tragic failure for the hero but shows also the author's
oonviction in the grandeur of actlon, action whose
eff'ectiveness and scope have escaped Bernis and which we are
yvet to sce in‘ailita diversity as we analyze subsequent books,

In Vol de nuit the cult of aotion takes on an aspect of

what we have already referred to as a reign of terror, This
is chiefly because in this bock the author has introduced the
rllo of € leader in the person of Rividre, In Vol de nuit,

then in Pilote de guerre and Citadelle, we are going to see

increasingly the rdle of n leader as a co-ordinator of
action who directs it and gives it meaning and importance,

In Pilote de guerre it is commandant Alias, and in Citadelle,
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the (s¥d whose r8le 4s to oommand and direct people to ways
laading to their accomplishment. The story in Vol de nuit
is quite simples Throo planes are expected to bring in mail
to Buenos Aires from Chile, Patsgonia and Faragusy respectively.
The mail collected will then be forwarded to Europe in another
plane destined for_that, All this operation is to be carried
out in a night of a wery deatructive cyclome nnd at o time
when the government of France and the general public are very
oritice) of night flights because of the dangera involved.
Rivisre, the director of airline Operations, is determined to
see to the success of night flights ~nd mnke them acceptable,
He 18 thercfore determined to subject all other gonsiderations
to achieving this objeotive. By being very severe, even
ruthless, with his pilots, he hopes to urge them to overcoms
their fear of the unknown and thus make them accomplish night-
flights o9 ordinory routine duty. Of the three aweited planes,
only two arrive. The third perdshes with its pllot, Fabien.
In spite of this ootastrophe, the undaunted Rividre orders the
departure of the Europe = bound plane the same night. That is
the mein story. But there is one ospeot of the story which

is olearly a ocarry-over from the story in Courrier suid, and

which 111lustrates Saint-Exupéry's concern foar the opposition

between demands of action and the false sttractions of
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sedentary life. In Courrier sud, the sedentary pull is
represented by Genevidve, even though in this book, this
opposition is not very clearly articulated, In Vol de nuit, -
it is Fabien's wife who represents the bliss of home 1ife and
presents a formidable challenge to Rividre's all-in~the-name-
of-action crusade., The outcome of this confrontation however
shows olearly Saint-BExupéry's preference for action over
sedentary happinesa, as Rividre exclaims:

Mmer, aimer seulement, quelle impassel
(V.M. p. 121).

At the moment Fabien's wife withdrews from the scene , our
interest is naturally focused on Riviére's philosophy of
action, It is by action alone that Man can achieve greatness,
so Rividre believes, Action is considered the privileged
instrument for f~ing ' and fashioning Man, Rividre therefore
uses all methods, which we may consider inhuman, to disband
fear from his pilots and meke them belleve unequivoeably in
the supremacy of their worke FPersonal interests are oruelly
gubjected to the greater concern for the flight. When the
pilot, Fabien disappears, his wife ocomes to confront Riviére
in the name of her love for her husband, Rividre acknowledges

the legitimaocy of her olaim but considers that action will
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necessarily hurt private personal interests, and yet it should
not be deferred because of them, since it alone is capable of
saving Man by leading him to greater universal accomplishments
that transcend the narrow selfish ends, Rividre then is very
striot with his men, but he explains:

Il faut les pousser vers une vie

forte qui entrafne des souffrances et

des jJoies, mais qui seule compte

(V.N, p. 82).
In fact, with the indomitable will of Rivdre, the cult of the
" nétier” catches on and Rividre's workers, from the pilots to the
lsbourers  forseke all other personal interests for the sake
of the cult:

Grace A Rividre, sur quinze mille

kilomdtres, le culte du gourpler

primait tout (V.N, p. 923.
Rividre's rdle here is comparable with that of Jules Romain's
dootor Knock! who terrorises the whole of Saint-Mauriee inte
acocepting the cult of medioine, and watohes with grave
satisfaction from his window as Jamps are 1lit at night in
numerous houses in striot obsarvance of his mescriptions,

But though in Vol de nuit again we see action

estentially as projeoting Man to the exterior, keeping him

engaged with something else apart from himself, yet aotioen
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8till laocks that depth whioh should make it satisfy the yearnings
of a SainteBExupéryan men, Rividre himself, while devoted to
fashioning his men for aotion, continues to wonder preoisely
in the name of what transcendental value he is saorifioing
individual happiness, The death of a man is considered as
Tun acoident de travail”,(Un sens p. 28)s The question which
Rividre has asked himself - "L'action, méme celle de construire
un pont, brise des bonheurs; Rividre ne pouvait plus ne pas se
demander 'au nom de quoi?!'" - i8 not really answered even
given the fact that natural death will destroy individual

happlasss anyway, Rividre, however, has moved farther from
the position of Jacques Bernis in Courrier sud, since in his

"action tita.nesqm‘f"? he envisages the construction of something
‘eterml which could survive Man thus prolonging him, just like
the king of the Inoas of Peru, whom he invokes, who forced his
subjects to construoct everlasting temples for their sun god,
Torre dos hommes scems to us the book whioh, coming at a
more mature age than the first two, really gives the break-
through for Sainb-Em‘péry'u queste Coming after Gmig sud
and Vol de nuit it naturally exalts action but also stresses

the importance of conscience, as Serge Losic rightly observes:
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Par 1'action on fagonne 1'homme, nous
dit Vol de nuit. rre des hommes
ajoute que par 1'action on découvre
la vraie eassence de 1'homme, ILa
conscience de 1'homme y est examinée
et ¢'est elle qui, selon nous joue le
role de héros dans ce livre.

Terre des hommes 1is a collection of eight accounts derived

from Saint-Exupéry's various experiences both in aviation and
in his stint in journalism, The first story, for example,
entitled nLa lignew deals with Saint-Fompéry's early experiences
in the "8Sooiété Latéoodre", the joys and fears in this life of
adventure which early aviation really was. But while faithfully
recounting the rigours of the profession, one sees already
from this first story the oare taken by the author to reach out
beyord the fact of mere action, action which becomes more
0learly a means to an end, and not an end in itself. Prom this
book, we see ¢learly thal dangerous action is as privileged a
means as other less dangerous aotivitieas:

Le paysan, dans son labour, arrache

peu & peu quelques secrets & la

nature, et la vérité qu'il dégage

est universelle. De méme 1'avion,

1'outil des lignes nériennes, méle

1'homme & tous les vieux probldmes.
( +«TelHe P, 139).
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How far we are now from the lyricism of action in Courrier
Bud or from the heroic attitude that disdains ordinary human
concerns like love and friendship as in Vol de nuit when we

read these lines in Terre des hommes:

Maisa au coeur de danger on conserve
des soucis d'homme, et j'aveis soif,
et j'avais faim, 5i nous retrouviona
Cisneros, nous poursuivrions le voyage,
ure fois achevé le plein d'essence,

et atterririons & Casablanca, dana

la frafeheur du petit jour, Fini

le traveil! Néri et moi descendrions
en ville, On trouve, & 1l'aube, de
petits bistrots qui s'ouvrent déja e..
Néri et mol, nous nous attablerions,
bien en séourité, et riant de la

mit passéo, devant les oroissants
chauds et le café au lait

(TeHo Do 151)0
We have quoted that piece at lemgth to show how humanised
action has become, even dangerous action, which we have seen
referred to simply as f"braVail "e The pilot here has obviously
come down to earth, considering his occupation as any other
ocoupation requiring a rest and the asimple, but vital, things
of life such 25 food and shelter, In all, these stories portray
Saint-Exupéry's wide-ranging views on different topics such as
life, men, the meaning of destiny and so forth. Underlying all
these stories is the exaltation of effort., For us, however,

what i8 of paramount interest in this bock is the evolutionary
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landmark it creates by definitely humanizing aotion, giviﬁg
the participants a conacience of their own to evsluate
sltuations end their r8les. By comparing Vol de nuit with

Terre des hommes, one might be tempted to 3ee a contradictiom.

For oxemple, we have seen that in Terre des hommes, Saint~

Exupéry holda high individual human 1ife and admonishes all
levity with regard to human 1ife, He makes it olear in the
book that sdventure for its own sake is simply "sigme de .
pauvreté " or at best sign of "excda de jounesse" (T,H. p. 167).
Berge losic, for example, while accepbting the high premium

Saint-Exupéry places on life in Terre des hommes, askas

Mais comment réconcilier cet idéal
de Terre des hommes avec celui de
Riviere qui sacrifie ses hommes au
nom de lour propre grandeur?

