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ABSTRACT 

A Study of Illustrations in Leaflets of NAERLS, ABU, Zaria 

By 

Anamomeh Abuokhai 

(B.A. UNIBEN),  (M.A. ABU) 

 

The study is titled ñA Study of Illustrations in Leaflets of NAERLS, ABU,  Zariaò. NAERLS 

is an acronym National Agricultural Extension and Research Liaison Services, while ABU is 

Ahmadu Bello University. Since the advent of Aina Onabolu in modern Nigeria art, art forms 

including illustrations have found prominence in clarifying, educating and informing diverse 

groups in all disciplines including agriculture. The problem of the study is the seemingly 

stereotyped style of illustrations in NAERLS leaflets by artists. The aim of the study is to 

examine the illustrations in NAERLS agricultural leaflets so as to bring to the fore if there are 

variations in the style while  the specific objectives are to: identify the agricultural leaflets 

produced by NAERLS, compare and contrast the illustrations produced for English, Hausa 

and Yoruba readers,  examine the style of the illustrations, study the medium and messages 

the illustrations interpret, examine if NAERLS artists who produced the illustrations have 

formal training in art. Data were collected from five NAERLS artists and from leaflets 

produced from 1987-2013. The leaflets are identified by the logo of NAERLS and theme. 

The style in the illustrations is stereotyped. The messages the illustrations interpret include; 

site section, planting, weeding, mulching, fertilizer application, thinning, harvesting, storage 

and marketing. The recommendations: illustrations should be in colour for visual appeal. 

They should upgrade their skills through modern technology available in the field of 

illustration; Artists should be among the workforce in each of the six NAERLS Zonal offices 

in the six geo-political zones in Nigeria. Finally, the traditional medium used in the 

illustrations such as brush, pen and ink should be replaced with computers and illustration 

soft wares. 
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CHAPTER ONE 

 

                        INTRODUCTION  AND BACKGROUND OF THE STUDY 

  The pioneering effort of Aina Onabolu (1882-1963) in modern Nigeria art laid foundation 

vis- a-vis innovation in visual arts according to Babalola (2004). The author further unveils 

that Aina Onabolu started as an artist by using reference foreign publications such as 

magazines and newspapers with predominant illustrations. The author continues that another 

Nigerian illustrator Akinola Lasekan (1916-1972) used political cartoons to address issues 

in Nigeria while Erhabor Emokpae (1934 ï 1984) produced illustrations for Lintas 

advertising agency.   

In the history of art, illuatrations have found expression for man in different media 

such as walls, animal skins caves and papers. However the use of illustrations alongside 

writing (text) in the infancy years of printing by man constituted initial challenge until the 

advent of woodcut. However with the advent of computers and creative softwares and 

digital printing this initial challenge was overcome. Siebert J. (2015) notes that writing 

which originates from hieroglyphs or pictograms, constitutes one of the media of passing 

information. They were done by chisel, brush and pen since man did not commence writing 

with type.  The author proceeds to reveal that hieroglyphs or pictograms had attributes of 

images and later developed into alphabetical characters alongside other artistic images. Such 

images representing man and his environment such as in cave paintings, as earlier 

mentioned constitute one of the first records by man. In this regard Strong (1967) advances 

that it was the Greeks who invented the means of depicting man and his environment in art 

forms such as sculpture and painting. Ever since, the role of illustration became a viable 

medium in educating diverse readers, in advertising, newspapers, magazines, books, posters, 

flipbboks and leaflets. Illustrations constitute means used by artist to express themselves 

http://www.tampawebdesigner.net/
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visually. The use of illustrations constitutes an important role in aiding to transmit 

information. Ndahi (2015) unveils that visual materials (illustrations) constitute avenue in 

the dissemination of information. It has found relevance in virtual all disciplines as they 

constitute media for learning. In print medium, such as newspapers, illustrations aid to 

convey information according to Okpoku (2005). Since Illustrations are types of 

commissioned art form that are produced specifically to address issues in publications.  

Therefore, they need to be culturally relevant for them to have desired impact on the users. 

Unfortunately there seems to be seemingly stereotyped style of illustrations in National 

Agricultural Extension and Research Liaison Services (NAERLS) leaflets by artists. 

Furthermore there is dearth of literature on illustrations as art form in NAERLS agricultural 

leaflets. Therefore, the study raised awareness of the value of illustration, its dynamism and 

potentials vis-a-vis its use in agricultural leaflets produced by NAERLS.  

The National Agricultural Extension and Research Liaison Services (NAERLS ) is 

one of the three agricultural Research Institutes located in the Ahmadu Bello University 

(ABU), Zaria.  The other two agricultural research institutes are Institute for Agricultural 

Research (IAR) and the National Animal Production Research Institute (NAPRI). The name 

of NAERLS has changed over the years; from Research Liaison Section (RLS) to Extension 

and Research Liaison Services (ERLS), Agricultural Extension and Research Liaison 

Services (AERLS) to National Agricultural Extension and Research Liaison Services 

(NAERLS) 

Yazidu (1988) reveals that NAERLS was created from the specialist services section 

of the defunct Northern Nigeria Ministry of Agriculture.  According to the author the 

Extension Research Liaison Services (ERLS) now NAERLS was createdin  accordance to 

statute 19 of Ahmadu Bello University of 1975. After the creation   ERLS was separated 

from IAR and became an autonomous Institute. Ango (1988) discloses, by buttressing the 
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assertion of Yazidu (1988), that ERLS emanated from the  Ministry of Agriculture of the 

defunct ministry of agriculture under former Northern Nigeria government.  On the other 

hand, Igunnu and Zaria (1988) record that the collaboration between the United States 

Agency for International Development (USAID) and the former Northern Nigeria Ministry 

of Agriculture led to a formation of agricultural extension support services in Nigeria. 

Furthermore, NAERLS (2008) discloses that NAERLS was formed as a result of the 

non-existence of Institutional link between IAR and the Northern Regional Ministry of 

Agriculture.  The lack of institutional link came into being as a result of the transfer of IAR 

to Ahmadu Bello University, in 1962. Therefore, NAERLS provided platform to fill the 

void created by the transfer of IAR to the University, hence the establishment of Research 

and Liaison Section in 1963.  In 1968 six states were created from the former Northern 

Region; the creation resulted in the dissolution of regional Ministry of Agriculture.  

Therefore, RLS was given a new task to provide services to the newly created states.  RLS 

then became known as Extension and Research Liaison Services (ERLS).  ERLS was then 

transferred to IAR, in Ahmadu Bello University, Zaria, in 1975.  The author concurs with 

the postulation of Yazidu (1988) that NAERLS was established based on the act of Ahmadu 

Bello University Senate (statute 19). The author continues that the Institute continued to 

provide agricultural services for states in Northern Nigeria until 1987 when it was given a 

new mandate to provide agricultural services to all the States in Nigeria.  As aresult of the 

new mandate, the name of the institute changed to National Agricultural Extension and 

Research Liaison Services (NAERLS) from the Agricultural Extension and Research 

Liaison Services (AERLS). Yazidu (1988) solicits that the primary function of NAERLS 

which, when it was AERLS was to provide specialists extension support services for the 

Ministry of Agriculture in the Guinea Savannah and Sahel ecological zones, based on its 

establishment under Ahmadu Bello University Statue 19 of 1975.  The function of the 
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Institute included provision of link between research institutes and the extension services of 

states, among others. According to the author the functions of AERLS  include  processing 

and production of agricultural extension publications which were produced by two specialist 

units; Subject Matter Specialists and Agricultural Audio-Visual Units.  The author notes  

that the units were expanded to five Units for easy execution of its functions.  The units 

were: Agricultural Audio-Visual, Agronomy and Home Economics, Farm Management, 

Crop Protection, Irrigation and Livestock Units. 

The author explains further that training also constitutes part of the functions of 

AERLS as it was known from 1975 to 1987.  Agricultural Audio-Visual Unit provided the 

training materials as well as publications such as leaflets, flipbooks, posters, handbills, 

recommended practices, guides and bulletins among others.  Ango (1988) divulges that 

ERLS ensures smooth flow of research information from IAR to the Ministry of 

Agriculture.  Its functions also included that IAR was fully informed on agricultural 

production practices of farmers as well as their problems vis-à-vis agricultural practices.  

The author agrees with the view of Yazidu (1988) that ERLS produced agricultural 

publications such as Bulletins, Guides, Recommended Practices; and Leaflets for farmers 

and other stake holders. 

NAERLS (2008) unveils and identifies research in technology development, 

technology transfer, adoption process, extension methodology and collaboration with other 

research institutes as part of functions and thrust of NAERLS.  The other functions of the 

institute include production of the Nigerian Journal of Agricultural Extension (NJAE), 

provision of constant extension research information, collaboration and evaluation of 

technologies that emanate from National Agricultural Research System (NARS), coordinate 

the planning of Research Extension Farmer Input Linkage System (REFILS).  The author 

proceeds further that the production of electronic agricultural materials such as television 
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and radio across the country, in collaboration with National Agricultural Research Institutes 

(NARIS) also form part of the functions of NAERLS.  Furthermore, the author concurs with 

the declaration of Yazidu (1988) and Ango (1988) that the development of print materials 

such as Bulletins, Recommended Practices, Guides, Flipbooks, Posters, Handbills and 

Leaflets also constitute the functions of NAERLS.  Other functions identified by NAERLS 

(2008) include coordination of National and Zonal agricultural capacity building and skill 

development programmes.  The author recounts that, the function is aimed at developing the 

capacity of personnel in the agricultural sector. 

NAERLS (2008) further reiterates and identifies the core values of NAERLS as 

pursuit of skill and knowledge, passion to extend such acquired skills and knowledge as part 

of the core values of the institute.  NAERLSô vision is to be the foremost institute for 

agricultural research and capacity development for effective delivery services; increased 

agricultural productivity, sustainable growth of agriculture and wealth creation in the sector. 

The mission of the institute is to develop, collate, evaluate and disseminate agricultural 

findings to its different stake holders; conduct research in the area of agricultural extension 

methodologies and policies.  The author further illustrates that, to provide leadership in 

capacity building of the different stakeholders in agricultural sector, and to meet the present 

and future challenges in the agricultural sector of Nigeria, also consist part of the mission of 

the institute. Furthermore, the author posits that; to advance the frontiers of extension 

research and services to conduct agricultural performance assessment and generate 

feedback, to build the capacity and skill of personnel in the sector for effective services and 

to plan, package and disseminate improved innovation,as among the mandate of NAERLS 

 NAERLS (2008) discloses that, the institute established six zonal offices in each of 

the six geo-political zones in Nigeria for effective service delivery.  The zones are in South-

South, South-East, South-West, North Central, North- West and North- East. South-South 
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Zone covers Edo, Delta, Cross Rivers, Rivers, Bayelsa and Akwa-Ibom States;  South ï East 

is responsible in conducting activities in Abia, Anambra, Ebonyi, Enugu and Imo States;  

South-West caters for  Ekiti, Lagos, Ogun, Oyo, Ondo, and Osun States.  The author 

proceeds further that the North-East Zone has Borno, Adamawa, Taraba, Yobe, Bauchi, and 

Gombe States;  North Central has Niger, Plateau, Nassarawa, Benue, Kogi, Kwara and the 

Federal Capital Territory, Abuja, while North West is in charge of Kaduna, Kano, Katsina, 

Kebbi, Jigawa, Zamfara and Sokoto States. According to the author, NAERLS also has 

adopted villages across the country as part of its strategy to archieve its activities. Such 

adopted villages are Sakadadi, Kufena, Hayin Dogo, Basawa, Maiwasa, Nassarawa ï 

Buhari, Yansarki, Hayin Gada, Guga, Palladan, Hayin Sambo and Maigoma in Kaduna 

State.  Others include Nwogi, and Abakogi in North Central; Shuwari, and Yeriwa in North 

East, Umukabia, Ehime, and Amorji-Lodu and Imenyi in South-East.  Okolo and Ido in 

South -West and Okoragu in South-South.The author relays further that, NAERLS has six 

programmes that also aid in the execution of the activities of the institutes as well as its 

mission, vision and mandate.  The programmes are: ñAgricultural Performance and 

Evaluation Programme, Agricultural Extension Research Programme, Agricultural 

Economics and Resource Management, Extension, Training and Outreach programme, 

Agricultural Communication Research Programme and Library, documentation and 

information Resource programme. 

The author reiterates the responsibilities of the programme thus:  

Agricultural Performance and Evaluation programme has as its job, 

conducting performance survey both for wet and dry seasons, among 

others.  Agricultural Economics and Resource Management has policy to 

analysis Impact assessment.  Standardization of local measures in 

agricultural commercialization and linkage studies among others.  

Extension Training and Outreach programme is saddled with capacity 
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building, print and electronic agricultural materials among others.  The 

Agricultural Communication Research Programme is saddled with survey 

agricultural communication channels development message content 

develop information packaging and dissemination among others.  The 

library, documentation and information Resource programme is saddled 

with book and non-book libraries, information sharing, circulation, 

questions and answers services. 

The author postulates that, apart from the adopted villages, zonal offices and 

programmes, NAERLS has some specialist Units that also aid in the agricultural activities of 

the institute.  The author identifies the specialist units as: Printing Press, Farm Broadcast, 

ICT, Adopted Villages, and Monitoring and evaluation, and skill acquisition and 

development units. The planning monitoring and evaluation unit is responsible for assessing 

the provision of input for project timely execution, leading to delivery of outputs, outcomes 

among others.  The unit monitors the performance, operational levels of members of staff.  

It also conducts follow up assessment of institutesô key activities. On the adopted village 

unit, the author divulges that, the ñunit is responsible for the maintenance of adopted 

villages, the unit plans activities aimed at developing the villages.  It also facilitates access 

to inputs, credits, markets, conduct capacity building activities.  It plans developmental 

projects necessary for the upliftment of the rural families in the adopted villagesò. The 

author reiterates further that, ñthe printing process is responsible for the publishing of all 

types of print materials such as Nigerian Journal of Agricultural Extension, (NJAE), 

Bulletins, Guides, Recommended Practices, Agricultural Performance Survey (National) 

Agricultural Performance survey (State) Agricultural Performance Survey (Executive 

Summary) Flipbooks, Posters, Handbills, and Leaflets among othersò; The author remarks 

that: ñThe skill acquisition and development unit is responsible for training and impacting 

skill of interested persons on specific agricultural enterprises such as fish farming poultry 

production, bee-keeping, farm tools, photography and video editing among othersò.The 
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author enumerates more that, ñthe Farm Broadcast unit is responsible for the production and 

airing of electronic extension materials such as radio, television and video.  The unit has 

been functioning in that regard since the 1970s; it aired some programmes such as 

ñOperation Feed the Nation, Green Revolution, and Back to Landò among others.The author 

further affirms that, ñthe Web and Multimedia unit is responsible for the development and 

management of web-site and multi-media platform; The institute uses the unit to package 

and disseminate extension materials such as publications and electronic to its different 

stakeholdersò. The Information Communication Technology (ICT)  is responsible for the 

establishment and maintenance of resource centre in all the zones of the institute and 

adopted villages. The author also elucidates that aside its primary responsibilities in 

agricultural sector, NAERLS technical and academic members of staff are also engaged in 

teaching and supervision of post-graduate as well as under graduate students in both 

academic departments and colleges of agriculture in Samaru and Mando in Kaduna State 

that are under the Ahmadu Bello University.  NAERLS members of staff also provide 

services in the supervision of SIWES students posted to the Institute.  The author continues 

that, the staff also participates in external and internal examination of various degrees and 

assessment of professorial cadres in the university sector in Nigeria. 
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Figure I: Organizational Structure of NAERLS 

Source: NAERLS, 2008 
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the seemingly stereotyped style of illustrations in NAERLS leaflets by artists. 
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Aim and Objectives of the Study: 

 

The aim of the study is to examine the illustrations in NAERLS agricultural leaflets so as to 

bring to the fore if there are variations in the style. The specific objectives are to: 

I. identify  the  illustrated  leaflets produced by NAERLS, 

II.  compare and contrast the illustrations  produced for English, Hausa and 

Yoruba readers 

 

III.  examine the style of the illustrations 

IV.  study  the  medium and messages  of the   illustrations 

V. examine if NAERLS artists who produced the illustrations have formal  

training  in art 

Research Questions 

I. What are the identyfing traits of agricultural leaflets produced by NAERLS? 

II.  Are there contasting traits in the illustrations for English, Hausa and Yoruba 

readers? 

 

III.  What is the style(s) of the illustrations? 

IV.  What is the medium and messages the   illustrations interpret? 

V. Do the NAERLS artists who produced the illustrations have formal training 

in art? 

 

Justification of the Study 

The study is justified as there are no literature materials that address illustrations as 

art form in NAERLS agricultural leaflets. What abound are project reports on produced 

agricultural leaflets.   

