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ABSTRACT
The studyexamined traditional weaving as a popular craft among many ethnic groups in
Nigeria and also reviewed related literature on the subject matter. It surveyed Ondo
traditional hand woven fabricand idenffies alaari, sanmiyan etu, ogunguneluand
petujeasthe major traditional onessed inOnda The studyis also aimed at modifying
the Ona traditional hand woven fabsdoy adopting théraditional weaving techniques,
with the view that, they could be @gted to suit fashion trends in contemporary Nigerian
society. The research designs adopted were the descriptive survey and scientific research
strategies, whd the study samples comprisehirty (30) traditional weavers, two
hundred and fifty (250) Omdtraditional hand woven fabrscusers and two hundred and
fifty (250) potential users (youth) dahe modified hand woven fabsc Well structured
guestionnaire and photographs were tivo instruments usefbr dat collection. Data
collected weresubjectedto analysisby using Statistical Package for Social Sciences
(SPSS). The descriptive statistiasf percentagemean and standard deviatiavere
employed to analys¢he datacollected. The findings of the study indicatéhat, the
traditional value attaclieto Ondo traditional hand wewn fabris is in the areas of:
quality and name, prestige, durability, colour, traditional design, usefulness, high
premium (money), culture, use for commemoration of events, purchasioging and
recycling and sustaancefor posterity. Based on the weighted average, that is, the
overal/l mean value of the weaversoé percept.i
value that is obtainable and 79.3% when converted to percentage, it icderitea that,
the weavers have posi# perception about the modifi€ndo traditionalhand woven

fabrics produced by the researché&iso based on the weighted average, that is, the

iX



overall mean value of the perception bétpotential userghich is 4.10 out of the 5.00
maximum value thatsi obtainable and 82% when converted to percentage, it can be
inferred that, the potential users hate same positive perception abdlé modified

hand woven fabr& The study concludes that, modified hand woven fabrics, when
combined with other suitadlfactory made fabrics like plain Ankara or Linen and sewn
into different fashionable contemporary styles like: gown, skirts and blouseshtyas,

and Sokotoare suitable for use by male and female as casuals, formal and ceremonial
wears. Also, the unigness of the hand woven fabrics will make them acceptable and

even red carpet choice for all categories of people.



Coverpages
Fly Leaf
Title Page
Declaration
Certification
Dedication

Acknowledgmerd

TABLE OF CONTENTS

Abstract - - -

Table of Content
List of Figures
List of Tables-

List of Plates -

Abbreviations- - .

Definitions - - -

CHAPTER ONE: INTRODUCTION

11

12

1.3

1.4

15

1.6

1.7

Background to thet8dy
Statement of th Roblem
Aim of the Sudy -

Objectives of the Study

Research Questions of the Study

Justification of the Study

Significance of the Study

Xi

Vi

viii

Xi

XVi

XVii

XVviii

XXiii

XXiV



1.8  Basic assumption of the Study - - - - -
1.9 Scope of the Study - - - - - - -
1.10 Physical Geography of Ondo Town - - - -
CHAPTER TWO : REVIEW OF RELATED LITERATURE

2.1  Introduction - - - - - - - -
2.2 Origin of the Ondgeople - - - - - -

2.3 A Survey of Ondo Traditional Weaving - - - -

2.4 Traditional Premiunof Ond Traditional Hand Woven Fabsc
2.4.1 Age of theHand WoverfFabrics - - - - -

2.42 Design - - - - - - - -

2.4.3 The Yarn of theHand WoverfFabrics

2.44 Textile Materials (Dye) - - - - - -

2.5 Traditional Useof OndoHandWovenFabrics

2.51 The use ofAlaari Woven Fabrics in Ondo - - - -

2.5.2 The use ofAlaari Woven Fabris in YesterYears

2.5.3 The useof Alaari Woven Fabrics in Contemporary Times
2.5.4 The use ofanmiyan Etu andPetujeWoven Fabrics - -

2.6  Traditional HandWoven Fabris in Yoruba Land: An Overview

2.7 Structure of Horizontal Loom - - - - - -

2.8 Production 6 Tradtional Hand Woven Fabr&in some Yoruba Towns

2.81 Iseyin -
2.82 Oyo - - - - - - - - -

2.83 llorin - - - - - - - - .

12

12

13

15

15

16

21

21

23

26

27

27

28

32

35

37

39

44

46

46

47

48



28.4

2.85

2.8.6

2.8.7

2.8.8

2.9

291

2.92

2.10

liebu Ode - - - - - - - - 49
Owo - - - - - - - - - 50
Abeokuta - - - - - - - - 52
AdoEKiti - - - - - - - - 52
IdeEKiti - - - - - - - - 53
Assessment and Comparison of Existing Weaving Methods, Technique,
Tools and Materials with a view of Producing Modifiethnd Woven
Fabrics for Contemporary Fashion Trends - - - 54
WeavingTechniques- - - - - - - 54
Weaving Tools and Materials - - - - - 56
Comparisn between Ond Traditional Hand Woven Fabs@and those

of otherYoruba Towns - - - - - - 61

CHAPTER THREE : RESEARCH DESIGN AND METHODOLOGY

31

3.2

3.3

3.4

3.5

3.6

3.7

3.7.1

3.7.2

3.7.3

3.7.4

3.7.5

Introduction - - - - - - - - 63
Research Design - - - - - - - 63
Method for the Study - - - - - - 63
Population of thé&tudy - - - - - - 64
Sampling Techniques - - - - - - 65
Data Collection - - - - - - - 65
The Produdbn of Modified Ondo Hand Woven Fabrics - - 65
They are Lighter in Weight and Softer irahtl - - - 66
They areWider in Stripe and Longer indngth - - - 66
The Modified Hand Viven Fabrics are also Better indter - 67
The Weaung Rocess - - - - - - 67
Alaari Jama - - - - - - - - 70



3.7.6 Alaari Paba - - - - - - - - 71

3.7.7 OgungunellPaba Dudu - - - - - - 72
3.7.8 Ogungunelstripe 2 - - - - - - - 73
3.7.9 Sanmiyan - - - - - - - - 74
3.7.10 Petuje - - - - - - - - - 75
3.7.11 Alaari Gunlodo - - - - - - - 76
3.8 Instrument for Data Gllection - - - - - 80
3.9 Validationof Researchnstrument - - - - - 81
3.10 Data Analysis andri@sentation - - - - - 81
CHAPTER FOUR: RESULTS AND DISCUSSIONS

4.1 Introduction

4.2 Demograpic Information of Respondents - - - - 82
4.3 Answers to Research Questiens - - - - - 82
44 Discussion - - - - - - - - 114

CHAPTER FIVE : SUMMARY, CONCLUSION AND RECOMMENDATIONS

5.1 Summary - - - - - - - - 118
5.2 Conclusion - - - - - - - - 118
5.3 Recommendations - - - - - - - 121
5.4 Contribution to Knowledge - - - - - - 123
References - - - - - - - - - 126
Appendices - - - - - - - - - 131

Xiv



LIST OF FIGURES

Fig i.i Map of Ondo West Local Govt. Area - - - - 14
Fig. iii.i Sketch 1: (a skirt and blouse) - - - - - 77
Fig.iii.ii Sketch 2: (a sleeveless gown) - - - - - 77
Fig.iii.iii Sketch 3: (a gown)- - - - - - - 77
Fig.iii.iv Sketeh 4: f(a mal eds-t opd
Fig.iii.v Sketch 5Sokoto and Buba) - - - - - 78

XV



LIST OF TABLES

Table 41 Gender Distribution of Respondents - - - 82
Table 4.2 Ages of Respondents - - - - - 83
Table 4.3 Qualifications of Respondents - - - - 85
Table 4.4 Occupation of Respondents - - - - 86
Table 4.5 Weaversod6 Job-Expertenee - 87
Table 4.6 Traditional Premium Atachedto Ondo Taditional Hand
WovenFabrics - - - - - - 89
Table 4.7 TraditionalUses Attached to OndTraditional Hand Woven
Fabrics - - - - - - - 91

Tabke 4.8 Ways to Compare Ondo Peoplebds Weaving

In other YorubaCommunities - - - 94
Table 4.9 Traditional Weaver s®mdoPMandcepti on on Mo«
Woven Fabris - - - - - - 97
Table 4.10  Perception of Potential Users about Modified @fdaditional
HandWoven Fabris - - - - - - 99
Table 4.11 Ways to Make Mdified Ona Traditional Hand Woven Fabsc
Suit Current Fashion Needs - - - - 101
Table 4.12 Ways to Make Modifiedndo Traditional Hand Woven Falsic
Into Different FashionablStyles - - - - 112

XVi



LIST OF PLATES

Plate i.i Alaari - - - - - - - - 19
Plate iiii Sanmiyan - - - - - - - - 19
Plateii.iii Etu - - - - - - - - - 20
Plateii. iv Petuje - - - - - - - - 20
Plateii.v Examplelofanold alaari fabrigKeleku) - - - - 22
Plateii. vi Example 2 of an oldlaari fabric Keleky - - - 23
Plateii.vii Alaari combined withSanmiyan - - - - - 24
Plateii.viii Alaari Lomolangidi - - - - - - 25
Plateii.ix Ikat design - - - - - - - - 26
Plateii. x Thefatherof abridein alaari outfit - - - - 29
Plateii.xi A group of people (all imlaari) during awedding ceremony - 30
Plateii. xii A man elegantly dressed @haari- - - - - 30
Plateii. xiii A woman beautifully dressed alaari - - - - 31
Plateii. xiv A woman inalaari with bubalace - - - - 32

Plateii.xv Children of the deceased dressed iralaari during burial ceremony 33

Plateii.xvi A man inDansiki Alaariandlketa - - - - 34
Plateii. xvii Ondo chiefs during@dun Oba - - - - - 35
Plateii. xviii The groom and the brid#uring a traditional wedding - 36
Plateii.xix A man inSanmiyarduring burial ceremony - - - 38
Plateii.xx A man inEtu during burial ceremony - - - - 38
Plateii.xxi Men and women iEtu during burial ceremony - - 38
Plateii. xxii A man at his installation as clfie - - - - 51

XVii



Plateii.xxii Th e we av er satesepaced an the groundh e - 55
Plateii. xxiv Oko - - - - - - - - 57
Plateii. xxv Sarin -~ - - - - - - - - 57
Plateii. xxvi Okuku - - - - - - - - 57
Platii. xxvii Ukeke - - - - - - - - 57
Plateii. xxviii Odada - - - - - - - - 58
Plateii. xxix Kokogun- - - - - - - - 58
Plateii. xxx AkawuandOwu - - - - - - - 58
Plateii. xxxi OmuandAsa - - - - - - - 58
Plateii. xxxii Ukeke - - - - - - - - 59
Plateii. xxxiii Atese - - - - - - - 59
Plate iii.iFila - - - - - - - - - 66
Plate iii.ii Agbada - - - - - - - - 66
Plat iii.iii Dansiki - - - - - - - - 66
Plate iii.ivSokoto - - - - - - - - 61
Plateiii .v Modified Alaari jama - - - - - - 71
Plateiii.vi Modified Alaari paba - - - - - - 72
Plateiii.vii Modified Ogungunelu paba dindu - - - - 73
Plateiii.viii ModifiedOgungunelwstrip 2 - - - - - 74
Plateiii.ix Modified Sanmiyan - - - - - - 75
Plateiii .x Modified Petuje - - - - - - - 76
Plateiii.xi Modified Alaari Gunlodo- - - - - - 76

Plateiii.xii The researcher and a traditional loom weaver during field work 79

XVili



Plate ii.xiii The researcher on a traditional loom during field work - 79
Plateiii.xiv Modified Ondo traditimal hand wven Fabriqpetuje)combined

with plainankarain contemporary female sty(a irt

and ablouse) - - - - - - - - - 103

Plateiii .xv: Modified Ond traditional hand wven fabric(alaari jama)
Combined with plainankarain contemporaryemalestyle (gown)- - 103

Plate iii.xvi Modified Ond traditional hand wven fabric(gunlodg
Combined with plen Ankaras e wn i ntgowna | adyods - 104

Plateiv.i: Modified Ondotraditional hand Wove#abric(petuje Combined
with plain Ankaras e wn i n tbabaandsokato 0 s- - 104

Plateiv.ii: Modified Ordo traditional and woven fabr{®etujeandOgurgunelu)
sewni nt o a -man-6s -+ op- - - - - 104

Plateiv.iii: Necklace, earrings and hand bands made with modifgadgunely
Ondo traditional and woven fabric - - - - - - 105

Plateiv.iv: Necklace, earrings and hand bands made with modifgachlodo,
Ondb traditionalhand woven fabric - - - - - - 105

Plateiv.v: Necklace, earrings and hand bands made with mo®euniyan
Ondo traditionahand woven fabric - - - - - - 105

Plateivvii A | adyds sl i ppaaasguniodod e wit hlOodi fi ed
Plateiv.vii A | adyds sl i ppaaasguniodahesew-i t hl0nodi f i ed
Plateiv.vii: A | adyds sl i ppsnngyanmade wit hlOfmodi f i ed
Plateviix A | adyds sl i ppsesamnsyanmaseée wit hlOhodi fi ed
Plateiv.x: A ladyin acontemporarfashionable styléskirt and blouse
sewn with modifiedOndotraditional hand woven fabri®©gungunely

combined with plairankara - - - - - - - 108

Plate iv xi A man in contemporaryubaandsokotomade with modified
Ondotraditional hand woven falar (Petuje combined with plaimnkara - 108

Plate ivxii: A lady in modifiedOndotraditional hand woven fabri€Qgurgunely
and jewelries - - - - - - - - - 108

Xix



Plateiv.xii: A lady using Jewelries made with Ondo traditional hand woven
fabric (Ogunlod) - - - - - - - - 109

Plate iv.xiv. A young man in top andeas. The top was made with modified
Ondotraditional hand woven fabrié®gtuje and ogungunélu - - 109

Plate iv.x: A lady admiring her hand bands made with modiftettiotraditional
handwoven fabric OQgunlodq - - - - - - 110

Plate ivxvi: A lady in Yoruba attire with jewelriemade with Ondo traditional
hand woven fabri¢sanmiyar) - - - - - - 110

Plate vixvii: Youth in Ondo hand woven fabrics combined with plain
ankaraand linen - - - - - - - - 111

Plate iv xviii: A family in different modifiedOndotraditional hand woven

fabric combined with plaiankara - - - - - - 111
Plate iv.ix A redesignedborun alaari (shawl) - - - - 115
Plate v.i The researcher in Ondo traditionairat - - - - 125

Plate v.ii The researchen contemporary style (gown) sewn with modified
gunlodocombined with plairankara- - - - - - 125

XX



ABBREVIATIONS

%: percentage

XX



DEFINITION OF OPERATIONAL TERMS
Agbada is a wide armedn e npese of clothing usually with ashaped neck, and long
erough to reach the heels. THeeves ardong and requirgo be folded backwards on the
shouders when worn.
Buba: (for men) thisis a loose neck top usually long enough to go half way ddwn t
thighs.
Dansiki: is one of the lothes worn by men with opesfeeves suclhat allow free flow of
air onto the body.
Sokota this isa pair of baggyans or trousers
Fila: round cap thafolds toone sidevhen it is wornon the head(Fila can beabeti aja)
,dog ear type
Buba (for women) a loose neck blouse, usually long sleawe usually long enough to
go a little below the waist
Iro: the bottom part of aoutfit complementingouba Unfolded, it looks like a plain
rectangular sheet, but when watris wrapped round the waist, to stay in a place.
Gele this is ahead pieceunfolded, itlooks like a smaller plain rectangular sheet, but it
can be folded or tied in a variety of ways.
Iborun: this is an extra scarf piece which can be tied diagoaalgss the body or round
the waist.

Aso-oke or aso ofi Yorubaname for all hand woven fabriceofn either the horizontal
loom (narrow) or vertical loom (broad), the product of the loom.