We shall hasten to say that we believe Riviére's vicws are
indeed Saint-cupéry's own at a younger stage in his career;
and a8 such we do not sce any contradiction in comparing the
two books. Rather we believe that this is a significant

aapeot of hia evolution, Saint-Fxupéry has progressively moved
from the stance of allowing all in the name of sotion, to a
more realistically humang position, not without some

hesitaticns however, as we shall see in the case of Citadelle,
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But it is in the vein of the supremacy of human life that we
gee his main concern in Vol de nuit and in what we may consider
his last message to us "Lettre au général 'X'™™. In the latter
work he writess

"Bt la vie de ltesprit ocommence la ou

un &tre "un" est _congn au-dessus

des matériaux qui lc ocomposent

(Un_sens p. 22€),

What is even more significant in Terre des hommes as an

evolutionery point of interest is that here the slave Bark,
who before his enslavement was e devoted shepherd, has the
same weight in that capacity ss the old gardener who, in spite
of his rhumatism, would like to “pﬁcher dans la tarreﬁ
(TaHo p. 167) ard as Guillaumet - the heroic pilot. Saint-
Exupéry says of the gardener:

I1 était 1id d'amour A toutes les terres

et & tous les arbres de la terres, C'étnit

1 le genéreux, ls prodigue, le grand

seigneur C'étalt lui, comme Guillaumet,

1thomme ocowrageux, gquand il luttait au -

nom de sa Création, contre la morh

(TeHa p. 167).
Here aotion is no longer tantamount to heroism, & situation
that would threaten, in the words of Flerre-Henri Simon, ula

10

dignité de 1'infirmen, = but could oconveniently be ealled

"métier" thus covering anmy orestive and preserving activity,
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Here then we are really in a pesition to appreciate Sainb-
Exupéry®s generosity, and as R, = M, Albdrds has rightly

observed, it is pleasing to ses " dans Terre des hommes un homme

humblement et durement e dépasser 'f“ without any other
external constraint, bub relying solely on his consoience amd
human dlgnity. We believe, however, that undoubtedly there
have been lots of hesitatlons and oseillations in the thoughta
of Saint-Exupéry, and that the attraction of herolo action
still remains to be perceived in his later works, but from

Terre des hommes through Pilote de guerre and (itadelle

emphasis has clearly shifted to creation, participetion and

sacrifice in more humane activitiea, His distruat of Man's
natural penchant to eesy life has however continued to urge
him a3 to the necessity of applying external presaure on s0me
pecple in order to pull them cut of lethargy. It is for thia
reason, we believe, that he mainteins the r0le of a leader

in Gitadelle to be played by the Berber king. In any oase, the
ultimete significance of notion or oreative activity is thatb

it helps Man to exchange his perishable sclf for something
more lasting, something eternal, This is the all-important

nction of exohange:



Civilisé d'abord 1'artisan dont je parle
et qui se reorde dans 1'objat, ot on
revanche, éternel, ne craignant plus de
mourir, Civilisé aussi celui - 12

qui combat et a'dol ;e ooutra 1'empire,
Mais cet autre s'enveloppe sans
bénéfioe du luxe acheté chez les
marchands, méme a'il ne nowrrit

son oeil que de perf on, 8i d'abord
il n'a rien oréé, /Jeee/e Je n'aime

gus los sédentaires du coeurs
eux -~ 14 qui n'éohangent rien ne

deviennent rien (Cit. ppe 530 =~ 1)e
With this notion then, the more demanding, the more time-
consuning a piece of work is the more one transfers one's
perishable self into it and becomes in turn permanernt, It is
only by so dofng that the individuel finds peace and happiness.
But above all, this exchange is more meaningful, not so much
on the level of individual creation, as it is in collective
effort, in the building up of civiligation, PFlerre-Henri
Simon definee this position thus:

Mais surtout, ce qui dure plus que

1'homme individuel, c'est ce grand

ouvrage collectif qui unit une foule

en peuple et rejoint les généraﬁﬁona
dans le temps: la civilisation,

It is in the light of action favouring creation, and thus
exchange, that we are now going to analyze Pilote de guerre

and Citadelle. It was on the twenty second of May 1940 that
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Captain de Saint-Exupéry undertook his reconnaissance flight
over Arras. Filote de guerre which appears to the reader, in
the words of Re = M ~ A3éres, as "wdlongue méditation de
contemplatif™ 2 1s the moduot of that militarily futile
migsion or "mission sacrifidan (P,G, p, 271) as the author-
pilot himself refers to 1%, Vhen commandant Alias informs
Saint-Exupéry and Duter’ro that they are to undertake the
mission to Arras, the coui:andant himself does not hide his
embarrassment at the senselass micaion, Logically analyzed
in terms of military strategy, this mission is most senseless,
and it is from the point of view of logic that Saint-Exupéry
atarts his contemplation. The odds are heavily against
France:

Nous opposons & l'enneri un homme oontre

trois, Un avion contre dix ou vingt et

depuls Dunkerqu:y, un tank contre cent,

Nous n’avons pas le loisir de méditer

sur le passd, DNous assistons au présent.

Le présent est tel. Aucun sacrifice,

Jemais, nulle part, n'est suscepitble de

ralentir 1'avance allemande (P.G. Pe 30'7).
In the face of such an unequal fight, Saint-Exupéry starts his
flight by asking:

Je vous demande un peu s'il est

sensé de secrifier un écripage pour des
rengseignencnts don' pcrsonne n'a besoin



et qui, si 1'un de nous est encore en

vie pour les rapporter, ne seront

iamais transmis ¥ personne

P, G PPe 277 - 2718)e
To further compound matters, Saint-Exupéry leaves on this
mission not only with 2 clear picture of the everwhelming
gtrategic advantage the Germans had over the French, but he knows
very clearly of the stranglehold the Germans had on the Prench
forces. When missions are described as easy, he says one crew
out of three comes back, But this particular mission to Arras
has been described even by the taciturn commandant Alias as
" bien embétante’ which is really saying that he knows Saint=-
Bxupéry and his orew are being sent to their sure death, And
Saint-Exupéry knows this just as clearly:

Bt ieci, dans le bureau du commandant,

la mort ne me paraft ni auguste, ni

majesteuss, ni hérolque, mi Aéchirante,

Elle n'eat quun signe de désordre,

Un effet du désordre., Le Groupe va

nous perdre, comme con perd des bagages

dans le tohu - bohu des correspondances

de chemins de fer (P.G. p. 271),
This is the kind of mission Saint-Exupéry is going teo try to
accomplish over Arras., And from the meticulous dressing in
preparation for the take-of'f, to the difficulties with frozen

equimment in the plane at very high attitudes and finally te
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thﬁ hérasament of German attacks on the plane, Saint-Bxupéry
reflects on and convineingly accepts, death for the sske of
France, in order to save her " oommunsuté spirituslle”, What
urges him to accept death preeisely is not the logio of his
action, but rather the spirit of what he is doing. Saint-
Exupéry has always been ngninst rationalizing on ncts. Acts
alone explein themselves. They are not explained by the
intelligence of men, This is of course the intultive neature

of Saint-Exupéry and later in Ile Fetit prince the fox will

formulats this into an axiom: e

‘ On ne voit bien qutaveo le coeur.

- L'essentiel est invisible pour les yeuxs

“i (PaPa po &TR).

It is thus with the heart rather than with thé héad that
Saint-Exupéry is going to assess the rightness of his
partioipation in this suleidal war. DPilote de guerre is a
sublimation, a conseoration of Saint-Exupéry's convictioy of the
neocesity  of partioipation and sacrifice, both of which themes
we have treated in the preceeding chapter, It is also, and

asbove all, a consolidation of the notion of exchange,

..+~ The problem in Filotg de guerre oan be summarised in ome

g

question, as Serge losic hes aptly dones %

T S wlgdte
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Mes actes condamnés d'avanisz a
1'échec ont - i1s un

FPilote de guerre answers yes. Accepting death for the purpose
of preserving civilized human values which alone can honour
Man, Saint-Exupéry has in fact undergone a personal
transformation. He has exshanged himself foar the ';?omuna.uté
spirituelle ! of France and of entire humanity., His acceptance
of death is an act of oreation, a creative aot in whioh the
operative word is sacrifice:

I1 est beau de se sacrifier;

uns meurent pour gue les autres

solent sauvés (P.G, p. 308).
Once again Saint-Exupéry makes it clear that since Courrier sud

hias concern has been to move away from gratuitous heroism to
purposeful creative amction, Contrary to what one may like to

see as heroism in Pilote de guerre, Saint~Exupéry insists that

emphasis is not on heroism but on creativity through sacrifice,
through the gift of oneself, The work of a war pilot here is
not seen in heroic terms, but simply he is seen as performing
his duty correotly: wje fais oarrectement mon métiern (PG

pe 302), In this way, the death that ensues ismune vraie mort
a‘homme" (T.Hs p. 167) comparable with the death of the gardener

or the peasant farmer,
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Exchange therefore comes to represent the final stage, the
ultimate value of action for the Saint-Exupéryan man, It is in
exohange that the perpetuity of Man is assured, thus being
salvaged from the arbitrariness and the fragility whioh ®toute
la stérilité du monde i:rm:l:'gtea.n.’Lquef."l5 promises him, But this
ildea of' exohange, in order to oconform to the generosity of
Saint-Exupéry, has to be given a sufficiently broad base for it
to take in all of humanity, So to begin with, for what should
we exchange ourselves? And again, creation is emphasized; but
ocan we all oreate? Is Saint-Exupéry then favouring a selected -
segment of humanity?