Significance of the Study 

Art history is replete with religious, social and political factors, as some of the 

attributes inherent in African arts. These factors are some of the significant components 

upon which African arts flourish. Therefore, whatever progress attributable to the cause of 
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art in Africa must take into account the significance of religion, social- cultural and political 

values of settlements. This is against the backdrop that art and culture are closely 

interwoven with the social life of a settlement. The study is significanct as it raised 

awareness of the value of illustration, its dynamism and potentials vis-a-vis its use in 

leaflets.  

Scope and Delimitation of the Study 

The study is art historical as it addresses issues relating to illustrations via ïa- vis 

style inherent in them. NAERLS uses images such as photography and illustrations in its 

publications. However, only the illustrations in its leaflets produced from 1987 to 2013 in 

English, Hausa and Yoruba languages constitue the scope of the study. Furthermore, diverse 

illustrations abound in publications such as raised relief for those with visual impairment 

and paintings among others; however the study is delimited to line illustrations that feature 

in NAERLS leaflets. The leaflets are the illustrated type (predominant illustrations). The 

coverage location is NAERLS at Ahmadu Bello University Zaria.  

Conceptual Frame Work  

Conceptual frame work is based on Hoffmann (2000) concept of illustrations as art 

form. The author articulates the diversity in styles of illustrations. In the authorôs concept 

the potential of illustrations as art form is hardly exploited fully as the values of patrons are 

ignored especially when they are commissioned as art works. In this regard, Gardner (1975) 

cited in Danjuma (2010) notes that arts are produced based on the historical period they 

were produced. Therefore, the author submits that illustrations and community they are 

produced are related. The author proceeds to articulate that in such setting art works adhere 

to social norms of the communities as they aid to influence the behaviour of members of 
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such communities. The author relays that this occurs when artists focus on values that are 

relevant to members of the communities. Hoffmann (1990 a) and (1990 b) unveils that for 

members of community to accept illustrations they need to be culturally relevant to 

members of such community. The implication for the study therefore, is to examine the style 

inherent in the illustrations of the illustrated leaflets produced by NAERLS. 
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CHAPTER TWO  

 

           REVIEW OF RELATED  LITERATURE  
  

  Introduction  

 

The literature review in this study is in three-fold comprising the following: 

  Historical development of Illustrations  

Historical development of publications and 

Illustrations in publications  

Historical Development of Illustrations 

Frank (2006) declares that illustrations constitute means of passing information. 

They are also used for ñrecording and developing ideasò according to the author. The author 

proceeds to reveal that illustration means to ñpull, push or drag a marking tool across a 

surface to leave a line or markò according to the author, illustrations is communication 

through the use of images. The author further asserts that illustration aids to document 

physical attributes of objects from observation by artists; this type of drawing the author 

categorises as ñreceptiveò. According to the author the other category is ñprojectiveò in 

which the artists draw objects from memory. The author proceeds to cite prominent artists 

as regards their dexterity in illustrations; whereas Picasso showed astounding dexterity in 

illustrations even in childhood, artists such as Paul Cezanne and Vincent Van Gogh 

developed capacities in illustrations through diligent efforts according to the author. An 

online source http: // visual ï arts- cork. Com/ illustrations states that ñillustration is a 

drawing, painting or printed work of art which explains, clarifies, illuminates, visually 

represents or merely decorates a written text, which may be a literary or commercial 

nature.ò The source continues that whereas books, magazines and newspapers were 
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predominant media for illustrations, posters, comic books, cartoon strips and advertising 

became additional medial for illustrations.  The source further notes that illustrations in such 

media were produced with pen and ink and charcoal. Afterwards, they were mass produced. 

The source indentifies five types of illustrations as educational such as scientific; literary 

such as children books; fantasy such as games; media such as magazines, periodicals and 

newspapers and finally, commercial such as posters and advertisement. The source records 

that illustrations are produced apart from traditional media such as pen and ink, watercolour, 

pastel and wood engraving, illustrations are produced using modern media such as 

computers graphic soft wares such as adobe illustrator, photo shop,  CorelDraw and 

computer graphics accessories such as wacom tablet. Poynor ( 2010) notes that illustration is 

no longer restricted but has found use in diverse areas such as medical, packaging and 

clothing.  Ndahi (2015) concurs with the submission of Poynor (2010); illustrations are 

effective visulas in dessimination of information in agriculture. 

Mugnai ( 2009)  notes that illustrations in books were done by hand in 1476 AD  to 

1492 AD.  Books were produced using animal skins according to the author.  The author 

continues that woodcut illustrations emerged in 1439 during the Guttenberg era with the 

bible being the first book produced. The author proceeds to note that wood engraving 

allowed easy insertion of illustrations in text with paper as medium.   Artist initially  used 

cave walls as medium to document their daily activities through illustrations according to an 

online source htt: // www. Fabulousenoble. Com/ news/ feature history of illustrations.  

However the source recounts that book illustration developed after the invention of printing, 

Even though countries such as China and Japan had earlier used woodcuts illustrations in 

texts of books. The source continues that illustrations found prominence in religious books 

in Europe. The source proceeds to note that by 17
th
 and 18

th
 centuries methods in 

illustrations allowed quicker production of books for wider audience. The source continues 
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that such methods included etching, engraving and lithography. The source continues that 

artist such as William Hogarth an exponent of socio- satirical messages and William Blake 

with passion for illustration on theology both British used the methods to create illustrations. 

The source further reveals that by 1800 and 1900 books and magazines were laden with 

illustrations in Europe and America. During the period British illustrators won fame as 

illustrators of books for children such as peter rabbit tale. The source proceeds that during 

world wars one and two illustrators produced illustrations for flyers and posters as war 

propaganda media. However, the source comments that from 1970s the advent of 

photography became the preferred medium in books. Specifically, the 20
th
 century 

witnessed a sad deploying state in illustration being less favoured than photography 

according to the source. However, the advent of computers and graphic soft wares such as 

Corel draw, and Photoshop brought illustrations once again to prominence according to the 

author.  

Illustrations evolved before writing according to http: // visual ï arts- cork. Com/ 

illustrations. The source further relays that early illustrations were cave paintings that were 

produced by Palaeolithic artists using charcoal and ochre media from C- 30,000- 10,000 

BCE. The source further reveals that the early illustrations which depict the activities of the 

Palaeolithic artists survived because they were in remote places.  Others did not survive 

because they were not in remote places. However, the source cites the illustrations of the 

after- life of the Egyptian pharaohs in 3,000 C- 1000 BCE. The source further reveals that 

early illustrations were done by using woodcut. The source further recounts reveal that early 

illustrations found prominence in religious textual commentary and that the texts were hand 

written on animal skins. The source further records that the theme of the illustrations 

depicted, Joseph, Mary and Jesus (holy family) as well as the disciples of Jesus. The 

illustrations in NAERLS leaflets depict agricultural practices. The source further unveils 
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that during the Romanesque movement, illustrations in books found prominence in the 10
th
 

century in Europe. The source declares that one of such illustrated books is benedictional 

illustrations were carefully drawn figures in C-963. The source proceeds that an artist named 

Aelfric illustrated the first five books of the bible. According to the source, illustrations 

were produced for bishops, archbishops and popes. The illustrations in NAERLS are 

produced for farmers and other users according to Muritala (2012). Lightfoot et al (2002) 

and McConnel  et al (2002)   disclose it is essential for illustrations as art medium used for 

passing information to be culturally relevant to the users. Hounkonnou (2002) buttresses the 

views of McConnell et al (2002) and Lightfoot et al (2002) that traits of cultural values vis ï

a vis style in illustrations created appeal for uses. In this regard, Igunnu and Zaria (1988) 

affirm that illustrated leaflets produced and distributed by NAERLS are based on the goals, 

interest and values of the society that needs intervention, different societies have different 

cultural values. In this regard, Babalola (2004) notes   that there are different ethnic groups, 

with over two hundred and fifty ethnic groups in Nigeria. The author notes that each of the 

ethnic groups has its own customs, knowledge and language. According to online report 

(http:www/onlineniyeri.com/tribes) notes that ñeach ethnic group consists of distinct groups 

vis-à-vis cultureò.  The source continues that 

Language is not a sole maker of an ethnic group. Speakers and non-

speakers of a language may or may not necessarily belong to the same 

ethnic group. The Yoruba speaker of Igbo or Hausa language does not 

necessarily belong to the Igbo or Hausa ethnic group and vice versa. But 

the Igbo non-speakers of Igbo language still belong to the Igbo ethnic 

group. 

Igunnu and Zaria (1988) explores further,  that NAERLS agricultural leaflets, 

guides, flipbooks, handbill and posters are translated into languages such as Ajami, 

Fulfulde, Kanuri, Hausa, Nupe, Idoma, Igalla, Tiv, Yoruba,  Igbo and Pidgin English.  
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Nigeria consists of three major ethnic groups namely: Hausa-Fulani in North- West 

Nigeria, Igbo in South-East and Yoruba in South-West Nigeria according to 

(http://www/postcolonial/web.org/nigeria/ethnicity), an online source. The source proceeds 

to state that Nigeria is made up of about three hundred ethnic groups. However, another 

online submission records that Nigeria is made up of two hundred and fifty ethnic groups 

(http://daily independent.nig.com) thus buttresses the submission of Babalola (2004) that 

there are about two hundred and fifty ethnic groups in Nigeria. Zachmann and Siri (1998)  

and Gachie and Ruaut (2006)  maintain that illustrations aid in  information dissemination.  

Gachie and Ruaut (2006) notes that illustrated publications have been used extensively parts 

of rural Africa such as Cote dôIvoire with outstanding success. In this regard, Cook (1998) 

recounts that the socio- cultural traits in rural society in illustrated publications facilitate 

adoption of information content of such publications. The authors proceed ñ......for a 

question on how to maintain soil fertility a general 150-page book on soil and soil 

conservation will not necessarily be consulted much, whereas a 6-page illustrated technical 

factsheet that explains how to mulch will  immediately be useableò.  

The online source http: // visual ï arts- cork. Com/ illustrations.  reiterates that 

although by 1200 literacy was still low; there were two thousand monasteries all needed 

books in England. The demand, according to the source generated influx of book 

illustrators. During the gothic movement, c- 1200- 14450 witnessed naturalism in 

illustrations produced for French royal court between 1230- 1240, depicting illustrated 

passages from the bible. The illustrations produced during the gothic movement were 

influenced by another art form ï sculpture according to the source. The source continues 

that the illustrations have style of drapery prevalent in sculpture. The styles in the 

illustrations were of detailed rendition of themes with clear depiction indicating light and 

shade according to the source. The illustrations according to the source were produced for 

http://www/postcolonial/web.org/nigeria/ethnicity
http://daily/


18 
 

the royal courts in Europe. The illustrations in NAERLS leaflets are produced for both stock 

and crop farmers. The books illustrated were on theology specifically on office mass and 

large bible. The illustrations were produced in pamphlets for Lutheran anti- catholic on the 

sale of indulgence according to the source. The advent of newspapers in the 18thy century 

witnessed the vibrant use of illustrations according to the source. Furthermore, the source 

continues that in the late 17
th
 century the first newspaper in Britain was established. The 

source reveals that while the Times newspaper was established in 1785 by John Walter, the 

Journal de Paris was established in 1771 as the first newspaper in France. The source 

proceeds to articulate that artist such as William Blake ( 1757-1827) illustrated the book of 

Job in the bible. Other prominent 18
th
 century illustrators included Francois Boucher ( 1703- 

1770) and Jean Honore Fragonard ( 1732- 1806) in France; William Hogarth ( 1697- 1764) 

and Henry Fuseli ( 1741-1825) in Britain.  The source continues that during the 19
th
 century, 

the industrial revolution provided platform for the development of newspapers with 

illustrations. According to the source, times increased in distribution from 5, 000 copies in 

1815 to 50, 000 copies in 1850. Apart from newspapers with illustrations, the source reveals 

that pamphlets for less educated readerships were established such as womenôs weekly, 

children weekly and magazines on theology. According to the source other illustrated 

periodicals included London News in 1842, British Humorous Magazine punch in 1841. The 

periodicals were laden with illustrations according to the source. According to the source, 

the advent of printing witnessed the rapid development of magazines and book illustrations.  

In providing illustrations for books and magazines the source notes that steel or copperplate 

engraving was replaced by wood- engraving, while wood engraving was replaced by photo 

graphic methods by which illustrations are transferred to printing plates through 

photographic method. The source advances that the introduction of colour in illustrations 

started in the late 18
th
 century. Furthermore, the source notes that there was improvement in 
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quality of colour through the efforts of Alois Senefelder (1771-1834) using lithographic 

method. The source states that the lithographic method was one of most popular methods in 

book illustrations until the end of the 19
th
 century when it was replaced with colour 

photogravure. According to the source, during the period, illustrations had themes and 

concepts such as caricature, satire, social, political and mythology. Apart from the use of 

illustrations in books, magazines and other periodicals in Britain and France the art from 

also found prominence in America according to the source. The source recounts that the 

civil war in America necessitated the need for illustrations use in books and pamphlets to 

depict military activities as well as to depict politicians and military leaders. The source 

further notes that American illustrations were influenced by their counterparts in Britain. 

The source narrates that in 1880s and 1890s as aresult of development in the painting 

ndustry, it became possible to mass produce illustrations. According to the source, the 

advent of four colour letterpress in the 20
th
 century made reproduction of illustrations with 

exact reproduction. Then source continues that World War I illustrations were produced for 

the service of the war; to inform the public and to beckon on them to support the war. 

Despite the boom for the demand of illustrations in 1930s there was a decline for the 

demand of illustrations as a result of advent of photography that replaced hand drawn 

illustrations according to the source. The source continues that after the war the baby boom 

led to influx of illustrated books for children. According to the source, the advent of 

electronic media such as television marked the decline of illustrated books. However, during 

the 1970s and 1980s illustrations found use in animation, movies, video games, music, 

fashion, comic strips and political cartoons according to the source. by 1990s notes the 

source produced by illustrators. Babalola (2004) relays that Aina Onabolu ( 1882-1963) 

started as an artist by using illustrated books such as magazines and newspapers from 
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Europe and America. The author continues that another Nigerian illustrator Akinola 

Lasekan (1916-1972) used political cartoons to address issues in Nigeria 

 Historical Development of Publications 

 

 

Ogunlade (2000) notes that, publications constitute avenues for preserving and 

disseminating information by man.  The author reiterates further that, the need to keep 

record by man dates back to centuries ago through illustrations. Hoffman (1990a) on the 

other hand, asserts that illustrations in publications have the capacity to provide set of 

instructions on how to engage agricultural practices.  According to the author the art of 

printing has since been manôs medium of sharing his ideas and knowledge with as wide an 

audience as possible such as picture books, newspapers, magazines, journals and posters 

among others. In this regard, Hoffmann (2002) identifies the difference between the spoken 

word and printing. The author explains that, whereras spoken word can be used to 

disseminate information directly or through the aid of a technical media, printing requires a 

medium to generate and pass information.  The author unveils that,  printing found 

prominence after the production of the Gutenbergôs Bible. The effort resulted in the 

development of printing shops in major cities in Europe, which greatly aided in production 

of publications. Mbey (2002) narrates that before the advent of printing, publications were 

produced through hand copying and that during the infancy years of book production, 

illustrations production in books constituted a huge challenge, until the advent of wood 

engraving which enabled incorporation of illustrations along text in publications. 

Best (1996), Ajimo (2001), Mbey (2002) and Hoffmann (2002) assert that Johannes 

Gutenberg invented printing using moveable type in 1455 AD. Furthermore, Buah (1977) 

identifies Laurens Coster, William Caston as among other pioneers of printing. Ogunlade 

(2000) on the order hand mentions William Caston, John Seekuville and Clauure 
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Guaranmond as part of pioneers of printing.  Aj imo (2001) further explains that, whereas 

Gutenberg invented the moveable type, Alios Senefeldes invented lithographic printing.  

Hoffmann (2002) further recounts that, the advent of printing technology resulted in the 

quick spread of knowledge, as information obtained from publications were not restricted to 

monasteries and the affluence alone. The author continues that publications as employed 

depend on visual elements such as texts, illustrations and colours among others, which aid in 

the spread of literacy or knowledge to diverse audiences. Crossberg and Wartella (1998) 

submit that printing was responsible for the development of literature. However, Hoffmann 

(2002) stipulates that during the infancy years of printing, titles of publications were 

identified by their ñincipitò (the first words of the first sentences) of such publication.  There 

were no specific titles for publications as it is known presently and publications continue to 

be a viable channel to disseminate information.  

