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ABSTRACT
A Study of lllustrations in Leaflets of NAERLS, ABU, Zaria

By
Anamomeh Abuokhai
(B.A. UNIBEN), (M.A. ABU)
The st udxpStudg of Hlusttatiomsdn Léaflets of NAERLS, ABU, ZabidNAERLS
is an acronynNational Agricultural Extension and Research Liaison Services, while ABU is
Ahmadu Bello UniversitySince the advent of Aina Onabolu in modern Nigeria art, art forms
including illustrations have found prominence in clarifying, educating and informirggseiv
groups in all disciplines including agricultur€he problem ofthe studyis the seemingly
stereotyped style of illustrations NAERLS leaflets by artistsThe aim of thestudyis to
examine the illustrations NAERLS agricultural leaflets so as to bring to the fore if there are
variations in the style whilethe specific objectives are toidentify the agricultural leaflets
produced by NAERLSg¢ompare and contrast the illustrations produced for English,aHaus
and Yoruba readersgxamine the style of the illustrationsudy the medium and messages
the illustrations interpretexamine if NAERLS artists who produced the illustrations have
formal trainingin art Data were collectedfrom five NAERLS artists androm leaflets
produced froml9872013 The leaflets are identified by the logo of NAERLS and theme.
The style in the illustrations is stereotypethe messages the illustrations interpret include;
site sectionplanting, weeding, mulching, fertilizer apgtion, thinning, harvesting, storage
and marketing The recommendationsilustrations should be in colouor visual appeal
They should upgrade their skills through modern technology available in the field of
illustration; Artists should be among the workforce in each of theN&WERLS Zonaloffices
in the six geepolitical zonesin Nigeria. Finally, the traditional medium used in the
illustrations such as brush, pen and ink should be replaced with comanteillustration

soft wares.
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CHAPTER ONE

INTRODUCTION AND BACKGROUND OF THE STUDY

The pioneering effort of Aina Onabolu (188263) in modern Nigeriart laid foundation
vis- aVis innovation in visual artaccording taBabalola (2004)The author furtheanveils
that Aina Onabolu started as an artist by using reference foreign publications such as
magazines and newspapers with predominant illustrafidresauthor continues that another
Nigerian illustrator Akinola Lasekan (1918®72) used political cartos to address issues
in Nigeria while Erhabor Emokpae (1934 1984) produced illustrations foLintas

advertisingagency.

In the history of artilluatrations have found expression for man in different media
such as walls, animal skins caves and papd¢osvever the use of illustrations alongside
writing (text) in the infancy years of printing by man constituted inidtellengeuntil the
advent of woodcut. However with the advent of computers and creative softwares and
digital printing this initial challengewas overcomeSiebertJ. 2015 notes that writing
which originates from hieroglyphs or pictograms, constitutes one of the media of passing
information. They were done by chisel, brush and pen since man did not commence writing
with type. The author proceeds to reveal th&roglyphs or pictograms had attributes of
images andaterdeveloped into alphabetical charactaliengside other artistic imagesuch
images representing man and his environment such as in cave paintingarlies
mentioned constitute one of the first records by man. In this r&jesdg (1967pndvances
that it was the Greeks whovented the means of depicting man and his enwment in art
forms such as sculpture and painting. Ever since, theofoléustration became a viable
medium in educating diverse readers, in advertising, newspapers, magazines, books, posters,

flipbboks and leafletslllustrations constitutaneans used by artist to express themselves


http://www.tampawebdesigner.net/

visually. The use of illustrations constitutes important role in aiding to transmit
information. Ndahi (2015) unveils that visual materials (illustrations) corestitvgnue in

the dissemination of informatiorit has found relevance in virtual all disciplines as they
constitute media for learning. In print medium, swdhnewspapersillustrationsaid to
convey information according to Okpoku (2005). Since lllustrations are types of
commissioned art form thatrea produced specifically to addressues in publications
Therefore, theyeed to be culturally relevant for them to have desired impact on the users.
Unfortunatelythere seems to bgeemingly stereotyped style of illustrations Niational
Agricultural Extension and Research Liaison ServicdSIAERLS) leaflets by artists
Furthermore there is dearth of literature on illustrations as art form in NAERLS agricultural
leaflets. Therefore, thetudy raised awareness of the value of illustration, its dynamsim a

potentials visa-vis its use in agricultural leaflets produced by NAERLS.

The National Agricultural Extensioand Research Liaison Servic@AERLS ) is
one of the three agricultural Research Instgutecated inthe Ahmadu Bello University
(ABU), Zaria. The other two agricultural research institutes are Institute for Agricultural
Research (IAR) and the National Animal Production Research Institute (NARTRIhame
of NAERLS has changed over the years; from Research Liaison SeRii@) {0 Extengon
and Research Liaison ServiceBRLS), Agricultural Extension and Research Liaison
Services AERLS) to National Agricultural Extension and Research Liaison Services

(NAERLS)

Yazidu (1988) reveals that NAERLS was created from the speciafistes seobn
of the defunct Mrthern Nigeria Ministry of Agriculture. According to the authothe
Extension Research Liaison Services (ERh8)v NAERLS was created accordance to
statute 19 oAhmadu Bello University of 1975After the creation ERLS wasseparated

from IAR and became an autonomous Institute. Ango (1988) disclogdmittressing the

2



assertion of Yazidu (1988)hat ERLSemanated from theMinistry of Agriculture of the
defunctministry of agriculture under former Northern Nigeria governmeOn the other
hand, lgunnu and Zaria (1988) record that the collaboration between the United States
Agency for International Development (USAID) and the former Northern Nigeria Ministry

of Agriculture led to a formation of agricultural extension suppervices in Nigeria.

FurthermoreNAERLS (2008) discloses that NAERLS was formed as a result of the
nontexistence of Institutional link between IAR and the Northern Regional Ministry of
Agriculture. The lack of institutional link came into being as aule of the transfer of IAR
to Ahmadu Bello University, in 196ZTherefore NAERLS provided platform to fill the
void aeated by the transfer of IAR to the University, hence the establishm&sefirch
and Liaison 8ction in 1963. In 1968 six states wercreatedrom the former Northern
Region; the creation resulted inthe dissolution of regional Ministry of Agriculture.
Therefore RLS was given a new task to provide services to the newly created states. RLS
thenbecame known as Extension and Researalson Services (ERLS). ERLS was then
transferred to IAR, in Ahmadu Bello University, Zaria, in 1975. The author concurs with
the postulation of Yazidu (1988) that NAERLS was established based on the act of Ahmadu
Bello University Senate (statu 19). The authorcontinues thathe Institute continued to
provide agricultural services for states in Northern Nigeria until 1987 when it was given a
new mandate to provide agricultural services to all the States in Nigksiaresult of the
new mandatethe name of the institutehanged toNational Agricultural Extension and
Research Liaison Services (NAERLS) from the Agricultural Extension and Research
Liaison ServicefAERLS). Yazidu (1988) solicits thathe primary function of NAERLS
which, when it was ARRLS was to provide specialists extension suppervices for the
Ministry of Agriculture in the Guinea Savannah and Sahel ecological zones, based on its

establishment under Ahmadu Bello University Statue 19 of 19¥Ybe functionof the



Institute includedorovision of link between research institutes and the extension services of
states, among other&ccording tothe author the functions of AERL$&clude processing
and production of agriculturakeension publications whicWwereproducedoy two speciabt
units; Subject Matter Specialists and Agricultural Audlisual Units. The authonotes
that the units were expanded to five Units for easy execution of its functions. The units
were: Agricultural AudieVisual, Agronomy and Home Economics, Farm Masmagni

Crop Protection, Irrigation and Livestock Units.

The author explains further that trainimgso constitutes pat of the functions of
AERLS as it was known from 1975 to 1987. Agricultural Audlisual Unit provided the
training materials as well agublications such as leaflets, flipbooks, postédbills,
recommended practices, guides andldlins among others. Ango (1988) divudgenat
ERLS ensures smooth flow of research information from IAR to the Ministry of
Agriculture. Its functions alsoncluded that IAR was fully informed on agricultural
production practices dfarmers as well as their problems -@isis agricultural practices.
The author agrees with the view of Yazidu (1988) that ERLS produced agricultural
publications such asletins, Guides, Recommended Practices; and Leaflets for farmers

and other stake holders.

NAERLS (2008) unveils and identifies research in teobgyl develoment,
technology transfer, adoption process, extension methodology and collaboratiath&ith
research institutes as pasf functions and thrusbf NAERLS. The other functions ahe
institute include production of the Nigerian Journal of Agricultural Extension (NJAE)
provision of constant extension researchformation, collaboration and evaluai of
technologies that emanate from National Adtioal Research System (NARShardnate
the planning of Research Extension Farmer Input Linkagtes (REFILS). The author

proceeds further that the production of electronic agricultural materiats asutelevision

4



andradio across the country, in collaboration with National Agricultural Research Institutes
(NARIS) also form part of the functions of NAERLS. Furthermtre author concurs with

the declaration of Yazidu (1988) and Ango (1988) thatdimeelopment of print materials

such as Bulletins, Recommended Practices, Guides, Flipbooks, Posters, Handbills and
Leaflets also constitute the functions of NAERLS. Other functions identified by NAERLS
(2008) include coordination of National and Zonatiagtural capacity building and skill
development programmes. The author recountstti@function is aimed at developing the

capacity of personnel in the agricultural sector.

NAERLS (2008)further reiterates and identifies the core values of NAERLS as
pursuit of skill and knowledge, passion to extend such acquired skills and knowledge as part
of the core values of the institute. NAERL@sion is to be the foremost institute for
agricultural research and capacity development for effective delivevicegr increased
agricultural productivity, sustainable growth of agriculture and wealth creation in the sector.
The missionof the institute isto develop, collate, evaluate and disseminate agricultural
findings to its different stake holders; conduct research in the area of agricultural extension
methodologies and policies. The author further illustrates tbgprovide leadership in
capacitybuilding of the different stakeholders in agricultural sector, and to meet the present
and future challenges in the agricultural sector of Nigafgo consist part of the mission of
the institute Furthermore, the author posits that; to advance theidrenbf extension
research and services to conduct agricultural performance assessment and generate
feedback, to build the capacity and skill of personnel in the sector for effective services and

to plan, package and disseminate improved innovascemog the mandate of NAERLS

NAERLS (2008) discloses thahe instituteestablished six zonal offices in each of
the six geepolitical zones in Nigeridor effective service deliveryThezonesarein South

South, SouttEast, SouthWest, North Central, NorthWest and North East. SouthSouth

5



Zone covers Edo, Delta, Cross Rivers, Rivers, Bayelsa and-Koma States Southi East

is responsible in conducting activities in Abia, Anambra, EboBgijgu and Imo States;
SouthWest caters for Ekiti, Lagos, Ogun Oyo, Ondo, and Osun States. The author
proceeds further that the NorHast Zone haBorno Adamawa, Tarab&/obe, Bauchi, and
Gombe StatesNorth Central has Niger, Plateau, Nassarawa, Benue, Kogi, Kwara and the
Federal Capital Territory, Abuja, whildorth West is in charge of Kaduna, Kano, Katsina,
Kebbi, Jigawa, Zamfara and Sokoto Statdscording to the autholNAERLS also has
adopted villages across the country as part of its girate archieve its activities. Such
adopted villagesare Sakadadi Kufena, Hayin Dogo, Basawa, Maiwasa, Nassardwa
Buhari, Yansarki, Hayin Gada, Guga, Palladan, Hayin Sambo and Maigoma in Kaduna
State. Othexinclude Nwogi, and Abakogi in North Centr&huwari, and Yeriwa in North

East, Umukabia, Ehime, and Amoifiodu and Imenyi inSouthEast. Okolo and Ido in
South-West and Okoragu in SouBouth.The author relays further thBfAERLS has six
programmes that also aid in the execution of the activities of the institutes as well as its
mission, vision and mandate.The programmesare i Agr i cul t ur al Perfo
Evaluation Programme, Agricultural Extension Research Programme, Agricultural
Economics and Resource Management, Extension, Training and Outreach programme,
Agricultural Communication Research Programme dddrary, documentation and

information Resource programme.

Theauthor reiteratethe responsibilities of the programme thus:

Agricultural Performance and Evaluation programme has as its job,
conducting performance survey both for wet and dry seasomeng
others. Agricultural Eonomics and Resource Management has ptdicy
analysis Impact assessment.  Standardization of local measures in
agricultural commercialization and linkage studies among others.

Extension Training and Outreach programme isdiat with capacity



building, print and electroa agricultural materials among others. The
Agricultural Communication Research Programme is saddled with survey
agricultural communication channels development message content
develop information packagingnd dissemination among others. The
library, documentation and information Resource programme is saddled
with book and nofbook libraries, information sharing, circulation,

guestions and answers services.

The author postulates thaaipart from the adoptedillages, zonal offices and
programmesNAERLS has some specialist Units that also aid in the agricultural activities of
the institute. The author identifies the specialist unitdPasiting Press, Farm B®adcast,
ICT, Adopted Villages, andMonitoring ard evaluation, and skill acquigion and
developmentnits The planning monitoring and evaluation unit is responsible for assessing
the provision of input for project timely execution, leading to delivery of outputs, outcomes
among others. The unit monigothe performance, operational levels of members of staff.
tal so conducts follow up as ©Opteadepted vilagé i nst
unit, the author divulges that h enit % uesponsible for the maintenance of adopted
villages, the unit plans activities aimed at developing the villages. It also facilitates access
to inputs, credits, markets, conduct capaditylding activities. It plans developmental
projects necessar f or the upliftment o f t he Theur al f
author reiterategurther thatit he printing process i s respor
types of print materials such as Nigerian Journal of Agricultural Extension, (NJAE)
Bulletins, Guides, Recommended Practices, Agricultural Performance Survey (National)
Agricultural Performance survey (State) rigltural Performance Survey XEcutive
Summary) Flipbooks, Posters, Harldbi s and Leaf |ITeetagthoremaks g ot h
that A T tsldll acquisition and developmenhit is responsible for trainingndimpacting
skill of interested persons on specific agricultural enterprises such as fish farming poultry
production, bedeeping, farm tools, photography and video editing amandh@ r s 0. T h e
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auhoremumer at es mor eroaddast unit is rBspdnsble Foatmerprodsictiod a
airing of electronic extensn materials such as radio, television and vid@be unit has

been functioningin that regard since the 19708 aired someprogrammes such as
AOperation Feed the Nat i oandan®ngeothers.TRecautlwof ut i o
furtheraffirmsthat it h e We Wltimedma dnit i responsible for the development and
management of wesite and multimedia platform The institute uses the unit to package

and disseminate extension materials such as publications and electronic to its different
s t a k e h @He thimrmation. Communication dchnology (ICT) is responsible for the
establishment and maintenance of reseucentre in all the zones of thesiitute and
adopted villages.The author also elucidates that aside its primary responsibilities in
agricultural sector, NAERLS technical and academic members of staff are also engaged in
teaching and supervision of pagtduate as well as under graduate students in both
academic departments andleges of agriculture in Samaand Mando in Kaduna State

that are under the Ahmadu Bello University. NAERLS members of staff also provide
servies in the supervision of SIWESBudents posted to the Institute. The author continues
that the staff also participatesn external and internal examination of various degrees and

assessment of professorial cadres in the university sector in Nigeria
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Statement of the Problem
lllustrations continue to play prominent role publicationsin all disciplines including

agriculture.Hoffmann (1990 a) and (1990b) opines that, for illustrations to have desired
impact they should be culturally relevant to the usEngrefore, the problem of the study is

the seemingly stereotypatyle of illustrations ilNAERLS leaflets by artists



Aim and Objectives of the Study:
The aim of thestudyis to examine the illustrationsn NAERLS agricultural leaflets so as to

bring to the fore if there are variations in the styllee specific objectives are to:

I.  identify the illustrated leaflets produced by NAERLS,

II. compare and contrast the illustrationgroduced forEnglish, Hausa and
Yorubareaders

lll.  examine the style of the illustrations
IV. study the medium and messagafsthe illustrations
V. examine if NAERLS artists whgroduced the illustrations have formal
training in art
Research Questions

I.  What are the identyfing traits afjricultural leaflets produced by NAERLS?

Il.  Are there contasting traits in the illustrations for English, Hausa and Yoruba
readers?

lll.  Whatis thestylg(s) of the illustration8
IV.  Whatis the medium and messages the illustrations interpret?

V. Do theNAERLS artists who produced the illustrations have formal training
in art?

Justification of the Study

The study is justified athere are no literatunmaterials that address illustratioas
art form in NAERLS agricultural leaflets. What abound are project reports on produced

agricultural leaflets.

Significance of the Study

Art history is replete with religious, social and political factors, as somgeof
attributes inherent in African arts. These factors are some of the significant components

upon which African artflourish. Therefore, whatever progress attributable to the cause of
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art in Africa must take into account the significance of religioniadocultural and political
values of settlements. This is against the backdrop that art and culture are closely
interwoven with the social life of a settlement. The study igmiicanct as it raised
awareness of the value of illustration, its dynamismd @otentials visvis its use in

leaflets.