The question of for what we should exchange our perishable

selves is answered in a very clear way in Pilote de guerre,

In Vol de nuit, Rividre maintains that his duty is to prepare
men for service:"I1l faut que je forge les hommes pour qutils
servent" (V.N, p. 110), His are men who are to devote them-
selves to superior causes, VWhat these superior causes are,
Pilote de guerre and Citadelle will make more explicit, But
Rividre the titan, the taciturn, even in Vol de nuit gives us
some indicationa:

La vie se contradit tant, on se

débrouille comme on peut avec la Vvie s.e

Mais dwrer, mais eréer, dchanger son
corps périssable ees (VoNe p. 106).
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It becomes clear that the woﬁ:hy courde for Man is that which
leads him to oontribute effectively in his own way to the pool
of human ocivilizations Finally, it is Man that Saint-Exupéry
defends by ensuring the perpetuity of civilization, In Pilate
8e guerre he fights not so much to save the material things, but
rather he fights for the "ocommunauté spirituelle” beautifully
exemplified by the "qualité d'une lumidre":

Je me suis battu pour préserver
la qualité d'une lumidre, bien
plus encore que pour sauver la
nourriture des corps. Je me suis
battu pour le rayonnement
particulier en quoi se transfigure
le pain dans les meisons de ches
mod (Poco Ps 565)0

From the above quotation, it is clear that what the Saint~
Exupéryan man egzchanges himself for for the purpose of perpetuity
is not mansions and the like, but that precisely which, being
more delicate and impalpable, is surer to last longer: that
oolleotive work, as we have seen, oalled oivilization:

Une civilisation est un héritage de
eroyanoces, de coutumes et de
conpaissances, lentement acquises

au cours des sidoles, difficiles
parfois 3 Jjustifier par la logique,
mais qui se justifient d'elles =

mémely comme dms chemins, s'ils
conduisent quelque part, puisqulelles
ouvrent & 1%homme son étendue intérieure
(PG pe 314)e
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But an exchange based on creativity presupposes that each
man is capable of creating and not only the geniuses, Saint-
Bxupéry has shown in Citadelle that what makes a work of art
valuable is the amount of time and energy the artist has
deployed to create the work, for by so doing he has virtually
exchanged himself for the work; and in Saint-Exupéry these
articles always have no practical value for immediate
consumption, but are rather a luxury, and represent tradition,
cultwure:

Ainsi ont - ils travaillé toute leur
vie pour un enrichissement sans
usage, tout entiers échangés contre
1'incorruptible broderie ... n'ayant
acoordé qulune part du travail

pour 1'usage et toutes autres parts
pour la ciselure, 1'inutile qualité du
nétal, - la perfection du dessin, la
douceur de la courbe, lesgelles ne
servent & rien sinon A recevoir la
part échangde et qui dure plus que
la ohair (Cit. p. 530).

And if one person succeeds in achieving perfection, in
oreating a beautiful object, it is in fact to the oredit of
all those whose efforts did not succeed sc well, for all the
unsuccessful efforts are instrumental to the success of the ones
So creativity is no longer confined in Sdnt-Empém to

accomplishments only but extends to all the efforts genuinely
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deployed in creative activity, be they successful or not, It
is once again Man's oontinuous efforts with a noble vision of
humardty in mind that matter:

ess le geste qui réussit est fait de
tous seux qui manguent leur but,

et sachant que powr se grandir
1'homme doit orépr et non répéter
(gi_o Pe 586)0

So what finally comes out is surely oreativity, but again more

inoreasingly a sort of Gidian '_“farvat.lr;"ls that Saint-Exupéry

insists on:

Créer, c'est manquer peut-gtre ce
pas dans la danse, C est donner de
travers ce coup de ciseau dans la
pierre, Peu importe le destin du geste,
Cet effort t'apparaft stérile & toi,
aveugle, quli te tiens le nez contre,
mais recule~toi, Considdre de plus
loin le mouvement de ce quartier de
ville, Il n'est plus 1& qu'une grande
ferveur et gu'une poussidre dorde du
travail, Pt les gestes manqués tu
ne les remarques plus, Car ce peuple
gomhé sur 1'ouvrage, bon gré mal gré,
difie ses palals ou sesa oiternes cu ges
grands jardins suspendus, Ses oeuvres
naissent comme néoessairement de
1l'enchantement de ses doigts., Et je
te le dis, elles naissent autant de
ceux-la qui manquont leurs gostes que
de ceux-1lh qui les réussissent, car tu
ne peux partager 1l'homme, et si tu
sauves seuls les grands sculpteurs tu
ras privé de grands soulpteurs
\Cits pp. 542 - 3),



- 110 -

The Saimt-Exupéryan concept of Man is therefors neither elitist,
nor more favourable to the able~bodied with robust muscles, Ve
can all contribute to enrich humanity, and that fervour to
participate uninhibited is what Saint-Exupéry invites us to
cultivate as our own way to eternity,

In many ways, Citadelle is a book in which Saint-Exupéry
has attempted to assemble things together, In this voluminous
work which unfortunately he oould not complete before hia death,
Saint-Exupéry has touched on all the themes which are so dear to
him: participation, continuous effort, saorifice, human links,
friendship and exchange, In short, Citadelle is a résumé of
Saint-Exupéry's reflexions on the human condition and of his
beliefss It is also a synthesis, an accomplishment, of aotion
and thought. In considering Saimt-Exupéry's dynamios of action,
we have also seen that it is in Citadelle that action has really
beoome simply creativity and fervour, ending with tr;e exchange of
Man's "corps périssable"” for the everlasting. Through hundreds
of pages, the young Berber king evokes the leasons of his
deceased father on how to organise men into an empire, thus
giving their daily activities "un sens", The men are going to
labour and strive continuously without rest: the poets, the

artisans, the soldiers, the gardeners, all are going to be
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constantly proded on so that they would exchange every bit of
their vitality for an empire which alone will survive them, And
what is this empire? It is first of all a symbol: not the herds
of cattle, the buildings or the monuments, It is the sum total
of the collective efforts of a pecple in collaboration, which
arrange these things in one specific way and not in the other -
it is civilization:

La oivilisation est un bien invisible

pulsqu'elle porte non sur les choses

mais sur les invisibles liens qui les

nouent 1'une A 1'autre, ainsi et

non autrement (Un sena pe 230),
80, the empire is essentially spiritual, well constructed and
capable of defending itself against its enemies. In other words,
Man is strong and resistant if only the proper values guide his
life., Indeed, by directing us to those essential values
Saint-Exupéry intends to erect = citadel in owr hearts, which
by virtue of its strength and indestructibility will enable Man
look at life with assurance and optimism, This is the essence of
Citadelle,

We have seen the rdle of the Saint-Exupéryan leader in

Vol de nuit in the person of Rividre, Since Saint-Exupéry believes

that Man can only overcome his situation by fighting first
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against himself, by overcoming his natural inclination to easy
life and transient comforts, his leaders, be they Rividre or the

Caid, the Berber king, are invested with a rGle which appears to be

a negation of Saint-Exupéry's of't chanted "Respect de 1'Homme,
respect de I'Hommaﬂ.” In fact this total lack of sympathy with
the corporal situation of Man is really disturbing, especially
for us in an age of social welfarism, an age in which "1'homme
ess €8t defini comme producteur et consommateur” (Un sens
P. 229), Let us, however, remind ourselves of what Saint~
Bxupéry offers Man for his salvation:

I1 n'offre qu'un mouvement de

transcendance de 1'homme vers

Dieu au mépris de la possession et
de la Jjoulssance statiques

(Cits p. 502),
Rividre is deseribed in Vol de nuit as an eternal traveller,
always dressed in his woridng clothes and pushing pleasure aside
with a disdainful wave of the hand., Dove? not yet for Rividre,
maybe later in life when he will have time., But we know that
he will never have time, for symbolically he says that the arrivel
of one plane means preparing for the next one. There will never
be the final arrivals

I1 n'ya pas d'arrivée définitive de
tous les courriers (V,N, p. 8),
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For most people, even if the human gondition is so disastrous *
with death as the orowning agony, they prefer to live their daily
lives as happily as they can, Saimt-Exupéry, on the other

hard, sees this attitude as Man's principal enemy.

So the Caid in Citadelle is not a surprising figure, We
have seen his type before in Rividre. For Saint-Exupéry, he is
the lover of Man, For the rest of us opinion differs. Can we
not have salvation with less individual pain? With Citadelle
we have moved a considerable distance from mere heroism as in
Courrier sud, to creative action and fervour, One would expeot
that with the realization that the worid is not only made of
heroes, Saint-Exupéry could afford to be a bit more
sympathetioc in the way most people understand this word.
Citadelle refuses us thls chance, A Saint-Exupéryan man has
yemained tense to the ends Earlier at the age of twenty five

he had written to his mother:

Je suis plut®t dur pour moi-méme,

et, j'ai bien le droit de renier

ochez les autres oce que je renie ou

oorrige en moi (L.Me p. p. 14).
He ocertainly remained severe, most especially with himself, to
the end of his days. We also certainly admire his good

intentions for Man, but we feel that if his generosity could
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place the artisan and the gardener on the same pedestal as the
hercic Guillaumet, he could as well soften the iron hand of
his leaders of men, especially the Caid. For if the only way
to sustain the superior interests of Man is to exert oneself
without a moment of relaxation, there is the danger that the humanm
w1} will collapse in the extreme tension, Most of us would
like to attain the great heights Saint-Exupéry points to us
but we would like, orce in a while, to pause and gloat over
what beauty the present life offers, and ocast a complacent
glance at the green vale below, In this regard we share R, - M,
Albérds' view when he makes the following remark:

Riviere envoysit & la mort un pilote
qui avait signé un contrat d'hérolsme
le roi berbére fait trancher la téte
sans signature Z} un homme qui ne
souhaite que d'aller dfner en
famille, Il est certes beau que pour
mener la vie aux rivages de la
lumidre l'homme se dépasse lui-méme,
comme le font .}'aviateur qui tient la
ligne contre 1 ouragan et le manoeuvre
qui dresse sur.une montagne des bloos
de plusieurs tonnes pour affirmer sa
civilisation, Mais gette beauté
ntexiste que si 1'acte est libre et
si ¢'est par lui-m8me et non par 1?
contrainte que l'homme se dépasse. 8

Having made our feelings clear on this subjeot we must, in
fairness to Saint-Exupéry, recall that his stand is purely that
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of love as he understands that word, It is in this regard that
we are not surprised when the severe Caid uses as his refrain
these words:"Dans le silence de mon amour®, He sincerely
believes that he loves all his people inocluding the miserable
ones, not in their miseries, but in their latent nobility whioh
he feels is his duty to lead them to realize., The Caid, like
Saint-Exupéry himself, does not consider the individual man
but fixes hiz vision on Man with a capital letter, whom he
intends to serve., In this perspective men as individuals are
oruelly subjected to the ideal which is Man., At best, men
are used as ways leading to Man who is thereby deified, The
deification of Man marks the end of the spiritual itinerary of
Saint-Exupéry as it solves the problem of God and gives ultimate
meaning to human life and our daily agitations, This issue is
most appropriately treated in Citadelle and we will look at

it in greater detail in the next chapter,
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AN ACT OF FAITH

The notion of God in the work of OJaint-Exupéry deserves
special attention since his continuous use of biblical imagery
and diotion may very easily be given a false interpretation.
And nowhere has the use of such language in all his writings
been as prominent as in Citadelle. The Berber king's
meditations on his empire and his rBle as its guide hardly
end without a long prayer to God or alternatively the Lord.