Heidelberg (2001) on the other hand, narrates that even the advent of electronic 

media such as internet and television, have not been able to reduce the passion for 

publications. In this regard he author enquires: ñDoes anyone remember how Canadian 

Media critic Marshall McLuan predicted the end of the óGutenberg Galaxyô almost forty 

years ago? Books he boldly predicted would soon become insignificant.  How wonderfully 

wrong he was.ò 

The author continues:  that ñ----according to the latest estimates from United Nations 

Education and Scientific Cultural Organisation (UNESCO), nearly a million titles of 

publications are published world-wide every year, that China is largest producers, followed 

by Great Britain and Germanyò. According to the author, Barnes and Noble booksellers 

have the largest bookstore in the world, at New York in the United States of America.  The 

bookstore according to the author, is a 14,330 square metres and the shell length is 20.7 

kilometres.  Heidelberg (2001) further states that the Boston Nation in USA is the largest 
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newspaper in the world, which has a page format of about 2.30 by 1.70 metres; it requires 

the effort of two people to hold in place during reading.  On the other hand, the author 

unveils that the smallest publication in the world has 0.3 millimetres in thickness and1 

millimetre in width, and is made up of five pages and six verses of Peruvian National 

anthem.  The author reveals that it could be read with the aid of microscope.  It was 

published by a Peruvvian named Daniel Huaman.  

One of the most valuable publications in the World is a four-volume elaborately 

illustrated publication called the birds of America by John James Audubonò According to  

(Heidelberg, 2001) the publication was auctioned in New York in 2000 for 8.8 million 

dollars.  The Codex Leicester, according to the author constitutes another valuable 

publication which was bought by Bill Gates, Microsoft Founder in 1994, for 20 million 

dollars. The author enlightens further that the worldôs most widely distributed book (an 

estimated 2.5 million copies) is the bible, stressing that the Holy Scripture has been 

translated into 2,233 languages while  Agatha Christie; 78 mysteries publication was 

translated into 44 languages. The author submits that the development evolved as a result of 

the development of print medium- paper.  

In this regard, Campbell (1993) and Hoffmann (2002) reflect that, the advent of 

paper greatly advanced the distribution and prominence of publications. Specifically, 

Campbell (1993) divulges that publications are produced in different paper specifications 

such as ñbible, bond, book, gravure, ledger, newsprint, offset, onionskin, opaque, text and 

wedding among othersò.  The author further reveals papers are available in sizes such as 

ñA0, A1, A2, A3, A4, A5, A6, A7, A8, A9 and A10.  Papers are produced from papyrus 

plant and the origin of paper discovery was traced to China in 2
nd

 Century. The author 

remarks that the use of paper spread from China through Islamic world to Europe in the 12
th
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century.  According to author the production of paper for printing in the early 19
th
 Century 

resulted in significance changes as regards availability of publications among countries. 

In Nigeria, Adeyemi (2015) establishes that, exploits of Othman Dan Fodio in the 

19
th
 Century, aided in the evolution of literature in the Northern part of Nigeria. The author 

proceeds to reveal that Othman Dan Fodioôs efforts led to the infusion of Arabic and Hausa 

languages to create a medium known as Ajami (the use of Arabic text to write Hausa) 

According to the author Ajami found prominence in the 17
th
 century during which 

publications written in Arabic and Ajami flourished. According to the author, such 

publications were produced by Islamic Scholars such as Abdullahi Suka, Wali Punmarna, C. 

H. Robinson, J. A. Robinson , Dr. William Baikie  and J. F. Schon.  The author identifies 

some early publications in the Northern Nigeria included ñJiki Magaji (1934) by Rupert 

East and Malam Tafida; A Hausa Reading book (1908) by L. Charlton; Sayings and 

Folklore in Hausa (1911) by F. Edgar; Hausa sayings folklore in (1912) by Fletcher; Hausa 

folklore (1913) by R.S. Rattray; Hausa Superstition and Customs (1913) by A. J. 

Tremearine.. 

Tha author further notes that the the advent of education in Northern Nigeria from 

1909 to 1928 witnessed the passion for literature especially in Hausalanguage. The author 

further explains thus: 

This led to the setting up of the translation bureau in 1930 by the then 

government of Northern Region. The objectives of the bureau were four 

fold, namely to translate books and materials from Arabic and English into 

Hausa, to write books in Hausa, to produce textbooks for schools and 

lastly to encourage indigenous authors 

 

The bureau was re-named Literature Bureau in 1933. The development led to the 

establishment of the first newspaper in Northern part of Nigeria called Gaskiya Ta Fi 

Kwabo published in 1939. The author recounts that, aside numerous publications in Ajami 
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and Hausa languages, publications were also produced in Yoruba language by Daniel 

Olorunfemi such as ñOgbojo Ode Ninu Igbo Irumoleò among others between 1938 and 

1961. The author further notes that aside the evolution of publications in Hausa and Yoruba 

languages in Nigeria , the advent of literacy in Igbo language facilitated the spread of 

publications in Igbo language in 1840, with Rev. J. F. Schon and Rev. Samuel Ajayi 

Crowder as authors of such  publications.  

According to an online source (htt://www.s;odeshare.net/topinsh/history-of-print-

medio-in-nigeria) discloses that the establishment of rural community publications such as 

newspapers by the European missionaries in Nigeria in the 1840s marked the genesis of 

publications in Nigeria. The production of rural community publications facilitated the 

emergence of newspapers such as ñWest African Pilotò by Dr. Nnamdi Azikwe in 1937 

according to the source. The New Nigerian Newspaper emerged in the Northern part of 

Nigeria in 1964; While Gaskiya Ta Fi Kwabo a Hausa newspaper was established in 1965 

according to the source. An online source (http://www resourcedat.com/print-and broadcast 

media in northern Nigeria)  on the other hand,  notes that literacy in literature emerged in 

northern Nigeria after the advent of Ajami. The source proceeds further that there were no 

publications before colonization by Britain, despite the literacy of the region in Islamic 

education. The British established Northern Province news (Jaridar Nigeria Ta Arewa) in 

1932 with editorial policy of the newspaper was based on colonial issues according to the 

source. In 1939, the source continues, another Hausa newspaper called Gaskiya Ta Fi 

Kwabo was established. Yahaya (1988) cited in an online source (http://www 

resourcedat.com/print-and broadcast media in northern Nigeria) explains that one of the 

editorial policies of the newspaper was to inform its audience on local, national and foreign 

information. The source establishes that other publications such as Yar Gaskiya (Ajami 

news sheets) also emerged in 1961 written in Ajami  and  Suda newspaper published in 

http://www/
http://www/


25 
 

1941. The advent of printing aided in the establishment of newspaper publications across 

Nigeria. 

Ogunlade (2000) reflects that printing was introduced in Nigeria during the first 

quarter of the 19
th
 century in Lagos.  The advent, according to the author, led to emergence 

of newspapers such as Lagos Daily News and Nigerian Daily Times.  Amaefunah cited in 

Ogunlade (2000) brings to light that the Anglican Missionaries were the first people to 

produce newspaper in Yoruba language and was the first newspaper in vernacular in West 

Africa.  The newspaper is ñIwe Irohin fun awon ara egba ati Yorubaò being a news bulletin 

for the Church.  The author postulates that afterwards that whereas, government printing 

presses emerged in 1949, and 1951 in South-West and South-East Nigeria other government 

printing presses were established in Northern Nigeria in 1930.  The author enforces that 

private printing presses such as Gaskiya Corporation was founded in 1946 in northern 

Nigeria. 

.  Mbey (2002) notes that one of the first newspapers printed in Nigeria is a 

newspaper titled ñIwe Irohin fun Awon ara Egba ati Yoruba in 1859, thus collaborating 

Ogunlade (2000) view.  Mbey (2002) continues that the newspaper was established by 

Reverend Henry Townsend.  Fajana and Biggs (1974) on the other hand, disclose that focus 

was on publications in local language during the early years of missionary activities in 

Nigeria. The authors cite that in 1843, Samuel Ajayi Crowther produced the grammar and 

vocabulary in Yoruba and Igbo languages and the initiative resulted in the creation of 

publications in Nigeria, such as ñIwe Irohin fun Awon Ara Egba ati Yorubaò (Newspaper 

for Egba and Yoruba speaking people), in 1859.   According to the authors, the newspaper 

was sold for 120 cowries. The readership during the period, according to the authors, was 

3,000 literacy in South- west  Nigeria, through the effort of the missionary activities in the 

area. The newspaper was published by Henry Townsend alongside other Yoruba 
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publications such as Yoruba Hymns.  Dr. Nnamdi Azikiwe established the West African 

Pilot in 1937 which later led to the establishment of other newspapers in the 1960s 

according to the authors.  

 In the evolution of printing and publications in NAERLS, Igunnu and Zaria (1988) 

convey that, the idea to establish production of publications in NAERLS started when the 

institute bought lithotex process camera in 1967.  The authors disclose that the machine was 

used to prepare negative plates which were forwarded to commercial printing offices for 

plate making. During the infancy years, NAERLS forwarded their publications to 

commercial printers such as Gaskiya Corporation Limited in Zaria, North- West Nigeria,  

for production.  The authors reveal that Gaskiya Corporation produced NAERLS first 

agricultural poster titled ñAflatoxin control in groundnutò 5,000 copies of the poster were 

produced. On the other hand, the first agricultural leaflet was on ñGroundnut Harvesting in 

which 10,000 copies were produced in 1964.  The authors postulate that Baraka Press 

Nigeria Limited also provided printing services for NAERLS. Baraka Press produced Sayi 

Takin Zamani Yanzu (Poster) in which 25,000 copies were produced. 

The authors affirm that NAERLS started production of publications in the early 

1960s.  The early effort was done using duplicator machine, in which type and illustration 

were duplicated on mentholated spirit machine called Banda duplicator in 1967.  The 

illustrations were drawn directly on the sheets; afterwards the master sheets were mounted 

on the duplicator for mass production, by manually rotating the handle of the machine.  The 

authors go on to say that about 500 copies could be mass produced before the impression on 

the master sheet began to fade.  They unveil the factl that the first publication from the 

initiative was a guide on ñGuide on Package demonstration tours.  
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Ango (1988) notes  that J.B. Igunnu provided the illustrations during the early years 

of NAERLS publication production. However, Johnson (1988) recounts that M.B. Zaria and 

E. Ejoga produced illustrations in the early years of NAERLS publications such as guides, 

bulletins, reccommeded practices, leafltets, posters , handbills among others. NAERLS 

(2008) records that; 

NAERLS guide is an extension guide produced for extension workers and 

farmers. The recommended practices contains more agricultural practices, 

the information are usually based on research results which have been 

conducted in specific locations in Nigeria, Bulletins contain information 

obtained from locally conducted researches.  They contain up to date 

research recommendations on any given commodity. NAERLS 

agricultural leaflets usually feature a lead article and other activities done 

by NAERLS.  Nigerian Journal of Agricultural Extension (NJAE); it 

focuses on agricultural research papers with extension implication; others 

are Leaflets, Posters, Handbills and flipbook.  Posters are a one pictorial 

printed message.  Leaflets are a pictorial version of recommended 

practice, or guide, while flipbook is a pictorial version of recommended 

practices.  It is usually used in group teaching.  

Illustrations in Publications  

Frank (2006) reveals that illustrations constiutes means to communicate through 

visuals. According to the author, it is also viewed as means to serve as sketch for sculpture 

and painting works or as an end in itself as a complete work of art. The author confirms that 

Michelangeloôs illustration titled Liyan Sibyi was as complete as a work of art which won 

admiration just as the finished painting of the same illustration on the ceiling of the Sistine 

Chapel. The author also identifies the role of illustrations in cartoons (narrative illustrations 

that focus on humour of satirical content). According to the author, cartoon is an illustration 

medium. The author affirms accordingly; ñthat the original meaning of cartoon used by art 

professionals is a full- sized illustration produced as guide for larger works in another 
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medium such as fresco painting, mosaic or tapestryò.  On the attributes of illustrations in 

publications, Greenidge (2002) maintains that illustrations should be brief, simple and clear 

and respond to the beliefs and practices of the recipient target audience.  Vernon (2001) on 

the other hand proceeds to state that; 

 A number of innovations have occurred in recent decades that increase 

the need for dissemination of agricultural practices through illustrated 

publications with specific passion for rural dwellers, notably crop and 

stock farmers such information for farmers had long  been used before the 

advent of computers and internet  by agricultural institutes. 

Gachie and Ruaut (2006) further, unveil that illustration plays important role in 

implementing rural development policies.  According to the authors, various audiences 

serve as recipients of illustrated publications, such as farmers and stock farmers, individual 

processors, individual craftsmen, farmers groups and processors and Illustrations play 

important roles in dissemination of information in publications.  The authors  further remark 

that illustrations  should be meaningful, practical and address the socio- cultural values of 

communities that need intervention The authors proceed to reveal that illustrated 

publications have been used extensively in many parts of rural Africa such as Cote dôIvoire, 

Madagascar, Morocco and Mauritania to mention but a few. The authors disclose that some 

of the illustrated publications used are technical factsheets, practical handbooks, books, and 

flyers among others. According to the authors illustrated publications simplify farm 

operations when they are relevant to farmers. They therefore, motivate them to adopt 

agricultural information in their societies. The authors further remark on the relevance of 

illustrated publications thus; ñon a question on how to maintain soil fertility a general 150-

page book on soil and soil conservation will not necessarily be consulted much, whereas a 

6-page illustrated technical factsheet that explains how to mulch will  immediately be 
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useableò. Apart from role of illustrations in publications such as soil fertility, illustrations 

are prevalent in all disciplines. 

   In this regard, art form finds relevance in societies and diverse disciplines such as 

medicine and science among others according to an online source (htt// study. Com / article/ 

artist vs illustrator whats is difference html.). Shyllon (2013) on the other hand, divulges the 

role of art in publications vis-a-vis society, and its aid in the development of society. 

Reflecting on Shyllon (2013), an online source (http//www.shcolastic.com./browse/article) 

relays and ascribes illustration as an art form. The source further unveils that drawings are 

made up of lines in rendering visual depiction. Whereas illustrations in publications can be a 

product of a completed art form, it could also function as initial developmental stages for 

use in another medium such as painting according to the author. The source continues that 

the role and use of illustrations is as old as the origin of mankind. The source entreats that 

the ñearliest illustrations date from 30,000 to 10,000 BC. Such drawings were inscribed on 

walls and caves in Europe specifically in France and Spain according to the source. Kleiner 

and Mumiya  (2005) on the other hand assert that early drawings were produced with 

chunks of red and yellow ochre.  Furthermore, according to online source (Mules 

(http//www.shcolastic.com./browse/article) relays that, Egyptians used decorative motifs in 

form of illustrations to embellish their temples. The source further asserts that aside walls, 

caves and temples, early illustrations were also produced on paper, called papyrus, as well 

as on utilitarian products such as pottery vases. That side, the source further concurs with 

the view expressed in another online submission (htt// study. com / article/ artist vs 

illustrator whats is difference html) that illustration finds relevance in theology, as drawings 

or illustrations were used as pictorial content in bibles. The source continues that the 

medium for production of illustration constituted initial constraints. The reason for the 

constraint was that paper was expensive which was not produced until the 1100ôs. The 
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source continues that the initial challenges necessitated the choice of animal skins as 

medium for illustration. The source recounts that artists also used illustrations for 

documentation accordingly:  ñThey (illustrations) helped artists keep a record of images 

they frequently used. Pen-and-ink illustrations of the human figure, costumes, plants and 

animals and many other forms were collected in model books. Artists then copied the 

drawings instead of working directly from live models or from natureò. On the relevance of 

illustrations in publications.  Popova (2012) reports that Leonardo da Vince states that: 

 ----and you wish to represent by words the form of man and all the 

aspects of his membrification, relinquish that idea. For the more minutely 

you describe the more you will confine the mind of the readers and the 

more you will keep him from the knowledge of the thing described, and so 

it is necessary to draw and describe. 

In this regard, the author submits that ñpicture books in the present era enjoy a status as a 

culture form to be enjoyed by people of all agesò Wright (2008) notes that illustrations  

ñprovide instant information and often add detail or humor that is not included in bookôs 

textò  the author continues that, illustrations in publications  attract and hold attention of 

both  young and old groups. Pictorial books have both text and illustration as contents 

according to an online source (htt://www istor. Org/ discover). The source continues that 

they constitute story telling for young audience. The source discloses that the ñrole of 

illustrations in publications is not just to reinforce the meaning of the textual narration but to 

aid in understanding the message being conveyedò.  Uglow (2009)  on the other hand, 

distinguishes between ñillustrated booksò and ñpicture booksò which the author categorizes 

accordingly: ñIllustrated books where the picture complements the text and picture books 

where the pictures come firstò.  However the author relates that they do overlap. 

In this regard, the role of illustration in publications in illustrated books or picture books is 

to clarify a message beign conveyed according to online source (htt:/www. 

maaillustrations.com). The source affirms the predominance role of illustration in early 
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books such as the bible and other literature on theology. Furthermore, the function of 

illustration as a medium or channel is to disseminate information to an audience. Against the 

backdrop the source elucidates that illustration aim to explain or interpret the meaning in a 

textural narration in publications. The source proceedes that illustrations in children books 

aid them to understand objects they encounter. Illustrations constitute a predominant visual 

narration than textual content in pictorial books for children according to the author. The 

author goes further to state that aside young audience, illustration find relevance in 

published publications for older audience, with other functions such as in publishing.   