Ikat: Bunches of warp yarns intermittently tied and dyed beforg there woven

XXi



CHAPTER ONE

INTRODUCTION
1.1Background to the Study
Traditional weaving isa popular craft among many ethnic groupsNigeria. Weaving
techniques, equipment, materials, designd product are almost the same all over. The
major equipmenfor traditional weaving is the loom and it is of two typ#sat is,the
horizontal and the vertical loomlthough there are slight variations in the types of loom
used by different thnic groups across the countip. Yoruba land, though both sexes
weave, a numbemof characteristics differentiate the cloth woven by men from that of
women, chief among which is the loom type Traditibpyainen weave on a horizontal
that produce strip cloths of few inchetde, while the women weave on a vertical broad
loom that produce cloth wider in breadth but much shorter igtitethan those produced
by men(Asakitikpi 2007). The fact that the horizontal loom is widelyged by men while
the vertcal loom is mainlyused by women remains till dat€he product of the lam,
that is, hand wovefabrics (calledascoke by the Yoruba peopld)assimilar value and
purpose within the different ethnigroups in Nigeria.Ascoke according to Okeke
(1991) is theraditional cloth of the Yorubpeople of SouttWedern Nigeria. Thdseyin

people of Oyo Statare centrato the production ohscoke

These groups use hand woven fabrassdress items ranging from evelgy use (work
cloths), cover cloth andcommamoration of traditional evest such as traditional
wedding,coronation chieftaincy, age passadayrial of the aged among others, afgba
for religious and ritual purpose&xamples of suchvoven fabrics are sanyar( called

sanmiyanin Ondo.Sanmiyarwill be used thraghout this study alaari, etu, shirshin

1



andonjawuard so onare sewn into differergtyles such asagbada, dansikandsokoto
for men, andiro, buba, iborunand gele for women.In a nut shell, the main focus of

dressing was hand woven falsrioecause there were no alternatives

Like the Yoruba handvoven fabrics Saaka,(2010 notedthat the Tiv hand woven
fabrics theAnger, theTugudy thekubebaand the BNARDA among others are atswn
into different styles by men and womén the other hanaotable handvoven fabricof
the Igbo people is thé\kwete mainly used by women as wrappetsamb and Holmes
(1980), Afighoand Okeke (1982), Gobf (2010), Powerhous®&useum (2008)and
Nwachukw and Ibeabuchi (2012), all statddht, the gbo are widely known foAkwete

cloth weaving which is basically doty women.

In the same & n , the Ondo peopl edsandvisaespecaly
before indepeserce is notdifferent from the other Yoruba ethnic grous.the past,
womenin Ondoplanted cotton sesdnd the cotton fibres were spun intams and the
yarns subsequently woven into fabriegslemuleya(2002 and Adepekd2008 in thar
study of the Ondo people and their weaving csattveaéd that weavingwas done
mainly by women on the vertical loom and the product of their foeas called poku
Then pokuwas used by women as wrappe&hile it servel as cover clothgso ibora)for

men. There was also the evidence of silk weaving in Ondo. Silk fromanbghe

pract.i

caterpillars werananually processed into yarns for weaving at home while the worms

were roasted and eatas a special delicacy. E(E984) ascertains thatn Ondo, silk was

from the wild anaphecaterpillars (callecewwku in Ondo)was processed and spun by

hand into a coarse thread used for weawagniyan He also mentioned that Omavas



oneof the major silk weaving centres in Yorulzand. He reechoed his meeting with one
Alfa Yesufu of 14 Igbonwba Street in Ondo, whosammiyansilk cloth was the purest
ever. Not only this, Af a 6 s f apractitegthe laraf silk weaving foat leastone
hundred and fiftyears or even longeEne assumes they had done so framoutthe 18"

century

Ademuleya(2002 and Adepeko(2008 further indicated that woven fabricirom the
horizontal loom was introduced to Ondimm other Yoruba weav@ towns such as,
Iseyin and llorin Not only this,decades agmde weavers andscoketradersirom other
ascokeproducing towngame and settled in Ondo with their crafts and prod&zime

of their generations aftehemare still in Ondatill date. They introduced the techniques
of weaving on the horizontal loom to the Ondo people and since titene have been
female user®f the horizontal loom. Their products includ&ari, sanyan, etu, petuje
and otherascoketypes of theYoruba people.Then, waen fabricswere characterized
with heavy weight, tight weaves anoughappearanceand weresewn intodifferent but
conventional Yoruba attires for male and female were mostly used by the elderly for
the commemoration of traditional events amither important ceremoniesWhen the
attires are richly decorated, distinguishes the wearer as rich or high in staf\art
from the conventinal useof hand woven cloths, the Yoruba believe that the socio
cultural realities such as the display of wealth afflience, religious activities, and rite
of passage are common phenomenon in clothing culture. Hand woven cloths are thus
made for protection, adornment antbre especially in masqueradiestivals Aremu

1983, Ojo 1995, Diogu 2000)Although, inlay designs and motifs on the woven fabrics



are different and could bknked to culture, tradition and the religion of each ethnic

group.

Before contact with the Europeans, the abundant uiseeéhandwoven fabricsswept
across all ethnic groups in Nigeria, base there were little or no clothing alternatives
for use. Handvoven fabris of these various ethnic groups had some basic similarities, in
terms of density in weightight weavesyough appearancand generation of heat when
worn. Ojo (2004) corroborass this finding and states thédr quite a long time, the old
skill in weaving and designing of traditional hand woven fabfas® okehave remained

the same. There has not been an alternative mpetin designing and patterning of
aso okethat coud pose serious challenge to tlisting type.It is against this

background that the existing problemmisted for priority attention.

However, the post independencea in Nigeria experienced unprecedented infiix
as®rted and cheap fabe@nd otbr clothingaccessories from other nations of the world
hence, men and womgold and young hadcaess to these fabr& Theybought and usk
them as alternative clothing itemshich they found to be more convenigespecially for
use for their dailyactvities. Sincethen the use of hand woven fabsigradually began to
be on thedecline and brought about a changdashion,taste dress style and clothing
culture of Nigeians generally. Thereforegontact with theWesterndressing culture
became anncentive for Nigerians to consider new fashiwendsdifferent from their
traditional way of dressingFor exampleAkiga (1973) in Awuwan (1994) found out that
introduction oflIslamic religion and occupation affected the Fulani mode of dressing.

Initially the Fulani lbrd men wore mosly costume madeof animal skin and later



changedto the ones mde from hand woven fabrics. v in contemporary times, the
herdsmerd scostume the loosely designed topsare now sewn with itferent
contemporaryabrics. Another tribe that has attempted this change in fashion is the Tiv,
their heavily wove fabrics are now mainlysel during cold seasons and for the
celebration of traditional events. Saal@010 observedthat in reent times, the Tiv
fabrics havebeen usedn many newly designed cladls uc h  as t hAngeisRai nb o wé
another hand woven cloth of the Tiv TribEhe most popularly recognized cloths of the
Tiv ethnic identity are now designed in contemporary styles that could be easily worn by
men and women. For arple, women now sewanger cloth in fashionable styles like
skirt and blouse combined with other synthetic materials.

This chage in dress styledas swept across all ethnic groups in Nigefiae Ondo
people are not left outhe changehas informed angrovided incentive to considéne
modification of Ondo traditionahand woven fabrigto suit contemporay fashion trends

in the Nigerian societwhichis the main thrust of this research work.

1.2 Statement of the problem

The use of traditional woven Haics, ascoke, has experience@ decline within the
Yoruba community for a number of reasons. Princialong them is the advent of
European who introduced foreigreulture in the aspect of clothing and fashiohich
appearedmore convenient and internamially accepted. The result waschange in
mindset of Nigeriansowards their clothing culturdience the European way of dressing
was embraced and the use of shirts, skindblouses has seized the centre stage from
ascoke This almost sent thase oftraditional woven fabrigsespecially for everyday

use into extinction.



However, the European way of dressing not withstandisgoke still remains number

one clothing item whenever it is time for traditional and cultural celebrations among the
Yoruba ethnic group especially among the Ondo peopfdemuleya (2002pbserves

that notwithstanding the distraction created by the arrival of t@elonial masters and

the emergence of imported yarn and cheap fabrics, the Ondo people are known to have
been conistent in their collection and use agooke,especially the old types. Although,

the Ondo people use the new typessdoke,their penchant and regard for the old types
standsno parallel in Yoruba land because to them, the older the cloth, the imere t

premium placed on it within the Ond@mmunity.

In spite of the high &eem and reverence accordeds¢hestigious taditional fabrics, it
seemsyouths, do not appreciate it, due to monotony in stylee weight of the fabric
difficult laundering proesses and storage system among othersrder to encourage
and sustain their interest in patroniziagooke the traditional dress styles need to be
modified and for this to happen, the is theneed to consider and adjust the styles of
weaving to mke the fabric lighter in weight and more convenient faergglay usethus,

is very pertinent.

Also, climatic change experienced globally in recent times has apparently necessitated a
surge in fashion innovations. Warm climate prevails in Néggeand withthe global
warmingin recent tims it appears we n@ have warmer seasons than codiefiefore,

the whole fashion system will have adjust toclimate changevhich may have profound
effect on clothes and fashion. For example, in cold countries warm chbidteprovide
additional warmth are very popular to protect the body, while in warm countries like

Nigeria light weight and smart clothing that enhances the health and comfort of the
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wearer is now the concern olbthing produces. In this regard, Kihle(1963)in Kucha
(1989) noted that clothing must be designed with the comfort of the users in mind.
Fabrics like the traditionathand woven oneare not conduciveof our warm climate

because they aiteeavy;beingtightly wovenand the yarn count is coarse

Adetoro (1972) and Eicher (18Y pointed out that, hand wovesioths may not be
suitable for casual and office wearlso the insatiable &es of fashion costious
individuals to recreae hand woen fabrics to modern casual egsi and dresss, have
necessitated textile designers to seek new techniques and methods of problictivove
(1972) corroborates the identification of this problem and stressed further that the
inability of the traditionalbsc-oketo be adaptedor casual wears and other prafesal
uniforms is a social problem that should be addressed by weaving expeotsler to

make the use diand woven fabrEmore convenient, and encourage its popular use, the
problemof this study is focusingherefore, orthe modification of the Ondtraditional

hand woven fabri for greater appreciation beyond local boundaries.

1.3 Aim of the study
Theaim of thisstudy is tocarry out asurveyof Ondo tadtional woven fabris (ascoke)

and tomodify them by adapting ¢éhtraditional weaving techrgs.

1.4 The Objectives of the study
The objective®f this studyare to:
1. investigate details o®ndo traditionahand woven fabris.
2. examine the traditiongdremiumand useattached to Ondo traditioneandwoven

fabrics.



3. assess through comparativeabsis the existingweavingtechniques, tools and
materials of the Ondo people and those of the other Yoruba communities.

4. identify the percepon of Ondo traditionalweaversand potential usersf the
modified hand woven fabricto be prodced by the reseeher.

5. modify Ondo handvoven fabris for current fashion needs.

6. produce different fashionable styles frahe modified hand woven fabsdo be

produced by the researcher for temporary use

1.5Research Questions of the Study
The research questiong fihis study are as follow:

1. Has Ona traditional hand woven fabadeen sufficiently surveyed?

2. What are the traditional premiumnd usesattached toOndo traditional hand
woven fabris?

3. In what ways will the existing gaving techniques, tools and matdsiaof the
Ondo people be critically assessed and compared with those of other Yoruba
communities?

4. What is the percépn of Ondo traditionalweaversand those of the potential
usersof the modified hand woven fabsgroduced by the researcher?

5. How canthe modified hand woven fabsde made to suit current fashion needs?

6. How will the modified hand woven fabscbe made into different fashidsia

styles for contemporary ue



1.6 Justification of the study

A synthesis of reviewed literature revedithat, significant researches have been carried
out on the Yorua hand woven traditional fabsan terms of the weavsythe weaving
techniques, materials, equipmeptoducts, uses, and the decline in tee af these hand
woven fabrics.However, gap still exist particularly on the hand wonefabrics of
individual communities within the Yoruba ethnic groupslemuleya (2002) identifies
Ondo as one of sucbommunities which has been chosen as the study areihior
research. Also, as gathered by thesagsher from the informats during the pilot study
that, it appears much studies have not been donée modificatia of the Ondo hand
woven fabris to suit contemporary fashion needs in the Nigerian society in order to
make them still relevant for use the 2kt century, herefore, the researal considered
worthwhile. The modification ©the Ondo hand woven fabsicwere done in the
following ways: They were made lighter in weight and softer in hand, they were made of

wider strips and longer length ahof better luster.

1.7 Significance of the study

The significance of this research rests on the current factrtditionalweaving is no
longer seen as mere attempt to duplicate traditional weaving craft of the soglatibs
seemto berelegatedo the background by the colonialists in the early days of Nigerian
society.The research into theroduction @ traditional hand woven fabsoof the Ondo
peoplestands to add to historical records of literature not only on indigenous technology
in clothing matters but an effort towards appreciating the valuestrafiitional hand
woven fabricsenterprise in contemporary Nigerian sociebgveral studies have been

conducted on the values of other ethnic communities in Nigeria like this study intends to.
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Exanple of such are: Adetoro (1983), Kparevzua (1983), Babalola (1998), adaiw
(2001), Ademuleya (20020da (2006)and Gwari (2008)o mention but a few.

However, the significance of this study will be better appreciated as treaded the
following subheadings: educational, sociccultural, economic, industrial and

technological significance.

Educationdl, the study will be a veritable contribution to indigenous knowledge in the
stabilization effort of cultural formulation and actualization of preretpssof growth
through the utilization of capabilities in human environment. It will improveethdent
dearth of related literature d@graditionalhandwovenfabrics becauselittle information is
found in the area of designing tadargarmens from tradtional cloths. In addion, the
study will enable art antextile historians and other ethnographical researchers obtain
information on traditional textiles to enrich knowledgghis will createa record of
tradition which is fast disappearingswell asestablishlgrounds for further research work

by researchers and students of textiles.addition, art historians and other social
scientistswill be enabled to gathenformation on Ondo hand woven falsithat will

enrich their knowledge of the aeait dty of Ondo.

Culturally, clothing serves as a major factor in humsuccession identity and
environment It is in clothing that the Yoruba peopéxpress their sociatultural and
political values as well as economic status. Socially, in Yoruba costocheultureaso
oke is accorded very high social valte the envy ofother ethnic groups in Nigeria
especially the female fodkwho are beginning to appreciatescoke as distinctively

reserved for very special occassooroutings.
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The Yorubaascebi or extended family uniform, attests to these valueasmsoke has

been and continues to be richly exhibited in most Yoruba ceremonies and presently
assimilated in social, cultural and political engagementghénpast, the hand woven

f abrpiodustonad usage were confi ned. Aiconmbrere Yor ub
dared not make or wear any such costunMuch later things howevechanged.

Economic, social, cultural and political powers now dictate who wears what, how and

when.

Economically Traditional weaving has steadily over the yeargrovided career and
economic opportunities for gener attiagens of w
industry. The study will encourage traditional cloth weavers to come together and form
cooperative societies g@uilds in order to get financial hegmdother assistance from the
government Examples of such are the establishment of training skildl acquisition
centerdor unemployed women and youth where they can acquire weaving skills that will
make them selfeliant andso help to alleviatgoverty in the societyThe study isalso

hoped to stimulateascokew e a v e r sand fashkianldésigners alike in designing,
improved raw materials usage and the n s u skifisrinssiBopping for clothing apparel.

All these will definitely improve the economic lives of these stakeholders. It will also be
of interest to Nigerian fashion designers fogusing their attention othe need and
possibility of utilizingmore ofindigenousmaterials in designing fashionable gantse It

is also expected to improve export prospects to earn foreign exchange. In addition, it will
improve the quality of life of theasooke dealers through improdesalesof their

products.
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Tednologically, like a few other Nigerian craft trades, thendaloom cloth cottage
industry is still being revitalized through the appremti@ining system and continués

be so. The studyalso ains at stimulating effective discoursen the exploitation of
weaving as a viable indigenous technology. Theiggbus woven fabrics have
continued to flourish, retaining its primordial essenegdue and to some extent
organizational patterns undersitgythe potential of the indigenous weaving technology
as significant sign post of development. The study thereforéhefurconfirms the
importance and relevance laéind woven fabrigas one of the Yoruba peopisurviving

cottage industries.

1.8 Basicassumption of this study
For the purpose of the study, the following assumptions are made:
1. The study assumes that itsxdings will contribute to the awareness that the
weaving craft of the Ondo pe@pds part of the Nigerian textieaving culture.
2. That the study will provide avenue for settingsipall scaleenterprisdor textile
productionin someothercommunities irOndo State.
3. The improvemergtthat will come onOndo traditionalhand wove fabrics will

make themmore appreciated and ensure continuity beyond local boundaries.

1.9 Scope of the study
The study wadimited to traditionalhand woven fabrig produced andsed in Ondo
town, the weaving centres and weavers wesaected based on random technique of

selection towards collection of data for the study

12



1.10Physical Geography of Ondo Town

Location: Ondo is situated on 6 50N7 10N of the Equator and the Longde 40 25 B

40 50 E of the Greenwich Meridian. It is bounded in the North by Akure, in the South by
Okeighbo, in the West by H®Iuji and in the East Odigbo.

Relief: Topographically, Ondo is generally urdting and relatively of low &itude with

a minmum height of about 26 (760feet) above the sea level. There are hill here and
there dotting the landscape. The land surface descends gradually from the Northern
direction Southwards.

Climate: The climate of Ondo is that of the humid tropical region. @liveate is mainly
controlled by the two major air masses vis: the tropical continental and the tropical
maritime air masses. The tropical maritime blows between March and October and the
tropical continental between November and February and former ag lbnags with it

the wet season while the later bring with it the dry season. The rainfall is highly erosive,
in other words, it has potential marked by an alteration of wet and dry seasons. Ondo has
a maximum rainfall of 1030mm and a maximum of 150éhm. The temperature
fluctuates between high and low throughout the year with marked seasonal variations.
The mean annual temperature is abou€2wWhile annual rang does not exceedZ30’he

relative humidity is high throughout the year as a result of thi@éima mass.
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CHAPTER TWO
REVIEW OF RELATED LITRATURE

2.1  Introduction
This chapter presents a review of literature with the traanof obtainng relevant
information and knowledge from renowned authorities on various wséhe subject.
Survey of Ondo Traditional Hand Woven Fabricsand Their Modifications to Su
Contemporary Fashion Trends in Nigeria.