It is in these long solitary prayers that one can easily
establish the similitude in tone, imagery and diction between
Saint-Exupéry's writings and the Bible. For example, at the
end of this passage where the king expresses his weariness,
he solicita

Apparais-moi, Seigneur, car tout

est dur lorsque 1'on perd le gofit

de Dieu (Ci. p. 682),
At other moments, his quest for God and his interrogations
of the divine are clearly evocative of the biblical influences

inherited from his christian upbringing:

Un chemin escarpé et glissant
surplombait la mer .,, Obstiné, je
montais vers Dieu pour 1ui demander
la raison des choses, et me faire
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expliquer ou conduisait 1'échange
que 1'on avait prétendu m'imposer,

Mais au sommet de la montagne Jje ne

découvris qu'un bloc pesant de granit

noir - lequel était Dieu (Cit, p. 683)
It is the Berber king who is talking, the king whose rdle
is like that of Moses leading his people out of Egypt.
Details apmrt, does the tone of this passage not recall very
much that of the biblioal account of Moses! mission on the
mountain to collect God's commandments for the Jews? Indeed,
it is no exaggeration to say that passages abound in
Citadelle in which the reader very often gets the impression
that he is really reading the Bible, In fact, in writing
Citadelle, Saint-Exupéry had hoped to give to his
contemporaries a book comparable to the Bible,1 a kind of
new Bible which would be more readily acceptable to modern
man by not restricting him to codified principles and dogmas,
but taking into eccount our complex world of scinence and
$echnology with its ever increasing possibilities for Man -
the phenomenon which André Devauz refers to as the
"immensités nouvelles d'un wnivers dont 1'apparition a

bouleversé 1'éohelle de notre pouvoir :,‘t'amlom.i'.iort‘.2
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Citadelle is the book whioch Saint-Exupéry hoped would most
appropriately redirect modern Man to what his true needs are,
while at the same time spealting to him in the language of his
time - a book which would arouse "un courant spirituel fort”
(Un_sens, p. 227), Saint-Bxupéry intimately believes that
modern Man's thirst is a spiritual one: ' |

T1 n'ya qutun Probléme, un seul:

redécouvrir qu il est e vie de

1'esprit plus haute encore que la

vie de 1'intelligence, la seule gqui
satisfasse 1'homme (Un sens, p. 226).

But even thouwgh there is undoubbedly this strong
religious coloration in the workd of Saint-~Exupéry, especially
in Citadells, yet the notion of God, whether Saint~Exupéry
refers to Hir as "Dieu" or "Seigneur" is radically different
from the christian ona, In all the works of Saint-Exupdry,
beginning from Courrier sud, there has been the unrelenting
quest for the auperior value, thet spius grand que solw
which will give meaning to the 1ife of Man, There has been
that constant desire and that sustained urge to rise above
the perscnal and the ephemeral and merge intc what i
greater than the self., Aétion per ase does not satisfy this
oraving uniess it is performed in the Service of this

superior value, in whioh case it becomes a rivileged meana
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to selvation, It is Indeed only this superior value, this
foommune mesure®. for all men that can justify action, sacrifice

and abnegation., It is in Pilote de guerre that Saint-Exupéry

disoloses this reality in very clear terms in his effort

to justify his acceptance of death over Arras. Christian
writers such as Francois Mauriac, Marcel Jouhandeau, Jullen
Green, Toilhard de Chardin and Paul Claudel see and relate
every phenomenon to God fthe oreatar in whom Man's life is
ju&sti.f‘:i,able..‘3 Saint-Exupéry, on the other hand, looks to
M&n.himself for the "depassement de sci". Having recognized
that Man's true needs are spiritual, Saint-Exupéry still
remains convineed that Man can suffice by himself in
providing for these needs. TFor Sainmt-Exupéry, therefore,
again very much wnlike en atheist existentialist suoh aa
Sartre, thers is a human nature, In fact, God for Saint-
Exupéry is an exterior projection of the essence of Man, the
quintessence of Man which serves as a besoon or as & pole of
attraction to draw men continuwoualy to itself, This
guintessence of Man is what erkindles, or whet should I.
enkindle, in all men eflorts to strive on, the hunger for

perfection, the sustained and unrelenting desire to ascend. .
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In his Carnets, Saint-Exupéry gives this graphio definition
of his notion of God:

Dieu est le parfait support

symbolique de ce qui est 4 la fois

inaccessible et absolu (Carnets, p. 20)
This is clearly not the approachable father-figure of the
Piblical God who answers prayers and ocares for the daily
needs of His ohildren. For example, when Saint-Exupéry declares,
YMais, i1 n'est point de jardinier pour les hommes"
(TeH, pe 260), how can we fail to see this essential
difference? Furthermore, with regard to his use of imagey,
and we would add specifiocally christian imagery, Saint~Exuplry
asks:"Que m'importe i moi 1'imagrie sinon ce qu'elle charrie™
(Carnets p. 16)? EBven if Saint-Exupéry thinks of the
christian God at 211, it seems to us strictly as a rallying
point, as a concept that he finds effective in creating his
ultimate which is Man (with a capitel letter), The only
suitable conclusion we can arrive at is that Saint-Exupéry
draws inspriation from the christian notion of God, the
notion which he assinilated so well in his childhoed, but
that he aims at projecting Man to the level of God, Clearly,
it is the symbolism inherent in the christian God that continues
to attract Saint-Exupéry, and not the God Himself,
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Yhen we consider Saimt~Exupéry's notion of God in this way
then his oft-repeated use of the word"gangus® becomes very
revealing. This is an imagery borrowed from the mining
industry. A precious stone is usually encrusted in a matrix.
To extract the recious stone scme abrasive forece is used.
The imagery suggests thal the essence of Man in all of ns 4»
in its martrix, and it is only through efforts, continuous
strugeling in whatever liberating vocation we engage that
this matrix is progressively removed. This is a continuous
rrocess and none of us will attain the apogee of this esasence
called God or "Homme" as long as we live - hence the
permanence of the struggle required of all of us, For, as
Saint-Exupéry explains, what counts is the step and not the
goal since only the step lasts: |

Seule compte la démarche, Car o'est

elle qui dure et non le but qui n'est gu!

iiludion du voyageur quand il marche

de créte on créte comme si le but

atteint avait un sens (Cit. p. 636).
This is the reason why Saint-Exupéry hates the sedentary

life of the replete bourgscis for, in his view, they do

not liva,
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It is only when we try to understand Saint-Exupéry's
wtimate as in faot being Man that his spirdtual and mystioad
concern begins to be clear, even if his doctrine is such as
would not carry most people along with him, especially because
of its not infrequent ambiguities, Either because of the
seduction of Biblical imagery and dietion which Saint-Exupéry
cannot aveid, or his deep-seated longing for the transcednental
which will ultimately guarantee the permancence of Man, one
continues to get the feeling, even in Citadelle, that he is
inexorably attracted to the christian God-the-Father. What
comes out clearly, however, i3 that a Saint-Exupéryan man
does not need to search outside the strictly human for his
salvation, The episode of the two gardeners which closes
Citadelle illustrates this point clearly., The gardener who
leaves their common abode continues tending to his roses,
Jjust as the one who stays at home, And in this common effort
they are able to overcome spatiel separation since they are
both enjoined in the service to their Gods The departed
gardener, after reflecting over things for a long time,
writes simply, "Ce matin, j'ai taillé mes rosiers ..." (Cite

Pe 990). Overcome by this penetrating message, the second
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gardener also writes: "Ce”matiﬁ, moi Qussi, jtai taillé mes

rosiers," (Cit. p. 991). Ard Saint-Bxupéry, or rather the
Berber King, conoligas i

Bt je me tus, swr ma lecture,
méditant sur Lfessentiel qui
commencalit de m'apparaitre
mieux, car ils Te oélébraient,
Seigneur, se joignant en Toi,
au-dessus des rosiers, sans le
connaltre (Cit. pe 991).