Igunnu (1976) reiterates that NAERLS flipbooks, leaflets, posters and handbills 

constitute the instituteôs illustrated publications and are produced for adult audience such as 

farmers. They are so classified because of the heavy illustrative matter they accommodate, 

when compared with other publications such as bulletins, recommended practices and 

guides. Browne (2011) records that a typical book for a child consists of bold and attractive 

illustrations with little textual content. The author further notes that pictorial books for such 

audience have bright colours to be attractive.  Pictorial book for children ñis one of the art 

forms specifically practiced with the child in mindò according to on line source 

(http://marjorie-van- predominant pictorial content).  In relation to illustrations as 

educational tool, Sambuchino (2013)   notes that picture books are training materials in art 

education, as they constitute medium visuals in education. The author asserts that picture 

books are not only for children but for adult alike. Illustrations explain text content in 

publications such as in books, posters cartoons and advertisement among others according 

to online source (http;//www visual ï arts- cork- com /illustration htm). According to 

another online source (http:// Nigeria nartoyosaf) Akinola lasekan-produced cartoons for 

West African Pilot newspaper which was established by Dr. Nnamdi Azikiwe. The source 

proceeds to recount that the cartoons had political traits inherent in them. An online source 
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(http:// inilag . academia . edu/ jimga ganiyu)  reports  further, that Akinola Lasekan  was a  

graphic artist,  illustrator and painter  and was the first cartoonist in Nigeria to work in a 

newspaper as cartoonist. Cartoons with ther compelling attributes of simple drawings devoid 

of details of subject constitute enduring characteristics of the medium. Against this 

backdrop Leuzinger (1976) discloses that; 

We no longer measure art by the Greek ideal of beauty or by the degree to 

which it is true to life. The first thing we look for today is the expression 

of spiritual ideas in an artistically convincing formò .......... ñ we like to 

have a clearly defined picture of a particular situation and to be able to 

assess all the factors which have gone to inform the cultural patterns of the 

community- the influence of environment, the thoughts and feelings of 

individual groups and persons.  

Hoffmann (2002) buttresses the assertion by Leuzinger (1976) that appropriate 

illustrations in publications are not usually the most naturalistic, as stylised illustrations that 

depict only the essentials in objects have proved to be successful especially in rural African 

settlements. The author elucidates further: ñThe same problem comes to light in a 

comparison of the representation of human faces; from photographs through painted 

portraits to caricatures the degree of faithful reproduction can vary considerably, as can the 

accentuation of particularly characteristics features and traitò. In this regard the author 

recommends that: ñIn general terms, what matters are to home on the relevant characteristics 

of a situation. To this end the least realistic images are often the besté A highly abstract 

and unnaturalistic style of representation is the earliest, most widespread and universally 

understoodò. The author narrates further that recognition of objects by means of 

illustration does not depend on the most faithful drawing rather it is made all the more rapid 

and easy by limiting the illustration to the most pertinent elements of shape which is unique 

to the object being illustrated. The author further gives hindsight that similarity between 
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illustration and objects does not depend on the similarity between the illustration and the 

object rather it depends on the similarity between the illustration and the contents of the 

viewerôs memory. Whereas in publications and electronic media, the author opines further 

that in spite of the growing influence of illustration in electronic media such as television, 

the most widespread and commonly used illustration format continues to be the two-

dimensional still illustration format in publications.   

Yusuf (2002) supports the view expressed by Hoffmann (2002) that NAERLS 

flipbooks, leaflets, posters and handbills constitute the instituteôs illustrated publications. 

They are two dimensional specifications in still format.  Accordiong to the author they are 

series of illustrations arranged in sequential other. Albeit, they are still illustration format; 

illustrations in flipbooks, leaflets are produced in sequential order which conjures the 

impression of progression or motion. Furthermore, the illustrations are devoid of ambiguous 

traits that hinder easy comprehension of the illustatrions such as spatial depth and 

prespective. In this regard, Montague (2005) notes that ñacquiring a firm grasp of 

perspective provides a valuable foundation for understanding the optical world and how it 

works. The submission of Montague  (2005) contradicts the view of  Hoffman (2002) that 

reveals that perspective constitute hindrance in illustration perception by  illiterate rural 

audience. The author  continues that illustrations are still in format unlike motion pictures in 

medium such as television and even flannel graph.    The author proceeds to elaborate on the 

traits of still illustration accordingly: 

 ... term ñstillò. Stands in opposition to ñmovingò pictures as seen in a film.  In 

still image, it is time that stands still, we speak of a ófreeze frameô, or a 

ósnapshotô a record of one particular movements and no more than a brief 

glimpse into a more comprehensive sequence of events over a time where the 

object depicted are static, such as a still life composition this is not too 
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conspicuous; the same cannot be said where the scene depicted involves rapid 

motion, a picture of a horse race for instance.  

  Acoordong to the author a still illustration impression of motion or movement is not 

a realistic representation but an illusion.  The author proceeds that such senerio is akin to the 

creation of spatial depth on two-dimensional surface.  The illusion of motion is different 

from illusion of spatial depth, since it cannot be achieved effectively in every situation 

according to the author. Motion according to the author is best achieved by depicting human 

forms or animals in stylized poses, so that the only interpretation of the poses is that the 

human or animal form is in motion.  In the light of this assertion, the author recounts that in 

the case of non-living objects, the problems of representation are greater when compared 

with human or animal forms. The author explains in publications ña bent stem with its 

leaves pointing to the direction of the wind evokes impression of motion or movementò. The 

author further elucidates that: 

 Cars in a line on a road are at first, only perceived as moving because 

that is still a more common experience than traffic jams, and perhaps 

because greater distances are maintained between vehicles when moving 

than when stationary. Only if the car is depicted from the front or the 

rear and in a tilted position does this indicate movement at speed around 

a bend.  

 Artists use horizontal lines in illustrations to depict rapid moving objects; which the author 

submits that it connotes the impression of rush of air or velocity. The author relays that still 

individual illustration constraints can be overcome by using illustration in sequential order. 

The author endorses   the views of Yusuf (2002) that: 

 there is a progression from picture books and cartoons through photo-

stories, to slide shows and film strips, perhaps also slide shows using 

fade technique, culminating in film.  In a way the animated film is a 

hybrid genre, because still drawings are filmed one after another such 



35 
 

that when projected in a film, the perfect illusion of movement is 

created.  

Hoffman (2002) notes further that the main strength of still illustration is in the 

representation of objects.  It is in this form of representation in which it is most widespread. 

The style of illustration range fromò naturalistic, as in photograph, drawing or painting to 

the most extremely stylized, such as pictogram, sketch or caricature.ò In the resemblance 

issue the author states that. ñmost distinguishing feature is usually the form and shape which 

is principally defined by the outlineò Igunnu (1976)  notes that visuals in NAERLS 

publications are usually in outline form devoid of shading with focus on the outline structure 

of objects. Hoffman (2002) revels that illustration also functions in ascribing numerical 

values to objects. The author continues that the process is suitable for small numbers and 

quantities.  For instance four goats or four bags of fertilizer can be represented by four 

illustration of goats and four illustrations of bags of fertilizer.  The author enumerates 

further that illustration used in this way is possible for five to seven objects.  Numbers 

beyond this range can be represented in groups. The author further reiterates that still 

illustration in publications freezes movement and thus everything depends upon whether the 

most appropriate action of movement is illustrated to represent the complete movement to 

the viewer.  A single illustration in still format describes a process of short duration and 

should be meaningful to the target group.  The author explains accordingly:  

é a man chopping wood with a heap of chopped wood behind him and 

another heap of uncut wood in front of him.  In this case the viewer 

would assume that the picture represents the whole process of wood 

chopping and make the involuntary assumption that the man would 

continue to chop until he was finished with all the wood in the heap in 

front of him.  In order to communicate a pause in the work, a second 

picture would be needed in which the axe remains in the chopping block 
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and the man with his back to the chopping block apparently makes to 

depart from the scene. Thus a picture sequence would begin. 

The author therefore submits that illustrations in publications should be functional. 

Greenidge (2002) concurs that Illustration should be produced for functional 

purposes such as, to educate farmers and other end users about improved efficient 

agricultural practices and gain feedback from recipients about the types of practices they 

need.  Such illustrations should be brief, simple and clear and responds to the beliefs and 

practices of the recipient target audience. The author cautions that in order to prepare and 

use illustrations in publications, it is vital to have a clear perception of the target group ï 

understanding the target group involves learning what their current knowledge, perception, 

attitude, belief, gender, age, education, language spoken. These factors aid to determine the 

content and style of the illustrations in the publications.  Illustrations have been used to 

facilitate attitude change and learning with attribute of short caption in local language of 

target group according to the author. 

Illustrations in Leaflets 

Hoffmann (2002) notes that the choice of leaflets as medium of disseminating 

research findings, depends on a number of factors such as the characteristics of the target 

group especially their literacy level.  Leaflets have the tendencies of acceptability as they 

are credible tools of passing agricultural innovation to farmers.  The author further affirms 

that they are usually laden with prominent illustrations which make them appealing to 

farmers. Leaflets provide information, idea and suggestion, on diverse recommended 

agricultural practices to farmers of both stock and crop farmers according to the aithor.  

They can be used with other public awareness media such as posters, radio, television and 

flannelgraph among others, depending on the nature of agricultural extension message being 

conveyed to farmers.   The author compares the attributes of leaflets and flannel graph and 
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submits thus; whereas leaflets constitute still illustration, the illustrations used in 

flannelgraph are moveable when being used. Flannel-graph is a moveable drawn illustrated 

medium. The author nots further that leaflets provide agricultural information on diverse 

agricultural commodities, as they have the capacity to simplify complex recommended 

agricultural practices. 

According to online source, (http://www.aart.us.com/marketing) recounts that 

leaflets are also known as flyers, brochures,phamphlets and handbills with a size format of 

8
1
/2ò x 11ò (A4). The source relays that they constitute part of marketing strategy in product 

promotion in the field of advertising. The source articulates that flyers are cheap to produce 

and have the potential to reach large market. The source further reveals that they are usually 

discarded away after sales promotion. The source further cites the function of flyers thus: 

ñannouncement of events, especially concerts or club openings, product information such as 

specs, for a new car, fact sheets handled out at trade shows or conferencesò. 

The source continues that brochures are also as pamphlets and that they are more 

expensive than flyers vis-à-vis production cost. The source further describes the physical 

characteristics of brochure thus: ñA brochure is generally a standard-size sheet of paper that 

has been folded length wise two times to create four panels (bi-fold) or folded three times to 

create six panels (tri-fold)ò.The author articulates that brochures are more complex medium 

than flyers as the text and illustrations are printed on established grid format. The source 

proceeds to articulate that whereas flyers are likely to be thrown away, brochures are 

produced on the conviction that they would be kept for future reference. The author records 

the function of brochure thus.ñto follow up after an initial sales contact, to give more 

detailed information than a flyer, brochures are used in direct mail campaigns as the follow-

up to a post card that was mailed out to generate interestò. The author advances to present 

some functions of leaflets accordingly; ñhandling them out to your targeted market to 

http://www.aart.us.com/marketing
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promote your product, service or organization. Inserting them in local newspapers, leaving 

them in popular places where people are likely to take or see one. To catch the attention of 

your prospective customer and to get your message delivered convincingly to themò. As 

regards pamphlets the source goes to note that a pamphlet is a book that is not bound. The 

source proceeds to describe the physical attributes of a pamphlet thus: 

ñIt may consist of a single sheet of paper that is printed on both sides and folded in half, in 

thirds, or in fourths (called a leaflet), or it may consist of a few pages that are folded in half  

stapled  to make a simple bookò. The source reveals that for a pamphlet to be identified as 

one, it should have a minimum of five pages and not more than forty-eight pages. The 

source proceeds that a pamphlets with more pages than forty-eight becomes a book 

according to the specification of United Nations Educational and Scientific Cultural 

Organization (UNESCO). The source describes the function of a pamphlet thus;ñpamphlets 

are useful in business communication, to educate, inform, persuade or entertain your 

intended audience, to mobilize people to support your cause, to advertise a meeting ort 

specific event, to popularize your slogans and messagesò. The source indicates that 

phamphlets, fyers and leaflets are folded based on the contents inherent in them. 

 According to online source ( http://wwwprint a holic.com/15-brochure ï fold types), 

 

 records that in choosing a fold format the visual elements ( text and illustrations) that can fit 

into the chosen fold type is essential .  The source identifies fold types as: 

 

                                   Figure II: Half fold type 

 Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold types 

http://wwwprint/
http://wwwprint/


39 
 

 

 

                               Figure III:   Classic tri-fold, 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold types 

 

 

    Figure IV: Single gate fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold types 

 

http://wwwprint/
http://wwwprint/
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Figure V: Four-panel fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold types 

 

 

                                  Figure VI: Double-gate fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

http://wwwprint/
http://wwwprint/
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Figure VII:  Z- fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

 

         Figure VIII: Four panel Roll fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

http://wwwprint/
http://wwwprint/
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                                  Figure IX:  Die-cut Z fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

 

Figure X: Tri-fold + half fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

http://wwwprint/
http://wwwprint/
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Figure XI: Five- panel accordion fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

 

FigureXII: Tri-fold + half fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

http://wwwprint/
http://wwwprint/
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Figure XIII Tri-fold + Z fold,  

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

 

 

Figure XIV:Eight-panel Roll fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

http://wwwprint/
http://wwwprint/
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Figure XV: Half-fold + Half fold 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 
 

 

 

Figure XVI 10-panel fold. 

Source: Kristi Maddox (15 fold types for every brochure 

              donôt fold under the pressure of choosing one:  

              Retrieved January 2015  http://wwwprint a  holic 

              com/15-brochure ï fold 

 

The author identifies the function of the fifteen brochure fold types thus: 

 

 Half-Fold Simple best for business presentations; Classic Tri-Fold best 

for Compact pieces that are easy to read and unfold; Single Gate Fold best 

for Graphically-heavy designs; Four-Panel Fold best for Promotional 

http://wwwprint/
http://wwwprint/
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leaflets and programs;Double-Gate Fold best for Large presentations; Z 

Fold best for Mailing and ñquick glanceò handouts; Four-Panel Accordion 

Fold best for Text- and information-heavy designs; Four-Panel Roll Fold 

best for Step-by-step and tutorial information; Die-cut Z Fold best for 

Trade shows and booth handouts; Five-Panel Accordion Fold best for 

Travel brochures; Tri-Fold + Half-Fold best for Newsletters, maps, charts 

and large diagrams; Tri-Fold + Z Fold best for Newsletters and text-heavy 

inserts; Eight-Panel Roll Fold best for Promotional booklets; Half-Fold + 

Half-Fold best for Invitations;10-Panel Fold best for Large presentations. 

Greenidge (2002) asserts that whatever the specification of leaflets as regards fold format, 

they should function in dissemination of information to diverse target groups as mass 

information tool. According to the aiuthor they constitute part of the tools of dissemination 

of information to diverse target group. Leaflets and posters conform to the traditional story 

telling in rural settings according to the author. The author continues that simple, low-cost 

leaflets and posters are useful tools to support extension workers or trainers and appropriate 

channels should be used in the distribution of leaflets. Viniker (2014) emphaises that the 

distribution of leaflets is an essential activity in getting the printed message to a target 

audience. The author cites door to door or hand delivery as one method of distribution of 

leaflets to specific target audience to change their behavioral attitude. The author submits 

that leaflets are produced for different audiences and situations such as peace and warfare.  

According to Igunnu (1976) leaflets produced by NAERLS constitute proven 

agricultural practices to target audience such as farmers. The leaflets are distributed to target 

audience during agricultural trade fairs, and through the 36 Agricultural Development 

Projest (ADPs) across Nigeria. According to online source 

(http.//gdc.gate.com/archivesunbound/archives) records that leaflets were distributed by 

dropping them from jets during wars. According to online source (http:// www sthaash. Ape 

HSNT. Dpuf)  notes that flannel graph visuals are distributed by inserting them inside bibles. 

http://www.printaholic.com/how-to-make-a-travel-brochure-2/
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Yusuf (2002) remarks that, the series of illustrations in leaflets explain to the users step by 

step procedures of a specific agricultural operation.  leaflets are intended to be distributed to 

farmers by extension workers before they disperse from their group meetings. AERLS 

(1988) records that a leaflet is an illustrated version of guide or recommended practice. 

They are produced for the needs of extension workers and literate farmers. Brigham (1991) 

notes that, the predominant illustrations in leaflets usually explain step by step procedure of 

agricultural practices, in sequential order.   

According to an online source (http://www-flipbook.infor/history.php) submits that 

ña flipbook is a collection of combined pictures intended to be flipped over to give the 

illusion of movement and create animated sequence from a single small book without 

machineò. The source states further that, flipbook as a medium was prominent in use in the 

19
th
 and early 20

th
 century. The source describes the flipbook thus; ñThe flip book is like a 

small notebook ï originally stapled, mostly bound togetherò Hoffmann (2002) opines that 

flip books are recognized as one of the earliest forms of what today is referred to as 

"interactive multimediaò the author says that flip  books consist of simple illustrations 

stacked in sequential stages of movement with a single staple binding. They can be used to 

teach ñhome improvement demonstrations such as nutrition, home management, sanitation, 

making smokeless stove, making dresses, making furniture and cultivating home gardensò. 