Scope and Delimitation of the Study

The study is art historicas t addressesssues relating to illustrations via- vis
style inherent in them. NAERLS uses images such as photography and illustratitsns in
publications. However, only the illustrations in its leaflets produdome 1987 to 2013 in
English, Hausa and Yoruba languageasstitue the scope of the stu@urthermore, diverse
illustrations abound in publications such as raised relief for thdtkevisual impairment
and paintings among others; however the study is delimited to line illustrations that feature
in NAERLS leaflets The leaflets are the illustrated type (predominant illustratioris.

coverage location INSAERLS at Ahmadu Bello Uniersity Zaria.

Conceptual Frame Work

Conceptual frame work is bad on Hoffmann (200 concept of illustrationgs art
foom.The author articulates the diversity 1in
the potential of illustrations as art forishhardly exploited fully as the values of patrons are
ignored especially when they are commissioned as art works. In this regard, Gardner (1975)
cited in Danjuma (2010) notes that arts are produced based on the historical period they
were produced. Thefi@e, the author submits that illustrations and community they are
produced are related. The author proceeds to articulate that in such setting art works adhere

to social norms of the communities as they aid to influence the behaviour of members of
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such conmunities. The author relays that this occurs when artists focus on values that are
relevant to members of the communitieffmann (1990 a) and (1990 b) unveils that for
members of community to accept illustrations they need to be culturally relevant to
members of such communitfhe implicationfor the study therefore, is to examine theestyl

inherent in the illustrations of the illustrated leaflets produced by NAERLS.
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CHAPTER TWO

REVIEW OF RELATED LITERATURE

Introduction

The literature review in this study is in thriéd comprising the following:

Historical developmenof lllustrations
Historical development opublicationsand

lllustrations in publications

Historical Development of llustrations

Frank (2006) declares that illustrations constitute means of passing information.
They are also used for Arecording and devel
proceeds to reveal t hat I | | ursrkingatidoli aoross ane a n s
surface to | eave a | i oteor, dustratiorsis dommuaicatoo r di n g
through the use of images. The author further asserts that illustration aids to document
physical attributes of objects from observation artigs; thistype of drawing the author
categorisesas fireceptiv®. According to the author the other categoryigsojectived in
which the artists draw objects from memory. The author proceeds to cite prominent artists
as regards their dexterity in illustrations; whereas Picasso showed astounding dexterity in
illustrations even in childhood, artsssuch as Paul Cezanne and \&nt Van Gogh
developed capacities in illustrations through diligent effadsording to the authoAn
online sourcehttp: // visuali arts- cork. Com/i |  ustrations states t|
drawing, painting or printed work of art which explaingrifies, illuminates, visually
represents or merely decorates a written text, which may be a literary or commercial

nature. o The sour ce continues t hat wher ea:
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predominant media for illustrations, posters, comic bockstoon strips and advertising
became additional medial for illustrations. The source further notes that illustrations in such
media were produced with pen and ink and charcoal. Afterwards, they were mass produced.
The source indentifies five types ofuditrations as educational such as scientific; literary
such as children books; fantasy such as games; media such as magazines, periodicals and
newspapers and finally, commercial such as posters and advertisement. The source records
that illustrations arerpduced apart from traditional media such as pen and ink, watercolour,
pastel and wood engraving, illustrations are produced using modern media such as
computers graphic soft wares such as adobe illustrator, photo shop, CorelDraw and
computer graphics aessories such as wacom tabRaynor ( 2010hotes that illustration is

no longer restricted but has found use in diverse areas such as medical, packaging and
clothing. Ndahi (201% concurs with the submission &oynor (2010) illustrations are

effective visulas in dessimination of information in agriculture.

Mugnai ( 2009) notes that illustrations in books were done by hand in 1476 AD to
1492 AD. Books were produced using animal skins according to the author. The author
continues that woodcut illusttions emerged in 1439 during the Guttenberg era with the
bible being the first book produced. The author proceeds to note that wood engraving
allowed easy insertion of illustrations in text with paper as mediuhntist initially used
cave walls as medium to document their daily activities through illustrations according to an
online sourcehtt: // www. Fabulousenoble. Com/ news/ feature history of illustrations.
However the source recounts that book illustration developedtladt@nvention of printing,
Even though countries such as China and Japan had earlier used woodcuts illustrations in
texts of books. The source continues that illustrations found prominence in religious books
in Europe. The source proceeds to note that BY dnd 18" centuries methods in

illustrations allowed quicker production of books for wider audience. The source continues
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that such methods included etching, engraving and lithography. The source continues that
artist such as William Hogarth an exponehsocic satirical messages and William Blake

with passion for illustration on theology both British used the methods to create illustrations.
The source further reveals that by 1800 and 1900 books and magazines were laden with
illustrations in Europe ah America. During the period British illustrators won fame as
illustrators of books for children such pster rabbit tale The source proceeds that during
world wars one and two illustrators produced illustrations for flyers and posters as war
propagandamedia. However, the source comments that from 1970s the advent of
photography became the preferred medium in books. Specifically, tfec@otury
witnessed a sad deploying state in illustration being less favoured than photography
according to the sourceélowever, the advent of computers agrdphic soft wares such as
Corel draw, and Photoshop brought illustrations once again to prominence according to the

author.

lllustrations evolved before writingccording tohttp: // visuali arts- cork. Com/
illustrations. The source further relays that early illustrations were cave paintings that were
produced by Palaeolithic artists using charcoal and ochre media fra30,@0 10,000
BCE. The source further reveals that the early illustrations which depicttthigies of the
Palaeolithic artists survived because they were in remote places. Others did not survive
because they were not in remote places. However, the source cites the illustrations of the
after life of the Egyptian pharaoha 3,000C- 1000 BCE.The source further reveals that
early illustrations were done by using woodcut. The source further recounts reveal that early
illustrations found prominence in religious textual commentary and that the texts were hand
written on animal skins. The sourcerther records that the theme of the illustrations
depicted, Joseph, Mary and Jesus (holy family) as well as the disciples of Tlesus.

illustrations in NAERLS leaflets depict agricultural practicEee source further unveils
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that during the Romanesque vement, illustrations in books found prominence in th8 10
century in Europe. The source declares that one of such illustrated books is benedictional
illustrations were carefully drawn figur@s C-963. The source proceeds that an artist named
Aelfric illustrated the first five books of the bibl&ccording to the source, illustrations
were produced for bishops, archbishops and pophs. illustrations in NAERLS are
produced for farmerand other usrsaccording toMuritala (2012).Lightfoot et al (2002)

and McConnel et al (2002) disclose it is essential for illustrations as art medium used for
passing information to be culturally relevant to the users. Hounkonnou (2002) buttresses the
views ofMcConnell et al (2002) and Lightfoot et al (2002) ttratts of cultural values vis

a vis style in illustrations created appeal for useghis regardJgunnu and Zarig1988)

affirm that ilustrated leaflets produced and distributed by NAERLS are basdide goals,
interest and values of theociety that needs intervention, different societies have different
cultural values. In this regard, Babalola (2004) nothatthere aralifferent ethnic groups

with over two hundred and fifty ethmgroups in Nigeria. The authaotes that each of the
ethnic groups has its own customs, knowledge and lgegéacording to online report
(http:wwwi/onlineniyeri.com/tribes) ot es t hat fieach et hnic group

vis-&v i s ¢ ulThetsource aontinues that

Language is not a sole maker of an ethnic group. Speakers and non
speakers of a language may or may not necessarily belong to the same
ethnic group. The Yoruba speaker of Igbo or Hausa language does not
necessarily belong to theldg or Hausa ethnic group and vice versa. But
the Igbo norspeakers of Igbo language still belong to the Igbo ethnic

group
Igunnu and Zaria(1988) explores further, that NAERLS agricultural leaflets,

guides, flipbooks, handbill and posters are translatéd languages such as Ajami,

Fulfulde, Kanuri, Hausa, Nupe, Idoma, Igalla, Tiv, Yauldgbo and Pidgin English
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Nigeria consists of three major ethnic grounasnely: Hausdulani in North West
Nigeria, Igbo in SoutifEast &ad Yoruba in SoutiWest Nigera according to

(http://www/postcolonial/web.org/nigeria/ethnicifyan online sourceThe sourceproceeds

to state that Nigeria is made up of about three hundred ethnic giéopgver, another
online submission records that Nigeria is made ufwof hundred and fiftyethnic groups
(http://daily independent.nig.conthus buttressethe submission ofBabalola (2004) that
there are about two hundred afiity ethnic groups in NigeriaZzachmann and Siri (1998)
and Gachie and Ruaut (2006) maintain that illustrations aid in information dissemination.
Gachie and Ruaut (2006) notes tilastrated publications have been used extensively parts
ofruralAf ri ca such as Cot e dollntlusiregardCook (1998)o ut st ¢
recounts that the sociaultural traits in rural society in illustrated publications facilitate
adoption of information content of such publicatioi$ie authorsproceedfi.....for a
guestion on how to maintain soil fertility a general 4&@e book on soil and soil
conservation will not necessarily be consulted much, wheregsagesillustrated technical
factsheet that explains how to mulch wil/l
The online sourcehttp: // visuali arts- cork. Com/ illustrations reiterates that
although by 1200 literacy was still low; there were two thousand monasteries all needed
books in England. The demand, according to the source generated influx of book
illustrators. During the gothic movement; d200 14450 witnessed natligm in
illustrations produced for French royal court between 12330, depicting illustrated
passages from the bible. The illustrations produced during the gothic movement were
influenced by another art foriin sculpture according to the source. The seuontinues
that the illustrations have style of drapery prevalent in sculpture. The styles in the
illustrations were of detailed rendition of themes with clear depiction indicating light and

shade according to the source. The illustrations accordirfgetedurce were produced for
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the royal courts in Europ&he illustrations in NAERLS leaflets are produced for both stock
and crop farmersThe books illustrated were on theology specifically on office mass and
large bible. The illustrations were producedpamphlets for Lutheran antatholic on the

sale of indulgence according to the source. The advent of newspapers in the 18thy century
witnessed the vibrant use of illustrations according to the source. Furthermore, the source
continues that in the late7" century the first newspaper in Britain was established. The
source reveals that while tHemesnewspaper was established in 1785 by John Walter, the
Journal de Pariswas established in 1771 as the first newspaper in France. The source
proceeds to adulate that artist such as William Blake ( 178327) illustrated the boo&f

Job in the bible. Other promineb&” century illustrators included Francois Boucher ( £703
1770) and Jean Honore Fragonard ( 2713806) in France; William Hogarth ( 1691764)

and Henry Fuseli ( 1741825) in Britain. The source continues that during tHecEtury,

the industrial revolution provided platform for the development of newspapers with
illustrations. According to the source, times increased in distribution 0000 copies in

1815 to 50, 000 copies in 1850. Apart from newspapers with illustrations, the source reveals
t hat pamphl ets for |l ess educated reader shi|
children weekly and magazines on theology. According ® gburce other illustrated
periodicals includedlondon Newsn 1842 British Humorous Magazine punah 1841. The
periodicals were laden with illustrations according to the source. According to the source,
the advent of printing witnessed the rapid develept of magazines and book illustrations.

In providing illustrations for books and magazines the source notes that steel or copperplate
engraving was replaced by weaehgraving, while wood engraving was replaced by photo
graphic methods by which illustians are transferred to printing plates through
photographic method. The source advances that the introduction of colour in illustrations

started in the late {8century. Furthermore, the source notes that there was improvement in
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quality of colour throgh the efforts of Alois Senefelder (171834) using lithographic
method. The source states that the lithographic method was one of most popular methods in
book illustrations until the end of the &entury when it was replaced with colour
photogravure. According to the source, during the period, illustrations had themes and
concepts such as caricature, satire, social, political and mythology. Apart from the use of
illustrations in books, magazines and other periodicals in Britain and France the art from
also found prominence in America according to the source. The source recounts that the
civil war in America necessitated the need for illustrations use in books and pamphlets to
depict military activities as well as to depict politicians and military lesad€he source
further notes that American illustrations were influenced by their counterparts in Britain.
The source narrates that in 1880s and 1890s as aresult of development in the painting
ndustry, it became possible to mass produce illustrations. réiogpto the source, the
advent of four colour letterpress in the™2@ntury made reproduction of illustrations with
exact reproduction. Then source continues that World War | illustrations were produced for
the service of the war; to inform the publindato beckon on them to support the war.
Despite the boom for the demand of illustrations in 1930s there was a decline for the
demand of illustrations as a result of advent of photography that replaced hand drawn
illustrations according to the source. T8wurce continues that after the war the baby boom

led to influx of illustrated books for children. According to the source, the advent of
electronic media such as television marked the decline of illustrated books. However, during
the 1970s and 1980s illwations found use in animation, movies, video games, music,
fashion, comic strips and political castts according to the sourcey 1990s notes the
sourceproduced by illustratorsBabalola (2004) relays that Aina Onabolu ( 1-8%%3)

started as an artidy using illustrated books such as magazines and newspapers from
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Europe and America. The author continues that another Nigerian illust&inola

Lasekan (1914.972) usegolitical cartoons to address issues in Nigeria

Historical Development ofPublications

Ogunlade (2000)notes that publicatiors constituteavenuesfor preserving and
disseminating information by man. The author reiterétether that the need to kege
record by man dates back ¢enturies agdghrough illustrationsHoffman (1990a)on the
other hand, asserts that illustrationspmablications have the capacity to provide set of
instructions on how to engage agricultural practicégcording to the authorhe art of
printing has since been makndvedgewitd asuwide amf s h a
audience as possible such as picture books, newspapers, maganimeds jand posters
among otherdn this regardHoffmann (2002) identifies the difference between the spoken
word and printing. The author explains thawheregas spoken word can be used to
disseminate information directly or thigiu the aid of a technical media, printirgguires a
medium to generate and pass information. The author unveils tpanting found
prominenceafter the prodction of the Gutenbedgs Bi bl e. The &effort
development of printing shops major cties in Europe, which greatly aided in production
of publicationsMbey (2002) narrates that before the advent of printing, publications were
producedthrough hand copyingand that during the infancy years of boogroduction,
illustrations production in books constituted a huge challengd, thet advent of wood

engravingwhich enabledncorporation of illustrations along text in publications

Best (1996), Ajimo (2001 Mbey 2002) and Hoffmann (2002) assert that Johannes
Gutenbergnvented printing using moveable type in 1455 Afurthermore Buah (1977)
identifies Laurens Coster, William Caston asong other pioneers of printing. Ogunlade

(2000) on the order hand mentions Mam Caston, John Seekuville and Clauure

20



Guaranmond as part of pioneers of printingjimo (2001) futher explains that, whereas
Gutenberg invented the moveable type, Alios Senefeldes invented lithographic printing.
Hoffmann (2002) further recounts thaihe advent of printing technology resulted in the
quick spread of knowledgas information obtained froqublicationswere not restricted to
monasteries and the affluence alome author continuethat publications as employed
depend on visual elemanguch as texts, illusttions and colours among othesdich aid in

the spread of literacy dtnowledge todiverse audience<rossberg and Wartella (1998)
submit that printing was responsible for the development of literature. Hovwéamann
(2002) stipulates that dring the infancy years of printingitles of publications were
identifiedbythe Aii nci pi t o (the f i r 9ofsushopubticatioroTheret he f i
were no specific titles for publications as it is known preseaantty publications continue to

be a viable channel to disseminate information

Heidelberg (2001pn the other handharrates thatventhe advent of electronic
media such as internet and televisidrave not been able to reduce thesgion for
publications In this regard he author enquirdé$Does anyone remember |
Media critic Marshall McLuarpr edi ct ed t hebend Ga&al a»yed d&Gluma
years ago? Books he boldly predicted would soon become insignifietavt. wonderfully
wrong hewa . 0

The author continues h a-t-accirding to the latest estimates froimited Nations
Education and Scientific Cultural OrganisatiodNESCQ, nearly a million titlesof
publicationsare pblished worldwide every year, thaChina is largest producerlliowed
by Great Britain an dhe &éhorBesnesyand Nolflecboakseltbisn g t
havethelargest bookstore in the worldf New York in the United States of Americhe
bookstoreaccordingto the autharis a 14,330 square mmes and theshell length is 20.7

kilometres. Heidelberg (200Iyrther states thahe Boston Nation in USAs the largest
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newspaper in the worldyhich has a page formaif about 2.30 by 1.70 metres;requires

the effort of two people to hold in place during reading. On the other handuther
unveils that the smallest publication in the worlds a3 millimetres in thickness ahd
millimetre in width, andis made up of five pages arsik verses of Peruan National
anthem. The author reveals that it could be read with the aid of microscope. It was

published by &eruvvian named Daniel Huaman.