(@) The origin of the Ondpeople

(b) Survey ofOndotraditionalweaving

(c) Traditional premiumand uses of Ondwaditional fabris.

(d) Traditional Hand woven fabricin Yoruba land: An Overview

(e) Production dtraditional hand woven fabrgcin some Yoruba toven

(H Comparison betweeOndo traditional woven falms and those of other Yoruba

towns
(g) Assessment and compson of existing weavingechniques, tools and maitds.

With a view to producing hand woven fabrics for contemporary fashion trends.

2.2 The Origin of the Ondo People

Yoruba history and oral tradin traced the origin of the Ondo people to Oduduwa, the

acclaimed founder of ¢ f e . It is believed that many yeal
bore him twins. I n order to save the twins
Oduduwa had to send the mettand the twins away from the town. When consulted, Ifa

oracle predicted that if sent away; the twins and those that accompany them will

15



eventually settle at a place where they would find yam stdke®dg or where yam
supporting stickgEdo) stuck fimly to the ground(lluyemi 2003). The party which
accompanied them under the leadershifJ@, one ofOd u d u waridrs journeyed
from lle-Ife to Epe, a village onlfifteen kilometers north o©ndo. (This is not the Epe
located near ljebwde) The descwlants ofUja are today living inAkunnaraStreet in
Ondo town. Many local historians indicated that the emigrants stayed for sometime at
Epe before they migrated ©ndo. Here they mdkkiri, one of the hunters who had left
them at Epe after the deathtbe male twin. The descendants of Ekiri still livelfiare
Street,Ondo; having as their head Chief, {@éja of Iforewho pays allegiance to the

Osemawef Ondo.

2.3 A Survey of Ondo Traditional Weaving

A pilot study conductedy the researchdor this researchevealed thatover acentuy

agq the weaving craft was introduced to Ondo by men weavermsnfrthe hiter land
(callediluoke in Ondo) These weavers werfeom other Yorubaowns: Iseyin, Okeho,
llorin, Oyo among othersThey came with their veaving equament, materiat and
technique and taught the Ondo people the art of weaving on the horizontal loom.
According toaweaver interviewed for the pilot study, she had her training under one of
the male weavers from Okehwhereshe trined for twoyears between 1989 &atfab1.

She added that during her training under her maseaver therewere other twenty
female apprentices:all of whom were indigens and non indigere of Ondo. A
centenarianalso briefed the researcher on Ondo traditional weauihgt from time
immemoria)] Ondo wanen were weaversShe narratedfurther, that in the pastcotton

used for weaving was cultivated alongside other food crops. The cultivated cotton was

16



spun and used for the production pdku (pokuwas made of plain weawn the vertical
loom). The cottonyarnswere processeand dyed by the female weavers with local
vegetable dyes such &t andijofi. The dyed yarns were used for the production of
Ondo traditional hand woven fabricguch as.etu and petuje etu is a stipe patterned
fabric usually made of indigo dyed cottevhich is predominantly dark blue with fine
light blue at its backgroundPetujeoften called junioretuis almost similar teetuand it

is made of small checks of light blue on a dark indigo backgtouSarmmiyanis another
traditional hand woven fabriproduced in Ondo, it was traditionally made of yarn
derived fromthe cocoon housing treaterpillas usually pale grayish brown in colour and
sometimes divided by white longitudinal warp lindshe reularity and symmetrical
arrangement of the warp lines exhibit a high degree of technical skill and a unique sense
of unity of purpose Ene (1984), affirms the production of silk freanaphecocoon used

for the production osarmmiyan by stating thatin Ondo, silk was from the wildinaphe
caterpillars (callecewuuku in Ondo) which isprocessed and spun by hand into a coarse
thread used for weavingammiyan She stressedurtherthat Ondo was one of the major

silk weaving centres in Yorubdand.

The femalecentenarian informant furtherarratedtwo strange stories relating to the
production ofalaari woven fabrics; lte stories go thusThe first one reveals that there

was a wealthy barren woman who diedl avas buried in aspecially preserveglace
Surprisngly, cotton plant of special species grew on her grave. It was nurtured because it
was a strange phenomenon. When the cotton was ripe, it produced unusual red cotton

which was harvested and made into yamglater woven into cloth with great admirable
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beauty. This turned to be thalaari, which gained the popularity and importance
accorded it today among the Ondo people.

The kernel of the second stosfiowsthat Ondo people started the cultivation of cotton
plant from whichalaari fabrics wereproducedmore than three centuries ago. When it
was planted on the farm, aagé was permanently placed in charge of the farm to tend
and nurture ito ensure adequate care until the time of harvest. As the plant blossomed
and matured, rednstead of white fluffybudded, appeared and it later broke open in
readiness for picking. As soon as the breaking of the buds began, simultaneously, the skin
of the slave also began to crack just like the way the harmattan cold dry effect makes the
human lips crack. The slavemained in the farm as long as he lived cultivating and
harvestingalaari red cotton year in year out. The owner (who lived in town) only came
when the harvest was ready for collection. The red cotton was then processed and woven
into alaari fabrics.Examges of these Ondo traditiohband woven fabrics are shovim

plates(ii.i toii. iv).

However, the use of handspyarns for the production of thes@aditionalfabrics has
gone into extinction over the yeandeverthelesswith the arrival ofmale weaves in
Ondofrom the hnter land, the use of machine spun yamissimilar colours and shades
for producingdifferent types of contemporaryand traditionalhandwoven fabric was

introduced The training was through tlagprenticehip system.
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Plateii.i Alaari: Source The researchef2014)

Plate ii.ii : Satmmiyan Source:The researcher(2014
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Etu. Source:The researchef2014)

Plateii.iii:

Plateii. iv: Petuje Source: The research¢2014)
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2.4 Traditional Premium attached toOndo Hand wovenFabrics
In Ondo tradition a number of factors determitlee traditional premium placed on a
particular hand wovefabric. These include (a) the age of the fabrigp) the design(c)

type of weaving yarns an(tl) the dye stuff. Each will be discussed separately as fellow

2.4. 1 Age of the Fabric

In Ondo tradition, the age od traditional hand woven fabris treasurd and it

determins the premium placed on such fabric. Age is particuladpsidered in rating

the prominent old hand woven fabsicthat isalaari, sammiyan, egungelugetuandpetuje

alaari is prime among them.The elderly acquireuse and raise alaari fabrics more

amongst the Ond@eople As earlier mentioned, ¢hageof a hand woven fabrids

treasurd and it determingthe premium placed on it. This bdlis reflected inan Ondo

axioans.o fle gbo, damemai mg Wekenouggedness of a
i t s g Amohg theyondp people, a very old hand wovemifais calledkeleku.See

platesii.v andii.vias examplesOj o (2004) noted that, Ooéthe wor
are measured by the quality agookegarment worn. Some garment have been used for

almost half a century and being passed from gewo&sato generations. Age of the fabric

seems to port endActondmg to sogeapidiony the possessidn 6 .

large number odld hand woven fabrgcounted so much intai ng a adsetAtsd, | y 6 s

alaari hand woven fabricef all the hand ween fabrics used in Ondds the prime d

cloth to wear for the celebration of both native and joyous ceremaniels,as weddings,

house warming, graduation, chieftaincy to mention but abeth within and outside

Ondo townAlaari is also thefirst dres s  a s s e Thé foltowing ©nmda songs attest

to this:
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ma ma ya gbe o I will wear with dignity
ma ma ya gbe | will wear with dignity
alaari lori aso ma mu seye alaari the chieftain of dress (fabrics)

I will wear with dignity

ma mupon Mo o | will use it to carrymy childon my back
ma mu pon mo | will use it to carrymy childon my back
alaari lori aso alaari, the chieftain of dress

ma mu pon mo | will use it to carrymy childon my back

Plate ii. v: Exanple (1) of a very old alaari fabric (keleki§ource: The research¢2014)

22



Plateii.vi: Example(2)) of a very old alaari fabric (kelekiource: The research¢2014)

2.4.2 Design
Nwanchukwu and Ibeabuchi (2012) reported that hand waleths have dot of
significant designs used to decorate them. These designs add more value to the pieces of
woven cloths and caused them to be appreciated by the gkaptevn them and others.
These designs are made up of motifs portrayed in diffe@aurs.
Ondohand woren fabris are mainly strip patterned. The only excepti@alaari. Some
alaari fabrics have figured motifs and some inlay design on thkthough majority of
alaari fabrics are also striped patterned. The stripe pattexiaedi fabricsare classified
into two viz (i) the one with the combination sdrmiyan petujeor "etu

(i) the one with stripes onlyAlaari hand woven fabrics are sometimes
combined with other hand woven fabrics suchsaaniyan etu because in terms of

ruggednessalaari fabrics are weakethan the remainingso okeypes The combination
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is done to suppodlaari weaker yarns in garmerdtaari fabric ges weaker as a result of
keeping the fabrg in either tightly closed wardbe or cupboard or the Idgamade
wooden or metal boxes callegbeti and iyatinbo respectively without regular airing or
inspectionof the fabric.See an example in plate Welow. Apetiis used by men while
lyatinbo is used by womerfor cloth storageTherefore, insects such a®ths destroy

alaari yarns in the garment while the other combinations are unaffected.

Plateii. vii: Alaari combined witfSarmiyan Source The researchef2014)

As revealed bythe weavers intervieed for this study, most Ondo traditional woven
fabrics are namednd ratechccording to the designs on them. An example isilboigin

alaari (shaw) with figured motifsin plateii. viii .
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The figure iscalled omolangidi (a Yoruba carved wooden toy). This figured motif
featurel prominently onalaari fabrics according to the weavers in the 192Md 36.

The cube motibn the fabric was incorporated much latehnisTshows that th&abrics are

the old time fabrics of delight in their different times of production and use. They show
complex structural weaving of the Ondo peofibe sample above is combinadth
anotheralaari type, the ream for this might be that tHemolangididesign might not be
enaug h for a wo ma n @dtionallomswKat,designécalledéayinyainine a
Ondo) is another unique and aesthetically pleasing but old design foon®ndo
traditional hand woven fabrics. This design was achieved on harndnwmabrics by

bunches of umjue warp yarns intermittentlyed and dyed before they were wovékat
25



design is a complex design of the anciéntes which is very rare on contemporary
woven fabric beause st contemporary weavers lack the techniqudyeing he yarns
and weaving sch conplex designs. Plate elow is an example of dkat design on an

old Ondo traditional hand wovdabric.

|
l

Plateii.ix: Ikat design.Source: The researché2014)

2.4.3. The yarn of the fabric

The worth of ay woven fabric is also evaluated by the tygme qualityof yarn used for

the weaving. Those made with hand spun yarns are older in age and more cherished
because hand spun yarns are pasily obtainablefor use in contemporary tirse
Therefore,the exising ones need to be treasdir@nd preservedhus attracting higher
premium Woven fabrics made with hand spun yarns are characterized by thickness and
are also coarséddepeko(2008)indicatesthat; he useof hand spun yarns for weaving

has perhaps magmssiblethe reuse and other social renovatigitisat is, the traditional
26



way of washing, ironing and 1@esigning the traditional hand woven fabridepe tothe
fabrics because the itker or heavier a woven fabris, will perhaps suggest a longer

lif eds span.

2.44. The Dye

The quality of dye stuff for dyeing yarns used for weaving is als@ajor factor in rating

a particular woven fabric in Onddhose fabrics that are coleuast are expensive in
cost tha those that are not. The very @dooke types whose yarns were dyed with the

local vegetable dyes are most treasured (Adepeko, 2008).

2.5 Traditional uses of Ondo traditional hand woven fabrics

The production and usd traditional hand woven fabrsovas evident all over Yoha

land (Eicherl976). Its usecut across all social strata from thebte to the humble
especially for use during the celebration of traditional ceremonies and festivals
However,with the advent of colonial rule in Nigerithe use othese hand woven fabsic
declinedgreatly in many Yoruba communities. This was as a result of mass importation
of other fabrics from other nations of the world for general use as well as for events
commemoration. Akinwumi (1990) upholds this fact by stating tiir@stic socie
economic andpolitical changes took place with the advent of iBhitcolonial rule.
Among othersunprecedentedheap,mported fabris flooded the market frorthattime

on. As there as sufficient moneyto sperd then, many people, particularly the masses,
were ableto hbuy these fabrics for general clothing ssas well as for evest

commemoration.
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Neverthelessdespite the declinen the use of hand woven fabsicin many Yoruba
communities due to the reason st above Ondo people still continue to acquire and
use hand woven fabri (specially the old types) for the commemoration of traditional
evens and festivals.Alaari, sammiyan, etu, petujeand ogungunelu are the old types
mainly used in OndoAdemuleya(2002), Aladenika(2006 and Adepekd2008§ in their
different studies of the Ondo people and th&antinuing appreciation of thedsnd
woven fabris, suggest that it is traditionally appreciated by people because of the special
attachment to the fabrics. They also regdahat Ondo people still collect areuse the

old types as dress items at important ceremonies even when thegdaficbver Yoruba

land have since embraced the contemporary stypéerefore, theOn d o peopl ebds
continuing appreciation and use of$adand woven fabricjustifiesthis airrent study; a
survey d Ondo traditional woven fabricand its modification to suit fashion trends in

contemporary Nigerian society.

2.5.1 The use ofalaari in Ondo

To the Ondo peopjehe useof alaari woven fabric is parmount or the premier of alk |

is generally acceptedsa O Fi r st Dr e s ast polsablyefor theeason thatwtn : m
allows for moreflexible use in most important ldmark occasions of social lif¢he use

of alaari woven fabrics cut across all age groups but mostly used byldbdye The

reason for this is not fdetched it is the most expensive of all the thwoven fabris

usal in Ondq so it is notwithin the reach of the yourgeople. The use and acquisition of

alaari woven fabrics expredbie Ondonative national prideral it cuts across their social

strata, that is, from the humble to the aristocracy or nobflitgording to some opinions,

it counts so much in rating a famblysvealth in the olden daysccording to some
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opinions. Traditionah a n d wo v etraderfstelt thé \desv dhaklaari is an asset
which appreciates no matter the age. Theswprobably arose from tHact tha families
regard it as heloomto be passed down from one generation to the oftlaari fabrics
are used on such occasions as cereasorglating to coronatip opening a new house,
wedding ceremonynaming, birthdayspromotion and chieftaincyeg examples in plates

ii. X to ii. Xiv.

Plate iix : The f at her of a bride i n al aar SourceuThef i t on hi

researcher
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Plate iixi: A group of people (all in alaari ) in a wedding ceremony (2004). Source: The
researcher.

Plateii.xii: A man elegantly dressed in alaari on his way to a social funcHoarce:
The researcher (From the ptographer:Lola photos 2006

3C



Plateii.xiii: A woman beautifully dressed in ala@m her way to a social function
Source : The researcher( 2014)

Alaari woven fabrics are of different types. They inclugenlodo, jama, luseralubasa,
egboro, lita, gungurelu pupa, paba pupa, okegbeeye, elekuru, lopokan, dametu, fopelo,
eleta, leya, lomolangidi, alaari petuje, alaari lubo meji, alaari pupa, opopo otun,
liyonkon, looto pupa, eleta pupa, eleje aja, alaba dametu, orukalpe, alaari laynyan,

alari libuluy, alaari ligirini, and alaari labere. As the names differ, so are the prices and
the premium placed on each. Todagari is worn by men in the Yorubaonwentional

way of dressingagbadaandsokotoplusfila, or dansikicalledgiike in Ondo andsokoto.

For the womenalaari is worn asiro, geleandiborun but thebubacould be made fo

another complementary fabsach as lace as seen iate xiv.
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Plateii.xiv: A woman irelaari. Source: The research¢2014)

2.52The use ofAlaari in the YesterYears

The pride inalaari is predominantly evident in the var®dunctions in which it appears,
though the use ddlaari is common to all Ondpeople it was meant for the royigi the

noble, the high chiefghe rich and thénighly placed peopleAlaari was used dimg
special ceremonies such as caton of the king,installation of the high chiefs,
traditional festivals and ceremonies.

The use oflaari in burying the aged was a practice in the past. It was used for wgappi
the corpsse of the nobles and also used to decorate the walls of the room where the
corpss werelaid. During funeral ceremonie$d children of the deceased would be
dressed inalaari while the invited guestwould dressin other woven fabric such as

sanmiyan See an exapie in plate xv
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Plate ii.xv. Children of the deceaseall dressed in alaarihand woven fabricgluring burial
ceremony.Source: The research€2014)

Alaari is also used extensively during the coronation of kiewgg installation of chiefs.