And so, although this ascensional journey may require
different routes, yelt there 15 no contradiction since the
goal, whioh is the human ideal, remains the same for all of
menkind., In fact, the last meditation of the Berber King
seems to sum up Seint-Exupdry's long quest for the message

" he wants to leave far mankind, to show men the only God

capable of uniting the whole of humanity instead of pitching
some people against others:

- Beigneur, ainsi de mon ennemi
bien-zimé que je ne rejoindrsi
qu'au-deld Qe moi-wéme. I
pour qui, car il me ressemble,
il en est épalement ainsi,

Done je rends la justice selon

ma sagesge,. Il rend la justice
selon la sienne., Flles paraissent
contradioctoires et, si elles
staf'frontent, nourrissent nos
guerres, Malig lul et mel, par
des ohemins contraires, nous
suivons de nos paumes les lignes



de force du méme feu, FEn Toi

séu_lj' Seigneur, elles sa retrouvent

Car Tu es, Seigneur, la commune
mesure de 1'un et de 1'autre,
Tu es le neeud essentiel d'actes
divers (Cit. pp. 992 - 3)--

This last sentence - "Tu 88 le noeud essentiel d'actes
divers" ~ deserves a oloser attention, This God is oreated
by the distillation of humen aots since he iz the

essential knot of diverse aota.s This essential knot

cannot therefore be made by all kinds of aets but by acts
which are themselves also essential., The importance of aetion
through whidhthese "aotes divers" are aocomplished need not
be further dwelt upon here, We may only add that the man of
no action or "le sédentaire du coewr™ is proscribed in the
Saint-Exupéryén syotem sinece he does not contribute to the
ereation of the God that will in turn save him from
temporality and at the same time give him meaning for this
existence, |

This notion of "Dieu ~ Homme" aeegs.to us tho only .

logical oulminction for the spiritualism of Saint~Exupéry.
We have seen his disdain for the materiel, for Man is

certainly not a wbétail 3 l'engraiseto be satisfled with
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material comforts, The need for permanence and for finding
a Sense in life is such that only spiritual life is capable ,p
satisfying it. But the uniqueness of Saint-Exupéry is that
he has found his spiritual soupce, not in the supernatural,
but in man himself, It is in this regard that we agree entirely
with A ndré Devaux who expresses this point of view most

suceintly:

I1 faut dono un Dieu, un

Concept Dieu, pour que soit
diffusée la lumidre spirituelle
néoessaire A 1'élévation humaine:
gqu'importe si ce Dieu est ordé
peut~etre par nous, il reste

vrai dans la perspective Saint-
Exupéryane atumne création des
valeurs par 1l'homme, Ce Dieu tout
relatif A 1'humain demeure
nécessaire, d'une nfoessité surtout
pédagogique et sociale, pour donner
3 1'homme de la divinité.h

This notion of God and the status of Man which it
oreates gives Man his true dignity. He is both Man and at
the same time a God~head, Man creates, in effect, his God,
which God in return gives Man his nobility, his "raison
d'8tre" and his eternity, If christimnity installed the
respect for Man because each of us was considered created in the
image of God, and therefore has become an ambassador of God

as Pilote de guerre makes it amply explicit in its
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conoluding pages, Saint-Exupéry's humanism respects eech
individual man because he is the way leading to Man (God);
and it is only in this way that all men could be regarded
as equal and respectable, We shall have to quote all of this

canticle from chapter XXVI of Pilote de guerre to illustrate

this point:

Ma civilisation, héritant de Dieu,
a fait les hommes égaux en 1'Homme.

Ma civilisation, héritant de
Dieu, a fondé le respect de

1'homme au travers des imdsvidwes.

Ma oivilisation, héritant de Dieu
a fait les hommes fréres en 1'Homme.

Ma civilisation, héritidre de Dieu,
a pr8ché aussi le respect de soi,
c'est-a=dire le respect de

1'Homme % travers sol.

(PeGe ppe 374 - 375)
In fact what Saint-Exupéry has done in Pllote de guerre

is first of all to appreciate the role christismity played
in its time in establishing the dignity of Man through the
heavenly God, But then he goes further to enlist humanity
to borrow a leaf from christianity anmd centre itas focus on
Man, leaving out the God of the scriptures., Since men have
become disunited over the question of God, it seems plausible

to try to unite them in Man,
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Aotion, therefore, in all its ramifications, gets its
meaning and nobility once it is understood as a privileged
means to reach out to God, God being we repeat, the
inaccessible motive forxce whioh draws Man to grow. OSuch a
nbtion of God helps even the humblest of men to contemplate
the 3ame God as the warrior, the airline pilot or the ruler
of men because through the effort he is engaged in, it is
the same God he is serving, just like the other men, This
olearly shows that the Nietzschean'superman image of the
Saint-Exupéryan Man in Vol de nuit has by now given way to
a man who is more humane and infinitely more lovable. Indeed,
the lmmedlate activity of any men at all is only & pointer to
God, the immediate goal achieved a mere reflection of God:
o Ctest slors que je compris que
., celui=l} gui reconnalt le sourire
de la statue ou la beautd du
paysage ou le silence du tenple,
c'est Dieu qu'il trouve, Puisquilil
dépasse 1'objet pour atteindre la
elef, et les mots pour entendre le
oantiquo, et la nuit et les Stolles
pour éprouver 1'éternité, Car Dieu
d'abord est sens de ton langage et
ton lengege,  8'il prend un sens
. te montre Dieu cit' Pe 701)I .
In fact when Saint-Exupéry speaks of Man's empire as being

within himself or when he emphasizes the supremacy of what
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he calls "1'étendue spirituelle™ he is referring to that
vast spiritual domain within which all men who serve the cause
of Man in their dedicated daily labour, such as the two
gardeners we have referred to above, inevitably Join one

another, as in this revealing passage in Filote de guerre.

Dams le dominicain qui prie, il est
une présence dense. Cet homme

n'est jamais plus homme que

quand le voila prosterné et
immobile, Dans Festeur qui

retient son souffle au-dessus de
son microscope, il est une

mésence dense, Pasteur n'est
Jamais plus homme que gquand

il observe., Alors il progresse.
Alors il se hite, Alors il avance &
pas de géant, bien qu'immobile et il
déoouvre 1'etendue (P,G, pe 314)s

It is only in the spiritual expanse that all men can commune,
and this expanse can only be attained through effort. This,
we are convinced, is the sole "raison d'8tren of actions
In fact the Berber king in Citadelle finds the unifying nature
of common effort the bastion of his wisdom, as his late father
repeatedly taught him:

Force - les de bAtir ensemble un

tour et tu les changeras en fréres.

Mais si tu veux qu'ils se halssent
jette = lewr du grain (Cit. p. 51;.15.
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Here oi.early grain reﬁfe’séﬁté material aocuﬁuiﬁtion which
only engenders norrow individualism, selfishness, jealousy
and hatred wherecas the building of a wtowrw and the effort
it demands forces men to collaborate and unites them
spiritually, such an effort having extended their spiritual
frontiers. | | | | |
| The symbol:s of temple, empire and Citadel as used in
Citadelle amply emphasize the spiritual concern of a
Saint-Bxupéryan men. We have seen that the notion of God,
His inaccessibility, serves the purpose of uniting men in
their various ascensional efforts, Individual lives draw
their importanoce and purposefulness only in this concert of
- efforts, for it is in this way that such lives take their
bearings and situate themselves in a referable oontext, This
passage from Citadelle makes this point clear:
e | Toujours seul, enfermé en moi,

en face de moi. Et je n'ai

point d*esvoir de sortir par mei

de ma solitude, La pierre n'a

point dlespeir d'Stre autre chose

que pierre, Mals, de ocollaborer,
elle slassemble et devient temple

(gi_- Pe 708).

And 2 bit later, the Berber king concludes:
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Ponce m01—meme, hors de toutes
sommunautés, je ne suis rien qui
compte et ne saurais me
gatisfaire (Ibid).
United in the service of man, like rooks assemblad in the
construction of the citadel or cathedral or temple; or trees
and rivers in their various functions in the empire, eash of
us finds his place, lis worth and significanoce. For
wthout the temple, the catliedral and the ecitadel or the
emyire, the rocks or the trees and rivers serve no purpose
and consequently have no significance:
| Car les pierres sont belles en
o le temple. Car 1l'asrbre est beau
- en le domaine, Car le fleuve
est veau en 1'empire, Wt 1'on
chante le fleuve: Toi, le
nourricier de nog troupeaux,
toil le sang lent de nos plaines,
tol 1e conducteur de nos navires
X (Citu jeH 709)
In this context, then, Man finds his fulfilment in 1ife, his
significance and even his eternity. Man, as we have shown
above, 18 his own beginning and his ocwn end, and therefore
does not need any other divinity. The world's established
religions such as christiamity and Islam preach of God
{or Allah) as the heavenly fathier who will reward the

righteous'and punish the sinful in the here-aftera
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This, 28 we heve seen earlier, is clearly not Saint-Exupéey’s
notion of God, Man's destiny is here on Man's earth
("Terre des hommes®) and he oan only perceive it and be
illuminated by it through his cbstinate, sustained effort,
In that spiritual expanse which such an effort cpens up for
Man there 1s that virile and ocherent communion of men that
outs aoross artificial barriers of creed, race and Space.
United by'oné commen craeed, the ocult of Man, we can die for
one another or make any other sacrifice for one another and ppny
of auch gestwres will have a meaning, far it will enrioh the
makers ' | _ N

Tu peux te sacrifier.ﬁﬁ prince si

lui-méme en Dieu se prosterne.

Car alor ton bien te revient

ayant changé de golit et d'essence

| Cite P« T1H)e
It is in the context of assembling all the virtues of

Man and consolidating them thereby fortifying him splwitwally
that we 8see the use of the images of temple and citadel as
significant, "I1 faut absolument parler aux hommesw, Saint-—
Exupéry wrote in his famous "Iettre au général 'X'v, And
as he believes that men are spiritually thirsty he writea

Citadelle, "un livre de vie spirituelle qui domne 3

'boi.re"'.5 The Citadel which Siigh-Exupéry has built for Man
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is an internal one, which by virtue of its strength protects
the only essential part of Man, his spiritual kingdom, The
Berber king refers to his citadel as one built in the

desert to ward off the destructive desertic elements such as
sand storms, excessive heat and cold. This is again
symbolical, for Saimt-Exupéry constantly refers to modern
sooliety as being dry and hostile to spiritual riches:

Je hais mon époque de toutes
mes forcese LYhomme y meurt
de soif (Un_sens, p. 117)e

In his unltimate message to Ran,s it is no wonder then that

he should try teo save him fyrom those forces which are
imimical to his spiritual fulfilment, for as he puts it:

On ne peut plus vivre de grigidaires,
de politique, de bilans et de

mots croisés ...

On ne peut plus vivre sans

poésie, Couleur ni amour

(Un_sens. p. 17).