One of he mostvaluable publicationsin the World is a fouvolume elaborately
illustrated publication called thieirds of Americdby John James Audubono
(Heidelberg 2001) the publication was auctioned in New York in 2000 for 8.8 million
dollars. The Codex Leicesteraccording to the authoroanstitutes another valuable
publication whichwas bought byBill Gates, Microsoft Founder in 1994, for 20 million
dollars. The authorenlightensfurtherthatt he wor | déds most wandel y ¢
estimated 2.5 million copies) is the biblstressing that the Holy Scriptufeas been
translated into2,233 langages while Agatha Chrise; 78 mysteries publicatiowas
translated into 44 languag. The author submits that the development evolved as a result of

the development of print mediumpaper.

In this regard,Campbell (1993)and Hoffmann (2002 reflect that, theadvent of
paper greatly advanced the distribution and prominence of publicatBpeifically,
Campbell (1993divulgesthat publications are produced in different paper specifications
such as #dAbibl e, bond, b o etkonionskin,aopague,dext ande d g e r
weddi ng amon g utlot frtear seveals papér$ are amailable in sizes such as
A A,0AL, A2, A3, A4, A5, A6, A7, A8, A9 and AlOPapers are produced from papyrus
plant and the origin of paper discovemas traced 6 China in 2° Centuy. The author

remarks thathe useof paperspread from China through Islamic world to Europe in tH& 12
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century. According toauthor the production of paper for printing in the earl{) C&ntury

resulted in significance changasregards availability of publications among countries

In Nigeria, Adeyemi(2015) establishes thatxploits of Othman Dan Fodio in the
19" Century aided in the evolution of literature in the Naeth part ofNigeria. The author
proceeds to reveal th@thman Dan Fodi® sfforts led to the infusion of Arabic and Hausa
languages to create medium known asAjami (the use of Arabic text to write Hausa)
According to the authorjami found prominence in the f7century during which
publications writtenin Arabic and Ajami flourished. According to the author, such
publications were producdwy Islamic Scholars such as Abdullahi SuRéali PunmarnaC.
H. Robinson, J. A. RobinsonDr. William Baikie and J. F. SchonThe author identifies
someearly pullications in the Northern Nigeria include@l J i ki  1924gbs Rupert (
East and Malam TafidaA Hausa Readg book (1908) by L. CharltonSayings and
Folklore in Hausa (1911) by F. Edg&tausasayings folklore in (1912)y Fletcher; Hausa
folklore (1913 by R.S. Rattray; Hausauferstition and Customs1913 by A. J.
Tremearine.

Tha authorfurther notes that ththe advent of education in Northern Nigeria from
1909 to 1928 witnessed the passion ftarature especially in Hausalangua@ee author

further explains thus:

This led to the setting up of the translation bureau in 1930 by the then

government of Northern Region. The objectives of the bureau were four

fold, namely to translate books and materials from Arabic and English into

Hausa, to writebooks in Hausa, to produce textbooks for schools and

lastly to encourage indigenous authors

The bureau was teamed Literature Bureau in 1933. The development led to the
establishment of the first newspaper in Northpart of Nigeria called Gasky Ta K

Kwabo published in 1939The author recounts thatside numerous publications Ajami
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and Hausa languages, publications wels®d groduced in Yoruba languads Daniel
Olorunfemisuch asn Ogboj o Ode Ninu Il gbo I rumol eo amo
1961 Theauthor further notes thaside the evolution gfublicationsin Hausa and Yoruba

languages in Nigeria the advent of literacy in Igbo language facilitated the spread of
publicatiors in Igbo languagan 1840, withRev. J. F. Schon and Rev. Samuel Ajayi
Crowderas authors of sucpublicatiors.

According to an onlinesource (htt://www.s;odeshare.net/topinsh/histofyprint-
medicin-nigeria) discloseghat the establishment ofiral communitypublications such as
newsgapers by the European missionaries igeNa in the 1840s marked thergesis of
publicationsin Nigeria. The production ofural community publicationsfacilitated the
emergence of newspapers such as fAWest Afri
according to the sourcelThe New Nigerian Newspaper emerged in thertivern part of
Nigeria in 1964,While Gaskiya Ta Fi Kwabo Blausa newspaper was established in 1965
according to the sourcén online sourcéhttp://wwwresourcedat.com/prirand broadcast
media in northern Nigeria)on the other handnotes that literacy in literature emerged
northern Nigeria after the advent Afami. The sourceproceeds further that there were no
publications before colonization Wgritain, despite the literacyfdhe region in Islamic
education.The British established Northern Province news (Jardigeria Ta Arewa) in
1932 witheditorial policy of the newspaper wassed on colonial issuegcording to the
source In 1939 the source continuesanother Hausa newspaper called Gaskiya Ta Fi
Kwabo was established Yahaya (1988) cited inan online source (http://www
resourcedat.com/prisgtnd broadcast media in northern Nigerplains that one of the
editorial policies of the newspaper wadrntorm its audienceon local, national and foreign
information The sourceestablishes thabther publications such asar Gaskiya (Ajami

news sheetsalso emerged in 196written in Ajam and Sudanewspaper published in
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1941 The advent of printing aided in the establishment of newspaper publications across
Nigeria.

Ogunlade (2000) reflects that printing was introduced in Nigeria during the first
quarter of the 19 century in Lagos.The adventaccording to the authded to emergence
of newspapers such as Lagos Daily News and Nigerian Daily Times. Amaefunah cited in
Ogunlade (2000) brings to light that the Anglican Missionaries were the first people to
producenewspaper in Yorubamguage andvas the first newspaper in vernacular in West
Africa. The newspapasiil we | rohin fun awon ara egba at|
for the Church. The author postulates that afterwtvdswhereas government printing
presses emerged 1949, and 1951 in SoutWWest and Soutitast Nigeria othegovernment
printing presses were established in Northern Nigeria in 1930. The author ertf@ices
private printing presses such as Gaskiya Corporation was founded inirl9¥8thern

Nigeria

Mbey (2002) notes that one of théirst newspaper printed in Nigeria is a
newspaper titled Alwe I rohin fun Awon ar a
Ogunlade (2000) view. Mbey (2002) continues that the newspaper was established by
Reverend Henrfownsend. Fajana and Biggs (1974) on the other hatisclose thafocus
was onpublications in localanguage during the early years of missionary activities in
Nigeria The authors cite that in 1843, Samuel Ajayi Crowther produced the grammar and
vocahulary in Yoruba and Igbo languages atffte initiative resulted in the creation of
publications in Nigeria, such d@bwve Irohin fun Awon Ara Egba ati YorulbgdNewspaper
for Egba and Yoruba speaking people), in 1858ccording to the authorshe newspaper
was sold for 120 cowrie§ he readership during the perjatcording to the authorsjas
3,000 literacy in Southwest Nigeria through the efforof the misgnary activities in the

area. he newspaper was published by Henry Townsehohgside other Yoruba
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publications such a¥oruba Hymns. Dr. Nnamdi Azikiwe establishdte tWest African
Pilot in 1937 whichlater led to the establishmerof other newspapers in the 6%

according to the authars

In the evolution of printing and pubations in NAERLS, Igunnu and Zaria (1988)
convey that, the idea to establish production of publications in NAERLS startedtiéhen
institutebought lithotex process camera in 1967. The authors disclose that the machine was
used to prepare negative ptehich were forwarded to commercial printing offices for
plate making. During the infancy yearsNAERLS forwarded their publications to
commercial printers such as Gaskiya Corporation Limitedaria, North West Nigeria,
for production The authors keal thatGaskiya Corporation produced NAERLS first
agriculturalp o st er ttiotxli end cfoAft Ir 25,000icopiesgothe postat waret 0
producedOn the other handhe firstagriculturalleafle t was on A Groundnut
which 10,000 copiesvere produced in 1964. The authguostulate that Barakard®s
Nigeria Limited also provided printing services for NAERIERraka Presproduced Sayi

Takin Zamani Yanzu (Poster) in which 25,000 copies were produced.

The authors affirm that NAERLS startgutoduction of publications in the early
1960s. The early effort was done using duplicator machine, in which type and illustration
were duplicated on mentholated spirit machine called Banda duplicator in 1967. The
illustrations were drawn directly on the sheets; afterwards the master sheets were mounted
on the duplicator for mass production, by manually rotating the handle of the machine. The
authors go on to say that about 500 copies could be mass producedhzefongression on
the master sheet began to fad€hey unveil the fadtthat the first publication from the

initiati ve wa ®onPackagedemanstrationtour&u i d e
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Ango (1988)notes that J.B. Igunnu provided the illustrations during the egelyrs
of NAERLS publication production. Howevelohnson (1988) recounts that M.B. Zaria and
E. Ejoga produced illustrations in the early years of NAERLS publicatoolk as guides,
bulletins, reccommeded practices, leafltets, posters , handbills ambeg HAERLS

(2008) records that

NAERLS guide is an extension guide produced for extension workers and
farmers. The recommended practices contains more agricultural practices,
the information are usually based on research results which have been
conductedin specific locations in Nigeria, Bulletins contain information
obtained from locally conducted researches. They contain up to date
research recommendations on any given commodity. NAERLS
agricultural leaflets usually feature a lead article and otharitees done

by NAERLS. Nigerian Journal of Agricultural Extension (NJAE); it
focuses on agricultural research papers with extension implication; others
are Leaflets, Posters, Handbills and flipbook. Posters are a one pictorial
printed message. Leafletare a pictorial version of recommended
practice, or guide, while flipbook is a pictorial version of recommended

practices. It isisually used in group teaching

lllustrations in Publications

Frank (2006)reveas that illustrationsconstiutesmeans to communicate through
visuals.According to the author, it also viewed as means to serveskstchfor sculpture
andpaintingworksor asanend in itselfasa ammplete work of art. The authoonfirms that
Mi ¢ h e | aillugratibndgitied Liyan Sibyiwas as complete as a waook art which won
admiration just as the finished painting of the same illustration on thegcef the Sistine
Chapel. The author alsdentifiesthe role of illustrations in cartoonadrrativeillustratiors
that focuson humour of satirical contentAccording to the authocartoon isanillustration
medium. The author affirms accordingfithat the original meaning of cartoon used by art

professionals is a fullsized illustration produced as guide for larger wonksanother
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medium such as fresco painting, mosaic or tapest@n the attributes of illustrations in
publications,Greenidge (2002naintains thatllustrations should be brigsimple and clear
and respondo the beliefs and practices of the recipiengéh audience.Vernon (2001)n
the other hang@roceeds to state that;

A number of innovations have occurred in recent decades that increase
the need for dissemination of agricultural practices through illustrated
publications with specific passion faural dwellers, notably crop and
stock farmers such information for farmers had long been used before the

advent of computers and internet by agricultural institutes.

Gachie and Ruaut2009 further, unveil thatillustration plays important role in
implementing rural development policiesAccording to theauhors, various audiences

serve asecipients of illustrated publications, such as farmers and stock farmers, individual
processors, individual craftsmen, farmers groapsl processors antllustrations play

important rols in dissemination of informatiom publications. The authors further remark

that illustrations shouldbe meaningful, practical and address the somittural values of
communities that need intervention The authors proceedreteal that illustrated
publications have been used extensivelynanyp ar t s of rural Africa s
Madagascar, Morocco and Mauritania to mention but a Téwe.authors disclose thatrae

of the illustrated publications used are techniaetsheets, piical handbooks, books, and

flyers among othersAccording to the authorsllustrated publications simplify farm
operationswhen they are relevant to farmers. Thierefore motivate them to adopt
agricultural informationin their sociges The authors further remark on the relevance of
illustrated publicationsthuston a questi on on how to -mainta
page book on soil and soil conservation will not necessarily be consulted much, whereas a

6-page illustrated eichnical factsheet that explains how to mulch will immediately be
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u s e a Bpare fboom role of illustrations in publications such as soil fertility, illustrations

are prevalent in alisciplines

In this regard, art fornfinds relevance irsocieties andliversedisciplinessuch as
medicine and science among others according to an online giiti¢estudy. Com / article/
artist vs illustrator whats is difference htmiShyllon (2013)n the other handlivulges the
role of art inpublicatons visavis society, and its aid in the development of society.
Reflecting on Shyllon (2013), an online soukbétp//www.shcolastic.com./browse/article)
relaysand ascribedlustrationas an art form. Theourcefurther unveilsthat drawing are
made p of lines in rendering visual depictioWhereasllustrations in publicationsan be a
product of a completed art fornt could also function as initial developmental stafygs
use in another medium such as paintaegording to the authofhe sourcecontinuesthat
therole and use aillustrationsis as old as the origin of mankind. Theurceentreats that
t he A dastrationselatet from 30,000 to 10,000 BSuch drawings were inscribed on
walls and caves in Europe specifically in France @pdinaccording to the sourc&leiner
and Mumiya (2005 on the other hand assdhat early drawings were produtevith
chunks of red and yellow ochre Furthermore, according to online sour¢lules
(http//www.shcolastic.com./browse/articiglays that Egypians used decorative motifs in
form of illustrations toembellishtheir temples. Thesourcefurther aserts that aside walls,
caves ad temples, earlylustrationswere also produced on paper, called papyrus, as well
as onutilitarian products suclas potterywases.That side, thesourcefurther concurs with
the view expressed in another online submissiprit/ study. com / article/ artist vs
illustrator whats is difference htmihatillustrationfinds relevance in theologgs drawing
or illustratiors were used as pictorial content in bibl@$e sourcecontinues thathe
medium for production of illustration constituted initi@bnstraints The reason for the

constraint waghat paper was expensiwehich was not produced until the 1@ s . The
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source continuesthat the initial challenges necessitated the choice of animal skins as
medium for illustration. Thesource recounts thatartiss also usedillustrations for
documentatioraccordingly i T h ellystrafiong helped artists keep a record of images

they frequently used. Pandink illustrationsof the human figure, costumes, plants and

animals and many other forms wetellected in model books. Artists then copied the
drawings instead of working directly frolive modelsorfrom nat ur e 0. On the
illustrations in publicationsPopova (2012)eports that Leonardo da Vince states that:

----and you wish to represent by words the form of man and all the
aspects of his membrification, relinquish thd¢a. For the more minutely
you describe the more you will confine the mind of the readers and the
more you will keep him from the knowledge of the thing described, and so
it is necessary to draw and describe.

In this regardthea ut hor s ub me hosks ih theapreseiitena enjoy a status as a
culture form to be enWnghtd2008)boes tpae ibuptiatens o f al
A p r o wmstadtenformation and often add detail amfor that is not included ib o0 o k 0 s
texto t he a u,tllisswationsingoubtications eattractindh faokd &ention of

both young and old groupsPictorial books have both text and illustration as contents
according to an online sourghtt://www istor. Org/ discover)The sourcecontinues that

they constitute story telling foyoung audience Thesourcedi scl oses t hat t h
illustrations in publications is not just to reinforce the meaning of the textual narration but to

aid in understanding the message being eoypwe dUglow (2009) on the other hand,

di stinguishes between di |l Iwhishthe authe daghizeo k s 0 a
accordingly: Alll ustrated books where the p
where t he pi cHowever the autbamrelatds that ey dlo overlap

In this regard, the role of illustration in publications in illustrated books or picture books is

to clarify a message beign conveyed according to online source (htt:/www.

maaillustrations.com The sourceaffirms the predominance role of illusti@t in early
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books such as theildle and other literature on theologlfurthermore, tie function of
illustration as a medium or channeto disseminate information to an audience. Against the
backdrop thesourceelucidates that illustratioaim to explain or interpret the meaning in a
textural narration in publications. Ths®urceproceedes that illustratiogiin children books

aid themto understand objects they encountdustrations constitute a predominansual
narration than textual content in pictorial books for childaenording to the authoiThe
author goes further to state that aside young audience, illustration find relevance in
published publicatiosifor older audience, with other functions sushrapublishing.

Ilgunnu (1976) reiterates that NAERLS flipb@pKeafles, postes and handbil
constitute the 1 nst iabhdarte prédsced for dultsatudieraceé such ap u b |
farmers They are so classified because of the heavy illistranatterthey accommodate,
when compared witlother publications such asulletins, recommended practiseand
guides. Browne (2011) recordthata typical book for a child consists bbld and attractive
illustratiors with little textual content. The #uwor further notes that pictorial books fuch
audiencehavebright colours to be attractive.Pi ct or i all book for chil dr
forms specifically ppct i ced wi t h t he child I n mi ndo
(http://marjorievan predominant pictorial content In relation to illustrations as
educational toolSambuchino (2013) notes thapicture books ar&raining materialsin art
education, as they constitute medium visuals in educaliba author asserts that picture
books @ not only for children but foadult alike lllustrations explairtext content in
publications such am books, posters cartoons and advertisement among etbeysding
to online sourcelhttp;//www visuali arts- cork- com /illustration htm).According to
another online sourcéhttp:// Nigeria nartoyosaf)Akinola lasekarproduced cartoons for
West African Hot newspaper which was established by Dr. Nnamdi Azikiwe. Sthece

proceeds to recount that the cartoons had political traits inherent in Almeomline source
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(http:// inilag . academia . edu/ jimga ganiywu¢ports further,that Akinola Lasekan was
graphic artist illustrator and painter anaas the first cartoonist in Nigeria to work in a
newspaper as cartooni§tartoons with ther conglling attributes of simple drawings devoid
of details of subject constitute enduring characteristics of the medigainst this

backdrop Leuzinger (1976) disclogbat;

We no longer measure art by the Greek ideal of beauty or by the degree to
which it is true to life. The first thing we look for today is the expression

of spiritual i deas i n .a.n.fiarwei sltiikcealtl
have a clearly defined picture of a particular situation and to be able to
assess all the factors which haane to inform the cultural patterns of the
community the influence of environment, the thoughts and feelings of

individual groups and persons.