The dief to be installed wears a pair oftive baggy trouses with called kembe

gathered together withsaring at the waist. The man al$es a bigalaari wrappercalled

Iketa (lketai s bi gger t han a Yyaeognd higwaistwonnaygpeddts wr app
around himself anded over his left shoulder like the old Roman prince or emp&exs.

an example inlateii. xiv.
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Plateii. xvi: A man in dansiki alaari and iketa. Source:
The researcher (Frorthe photographerLola photos2006)

The wife of the chief beg installed is alsalad in a three piecef alaari, outfit of iro,
iborun, andgele.This iscalledlodemetathree piece apparel).
During betrothal, the bride and tigpoom wearalaari while the @rents of the couple
wear another shade afaari. Also during naming ceremony, the mother of the baby
wearsalaari to distinguish her from the crowd. There are two notable traditional festivals
in Onda The Ogunfestival andOdunoba During these festivis the king, the chiefs and
the nobles are elaborately dressedleari. These festivals mark the peak of traditional
festivals in Ondo. When these eminent personalities are in thealdalti regalia, song
such as the following are rendered to aperédiem.An example is in platé. xvii.

Ugba uli o ma mu soge Family treasures, | will pride in it

Awo uli o m mu seyan Family heritage, | will be proud of
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Abata butu aso bami lo The richest attire of my father

Ma mu soge nuli o I will wear with dgnity

Plateii. xvii: Ondo Chiefs during Odu®ba. Source:
The researcher (Frorthe photographert.ola photos20086.

2.5.3 The use oftraditional alaari in contemporary times

Just likein the olden day, therearelittle or no changes betweew and then except
that alaari is no longer in full use for burials. The use s#miyan has replaced this in
contemporary times. The usageathari woven fabric is g both men and women. For
men usethere are various styles and sizgbatiye agbada giike) with cap to match.
Some can be voluminousree piece elaborately embroiderethers could be a two
piece large or smajlbut smarter than the voluminoagbada

There ae some modifications in the eiof alaari in contemporary timesfor example,
during betrothathe bride may not use the thrpece, depending on hehoice Shemay
just wrapan alaari shawl {borun) round her west over whatever attire she is wearing

while the groom makes use o& piece ofalaari as a muffler.See an example iplate
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xviii. This mode of dressing was associated only with the noble in the past but has been
generalized in the contemporary tendhe use ofalaari by Ondo Obitun darcers is
peculiarbothin the past and the contemporary times. They entertaineddha acuring
anyimportant traditional ceremonyr festival but it has now been extended to functions

like endof-the-year school activities, both inprimary and secondary,government

functions andekimogunday celebration.

Plateii. xviii: The goom and the hde during a traditional wedding (2004%ource:The
researcher

Bello (2013) statethat among the Yorubpeople when it comes to the celebration of
traditional and important events, their native hand woven fabrics knoasoadkewasa
natural choicebefore the advent of imported fabrié®hile Ojo (2004) opines thafaso
okeis used asscebior peer group uniform when occasions and carnivals are fae
family, group, close friends or associatemoaission weavers to make spégatterns of
asookefor occasions such as wedding, funaraming ceremony to mention but a few.

The notion for uniform clothing as encouragedaspoke is acknowledged by Fadipe
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(1970) when he noted that, 6t heenpaacedblyi ve

s el

having scores of hEherefdreche Use of hashd voger faldtiesa | | ke 6 .

asoebi, is a thing of pride amongst the Ondo people. The people are known &r appe

colourfully woven fabricsat sociecultural and religious functions

2.5.4 The use oftraditional sanmiyan, etu and petuje

Anytime a social event is to take place in Ondo, thetlmsg to be tacled is the issuef

the usage of woven fabries uniforms §soebi). The social uniform oascebiis very
important to thembecause it will enhance their togethernelsauty, and cultural
heritage.

It is also the culture dDndo people to mourn their dead, just likeother Yoruba towns

and villages. However, the way and manriee Ondo people go about it is quite different
from other towns in Yoruba a nd . There is what can be
Different members of the family and close associates of the dead would bring various
traditional woven fabricémostly sarmiyan) to be buried with the corpseas parting gifts

for the deadBolland (1992) and Edward (1992) revealed timatMali, hand woven
fabricswere used as gift items by the bereaved while thecbvere buried with the
corpse In contemporaryimes,sarmmiyanis used during funeral ceremonies especially by
the children and close relations of the deceaSed.an example in plaiiexix.

Ojo (2004) cor r ob o rsanyandoth$ dre psays limportant rald in n g
burying the elderly. When the corpse is wrappedanyanfabric, it marks signal o
goodwi | | t o t Oteer moarnetsaoult wegto, petujedn contemporary
times, the use ofetu and petuje has taken a different dimensjotte children, relations

and friends of the deeased would all be dressedeitu or petujeboth male ad female
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while the corpse leaves the mortuamth the cortegelance round the town till tigeget
to the residence of the deceased to continue other burialS#eplatesii.xx andii. xxi

for exampes.

Plate ii.xix: A man in seninyan during burial ceremony Plate xx:A man inetuduring burial ceremon(z008)
(2008). Source: The researcher Source: The researcher.

Plateii.xxi: Men and womerin etuduring burial ceremony
Source: The research¢2014)
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2.6 Traditional Hand Woven fabrics in Yoruba land: An Overview

The origin of weaving, one of the ancient crafts practiced in Nigeria is uncertain and still
in obscurity. The actual origin is controvielsamong researchers. Barneth (2003) noted
that in Nigeria weaving crét processes were handed down from generation to
generation and kept secret from outsiders. In addition, she stated that although the early
weavers could not write, they hadneans ® documenting their weaving activities. Ojo
(2007) also argues that the date of the introduction of weaving into Nigeria is uncertain,
as there is no evidence of it Mok, whereBarnard Fagg discovered Terr#ieoheads

(The teracotta heads are believed beNigeriad sldest art culture). However, weaving

is believed tohave beenintroduced to Nigeridhrough the TranSudan Caravan routes

from the northOjo (2004)stressed further that, specifically, the evolution of weaving in
south-western Nigeria waa culmination of different trade contacts witireign trades

and neighboung states. While Eicher (19Y6evealed that the influence of Kano woven
cloths on the Yoruba strips cannot be underestimated, since woven cloths in Kano had

been used as matesdbr trade irearly 1851.

Seiber (1972) like some scholars advahite possible date that traditional hand woven
fabrics might have started. According to him, archaeological evidence irdibaie the
bast grass fibre were being woven at least aly esr a thousand years ago at lghavu

in South EasternNigeria. He further went to trace the existence of cloth weaving in
Benin by the 18 century. He addethat, it was likely that fabrisvas produced on the
loom earlier than the date quoted abowd also pointed out that fabsavere produced
well before the arrival of the Europeans came to Nigenissupport of Seiber (1972),

Lamb and Holme (1980nade mention of archaeological evidence from tghou, they
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also reported that, by the l8enturyraffia on vertical loom existed along West Africa
coast from Cameroun through Angola.

In the same veinAdetoro (1997) indicatethat, the art of waving was first introduced

to northern Nigeria from across the Sahara, perhaps by immigrants from thendecay
empire of Mali, where there was a large cotton industry in the fourteenth century. In the
same vein, Ojo (2004) believes that strip weaving came with Islam through the northern
part of Nigeria and then spread down south becoming firmly establishec weer
religion had a holdWhile Clarke (1938) on the other hand contends that the Yoruba in
the western part of Nigeria have been used to bl@aa weaving since their migration

to West Africa more than a thousand years ago. Eicher (1976) corroboratiagrCk e 0 s
finding staes that, the handcrafted falziof Nigeria are exciting for they represent a

variety of textile €chnology common to West Africa.

Trowel (1960) on her own part repaitéhat, one of the English parties excursion to

Benin in 1590 mael some observations on cloths made of cotton, wool and bark.

Also as the history of the Hauddupe andYoruba regions has shown, many artistic
traditions are common to or shared by the three ethnic groups. This arose from early trade
in art products ah slavery that cut across the three regions (Perani and Wolf, 1999).
Historically, there have been many overlaps in Hausa, Nupe and Yoruba cloth tradition.
For example the use of the singleddle vertical loom used by women is of Yoruba
origin but later,the tetinology spread northwards tdupe and Hausa women. On the
other hand, the use of the horizontal lobsn men got to the Hausa firtten spread

downwad to the Nupe and Yoruba alaside Islam (Perani and Wolff, 1999).
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Negri (1976 opines that the Yaiba cloth manufaating industry was an offshoatf
Northern influence and was particar 'y promoted by | sl am. Thi
converto should cloth himself to the best o
amount of woven cloth.
Despiteapparent differences, the narratvip cloths are grounded in a single tradition of
prestige cloth made of cotton and silk, shared by all three groups. These prestigious
cloths etu, samiyan and alaarijar e somet i mes referreuweto as A0
of Sokoto Caliphate, which encompasses the Hausa, Nupe and some Yoruba people. The
cloths were used among the three (Perani 1992).
The Caliphate cldis are made up of the followings:
a. Tan and white stripd clothmade from native silk and cotton call&d s a mbyy a 0
Haus a a nSa nNydaphaarubaf
b. Red and white striped clobhr abgdatsaf rom si
bar dygMNuped al awpnYorulda.
c. Blue and white stripped or minutely check cloth made of cotton, calledaby i 6

Hausa a bobzdNupe,b e tyuYodruba.

According to Akinwumi (1981), the Yoruba people have always used textiles and
costumes from their origin.e practice survived (that is, the use of raffia for clothing) in
areas like Ife and Ekiti which are regarded as tmdiest settled spots in Yoruba land.
Costume made of raffia fibore was probably abaediohy many people (with the
exception of its use for masquerades wow and Ifa priest), when cotton came to
existence. Richard (1930) reported that, weaving, dyeidgspimning were practiced in

old Oyo in the 19 century. As reported by Eicher (1976), the narrow band woven fabrics
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could be found in Iseyin, Owo, Ibadan, Oyo, Osogbo, Ekiti and llorin in the western state
of Nigeria. While the vertical broadloom weavingpuld be found among the Yoruba
women in Saki, Igboho, Omuaran, Abeokuta, ljebu Ode and Owo amongpddbes.
Weaving was praticed as highly organised urban cratft in Iseyin and llorin.

However, Asakitikpi (2007) identified that, in some parts of Nigeman did not weave

at all (as the case in Owo) while in others their weaving is minimal (as the case with the
Bunu people of Kabba) Wher ever mal e weaving is |ow
given much prominence as their woven céodlo not only serve doestic functions but

also assumes social, political, and economic predtigghese areas, cloth forms serve as
symbols of religious or ritual and socadtivities. According to her, it was once believed
that some of the cloths produced by these womenspadtual and medicinal gvers

through which the wearer could be blessed, healed or protected fromsdanger

According to Murray (1936) and Clarke (1938) in Asdgti(2007) they regarded the
fabrics produced by Yoruba men as art while thosele by womenvere seen as cratft.

They saw Yoruba women as non professional weavers but basically wove for domestic

h o\

use.T h e structure and t he Oi mmobile nat ur ebod (

woman indoor during the weaving procémgielyaccounts for the litation the craft has

with textile scholars. While the horizontal loareed by men enjoys prominence because

it could easily be dismantled and moved from place to place and consequently, their
artistry and products were more visible and attracted mordastjhattention than those

of the women.

Regardless of the seemingly conflicting reports on the place and time of the introduction

of weaving into Nigeria, most scholars agreed that weaving in Nigeria as well as in other
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parts d the world is an anci@ craft. Basically, Renne (1995) identifies three maso
oke types as;sarmiyan, etu, alaariand sarmiyan with many variations, which is
achievable with the use of extra weft brocading technique which are identifiable by their

patterns and colours toform their uses at a designated traditional ceremony.

Firstly, Sanmiyan, this cloth form is regarded as the king of cloths among the Yoruba and
exemplified according t o sMarkyi anrd elfsatyansad s d @ 00 9
the fatherof cloths) It is an expensiv& oruba hand woven fabric, beige colour with
white stripe running through the middle of the cloth; traditionally produced froresfib
made from the cocoons of theaphesilk worm. Hence, the silk fies are hand spun into
silk threals, washed and soaked in catarch to strengthen the yarn for fabric
production in the ancient times. The colour of the silk gisasniyan a natwal beige
glamour the cloth halarke, 1996). But today most producersafmiyanuse machine
spun cottorthread of beige colour. This cloth form particularly associated withhiefs

and kings and its use is widespread in Yoruba land.

Secondly,alaari, a Yoruba cloth form that was originally made frearmiyan dyed in

red camwood solution. Crimson in cofgit is tradtionally woven with locally spusilk
yarns dyed in red cam wdasolution severally to achiey@rmanence in colour fastness.
Today most producers dadlaari use machine spun cotton thread of red colour.

According to Lamb and Holmes (198@aari is worn by kings and chiefs to receive
visitors into their palacein the past, but traditionally used today for all major memorable
events among the Yoruba of Nigeritiis usedor example irharvest festivals, weddljs

and installation of chiefs

43



Thirdly, ety is a unique Yorubasooke cloth form with blue and white stripes in the
warp directionwith a light blue checkerboard and a pattern weave structure that is dyed
repeatedly in traditional indigo blue dye. At intervals, during the dyeingegsothe
cotton threads are spread outtlre sun for proper drying and stretching (Ogunduyile,
2005).Etu is also a prestigious cloth worn mainly as a social dress throughout Yoruba
land. Adenuleya (2002) attests that amcient timesetuwas usd as inportant social and

by traditionaldress item usely chiefs and elders among the Yorubhose women and

men generally usascokein a number of ways which can be casual or ceremonial.

2.7 Structure of horizontal loom i the Yoruba version

As reported in rost literature reviewedbr this study, the Yoruba horizontadldm also
known as mendés |l oom or narrow band | oom is
Yoruba communityUsually found in open spaces or couyards where the warp yarns
could be easily sttched outHowever, in recent times as observed by the researcher
during field workand Ojo (2004), horizontal looms are instal&gddd places like shops

and kiosks where weaving activities would seem impossibteiwell (1955). Viewed

the horizontaldom as having both simple devices, which is of considerable development
over the primitive forms of loom, in that, the warp is of considerablethemigd,at least

two heddles are used, with a refmt beatingup the woven clothUnlike the Nupe
version ofthe horizontal loomwhich only allowthe weaverwhen weavingto sit on the
ground with his legs stretctidoreword. The structure of the Yoruba horizontal loom
allows the weaver while weaving to sit on a bench with his feet on the gasuseen in

plate ii.xiii. The horizontal loom uses more weaving tools and accessories compared to

the vertical loom. Lamb and Holmes (1980) made a list of the Yoruba weaving tools
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which include:lyaofi supports for warp bearPofi warp beamAgbonrin breast beam
lyinso metal bar for tensioning breast beakpasa sword stick Akate akowu skein
winder, Odada bobbin carrier frame for warping upsabeater or reedDmuaso(breast
of the cloth) heddles lya okeke(mother of the loom) pulleyEtese pedals Ali wawa
beam in roof from which are hung pulley and hedd@kukusledge for drag weights
Oko aso shuttle Okuaro bobbin Gogowu orikawu winding shaft See plates ii xxiv to
XXXili.

As reported by Akintay@d2013 weavingactivity on the horizontal loom, pactilarly
among the Yoruba, can be regarded as involving the following major steps: starching or
sizing (wu fifg), yarn winding (owu kika) wraging (Owu tita). Warp patterning ¢wu
yiya). Other include drawingn through the heddle drreed,fwu riri), then theweaving
proper (aso hihun).With the exception of sizing, the other operations are fairly the
characteristics of the weaving technique on narrowband looms across the country.
Starching or sizing according to Oyelola981),involves the immersion ancergle
agitation of hanks of cotton yarn in starchy solution, contained in a bucket or bowl, and
after this , the excess solution is gently squeezed out and the undesolved particles
(lumps),of the starchy substance are shaken off and hung tcAldoy. accarding to
Jegede (1970), a modern manual yarn winder, which makes winder faster can also be
used .This consists of a bicycle wheel mounted on a wooden frame, and powered by
pedaling systenin this instancethe hanks yarn (two in the case wfap, and far in the
case of weft), are mounted on co#ie structure, with a pivotedtand. The free end
hanks are then withdrawn and attached to packKagébins) place on the winder

(Akintayo 2013)
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Warping, according to Ojo (2007), is the running of the wibthmead to and fro the
two poles staked at a distance from each other in a figure eight #tfegrehis operation
comes the drawing in of the wrap thread through the heddles and then through the reed.
As stated by Afigbo (1998) in Akintayo (2013he najor weaving operation on the
horizontal loom, is usually executed by the weavers feet pressing the pedals or treadles
alternately, thereby manipulating the heddles which are connected to pulley, suspended
from the rafter of the weavers shed. Gale (208@jted that the altertiag pedaling of
thetreadles creates the shed, through which the weft passegentfurther to assert that
the tossing of the boahaped shuttle from one hand to the other creates the woven cloth.
According to him, as each seaque (shedding and picking) is completed, the weft is
packed with the use of the beater, into the woven web; and as weaving progresses, the
warp which is usally stretched some distancefront of the weaver and kept taut with
the support of a heavy storedragged closer tthe weaver. Lamb and Holmes 809,
contends that in place dfie short pedals, toe grips, made from discs of calabash, are

sometimesused to work the pair dfeddles on the horizontal looms (Akintayo (2013).