Flip books are akin to visual version of traditional story telling in rural cultural locale and 

that they function perfectly in group discussion sessions.  The author continues that the 

sequential presentation of the illustrations in flipbooks aid in the illusion of motion when the 

pages are flipped.  

 In his submission, Yusuf (2002) unfolds that flipbooks constitute predominant 

illustrations and are one of the agricultural communication tools for evoking discuss 

between extension workers and farmers. Specifically the author states that NAERLS 

http://www-flipbook.infor/history.php
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flipbooks share similar attributes with NAERLS leaflets. The illustrations in both leaflets 

and flipbooks are produced in sequential order in bold line illustrations rendered in black 

and white. The author affirms thus: 

 flip books are visual aids resembling albums of letterings, drawings, 

pictures charts or other illustrative materials, which assist a presenter to 

tell a story or give a demonstration. In agricultural extension teaching, the 

use of flipbooks will give unity and objectivity to the presentation and will 

aid audience interests. The use of flipbook induces getting the points over 

to the audience in a more lively and permanent way 

The author remarks further that: 

developing agencies especially those in the field of agricultural extension 

produce and use large numbers of visual communication aids in their 

efforts to train, inform educate and communicate agricultural innovation. 

The National Agricultural Extension and Research Liaison Services 

(NAERLS) for instance has had its share of experiences developing and 

producing prototype visual communication including flipbook. 

   The author further remarks that flipbooks and leaflets are effective for diverse 

audience such as students, farmers, housewives, adults and children among others.  They 

relate to rural setting as they fit into traditional story telling in rural settlements.  Hoffmann 

(1990a) affirms that flipbooks with predominant illustrations attract attention and stimulate 

interactive discussion. The author further discloses that understanding flipbooks the 

illustrations should be presented in sequential order step-by-step procedure. They like other 

agricultural publications such as leaflets are cheap to produce, require no electricity, easy to 

transport and do not break downò like electronic devices used in presentation according to 

the author. On the other hand, NAERLS Publication list (1993) records that: 

The uniqueness of a flipbook includes a set of very large illustrations on 

each page with appropriate short captions. The sets of illustrations may 
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vary between 12 and 20 sheets and the pages are arranged in sequences to 

make complete stories. A flipbook is intended to be used as a teaching aid, 

particularly at farmers' group meetings.  

  Furthermore, AERLS (1988) notes that flipbook is an illustrated version of NAERLS 

recommended practice used for teaching farmers or groups of people. 

Yusuf (2002) declares that flipbooks are usually designed to be used as teaching aid 

especially during famersô meetings. The attributes of a flip book are that it contains large 

illustrations with appropriate captions and the information is usually arranged in sequential 

order. NAERLS flipbooks constitute dominant illustrations depicting recommended 

agricultural practice and are usually printed in A2 size according to the author. NAERLS 

produces and distributes flip books to address agricultural practices.  

The elements in poster are a combination of text and illustrations and colours. It 

functions as a medium in information dissemination according to online an source 

(htt://www.internationalposter.com). Hoffmann (1990a) states that posters find use in 

presenting research findings and also in presentation to diverse audiences. The author 

highlights some attributes of posters: legible, readable, attractive simple, self explanatory 

among others.  Greenidge (2002) and Vernon (2010) in their submissions state the 

characteristics of information poster; it should be colourful with striking illustration and 

short catchy text they are produced to inform target group on specific agricultural practice. 

Greenidge (2002) further categorises agricultural illustrated extension poster into five 

categories;  

Scientific posters- produced for meeting to illustrate research works for 

participants. Announcement posters- this inform audience of forthcoming events 

such as conferences, exhibition etc information such as venue, date, time, 

speakers or guest; Explanatory and Educational poster for non- scientific 

audience. They have no need for scientific jargon; the language should be 



50 
 

simple and directed to the level of target group in conformity to their cultural 

beliefs. It should be illustrated and pre- tested to target group such as farmers, 

extension workers and policy makers. Promotional poster- this conveys 

institutes messages to a wider audience, with content such as identity of the 

organisation, what it does and where it is located. Advocacy poster- persuades 

audience to adopt certain views. This share similar characteristic with 

promotional poster, however it should pre tested like explanatory and 

educational poster. 

 

Buttressing this view, Hoffmann (2002) notes that posters should not be used 

without pretesting. Posters produced at NAERLS are mostly explanatory, educational and 

advocacy in structure with farmers as their primary target groups. They are usually depicted 

in one single bit of specific agricultural information. Greenidge (2002) further emphasis the 

need for pretesting of illustrated publication before use as illustrated in a poster design; 

A Non Governmental Organisation (NGO) in Kenya seeking to find out how 

much boys in schools of a particular district knew about cause of Acquired 

Immune Deficiency syndrome (AIDS) was shocked when many school boys 

answered that AIDS was caught by consuming fruits that had been attacked by 

worms. On investigating further, they found that this drastic misconception had 

come about as the result of poster designed to raise awareness of the deadly 

disease. The designers of the poster had used a symbolic drawing of worms 

attacking and destroying a guava to signify what the disease could do to a 

human body. 

The author proceeds to explain that; while an older, more educated and more 

sophisticated audience would have accepted the illustrations as being only symbolic, rural 

school boys saw it as reality message. Hoffmann (1990b) advocates for testing of posters 

before use vis- a vis features.  

 On the other hand, NAERLS (1992) describes extension posters thus: 
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 --some of the features of posters are their attractive and colourful 

illustrations which can draw the attention of passers- by where the posters 

are pasted. Such places include public buildings, schools, hospitals, 

market places, mosques, churches and other strategic places. The primary 

objectives of a good poster are to create awareness and motivate viewers 

to seek more information abput the idea depicted on the poster. The 

handbill is simply a reduced size of a poster and it is usually distributed 

during special campaigns. 

Furthermore, NAERLS (1993) describes a poster and its function thus; 

 a poster is an attractive illustration printed on a large sheet of paper. 

Usually the illustration of a poster is focussed on a specific idea, 

recommendation or timely advice farmers. Attractive colour combination 

are used in a poster to attract the attention of people passing along streets 

and places where these posters are pasted, posters are usually pasted on 

public buildings, schools, hospitals, market places mosques, churches and 

at other strategic places where they can draw the attention of passer-by. 

Posters are intended to create awareness to motivate viewers seek more 

information about the idea depicted. 

Igunnu J. B. and Zaria M.B. (1988) record that poster is one pictorial idea. Vernon 

(2001) on the other hand, defines poster as a concise visual announcement that gives 

information through integral design of typography, and illusttration. They further reveal that 

effective posters should be able to attract attention and conveys its message in a flash.  

NAERLS (1992) records that handbills share similar attribute with posters. 

Furthermore, handbills like posters have illustratons and text as dominat elements. The 

source continues that they are smaller version of a poster and usually distributed during 

special agricultural campaigns. The source continues that the message content in NAERLS 

leaflets are usually derived from NAERLS technical publications such as bulletins and 

guides among others as presented in tables 2.1 and 2.27. 
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Table 2.1:  I llustrations in  leaflets produced and distributed 

                  from   1963 to 1968 

 

Year Leaflets 

1963-1964 8 types 

1964-1965 42 types 

1965-1966 60 types 

1966-1967 60 types 

1967-1968 60 types 

 

         Source: AERLS (1988) 

Table 2.1 refers to types of NAERLS agricultural extension illustrated leaflets produced and 

distributed to farmers in Northern Nigeria from 1963 to 1968.  

Table 2.2: I llustrations in  leaflets produced and distributed from 1981 to 1988 

 

 

Year  Type/ 

Quantity 
leaflets 

1881 No.of 

types 

13 

Quantity 434,000 

1982 No.of 

types 

2 

Quantity 120,000 

1983 No.of 

types 

- 

Quantity - 

1984 No.of 

types 

7 

Quantity 350,000 

1985 No.of 

types 

8 

Quantity 335,000 

1986 No.of 

types 

1 

Quantity 50,000 

1987 No.of 3 
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types 

Quantity 160,000 

1988 No.of 

types 

3 

Quantity 150,000 

 

Source: AERLS (1988) 

 

Table 2.3:  I llustrations in  leaflets on Groundnut Harvesting produced and distributed 

                      from  2004 to   2007 
 

Languages Quantity produced and distributed 

English 6,000 copies 

Hausa 10,000 copies 

Fulfulde 1,000 copies 

Ajami 5,000 copies 

Kanuri 1,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Total quantity produced 26, 000 copies 

 

       Source: NAERLS/FB/A-18 (2004) 

Table 2.3 depicts quantities of illustrated leaflets on groundnut harvesting produced and 

distributed by NAERLS from 2004 to 2007. They were produced in English, Hausa,  Tiv, 

Idoma, Kanuri, Fulfulde, and Ajami languages. 

 

 

 



54 
 

Table 2.4:  I llustrations in  leaflets on Ginger Production produced and distributed 

                      from  2004 to   2007 
 

Languages Quantity produced and distributed 

English 10,000 copies 

Hausa 4,000 copies 

Fulfulde 1,000 copies 

Ajami 2,000 copies 

Idoma 1,000 copies 

Tiv 1,000 copies 

Igbo 3,000 copies 

Yoruba  3,000 copies 

Total quantity produced 25, 000 copies 

 

 Source: NAERLS/FB/A-18 (2004) 

Table 2.4 depicts quantities of  illustrated leaflets on ginger production produced and 

distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa, 

Yoruba, Tiv, Idoma, Fulfulde,  Igbo and Ajami  languages. 

   Table 2.5:  I llustrations in  leaflets on Beniseed Production produced and distributed 

                     from  2004 to   2007 
 

Languages Quantity produced and distributed 

English 7,000 copies 

Hausa 6,000 copies 

Fulfulde 1,000 copies 

Ajami 2,000 copies 
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Idoma 1,000 copies 

Tiv 1,000 copies 

Ajami 2,000 copies 

Total quantity produced 20, 000 copies 

 

   Source: NAERLS/FB/A-18 (2004) 

 

Table 2.5 depicts quantities of some illustrated leaflets on beniseed production produced and 

distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa, 

Yoruba, Tiv, Idoma, Fulfulde and Ajami. 

Table 2.6: I llustrations in  leaflets on Wheat Production produced and distributed 

                      from  2004 to   2007 

Languages Quantity produced and distributed 

English 5,000 copies 

Hausa 10,000 copies 

Fulfulde 2,000 copies 

Ajami 5,000 copies 

Kanuri 3,000 copies 

Total quantity produced 25, 000 copies 

 

       Source: NAERLS/FB/A-18 (2004) 

Table 2.6 depicts quantities of some illustrated leaflets on wheat production produced and 

distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa,   

Fulfulde, Kanuri and Ajami. 
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Table 2.7: I llustrations in  leaflets on spraying of Cotton produced and distributed 

                      from  2004 to   2007 
 

Languages Quantity produced and 

distributed 

English 8,000 copies 

Hausa 12,000 copies 

Yoruba 4,000 copies 

Ajami 6,000 copies 

Total quantity produced 30, 000 copies 

 

      Source: NAERLS/FB/A-18 (2004) 

Table 2.7 depicts quantities of some illustrated Leaflets on spraying of cotton produced and 

distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa, 

Yoruba,  and Ajami 

Table 2.8:  I llustrations in  leaflets on Fertilizer application in Rice Production  

                   produced and     distributed     from 2004 to   2007 

 
 

Languages Quantity produced and distributed 

English 6,000 copies 

Hausa 25,000 copies 

Yoruba 7,000 copies 

Igbo 7,000 copies 

Total quantity produced 45, 000 copies 

 

 

Source: NAERLS/FB/A-18 (2004) 
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Table 2.8 depicts quantities of some illustrated  Leaflets on rice production produced and 

distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa, 

Yoruba, and Igbo. 

Table 2.9: I llustrations in  leaflets on Irrigated Rice Production produced and  

                  distributed     from  2004 to   2007 

 
 

Languages Quantity produced and distributed 

English 6,000 copies 

Hausa 25,000 copies 

Yoruba 7,000 copies 

Igbo 7,000 copies 

Total quantity produced 45, 000 copies 

          Source: NAERLS/FB/A-18 (2004) 

Table 2.9 depicts quantities of some illustrated Leaflets on irrigated rice production 

produced and distributed by NAERRLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, and Igbo. 

   Table 2.10: Illustrations in Flipbooks on produced and distributed from  2004 to 2007 
 

Year Type      Quantity  

1881 9 9,000 

1982 10 13,500 

1983 2 3,000 

1984 3 5,000 

1985 4 4,000 

1986 2 3,000 
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1987 2 3,000 

 

 

         Source: The NAERLS (1993) 

Table 2.10 depicts quantities and types of some illustrated flipbooks produced and 

distributed by NAERRLS from1981 to 1988.  

Table 2.11:  Illustrations in Posters Produced from   1963 to 1980 

Year   Quantity  

1963-1964 4,000  

1964-1965 10,000  

1965-1966 24,000 

1966-1967 30,000 

1967-1968 30,000 

1968-1969 29,300 

1969-1970 31,600 

1970-1971 33,500 

1971-1972 45,700 

1972-1973 16,300 

1973-1974 22,300 

1974-1975 32,500 

1975-1976 30,300 

1976-1977 31300 

1977-1978 45,300 

1978-1979 42,000 

1979-1980 33,000 

                    Source: AERLS (1988) 

Table 2.11 depicts quantities of Illustrated Posters produced and distributed by NAERRLS 

from 1963 to 1980.  

 

 Table 2.12:  Types and quantity of  illustrated posters produced and distributed 

                      from    1981 to 1989 

Year Type   Quantity  

1881 13 143,000 

1982 25 788,0 

1983 21 630,000 

1984 8 305,000 

1985 8 225,000 

1986 5 180,000 

1987 4 150,000 
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1988 6 210,000 

1989 12 60,000 

 Source:  The NAERLS (1993) 

 Table 2.12 indicates types and quantity of illustrated posters produced and distributed from 

1981 to 1989. 

Table 2.13: Illustrated Poster on ginger production produced and distributed 

                    from 2004-2007 

Languages   Quantity produced and 

distributed 

English 5,000 copies 

Hausa 2,000 copies 

Igbo 2,000 copies 

Yoruba 2,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 1,000 copies 

Ajami 1,000 copies 

Total quantity produced 15, 000 copies 

 

                      Source: NAERLS/FB/A-18 (2004) 

In its dissemination of agricultural practices on ginger production to farmers NAERLS 

produced agricultural extension illustrated posters in eight Nigerian languages including 

English to its target group ï farmers across Nigeria as indicated in table 2.13   
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    Table 2.14:  Illustrated Poster on Guinea Corn Production 

Languages   Quantity produced and 

distributed 

English 7,000 copies 

Hausa 6,000 copies 

Nupe 4,000 copies 

Kanuri 1,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 1,000 copies 

Ajami 1,000 copies 

Total quantity produced 19, 000 copies 

 

                Source: NAERLS/FB/A-18 (2004) 

In its dissemination of agricultural practices on guinea corn production to farmers NAERLS 

produced agricultural extension illustrated posters in eight Nigerian languages including 

English to its target group ï farmers across Nigeria as indicated in table 2.14   

Table 2.15:  Illustrated Poster on Groundnut Production 

Languages   Quantity produced and 

distributed 

English 7,000 copies 

Hausa 6,000 copies 

Nupe 1,000 copies 

Kanuri 1,000 copies 



61 
 

Tiv 1,000 copies 

Idoma 1,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 1,000 copies 

Ajami 2,000 copies 

Total quantity produced 22 000 copies 

 

   Source: NAERLS/FB/A-18 (2004) 

In its dissemination of agricultural practices on groundnut production to farmers NAERLS 

produced agricultural extension illustrated posters in eight Nigerian languages including 

English to its target group ï farmers across Nigeria as indicated in table 2.15   

Table 2.16: Illustrated  Poster on Beniseed Production 

Languages   Quantity produced and 

distributed 

English 4,000 copies 

Hausa 5,000 copies 

Yoruba 1,000 copies 

Tiv 1,000 copies 

Fulfulde 1,000 copies 

Ajami 2,000 copies 

Total quantity produced 14 000 copies 

 

    Source: NAERLS/FB/A-18 (2004) 
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In its dissemination of agricultural practices on beniseed production to farmers NAERLS 

produced agricultural extension illustrated posters in eight Nigerian languages including 

English to its target group ï farmers across Nigeria as indicated in table 2.16. 