Hoffmann (2002)buttresses the assertion lhyuzinger (1976 that appropriate
illustrations in publicationare not usually the most naturalisés stylised illustrations that
depict only the essentials in objects have proved to be successful especially in rural African
settlements.The author elucidate$ ur t her : AThe same probl em
compariso of the representation of human facdspm photographs through painted
portraits to caricatures the degree of faithful reproduction can vary considerably, as can the
accentuation of particl ar |y char act er i dntthiscregardthe atharr es a
recommends that: fAln general terms, what ma
of a situation. To this end the | east real i
and unnaturalistic style of representation is the earlieest wdespread and universally
under s The cadtlior narrates further that recognition of objects by means of
illustration does not depend on the most faithful drawing rather it is made all the more rapid
and easy by limiting the illustration to the most pemtelements of shape whidk unique

to the objectbeing illustrated.The authorfurther gives hindsight that simiity between
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illustration and objects does not depend on the siityilaetween the illustration and the
object rather it depends on tkenilanty between the illustration and the contents of the
vi ewer 0 sWhereas m puplications and electronic methe, authoropines further
that in spite of the growing influence iiustration in electronic media such as television,
the most wiéspread and commonly used illustration format continues to be the two

dimensional still illustration formah publications.

Yusuf (2002) supports the view expressed by Hoffmann (2002) that NAERLS
flipbooks, l eafl et s, posters and handbill s
They are two dimensional specifications in still form&ccordiong to theauthor theyare
series of illustrations arranged in sequential other. Albeit, they are still illustration format;
illustrations in flipbooks, leaflets are produced in sequential order which conjures the
impression of progression or motidfurthermore, e illustrations are devid of ambiguous
traits that hinder easy comprehension of theuslatrions such as spatial depth and
prespective In this regard, Montagud 2 0 0 5) not es t hat ARacquir
perspective provides a valuable foundation for understantmgptical world and how it
works The submission of Montagué€2005) contradicts theview of Hoffman (2002) that
reveals that perspective constitute hindrance in illustration perception by illiterate rural
audienceThe authorcontinueghat illustratonsare still in format unlike motion pictures in
medium such as television and even flannel grafdthe authoproceed to elaborate on the

traits of still illustrationaccordingly

stteirlm Of. St andmo viinn goop ppoiscittuiroens taos fis e
still i mage, it i's time that stands s
O0snapshotdé a record of one particul ar
glimpse into a more comprehensive sequence of events over aiene the

object depicted arestatic, such as a still life composition this is not too
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conspicuous; the same cannot be said where the scene depicted involves rapid

motion, a pictue of a horse race for instance

Acoordong to the authar still illustraton impressiorof motion or movement is not
arealistic representation but an illusiofhe author proceeds that such sensri@kin to the
creation of spatial depth on twbmensonal surface The illusion of motion is different
from illusion of spatib depth, since it cannot be achieved effectively in every situation
according to the authoMotion according to the author is best achieved by depicting human
forms or animals in stylized poses, so that the only interpretation of the poses is that the
human or animal form is in motion. In the light of this assertion, the author recounts that in
the case of nativing objects, the problems of representation are greater when compared
with human or animal formsT he aut hor e X pl aibans #m with isub | i c a
leaves pointing to the direction of the wind evokes impression of motion or mowefieat

author furtheelucidateghat:

Cars in a line on a road are at first, only perceived as moving because
that is still a more common experience than traffic jams, and perhaps
because greater distances are maintained between vehicles when moving
than when stationary. Only if the car is @#ed from the front or the

rear and in a tilted position does this indicaievement at speed around

a bend

Artists use horizontal lines in illustratiors depict rapid moving objects; which the author
submits that iconnotes the impreies of rush é air or velocity.The author relays that still
individual illustration constraints can be overcome by using illustration in sequential order.

The authoendorses the views of Yusuf (20QBat:

there is a progression from picture books and cartoonsighrphote
stories, to slide shows and film strips, perhaps also slide shows using
fade techniqueculminating in film. In a way the animated film is a

hybrid genre, because still drawings are filmed one after another such

34



that when projected in a filmheé perfectillusion of movement is

created

Hoffman (2002) notes further that the main strength of still illustration is in the
representation of objectst is in this form of representation in which it is most widespread.
The style of illustration raregfromd naturalistic, as in photograph, drawing or painting to

the most extremely stylized, such as pictogram, sketch or caricaturthe resemblance

issue the author states thiatm o distinguishing feature is usually the foandshape which
isprind pally defined by the outlined Il gunnu
publications are usually in outline form devoid of shading with focus on the outline structure
of objects.Hoffman (2002) revels that illustration also functions in ascribing nuwaleri
values to objects. The author continues that the process is suitable for small namdbers
guantities For instance four goats or four bags of fertilizer can be represented by four
illustration of goats and four ilgirations of bags of fertilizer The authorenumerate

further that illustration used in this way is possible for five to seven objects. Numbers
beyond this range can be representn groups.The author further reiterates that still
illustration in publications freezes movement and #énerything depends upon whether the
most appropriate action of movement is illustrated to represent the complete movement to
the viewer. A single illustration in still format dedms a process of short duration and

should be meaningful to the targetigpo The authoexplainsaccordingly

€ a man chopping wood with a heap o
another heap of uncut wood in front of him. In this case the viewer

would assume that the picture represents the whole process of wood
chopping andmake the involuntary assumption that the man would
continue to chop until he was finished with all theod in the heap in

front of him. In order to communicate a pause in the work, a second

picture would be needed in which the axe remains in the chopluook
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and the man with his back to the chopping block apparently makes to

depart fronthe scene. Thus a picture sequence would begin.

The author therefore submits that illustrations in publications should be functional.

Greenidge (2002 concurs that lllustration should be produced for functional
purposes such as, to educate farmers and other end users about improved efficient
agricultural practices and gain feedback from recipients aboulypies of practices they
need. Such illustrations should bbrief, simple and ckr and responds to the beliefsd
practices of the recipient target audientke author cautions that in order prepare and
use illustrations irpublications it is vital to have a clear perception of the target grbup
understandig the target group involves learning what their current knowledge, perception,
attitude, belief, genderga, education, language spokehe$e factors aid to determine the
conent and style of the illustrations in tipeiblications. Illustrations have b used to
facilitate attitude change and learning with attribute of shaption inlocal language of

target grouaccording to the author.

[llustrations in Leaflets

Hoffmann (2002)notes thatthe choiceof leaflets as medium of dissémating
research findingsjepends on a number of factors sushtle characteristics of the target
group especially their literacy levelLeaflets have the tendencies of acceptability as they
are credible tools of passing agricultural innovation to fasmé&he author further affirms
that theyare usually laden with proming illustrations which make therappealing to
farmers Leaflets provideinformation, idea and suggestion, on diverse recommended
agricultural practices to farmers of both stock andodeymers according to the aithor
They can be used with other public awareness media such as posterstaiagiisionand
flannelgraph among others, depending on the nature of agricultural extension message being

conveyed to farmers.The author compas the attributes of leaflets and flannel graph and
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submits thus;whereas leaflets constitute still illustration, the illustrations used in
flannelgraph are moveable when being usddnnelgraph is a moveable dravltustrated
medium The author nots further th&taflets provide agricultural information on diverse
agricultural commodities, as they have the capacity to simpbiyplex recommended

agricultural practices.

According to online source(http://www.aart.us.com/marketihgrecounts that

leafletsare also known as flyers, brochures,phamphletshandbilk with a size format of
80 x 110 (A4). The source relays that they
promotionin the field of advertisingThe source articulates that flyers are cheap to produce
and have the potential to reach lamgarket The source further reveals that they asaally
discardedaway aftersales promotionThe source further cites the functioh flyers thus:
Aannouncement of events, especially concert
specs, for a new car, fact sheets handl ed o
The source continues thbtochuresare alsoas pamphlets and that thare more
expensive than flyers vi&vis productioncost The source further describes the physical
characteristics of Dbrochur e -dizh sheet of gagerthar o c h u
has been folded length wise two times to create four péniefisid) or folded three times to
create six panels (ffiol d) 6. The aut hor articulates that
than flyers as the text and illustrations are printed on established grid format. The source
proceeds to articulate that wheregers are likely to be thrown away, brochures are
produced on the conviction that they would be kept for future reference. The author records
the function of brochure thus.iAto follow wu
detailed information tan a flyer, brochures are used in direct mail campaigns as the-follow
up to a post card that was mailed out to ge

some functions of |l eafl ets accordingly; A h
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promoteyour product, service or organization. Inserting them in local newspapers, leaving

them in popular places where people are likely to take or see one. To catch the attention of
your prospective customer and to get your message delivered convincingly to thenmA s
regards pamphlets the source goes to note that a pamphlet is a book that is not bound. The
source proceeds to describe the physical attributes of a pamphlet thus:

Alt may consist of a single sheet bafffinpaper
thirds, or in fourths (called a leaflet), or it may consist of a few pages that are folded in half
stapl ed to make a simple booko. The source
one it should have a minimum of five pages and not entiran fortyeight pages. The

source proceeds that a pamphlets with more pages thaneighty becomes a book

according to the specification of United Nations Educational and Scientific Cultural
Organization (UNESCO). The source describes the functien ofp a mp hl et t hus; i
are useful in business communication, to educate, inform, persuade or entertain your
intended audience, to mobilize people to support your cause, to advertise a meeting ort
speci fic event, t o popul aifhe zseurceyindicates thdt 0 g a n ¢
phamphlets, fyers and leaflets are folded based on the contents inherent in them.

According to online sourcghttp://wwwprinta holic.com/18rochurei fold types,

records that in choosing a fold format the vislaiments ( text and illustrationat can fit

into the chosen fold type essential Thesourceidentifies fold types as

J

Figure II: Half fold type

Source: KristiMaddox (15 fold types for every brochure
dondt fold under the pressure of choos
Retrievedlanuary 2015http://wwwprinta holic
com/15brochurei fold types
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Figure Ill: dassic trifold,

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015ttp://wwwprinta holic
com/15brochurei fold types

Figure IV: Single gate fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
Retrievedlanuary 203 http://wwwprinta holic
com/15brochurei fold types
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Figure V: Four-panel fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015ttp://wwwprinta holic
com/15brochurei fold types

Figure VI: Double-gate fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015ttp://wwwprinta holic
com/15brochure’ fold
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Figure VII: Z fold

Source: Kristi Maddox (15 fold typesrfevery brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015http://wwwprinta holic
com/15brochurei fold

Figure VIII: Four panel Rolfold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
Retrievedlanuary 2015ttp://wwwprinta holic
com/15brochurei fold
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Figure IX: Diecut Z fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015http://wwwprinta holic
com/15brochurei fold

Figure X: Trifold + half fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
Retrievedlanuary 2015http://wwwprinta holic
com/15brochurei fold
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Figure XI: Five panel accordion fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015http://wwwprinta holic
com/15brochurei fold

FigureXIl: Tri-fold + half fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choosing
RetrievedJanuary 2015ttp://wwwprinta holic
com/15brochurei fold
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Figure XlII Tri-fold + Z fold,

Source: Kristi Maddox (15 fold types foreny brochure
dondt fold under the pressure of choos
Retrievedlanuary 2015http://wwwprinta holic
com/15brochure’ fold

Figure XIV:Eight-panel Roll fold

Source: KristiMaddox (15 fold types for every brochure
dondt fold under the pressure of choos
Retrievedlanuary 2015http://wwwprinta holic
com/15brochurei fold
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Figure XV:Half-fold + Half fold

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedJanuary 2015ttp://wwwprinta holic
com/15brochurei fold

Figure XVI 10-panel fold.

Source: Kristi Maddox (15 fold types for every brochure
dondt fold under the pressure of choos
RetrievedlJanuary 2015http://wwwprinta holic
com/15brochure’ fold

The author identifies the function of the fifteen brochure fold types thus:

Half-Fold Simplebest forbusiness presentatign€lassic TriFold best
for Compact pieces that are easy to read and urotgle Gate Foldhest

for Graphicallyheavy designs FourPanel Fold best forPromotional
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leaflets and progranmi3oubleGate Fold besfor Large presentationZ
FoldbestforMai | i ng and A quiFokPagel Accoliend h anc
Fold best forText and informatiorheavy designsFourPanel Roll Fold
best forStepby-step and tutorial informatigrDie-cut Z Fold best for
Trade shows and booth handquiisve-Panel Accordion Foldest for

Travel brochuresTri-Fold + HaltFold best forNewsletters, maps, charts

and large diagramdri-Fold + Z Foldbest forNewsletters and textteavy
inserts EightPanel Roll Foldbest forPromotional bookletsHalf-Fold +
Half-Fold best forlnvitations10-Panel Foldbest forLarge presentations

Greenidge (2002) asserts that whatever the specification of leaflets as regards fold format,
they should function irdissemination ofinformation to diverse target groupas mass
information tool. Acording to the aiuthothey constitute parf the tools of dissemination

of information to diverse target groulpeaflets and posters conform to the traditional story
telling in rural settingsccording to the authoihe author continues thaimple, lowcost

leaflets and posters are useful tools to support extension workers or tesideppropriate
channels should be used in the distribution of leafitsiker (2014) emphaises théte
distribution of leaflets is an essential activity getting the printed message aotarget
audience. The author cites door to door or hand delivery as one method of distribution of
leaflets tospecifictarget audiencéo change the behavioralattitude The author submits

that leaflets are produced faffdrent audiences and situations suclp@aceand wafare

According to Igunnu (1976) leaflets produced by NAERLS constitute proven
agricultural practices to target audience such as farmers. The leaflets are distributed to target
audience during agricwiral trade fairs, and through the 36 Agricultural Development
Projest (ADPs) across Nigeria. According to online source
(http.//gdc.gate.com/ehivesunbound/archivesiecords that leaflets were distributed by
dropping them fromets duringwars. Accordingto online sourcéhttp:// www sthaash. Ape

HSNT. Dpuf)notes that flannel graph visuals are distributethbgrting them inside bibles
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Yusuf (2002) remarks thathe serief illustrations inleaflets explain to the users step by

step procedures of a specific agricultural operation. leaflets are intended to be distributed to
farmers by extension workers before they disperse from their group nsecdBRLS

(1988) records thaa leaflet is an illustrad version of guide or recommended practice.
They are produced for the needs of extension warkad literate farmers. Brigham (1991)
notes thatthe predominant illustrations in leaflets usually explain steptep procedure of

agricultural practicg in sequential order.

According toan online sourcghttp://wwwHlipbook.infor/history.php submits that

A dlipbook is a collection of combined pictures intended to be flipped over to give the
illusion of movement and create animated sequence from a single small book without
ma ¢ h i n eaurcestdtdsfertherthat flipbook as a medium was prominentuse inthe
19" and early 28 century. Thesourced e scri bes t he f | i piblixkeoak t hus
small notebook originallyst apl ed, mo s t |Hpffmana (2G0A) odinesgtteat h e r 0
flip books are recognized as one of the earliest forms of what tedesferred to as
“interactive multimedia t h e a ut hflwrboolss agnsistoft simalé illustrations
stacked in sequential stages of movement with a single staple biftigygcan be used to
teach Ahome |1 mprovement dhemeomasagemant, saoitatisn, s u ¢ h
making smokeless stove, making dresses, ma k
Flip books areakin to visual version of traditional story telling in rural cultural locahel
that they functionperfectly in group disa@sion sessions.The author continues that the
sequential presentation of the illustrations in flipbooks aid in the illusion of motion when the
pages are flipped.

In his submission,Yusuf (2002) unfolds that flipbooksonstitute predominant
illustrations and are one of the agricultural communication tools for evoking discuss

between extension workers and farmers. Specifically the author states that NAERLS
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flipbooks share similar attributes with NAERLS leafletée illustrations in both leaflets
and fliplooks are produced in sequential order in bold line illustrations rendered in black

and white. The author affirms thus:

flip books are visual aids resembling albums of letterings, drawings,
pictures charts or other illustrative materials, which assisiesepter to

tell a story or give a demonstration. In agricultural extension teaching, the
use of flipbooks will give unity and objectivity to the presentation and will
aid audience interests. The use of flipbook induces getting the points over

to the audiece in a more lively and permanent way

The author remarks further that:

developing agencies especially those in the field of agricultural extension
produce and use large numbers of visual communication aids in their
efforts to train, inform educate amdmmunicag agricultural innovation.

The National Agricultural Extension and Research Liais@rviSes
(NAERLS) for instance has had its share of experiences developing and
producing prototype visual communication including flipbook.