By his teachings, he has progressively pointed the way to
spiritual life which in Citadelle he has fortified and
safeguarded:

Citadelle! Je t'ai done batie
comme un navire, Je t'ai cloude,
gréée, puis ldchée dans le temps
qui nlest plus qu'un vent favorable.
Navire des hommes, sans lequel

ils manqueralant 1'éternitél

(EL&'- Pe 524)0



- 133 -

The desert setting of Citadelle is symbolical for it
reflects Saimt-Exupéry's vision of our present society which
he considers terribly bare of essential spiritual values.

But his optimism for Man, as usual, continues to his last day,
for although he can declare that he hates his age intensively,
he never loses sight of Man's possibilitics, This citadel

in the spiritual desert of our time is once again, and

a final testimony of, the hope he reposes in Man, Within

the spiritual citadel Man is sure of his salvation, of course
on the ocondition of constant vigilance, continuous effort,
which as we have seen is a recurrent theme in Saint-Exupéry.

But the symbolism of a citadel in the desert has
another significance, By contrast betwen the life in the
ocitadel and that outside it in the open desert, one elearly
gsees the richness and the satisfaction obtainable within
the citadel. Inside it, as the Berber king is never weary
of repeating, each step taken has its significance, every
gesture made is charged vith moaming. Could obe say tho
same thing of life outside the citadel? Certainly notj
and we believe it was with a view to highlighting the

tremendous importance of safeguawding a strong spiritual
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comnitment amidst a ravaged world that Saint-Exupéry thought
out this symbolism, It is, a& we have mentioned above, a
symbolism of hope, for a Saint-Exupéryan Man cannot despair,
If the world has gone berserk and hopelessly materialistic,
the more tenaciously a Saint-Exupéryan man should cling

to the tradition~honoured spirdfual values of sacrifice,
generosity, and love, It is only by so doing that he ocan
maintain intaot the nobility and the authenticity that are
his and resist falling mrey to the sophisticated propaganda
mechinery which tends to turn modern men into robotsa,.

Very often in Citadelle one comes across the images of
cathedral and temple in place of oitadel., Interchanging
these images, of cowrse, reinforces the religious tone of
the long poem.T But whether cathedral, temple or citadel,
Man remains the author's central concern, and is often
referred to as the "olef de volite" of his temple, A
misunderstanding of' the symbolical significance of Citadelle
is capable of leading quite a number of readers to wonder
how Saint-Exupéry, who claims to be an ardent lover of Man,
could be writing of an imaginary BEerber king whose concern

is flocks of sheep, art works and devotion to one's duty,
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Jjust at the time when the whole world was under the shadow
of death and when in faot France was being mercilesaly
bombarded by the invading CGermans in the heat of the second
world war, We have said this is a result of the misunder-
standing of the symbolical import of the book, For how else
should a genuine lover of Man react in the face of such
a wanton destruction of human life other than alert his
generation by mroposing a healthy spiritual scale of values?
Citadalle was topical then as it 4g now even if under
different conditions, Now people are rumning after material
thdngs forsaking worthier values, Then they were killing
one another out of racial bigotrys In both situations,
Saint=Exupéry is telling them that there are more things to
unite them than divide them in their common service to Mang

Ainsi ai-je longtemps médité sur

le sens de 1a paixes Flle ne vient

que des enfants nés, que des moissons
faites, que de la maison enfin rangde,
Elle vient de 1'éternité ou rentrent les
choses accomplies, Paix des granges
pleines, des brebis qui dorment, des
linges plids, paix de la seule
perfection, paix de ce qui devient
cadeau & Dieu, une fois bien fait

(Cit. p. 516).
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This is, of course, a complete opposite of what was
happening at the time when destruction was the keyword, And
that quototion is in essence what Citadelle proposes: a look
at the other side of what people wrongly cherish these

dayss We have to embrace spiritual life which is very
simple, but all the more satisfying.

Apart from the faot t'.at oitadel in the desert is an
image of very important contrastive value as we have shown
above, it is equally important to consider the spiritual
significance of the desert itself to Saint-Exupéry. His

first book, Cowrrier sud was written in the desert outpost

of cap Juby, It is about an unsuccessful quest for a
spiritual life by a young pilot, Citadelle, begun probably
in 19368 and 8till incomplete at the time of the author's
death in 19 was written in several places including the
United States of America ard France, It is an
accomplishment of the spiritual quest begun in Courrier sud.
Vhat one is trying to point out is that while one book was
actually written in the desert, the other has a desert
setting to express firstly, how Salmb-Exupéry has been

deeply affeocted by his desert experience, and secondly the
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apiritual desert that Surrounds him., In between these 00

bocks we have other works suoh as Terre des hommes and

Lo Petit prince which also depict a desert background, The
insistence on a desert environment for spiritual explerations
seems to us more than coincidental, We believe that the
desert setting has an advantageous spiritusl perspective for
Sailnt~Exupéry, | | | -
Saint-Exupéry sees in the .deaert the irﬁage of the
spiritual pilgrimage a man must undertake in order to
reach contentment, The desert is harsh, merciless and very
demanding. It does not yileld its freshness easily. The
desert Casis becomes the most refreshing water spot there ia
on earth for the caravan that hag painstakingly orossed vast
stretchesa of dry dusty dunes of sand., This orcasing requires
tremendous energy, patience, gndurance, and sacrifice, But
above all it rcgquires s deep feeling of hope for the
inevitable détente and happiness ab the ends It is this
prodigeous effort one has to deploy that renders the aasis
or the water hole in the desert so precious., We have
stressed alll along this thesis Saint-Exupéry's misgivings

for life thet is enjoyed without effort, life of ready
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mgde comforts, It is therefore natural to expect that the
very local colour of his writings should reflect this
insistence on self Alfilment after sustained ef'forts, Faor
a Saint-Exupéryan man nothing is a gift, everything worth
while can only be achieved through effort:

Car 1l eat bon que tu feignes

de ne point tlexalter sur ton dieu

en célébrant d'abord les coupolss

dordes de la ville sainte, ocar ton

dieu n'est point cadeau tout rait,

ri provision réservée powr toi

gquelque part, mais f8te et

oouronnement du cérémonlal de tes

misdres (Cit. p. 930).
Here indeed Saint-Fxupéry speaks & language that is very
femiliar with readers of the Bible, For in this quotation,
the message we have is similar to that of John the apostle
when he 3ays that to prosper the grain of wheat must first
of all rot in the ground, or Chriast himself when he warns
that those who most want to save themselves will surely
perish, In Saint-Exupéry's message as well as 4@ tHe
biblical messages, the common tiheme is sacrifice and
forbearance, Saint-FExupéry points a way to Man's salvation

that 1o not an easy onee This i2 a way far removed from

rafrigerators and music ~ halla, It is a gsplritual way
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that requires abnegation, sacrifice and effort, but which
seeks, above all other considerations, the exaltation of

Man, Is there any other better image to convey this trying
spiritual route than the desert image, with a ocaravan
painfully but ineluotably striving to Jjoin and commune with
other men beyond the vast stretches of waste land? Is there
any other image that can exalt Man as mugh as the desert image
which shows Man as master of his body and soul, creating his
own destiny by his wmelenting efforts? Saint-Exupéry clearly

dees not think so and vicariously, through the Berber king
Eays:

C'est pourquoi je te dis que
comptent pour 1'homme d'abord et
avant tout 1a tension des lignes de
force dans lesquelles il trempe, et sa
propre densité intérieure qui en
découle, et le retentissement de ses
pas, et 1l'attirance des puits et

la dureté de la pente & gravir

dans la montagne, Et celul - 1 qui
1'a su gravir, s'il vient de
surmonter & la force de ses

poignets et A 1l%'usure de ses

genoux une aiguille de rosc, tu ne
prétendras point que son plaisir
est de la qualité médioore du
plaisir de ce sédentaire qui, y
ayant tratné un jour de repos

sa chair molle, se vantre dans
1ltherbe sur le dfme facile

d'une cclline ronde (E;_. Pe T97)4



- 140 -

One other aspect of the desert background which incites
the spiritual curiosity of Saint-Exupéry is precisely its
being totally bare, The Sahara desert with its endless
expanses of sand that favour limitless human view is clearly
propitious to inward sight. A desert background to spiritual
exploration means a privileged occasion for an uninterrupted
concentration on the essence of Man, a favourable momernt for
self-communion, A desert setting devoid of the usual city
distractions (in the pascalian sense of "divertissement)
is the most suitable enviromment in which to focus the
human mind on the essence of Man - the spiritual side of
Man - for as Saint-Pxupéry insists in one of the réeits in

Terre des hcmmes entitled "Dans le désert”, "l'empire de

1'homme est intérieuwrw (T.H, p, 187). The eternal sands of
the desert, as Saint-Exupéry refers to them, allow for the
uninterrupted exploration of this internal empire,

We shall now attempt a symbolical interpretation of
Saint-Exupéry's passion for flying in order to show how the
love for the plane and flight answers his most profound
aspirations for Man, In this way we shall also show how
he personally drew his spiritual satisfaction from this life -
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long passioh;
instrumental in bringing Saint-Exupéry in contact with the
harsh realities of the earth and how it sharpened his
anguish for the human econdition., But in a rather paradcoxiocal
way, the plane also has served to ease this anguishby helping
the author to arrive at a spiritual philosophy of love for
Mans In the twe chapters cqnmcrntod 4o the plang in

Teyre des hommes, Saint-~Exupéry insists that the plane is

a means and not an end, Like all other technologioal
inventions, the plane should be seen as an efficient
instrument in the service of Mane Bub what service precisely
does Saint-Exupéry mean? His answer to this question 4s a
warning?