2.8 Production of traditional hand woven fabrics in some Yoruba towns

2.81Iseyin

Dodwell (1955) focused ofseyinas a town of weavers. He identified that stripth
weaving has been producedicg early 1% century. As a consequence of tharlg 19"
centuryinter-tribal wars and resultant trade disruptions associated with the Fulani Jihad,
Oyo-lle, experienced severe commercial depressions. Weavers moved frottie Oyo
town, reseting in new*" centuryYoruba communities such as Iseyin, llorin and Ede

where they contiu e d t o produce 6Caliphat e clot hé.
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devebped into a recognized centre fr s 0 rdduction a reputation itstill holds

today (Perani1l992) He gave a description of the stgfpth as having stripe patterns.
The width ofthe cloth was four inches. The strips were sewn into various garments such
as wrappers and hedids for women, caps, robes, and trousers for men. He also
highlighted the qualities of the fabrics as (1) those having smegthred surface using
entirely mported yarns (2) those having slightly heawaad roughertexture haing
mixtures of imported and local yarn (3) those having exclusively local content of yarns.
Furthermore, Dodwel|1955) mack a comparison between the qualitiesthe strip cloth
producd in Iseyin withthat ofHarris tweed in England. He affirmebat, the cloth is

val ued, par t i c ubezust ofs stifimass, ita @absdrbent prapértees, and
the protection it gives from the suBray (1968) studid the organization ofaditional
weaving in Iseyin. He highlighted the unit of production, economioeration and
entrepreneur weavers. She pointed out that entrepreneurs provided services in kind rather
than in cash and they acted as middle men and traders rather tharT begrsupplied
cotton to the weavers, marketed their woven elotbok a small commission on each
wrapper and returned the remainder of the profithe weaver. Halso discussed the

organization of cloth marketing in Iseyin which involved private amolip sales.

2.82 Oyo
Ojo (2004) studied weaving activities in Oyo toaumd has the following remarks.

Oyo ranks next to Iseyinn order of importance
when weaving tradition in Youuba land is
mentioned. The introduction of weaving in Oyo
town was motivad by the establishment of Iseyin
weaving industry. Oyo is less than 100km to Iseyin
and the claim for supremacy in weaving culture still
lingers in the neighbourhood. The lineage family
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weaving method is still adopted but Oyo seems to be
liberal in wovencloth mechandizing than Iseyin.
For instance, while Iseyin centres only produce
woven cloths, Oyo produces and still remains a
major marketing centre for the western zone. The
Araromi market in the heart of Oyo is an example
Hand spun, hand dyed and fagt made yearns are
also combined for weaving in Oyo town. Oyo was
said to be at the forefront of cloth production in the
60s when the import restrictions were placed on
fabrics from abroad.

Asin Iseyin, group weaving centres were noticed in
many places. For example the AgbeOwa
compound near town hall and llepa street, weavers
were not seen as committed as those in the less
commercial city of Iseyin. At the lkia compound in
Oyo, a notable weaver Alhaji Kamili was not at the
weaving centre that day, but home expecting his
assistant and apprentice® return from school
before wak could start at the centre.

2.8.3 llorin

Lamb (1980) commented on weaving in llorin that there was a large concentration of
male weavers using the horizontal loom. llorin, as in Iseyin, the weavers and the
craftsmen allied to them occupied an entire quarterPddeatg a huge area in which
lived thousands of families either dependent oninvolved to some extenin the
business of making closh She reported further thain llorin, the weavers were
organized into guild The guildhad functions similar to those of the guilds of medieval
Europe. It regulass conditions of apprenticeshigettles disputes between members, and
supervises general conditions of work and tyadf production. The llorin guild then

held an annual festival at the time ldfi- Kabiri, when a ewe, a ram and a cow were

killed, and the Imam blessed the weavers and offers prayers for the prosperity of the
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craft. On such occasion like this, the guhembers will wear a special uniform called
ikomojadeto emphasize their solidarity of their membership.

She also reveals thdtprinhad a daily c¢cloth market near t
business was run entirely by market women. They only sethglwhich had been

already sewn, and usually of the second qudfibymerly there was a Sunday night cloth

market which was an important outlet, but like so many other night markets in Nigeria, it

has been discontinued. The bulk of the llorin cloth outpas then wholesaled tugh

the Ede market and Ararommarket in Oyo.

2.84ljebu Ode

At ljebu-Ode, the women weave various cloth forms, which serve different functions
within the society. One of these cloth formdtegbe which accordig to Gale (2002) is

used as a symbol of political powerna@itionally, Itagbe is wovenon the broadoom

with  tufts of thread, which areeft on it as a decoratiowhen it is wovenAdetoro

(1994) in trying to describe théagbe stated that the clotls not woven to the end, but

the weaver leaves a length of thread unwoven at the two ends of the cloth. The unwoven
ends are tied together into seven pieces fo
must number seven at each end of ttagbe. Various images, which have ritual
meanings to the wearer, are woven onltagbe.In modern day, words of prayers are
woven on the cloth. The cloth can therefore be used as a visual equivalent of prayer.
Aronson (1992)n Asakitikpi (2007)equally notes that these ofitagbeis indicative of a

highly personalied status symbol and thus owners can present it to their various deities
as symbols of gratitude or pray®ja, similar to theltagbeis another basic cloth form

woven by Yoruba women. Women use the cltthsecure their babs when on their

49



backs. Ascokeis also used as a sacred cloth by dlgboni society among the ljebu
Yoruba. It is referred to asagbe,an insignia of the cult obgbonipeople. It is used to
cover some religious relics for examplerelbeji, osanyin, edarand used as shrine

decoration.

2.850wo

Creative Arts was the business of the Yoruba apart from farming and hunting. Traditional
societies made use of the natural resources that nature could offer them. Ojan(i2664)

that, Owo,a town in Ondo state is not an exemption in this regard. The practice of
weaving in Owostill adheres strictly to the process of native clotnufacturingFrom

the processing of the yarns to the weaving techniques, Owo traditional weavers who
specializé in traditional woven cloths are among the artists who alsots@amt, make

pots anccarve ivory. Akinwumi (1992 narrates how weaving craft was stronmgligiated

by Prince Ojomu of Owo at about 1818AD. This was at the period when Obamadesara
carveda niche in creativity which Ojumu and other traditional weaver translated to
greater use on narrowband and vertical loom. However, some of Owo women were
fascinated and worked on their losfar into the middle of the night.

In Owo, Senghoselis a highly valued cloth form. It is the most expensive traditional
cloth produced in Owohence its nameSenghosemhich Akinwunmi (1992) describes

as At he cloth that takes all the moneyo
occasions such as marriagéieftaincy and in the coration of kings among other social
events. The wearer of the cloth is usually a wealthy and highly placed persanahio$
respect and honour &corded himSenghosers highly valued and in the past a number

of taboos were ade to prevent young girls from weaving the cldtberois a cloth
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form woven in Owo for men who are about to graduate intdetbeage group (Poynor,
1980). According to him, the graduation into e age group involves a festival also
known asEro. The graduating growgof men weailgberoas auniform on the day of the

Ero festival. The cloth is woven as a wrapper, which is worn, gathered under the armpits
and tied at its end as a knot on the left shoulder of the wearer. The cloth is commissioned
by the daughter of th&ro candidateln Ondo a particulaalaari design (especially the

old type) similar tolgbero is alsoused but mostly by the eldgr the nobles and the
chiefs. Men use it aiketa; iketais a wrapper bigger than the normal female wrappe
When worn, it is gathered under the armpit atsdendtied as a knot ovethe left
shoulder of the wearer, or wrappatthe wast as seen iplateii. xxii. It is used bymale

chiefs during installation ceremonies.

N
N)
o

T,
Plateii. xxii: A man at his installation as a Chig2011)Source: RevAkindojutimi
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2.8.6 Abeokuta

Scholars believe thatlecades agayeavers from old Oyo came with their weaving tools,
materials and products and settled in Abeokuta to continue with their weaving business
because of théigh patronagethey had from the Egba people. Ojo (Ibid) revealed that
remnants of lineage weavease still in Gbagura and Ibawahile norrindigene weavers

are found inother quartersuch as Panseke and Lafenwa. Their products inclladei,

sanyan and etas can be found in all Yoruba weaving locations. Like the ljebu and Owo
weavers, Abeokuta weavers also produce sacred cibiessacred cloth is calldeuu, it

is an unstriped white clotirsed for burial and sacrifices. The Kuto arakitmarkets are

the major centres whesso okecould be purchased in large quantity.

2.8.7Ado Ekiti

Ado EKkiti the capital of Ekiti State and also the provincial and zonal headquarters during
colonial administration. According to Ojo (lbid) the towattracted craftsmen and
weavers who migrated from llorin and Iseyiiany apprentice who learnt the art of cloth
weaving in Ado EKiti later spread to many Ekiti towns and villages. Lamb and Holmes
(Ibid) reported that pockets ofeavers were still foundnildo EKiti during their
fieldworks in 1978. Todayinflux of assorted factory made cloths, access to them for use
and lack of confidence in the quality of Adikiti woven cloths by consumers has made
the tradition of cloth weavinglmost forgottenthe reason being that, the art of weaving

is left in the hands of weavers who can only imitate and not créitteough, te
importance attached to the useasb okes quite significant butequest for the purchase

of it has been reducedie revealedfurther that,today a lage proportion of weavers in

Ado Ekiti are norindigenes. Few are of Ado origin. The weavers are located at odd
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places like shops and kiosks where weaving activities would seem impossible unlike
Iseyin weaves, linage or family weavers daot exist. On the patterns and designs on
Ado Ekiti hand woven cloths, Ojo (Ibid) explained thagany decorative textile materials

are adopted for patterning @so okeat Ado Ekiti. These include metallic lurex type of

silk yarns, light weight shning yans and wood threads.liering woven cloths almost
became a trademark of modern weaving in Ado Ekiti at the end of the nineties. Patterning
and designing processes depend solely on the skills of weavers, which were brought

about by longyears of contact ith varied designs outside Ado Ekiti (Ojo 2004).

2.8.8ldo-EKkiti

The origin of weaving traditiomildo- EKiti, in Ido-Osi local governmendrea,in EKkiti

State could be traced to their trade contact with Iseyin, Oyo andhokeeople.Oyo
weaving craftwas introduced and became popular in-Elati through possible war that
conquered ldo people. As war captives, ldo people were made to learn weaving.
Prominent among ldo warriors at that time was Faboro, a popular figure and one of the
founding fathers bldo-Ekiti andof their weaving culture.

Ojo (Ibid) averredfurther that, in the seventies, buyers and other patrons from other
Yoruba towns came to purchase cloths fromEdkiti. Then, weaving guild in Id€&Kkiti
consisted of adult men and womdesignson Ido woven clothare replicaof designs
onasookefrom Oyo and llorin. Some of their designs were also derinaad carved and

decorated calabashes, leather works, social and cultural symbols.
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2.9 Assessment and comparison of existing \aeing, techniques tools and materials
with a view of producing modified woven fabrics for contemporary fashion trends

2.9.1 Weaving techniques

Picton (1998) defines weaving as a simple process of inter lacing a set of thread (warp
and weft) atright andes to form a web or fabrit.amb and Holmes (1980Gdentifiedtwo
different types of weaving methods carried out on the two different types of:ldloens
horizontal and verticdbr the production ofraditional woverfabric. Forthis study only
methods dweavirg on the horizontal loom wasxamined because it is the type mainly
used by the Ondo people. As earlier mentigedas gathered during thplot study that
the use of verticalbom by Ondowomenhad gone into extinction over a centuryoag
Eiche (1976 weavingrevealed thatthere are variations in the horizontal loamdthere

arealso differences in the weaving methods.

The Nigerian version of the loom uses the rafters of a shelter to susgenddissary

cords. Each of théoat treadles is guipped with a loop. Sometimes the treadle is pushed

by thefoot, someimes the loop fits aroundthewea r 6 s bi g t ovassused Thi s
in the past but now in Ondo during the weaving pes¢ the weaver has a device fix
betweerthe firsttwo toes oreachfoot to work (open) the heddle§he sitting position of

the weaver during the weaving process has not changed over the years, that is, he or she
sits on a bench built witthe loom with his oher feet on the ground\s seen irplate

ii. xxiii .
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Plateii. xxiii: The weaver6s toes on the atese placed
Source: The researché2014)

The method of preparing the warp yarns changed over the years. As it was, vaarp yar
are laid out ang the ground according to a predetermined arrangement made by the
weaver. Ojo (2000) ascertained thatven fabricsare predetermined using a calculated
process before the actual weaving wherein the weaver knows what the final cigation
going to look like.

In the yester years, whemuths were interested in learning the art of weaving ang the
enrolled as apprenticeis was the dutyf the apprentice to do the laying out of the warp
yarns. The story is different in Ondo tog#yis uncommon to get youth learning the,art
hence the master weavers are forced to do the laying out of the warp yarns themselves.
is done as follow: the weaver holds the warping stifdalled odadg with multiple iron

pegs each carrying its own spoolh& forward movement of the weaver releases a tralil

of threads in parallel rows. Thmeimbers of the warp yarns depedthe intenddwoven
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fabrics. The method of laying out the warp yarns still remains as of old. The method of
interlacing the weft yarnsnd the warp yarn still remaires it was over the centuries. The
weaver uses a bceéke shuttle with a moveable bobbinside it Theweavertosses the
shutle from one hand to the othénrough the dep shed which operby alternate
manipulation of the wavers legsHowever, he use of more than one shuttleough
possible manually(to put in the weft yarnsis not a common practice in contemporary

times.

2.9.2 Weaving tools and materials

Lamb and Holmes (1980) identified some Yoruba weaving tools andriala The
manipulation arrangement and intgdationship of these tools provide elements which
help to trace the trends of Yoruba manufacturing technology with regards to its pattern
and designs in weaving craffBhe weaver interviewed for thgilot study, confirmedthe

weaving tools used in Ondo today as follows

lyaofi - supports for warp beam

Pofi - warp beam

Agbonrin - breast beam

lyinso - metal bar for tensioning breast beam
Apasa - sword stick

Akateekowu - skein winder

Odada - bobbin carrier frame for warping up
Hasa - beater or reed

Omunaso - (breast of the cloth) heddles

lya okeke - (mother of the loom) pulley
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Etese - petals

Ali wawa - beam in roof from which are hung pulley and heddles
Okuku(turtle) - sledge fordrag weights

Okoaso - shuttle

Okuaro - bobbin

Plateii.xxiv Oka Source The researchef2014). Plateii.xxv Sanin. Source The researchef2014)

Plate ii.xxvi OkukuSource The researcher2014 Plateii.xxvii: Ukeke SourceThe researchef2014
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Plate ii.xxviii OdadaSource: The research¢2014 Plateii. xxix: KokogunSource: The researchef2014)

Plate ii.xxx: Akawu ati owu. Sourc&he researche2014. Plate ii.xxxi:Omuati asa.Source The researche(2014.
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Plateii.xxxii: Okeke Source The researcher(2014). Plate ii.xxxiii: Atese. SourceThe researcher 2014).

Someweaving tools and materials used in Ondo.r8euThe researchef2014)

Lamb & Holmes (1980described of the Yoruba loorihey indicated that traditionally
among he Yorubapeople as elsewhere in West Africa, wesy make their own

equipment. Howeverthe concentration and huge numberllofin weaverscreated a

demand of weavers for specialists in the manufacture, repair and distribution of loom

parts.This accourt for the reason whtoday weaves in different parts of Yoruba land

including Ondo, still buy their loom parts from llorin.

The Loom: According toLamb & Holmes (1980) lere are two forms of the Yoruba
narrow strip horizontal loom: one based on polesirs¢he ground ath the other on a
woodenframe which is the types used in Ondo in contemporary tiffiee pole form is
the old type while the frame version of the Yoruba loom commonly used in

contemporary time contains the same forms of pulley, beater addleh but the
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suspension is from the top of a frame made of board which also includes provision for the
support of both front beam and cloth beam. The Yoruba loom consists of a warp beam
mounted on two forked poles and a breast beam swgupriside notises near the topf
two short polesThere is usually one paiaf heddles working through a pullefowever,

horizontallooms are now been made with planks by carpenters.

The Beater: The beater is of an instrumetd the Yoruba and theeighbars in the
Republic of Benin. It is rectangulain shape with the side members rather thick, indeed

of about the same thickness and width as the bowl and top members; and the frame is
bound together in a distinctive manner, the lashings passing through large sgesua hol

both end of the side membergLamb & Holmes 1980)

The shuttle: The Yoruba also use a peculishuttle of a short and stubby bdike shape.