The author furtheremarks thaflipbooks and leaflets are effective for divess
audience such as students, farmers, housewives, adults and children among others. They
relate to rural setting as they fit into traditional story telling in rural settlementfmatm
(1990a) affirms thaflipbooks with predominant illustrati@mattract attention and stimulate
interactive discussion. The author further discloses that understanding flipbooks the
illustrations should be presented in sequential orderlstegpep pocedure. They like other
agricultural publications such as leaflets are cheap to produce, require no electricity, easy to
transport and do notéra k d o weleaironic delviees used in presentatameording to

the authorOn the other handNAERLS Publcation list(1993) records that:

The uniqueness of a flipbook includes a set of very large illustrations on

each page with appropriate short captions. The sets of illustrations may

48



vary between 12 and 20 sheets and the pages are arranged in sequences to
make complete stories. A flipbook is intended to be used as a teaching aid,

particularly at farmers' group meetings.

Furthermore, AERLS (1988) notes thdiplbook is an illustrated version of NAERLS

recommended practice used for teaching farmers or gadypEople.

Yusuf (2002) declares that flipbooks are usually designed to be used as teaching aid
especially during famersd meetings. The att
illustratiors with appropriate captions and the information isalisuarranged in sequential
order. NAERLS flipbooks constitute dominanillustrations depicting recommended
agricultural practice andre usually printed in A2 sizaccording to the authoNAERLS
produces and distributes flip books to addeegsculturalpractices.

The elements in postare acombination of text and illustratiorsnd colours.lt
functions as a medim in information disseminatioraccording to online an source
(htt://www.internationalposter.com)Hoffmann (1990a) states that posters find use in
presenting research findings and also in presentation to diverse audi€heeauthor
highlights some attributes of posters: legipleadable, attractive simplegifsexplanatory
among others. Greenidge(2002) and Vernon (2010 their submissionsstate the
characteristics ofnformation poster; it should be colourful with striking illustration and
short catchytext they are produced tmform target group on specific agricultural practice.
Greenidge (2002) furthercategorise agricultural illustrated extension poster into five

categories;

Scientific postes produced for meeting to illustrate research worker
participantsAnnouncement posterthis informaudience of forthcoming events
such as conferences, exhibition etc information such as venue, date, time,
speakers orguest; Explanatory and Educational poster non scientific

audience.They haveno need for scientific jargon; the language should be
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simple and directed to the level of target group in conformity to their cultural
beliefs. It should be illustrated and ptested to target group such as farmers,
extension workers and policy makerBromotional poster this conveys
institutes messageto a wider audience, with content such as identity of the
organisation, what it does and where it is locafedivocacy posterpersuades
audience to adopt certain views. This share similar characteristic with
promotional poster, however it should pre testéikk |explanatory and
educational pster.

Buttressing this viewHoffmann (2002) notes thatostersshould not be used
without pretesting. Posters produced at NAERLS are mostly explanatory, educational and
advocacy in structure with farmeastheir primarytarget groups. Theare usually depicted
in one single bit of specific agricultural informatiddreenidge (2002furtheremphasis the

need for pretesting of illustrated publication before use as illustrated in a poster design;

A Non Governmental Organisan (NGO) in Kenya seeking to find out how
much boys in schools of a particular district knew about cause of Acquired
Immune Deficiency syndrome (AIDS) was shocked when many school boys
answered that AIDS was caught by consuming fruits that had beekedlttag
worms. On investigating further, they found that this drastic misconception had
come about as the result of poster designed to raise awareness of the deadly
disease. The designers of the poster had used a symbolic drawing of worms
attacking and desiying a guava to signify what the disease could do to a

human body.

The author proceeds to explain that; while an oldeore educated and more
sophisticated audience would have accepted the illustrations as being only symballic
school boys saw itsareality message. Hmann (1990b) advocates foesting of posters

before useis- a vis features

On the other handfAERLS (1992) describes extension posters thus:
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--some of the features of posters are their attractive and colourful
illustrationswhich can draw the attention of passdrg where the posters

are pasted. Such places include public buildings, schools, hospitals,
market places, mosques, churches and other strategic places. The primary
objectives of a good poster are to create awaresmgssnotivate viewers

to seek more information abput the idea depicted on the poster. The
handbill is simply a reduced size of a poster and it is usually distributed

during special campaigns.

FurthermoreNAERLS (1993) describes a poster and its functiaurs;

a poster is an attractive illustration printed on a large sheet of paper.
Usually the illustration of a poster is focussed on a specific idea,
recommendation or timely advice farmers. Attractive colour combination
are used in a poster to attract #ieention of people passing along streets

and places where these posters are pasted, posters are usually pasted on
public buildings, schools, hospitals, market places mosques, churches and
at other strategic places where they can draw the attention s#rpss

Posters are intended to create awareness to motivate viewers seek more

information about the idea depicted

Igunnu J. B. ad Zaria M.B. (1988) record that poster is one pictorial.idfesnon

(2001) on the other hand, defines poster as a concs&mlvannouncement that gives

information through integral design of typography, dhusttration They further reveal that

effective posters should be able to attract attention and conseygesisage in a flash.

NAERLS (1992) records that handbills shasimilar attribute with posters.

Furthermore, handbills like posters have illustratons and text as dominat elefrtents.

source continues that they are smaller version of a poster and usually distributed during

special agricultural campaigns. The souroatimuesthat themessage conteimt NAERLS

leaflets are usually derived frolNAERLS technicalpublications such as bulletins and

guides among othees presented in tables 2.1 and 2.27.
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Table 2.1 lllustrations in leaflets produced and distributed
from 1963 to 1968

Year Leaflets
19631964 8 types

19641965 42 types
19651966 60 types
19661967 60 types
19671968 60 types

Source: AERLS (1988)

Table 2.1 refers to types of NAERLS agricultural extendiastratedleaflets produced and

distributed © farmers in Northern Nigeriadm 1963to 1968.

Table 2.2:1llustrations in leafletsproduced and distributed from 1981 to 1988

Year | Type/ leaflets
Quantity
1881 | No.of 13
types
Quantity | 434,000
1982 | No.of 2

types
Quantity | 120,000
1983 | No.of -

types
Quantity | -
1984 | No.of 7
types
Quantity | 350,000
1985 | No.of 8

types
Quantity | 335,000
1986 | No.of 1

types
Quantity | 50,000
1987 | No.of 3
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types
Quantity | 160,000
1988 | No.of 3

types
Quantity | 150,000

Source: AERLS (1988

Table 2.3 lllustrations in leafletson Groundnut Harvesting produced and distributed
from 2004 to 2007

Languages Quantity produced and distributed
English 6,000 copies

Hausa 10,000 copies

Fulfulde 1,000 copies

Ajami 5,000 copies

Kanuri 1,000 copies

Tiv 1,000 copies

ldoma 1,000 copies

Total quantity produced 26, 000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.3 depicts quantities dlustrated leaflets on groundnut harvesting produced and
distributed by NAERLS from 2004 to 2007. Theaere produced in English, Hausa, Tiv,

Idoma,Kanuri, Fulfulde, and Ajami languages.
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Table 2.4: Illustrations in leafletson Ginger Production produced and distributed
from 2004 to 2007

Languages Quantity produced and distributed
English 10,000 copies

Hausa 4,000 copies

Fulfulde 1,000 copies

Ajami 2,000 copies

ldoma 1,000 copies

Tiv 1,000copies

Igbo 3,000 copies

Yoruba 3,000 copies

Total quantity produced 25, 000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.4 depicts quantities ofllustrated leaflets on ginger production produced and
distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,

Yoruba, Tiv, Idoma, Fulfulde,gbo and Ajami languages

Table 2.5 lllustrations in leafletson Beniseed Production produced and distributed
from 2004 to 2007

Languages Quantity produced and distributed
English 7,000 copies
Hausa 6,000 copies
Fulfulde 1,000 copies
Ajami 2,000 copies
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ldoma 1,000 copies

Tiv 1,000copies
Ajami 2,000 copies
Total quantity produced 20, 000 copies

Source: NAERLS/FB/AL8 (2004)
Table2.5 depictgjuantities of som@alustratedleaflets on beniseed production produced and
distributed by NAERRLS from 2004 to 2007. They wemduced in English, Hausa,

Yoruba, Tiv, Idoma, Fulfulde and Ajami.

Table 2.6 Illustrations in leafletson Wheat Production produced and distributed
from 2004 to 2007

Languages Quantity produced and distributed
English 5,000copies

Hausa 10,000 copies

Fulfulde 2,000 copies

Ajami 5,000 copies

Kanuri 3,000 copies

Total quantity produced 25, 000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.6 depicts quantities of sontlastratedleaflets on wheat productigoroduced and
distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,

Fulfulde, Kanuri and Ajami
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Table 2.7: Illustrations in leafletson spraying of Cotton produced and distributed
from 2004 to 2007

Languages Quantity produced and
distributed

English 8,000 copies

Hausa 12,000 copies

Yoruba 4,000 copies

Ajami 6,000 copies

Total quantity produced 30, 000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.7 depicts quantities of softlestratedLeaflets on spraying of cottoproduced and
distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,

Yoruba, andAjami

Table 2.8 lllustrations in leafletson Fertilizer application in Rice Production
produced and distributed from 2004 to 2007

Languages Quantity produced and distributed
English 6,000 copies

Hausa 25,000 copies

Yoruba 7,000 copies

Igho 7,000 copies

Total quantity produced 45, 000 copies

Source: NAERLS/FB/AL8 (2004)
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Table 2.8 depicts quantities of sorllestrated Leaflets on rice productiorproduced and
distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,
Yoruba, and Igbo

Table 2.9 Illustrations in leafletson Irrigated Rice Production produced and
distributed from 2004 to 2007

Languages Quantity produced and distributed
English 6,000 copies

Hausa 25,000 copies

Yoruba 7,000 copies

Igbo 7,000 copies

Total quantity produced 45,000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.9 depicts quantities of soniltustrated Leafles on irrigated rice production
produced and distributed by NAERRLS from 2004 to 2007. They were produced in English,
Hausa, Yoruba, and Igbo.

Table 2.10 lllustrations in Flipbooks on produced and distributedfrom 2004 t02007

Year Type Quantity
1881 9 9,000
1982 10 13,500
1983 2 3,000
1984 3 5,000
1985 4 4,000
1986 2 3,000
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1987 2 3,000

Source: The NAERLS (1993)
Table 2.10 depicts quantities and types of soitlestrated flipbooks produced and

distributed by NAERRLS from1981 to 1988

Table 2.11 lllustrations in PostersProduced from 1963 to 1980

Year Quantity
19631964 4,000
19641965 10,000
19651966 24,000
19661967 30,000
19671968 30,000
19681969 29,300
19691970 31,600
19701971 33,500
19711972 45,700
19721973 16,300
19731974 22,300
19741975 32,500
19751976 30,300
19761977 31300
19771978 45,300
19781979 42,000
19791980 33,000

Source: AERLS (1988)

Table 2.11 depicts quantities iustratedPosters produced and distributed by NAERRLS

from 1963 to 1980.

Table 2.12: Types and quantity of illustrated posters produced and distributed
from 1981 to 1989

Year Type Quantity
1881 13 143,000
1982 25 788,0
1983 21 630,000
1984 8 305,000
1985 8 225,000
1986 5 180,000
1987 4 150,000
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1988 6 210,000

1989 12 60,000

Source: The NAERLS (1993)

Table 2.12 indicates types and quantitylloGtratedposters produced and distributed from
1981 to 1989

Table 2.13:lllustrated Posteron ginger production produced and distributed
from 2004-2007

Languages Quantity produced and
distributed

English 5,000 copies
Hausa 2,000 copies
Igbo 2,000 copies
Yoruba 2,000 copies
Tiv 1,000 copies
ldoma 1,000 copies
Fulfulde 1,000 copies
Ajami 1,000 copies
Total quantity produced 15, 000 copies

Source: NAERLS/FB/AL8 (2004)

In its dissemination of agricultural practices on ginger production to farmers NAERLS
produced agricultural extensighustrated posters in eight Nigerian languages including

English to its target grouipfarmers across Nigeria as indicated in table 2.13
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Table 2.14: lllustrated Poster on Guinea Corn Production

Languages Quantity produced and
distributed

English 7,000 copies
Hausa 6,000 copies
Nupe 4,000 copies
Kanuri 1,000 copies
Tiv 1,000copies
ldoma 1,000 copies
Fulfulde 1,000 copies
Ajami 1,000 copies
Total quantity produced 19, 000 copies

Source: NAERLS/FB/AL8 (2004)

In its dissemination of agricultural practices on guinea corn production to farmers NAERLS
produced agricultural extensidhustrated posters in eight Nigerian languages including

English to its target grouipfarmers across Nigeria as indicated in tébliet

Table 2.15: lllustrated Poster on Groundnut Production

Languages Quantity produced and
distributed

English 7,000 copies

Hausa 6,000 copies

Nupe 1,000 copies

Kanuri 1,000 copies
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Tiv 1,000 copies
ldoma 1,000 copies
Tiv 1,000 copies
ldoma 1,000 copies
Fulfulde 1,000 copies
Ajami 2,000 copies
Total quantity produced | 22 000 copies

Source: NAERLS/FB/AL8 (2004)

In its dissemination of agricultural practices on groungmatiuction to farmers NAERLS
produced agricultural extensialustrated posters in eight Nigerian languages including

English to its target grouipfarmers across Nigeria as indicated in table 2.15

Table 2.16 lllustrated Poster on Beniseed Production

Languages Quantity produced and
distributed

English 4,000copies

Hausa 5,000 copies

Yoruba 1,000 copies

Tiv 1,000 copies

Fulfulde 1,000 copies

Ajami 2,000 copies

Total quantity produced 14 000 copies

Source: NAERLS/FB/AL8 (2004)
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In its dissemination of agricultural practices on beniggedluction tofarmers NAERLS
produced agricultural extensialustrated posters in eight Nigerian languages including

English to its target grouipfarmers across Nigeria as indicated in table 2.16

Table 2.17: lllustrated Poster on Wheat Production

Languages Quantity produced and distributed
English 3,000 copies

Hausa 6,000 copies

Fulfulde 1,000 copies

Ajami 3,000 copies

Kanuri 2,000 copies

Total quantity produced 15 000 copies

In its dissemination of agricultural practices on whpadduction to farmers NAERLS
produced agricultural extensiatustrated posters in five Nigerian languages including

English to its target grouipfarmers across Nigeria as indicated in table 2.17.

Table 2.18:lllustrated Poster on CottonProduction

Languages Quantity produced and
distributed

English 4,000 copies

Hausa 6,000 copies

Yoruba 2,000 copies

Ajami 3,000 copies
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Total quantity produced 15 000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.18 depicts quantities of soitlestratedposter on cotton production produced and
distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,

Yorubg andAjami languages.

Table 2.19:lllustrated Poster on spraying of cotton

Languages Quantity produced and
distributed

English 4,000 copies

Hausa 6,000 copies

Yoruba 2,000 copies

Ajami 3,000 copies

Total quantity produced 15 000 copies

Source: NAERLS/FB/AL8 (2004)

Table 2.19 depicts quantities of sorikeistrated poster on sprayingcotton production
produced and distributed by NAERRLS from 2004 to 2007. They were produced in English,

Hausa, Yorubaand Ajami languages.

Table 2.20: lllustrated Poster on fertilizer application in rice production

Languages Quantity produced and
distributed
English 2,000 copies

63



Hausa 4,000 copies

Yoruba 2,000 copies

Ilgbo 2,000 copies

Total quantity produced 10 000 copies

Source: NAERLS/FB/AL8 (2004)
Table 2.20 depicts quantities of sombBustrated posters on fertilizer application in rice
produced and distributed by NAERRLS from 2004 to 2007. They were produced in English,

Hausa, Yorubaandligbo.

Table 2.21 lllustrated Posteron irrigated rice production

Languages Quantity produced and
distributed

English 2,000 copies

Hausa 4,000 copies

Yoruba 2,000 copies

Igbo 2,000 copies

Total quantity produced 10 000 copies

Source: NAERLS/FB/AL8 (2004)
Table 2.21 depicts quantities of sonikistrated posterson irrigated rice production
produced andlistributed by NAERS from 2004 to 2007. They were produced in English,

Hausa, Yorubaandigbo.
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Table 2.22 lllustrated handbills produced and distributed from 1981 to 1988

Year Type Quantity
1881 1 62,000
1982 - -

1983 3 150,000
1984 5 200,000
1985 2 100,000
1986 4 200,000
1987 3 150,000
1988 3 100,000

Source: The NAERLS (1993)

Table 2.22 depicts types and quantities of sathestrated handbills produced and
distributed by NAERRLS from 1981 to 1988.