           Table 2.17:  Illustrated Poster on Wheat Production 

Languages   Quantity produced and distributed 

English 3,000 copies 

Hausa 6,000 copies 

Fulfulde 1,000 copies 

Ajami 3,000 copies 

Kanuri 2,000 copies 

Total quantity produced 15 000 copies 

 

In its dissemination of agricultural practices on wheat production to farmers NAERLS 

produced agricultural extension illustrated posters in five Nigerian languages including 

English to its target group ï farmers across Nigeria as indicated in table 2.17.   

           Table 2.18: Illustrated Poster on Cotton Production 

Languages   Quantity produced and 

distributed 

English 4,000 copies 

Hausa 6,000 copies 

Yoruba 2,000 copies 

Ajami 3,000 copies 
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Total quantity produced 15 000 copies 

 

          Source: NAERLS/FB/A-18 (2004) 

Table 2.18 depicts quantities of some illustrated poster on cotton production produced and 

distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa, 

Yoruba, and Ajami languages. 

Table 2.19: Illustrated  Poster on spraying of cotton  

Languages   Quantity produced and 

distributed 

English 4,000 copies 

Hausa 6,000 copies 

Yoruba 2,000 copies 

Ajami 3,000 copies 

Total quantity produced 15 000 copies 

 

               Source: NAERLS/FB/A-18 (2004) 

Table 2.19 depicts quantities of some illustrated poster on spraying cotton production 

produced and distributed by NAERRLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, and Ajami languages. 

        Table 2.20:  Illustrated Poster on fertilizer application in rice  production 

 

Languages   Quantity produced and 

distributed 

English 2,000 copies 



64 
 

Hausa 4,000 copies 

Yoruba 2,000 copies 

Igbo 2,000 copies 

Total quantity produced 10 000 copies 

 

           Source: NAERLS/FB/A-18 (2004) 

 

Table 2.20 depicts quantities of some  illustrated posters on fertilizer application in rice 

produced and distributed by NAERRLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, and Igbo. 

            Table 2.21: Illustrated Poster on irrigated rice production 

 

Languages   Quantity produced and 

distributed 

English 2,000 copies 

Hausa 4,000 copies 

Yoruba 2,000 copies 

Igbo 2,000 copies 

Total quantity produced 10 000 copies 

 

             Source: NAERLS/FB/A-18 (2004) 

 

Table 2.21 depicts quantities of some illustrated posters on irrigated rice production 

produced and distributed by NAERLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, and Igbo. 
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Table 2.22:  Illustrated handbills produced and distributed from 1981 to 1988 

Year   Type Quantity  

1881 1 62,000 

1982 - - 

1983 3 150,000 

1984 5 200,000 

1985 2 100,000 

1986 4 200,000 

1987 3 150,000 

1988 3 100,000 

 

Source: The NAERLS ( 1993) 

Table 2.22 depicts types and quantities of some illustrated handbills produced and 

distributed by NAERRLS from 1981 to 1988.  

                  Table 2.23: Illustrated  Handbill on Ginger Production 

Languages  Quantity produced and 

distributed 

English 6,000 copies 

Hausa 5,000 copies 

Igbo 4,000 copies 

Yoruba 4,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 2,000 copies 



66 
 

Ajami 2,000 copies 

Total quantity produced 25, 000 copies 

 

      Source: NAERLS/AM/A-13 ( 2005) 

Table 2.23 depicts quantities of some illustrated handbills on ginger production 

produced and distributed by NAERLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igbo. 

Table 2.24:   Illustrated Handbill on guinea corn production 

Languages  Quantity produced and 

distributed 

English 5,000 copies 

Hausa 15,000 copies 

Nupe 1,000 copies 

Kanuri 2,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 2,000 copies 

Ajami 3,000 copies 

Total quantity produced 30, 000 

 

         Source: NAERLS/AM/A-13 ( 2005) 

Table 2.24 depicts quantities of some illustrated handbills on guinea corn production 

produced and distributed by NAERRLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igbo. 
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Table 2.25:   Illustrated Handbill on groundnut production 

Languages  Quantity produced and 

distributed 

English  5,000 copies 

Hausa 15,000 copies 

Nupe 1,000 copies 

Kanuri 2,000 copies 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 2,000 copies 

Ajami 3,000 copies 

Total quantity produced 30, 000 

 

      Source: NAERLS/AM/A-13 ( 2005) 

Table 2.25 depicts quantities of some illustrated handbills on groundnut production 

produced and distributed by NAERRLS from 2004 to 2007. They were produced in English, 

Hausa, Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igbo. 

Table 2.26:  Illustrated Handbill  on beniseed production 

Languages  Quantity produced and 

distributed 

English 8,000 copies 

Hausa 6,000 copies 

Yoruba 1,000 copies 
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 Source: NAERLS/AM/A-13 (2005) 

Table 2.26 depicts quantities of some illustrated handbills on beniseed production produced 

and distributed by NAERRLS from 2004 to 2007. They were produced in English, Hausa, 

Yoruba, Tiv, Idoma, Fulfulde, Ajami and Igbo. 

                  Table 2.27: Illustrated  Handbill on wheat production 

Languages  Quantity produced and 

distributed 

English 5,000 copies 

Hausa 15,000 copies 

Fulfulde 4,000 copies 

Ajami 4,000 copies 

Kanuri 2,000 copies 

Total quantity produced 30, 000 

 

                     Source: NAERLS/AM/A-13 ( 2005) 

Table 2.27 depicts quantities of some illustrated handbills on groundnut production 

produced and distributed by NAERRLS from 2004 to 2007. They were produced in English, 

Hausa, kanuri, Fulfulde and Ajami. 

 

Tiv 1,000 copies 

Idoma 1,000 copies 

Fulfulde 3,000 copies 

Ajami 5,000 copies 

Total quantity produced 25, 000 copies 
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CHAPTER THREE 

 

 RESEARCH METHODOLOGY  AND PROCEDURE 

Introduction  

Ujo (2004) reveals that research design indicates how data for a problem is collected 

and analysed.  The study is on ñA Study of Illustrations in Leaflets of NAERLS, ABU, 

Zariaò.  The study is qualitative in structure. Therefore, both historical and descriptive 

approaches were used. In the use of case study, Osuala (2007) divulges that it finds 

relevance in various academic disciplines, such as education, arts and social sciences.  

Historical research is used to document the activities of NAERLS vis- a- vis  its agricultural 

leaflets produced from 1987 to 2013. Sambo (2008) recounts that historical research method 

is applied to study past events. Scholars such as Saliu ((1984), Babalola (1998) and Duniya 

(1999) used historical research method in their studies. Descriptive research method was 

used to analyse the illustrations as depicted in the leaflets produced and distributed by 

NAERLS to its target farmers from 1987 to 2013.  The illustrations in the agricultural 

leaflets are descriptively reported.  Adetoro (1997) notes that descriptive research method is 

suitable in depicting the present, and is also appropriate in analysing art works. Furthermore, 

Adogbo (2003) and Osadebe (2008) relay that descriptive research is ideal for representing 

and analysing art works. Scholars such as Williet (2002) and Okoli ((2008) used descriptive 

research method in their studies. 

Research Instruments and Equipment 

  The instruments used in the study were Draft Interview Questions. The equipment 

used were Tablet and Scanner. Scholars such as Suleiman (1983), Yohanna (2002) and 

Gushem (2011) used draft interview questions to obtain data for their studies. The 

interviews were recorded and transcribed, while the illustrations identified were scanned and 

analysed.  
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Pilot Study 

A pilot study was conducted by the researcher on one artist that was no longer 

among the workforce of NAERLS on 22
nd

 July 2014, before conducting the main research. 

The instruments for data collection in the study are draft interview questions, while the 

equipoments were scanner and tablet. During the pilot study, the artist was interviewed 

based on the draft interview questions. The interviews are recorded and transcribed.  

The pilot study revealed that the agricultural leaflets produced by NAERLS are 

identified by; logo, name,theme and pictorial content (illustrations). It was also found in the 

pilot study that there are no variations in the illustrations when different illustrations 

produced for different readers are compared. As regards the style in the illustrations it was 

found that; they are in black and white. The pilot study further unveiled that the educational 

background of target group, who are usually farmers informed the choice of predominant 

illustrations in the leaflet as the medium. Messages of illustrations are translated into 

Nigerian languages such as; Hausa, Fulfulde, Idoma, Igala, Igbo, Kanuri, Pidgin- English, 

Nupe, Tiv and Yoruba. The messages are recommended agricultural practices such as, 

sourcing of seeds, seed dressing, land selection, land preparation (making ridges), planting, 

weeding, thinning, fertilizer application, spraying, harvesting, storage, marketing and 

livestock  and fisheries production among others. Finally it was also found in the pilot study 

that; nine artists have worked and illustrated NAERLS agricultural extension leaflets from 

1987 to 2013. Eight are male and only one female. 

The pilot study was conducted to aid the researcher to validate the instruments 

scheduled to be used. The pilot study was also conducted to reveal the feasibility of the 

study. The pilot study aided the researcher to identify that, instead of embarking on the field 
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trip of the main research with digital still ï camera and tape recorder, tablet could perform 

such tasks.  

Collection of Data  

After conducting the pilot study, field work was conducted on the main study. 

Adogbo (2003) asserts the relevance of embarking on field work for data collection. 

Scholars such as Saliu ((1984), Babalola (1998) and Duniya (1999), Stokstad (2009) 

conducted field work to obtain data for their studies. Field work was undertaken in Zaria  

Population 

The population was made up of five NAERLS artists who are currently among its 

workforce. Finally, the population included NAERLS illustrated agricultural leaflets 

produced and distributed by NAERLS from 1987 to 2013.  

Sampling  

Based on the population of the study, sampling was drawn based on purposive 

sampling method was used to select five NAERLS artists from among other stakeholders in 

the sector and 13 illustrated  leaflets produced and distributed by NAERLS from 1987 to 

2013. The interview sessions were transcribed and analysed. The schedules of the interviews 

conducted are presented in table 3.1. 

Table 3. 1: Schedule of Interviews Conducted on NAERLS Artists   in Zaria, Kaduna 

state 

S/N Location- 

NAERLS 

State N0. of Artists 

Interviewed 

Date of Interview 

 

1 Zaria Kaduna 1 4
th
  - August2014 

2 Zaria Kaduna 1 9
th
  - August 2014 

3 Zaria Kaduna 1 12
th
  - August 2014 

4 Zaria Kaduna 1 16
th
  - August 2014 

5 Zaria Kaduna 1 22
th
  - August 2014 

Total   5  
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  CHAPTER FOUR 

          ANALYSIS AND  DISCUSSION OF DATA  

Introduction  

This chapter focuses on analysis and discussion of illustrations in selected NAERLS 

agricultural leaflets from 1987 to 2013. They constitute part of data obtained during field 

work   Furthermore, the analysis and discussion are based on data collected through oral 

interview of five NAERLS artists.  The analysis and discussion are also based on the 

scanned illustrations identified in the field.  

Identifying Traits of  Agricultural Leaflets Produced by NAERLS  

The findings revealed that the logo of NAERLS, name,theme and the illustrations 

are identifying traits of the leaflets. The illustrations in the leaflets do not carry the 

signatures of the artists. The leaflets have predominant illustrations. 13 NAERLS 

agricultural illustrated leaflets were identified as presented in table 3.2 below. 

Table 3.2:  NAERLS Leaflets Identified indicating year of   Publishing    

 

 

S/No Title of Leaflets Year of Publishing 

1 Ginger Production 1987 

2 Beniseed Production 1988 

3 Seed dressing 1990 

4 Parboiling of Rice 1993 

5 Maize Production 1994 

6 Close Season Cotton Production 1995 

7 Sorghum  Production 1997 

8 Use Fertilizer on your Cotton 1999 

9 Cowpea Storage 2003 

10 Recommended practices for cotton 

production 

2006 

11 Plant trees to Prevent Desert Spread 2008 
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12 Yam Production 2010 

13 Groundnut Production 2013 

 

Table 3.2 contains the 13 NAERLS agricultural leaflets identified on various agricultural 

produce. Each of the leaflets constitutes illustration strips depicting various agricultural 

practices. For instance, the leaflet on Groundnut production, produced in 2013 consists of 

seven illustrations strips as presented in plate 1 below. 

 

 

 

 

Plate I 

Title:  Groundnut production 

Publication: Leaflet 

Medium: Brush and Ink 

Language: English 

Date: 1994 

Size: 10cm x 10cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

Plate I unfolds one of NAERLS leaflets on groundnut production identified in the field. It is 

a seven- strip illustration leaflet produced in sequential order 

Compare and contrast the illustrations produced for Hausa and Yoruba readers 

In comparing the identified illustrated leaflets, it was found that there are no 

variations in the illustrations translated into other Nigerian languages such as Hausa and 

Yoruba including the English illustrated leaflets. They all have the same illustrations even 

though they are produced for different readers. The only conspicuous variations are the 
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textual narration that is the language in which the illustrated leaflets is produced. 

Furthermore, the illustrations are stereotyped in structure with no apparent diversification to 

reflect the socio and cultural values of the specific readers.  

 

 

 

 

 

 
 

 

Plate II (a) 

Title: Fertilizer Application 

Medium: Brush and Ink 

Language: English 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate II (b) 

Title: Fertilizer Application 

Medium: Brush and Ink 

Language: Hausa 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

Apply NPK 20: 10:10 when
 farm yard manure  is not 

available

Watsa takin kamfa mai lamba
 20:10:10 a inda ba takin

juji
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Plate II (c) 

Title: Fertilizer Application 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

The dress of the male character and the basket in plate II a,b and c, constitute cultural 

indicators in the visual narration which adhere to diverse cultural groups in Nigeria. The 

plate depicts three different versions in English, Hausa and Yoruba languages with the same 

message in the leaflet. The only variation is in the textual narration. In relation to the 

different users of the illustrations, there is no specific depiction, for instance of dress mode 

of the man to reflect the specific dress style for example of the Hausa in Giwa and Yoruba 

in Ogbomosho who are the recipients of the message.   However, the style in the illustration 

presents a contrasting scenario as regards the dress mode of the farmer. While it represents a 

common sight in societies in northern setting, especially the cap and the sleeveless top dress, 

the shorts of the farmer that barely conceals his knees contradicts the dress code value of 

communities in such geographical location. However, shorts wear present familiar sight in 

societies such as in Ogbomosho in Yoruba community for example. Nevertheless the bare 

vegetation and the slim structure of the farmer incline to typical northern Nigeria setting. 

Fi ajil  konpand si oko ata- il
 r  bi ko ba si ajil   abalaiye

e e
e e
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The bare or scanty vegetation affirms this assertion. The vegetation as regards the 

environment greatly affects the cultures of diverse ethnic groups. The dry, open grasslands 

of the savanna as illustrated in the plate makes farming as a viable occupation for the 

dwellers in such cultural setting. In the plate the artist captures a freezing moment of a male 

farmer broadcasting fertilizer on a farm land. Attired in sleeveless top dress that just touches 

the knee and  a cap, reveal a typical rural farmer in any of Nigeriaôs rural setting.  Devoid of 

trousers and wearing shoes, the figure is depicted holding a container on his left hand, which 

contains fertilizer. The fertilizer is captured in frozen moment by the artistôs delicate lines 

that seem to drop from the farmersô hand. The soil is portrayed through different widths of 

brush strokes.  

 

 

 

 

 

 

 

 

 

Plate III(a) 

Title: Planting 

Medium: Brush and Ink 

Language: English 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

                                     Source: NAERLS 

 

 

 

Plant 5-6 cm deep at spacing
 of 10-12cmin rows 15-18cm apart
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Plate III (b) 

Title: Planting 

Medium: Brush and Ink 

Language: Hausa 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

Plate III (c) 

Title: Planting 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

shuka citta a rami mai zurfin sentimita 
5-6, a nisan sentimita 10-12 , a sentimita

 15-18 tsakanin  layi da layi

Gbin ata- il  ni ona ti osis  agb
 fi kal  fun yin

e e e
e
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The illustration in Plate III  (a, b and c) points to the environment for which the artist 

produced the visual narration. The open dry horizon sets up a savannah grass land of 

northern Nigeria. The dress mode including the cap and the local planting method represent 

cultural traits in the visual plot. The setting fits perfectly into any socio- cultural setting in 

Nigeria whose culture is shaped by its multiple ethnic groups. The plate depicts three 

different versions in English, Hausa and Yoruba languages with the same message in the 

leaflet. The only variation is in the textual narration. In comparing the different illustrations 

in relation to the style, the illustrations is stereotyped. There is no specific depiction, for 

instance of dress mode of the man to reflect the specific dress style of the Hausa in Sakadadi 

and Yoruba in Ido who are the recipients of the message. What's more, there are other 

different communities such as, Nassarawa- Buhari in Kaduna state and Ido and Okolo in 

Oyo state,   Effon- Alaiye in Ekiti  state, Apa in Benue state, Damaturu in Yobe state, 

Goronyo in Sokoto state, Oshimili in Delta state and Ahiazu-Mbaise in Imo state among 

others. If the farmer stands upright his knees are likely to be visible. This contradicts the 

dress mode of communities especially based on Islamic tenets in communities such as 

Sakadadi and Nassarawa- buhari among others. The Illustrations does not interpret the 

information as presented in the accompanying text; the textual content is plant 5-6 deep at 

spacing of 10-12 cm in rows of 15-18 apart. The illustration does not depict the spacing 

reccommedation.  The figure evokes a convincing rural framer in traditional garb engaged in 

traditional method of planting. This activity of planting relates to practices of both male and 

female in the socio cultural practice in rural settings.  