The Pulley: The Yoruba pulley isnadeof wood, often attractively carved and finished,
usually in an abstch form. In the past, beatgulley and heddles wersuspended from a

beam on the roof of the weavingesh The weaver sits upright arhedge with the breast

team over his lap. The pair of heddles are worked usually by short pedals but, sometimes
toe gips made from discs of calabash or any suitable material are used (iistedd&

Holmes 1980).

The warp bundle and drag weights:In the Yoruba loomwarp yarnsare carried on a
specially made wooden sledg&he description of the Yoruba weaving tools and

materials given above had experieshtitle or no change over several decades.
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2.10 Comparison between Ondo traditional hand wowen fabrics and those of
other Yoruba Towns.
A synthesis of literature revesathat there is no marked difference between @meb
traditional hand woven fabiscand those of other Yoruba people in production, psyces
use and cultural value.
Eicher (1976) Lamb and Homles (1980) indicate that traditionally the horizontal loom is
used by men while the vertical ones are basicaduy the women. In the past women
not only gin, spin and dye the cotton fibres used for weaving, they alsq pldiniate
and harvest it Ren(1995). Eicher (1976) identifiesehthree major hand woven falsic
of the Yoruba people, asanyan etu and alaari. General observation by the researcher
reveals that, these major traditional woven fabrics and other contemporary ones could be
used for any traditional ceremony or eflation but the Ondo people hasgecific use
for each of the three major hanawven textiles For example Alaari woven fabris are
used for jopus occasions like, chieftaincy installati@mmronation, graduation, wedding,
house warming and naming ceremonies, whdayanis used especially by the children
and relations of the decesspersonon the burial dayCurrently etu is mainly used by
the children ofdeceasegersonsand all wellwishers to accompany the corgdsem the
mortuary in a group andiance round the town till they get to the house of the deceased.
Also, in Ondo theuse of thes three major hand woven falsicut across all social strata
while in other Yoruba communities it is particularly associated with chiefs and kings.
Lamb and Holmes (1980) affirms thataari is used by kings and chiefs to receive
visitors in he palaces while Ademuleya (2002) confirms that in ancient tehes/as

used asmportant social dressing itefoy chiefs and elders among the other Yoruba
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people. The production of ritual woven fabrics like tlegbe according to Akintayo
(2013) is aninsigna of the Ogonicult, it is also used to cover some religious relics such
asedan ereibeji, osanyinand also used for decorating shaenéll these practices are
commonin some Yoruba communities but not Ondo town In ljebu-Ode, women
produceltagbeusing the vertical loonDja is anoher basic woven cloth form weavbég
Yoruba women, also not done in Ondo. According to Akintayo (2@§8)is similar to
Itagbe mainly because of the tuffs of thresagthich are left on it as a decorative method
whenit is woven. Yoruba Women usgja to securelieir babies when they are mounted

on theback Another notable difference between the Ondo weaves and those of the other
Yoruba communities is that contrary to the general practices of the weaving craft, the
horizontal loom is being operated by female weavEngs was an extremely rare practice

in the past as observed by Lamb & Holmes (1980).

On the sales ohscoke Araromi markets in Oyo, Ede and Oje at Ibadan are major
Wholesale markstfor all traditionalhand woverfabrics produceéh Yoruba land. These
markets operate on anine-day cycle and retail markebccur every seventeen days. In
recent times, in almosll markets in all major towns and cities in Yoruba land, there are
permanent stalls open fdeily sales of these hand woven fabrics to consumers.

| n Moferere market in Ondo, there many attaching shedstatidfor the sales and

marketing of both the old and the new typesasd-oke
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CHAPTER THREE

MATERIALS AND METHODS
3.1Introduction
Weaving is a popular art among the Ondo peoplemFgeneration to generatiaie use
of hand wovenfabrest ands out in Ondo peopleds cultur:
people. The indigenous textile tewlogies among the Ondo peopiave been the
product of their effort to exploit their natural environment toeir advantage. The
peopleds | ove f oappeganceddiffgrendcolourfullyghana waven
cloths at sociecultural and religious functions made them to be referred to as fashion
buffs. Hence for proper evaluation and documentation this study seeks to address the

modification of these handoven fabris to suitcontemporaryashion trendsn Nigeria

3.2Research Design

Adetoro (1997) describes it as a blueprint of research tdegis master plan and

executionso that it may be renacted independently in future. Akuezuilo (1993) says
methodology also provides guidelines which direct the research problem, and it may vary
depending on the nature of theoplem under study. Maiwad2001) refers to the work

of Wi mmer and Dominic ( 1ltifice@luatidnyfamsytprablemng t hat
must follow a sequence of steps in order to increase the chance of producing relevant

data.

3.3Method for the Study
Descriptive survey wassed in carrying out this studyhis approach as pointed out

byDeobold (1973), Kerlinger (1986), Osuala (1993) and Omolaye (1886ir studies
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is suitable forboth large and small populatigrby selecting samplesom the population

to discover inciénce distribution and interrelations of sociological and psychological
variables. Denga and Ali (1983) also peito the fact thatlescriptive survey involves

the selection of an unbiased sample from a large population in order to make
generalizationsisce the sample is expecteddea representative size the population

The study wasn two plases; theaheoretical aspect and tlpeacticalaspect that isthe
weaving of the modified hand woven fabricsketching the free different stylesd
sewingthem into contemporary fashionable styles for male and female.

The fdlowing sequential order wdsllowed as the research methodology:

1. Population of the study

2 Sampling techniques

3. Data collection

4. Instrument for data collection

5. Validation ofresearch instrument
6. Data analyses and presentation.

3.4 Population of the Study

The population of this studyonsisted of:

(@  All handloom weavers in Ondown

(b) Users ofthe traditional hanavoven textiles in the study area.

(©) Potential usergyouth) of the modified handioven textiles produced and sewn

into differentcontemporaryashionablestyles.
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3.5 Sampling Techniques

Since it is practically impssible for the researcher to meditascokeusers in the study

area, a ratiom samplingof each category wasiade 250 traditionalascoke users were
sampled 250 potential users (youth) of the modifiedc-okeproduced by the researcher

were also selected. The last census in 2006 indicates that, there are about three hundred
thousand inhabitas in Ondo towntherefore 250 people accourivr 0.083% of the total

population of residents of Ondo town.

3.6 Data Collection

In carrying out the study, survey field work andestific research design weused. The
survey field work isa social inqiry research designvhich afforded the researcher the
opportuiity to observe physically angersonally participate in the productiontbe six
modified hand woven textilesParticipationwas in terms of yarn preparation, loom
warpingand the weaving pper. Alsothe researcher drew the skeedfor the different

contemporary styles for both male aedanale. See fig.iii.i to iii.v.

3.7The Production of modified Ondo Hand woven Fabric

For this study, six different samples were produced. They &ati ayunloc, alaari

jama, samiyan, petuj@ndogunguneluThe modifications were carried out thus:

The weaving processes and tools for the production of the six modified samples were the
same, only the weaving yarns were différan colour but not in quay, weight and size

The modified samples are different from the traditional ones in the following ways:

A set ofa mard sttire made of tratlonal alaari shownin plates iii.i to iii.iv is 4

kilograms in weight
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Plateiii.ii : Agbada SourceThe researchef2014

(BOtjrce The researcher2014).
3.7.1They are lighter in weight and softer in hand

Thiswas achieved by reducing the tension of the beatgj &nd secondly by increasing

the spaces between the filling yarns (weft yarns) during the weaving process. This made

the modified samples softer in hand than the traditional.

3.7.2They are wider instrips and longer in length
In Ondotoday, conventionally the width of a woven stripe is 6 inches while the warp

yarns do not exceed 160. However, for this research, the number of warp yarns for one of
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the samplesalaari jamain plate iii.v) was 177 in order to achieve bolder patterns on the
strips. Also the length of each stripe of the six samples is longer than those of the
traditional ones. The increase in length will make cutting them into contemporary
fashionable styles easidfor example, designing and sewing a female trouser (for a tall
figure) with the wider stripes of the modified hand woven textile will be easier than the

traditional ones.

3.7.3The modified hand woven fabris are also better in luster

Apparently industally produced yarns have better luster than those produced manually
at the cottage level. Technological development has made the production of more
lustrous weaving yarns available to weavers for use now than in the past. Industrially
produced yarns weresad for weaving the six samples of the modified Ondo hand woven
fabrics. It is pertinent to note here that, the six samples are similar in colour to the
traditional oms, because culturally Ondeeople has specific coburs, like the Tiv
traditional woven dbrics which is now nationally associated with thesrimson red, (for
alaari) deep navy blue (foetu, petuje and ogungunégland the beje orlight brown (for
sanmiyai. Any deviation from these basic colours will be an aberratiothe Ondo

hand woverfabrics.

3.7.4The weaving process

The weaving of the six samples of the modified hand woven textiles were basically the
same. Their major differences were the arrangements and the colours and counts of the
warp yarns. The weaving process for each ofsdmaples started with the prepanatiof

the warp yarns as follows: threshort rods (calledanrin in Ondo),45 cm long were
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nailed to the ground,n@ on the lower side while the remaining two were on the upper
side. The one on the lower side was nailedhe ground diagonally, facingachother.

The space between the two rofthjs space is calledya-aso)from the widest point was
about 10 inchesyhile the distance between the lower and the upper iron sadsi\was

401t: 33 inches which was thength of the warp yarn for each of the modified samples.
After warping the different yarns, each was carefully removed from the rods and tied at
one end, and folded ready for the next step in the weaving process, which was sorting
(sisa. The yarns were stad from the untied end. The sorting was done according to the
design layout. The next step in the weaving process was the hecking (calied©ndo)

of the warped yarns into the heddlesn{). The heddles have two layers. The hecking
started on the rigt side with the 5 reddish purple yarns. Each of the wrappet yeas

cut into two at the edgene was tied to each of the dies threads. The process
continued to the last and single white warped yarn on the left. It is pertinent to note here
that, heckd yarnsmust not be one sided in thedddes, if the hecking holes are more
than the warped yarns to be hecked, then the surplus heckingthakeis the unhecked
holes) should be #between the hecked ones, therefore, hecking must start from both

ends of the heddles. This is very essential in order to achieve selvedge on both sides of

the woven fabric.

After hecking, the yarns were hung on the loomlevthe other end of it (the tecked

end) was tightened with a small stick callekekeand then pleed on the drag stone.
While on the loom, the hecked yarns were rearranged properly according to the design
layout for the modified sample. The hecked yarns were then pulled gently through the

beater §sg and the heddles to push the rough end (where ¢ldlés threads and the
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warped yarns were joined together one by one) to the edge. Before the weaving proper,
the weft yarns (the filling yarns) only reddish purple was needed andredefma this
sample, it was woundn a small stick calleékawu To makethe winding easy, the
akawuwas inserted int&kokogun.t is a simple narrow rod witabase at end and about
25cmlong. Kokogunis a locally made device used for ffairpose. After this, the wound
akawuwas inserted into a shuttlekg. To commence theeaving, two sticks of broom

were cut (each was about 20cm long) and were inserted into the end of the warped yarns
on the loom to separate the beginning of the weaving from the rough ends. The weaver
then sat on the wooden bench in the loom frame, fhexdtoes on thateseand started
manipulating the alternatopening of the heltes and simultaneously throws the shuttle

(oko) through the opeheddles from left to right, then from right to left.

As the weaver made progress, she rolled the woven pamdtbe cloth beam; this was
possible by the help of a device callagiso. Ayiso is a locally made rod, about 30cm

long and 1.25cm thick having one of its ends flattered and inserted into the hole on the
right side of the cloth beam. The weaver only tuhesayiso down andthen up, to roll

the woven part on the cloth beam during the weaving process. The process continued till
the warped yarns were completely woven into a fabric. The woven fabric was then cut
from the cloth beam.

As earlier mentioned, theix modified samples for this study were different in yarn
arrangements, count and colour. Hence, each will be discussed separately for better

understanding.
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3.7.5. Alaari Jama

New alaari type, Stripe 1 See plate iii.vThe warping went thus: The boibg of the

warp yarns were fixed on tleelada me after the other according to the design chosen for
the sample. The next step wae winding of the yarns round the three iron rods already
nailed to the groundrirstly, the yarns to be wounadlill be drawn together (when more

than one) then tied to the single rod at the lower end. Then the weaver moved up and
down as she wound the yarns round the rods. The winding of the yarns round the two
diagonally placed rods where the rods met, was done irsgccoss manner to create a
web. The essence was to make weaving easy. The winding continued with the four
different colours, white, black, reddispurple and royal blue until a count of 177yarns
used for these samples were completed. Theoredited for eachodour of yarnwas tied

with a rope to separate them from the next set of yarns in order not to have a mix up. The
warp yarns were as follavwhite 1, black 25, reddish purple 1, black 1, reddish purple

1, black 1, reddish purple 1, black 1, reddish pugplelack 25, white 1, royal blue 10,
white 5, royal blue 10, reddish purple 1,white 1, reddish purple 1, white 1, reddish purple
1, white 1, reddish purple 1, royal purple 10, white 5, royal blue 10, reddish purple 5,
Black 5, royal blue 10, reddish puepb, royal blue 10, reddish purple 5, royal blue 10,

Black 5, reddish purple 5 total 177yarns.
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Plateiii.v : Modified Alaari Jama (Stripe 1). Sourc@he researche{2014).

3.76 Alaari Paba (Alaari Jamastripe 2)

See plate iii.viAlaari pabais the plainalaari (without stripes). For the weagrof this
sample, he weaving processes were as explained above, the warp yarns were one
hundred and sixty (160), while the weft yamsre of the same colour (rdidh purple)

with the warp yarns, hole design was introduced intathari pada
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Plate iii.vi: Modified Alaari Paba (Stripe 2)Source The researber (2014).

Ogungunelwas also made of two step

(a) Paba dirdu: The weaving processes was also the same as explained earlier, the
arrangement of the warp yarns was as follows: Black 75, light blue 10, blactof&h of

160 warp yarns. The arrangement of the yarns goes thus, black 15, light blue 4, black 2,
light blue 2, black 2, light blue 2, black 2, light blue 4: This sequence was followed till
the end of the weaving process. On the other hand the warpinghuen#5 yarns, light

blue 10 yarns, black 75 yarns, tote0 warp yarns. The weft yarns which gave the stripe

a unique design: black 15, light blue 4, black 2, light blue 2 black 2, light blue 2, black 2,

light blue 4.
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(b) Stripe 2. : See plataii.viii t he stripwas divided into three sectiort$is design was

possible bylie arrangement of the warp yamhich is as followssection one was made

up of50 black yarns section two was made up of 70 light blwarp yarnsWhile the last
sectionwas as follows, from left, light blue 5, royal blue 5, light blue 5, black 1, light
blue 1, black 1,blue 1, black 1, light blue 5, making a total of 160 warp Vaencdour

and count of the weft yarns for both stripes were the same, thelylack:15, light blue

4, black 2, light blue 2, black 2, light blue 2, black 2 and light blue 4. The unique
arrangement of the weft yarns malagunguneludesign different from all ther Ondo

traditional hand woven fabidecause in all others, singular weft yarns are used
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Plateiii.viii : Modified Ogungunelu Stripe.ZSource The researchef2014).

3.7.8Sanmiyan(See plate iii. ix)

The modified sampleof Sanmiyanwas woven the same way following the same

processes as explained above. The stripe has two sections. Half of the stripe was woven

plain with a total numlreof 74 warp yarns of the kg orlight brown colour yarns while

in the second half, the arrangemehtle warp yarns was stated as folofrom the left

side: light brown 3, cream 3 light brown 3, cream 3, light brown 3. cream 3, light

brown.3, cream 3, light brown 3, cream 3, light brown 3, cream 3, light brown 3, cream 3,

Light brown 3, cream 3, lightrown 3, cream 3, light brown 3, cream 3, light brown 3,

cream 3, light brown 3, cream 3, light brown 5, cream 3, light brown 3, cream 3, making
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a taal of 86 yarns. 74 + 86 yarns = 160warp yarn. The warp yarns with light brown all

through.

Plateiii.ix: Modified SanmiyanSource The researchef2014).

3.7.9Petuje(See plate iii.x)

The weaving procedure for this sample wasno way different from the processes
discussed above. However, the arrangement of the warp yarns differs ftbmathers.
The warping was as follows. Navy blue 5, white 1, Navy blue 5, whitéaty blue 5,
white 1,Navy blue 5, white 1Navy blue 5, white 1Navy blue 5, white 1Navy blue 5,
white 1,Navy blue 5, white 1Navy blue 5, white 1Navy blue 5, white 1Navy blue 5,
white 1,Navy blue 5, white 1, Navy blue 18avy blue 5, white 1INavy blue 5, white 1,
Navy blue 5, white 1Navy blue 5, white 1Navy blue 5, white 1Navy blue 5, white 1,
Navy blue 5, white INavy blue 5, white 1Navy blue 5, white 1Navy blue 5, white 1,

Navy blue 5, white 1INavy blue 5, white 1 total = 160 yarns.
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3.7.10Alaari Gunlodo (See plate iii.xi)
This sample has the following colours whileet warpingarrangement was in the

following sequence. Wine 64 yarns, Gold 5, blue 5, Black 5, wine 7, black 5, blue 5 Gold

64 = 160 yarns. The weaving prasgvasnot differentfrom that of anymodified samfes

explained above. Wine yarn was used for the wefill ing yarnsall through.
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Plateiii.xi: Modified Alaari Gunlodo Source The researchef2015)
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Sketches for the styles (female)

Fig iii .ii sketch 2A Sleeveless
gown. ®urce(2015)

Fig.iii.i sketch 1.A skirt and a blouse.
.Source:reseacher (2015)
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Sketches for the styles (male)
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Figiii.iv. Sketchd. A ma Sau@es The research¢2015.