Table 2.23 lllustrated Handbill on Ginger Production

Languages Quantity  produced and
distributed
English 6,000 copies
Hausa 5,000 copies
Igbo 4,000 copies
Yoruba 4,000 copies
Tiv 1,000 copies
Idoma 1,000 copies
Fulfulde 2,000 copies
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Ajami 2,000 copies

Total quantity produced | 25, 000 copies

Source: NAERLS/AM/A13 ( 2005)

Table 2.23 depicts quantities of somfi@strated handbills on ginger production
produced and distributed by NAER from 2004 to 2007. They were produced in English,

Hausa, Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igbo

Table 2.24 lllustrated Handbill on guinea corn production

Languages Quantity  produced and

distributed
English 5,000 copies
Hausa 15,000 copies
Nupe 1,000 copies
Kanuri 2,000 copies
Tiv 1,000 copies
Idoma 1,000 copies
Fulfulde 2,000 copies
Ajami 3,000 copies
Total quantity produced | 30, 000

Source: NAERLS/AM/A13 ( 2005)

Table 2.24 depictgjuantities of somellustrated handbills on guinea corn production
produced and distributed by NAERRLS from 2004 to 2007. They were produced in English,

Hausa, Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igho
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Table 2.25 lllustrated Handbill on groundnut production

Languages Quantity  produced and

distributed
English 5,000 copies
Hausa 15,000 copies
Nupe 1,000 copies
Kanuri 2,000 copies
Tiv 1,000 copies
Idoma 1,000 copies
Fulfulde 2,000 copies
Ajami 3,000 copies
Total quantity produced | 30, 000

Source: NAERLS/AM/A13 ( 2005)

Table 2.25 depicts quantities &fome illustrated handbils on groundnut production
produced and distributed by NAERRLS from 2004 to 2007. They were produced in English,
Hausa, Yoruba, Tiv, Idoma, Fulfulde, Ajami andbdg

Table 2.26 lllustrated Handbill on beniseed production

Languages Quantity produced and
distributed

English 8,000 copies

Hausa 6,000 copies

Yoruba 1,000 copies
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Tiv 1,000 copies

Idoma 1,000 copies
Fulfulde 3,000 copies
Ajami 5,000 copies

Total quantity produceg 25, 000 copies

Source: NAERLS/AM/A13 (2009

Table 2.26 depicts quantities of soittestratedhandbils on beniseed production produced
and distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,
Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igbo

Table 2.27 lllustrated Handbill on wheat production

Languages Quantity  produced and
distributed

English 5,000 copies

Hausa 15,000 copies

Fulfulde 4,000 copies

Ajami 4,000 copies

Kanuri 2,000 copies

Total quantity produced | 30, 000

Source: NAERLS/AM/A13 ( 2005)

Table 2.27 depictquantities of somaillustrated handbils on groundnut production
produced and distributed by NAERRLS from 2004 to 2007. They were produced in English,

Hausa, kanuri, Fulfulde and Ajami
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CHAPTER THREE

RESEARCH METHODOLOGY AND PROCEDURE
Introduction

Ujo (2004) reveals that research design indicates how data for a problem is collected
and analysed.T h e st u dAyStudy of lllastratidins in Leaflets of NAERLS, ABU,
Zariao . The study is qualitative in piveructur
approaches were useth the use ofcase studyOsuala (2007) divulges that finds
relevance in various academic disciplines, such as education, arts and social sciences.
Historicalresearchs usedo documenthe activities oNAERLS vis- & vis its agricultural
leafletsproduced from 1987 to 201Sambo (2008) recounts that historical research method
is applied to study past events. Scholars such as Saliu ((Bx#lola (1998) and Duniya
(1999) used historical research method in their stediescriptiveresearch method was
used toanalysethe illustrations as depicted in the leaflets produced and distributed by
NAERLS to its target farnre from 1987 to 2013.The illustrations in the agricultural
leafletsaredescriptively reportedAdetoro(1997)notesthat descriptive researchethodis
suitable in depicting the present, asdlsoappropriate in analysing art worksurthermore,
Adogbo (2003 and Osadebe (2008) rel#lyat descriptiveresearchs ideal for representing
and analysig art works.Scholars such as Williet (2002) and Okoli ((2008) used descriptive

research method in their studies.

Researchinstruments and Equipment

The instruments used in the study wemafDinterview Questions. The equipment
used were Tablet and Scann8cholars such as Suleiman (1983), Yohanna (2002) and
Gushem (2011) used draft interview questions to obtain data for their studies. The
interviews wererecorded and transcribgdhile the ilustrations identified were scanned and
analysed.
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Pilot Study

A pilot studywas conducted by the researclogr one artist that was no longer
amory the workforce of NAERL®N 22" July 2014, before conducting the main research.
The instrunents for data ctdction in thestudy are draft interview questions, while the
equipoments were scanner amablet. During the pilot studythe artistwas interviewed

based onhedraft interview questions. The intervisarerecorded and transcribed.

The pilot study revealed that the agricultural leaflets produced by NAERES
identified by;logo, namethemeand pictorial content (illustrations). It was also found in the
pilot study that there are no variations in the illustrations when differerdtrdhions
produced for different readers are compared. As regards the style in the illustrations it was
found thatitheyare in black and whitél'he pilot study further unveiled thtte educational
background of target group, who are usually farmeisrimed the choice of predonant
illustrations in the leaflet as the mediumilessages of illustrationare translated into
Nigerian languages such ddausa, Fulfulde, Idoma, Igala, Igbo, Kanuri, Piddinglish,

Nupe, Tiv and Yoruba. le messages amecommended agricultural practices such as
sourcing of seeds, seed dressing, land selection, land preparation (making ridges), planting,
weeding, thinning, fertilizer application, spraying, harvesting, storage, marketing and
livestock and fisheries pradtion among otherginally it was also found in the pibt study

that; nineartists have worked and illustrated NAERLS agricultural extension ledfbets

1987 to 2013. Eight are male and only one female.

The pilot study was conducted to aid the researdh validate the instrumemnt
scheduled to be used. The pilot study was also conducted td teeeteasibility of the

study. The pilot study aided the researcher to identify ithstead of embarking on ttield
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trip of the main researchith digital still i camera and tape recordé&blet could perform

suchtasks.

Collection of Data

After conducting the pilot study, field work was conducted on the main study.
Adogbo (2003) asserts the relevance of embarking on field work for data collection.
Scholars such as Saliu ((1984), Babalola (1998) and Duniya )196kstad(2009)

conducted field work to obtain data for their studiesldrwvork was undertakeim Zaria

Population
The population was made up dive NAERLS artistswho are currently amog its
workforce. Finally, thepopulation includedNAERLS illustrated agricultural leaflets
produced and distributed by NAERLS from 1987 to 2013.
Sampling

Based on the population of the studgmplingwas drawn based on purposive
sampling method was used to select five NAERLS artists from among takehslders in
the sector and 1Blustrated leaflets produced and distributég NAERLS from 1987 to
2013.Theinterview sessions were transcribed andlysedThe schedules of the interviews

conducted are presented in taBlé.

Table 3. 1: Schedule of Interviews Conducted oNAERLS Artists in Zaria, Kaduna

state

S/N Location State NO. of Artists Date of Interview
NAERLS Interviewed

1 Zaria Kaduna| 1 4™ - Augusf014

2 Zaria Kaduna| 1 9™ - August2014

3 Zaria Kaduna| 1 12" - August2014

4 Zaria Kaduna| 1 16" - August2014

5 Zaria Kaduna| 1 22" - August2014

Total 5
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CHAPTER FOUR
ANALYSIS AND DISCUSSION OF DATA
Introduction

This chapter focuses on analysis anidcdssion of illustrationsn selected NAERLS
agricultural leafletdrom 1987 to 2013 They constitute part of data obtained during field
work Furthermore, thanalysis andliscussion are based on data colledtedugh oral
interview of five NAERLS artists. The analysis adicussion are also based on the

scanned illustrations identified in the field.

I dentifying Traits of Agricultural Leaflets Produced by NAERLS

The findings reveatk that the logo of NAERLSpamethemeand the illustrations
are identifying traits of the leaflets. The illustrations in the letfl do not carry the
signaturesof the artists. The leaflets have predominant illustratioh3 NAERLS

agricultural illustrated leaflets were identifiad presented in table 3.2 below.

Table 3.2 NAERLS Leaflets dientified indicating year ofPublishing

S/No | Title of Leaflets Year of Publishing
1 Ginger Production 1987
2 Beniseed Production 1988
3 Seed dressing 1990
4 Parboiling of Rice 1993
5 Maize Production 1994
6 Close Season Cotton Production 1995
7 Sorghum Production 1997
8 Use Fertilizer on your Cotton 1999
9 Cowpea Storage 2003
10 Recommended practices for cotton 2006
production
11 Plant trees to Prevent Desert Spread 2008
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12

Yam Production

2010

13

Groundnut Production 2013

Table 3.2 contains the ISAERLS agricultural leaflets identified on various agricultural

produce Each of the leaflets constitutes illustration strips depicting various agricultural

practices.For instance, the leaflet d@roundnut productignproduced in 2013 consists of

seven illustrations strips as presented in plate 1 below.

£t
Oy

improved Groundnut
Harvest

Extension Leaflet NO 9

Plate |

Title: Grounchutproduction

Publication: Leaflet

Medium: Brush and Ink

Language: English

Date: 1994

Size: 10cm x 10cm

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS

Platel unfolds one of NAERL3eaflets ongroundnutproductionidentified in the field. It is

a sevenstrip illustration leaflet produced in sequential order

Compare and contrast the illustrations produced for Hausa and Yoruba readers

In comparing the identified illustrated leaflets, it was found that there are no

variations in the illustrations translated into other Nigerian languages such as Hausa and

Yoruba including the English illustrated leaflets. They all have the same illoagatven

though they are produced for different readers. The only conspicuous variations are the
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textual narration that is the language in which the illustrated leaflets is produced.
Furthermore, the illustrations are stereotyped in structure with noeapmhversification to

reflect the socio and cultural values of the specific readers.

Apply NPK 20: 10:10 when
farm yard manure is not
available

Plate ll(a)

Title: Fertilizer Application

Medium: Brush and Ink

Language: English

Date: 187

Size: 10cm x 8m

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS

Watsa takin kamfa mai lamba
20:10:10 a inda ba takin
juji

Plate 11(b)

Title: Fertilizer Application

Medium: Brush and Ink

LanguageHausa

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Fi ajile konpand si oko ata- ile
re bi ko ba si ajile abalaiye

Plate lI(c)

Title: Fertilizer Application

Medium: Brush and Ink

LanguageYoruba

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

The dress of the male character and lthhsket in plate Ila,b and ¢ constitute cultural
indicators in the visual narration which adhere to diverse cultural groups in Nigkaa

plate depicts three different versians€English Hausa and Yorubnguages with the same
message in the leafleThe only variation is in the textual narration. In relationthe
different userf the illustrations, there is no specific depiction, for instance of dress mode
of the man to reflect the specific dress sfgleexample othe Hausan Giwa andYoruba

in Ogbomoshavho are the recipients of the messagg¢owever, he style inthe illustration
presents a contrasting scenario as regards the dress mode of the farmer. While it represents a
common sight in societies morthern settingespecially theap and the sleeveless top dress,
the shorts of the faner that barely conceals his knees contradicts the dress code value of
communities insuch geographical location. Howevehortswear present familiar sight in
societies such as i@gbomoshdn Yoruba communityfor example Neverthelesshe bare

vegetation and the slim structure of the farnmatine to typical rorthern Nigeria setting.
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The bare or scanty vegetatioaffirms this assertion.The vegetation as regards the
environment gready affects thecultures ofdiverse ethnic groupsThe dry, open grasslands

of the savanna as illustrated in the plate makes farmm@ viable occupatiofor the

dwellers insuch culturaketting In the platethe artist captures a freezing moment of a male
farmerbroadcasting fertilizer on a farm land. Attired in sleeveless top dressishabyiches

the knee andh cap, reveal a typicaliralf ar mer i n any of DBvoidgaedr i ads
trousers and wearing shoes, the figure is depicted holding a cordaihes left hand, which

contains fertilizerThe fertilizer is captured in frozen moment by the atelicate lines

that seem to drop from the farmersdé hand. T

brush strokes

Plant 5-6 cm deep at spacing
of 10-12cmin rows 15-18cm apart

Plate 11i(a)

Title: Planting

Medium: Brush and Ink

LanguageEnglish

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthe d Sani
SourceNAERLS
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shuka citta a rami mai zurfin sentimita
5-6, a nisan sentimita 10-12 , a sentimita
15-18 tsakanin layi da layi

Plate Il (b)

Title: Planting

Medium:Brush and Ink

LanguageHausa

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Gbin ata- ile ni ona ti osise agbe
fi kale fun yin

Plate 111 (c)

Title: Planting

Medium: Brush and Ink

LanguageYoruba

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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The illustrationin Platelll (a, b and ¢ points to the environmerfor which the artist
produced the visual narratiomhe open dry horizon sets up a savannah grass land of
northern NigeriaThe dress mode including the cap and the local planting method represent
cultural traitsin the visual plot. The setting fits perfectly into any sedoltural setting in
Nigeria whose culture is shaped by its multigg¢hnic groupsThe plate depicts three
different versionsgn English Hausa and Yorub&nguages with the sammessage in the
leaflet The only variation is in the textual narration.comparing the different illustrations

in relation to the stylethe illustrations isstereotyped. fiere is no specific depiction, for
instance of dress mode of the man to reflect the specific dress styleH#Huba inSakadadi

and Yorubain Ido who are the recipients of the messayé¢hat's morethere are other
different communities suchs NassarawaBuhari in Kaduna state and Ido and Okolo in
Oyo state, Effon- Alaiye in Ekiti state,Apa in Benuestate,Damaturu inY obe state,
Goronyo inSokoto state,Oshimili in Delta state andAhiazuMbaise inlmo stateamong
others If the farmer stands upright his knees are likely to be visible. This contradicts the
dress mode of communities especially based on Islamic tenets in communitieassuch
Sakadadi and Nassarawluhari among othersThe lllustrations does notinterpret the
information as presented in the accompanying textiekieial content iplant 56 deep at
spacing of 1012 cm in rows of 188 apart The illustration does not depidhe spacing
reccommedationThefigure evokes a convincing rural framer in traditional garb engaged
traditional method of planting. This activity of planting relates to practices of both male and

female in the socio cultural practice in rural settings.
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Mulch immediately after
planting

Plate IMa)

Title: Mulching

Medium: Brush and Ink

LanguageEnglish

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

A rufe ta da ciyawa da zarar
an gama shuka

Plate 1V (b)

Title: Mulching

Medium: Brush and Ink

LanguageHausa

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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Bo ori ebe ti 0 gbin ata- ile si
pelu koriko tabi irawe

Plate IV(c)

Title: Mulching

Medium: Brush and Ink

LanguageYoruba

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a206lthe d Sani
Source NAERLS

The dress mode rendered by the admtform to many an ethnic group in Nigerighe
plate depicts three different versians€English Hausa and Yorubnguages with the same
message in the leafléeThe only variation is in the textual narration. In relatiostige, the
artist did notpresent diversity to reflect the specific values of the uséssiga and Yoruba
farmerg who are the recipients of the messa§eme other ethnic groups in Nigeria include
Ekiti in Ekiti state Burukuin Benuestate Fika in Yobe state Gudu inSokotostéae, Patani

in Deltastate Ehime Mbaise inlmo state. Albeitthe charactewears a capthesleeveless
top dress and the shortsathjust touch his knees presemtother dimension to the visual
narrationvis -a-vis specific cultural inclinationThe illustration inplate M a, b and celates
cultivationin ginger productiorpractice. It beckons on pradtig ginger farmers to mulch
immediately after planting. The male figure is sparsely dressed in sleeve lees vest and shorts
that extends to hienees.Though the man is workinigp a farm, the shorts do not comform

to dress mode of communities such as in Sakadadi and Nass&uaveai in predominant
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Hausa-Fulani locale.He is captured in thidrozen still visualaccount usinglry grass to
cover tle planted gingeiThe drygrasses ardepicted in thick dark brush strokes of varying

thickness. The farmresoil is rendered with sparbeush strokes.

Hand weed early and frequently|
as necessary

Plate V(a)

Title: Weeding

Medium: Brush and Ink

LanguageEnglish

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS
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Arika cire ciyayi akai- akai

Plate V(b)

Title: Weeding

Medium: Brush and Ink

LanguageHausa

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Tu awon koriko kuro ninu oko
ata-ile re lasiko- lasiko

Plate V(c)

Title: Weeding

Medium: Brush and Ink

LanguageYoruba

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Theillustrationin Plate Va, b and @idsto describean important activityassociated with
weeding a farm. The character this illustration is depictethand weeding a ginger farm
which, in production practice should be done eaflge character portragis seen bending

and holding a hoe in the act of weeding. The farmer is depicted wearing a cap, sleeveless
vest and shorts. The artist visually presents the ginger farm using different thickness of
brush and strives to present the farm receding into thedmoin perspective fashion. The
situation and cultural relevance ismmediatelyevidentin the local method of weeding.
Furthermorethe nondepiction of thick vegetation in the horizon attastsiorthern Nigeria
geographical settinguch as Sakadadi,aSsarawaBuhari in Kaduna statéNot only thaf

the slim structure of the male character conditime assertion. That netithstanding, the
illustration ofthe farmerfits into any socie cultural groups across the six geopolitical zone

in Nigeria The phte depicts three different versioms English Hausa and Yoruba

languages with the sameessage in the leaflefhe only variation is in the textual narration.
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In relation to socie cultural values of the illustrations, there is no specific depiction, fo
instance of dress mode of the man to reflect the specific dress style of the Hausa and Yoruba
farmers who are the recipients of the mess&gene othe ethnic groups in Nigeria include

Ekiti TWest in EKkiti stateGboko in Benuestate Fune inYobe state Gwadabawa in Sokoto

state Sapele inDelta state ancezinhite in Imostate among several othekHowever the

general dess code especially in respetithe shorts has inclination tulture for example

in Ezinhite in Imo Ekiti T Westin EKiti state and Gboko in Benue among others.