 

 

http://en.wikipedia.org/wiki/Ethnic_group


79 
 

 

 

 

 

 

 

Plate IV(a) 

Title: Mulching 

Medium: Brush and Ink 

Language: English 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate IV (b) 

Title: Mulching 

Medium: Brush and Ink 

Language: Hausa 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

Mulch immediately after 
planting

A rufe ta da ciyawa da zarar
 an gama shuka
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Plate IV (c) 

Title: Mulching 

 Medium: Brush and Ink 

Language: Yoruba 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

The dress mode rendered by the artist conform to many an ethnic group in Nigeria. The 

plate depicts three different versions in English, Hausa and Yoruba languages with the same 

message in the leaflet. The only variation is in the textual narration. In relation to style, the 

artist did not present diversity to reflect the specific values of the users (Hausa and Yoruba 

farmers) who are the recipients of the message.  Some other ethnic groups in Nigeria include 

Ekiti in Ekiti state, Buruku in Benue state, Fika in Yobe state, Gudu in Sokoto state, Patani 

in Delta state, Ehime- Mbaise in Imo state. Albeit, the character wears a cap, the sleeveless 

top dress and the shorts that just touch his knees present another dimension to the visual 

narration vis -a -vis specific cultural inclination. The illustration in plate IV a, b and c relates 

cultivation in ginger production practice. It beckons on practising ginger farmers to mulch 

immediately after planting. The male figure is sparsely dressed in sleeve lees vest and shorts 

that extends to his knees. Though the man is working in a farm, the shorts do not comform 

to dress mode of communities such as in Sakadadi and Nassarawa- Buhari in predominant 

Bo ori ebe ti o gbin ata- il  si
 p lu koriko  tabi irawe

e
e
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Hausa -Fulani locale. He is captured in this frozen still visual account using dry grass to 

cover the planted ginger. The dry grasses are depicted in thick dark brush strokes of varying 

thickness. The farm or soil is rendered with sparse brush strokes.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate V (a) 

Title: Weeding 

Medium: Brush and Ink 

Language: English 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate V (b) 

Title: Weeding 

Medium: Brush and Ink 

Language: Hausa 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

Hand weed early and frequently
 as necessary

A rika cire ciyayi akai- akai
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Plate V (c) 

Title: Weeding 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

The illustration in Plate V a, b and c aids to describe an important activity associated with 

weeding a farm. The character in this illustration is depicted hand weeding a ginger farm 

which, in production practice should be done early. The character portrayed is seen bending 

and holding a hoe in the act of weeding. The farmer is depicted wearing a cap, sleeveless 

vest and shorts. The artist visually presents the ginger farm using different thickness of 

brush and strives to present the farm receding into the horizon in perspective fashion. The 

situation and cultural relevance is immediately evident in the local method of weeding. 

Furthermore, the non depiction of thick vegetation in the horizon attests to northern Nigeria 

geographical setting such as Sakadadi, Nassarawa- Buhari in Kaduna state. Not only that, 

the slim structure of the male character confirms the assertion. That not withstanding, the 

illustration of the farmer fi ts into any socio- cultural groups across the six geopolitical zone 

in Nigeria. The plate depicts three different versions in English, Hausa and Yoruba 

languages with the same message in the leaflet. The only variation is in the textual narration. 

Tu awon koriko kuro ninu oko 
ata-ile re lasiko- lasiko
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In relation to socio- cultural values of the illustrations, there is no specific depiction, for 

instance of dress mode of the man to reflect the specific dress style of the Hausa and Yoruba 

farmers who are the recipients of the message. Some othe ethnic groups in Nigeria include 

Ekiti ïWest in  Ekiti state, Gboko in Benue state, Fune in Yobe state, Gwadabawa in Sokoto 

state, Sapele in Delta state and Ezinhite in Imo state among several others. However, the 

general dress code especially in respect of the shorts has inclination to culture for example 

in Ezinhite in Imo, Ekiti ïWest in Ekiti state and Gboko in Benue among others. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate VI (a) 

Title: Harvesting 

Medium: Brush and Ink 

Language: English 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

Harvest when the leaves dry. 
Avoid brushing and breaking

 during harvesting
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Plate VI (b) 

Title: Harvesting 

Medium: Brush and Ink 

Language: Hausa 

Date: 1987 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate VI (c) 

Title: Harvesting 

Medium: Brush and Ink 

Language:Yoruba 

Date: 1987  

Size: 10cm x 10cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

A hake citta da zarar ganyayen
 ta sun bushe, ammaa yi hattara

 kada a fasa kwayar

Se ikore ata- il  r  bi aw n 
ewe r  ba ti gb  lai j  ki

w n baaj

e e o
e e e

o e
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In the visual plot in Plate VI a, b and c the artist uses a male character to unfold the 

recommended practice to harvest when the ginger leaves are dry: with a stern caution to 

practising ginger farmers to avoid brushing and breaking during harvest. The dress genre 

conforms to socio-cultural setting in many societies. The plate depicts three different 

versions in English, Hausa and Yoruba languages with the same message in the leaflet. The 

only variation is in the textual narration. In relation to comparing the illustrations, there is 

no specific depiction, for instance of dress mode of the man to reflect the specific dress style 

of the Hausa and Yoruba farmers who are the recipients of the message. There is no 

variation in the illustrations, though produced for different communities such as, Yoruba 

users in Okolo, and Hausa in Geidam. If the farmer stands upright to rest for example, the 

shorts he wears is likely to reveal his knees which contradict dress code in societies such as 

Hausa in Geidam especially in predominant Islamic settings. Culture is generally the way an 

individual or group of people chose to conduct their everyday activities including dress 

genre as depicted in the plate. Such cultures are often handed down from generations to 

generations. In the plate, the  cap and what can be generally described as traditional dress, 

the hoe as farm tool and the local method of harvesting,  reveal acceptable socio- cultural 

values in many an community in Nigeria. Furthermore, the environment devoid of massive 

vegetation lends credence to northern Nigeria setting.   
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Plate VII:  (a) 

Title: Processing 

Medium: Brush and Ink 

Language: English 

Date: 1987 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

Plate VII (b) 

Title: Processing 

Medium: Brush and Ink 

Language: Hausa 

Date: 1987 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

Wash your ginger six times with
 clean water immediately after

 harvesting before peeling

A wanke citta da ruwa mai tsabta
 sau shida idan an hako ta kafin

 tsaga
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Plate VII (c) 

Title: Processing 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1987 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

The artist in this instance utilises illustration to convey an essential act in crop production 

practice- washing of harvested crop. The artist in this situation in Plate VII a, b and c 

presents a male character in a sitting position washing harvested ginger in a big basin in his 

front; the extension message in this visual commentary is a call to ginger farmers to wash 

ginger six times with clean water immediately after harvesting before peeling. A basket full 

of harvested ginger is seen in this plot on the left hand side of the character. The character 

presented by the artist adorns a cap, a shirt and shorts, the hand woven local basket present a 

rural setting in an act of performing activity usually attributed to women in social structure. 

Women play important roles in the social structure in rural settings.  They process farm 

produce in  Nassarawa- Buhari in Kaduna state, Ido and Okolo in Oyo state for example.    

Such overlap of social responsibility is also prevalent in other cultural practices; such as the  

processing activity illustrated by the artist in this pictorial narration which reveals a male 

character caught in a frozen visual slot washing ginger in a basin; a social responsibility of 

Fo e e e e e
o o
 ata- il  r  ni m fa p lu omi ti 

o m  ni gbara ti oba ti se ikore w n
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women in many a socio- cultural setting in Nigeria. The plate depicts three different 

versions in English, Hausa and Yoruba languages with the same message in the leaflet. The 

only variation is in the textual narration. In relation to socio- cultural values as they affect 

style, in the illustrations, there is no specific depiction, for instance of dress mode of the 

man to reflect the specific dress style of the Hausa in Kebbi and Emure- Ise- Oriun in  

Yoruba communities who are the recipients of the message. However, the illustration has 

inclination towards communities in Kebb, vis- a- vis the characteristics of the dress. Shorts 

and trousers continue to be viewed as western, foreign or European dress mode in socio 

cultural parlance in Nigeria. Albeit, the male character is clad in them, the skilful depiction 

of a cap on the male character and the traditional woven basket made from palm attest to the 

local origin in concept.  

 

 

 

 

 

 

Plate VIII (a) 

Title: Beniseed Production 

Medium: Brush and Ink 

Language: English 

Date: 1988 

                                                Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

To improve beniseed production
follow the advice of agricultural

 extension agent
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Plate VIII (b) 

Title: Beniseed Production 

Medium: Brush and Ink 

Language: Hausa 

Date: 1988 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

Plate VIII (c) 

Title: Beniseed Production 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1988 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

Don inganta noman ridibi shawarar
 malamin gona

Ilana bi a ti se ngbin eso luuru
tele ilana gbigbin aw n osis

 agb  ij ba
o e

e o
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In the Plate VIII a, b and c on benissed the artistôs rendition of the male figure arranging 

harvested beniseed depicts the character in short sleeve dress and a cap. The farmer is 

illustrated arranging harvested beniseed into bundle to dry. The illustration informs farmers 

to follow the advice of agricultural extension workers so as to improve beniseed production.  

The artist depicts the character drying tied bundles of harvested beniseed leaning against a 

forked wooden structure. The cultural traits are evident in rural socio- cultural settings. The 

plate depicts three different versions in English, Hausa and Yoruba languages with the same 

message in the illustrated leaflet. The only variation is in the textual commentary. In relation 

comparison of the illustrations, there is no specific depiction, for instance of dress mode of 

the man to reflect the specific dress style of the Hausa and Yoruba farmers who are the 

recipients of the message, in a diverse country with other ethnic groups  such as, Ikere in  

Ekiti State,  Konshisha in Benue State,   Jakusko in Yobe State,  Sabon- Birnin in Sokoto 

State, Uviwie in Delta State and  Ngor- Okpala in Imo State among others. However, the 

cultural traits in the illustration lean towards northern geographical setting such as Hausa in 

Jakusko among others. The cap of the farmer is devoid of strong clues of southern origin. 

Furthermore, the environment depicted by the artist of dry savannah geographical setting in 

northern Nigeria, buttresses the submission.   
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Plate IX (a) 

Title: Weeding 

Medium: Brush and Ink 

Language: English 

Date: 1988 

Size: 10cm x 10c 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 

 
 

Plate IX (b) 

Title: Weeding 

Medium: Brush and Ink 

Language: Hausa 

Date: 1988 

Size: 10cm x 10cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Always keep your farm free
 from weeds

Ka kula da ciron ciyawa a kai a kai
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Plate IX (c) 

Title: Weeding 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1988 

Size: 10cm x 10cm 

   Photography: Muôazu Mohammed Sani 2014 

   Source: NAERLS 

The Plate IX a, b and c in this visual narration evoke impression of a figure that could be 

presented in any ethnic setting. The artist visualises a male character in the middle of 

beniseed farm. The visual commentary is devoid of any specific embellishment as regards 

dress mode of ethnic groups. The plate depicts three different versions in English, Hausa 

and Yoruba languages with the same message in the leaflet. The only variation is in the 

textual narration. In comparing the  illustrations, there is no specific depiction, for instance 

of dress mode of the man to reflect the specific dress style of the Hausa and Yoruba farmers 

who are the recipients of the message.in a country with rich cultural heritage such as  in 

Sakadadi, Nassarawa- Buhari in Kaduna state, Ido and Okolo in Oyo state, Irepodun in Ekiti 

(South West), Logo in Benue state in (North Central), Nangere in Yobe ( North East), 

Sokoto- South in Sokoto  (North West), Warri- South  in Delta (south- south)  and  Nkwere 

in Imo  (South- East) Nigeria among several others. Moreover, the artist unfolds the 

character weeding his benniseed farm.  The pictorial plot presents him holding weeded 

Rii  inu oko re lasiko lasiko



93 
 

grassses in both hands.which makes the action or activity illustrtated by the artist 

challenging to decipher.   However, the textual content comes to the rescue- always keep 

your beniseed farm free from weeds. Otherwise the illustration could be mistaken to be 

harvest. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate X (a) 

Title: Threshing 

Medium: Brush and Ink 

Language: English 

Date: 1988 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate X (b)  

Title: Threshing 

Medium: Brush and Ink 

Language: Hausa 

Date: 1988 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Thresh your beniseed on 
clean mat

A cashe a bisa tabarma
 mai tsabta
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Plate X (c) 

Title: Threshing 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1988 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Plate X a,b and c depicts processing of beniseed.  The processsing presents a familiar sight 

in many ethinic communities in Nigeria. The plate depicts three different versions in 

English, Hausa and Yoruba languages with the same message in the leaflet. The only 

variation is in the textual narration. In relation to diversity in the illustrations, there is no 

specific depiction, for instance of dress mode of the woman to reflect the specific dress style 

of the Hausa in Tarmua and Yoruba in Agege farmers who are the recipients of the message; 

in a diverse society in Nigeria such as Ogbadibo in Benue, Tangaza in Sokoto, Kolok- 

opokuma in Bayelsa and Awgu in Enugu states. However, the dress mode fits into Hausa 

community. Conversely, the gown with revealed legs will not find acceptance in predominat 

Islamic settings such as Tarmua among others.  In the visual commentary, a bare footed 

female character adorns a head tie, bends and uses stick with which she spreads the 

harvested beniseeed. Furthermore, cultural milieu address how people live, the way they 
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behave, what they believe and practice as different societies have various conceptions of 

processing of agricultural produce.  

 

 

 

 

 

 

Plate XI (a) 

Title: Processing 

Medium: Brush and Ink 

Language: English 

Date: 1988 

Size: 10cm x 10cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERL 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XI (b) 

Title: Processing 

Medium: Brush and Ink 

Language: Hausa 

Date: 1988 

Size: 10cm x 10cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

Winnow properly before storing 
your beniseed in bags

Sheke sarai a kuma rairaye kafin 
a sa cikin buhu
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Plate XI (c) 

Title: Processing 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1988 

Size: 10cm x 10cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

The artist relates one of the roles of women in domestic chores as vividly illustrated in the 

processing of beniseed. Such role is prevalent in Ifelodun in Lagos, Ohimini in Benue, 

Yunusari in Yobe, Tureta in Sokoto, Nembe in Bayelsa  and Abakaliki in Ebony. However 

the dressing of the female characters has inclination towards ethnic groups such as Yoruba 

community.  In this context, the socio -cultural structure in traditional societies expects 

women's major roles in traditional society to be wife and mother. Her husband performs 

difficult task such as clearing the land for cultivation. In Plate XI a, b and c. therefore, two 

female characters are depicted in this frozen illustrated shot in the act of winnowing- 

using simple traditional method which is a common cultural practice. The plate depicts 

three different versions in English, Hausa and Yoruba languages with the same message in 

the leaflet. The only variation is in the textual narration. In relation to socio- cultural values 

of the illustrations, there is no specific depiction, for instance of dress mode of the women to 

reflect the specific dress style of the Hausa and Yoruba farmers who are the recipients of the 

message. It occupies a prominent place as dress accessory in traditional dress mode.  While 

Fe o awon id ti kuro lara eso luuru
 r  ki o toko w n si apo apoe o
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head wears are common accessories in tradition dress mode in all ethnic groups in Nigeria, 

the general dress mode of the women in the illustration, processing farm produce and 

wearing sleeveless top dresses contradicts the dress code in northern Nigeria setting as 

regards religious values.  While the figure on the left hand side winnows, the one on the 

right hand side bags the winnowed beniseed ï with textual content which appeals to 

practising beniseed farmer to winnow properly before storing into bags. 

 

 

 

 

 

 

 

 

Plate XII (a) 

Title: Seed Dressing 

Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XII (b) 

Title: Seed Dressing 

Medium: Brush and Ink 

Language: Hausa 

Date: 1993 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Aldrex óTô or fernasan óDô are 
effective chemicals against pests

and diseases

Yi amfani da fodar maganin
 aldrexôTô ko fernasan óDô

don cude iri
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Plate XII (c) 

Title: Leaflet Seed Dressing 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

In this illustration in Plate XII a, b and c, the artist portrays a male ï farmer holding sachets 

for treatment of seeds before planting. The role is predominantly carried out by men in 

communities. The plate depicts three different versions in English, Hausa and Yoruba 

languages with the same message in the leaflet. The only variation is in the textual narration. 