Quicongue lutte dans I1'unique espoin

de biens matériels, en effeot, ne

récolte rien gui vaille de vivre, Mais

la machine n'est pas un but: clest

un outil, Un outil comme la oharrue

-~ (T.H. p. 168). |

The plane indeed is a tool like the plough, bul with an
essential difference. Flight is a perfect symbol of the

need for human contact, which urges the necessity for men

to modify their conception of human interaction, and perhaps
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think up a new language tc express owr newly - fourd
closeness and inter-dependence, for as Saint-Exupéry reminds
us:

Les notions de séparation, d'absence,

de distance, de retour, si les mots

sont demeurés les mémes, ne

contiennent plus les mémes réalités

(T.H. p. 169).
In other words, the plane has introduced into human life
an entirely new dimension of spiritual adventure, It has
permitted Man to surprise fellow human beings in their
natural settings and in suoh a2 rapid succession of settings
a8 to give a more occherent picture of the human condition.
Man is no longer seen in isolation from other men, He is
Seen in a continuous sequence, struggling here against
forests as in South America, there against deserts as in
North Africa and elsewhere against tornadoes as in the
South Pacific. The aviator, relying on the fastness of the
plane, sees Man almost simultaneously in all of these places,
And in all, the sole pioture that comes out is not that of
petty jealousies amongst men but that of the nobility of

Man in his efforts to assert his supremacy over nature, In

this picture Man is seen as courageous and gemerous, and
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indeed as a god-head, even when all he does is to accomplish
a simple gesture such as giving water to drink to a fellow
man or extending a helping hand to another struggling men,
as Saint-Exupéry testifies in the Iibyan desert:

Tu m'eapperais baigné de noblesse

et de bienveillance, grand Seigneur

qui as le pouvoir de donner 3

boire, Tous mes amlas, tous mea

ennemis en tol marchent vers

mol, et je n'ai plus un seul

enremi. au monde ET.H. e 243},
A simple gesture of giving drinking water to a fellow
.human being who shares no ocommonly recognizable ties with
one, such as race, oreed and tongue assumes a terribly
universal import here as Saint-Exupéry and Prévost face the
Bedouine The reality of human fraternity dawns on them in
that crucial moment, in that second that decides between life
ard deathe In this moment Saint-Exupéry recognizes in the
Bedouin the noble face of Mang

Tu es 1'Homme et tu m*apparais

aves le visage de tous les hommes &

la foisz, Tu ne nous as jamais

dévizagés et déjh tu nous as

retonmis. Tu &5 le frére bien - aimé,

Bt, A mon tour, je te recommaltrai

dans tous les hommes

(T.H. po 243).



As we have seen in discussing the necessity of vocation in
Saint-Exupéry's concept of Man, he does not of course prescribe
aviation as the only vocation that affords a clear spiritual
understanding of Man, Seint-Exupéry believes, we repeat,
that men are all noble and great, It is the opportunity to
show this spiritual greatness and nobility that some men
lack, And what offers this opportunity is the vocation cne
chooses. In chapter eight of Terre des hommes, entitled
"Les Hommesn, the amthor says:

Tout au long de ce livre j'ai oité

quelgues =~ uns de ceux qui ont

obéi +es & une vooation souveraine,

qui ont choisi le désert ou la

ligne, comme d'autres eussent

ohoisi le monastdre; mais j'ai

ftrahi mon but si j'ai paru

vous engager L admirer d'abord

les hommes. Ce qui est admirable

d'abord, o'est le terrain qui les

a fordés (T.Hs ps 245).
Saint-Exupéry believes that although vocations help Man to
liberate his inner being, it is essential for Man also to
liberate vocations from the excessive insistence on
functicnality, for he emphasizes:

Certes les vocations aident 1'homme

2 se délivrer: meis il est également

nécessaire de délivrer les vocations
(Tonu Pe 245 )I
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For Seint-Exupéry, aviation secems to be one of %he few
privileged vecations thet fully satisfy this spiritual
longing: ' |

T

Nuits aéfiennes, nuits du désert ...

ce sont 13 des occasions rares,

qui ne s'offrent pas & tous les

hommes (T.H. p. 245) 3
0f course, as a man totally ocommitied to aviation, one ir
not surprised about Saint-Exupéry's lyrical praise of the
airman*s opportunities., However, what one must emphasize
time and again is not the danger or sc much the adventure
involved in flight that is attractive to Saint-Bxupéry. It
is the spiritual leverage aviation offers that appeals to
him:

" L'aventure repose sur la richesse
des liens qulelie établit, dea

probldmes qu'elle pose, des oréations

qu'elle provoque. I1 ne suffit pas

powr transformer en aventure le

simple jeu de pile ou face,

dlengnger s 1wl Ja vie et 1a

mort (P.G. pp. 299 - 300),
In thia context then, any vocation which satisfies the
spirituel yeernings of Man, and does not simply feoilitate

material accumulation is propitious to a Seint-Exupéryan man,
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Apart from the fact that the plane itself is an
incontestable evidence of human grandeur, an embodiment of
human ingenuity and creativeness, we believe that Saint-
Ixupéry's passion for flight has another symbolical importance
which is less obvious but nonetheless vital, This has to do
with his notion of human apprehension and the need for
spiritual upliftment.

In Pilote de guerre, Saint-Exupéry talks of knowing:

Quand une ferme me paralt belle,

je n'ai rien & en dire. Je la vois

sourire, tout simplement., Les

intellectuels démontent le visage

pour 1'expliquer par les morceaux,

mais ils ne voient plus le sourire,

Connaftre, ce n'est point

démonter, ni expliquer. C'est accéder

a la vision (Poc'o Pe 287).
It has of'ten been said that Saint-Exupéry is intuitive., The
reason, perhaps, is that he is an indefatiguable opponent of
intellectualization and rationalization, Saint-Exupéry's
view of things is usually globals It is a view which
synthesizes rather than analyzes, a view which seizes thingsa
in their unity rather than in their separateness: This

explains why in his concept of Man, Saint-Exupéry blots out
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the vain demaroation lines which divide individuals, but

instead insists on the things which unite all men, their
common goals and aspirations. This unifying view of things
is symbolized by the view from above,view from the cockpit
or the port<hole:

Nous voila done jugeant 1'homme

& 1'échelle ocosmique, 1l'observant

& travers nos hublots, comme &

travers des instruments a‘'étude.

Nous voila relisant notre histoire
(TeHe pe 172)e

It is a view of things whioch permits the belief in the
fraternity of all men, Fabien in Vol de nuit, irredeemably
separated from the earth and turned into a wandering star
sees men on earth all united as one family, all bent on
exchanging fraternal signals:
Déjh pourtant s'éolairaient les
villages, et leurs constellations se
répondaient, ¥t lui aussi, du doigt,
faisalt cligner ses feux de position,
répondait aux villages (V. N, Pe 33).
And when he finally knows that he can never rejoin his
brothers on earth he feels that it is the entire humanity
in unds n that has loct grip of hims
Pourtant, mille bras obscurs 1'avaiont
1l8ché, On aveit dénoué ses liens,
comme ceux d'un prisonnier qu'on

laisse marcher seul, un temps
parmi les fleurs (VoN. p. 1255.
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As we have said, the global view of things as symbolized by
the view from the plane undfies all men in one big family
and conforms entirely to Saint-Exupéry's belief in the unity
of individuals in Man, The very fact of flying requires
cooperation among men since the pilot in the sky depends
on the grew for safe navigation and even landing. The
plane in this aspect can be regarded as a symbol of unity.

But for Saint-Exupéry flight alsc symbolises physiocal
deliverance from the unnecesary weight of material worries,
Flight gives him the exalting feeling of dominating the
mediocore lot of Man; and ascension into the sky to him means
much more than mgre physical elevation: it corresponds to
the spiritual desire to rise above the ephemeral concerns
of men. It is this point of view that makes aviation
essential to Saint-Exupéry, as he testifies in the preface
he wrote to Maurice Bourdet's Crandeur et servitude de

;' rvintion:

L'essentiel? Ce ne sont peut-&tre
ni les fortes joies du métier, ni
ses misdres, ni le danger, mais
le point de vue awguel ils
é1ldvent, Quand maintenant, gag
v réduits, motour assoupi, le
pilot® glisse vers 1' escale, et
qu'il considére la ville ou sont
ies misdres des hommes, leurs
envies, lewrs rancoeurs, il
sent pur et hors d'atteinte.
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It is the feeling of spiritual purity, the feeling engendered
by ascension and physical detachment from the earth that
augments the appeal of aviation to Saint-Exupéry, Can we
call this a vocation of summits like Camus' Jean ~ Babptiste
Clamence in la Chute? Tho resemblance is striking, Like
Clamence, Saint-Exupéry could as well have said:

Selon moi, on ne méditait pas

dans les caves ou les cellules des

prisons (& moins qu'elles fussent

situées dans une tour, avec u

vue étendue); on y Moisissait, 0
Indeed, one will be right to affirm that the heights with
the vastness they open up aflorded Saint-Exupéry a unique
occasion for contemplation - hence his legendary distractions
when piloting., DBut speaking of the symbolical significance
of heights, one camnotbut see in Saint-Fxupéry's passion for
flight a symbolical ascension of Man to attain great
spiritual heights, We have seen all along this thesis
Saint-Exupéry's urge for Man to ascend, through sustained
efforta, to great spiritual heights, His physical eraving
for heights therefore seems to us a wilful, symbolical
exaltation of the flesh to respond to the yearnings of the
spirit.
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In this chapter we have taken a close look at the
notion of God in Saint-Exupéry, and we have analysed his
use of the images of temple, citadel and cathedral, We
have also considered the spiritual significance of the
desert background that predominates in his works and we have
attempted a symbolical interpretation of his passion for
flight and planes generally, All these are different
dimensicns of the same concern: Saint-Exupéry's undying
faith in Man, They are an eloquent testimony of his faith

in the spiritual possibilities of Man,



CONCIIJSTON

In our research into the concept of Man in the works
of Saint-Exupéry, we have studied all his published works,
inoluding his letters, diaries, prefaces to people's works, sng
hu Journalistic correspondences, Our aim in so doing
has been to assess as comprehensively as possible his life -
long concern with Man, specifioally in Man's spiritual vaiuoa
and goals, In such an exercise we have discovered the
liveliness of Saint-Exupéry's intelligence and his uncommén
range of intereats, We have however tried our best to avoid
the temptation of delving into subjects that may carry us
away from owr specified area of interest. We have therefore
confined ourselves to only the themes in his works that
are strictly pertinent to our research interest. These
themes, treated in four chapters, are arranged in swh a
way a8 to show a progressive relationship corresponding 1:-0
Saint-Exupéry’s quest for a spiritual Man, It is with this
in mind that from the first chapter which marks an
awakening to the frightening, fragile condition of Man on
earth we have progressively moved to the final ochapter

which is the attainment of a spimitunl fortrces.
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This done, we can now draw our own conclusions amidst
what we oonsider as unsatisfaotory premises advanced by
some students of his writings in assessing his humanism and
his literary worth. To begin with, his use of the vooabulary
of traditional humanism in an existential context, as Danlel
G, Small has pointed out, has caused him to be seen
paradoxically as a traditional catholic humanist and also

as an existenctialist -1

We have shown in chapter I that
Saint-Exupéry shares some common traits with the
existntialists but we contend, as in faot does D,G, Small,
that his conclusions, however, reflect his belief in Man's
spdyitual possibilities:

The free individual creates not only
his own personal essence, but
spiritual ties between himself and
others as well, For Saint-Exupéry,
human existence is a process of
becoming ... both for the individual
and collectively for all men
evolving toward spiritual t:.l'xicm.3

Those who content themselves with oalling Saint-Exupéry
existentialist as Everett - Warren Knight does in her

Iiterature considered as philosophy: The French Example

seem, to us, to have missed his essential message and have
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not given Citadelle the attention it deserves, As we have
shown throughout the thesis, but especially in the last
chapter, spiritual oonsiderations are olearly the dominant
issue in Saint-Exupéry's vork,

There is another profusion of very unsatisfactory
evaluation of the author, which evaluation by its very nature
of being incomplete, is necessarily myopic though to a
great extent willy-nilly projecting the author as great,
albeit for reasons which to our mind are secondary., So
it is that while reading the eritics of Saint-Exupéry, one gets

. impression that he is being recommended to us
either because of his courage, or his friendliness, or his
perfeot gentlemanliness, In this wise, it is very revealing
to see how some of his contemporaries regarded his work as
good reading material only for the youths, Jean Cau writes:

Je oonseille de metire Saint-Exupéry
(on ne m'a d'ailleurs pas attendu pour
le faire) entre les mains desadolesoents
de quatorze ans, Il est de type méme,
entre Tintin et Dostoievsky, de 1l'auteur
intermédiaire qui, 8'il ne fait pas de
bien ne peut pas faire de mal et
fabrique des jeunes gens sagea.h

It is this kind of superficial assessment that has been the
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fate, particularly, of Le Petit prince, as witnessed by
Re~M- Albérés:

XY Le Peti't Einﬂg, dont on a fait
trop vite un livre pour enfants et
un cadeau d'étrennes

One of the most myoplc critiolisms, however, seems to be that
of J.~F, Revel whose assessment of the author in fact has
really nothing literary in it. He writes:

Pour ecomprendre la France, il faut
voir que 1'éerivain 1nf1uent: ce
n'est pas Gide, ce n'est pas
Breton, c'est Sainta-Ex qui a
révé1é aux FrancAis qu‘une

dnerie verbeuse devient profonde
wérité philosophique si on la fait
déooller du sol pour 1'élever

a sept mille pleds de haut

le orétinisme sous cockpit

prend des allures de sagesse

une sagesse que nos jeunes gens 6
ont sucée aveo ure farouche avidité,

So, on the whole, he is not bad for the young, the grown-
ups saye And since these youths seem to like the author
of the funny-looking "petit princer, let them read him,
gince he cannot possibly harm then unlike J.-~F, Sartre,
This seems to be the verdiot on Saint-Exupéry due, we
believe to impatient, partial reading, We believe that

this thesis has achieved its aim by showing that a patient
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study of Saint-Exupéry is much more rewarding than what
that verdict stands for, Saint-Exupéry has vigorously shown
himself an ardent humanist, a universalist humanist,
What do we mean by saying that Saint-Exupéry is a

universalist humanist? By this, we mean that through his
preaching on fraternity in collaboration, continuous
efforts in ocreativity and gervour, Saint-Exupéry aims at
oreating a man who would rise above the particular of the
self and speak a universal language, a universal language
which cannot but be the language of love. Hitler's rallyisg
of the Nazists was a failure because it negated the conscience
of Man which urges him to rise and commune with fellow men_
in the universal, Peace, and not war, is the right course.
And speaking of Hitler's war as the totalitarian upshot,
Saint-Exupéry concludes:

A quoi bon tromper le soutier

en le poussant, au nom de

Beethoven, contre 1'homme d'a

coté, Quelle duperie, quand,

sur le méme territoire, on

emprisonne Beethoven dans un camp

de econcentration a'il ne pense

pas comme le soutier, Le but

pour celui - 1 doit 8tre de

grandir et de parler un jour,

comme Beethoven, un langage
universel (Un seng p. 180).
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And indeed, all that we have seen in owr study shows a
passionate effort of a Saint-Exupéryan man to rise to the
universals It is in this regard mrecisely that a clear
awareness of our role, in whatever station in life in
relationship with all humanity, exalts us and raises us
above the mere state of a "boutiquier" , Vhen the garderer,
the pilot, the shepherd or the doctor see their function in
terms of service to humanity on the whole, then they are all
united in the greatness of Mans

Puisqu'il suffit, pour nous délivrer, de
nous aider i prendre conscience d'un but

qui nous relie les uns aux autres, autant

le chercher dans l'universel, Le chirurgien
qui passe la visite n'éooute pas les plaintes
de celui qu'il ausculte: i travers celui-li,
o'est 1'homme qu'il oherche & guérir. ILe
chirurgien parle un langage universel, De son
poignet muselé le pilote de ligne éorase les
remous, et o'est un travail de forgat., Mais
il sert, en luttant, les relations humalnes.
La puissanoce de ce poignet rapproche les

ung des autres ceux qui s'aimaient et qui
cherchaient A se rejoindre: ce pilote
rentre aussi dans 1‘universel, Et le

simple berger lui-méme qui veille ses
moutons sous les étoiles, s'il prend
conscience de son rdle, se découvre

plus qu'un berger, Il est une sentinelle,
Et chague sentinelle est responsable de

tout 1'Fapire (Un sens. p. 179).
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And Saint-Exupéry concludes:

8i nous tendons vers cette

conscience de 1'Univers, nous rentrons

dans la destinde méme de 1'homme

(Un_sens. p. 180).
It is this humanism which seeks the elevation and salvation
of Man in the universal that we refer to as a universalist
humanism, We believe that Saint-Exupéry is one of its
greatest exponents,

If Saint-Exupéry has been prompted to propose a new
concept of Man it is obviousely in reaction against the
apiritual poverty of modern man, In the course of owr
research, we have sought to establish that it is above all
as a moralist that we find Saint-Exupéry a major figure in
modern literature, His writings have been mrompted by the
persuasion that he has to communicate with fellow men, Has
he not repeatedly maintained that one should only write when
one has something really worth saying? Saint-Exupéry
believed deeply that he had something to say, and of
tremendous importance, He felt that Man had lost sight of
his greatness and had erred in his pursuit for mirages in
place of reality., This being the case, contemporary man has

beoome astonishingly impoverished, Saint-Exupéry felt it
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his duty as a lover of Man to recall him to his greatness.
It was with this in mind, so we are persuaded, that he put
in both his life and talents in order to speak to Man, The
method he has used seems to us most honest and commendable,
Not relying on mere intellect and speculation to speak to us,
but practicalizing his bellef by way of his own life in
saorifice, in the continuous gift of himself, in taking
risks, in faithfllness to a cause to the end, and in
fraternity, he finally procured for himself the right to
condemn u8 and to ask us to re-examine owr priorities:

Ne comprenez - vous pas que le

don de sois le risque, la fidé1ité

jusqu' & la mort, voild des

exercices qui ont largement
contribué & fonder la noblesse

de 1'homme? (Un _sens. p. 173).

Saint-Exupéry felt, especially towards the end of his life,
that the spiritual desert in which modern man has found
himself results solely from his loss of sense of priority -
his placing intellectual life over and above spiritual life,
It is in "Lettre au général "X' written in July 1943, at la
Marsa, near Tunis, that he vehemently expresses his last
disgust ., at the spiritual poverty of modern man, the disgust
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expressed so simply and yet so powerfully at the contemplation
of his American room-mates during the war, His two room=
mates sre physcially marvellous and yet so empty:
Droits, nobles, propres, fiddles, out,

Mais sussi terriblement pauvres, Ila
auraient tant besoin d' un dieu

(Un_sens. p. 231).

This letter has, as its refrain, these words: "Il faut
absolument parler aux hommesm, For us, we have discovered
that right from the beginning of his literary ocareer,
speaking directly to men in what really concerns them has
always been Saint-Exupéry's main preoccupetion, He has
clearly shown by his life and writings his concept of Man,
which we believe deserves our attention, especially, in

our materialistic world,
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