Harvest when the leaves dry.
Avoid brushing and breaking
during harvesting

Plate VI(a)

Title: Harvesting

Medium: Brush and Ink

LanguageEnglish

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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A hake citta da'zarar ganyayen
ta sun bushe, ammaa yi hattara
kada a fasa kwayar

Plate VI(b)

Title: Harvesting

Medium: Brush and Ink

LanguageHausa

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Se ikore ata-ile re bi awon
ewe re ba ti gbe lai je ki
won baaje

Plate VI(c)

Title: Harvesting

Medium: Brush and Ink

LanguageYoruba

Date: 187

Size: 10cm x 10cm

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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In the visual plot inPlate Vla, b and cthe artistusesa male characteto unfold the
recommended practice to harvest when the ginger leaves areitlrya stern caution to
practisng ginger farmers to avoid brushing and breaking during harvestdress genre
conforms tosociccultural setting in many societieShe plate depicts three different
versions in English, Hausa and Yoruba languages with the same message in the leaflet. The
only variation is in the textual narration. In relationctumparng the illustrations, there is

no specific depiction, for instance of dress mode of the man to reflect the specific dress style
of the Hausa and Yoruba farmers who are the recipients of the me3sage.is no
variation in the illustrations, though prodaet for different communities such,asoruba

users in OkolpandHausa in Geidanlf the farmerstands upright to rest for examptbee

shorts he wears is likely to reveal his knees whimhtradictdress code in societies such as
Hausa in Geidamspecially in predominant Islaméettings Cultureis generallytheway an
individual or group of people chose to conduct their everyday activit@sding dress

genre as depicted in the plateuch cultures areften handed down from generations to
gererations.In the plate, thecap and what can be generally described as traditional dress,
the hoe as farm tool and the local methodhafvesting reveal acceptable soeioultural
valuesin many ancommunityin Nigeria. Furthermore, thenvironment devoid of massive

vegetation lends credence to northern Nigeria setting.
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Wash your ginger six times with
clean water immediately after
harvesting before peeling

Plate VI (a)

Title: Processing

Medium: Brush and Ink

LanguageEnglish

Date: 1987

Size:10cm x €m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

A wanke citta da ruwa mai tsabta
sau shida idan an hako ta kafin
tsaga

Plate VII (b)

Title: Processing

Medium: Brush and Ink

LanguageHausa

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS
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Fo ata- ile re ni emefa pelu omi ti
Io mo ni gbara ti oba ti se ikore won

Plate VII(c)

Title: Processing

Medium: Brush and Ink

Languageloruba

Date: 1987

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

The artist in this instance utilises illustrationdonveyan essentialctin crop production
practice washing of harvested crop.hE artist in this situatiomn Plate VIl a, b and c
presents a male character in a sitting position washing harvested gindsgibaesn in his

front; the extension messagetims visual commentary ia call to ginger farmers to wash
ginger six times with clean water immediately after harvesting before peeling. A basket full
of harvested ginger is seen in this plot on the left hand side of the chafdetecharacter
presented by the artist aderacap, a shirt and shorts, the hand woven local basket present a
rural settingin an act of performing activitysuallyattributed towomenin social stucture.
Women play important roles in the social stuetin rural settings.They process farm
produce in Nassaraw®uhari in Kaduna state, Ido and Okolo in Oyo sfateexample

Such overlap of social responsibility is also prevalent in other cultural practices; such as the
processing activity illustrated by the artist in this pictorial narratibach reveals a male

character caught in a frozen visual slot washing ginger in a basin; a social responsibility of

87



women in many a sociocultural settingin Nigeria The plate dejpts three different
versionsin English Hausa and Yorubknguages with the sanmeessage in the leafleThe

only variation is in the textual narration. In relation to seciudtural valuesas they affect

style, in the illustrations, there is no speciftlepiction, for instance of dress mode of the
man to reflect the specific dress style of the Haus&ebbi and Emure Ise- Oriun in
Yorubacommunitieswho are the recipients of the messagewever, the illustration has
inclination towards communities Kebb, vis- & vis the characteristics of the dreS#iorts

and trousers continue to be viewed as western, foreign or European dress mode in socio
cultural parlance in Nigeria. Albeit, the male character is clatlem the skilful depiction

of a cap on the male character and the traditional woven baskiet frompalm attest to the

local origin in concept.
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To improve beniseed production
follow the advice of agricultural
extension agent

Plate VIII (a)

Title: Beniseed Production

Medium: Brush andink

LanguageEnglish

Date: 1988

Size: 10cm x ém

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Don inganta noman ridibi shawarar
malamin gona

Plate VIII (b)

Title: Beniseed Production

Medium: Brush and Ink

LanguageHausa

Date: 1988

Size: 10cm x ém

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

llana bi a ti se ngbin eso luuru
tele ilana gbigbhin awon osise
agbe ijoba

Plate VIII (c)

Title: Beniseed Production

Medium: Brush and Ink

LanguageY oruba

Date: 1988

Size: 10cm x &m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS
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In the Plate VIIl a, b and ®n benissed thartis Gendition of the male figure arranging
harvested beniseed depicts the charaicteshort sleeve dress and a cdfe farmeris
illustrated arrangindparvested beniseed into bundle to dry. The illustration informs farmers

to follow the advice of agricultural extension workers so as to improve beniseed production.
The artist depicts the character drying tied bundles of harvested beniseed leaning against a
forked wooden structure. The cultutedits areevident inrural socie cultural settingsThe

plate depicts three different versions in English, Hausa and Yoruba languages with the same
message ithe illustratedeaflet. The only variation is in the textual commentary. In relation
comparison othe illustrations, there is no spiec depiction, for instance of dress mode of

the man to reflect the specific dress style of the Hausa and Yoruba farmers who are the
recipients of the message a diverse country with other ethnic groupsch aslkere in

Ekiti State, Konshisha in Beie State, Jakusko in Yobe State, SalBimin in Sokoto

State, Uviwie in Delta State and Ng®@kpala in ImoState among others.awever, the
culturaltraits in the illustration leatowardsnorthern geographical setting such ldausa in
Jakuskoamorg others.The cap of the farmer is devoid stirong clues of southern origin.
Furthermore, the emonment depicted by the artist dry savannah geographical setting in

northern Nigeria, buttresses the submission.
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Always keep your farm free
from weeds

Plate 1X(a)

Title: Weeding

Medium: Brush and Ink

LanguageEnglish

Date: 1988

Size: 10cm x 10c

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Ka kula da ciron ciyawa a kai a kai

Plate 1X(b)

Title: Weeding

Medium: Brush and Ink

LanguageHausa

Date: 1988

Size: 10cm x 10cm

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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Rii inu oko re lasiko lasiko

Plate IX(c)

Title: Weeding

Medium: Brush and Ink

LanguageYoruba

Date: 1988

Size: 10cm x 10cm

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

The Plate 1Xa, b andc in this visualnarraton evokeimpression ofa figure that could be
presented in angthnic setting. The artist visualises a maleharacterin the middle of
beniseed farmThe visual commentary isestoid of any specific embellishmeas regards
dressmodeof ethnic group. The plate depicts three different versionsEnglish Hausa
and Yorubalanguages with the sanmmessage in the leafleThe only variation is in the
textual narration. ltomparing theillustrations, there is no specific depiction, for instance
of dres mode of the man to reflect the specific dress style of the Hausa and Yoruba farmers
who are the recipients of the message. country with rich cultural heritagauch asin
Sakadadi, NassarawBuhari in Kaduna state, Ido and Okolo in Oyo staenodun in EKiti
(South West Logo in Benuestatein (North Central) Nangere in Yobg North Easy,
Sokote South in Sokoto(North Wes}, Warri South in Delta (south sout) and Nkwere

in Imo (Suth- Eas) Nigeria among several otherdMoreover the artist unfolds the

character weeding hisenniseed farm.The pictorial plot presgs him holding weeded
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grasssesin both hands.which makeghe action or activity illustrtated by the artist
challenging to decipher However,the textual cotent comes to the sewe- always keep
your beniseed farm free from weed3therwise thallustration could be mistaken to be

harvest

Thresh your beniseed on
clean mat

Plate X(a)

Title: Threshing

Medium: Brushand Ink

LanguageEnglish

Date: 1988

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

A cashe a bisa tabarma
mai tsabta

Plate X(b)

Title: Threshing

Medium: Brush and Ink

LanguageHausa

Date: 1988

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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Pa eso luuru re lori eni ki idoti
ma ba dapo moo

Plate X(c)

Title: Threshing

Medium: Brush and Ink

Languageoruba

Date: 1988

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Plate Xa,b and aepicts processing dfeniseed The processsingresents a familiar sight

in many ethinic communitiesin Nigeria. The plate depicts three different versioins
English Hausa and Yorub#&anguages with the sanmaessage in the leafleThe only
variation is in the textual narration. In relationdiversity in the illustrations, there is no
specific depiction, for instance of dress mode of the woman to reflect the specific dress style
of the Hausan Tarmuaand Yoruban Agegefarmerswho ae the recipients of the message;

in a diverse society in Nigeria sues Ogbadiboin Benue Tangaza in &oto, Kolok-
opokumain Bayelsaand Awgu in Bugu states However the dress mode fits intdausa
community Conversely, the gown with revealed leg# not find acceptance in predominat
Islamic settings such aBarmuaamong others In the visual commentary, lbare footed
female character adorns a head tie, bends and uses stick with which she dpreads t

harvested beniseeed. Furthermoralteral milieu addresshow peple live, the way they
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behave what they believe and practi@s differentsocieties have various conceptions of

processing oégricultural produce.

Winnow properly before storing
your beniseed in bags

Plate Xl(a)

Title: Processing

Medium: Brush and Ink

LanguageEnglish

Date: 1988

Size: 10cm x 16m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERL

Sheke sarai a kuma rairaye kafin
a sa cikin buhu

Plate XlI(b)

Title: Processing

Medium: Brush and Ink

LanguageHausa

Date: 1988

Size: 10cm x 16ém

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Fe awon idoti kuro lara eso luuru
re ki o toko won si apo apo

Plate XI(c)

Title: Processing

Medium: Brush and Ink

LanguageYoruba

Date: 1988

Size: 10cm x 16m

PhotographyMu 6 az u Mo h a206lthe d Sani
Source NAERLS

The artist relates one of the roles of wonremlomestic chores as vividly illustrated in the
processing of benisee®uch role is prevalent iifelodun in Lagos,Ohimini in Benue,
Yunusari in Yobe, Tureta in Sokothembe inBayelsa and Abakaliki in Ebony. However

the dressing of the female characters has inclination towards ethnic groups such as Yoruba
community. In this context,the socio-cultural structure in traditional societies expects
women's major roles itraditional socigy to be wfe and mother. Her husband performs
difficult task such aslearing the land for cultivation. IRlate Xla, b and c thereforeg two

female characters are depicted in this frozen illustrated shot in the act of winAowing
using simple traditional method which @ascommon cultural practiceThe plate depicts
three different versions English Hausa and Yorubkenguages with the samessage in

the leaflet The only variation is in the textual narration. In relation to samidtural values

of the illustrations, there is no specific depiction, for instance of dress mode of the women to
reflect the specific dress style of the Hausd #oruba farmers who are the recipients of the

messagelt occupies a pmminent placeas dress accessarytraditioral dress mode While
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head wears are common accessories in tradition dress mode in all ethnic groups in Nigeria,
the general dress mode of the women in the illustration, processing farm produce and
wearing sleeveless top dresses contradicts the dress code in northern Nigagaase
regards religious valuesWhile the figure on the left hand side winngwise one on the
right hand side bags the winnowed beniséedith textual content which appeals to

practisng beniseed farmer to winnow properly before storing intesbag

Al drex o6TO6 or f
effective chemicals against pests
and diseases

Plate XllI(a)

Title: Seed Dressing

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Yi amfani da fodar maganin
aldrexo6To6 ko f
don cude iri

Plate XlI (b)

Title: Seed Dressing

Medium: Brush and Ink

LanguageHausa

Date: 199

Size: 10cm x &m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS
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Al drex O6TO6 tabi
ti yio da abo boirugbin re lowo
awon agbako ati arun

Plate XII(c)

Title: LeafletSeed Dressing

Medium: Brush and Ink

LanguageYoruba

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

In this illustration inPlate Xlla, b and ¢ the artist portrayst malei farmerholding sachets

for treatment of sais before plantingThe role is predominantly carried out by men in
communities The plate depicts three different versionsEnglish Hausa and Yoruba
languages with the sameessage in the leaflefhe only variation is in the textual narration.

In relation tothe style inthe illustrations, there is no specific depiction, for instance of dress
mode of the man to reflect the speciiess style of the Hausa and Yoruba farmers who are
the recipients of the messagghe artist carefully presents this visual narration through
utilisation of some cultural attributes in the depiction of the male charactap devoid of
any embellishmermanda topdressasprominent indicatoof the cultural dress mode die
male in the communityin the illustrationof brushand ink visual presentation, the male
character i s sTeb nanhdo | Fdel rnnga sAd fat cardolinggests anth e mi ¢ a
diseass Apart fro hausa and Yoruba communitigse dress modeelate in style taural
locale as could be found in cultural groups sucBasadadi, NassarawBuhari in Kaduna
state, Ido and Okolo in Oyo stafemuwo- Odofin in LagosOkponkwa in Bene, Aliero in
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Kebbi, Isa in SokotoSagbama irBayelsaand Ohaozara in Ebonyi. However, the cap has

traits of northern Nigeria geographical locale.

Get ready other things including
water and seeds

Plate Xl (a)

Title: Seed Dressing 1

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a206lthe d Sani
Source NAERLS

a akeyvyi
amfani don cude iri

Plate XIlI (b)

Title: Seed Dressind

Medium: Brush and Ink

LanguageHausa

Date: 199

Size: 10cm x &m

PhotographyMu 6 az u Mo h a20flthe d Sani
Source NAERLS
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Toju awn nkan t
mo irugbin re sile

Plate XIII (c)

Title: Seed Dressing 1

Medium: Brush and Ink

LanguageYoruba

Date: 199

Size: 10cm x 8m

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS

The artist proceeds in this visual narrationPlate Xllla,b and d¢o depicta male character
kneeling holding andrevealinga bowlwhich contains seeds for dressing. The capthad
dresspresentthe socie cultural values of communitiesApart from Hausa and Yoruba
communities there are different communities such as Oturkpo in BAnewa Dandi in

Kebbi, Anka in Zamfara)jaw in Bayelsaand Ohaukwuin Ebonyi among others in Nigeria

The plate depicts three different versiom€English Hausa and Yorubknguages with the
samemessage in the leaflefhe only variation is in the textual narration. In relatiostide

of the illustrations, there is no specific depiction, for instance of dress mode of the man to
reflect the specific dresgtyle of the Hausa and Yoruba farmers who are the recipients of the

messageHowever the characteristic of the dreggnreand slim physical structure of the
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character evokes impression of northern Nigeria sucBakadadi, Nassaraw8uhari in

Kaduna sttes among othersThree bowlsof different sizes whiclare calabasks made

from gourd, devoid of embellishment and a gourd affine $cio- cultural tools ofa rural
community The farmer is presented with items for treating seeds. Another message in this
visual i's the need t o wap after handliegihe chemigalld wi t h

the soil is depicted with varying strokes of brush.