S

AN

e

Figiii.v. Sketch 5.Sokoto and buba. Source: The researcher (2015)
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Plateiii.xii: The Researcheiand a taditional Loom Weaveduring field work .Source: The researcher
(2015).

Plate iii. xiii: The researcher on a traditional loom dugirield work. Source: The researcher

(2015).
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3.8Instrument for Data Collection

A well structured close endediestionnaire wasnployed b collect data for this study.
Questionnaire to find out the demographic infaton about the respondents walso
used. Again photography, which is a powerfesearchnstrument wasused to record
some of the weavsbd activities and traditionalascoke users Also, male and female
outfits with the modified hand woven fabgcmade by theasearchr, weredisplayed.
Malvern (1975) notes thgphotographic documentation affords a researatgimpse of
activities outside a contrived clinical dent, tis tool thereforehelpedthe researddr to
display fashionable stylesoim the modified hand woven fabsidor greater appreciation

beyond local boundaries.

1 A 12 item questionnaire which sought fmd out the traditional premiurattached to
Ondo traditional hand woven fabsc

2 A 10 item questionnaire which sought to find out the traditional uses attachOwlo
traditional hand wovefabrics.

3A10 item questionnaire which sought
weaving methds with those in other Yorubammunities.

4A 10 item questionnaire which s ougnhof
modified hand woven fabricproduced by the researcher.

5 A 15 item questionnaire which sougdh find out the perception gbtential users about

the modified hand woven faba@roduced by the researcher.

6 A 8 item guestionnaire which sought todiout ways to make modified hand woven

textiles suit current fashion needs.
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7 A 10 item questionnaire which sought to findt evaysto make modifiechand woven
fabrics into different fashiortale styles for contemporary use be appreciated beyond

local boundaries.

3.9 Validation of Research Instrument

A questionnaire wadesigned by the reseamhandfirst face validated as suggested by

Osuala (1993). Tkimeans that the researcle@sure that each question waelated to

the set objectives artthe Dpic under investigation, and £nsure an adequate coverage

of the overall topic, and that the questowere clear and unambiguous. That
notwithstanding, the questionnaire was alsited by the reseac her 6 s super vi sol
mace their own constructive puts to further determine the content and construct

validities of the instruments. (Osuala, 1993, Fox, 1969, Kelinger, 1964 and Deobold,

1973) discussed at length the importance andvaele of validatingresearch

instruments.

In addition, to the above iidation procedures, a pilot study wasnducted using similar
respondets. Thishelpedin limiting erors when the researcher wasthe field to collect
data for the study. The validated questionnaiesthentaken foradministration to the

targeted saple population.

3.10Data Analysis and Presentation

With the help of a statistical analyin Adeyemi Collegeof Education,Ondo, data
collected was subjected to analysis using StetisPackage for Social Sciencg&PSS).
The desciptive statistics of percentagmean and standamkviation wereemployed to

analyssthe data collected.
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CHAPTER FOUR
RESULTS AND DISCUSSIONS

4.1 Introduction

In analysing information that relates to this study, Survey ofcOnhdaditional Hand
Woven Fabricsand Its Modifications to Suit Fashion Trends inn@mporary Nigerian
Society, @ta were collectedrom respondents traditional weavers, users of Gmd
traditional hand woven fabiscandpotential users of modified Oadtraditional hand
wovenfabrics. Data were analysagsing Statistical Package for Social Sciences (SPSS).
The descriptive statistics @ercentage, mean and standard deviation were employed to

analyzethe data

4.2 Demographic Information of Respondents

Table 4.1Gender Distibution of Respondents

Gender Frequency Percentage
WEAVERS

Male 2 6.7
Female 28 93.3
Total 30 100.0
USERS

Male 85 34.0
Female 165 66.0
Total 250 100.0
POTENTIAL USERS

Male 135 54.0
Female 115 46.0
Total 250 100.0

Source: keld survey 2015.
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Tale 4.1 shows tha&&30 respondents (comprising 30 weavers, 250 users and another 250
potential users) were used for this studwut of the30 wavers, 6.7% were male while the
remaining 93.3% were female.Among the users, 34% were male while the others
compiising 66% were female. As for the potential users, 54% of them were male while
the remaining 46% were femal&he resultimplies that the fmale respondents were

more among the weavers and users while the male respondents were more among the

potential uses.

Table 42 Ages of Respondents

WEAVERS USERS POTENTIAL USERS
Age Freq. % Age Freq. % Age Freq. %
31-35 yrs 10 33.3 | 1520 yrs 14 5.6 15-20 yrs 17 6.8
36-40 years 7 23.3 | 21-25yrs 34 13.6 | 21-25yrs 212 84.8
41-45 years 5 16.7 | 2530 yrs 46 18.4 | 26-30yrs 14 5.6
46-50 years 8 26.7 | 31-35yrs 74 29.6 | 31-35yrs 5 2.0
36-40 yrs 36 14.4 | 36-40 yrs 1 4
41-45 yrs 10 4.0 41-45 yrs 1 4
46-50 yrs 11 4.4
50 yrs and
above 2 100
Total 30 100.0 Total 250 100.0 Total 250 100.0

Source: Fiad survey 2015.
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Table 4.2 shows the age range of the respondents. The table shows that 33.3% of the
weavers were between 31 and 35 years old, 23.3% of them were between 36 and 40
years, 16.7% were between 41 and 45 years while the remaining 26.7% vi€rgetBs.

Among the users, 5.6% were between 15 angezs 13.6% were between 21 and 25
years, 18.4% were between 26 and 30 years, 29.6% were between 31 and 35 years,
14.4% were between 36 and 40 years, 4% were between 41 and 45 years, 4.4% were
between 8 and 50 years while the remaining 10% were 50 years and above. Among the
potential users, 6.8% were between 15 and 20, 84.8% were between 21 and 25 years,
5.6% were between 26 and 30 years, 2.0% were between 31 and 35 years while 0.4% and
another 0.4% wer between 36 and 40 years, and 41 and 50 yeargspectively The

result from this table indicates that many of the weavers (17%) were between 31 and 40
years, majority of the users (81.6%) were between 15 and 40 years while najoiniy

potential usrs (97.2%were between 15 and 30 years old.
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Table 43 Qualificatiors of Respondents

USERS POTENTIAL USERS
Qualification Freq. % Qualification Freq. %
Primary Cert. 11 4.4 Primary Cert 91 36.4
Post Primary 39 15.6 Post primary cert 123 49.2
NCE 96 38.4 NCE 17 6.8
Diploma 41 16.4 Diploma 3 1.2
OND 19 7.6 OND 5 2.0
HND 10 4.0 B.A Ed 1 4
B.A. Ed 31 12.4 B.Sc 5 2.0
B.Sc 3 1.2 M.Sc 2 .8
Ph.D 3 1.2
Total 250 100.0 Total 250 100.0

Source: keld survey 2015.

Table 4.3 shows the qufidiations of the users and potential users used for the study. The
table shows that 4.4% of the users had primary school certificate, 15.6% had post primary
school certificate, 38.4% had NCE, 16.4% had Diploma, 7.6% had OND, 4% had HND,

12.4% had B.A Ed.ra the remaining 1.2% had B.Sc. Among the potential users, 36.4%
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had primary school certificate, 49.2% had post primary school certificate, 6.8% had NCE,
1.2% and another 1.2% had Diploma and Ph.D respectively, 2% had OND, 0.4% B.A
Ed., 2% had B.Sc. whilthe 08% had M.Sc. The result from thisiplies that many of

the users (80%) had above post primary school certificate while majority of the potential
users (85.6) had post primary school certificgt®.2 is the highest percentage which

implies holders opost primary school certificate forms the majority.

Table 44 Occupation of Respondents

Occupation Frequency Percentage
WEAVERS

- 0.0
Part Time
Full Time 30 100.0
Total 30 100.0
USERS

173 69.2
Civil Servant
Non-civil servant 77 30.8
Total 250 1000
POTENTIAL USERS

216 86.4
Student
Civil Servant 26 10.4
Non-civil Servant 8 3.2
Total 250 100.0

Source: Filed survey 2015
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Table 4.4 shows the occupation of the respondents. The table shows that 100% of the
weavers did the work on full time basess for the users, 6992 werecivil servants

while the remaining 30.8% were non civil servants. 86.4% of the potential users were
students, 10.4% were civil servants while the remgirir2% were nowivil servants.

The result from the table indicates tladitthe weavers werdoing weaving as full time

job, there were more civil servants among the users and there were more students among

the potential users.

Table45Weaver s6 Job Experience

Experience Frequency Percentage
11-15 years 10 33.3
16-20 yeas 8 26.7
21-25 years 10 33.3
30 years and above 2 6.7
Total 30 100.0

Source: Field survey 2015.

Table 4.2 shows weayver dedshowsethat 33.3% dnd anothere r i e n ¢
33.3% had workig experience of 11 to 15 years and 21 to 25 yempectively. 26.7%

had work experience of 180 years while the reaming 6.7% had worked for ov&0

years.
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4.3 Answers to the Research Questions

Research Questionl: Has Ondo traditional hand woven textiles been sufficiently

surveyed? In view of the avable literatureand t he r es eantbefield,ibs di sco
can be concluded that Ondo traditional hand woven textilesmbadeen sufficiently

surveyed, based on the works dbhnson (1969),0Ogunsakin (197% Ene(1984),

Ademuleya(2002),lluyemi (20®), Aladenika (2007) and Adepeko (2008).
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Research Question2a: What isthe traditional Premiunattached to Orwl traditional

hand woven fabrg?

Table 46 Traditional premiumAttached to Ondo Traditia Hand Woven fabri

SIN | ITEM Mean Std. D. | Decision

1 All hand woven fabrics used in Ondo have premiuich reflect 3.70 6 Accepted
in their quality, colour and name.

2 Traditional woven fabrig are regarded as prestigious both in thg 3.84 4 Accepted
past and now.

3 The heavy weighaind rough texture of éitraditional hand woven 3.5 104 Accepted
fabrics is an advantage and it enhances durability.

4 The Ondo traditional woven fabsare highly valued for their 358 97 Accepted
traditional colours.

5 The traditional designon tle Ondo hand woven fabsare 3.70 88 Accepted
appreciated.

6 The Ondo oldAso Okeaypes cannot become outdated because 424 - Accepted
their durability and usefulness.

7 The traditional hand woven fabrics of Ondo people are valued 412 3 Accepted
because theyttact high premium (money).

8 The traditional hand woven fabrics are valued because they ar 416 90 Accepted
culturally important and relevant.

9 The use of Ondo traditionabndwoven fabris for 3.90 93 Accepted
commemoration of events makgsopk to appreciate them more

10 | Value is attached tdne traditional hand woven fabsibecause it 379 88 Accepted
can be purchased,-tsed and recycled.

11 | The modern system of laundering sushttze use of washing 4.00 96 Accepted
machine canot beemployed for traditional hand woven fabrics.

12 | The Ondo traditional hand woven falgican be sustained for 387 105 Accepted

posterity.

Key: 1 =Undecided 2= Strongly Disagree3 = Disagree4 = Agree,5 = Strongly Agree

Source: Fi@ survey 2015.
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Table 4.6 shows the traditional values that are attached to Ondo traditional hand woven
fabrics. The table shas that the users of the falsistrongly agreed to all the items on

the table as follows:llkhand woven fabris used in Ondo ha values which reflect in

their quality,colour and naméx = 3.70), taditionalhand woven fabrigare regarded as
prestigiousboth in the past and nowvi € 3.84), he heavy weight and rough texture o th
traditional hand woveifabrics is an advaage and it enhances durability € 3.52), he

Ondo traditional woven fabrgcare highly valued fotheir traditional colourgx = 3.58),

the traditional designs on the Ondanld woven fabrgare appreciateck(= 3.70), heold

Ondo Aso Okeypescannot becomeutdatedoecause of their durability and usefulness

(x = 4.24),the traditional hand woven fabricef Ondo people are valued because they
attract high premium (money}x = 4.12), he traditionalhand woven fabricare valued
because they are culturally important and relevant 4.16), he use 6Ondo traditional
woven fabris for commemoration of evesitmakes people to appreciate them mdre (

3.90), wlue is attached to the traditional hamolven fabris because it can lpeirchasd,

re-usal and recyatd (€ = 3.79), he modernsystem of launderinguch & the use of
washing machine cmot be employed fortraditional hand woven fabrics(x = 4.00)

Hand wash with mild soap, moderate temperature for ironing willsineable for
laundering the modified hand woven fabricsieTOndo traditional woven fabscan be

sustained for posterityt = 3.87)

Based on the refurom the table, it can be inferred that the traditional values attached to
Ondo traditional hand woven fabscare in the areas of. quality amame prestie,

durability, colours traditional designsusefulness, higbremium (money)culture, use
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for commemoration of evesit purchasingre-using and recydhg, and sustenace for

posterity

Research Questior2b: What are the traditional uses attached to @tdditional hand

woven fabris?

Table 47 Traditional Uses Attached to Ood raditional Hand Wven Fabris

SIN

ITEM

Mean

Std. D.

Decision

Traditionalhand woven fabrig are used for all occasions in On(
be it social, religious, traditional or ritual worship.

4.14

1.12

Accepted

Traditionalhand woven fabrg are used by traditional rulersch
as the nobles, the royal and the chieftains for all occasions.

3.88

.94

Accepted

The use of traditionahand woven fabri& cuts across all socid
strata: the high, the low andhility .

3.78

1.05

Accepted

Traditional hand woven fabrg are apprgated when sewn an
used in their conventional styles likgbada, Buba, Sokoto, fil;
Iro, Iborun, and gele.

4.03

.93

Accepted

The Ondo Traditionahand woven fabrics areften used by me|
and women during commemoration of traditional events.

4.02

.98

Accepted

The Ondo Traditionahand woven fabrics arealued when it is
used by men and women for social events such as wedding,
warming and naming ceremonies.

3.82

1.28

Accepted

The traditionalhand woven fabrics can be made into clothin
accessories like bags, purse, shoes, hats, belts, earrings, han
hair bands.

3.90

.92

Accepted

Ondo traditionalhand woven fabrics couldbe usedin the past
during burial arrangements for the aged such as for wrappin
corpse of the aged, for decting the wall of the room where th
corpse is laid and used as parting gifts for the dead.

3.99

.93

Accepted

The traditional hand wove fabrics can be used agifts during
betrothal for traditional wedding.

3.67

1.43

Accepted

10

Ondo traditionalhandwoven fabrics can be used for decorati
purposes in the home for this like curtain and table cloth |
mention but a few.

3.18

1.06

Accepted

Key: 1 =Undecided 2= Strongly Disagree3 = Disagree4 = Agree,5 = Strongly Agree

Source: Field survey 2015.
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Table 4.7 shows the traditional uses that are attached to Ondo traditional hand woven
textiles. The table shows that the users strongly agreed to all the items on the table as
follows: traditionalhandwoven fabris are used for all occasions in Ondo,itbsocial,
religious traditional or ritual worshipi{ = 4.14), taditional woven fabrig are used by
traditional rulers such as tm®hbes, the royal and the chgfor all occasiongx = 3.88),

theuse of traditionahandwoven Bbrics cut across all social strathethigh, the low and

the nobles & = 3.78), taditional woven fabrigare appreciated when sewnd used in
their conventional styles likAgbada, Buba, Sokm fila, Iro, Iborun, and geléx = 4.03),

Ondo Traditionalhand woven fabrics areften used by men and women during

commemoration of traditional events = 4.02),0Ondo Traditional hand woven fabrics

are appreciagéd when it is used by men and women for social events suchdabnge

housewarming and naming ceremonies £ 3.82), hetraditional woven fabris can be

used to makelothing accessories like bags, purse, shoes, hats, émitggs, hands and

hair bands % = 3.90),0ndo handtraditional wosen fabrics weraisedin the pastduring

burial arrangements for the aged suchvaapping the corpselecorating the wall of the
room where the corpse lgid andused as parting gift&calledeniin Ondo)for the dead

(x = 3.99), he traditonal hand woven fabricsan be used agifts during betrohal for
traditional wedding £ = 3.67) andOndo traditionahandwoven fabrics can be uséar
decoratiorpurposes in the honii&e curtairs and table cloth(x = 3.18).