Pour 3 mudu into the gourd.
use clean and infection
free gourd

Plate X1V (a)

Title: Seed Dressing 2

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Saka mudu uku na iri a
cikin gora

Plate XIV (b)

Title: Seed Dressing 2

Medium: Brush and Ink

LanguageHausa

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

Ro irugbin peregi meta sinu
akerengbe ti 0 ba mo daradara

Plate X1V (c)

Title: Seed Dressing 2

Medium: Brush and Ink

Language: Yoruba

Date: 1990

Size: 10cm x 8cm

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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The plotin the visual commenray in Plate XIV a, b and c, relays a male figure in a frozen
frame pouring treated seeds into a clean gourd. Gourd is a common domestic utensil in rural
setting. It features prominently in sociultural setting as item for music mag as well as
storageof items, including local drinks. In the narration as revealed by the artist, it
functions as container fostoringseeds Attired in cap andop flowing dressthe character

in this plot isseenbending in the act of pouring the seeds intogherd or keg. He pours

the seeds from the smaller calabash into a gourd. The extension message in this depiction is
a call on farmers to pour three bowls of seeds into a clean gourd. The traditional method
explored by the artist and the dress mode of the farmers allude to traditional cultural setting
in many a rural arealThe plate depicts three different versiansEnglish Hausa and
Yorubalanguages with the sanmessagethe only variation is in the tewal narration. In

relation to socie cultural values of the illustrations, there is no specific depiction, for
instance of dress mode of the man to reflect the specific dress style of the Hausa and Yoruba
farmers who ar the recipients of the messagediversity in culture such as ilBadagry in
Lagos,in Argungu in KebbiBukkuyum in ZamfaraYenegoa irBayelsaandArochukwu in

Abia among others. However if the character stands erect the top dress would barely conceal
his knees which is likely to contradict the drgssireof some ethnic groups especially in
Hausa Fulani settlements such asS$akadadi, NassarawBuhari in Kaduna state among
others .Their cultural similarities howeveallowed for significant integratiowith Hausa

groups, who in modern times are oftelentified as HausaFulani rather than aseparate
grous.The Hausa ethnic group has very restricted dressing code due to the fact of
religious beliefs. The men are easily recognizable because of their elaborate dress which is a

large flowing gownas depicted in the plateHdowever, the character is illustrated without
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trousers which contradicts the cultural practice as regards dress mode Hausadrulani

settlenents.

===
Carefully op

or fernasar
into a container ( gourd)

Plate XV (a)

Title: Seed Dressing 3

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

E —
zuba fakiti daya na fodar
maganin adr
fernasan 0D4¢
a goran

>

Plate XV (b)

Title: Seed Dressing 3

Medium: Brush and Ink

Language: Hausa

Date: 1990

Size: 10cm x 8cm

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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Tu pal.i 00Qgull
tabi fernasa
akerengbe naa

Plate XV (c)

Title: Seed Dressing 3
Medium: Brush and Ink
LanguageYoruba
Date: 199

Size: 10cm x 8m

PhotographyMu 6 a z u Mo h a26lshe d

Source NAERLS

A male character is illustratgaburing chemicalinto a gourdin PlateXV a, b and c. The

two bowls or calabashes, the gourd the prominent cap and the traditiomresspdepicts
socia cultural values ofural settig. The plate depicts three different version€nglish
Hausa and Yorubknguages with the sanmeessage in the leafléeThe only variation is in

the textual narration. In relation to socicultural values of the illustrations, there is no
specific depiction, for instance of dress mode of the man to reflect the specifistgte s

the Hausa and Yoruba farmers whe #ne recipients of the message in a several ethnic
groupssuch asSakadadi, NassarawBuhari in Kaduna state, Ido and Okolo in Oyo state,

in Epe in Lagos,Ukum in Benue,Augie in Kebbi, Bungudu in Zamfara, Membe in
Bayelsaandlkwuano in Abia states. Albeit the artist presents the character without shorts or

trousers, the bare background devoid of massive vegetation conjures impression of dry
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savannah in the northern geographical setting in Nigeria suakadadi, Nassarawa
Buhari in Kaduna state among others. The cap and the top dress of the farmer further attest

to the origin of the illustrating vika- vis concept.

Cover the gourd with a piece
of cloth or nylon and shake
very well until the seeds and
chemical are perfectly mixed

Plate XVI(a)

Title: Seed Dressing 4

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS

Ka girgiza goran sosai har
magani ya hadu da iri

Plate XVI(b)

Title: Seed Dressing 4

Medium: Brush and Ink

LanguageHausa

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a206lthe d Sani
Source NAERLS
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na
a, kio si ji | titi ogun ati
irugbin yio fi popo
daradara

Plate XVI(c)

Title: Seed Dressing 4

Medium: Brush and Ink

LanguageYoruba

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

After mixing the input with the seeds, theale character is depicted standing upright and
shaking the gourd in an effort to thoroughly mix together the input and the Jdwusls.
activity is usually done by men HEti- Osa in Lagosyandekya in BenueBagudo in Kebbi,
Chafe in ZamfaraAbka in Akwa Ibom and Obioma Ngwa in Abia states for example.
The illustration evokes impression of northen settiflge artist depicts ifPlate XVla, b

and cthe character wearing cap a top loose dress that could be described as traditional
that reaches this knees and short3he artist presents the character in dress mode that
could be found in many Nigerian lewral groups.The plate depicts three different versions
in English Hausa and Yorub&anguages with the sammessage in the ldaf. The dress
mode and the gourd constitute familiar trandcultural circle.The illustration presents a
conflict vi- a vis socie cultural values among the diverse ethnic groups in Nigeria.

Whereas, the tall, slim structure of the character usfaigiression of Hausdulani ethnic
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group however, thahortwhi ch bar el

y

conceal

s sthé dres¥ ar mer

genusof the ethnic group i®akadadi and Nassaravuhari in Kaduna state.

and plant the seeds

Proceed to farm immediately

Plate XVII (a)

Title: Planting

Medium: Brush and Ink
LanguageEnglish

Date: 199

Size: 10cm x 8m
PhotographyMu 6 a z u
Source NAERLS

Da zarar a cude, a shuka
irin nan da nan

Plate XVII (b)

Title: Planting

Medium: Brush and Ink
LanguageHausa

Date: 199

Size: 10cm x 8m
PhotographyMu 6 a z u
Source NAERLS
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Gbinirugbin na a lesekese

Plate XVII (c)

Title: Planting

Medium: Brush and Ink

Languageoruba

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

In the visual narration iRlate XVIla, b and ¢ using brush and pethe artist portrays two
male charactersaught in the act of plantingdne of themenis seen in this plot making
holes on ridges with stick while the character behind him puts the seeds in the hole and
coversthemwith his foot. In this visual report, is a man and his son planting. Thisiactiv
is done by women anghen in manycommunities such as ibekki in Lagos,Akwanga in
NassarawaBirnin- Kebbi in Kebbi,Gummi in ZamfaraDbolo inAkwa IbomandOsisioma

in Abia among othersThe human characters in the plate are a man and hislisenany
socio cultural settings farnactivitiesare usually attended to by every member of a family
as well as hired labourerghe locale fits into mangocio cultural communitiesn Nigeria
The plate depicts three different versiom€nglish Hausa and Yorubknguages with the
samemessage in the leafleThe only variation is in the textual narration. In relation to
socio cultural values of the illustrations, there is no specific depictior instance of dress

mode of the characters to reflect the specific dress style of the Hausa and Yoruba farmers
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who are the recipients of the messagarthermore the character standingnveils the
impression of a boy in school uniform. The plot preis an interesting and contrasting
scenario of two characters attired in traditional and western garbs. Howevdepiction of
the father and son with caps affirms to impresssbracceptable values in many ethnic

groupsin Nigeria

Al dex 6T6 or fe
not be tasted. wash
your hands with water and
soap very well after
mixing and planting the seeds

Plate XVIII (a)

Title: Seed Dressing handling

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

sad6 anan a w
cikin ruwa da sabulu

Plate XVIII (b)

Title: Seed Dressing handling

Medium: Brush and Ink

LanguageHausa

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Al dex 6TO6 tabi
gbo do kan enia lenu
rara, nitorina we owo re mo
daradara pelu omi ati
ose lehin igbati o ba ti
gbin irugbin yi tan

Plate XVIII (c)

Title: Seed Dressing handling

Medium: Brush and Ink

Languageoruba

Date: 199

Size: 10cm x 8m

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS

The thrust inplate XVIII a, b ancc is safety. Safety is @mmon issue in all communities.
However the methods to address such issue may vary from one cultural setting to another.
The farmer completes plantimdyessed seeds with chemicalsd is presented through line
illustration by the artist washing his ramafter preparing the seeds with chemicals. A gourd
and two bowls in the background, the male famer is seen washing his right hand with his left
hand. A bucket whicleontainswater s depicted in front of the man. The mode of dressing,
the cap and top flowing dress, the gourd and the mode of waginegent a familiar
scenario in cultural behaviour and practice in rural communiliee plate depicts three
different versionsn English Hausa and Yorub&nguages with the sanmessage in the
leaflet The only variation is in the textual narration.clomparingthe illustrations, there is

no specific depiction, for instance of dress mode of the man to reflect the specific dress style

of the Hausa and Yoruba farmers whe #ne recipients of the messagea country with
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ethnic diversity such as Ifako- ljaye in Lagos, Awe in Nassarawa, Bunza in Kel@usau

in Zamfara, Eket ilAkwa- Ibom andUgwuabgo in Abiastates However, he seting has

inclination towards northerrocale such Sakadadi, Nassaraw®uhari

among others.
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'Irin da an cude kafin a shukal

Seeds planted
or fernasan

germinate and grow very
well without any attack
Qm pe and disease

Plate XIX (a)

Title: Benefit of Seed Dressing

Medium: Brush and Ink
LanguageEnglish

Date: 199

Size: 10cm x 8m
PhotographyMu 6 a z u
Source NAERL
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ta kan tsira da isashen lafiya

Plate XIX (b)

Mo h a20ldhe d

Title: Benefit of Seed Dressing

Medium: Brush and Ink
LanguageHausa

Date: 199

Size: 10cm x 8m
PhotographyMu 6 a z u
Source NAERLS
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Awon irigbin ti o ba fi oogun
yi lara yio hu jade
yekeyeke. kokoro ki kokoro
ati arun koa
| 6agbamwma | or

Plate XIX (c)

Title: Benefit of Seed Dressing

Medium: Brush and Ink

Languageoruba

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a206lthe d Sani
Source NAERLS

The farmer inPlate XIX a, b and ds depicted with cap and top flowing dresshich
conform to cultural groups in Nigeridhe plate depicts three different versiam€nglish

Hausa and Yorubknguages with the sanmeessage in the leafléeThe onlyvariation is in

the textual narration. In relation to socicultural values of the illustrations, there is no
specific depiction, for instance of dress mode of the man to reflect the specific dress style of
the Hausa and Yoruba farmers whe @he recipiats of the messagen a nation with
different ethnic groupssuch asDoma in Nassarawa, Dandi in KebBiaura Namoda in
Zamfara, Nsiti Atai in Akwa Ibom andOhafia in Abiastates He is depictedn the middle

of a maize farm. He is delighted in adoptihg recommended practices of seed dressing.
Using brush and pen the artist portrays the maize farm with the plants receding into the
horizon in a perspective fashion. The lush, plush, lavish and flourishing farm represents the

outcome of treating seeds bef planting
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Recommended practices

on rice parboilingfor easy

milling, better quality and
more profit

Plate XX (a)

Title: Parboiling of Rice
Medium: Brush and Ink
LanguageEnglish
Date: 1993

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26l#e d

Source NAERLS

Dabarun gumin shinkafa
don saukin casa da kyau
da riba

Plate XX (b)

Title: Parboiling of Rice
Medium: Brush and Ink
LanguageHausa

Date: 193

Size: 10cm x 8m

PhotographyMu 6 a z u Mo h a26fldhe d

Source NAERLS
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Ona ti o rorun lati ma wo
iyangbo iresi kuro fun iresi
tomo lai ni okuta, yepe
ati idoti

Plate XX (c)

Title: Parboiling of Rice

Medium: Brush and Ink

LanguageYoruba

Date: 1993

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Agriculture continues to beéhe occupation of mod\¥ligerian rural women.Furthermore,
culture varies widegl with respect to the rolesssignedo different sexesn diverse ethnic
groupssuchaslkorodu in Lagos, Karu in Nassarawa, Danko in Kebbi, Magaji in Zamfara,
Essien Udim in Akwa- Ibom and Anaocha in Anambra stas®ng othersThe plate
depicts three different versions English Hausa and Yorub#anguages with the same
message in the leafleThe only variation is in the textual narration. In relation to socio
cultural valies of the illustrations, there is no specific depiction, for instance of dress mode
of thewomanto reflect the specific dress style of the Hausa and Yoruba farmers who are the
recipients of the messageémongthe differentethnic groups in Nigriawomen and young

girls are known to tie wrappers with long gowhst runbeneath their knees, or very long
skirt and a decent blous@/hile one job maye regarded as a man's job in one society, it
may be regarded as women's jolaistherexcept inchild bearing.House hold chores are

reserved for the female in the socimultural structure in those societies among several
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others, as visualised by the arfistPlate XXa, b and cIn the depiction the artist presents

a line illustration of a female character pourimge into a pot onfire. The message beckons

on the need to parboil rice for easy milliagd betterquality for more profit. Portrayed

with a headwear, a sleeveless top and a wrapper embellished with motifs, a basket in the
background, the traditional pot testify to cultural values in the sacilbural practices in

rural communitiesHowever, thesleeveless top dress of the womthat reveasl her bare
shoulder contradicts acceptable cultural normsoimeNigerian ethnic groups especially in

northern geographical areas

Get a suitable pot, half fill
with clean waterand put on fire

Plate XXl (a)

Title: Parboiling of Ricel

Medium: Brush and Ink

LanguageEnglish

Date: 193

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS
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Nemi tukunyar gumi wadda
ta dace ki zuba ruwa
rabin cikinta ki girka

Plate XXI(b)

Title: Parboiling of Rice2

Medium: Brush and Ink

LanguageHausa

Date: 1993

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20lthe d Sani
Source NAERLS

Bu omi mimo si inu ikoko titi
de idaji, ki o wa se lori ina

Plate XXI(c)

Title: Parboiling of Rice2

Medium: Brush and Ink

LanguageYoruba

Date: 193

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS
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A female cheacter is depicted puttingyewood to kindle fire as depicted Plate XXla, b

and c It is a common domestichore by womeramong various ethnic groupsich as
Kosofe in LagosKeana in Nassaraw#&akai in Kebbi,Maradun in Zamfaraztimekpo in
Akwa Ibom and Ayamelum Anambra stateslhe plate depicts three different versioms
English Hausa and Yorub#&anguages with the sanmaessage in the leafleThe only
variation is in the textual narration. strutinizing values of the illustrations, thers no
specific depiction, for instance of dress mode ofvwtbenan to reflect the specific dress style

of the Hausa and Yoruba farmers who are the recipients of the melSsagdhough there

are calls to stop fellingf trees, his call has not yielded arpositive result as a result of low
financial status in rural settiné. contrary presentation by the artist of a male character in this
act will present a difficult situation in most communities as this act essentially belongs to the
female sex in most smccultural structuresThe general dresstyle of the woman affirmi
acceptable dress valuasong most ethnic groups in Nigeria. However the bare background of
wall or compound setting conjures impression of a woman cooking in an open arena visible to
passers by, which may not beacceptablein some ethnic cultural valuesspecially in

predominanlslamic setting such &akadadi, NassarawBuhari in Kaduna state.
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Pour clean paddy into the
hot water

Plate XXII (8)

Title: Parboiling of Rice3

Medium: Brush and Ink

LanguageEnglish

Date: 193

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

Sai ki kawo shinkafar gumin
ki zuba ciki

Plate XXII (b)

Title: Parboiling of Rice3

Medium: Brush and Ink

LanguageHausa

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a20flthe d Sani
Source NAERLS
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Da iresi elepo si omi
gbigbona na

Plate XXII (C)

Title: Parboiling of Rice3

Medium: Brush and Ink

Languageloruba

Date: 1993

Size: 10cm x 8m

PhotographyMu 6 azu Mo h a20lthe d Sani
Source NAERLS

Plate XXll a, b and cunfolds a female character presentea still illustration. She tiesa
wrapperthat conforms to dress moderafinyethnic groug in Nigeriasuch asMainland in
Lagos, Kokona in Nassarawa, Fakai in Kebbi, Talkafara in Zamfara, Ibeno iAkwa-
Ibom andOguta in Imostates among several othefhe plate depicts three different
versionsin English Hausa and Yorubnguages with the sanmeessage in the leaflethe

only variation is in the textual narration. &tudyingthe illustrations, there is no egfic
depiction, for instance of dress mode of the woman to reflect the specific dress style of the
Hausa and Yoruba farmers who are the recipients of the messagever her stringtop
dress thaexposedershoulder presents a comflin acceptablealues in such communities

in predominat Hausa settinp the visual narration, the artist presents the woman with the
left string of her dresBanging.Her head slightly tilts towards her left side shepoursrice

from a basket into a pot of water on fifghe agricultural practice beigmvocated is to pour
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cleanpaddy into hot water. Re traditional woven basket and the locally made cooking pots

made from clay are pointers to common household utensils amongsvaulural groups.

Cover paddy with sack
or rag to retain heat

Plate XXIII (&)

Title: Parboiling of Ricet

Medium: Brush and Ink

LanguageEnglish

Date: 199

Size: 10cm x 8m

PhotographyMu 6 az u Mo h a26lthed Sani
Source NAERLS

Plate XXIII (b)
Title: Parboiling of Ricet
Medium: Brush and Ink
LanguageHausa
Date: 193
Size: 10cm x 8m
PhotographyMu 6 az u Mo h a26lthe d Sani
Source NAERLS

121