Basd on the result from the table, it can béeired that the traditionalsasattached to
Ondo traditionalhand woven fabrie ae in the following areas: usier all kinds of

occasions gocial, religious traditional, ritual worship), usbey traditional rlers such as

92



the nobles, the royal and the chieftginseby all social stratgthe high, the low and the
Nobles), sein conventional styles likAgbada, Buba, Sokm, fila, Iro, Iborun, and gele
useduring commemoration of traditional eventse for ocial events such as wedding,
housewaming and naming ceremonies, uae cldhing accessories like bags, purse,
shoes, hats, beltgarings, hands and hair bands, udse burial arrangements, uses as

gifts during betrohal for traditional weddingand usdor decorations purposes homes.
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Research Question3: In what ways will the existing @aving techniques, tools and

materials of the Ondo people be critically assessed and compared with those of other

Yoruba communities?

Table 48 Ways to Compre Oh d 0
Yoruba Communities

Peopl esbo

\Weith those ig othtere c h ni qu e

SIN | ITEM Mean | Std. D. | Decision

1 The source of desigshould be from the environment and 103 | 18 Accepted
culture.

2 The source of design should continue to be frorataxg 433 | 48 Accepted
traditionalhand woven fabr&
The source of design should be suggested by consumers. | 4.27 | .45 Accepted

4 The traditional loom in use noshould remain the same like tt 463 | 103 Accepted
ancient ones.

5 The loom used should not be moddi 3.87 | .68 Accepted

6 The loom used should be the one inherited or should be ma Accepted
the weaver or anyone to use it. AR

7 The yarn count (warp angleft) should remain the same as the 420 | 138 Accepted
traditional types.

8 The use of idustrially processed yarns for the production of 370 | 92 Accepted
traditionalhand woven fabrg should continue as it is.

9 Cultivation of cotton, its dyeing and manual processing at th Accepted
cottage levefor weaving traditional fabri& shouldnot be 4.23 | .77
revisied

10 | It should be recommended for different ceremonies and Accepted
occasions such as traditional wedding, coronation, naming | 4.47 | .51

ceremony etc. among other Yoruba communities.

Key: 1 =Undecided 2= Strongly Disagree3 = Disagree4 = Agree,5 = Strongly Agree

Source: Field survey 2015.
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Table 4.8 shows resporsef the weavers on ways by which the existingawing,
techniques, tools and aterials of the Ondo people cde critically assessed and
compared with those of oth&oruba communities. The weavers agreed to the following

items that lhe source of desigshould be from the environment culture & = 4.03), he
source of desigshould continue to bieom exsting traditional woven fabr&(x = 4.33),
the source of desigshould besuggestedy consumersi{= 4.27), he loomused should
not be modified £ = 3.87), he yarn count (warp angleft) should remairthe sames the
traditional types £ = 4.20), he use bindustrially processed yarns for the production of
traditional hand woven fabrig should continue as it isc (= 3.70) and gltivation of
cotton, its dyeing and manual processing at the cottage fieveteaving traditional
fabrics shouldnot be revisited.(x = 4.23). The table shows further that the weavers

strongly agreed to the other three items thattraditional loonusedshould remairthe

same like the ancient ongs= 4.63), he loom used should be the one friteel or should
be made by the weaver or anyonetous@ € 4.77) andtb s pr oduct s, t hat

woven fabricsshould be recommended for different ceremonies and occasions such as
traditional wedding, coronation, naming ceremony atwragy other Yoruba communities

(% = 4.47).

Based on the result from the table, it can be inferred that the ways by which the existing
weaving methods, techniques, tools andtenials of the Ondo people che critically
assessed and comparedhaihose of other Yoruba communities are: makingsitrce
of designto be from the environment anctllture, making the soce of design to

continuefrom existing traditionahand woven fabrigsmaking consumers to suggest the
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designs, leaving thlbom asit is, makingthe yarn count (warp angeft) to remainthe
sameas the traditional types, making theeusf industrially processed yarns for the
production of traditionahand woven fabrg to remain as it isgultivation of cotton,
dyeing and manual prosgingfor weaving traditional hand woven falsishould not be
revisited because the cottage production processaasousand time consuminglhe
traditional loomusedto remainthe samesthe ancient one®nsuring that the loom used
is the one inhéted or the one made by the weaver and recommendagraklitional

hand woven fabrig for different ceremonies.
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Research Questiorta: What is the percen of Ondo traditional textileveavers about

the modified hand woven faba@roducedy the researcher?

Table49Tr adi ti onal

WeoEModifiedsHand MVevercfabEt i o

SIN| ITEM Mean Std. D.
1 Weaving the modified fabrids noteasy and fasis the 4.07 -
traditional one. ' '
2 The modified hand woven fabrics aret difficult to
3.83 .95
produce.
3 The techniques of weaving the modified type are the
- 3.50 1.38
same as the traditional one.
4 The modified hand woven fabsavill open new avenu 4.60 68
for demand of my cloth production. ' '
5 The modified type may give me oppanity to have 410 48
foreigners as my customers. ' '
6 With the modified type, | can sell my products in othg 407 45
Yoruba and notYoruba communities. ' '
7 The modified type will give room for more people to | 373 29
aware and appreciate my profession. ' '
8 Will notuse the same quantity and number of yarns 3.83 g7
producing the modified types. ' '
9 Will like to produce the modified types always becau
. . 3.80 .85
of its uniqueness.
10 | The modified type does not change the loom and ot}
4.10 71
tools | use.
Weighted Average 3.96 (79.3%)

Key: 1 =Undecided 2= Strongly Disagree3 = Disagree4 = Agree,5 = Strongly Agree

Source: Field survey 2015.
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Table4.9 shows the perception waditionalweavers of Ondévand woven fabri about
the modified had woven fabris produced by the researcher. The weavers agreed to nine
items in the table as follows:eavingthe modified fabrids not as easyandfast as the

traditional one £ = 4.07), he modifiedhand woven fabricg not difficult to produce(x

= 3.83), hetechniques of weavinthe modified type are the same as the traditional one

(x = 3.50), he modified type may give me opportunity to have foreigners as my
customers = 4.10), wth the modified typ, | can sell my products in other Yoruba and
nonYoruba communities = 4.07), he modified type will give room for more people to
be aware and appreciate my professidr(3.73),1 will not use the same quantity and
number of yans in producing thenodified types(x = 3.83),1 will like to produce the
modified types always because of its uniquendss 8.80) and e modified type does
not change the loom and other tools | uge=(4.10) The mly item that is strongly

agreed upon by the weavers is item four: the modified hand waleios will open new

avenue for demanaoff my cloth production(t = 4.60)

Meanwhile, based on the value of the weighted average (i.e. the overall aheaofthe
weaversoé6 perception) which is 3.96 (out of
79.3% when converted to percentage, it can be inferred that the weavers have positive

perception abouhe modified hand woven fabagroduced by the resehess.
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Research Questiondb: What is the perception gfotential userabout the modified
hand woverfabrics?

Table 410 Perception of Potential Users Mbdified Hand Woven Fabrgc

S/IN| ITEM Mean Std. D.
1 Modified hand woven fabrgshould be producethdused in other
. 4.42 72
Yoruba communities.
2 The modified hand woven fabsashold maintain the colouof the 4.23 83
traditional ones. ' '
3 The modified hand woven fabsshould redin the names of the
. 3.88 1.06
traditional ones.
4 Garmentsnade wth modified handwovenfabrics are suitable for
use for all occasions. Such as, social, religious, traditional or rit| 4.31 .85
worship.
5 Its use should cut across all social strata; the high, the low and 4.07 105
Nobles.
6 The modified hand wogn fabricsshould be used by the younger » 84 101
generation only ' '
7 The modified hand woven fabrisfiould be used by all age group| 4.32 .93
8 The modified hand woven fabrisfiould be the preserves of the
. 3.75 1.05
custodian of culture.
9 The modifed hand woven fabricshould be regarded as prestigiol
. . 4.20 .93
like the traditional ones.
10 | They are good and acceptable for use as formal and casual oui 4.40 .78
11 | The uniqueness dlie modified hand woven fabniill make it to
. 4.49 .70
be accepted ball categories of people.
12 | The modified hand woven fabris light in weight which is an
4.30 .93
advantage to the users.
13 | The alterations in the arrangement of colours and yarns (a varig
of the traditional colours) dhe modified hanavoven fabris are a | 4.07 91
plus.
14 | The designs on &hOndo traditional woven fabgare perfect on th
- 4.09 .99
modified ones.
15 | The modified woven fabrics like the old ones should attract bot} 4.10 98
cultural and financial premium. ' '
Weighted Aveage 4.10 (82%)

Key: 1 =Undecided 2= Strongly Disagree3 = Disagree4 = Agree,5 = Strongly Agree

Source Field survey 2015.
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Table 4.10 shows the perception of potential users aheuhodified hand woven fabsc
produced by the researcher. The pto&misers agreed to 13 items in the table as follows:
the nodified hand woven fabricshould beproduced and alsosed in other Yoruba

communities £ = 4.42),the modified hand woven fabscshould maintain the coloof

the traditional onesi(= 4.23),the modified hand woven fabscshould retrain the names
of the traditional ones(x = 3.88), garmentsmade with modified woven fabscare
suitable for use for all occasioasch as, social, religiousraditional or ritial worship £

= 4.31),its use should cut across all social strate; high, the low and the Nobles £
4.07).The modified hand woven fabrishould be used by all age grougs< 4.32),the
modified hand woven falws shoud be the preservef the custodian of culturgx =
3.75), the modified hand woven fabricshould be regarded as prestigious Hwe
traditional oneqx = 4.20), hey are good and acceptable for use as formal and casual
outings (¥ = 4.40),the modified hand woven fabrics alight in weight whch is an
advantage to the usgs = 4.30),the alterations in tharrangement ofolours and yarns

(a variation of the traditional colours) tife modified handvoven fabris are a plugx =
4.07),the designs on the Ondo tradital woven fabris are perfect on the modified ones
(x = 4.09) andhe modified woven fabrics like the old ones should attract both cultural
and financial premium(x = 4.10). The table shows however that the potential users
disagreed with items 6 thahe modified hand woven fabricshould be used by the
younger generation onlgx = 2.84) while they strongly agreed with item 11 thiae¢
uniqueness othe modified hand woven fabrics will make thaotepted by all categories

of people £ = 4.49).
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Based on the value of the weighted average (i.e. the overall mean value of the perception

of potential users) which is 4.10 (out of 5.00 maxm value that is obtainable) and 82%

when converted to percentage, it can be inferred that the potential hese¥ positive

perception othe modified hand woven fabagroduced by the researcher.

Research Questiorb: How canthe modified hand woverabrics be made to suit current

fashion needs?

Table 411 Ways to me Modified Hand Woven FabscSuit Current Fashion Needs

S/N ITEM Mean | Std. D. | Decision
1 The modified type can be made into clothing accessorie Accepted
bags, purse, shoes and hats to méalsiit current fashior 4.23 .83
needs.
2 Other clothing accessories such as belts, earrings, hang 4.07 1.00 Accepted
hair bands can also be made from the modified type. ' '
3 Styles likeAgbada bubg sokotoandfila for men;lro, buba Accepted
iborun andgelefor women could be sewn with the modifif 4.18 .95
type in a way that will suit current fashion needs.
4 Styles like shirt, skirt and blouse can be sewn from Accepted
o : . 3.85 .99
modified type to suit current needs for fashion.
5 Spat materials such as jersey and shorts could be sewn Accepted
" : 3.98 .99
the modified hand woven fabrics
6 Modified woven fabris can be used for producing iter Accepted
such as table mats, table covers and chair hand cove| 4.18 .86
present day home decorations.
7 Items such as pillows, puffs, rocking chairs for picnics Accepted
camp beds for home furniture can be produced with| 4.23 .86
modified type.
8 The modified hand woven fabricsan be sewn into style 4.09 99 Accepted

like jacket, blazers and s$sithat are currently in fashion.

Key: 1 =Undecided 2= Strongly Disagree3 = Disagree4 = Agree,5 = Strongly Agree

Source: Field survey 2015.
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Table 4.11 shows response of the potential usensays by which the modified hand
wovenfabrics can be made to suit current fashion needs. The potential users agreed to all
the items and thereby accepted them as folldWws:modified typecan be made into
clothing accesories like bags, purseshoes and hats to make it suit current fash&eds

(x = 4.23),for examples, see plateg.vi to vi.xii. Other clothing accessogesuch as

belts, earrings, hanaind hair bandscan also be made from the modified tyjge=(4.07),

for exanples see plates 52 to Bélow. Styles like Agbada bubg sokotoand fila for

mern Iro, buba iborun and gele for womencould be sewn with the modified type in a
way that will suit current fashion needs £ 4.18),styles like shirt, skirt and blouszEn

be sewn from the modified e to suit current needs for fashicn< 3.85),for examples,

see plates 47 to 5Bport materials such as jersey and shorts could b& sdth the

modified hand woven fabride = 3.98), modified woven fabris can be used to proci

items such as table mats, table covensd chair handcovers for present day home
decorations £ = 4.18),itemssuch agillows, puffs,rocking chairs for picni@andcamp
beds.Asakitikpi (2007)notedthat, in the contemporary period, a denganel of cloth of
the vertical loom may be worked into a woodenicta serve as the backrest as well as
the seat.The modified hand woven fabricdso couldbe sewn intostyleslike jacket,

blazers and suits that are currently in fashios @.09).

This is in line with the findings of Ojo (2004) who stated tidte most remarkable thing
aboutascokein recent times is thabne can do anything with it. It features in slgttits,
long-skirts worn with lace blouse tops, gown and Frengtsslt is used to mix up with

other brands of cloths in sewing modern styles sughasc ket s, t ops and
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Based on the result from the table, it can be inferred that the ways by which the anodifie
hand woven fabri& can be wsl to suit current fahion needs are making it into clothing
accessories, making it into styles likgbada buba sokotq fila, Iro, iborun andgelefor

men andvomen sewingstyles like shirt, skirt and blouseth it, making sport materials
from it, using it to producerpsent day home decorations, usingtthome furniture and

sewing it intodressstyleslike jackes, blazers and suits that are currently in fashion.

Plateiv i: Modified Ondadraditional hand Woven fabric Plateiv.ii: Modified Ondo traditional hand Woven
fabric(Petuje combined with plain ankara in contemporary (alaari jama combined with plain ankara in
Contemporanfemale style(Skirt and blousepource: The research¢2015. female styldGown)Source The researcher2015).



Plateiv.iii: Modified Ondaraditional Woven fabriqGunlodo) Plate iv.iv: Modified Ondatraditional Woven fabriqPetu
Combined with plan Ankar a s e \{PetujePorhbine with plan dykarssevgnantemard ©pand

Source: The research¢2015. trouser ( buba and sordpourceThe researchg€2015).

Plate iv.v Modified Ondaraditional hand Woven fabric (Petuje and Ogungunelu)
Combired with plan Ankara sewn intoraard ®©p. SourceThe researcher (2015).

104



Plateiv.vi: Necklace, eaings and hand bands ' Plate i\),vi': Necklace, ear'ring‘and hand bands

made with modified Ogungunel@ndo made withModified Gunlodg Ondotraditional
traditional hand woven fabricSource The researche2015. hand Woven fabric .Source .The
researcher2015.

Plateiv.viii: Necklace, earring and hand bandsde withModified Senmiyan,
Ondotraditional hand Woven fabricSource The researche(2015).
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Plateiv.ix Aladydo s s | i p p e Medified ©ddetraditionl handfabric (alaari gunlodo)
Source: The researcher (2015)

Plate iv.x A ladyslippers made wittModified Ondaraditional handfabric (alaari dunlodo)in use.
Source: The researcher (2015)
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Plate iv.xi Aladyd s s hoes an dMolifeed Ondoaadligonahharidfabric (sanmiyan)
Source: The researcher (2015)

Plate iv.xit Aladyd s h o e s ModifiédeOnddiratlitonal handfabric (sanmyan) in use.
Source: The researcher (2015)
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Plateiv.xiii:A ladyin a contemporary Plate iv,xiv A man in a contemporary Buba
fashionalte style (skirt and blougesewn with Modified Ondo and Sokoto made witliodified Ondo
traditional hand Woven fabri¢ogungunelu traditional hand Woven fabric (Petyjeombined
combned with plain ankaraSource: The research¢2015). with plain ankaraSource: The researche2@15).

Plateiv.xv A lady inModified Ondaraditional hand
Woven fabric (Ogunguneland jewelriesSource: The researcher (2015).
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Plate iv.xvii A youngmanin Top and Jeas The top was made
with modfied Ondotraditional hand Woven fabri¢Petujeand
ogungunely combined with plain ankaraSource: The
researcher(2015.

Plate iv.xvi A Iady usingijewelkriesimade WitMo&ified .
Ondotraditional hand Woven fabri¢Gunlodg
Source: The researché2015).



Plateiv.xviii: A lady admiring her hand band made
with Modified Ondatraditional hand Woven fabric
(Alaari Gunlodg Source: The researche2@15.

Plate iv.xixA lady in Yoruba attire with jewelries
made of modifed Ondo traditional woven fabric
(Sanmiyan) Source: The research¢2015).
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