In relation to the style in  the illustrations, there is no specific depiction, for instance of dress 

mode of the man to reflect the specific dress style of the Hausa and Yoruba farmers who are 

the recipients of the message. The artist carefully presents this visual narration through 

utilisation of some cultural attributes in the depiction of the male character- a cap devoid of 

any embellishment and a top dress as prominent indicator of the cultural dress mode of the 

male in the community. In the illustration of brush and ink visual presentation, the male 

character is seen holding Aldrex óTô and Fernasan óDô as chemicals for controlling pests and 

diseases. Apart fro hausa and Yoruba communities, the dress mode relate in style to rural 

locale as could be found in cultural groups such as Sakadadi, Nassarawa- Buhari  in Kaduna 

state, Ido and Okolo in Oyo state, Amuwo- Odofin in Lagos, Okponkwa in Benue,  Aliero in 

Aldrex óTô tabi fernasan óDô ni ogun
 ti yio da abo boirugbin r  l w  

aw n agbako ati arun
e o o

o
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Kebbi, Isa in Sokoto, Sagbama in Bayelsa and Ohaozara in Ebonyi. However, the cap has 

traits of northern Nigeria geographical locale. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XIII (a) 

Title: Seed Dressing 1 

Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Plate XIII (b)  

Title: Seed Dressing 1 

Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Get ready other things  including
 water and seeds

Samu kayayakin da ake yi 
amfani don cude iri
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Plate XIII (c)  

Title: Seed Dressing 1 

Medium: Brush and Ink 

Language:Yoruba 

Date: 1990 

Size: 10cm x 9cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

The artist proceeds in this visual narration; in Plate XIII a,b and c to depict a male character 

kneeling, holding and revealing a bowl which contains seeds for dressing. The cap and the 

dress present the socio- cultural values of communities. Apart from Hausa and Yoruba 

communities there are different communities such as Oturkpo in Benue, Arewa- Dandi in 

Kebbi, Anka in Zamfara, Ijaw in Bayelsa and Ohaukwu in Ebonyi among others in Nigeria 

The plate depicts three different versions in English, Hausa and Yoruba languages with the 

same message in the leaflet. The only variation is in the textual narration. In relation to style 

of the illustrations, there is no specific depiction, for instance of dress mode of the man to 

reflect the specific dress style of the Hausa and Yoruba farmers who are the recipients of the 

message. However the characteristic of the dress genre and slim physical structure of the 

Toju aw n nkan ti o fi pôoogun
 m  irugbin r  sil

o
o e e
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character evokes impression of northern Nigeria such as Sakadadi, Nassarawa- Buhari  in 

Kaduna states among others. Three bowls of different sizes which are calabashes, made 

from gourd, devoid of embellishment and a gourd affirm the socio- cultural tools of a rural 

community.  The farmer is presented with items for treating seeds.  Another message in this 

visual is the need to wash oneôs hand with water and soap after handling the chemical, and 

the soil is depicted with varying strokes of brush. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XIV (a)  

Title: Seed Dressing 2 

Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

Pour 3 mudu into the gourd.
 use clean and infection

free gourd



102 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XIV (b)  

Title: Seed Dressing 2 

Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XIV (c)  

Title: Seed Dressing 2 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Saka mudu uku na iri a 
cikin gora

Ro irugbin p r gi m ta sinu
 akerengbe ti o ba m  daradara

e e e
o
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The plot in the visual commenray in Plate XIV a, b and c, relays a male figure in a frozen 

frame pouring treated seeds into a clean gourd. Gourd is a common domestic utensil in rural 

setting. It features prominently in socio -cultural setting as item for music making as well as 

storage of items, including local drinks.  In the narration as revealed by the artist, it 

functions as container for storing seeds. Attired in cap and top flowing dress, the character 

in this plot is seen bending in the act of pouring the seeds into the gourd or keg. He pours 

the seeds from the smaller calabash into a gourd. The extension message in this depiction is 

a call on farmers to pour three bowls of seeds into a clean gourd. The traditional method 

explored by the artist and the dress mode of the farmers allude to traditional cultural setting 

in many a rural area. The plate depicts three different versions in English, Hausa and 

Yoruba languages with the same message; the only variation is in the textual narration. In 

relation to socio- cultural values of the illustrations, there is no specific depiction, for 

instance of dress mode of the man to reflect the specific dress style of the Hausa and Yoruba 

farmers who are the recipients of the message; in diversity in culture such as in  Badagry in 

Lagos, in Argungu in Kebbi, Bukkuyum in Zamfara, Yenegoa in Bayelsa and Arochukwu in 

Abia among others. However if the character stands erect the top dress would barely conceal 

his knees which is likely to  contradict the dress genre of some ethnic groups especially in 

Hausa- Fulani settlements such as in Sakadadi, Nassarawa- Buhari  in Kaduna state among 

others . Their cultural similarities however, allowed for significant integration with Hausa 

groups, who in modern times are often identified as Hausa-Fulani rather than as separate 

groups.The Hausa ethnic group has a very restricted dressing code due to the fact of 

religious beliefs. The men are easily recognizable because of their elaborate dress which is a 

large flowing gown as depicted in the plate.  However, the character is illustrated without 

http://en.wikipedia.org/wiki/Hausa-Fulani
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trousers which contradicts the cultural practice as regards dress mode among Hausa-Fulani 

settlements. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XV (a)  

Title: Seed Dressing 3 

 Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

Plate XV (b) 

Title: Seed Dressing 3 

Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

Carefully open 1 aldrex óTô
 or fernasan óDô packet 

into a container ( gourd)

zuba fakiti daya na fodar 
maganin adrexôTô ko
fernasan óDô akan irin 

a goran

http://en.wikipedia.org/wiki/Hausa-Fulani
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Plate XV (c)  

Title: Seed Dressing 3 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

A male character is illustrated pouring chemical into a gourd in Plate XV a, b and c. The 

two bowls or calabashes, the gourd the prominent cap and the traditional top dress depicts 

socio- cultural values of rural setting. The plate depicts three different versions in English, 

Hausa and Yoruba languages with the same message in the leaflet. The only variation is in 

the textual narration. In relation to socio- cultural values of the illustrations, there is no 

specific depiction, for instance of dress mode of the man to reflect the specific dress style of 

the Hausa and Yoruba farmers who are the recipients of the message in a several ethnic  

groups such as Sakadadi, Nassarawa- Buhari  in Kaduna state, Ido and Okolo in Oyo state, 

in  Epe in Lagos, Ukum in Benue, Augie in Kebbi, Bungudu in Zamfara,  Membe in 

Bayelsa and Ikwuano in Abia states. Albeit the artist presents the character without shorts or 

trousers, the bare background devoid of massive vegetation conjures impression of dry 

Tu pali oogun aldrex óTô
 tabi fernasan óDô kan sinu

 akerengbe naa
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savannah in the northern geographical setting in Nigeria such as Sakadadi, Nassarawa- 

Buhari  in Kaduna state  among others. The cap and the top dress of the farmer further attest 

to the origin of the illustrating vis ïa- vis concept. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XVI (a)  

Title: Seed Dressing 4 

 Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XVI (b)  

Title: Seed Dressing 4 

Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

Cover the gourd with a piece
 of cloth or nylon and shake

 very well  until the seeds and
 chemical are perfectly mixed

Ka girgiza goran sosai har 
magani ya hadu da iri
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Plate XVI (c)  

Title: Seed Dressing 4 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

After mixing the input with the seeds, the male character is depicted standing upright and 

shaking the gourd in an effort to thoroughly mix together the input and the seeds. This 

activity is usually done by men in Eti- Osa in Lagos, Vandekya in Benue, Bagudo in Kebbi,  

Chafe in Zamfara, Abka in Akwa Ibom  and Obioma ï Ngwa  in Abia states for example. 

The illustration evokes impression of northen setting. The artist depicts in Plate XVI a, b 

and c the character wearing a cap, a top loose dress that could be described as traditional 

that reaches to his knees and shorts. The artist presents the character in dress mode that 

could be found in many Nigerian cultural groups. The plate depicts three different versions 

in English, Hausa and Yoruba languages with the same message in the leaflet. The dress 

mode and the gourd constitute familiar trend in cultural circle. The illustration presents a 

conflict vi- a- vis socio- cultural values among the diverse ethnic groups in Nigeria. 

Whereas, the tall, slim structure of the character unfolds impression of Hausa- Fulani ethnic 

Di enu akerengbe na 
a, kio si ji I titi ogun ati

 irugbin yio fi pop  
daradara

o
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group however, the short which barely conceals the farmerôs knees contradicts the dress 

genus of the ethnic group in Sakadadi and Nassarawa- Buhari in Kaduna state. 

 

 

 

 

 

 

 

 

Plate XVII (a)  

Title: Planting 

Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

Plate XVII (b)  

Title: Planting 

 Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

Proceed to farm immediately
 and plant the seeds

Da zarar a cude, a shuka 
irin nan da nan
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Plate XVII (c)  

Title: Planting 

 Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

In the visual narration in Plate XVII a, b and c, using brush and pen, the artist portrays two 

male characters caught in the act of planting. One of the men is seen in this plot making 

holes on ridges with stick while the character behind him puts the seeds in the hole and 

covers them with his foot.  In this visual report, is a man and his son planting. This activity 

is done by women and men in many communities such as in Lekki in Lagos, Akwanga in 

Nassarawa, Birnin- Kebbi in Kebbi, Gummi in Zamfara, Obolo in Akwa Ibom and Osisioma 

in Abia among others. The human characters in the plate are a man and his son. In many 

socio- cultural settings farm activities are usually attended to by every member of a family 

as well as hired labourers. The locale fits into many socio- cultural communities in Nigeria. 

The plate depicts three different versions in English, Hausa and Yoruba languages with the 

same message in the leaflet. The only variation is in the textual narration. In relation to 

socio- cultural values of the illustrations, there is no specific depiction, for instance of dress 

mode of the characters to reflect the specific dress style of the Hausa and Yoruba farmers 

Gbin irugbin na a l s k se e e e
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who are the recipients of the message. Furthermore, the character standing unveils the 

impression of a boy in school uniform. The plot presents an interesting and contrasting 

scenario of two characters attired in traditional and western garbs. However, the depiction of 

the father and son with caps affirms to impression of acceptable values in many ethnic 

groups in Nigeria.  

 

 

 

 

 

 

 

 

 

 

Plate XVIII (a)  

Title: Seed Dressing handling 

 Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XVIII (b)  

Title: Seed Dressing handling 

Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Aldex óTô or fernasanôDô should
not be tasted. wash

your hands with water and
 soap very well after

mixing and planting the seeds

saô anan a wanke hannu
 cikin ruwa da sabulu



111 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XVIII (c)  

Title: Seed Dressing handling 

 Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

The thrust in plate XVIII  a, b and c is safety. Safety is a common issue in all communities. 

However, the methods to address such issue may vary from one cultural setting to another. 

The farmer completes planting dressed seeds with chemicals and is presented through line 

illustration by the artist washing his hands after preparing the seeds with chemicals. A gourd 

and two bowls in the background, the male famer is seen washing his right hand with his left 

hand. A bucket which contains water is depicted in front of the man. The mode of dressing, 

the cap and top flowing dress, the gourd and the mode of washing, present a familiar 

scenario in cultural behaviour and practice in rural communities. The plate depicts three 

different versions in English, Hausa and Yoruba languages with the same message in the 

leaflet. The only variation is in the textual narration. In comparing the illustrations, there is 

no specific depiction, for instance of dress mode of the man to reflect the specific dress style 

of the Hausa and Yoruba farmers who are the recipients of the message; in a country with 

Aldex óTô tabi fernasanôDô ko
 gb  d  kan enia lenu

rara, nitorina w  w  r  mo 
daradara p lu omi ati
s  l hin igbati o ba ti
 gbin irugbin yi tan

o o
e o o e

e
o e e
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ethnic diversity such as in Ifako- Ijaye in Lagos, Awe in Nassarawa, Bunza in Kebbi, Gusau 

in Zamfara, Eket in Akwa- Ibom and Ugwuabgo in Abia states.  However, the setting has 

inclination towards northern locale such Sakadadi, Nassarawa- Buhari  in Kaduna state 

among others. 

 

 

 

 

 

Plate XIX  (a)  

Title: Benefit of  Seed Dressing  

Medium: Brush and Ink 

Language: English 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERL 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XIX  (b)  

Title: Benefit of  Seed Dressing  

Medium: Brush and Ink 

Language: Hausa 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Seeds planted with aldrex T

 or fernasan D  will 

germinate and grow very 

well without any attack 

from pests and diseases

Irin da an cude kafin a shuka 
ta kan tsira da isashen lafiya



113 
 

 

 

 

 

 

 

 

 

 

 

Plate XIX  (c)  

Title: Benefit of  Seed Dressing  

Medium: Brush and Ink 

Language: Yoruba 

Date: 1990 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

The farmer in Plate XIX  a, b and c is depicted with cap and top flowing dress  which 

conform to cultural groups in Nigeria, The plate depicts three different versions in English, 

Hausa and Yoruba languages with the same message in the leaflet. The only variation is in 

the textual narration. In relation to socio- cultural values of the illustrations, there is no 

specific depiction, for instance of dress mode of the man to reflect the specific dress style of 

the Hausa and Yoruba farmers who are the recipients of the message; in a nation with 

different ethnic groups such as Doma in Nassarawa, Dandi in Kebbi, Kaura- Namoda in 

Zamfara, Nsit ïAtai in Akwa Ibom and Ohafia in Abia states. He is depicted in the middle 

of  a maize farm. He is delighted in adopting the recommended practices of seed dressing. 

Using brush and pen the artist portrays the maize farm with the plants receding into the 

horizon in a perspective fashion. The lush, plush, lavish and flourishing farm represents the 

outcome of treating seeds before planting. 

Aw n irigbin ti o ba fi oogun 
yi lara yio hu jade

yekeyeke. kokoro ki kokoro
 ati arun kôaarun ki yio
lôagbara lori w n

o

o
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Plate XX  (a)  

Title: Parboiling of Rice 

Medium: Brush and Ink 

Language: English 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XX  (b)  

Title: Parboiling of Rice 

 Medium: Brush and Ink 

Language: Hausa 

Date: 1993 

Size: 10cm x 8cm 

 Photography: Muôazu Mohammed Sani 2014 

 Source: NAERLS 

 

Recommended practices
 on rice parboilingfor easy
 milling, better quality and

 more profit

Dabarun gumin shinkafa
 don saukin casa da kyau

 da riba
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Plate XX  (c)  

Title: Parboiling of Rice 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Agriculture continues to be the occupation of most Nigerian rural women. Furthermore, 

culture varies widely with respect to the roles assigned to different sexes in diverse ethnic 

groups such as Ikorodu in Lagos, Karu in Nassarawa, Danko in Kebbi, Magaji in Zamfara, 

Essien- Udim in Akwa- Ibom and Anaocha in Anambra statesamong others. The plate 

depicts three different versions in English, Hausa and Yoruba languages with the same 

message in the leaflet. The only variation is in the textual narration. In relation to socio- 

cultural values of the illustrations, there is no specific depiction, for instance of dress mode 

of the woman to reflect the specific dress style of the Hausa and Yoruba farmers who are the 

recipients of the message. Among the  different ethnic groups in Nigeria women and young 

girls are known to tie wrappers with long gowns that run beneath their knees, or very long 

skirt and a decent blouse. While one job may be regarded as a man's job in one society, it 

may be regarded as women's job is another except in child bearing. House hold chores are 

reserved for the female in the socio- cultural structure in those societies among several 

Ona ti o r run lati ma w  
iyangbo ir si kuro fun ir si

 tom  lai ni okuta, y p  
ati id ti

o o
e e

o e e
o
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others, as visualised by the artist in Plate XX a, b and c. In the depiction, the artist presents 

a line illustration of a female character pouring rice into a pot on fire. The message beckons 

on the need to parboil rice for easy milling and better quality for more profit. Portrayed 

with a headwear, a sleeveless top and a wrapper embellished with motifs, a basket in the 

background, the traditional pot testify to cultural values in the socio- cultural practices  in 

rural communities. However, the sleeveless top dress of the woman that reveasl her bare 

shoulder contradicts acceptable cultural norms in some Nigerian ethnic groups especially in 

northern geographical areas.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XXI (a)  

Title: Parboiling of Rice 1 

 Medium: Brush and Ink 

Language: English 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

Get a suitable pot, half fill 
with clean waterand put on fire
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Plate XXI (b)  

Title: Parboiling of Rice 2 

Medium: Brush and Ink 

Language: Hausa 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XXI (c)  

Title: Parboiling of Rice 2 

Medium: Brush and Ink 

Language: Yoruba 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

Nemi tukunyar gumi wadda
 ta dace ki zuba ruwa
rabin cikinta ki girka

Bu omi mim  si inu ikoko titi
 de idaji, ki o wa se lori ina

o
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A female character is depicted putting firewood to kindle fire as depicted in Plate XXI a, b 

and c. It is a common domestic chore by women among various ethnic groups such as 

Kosofe in Lagos, Keana in Nassarawa, Fakai in Kebbi, Maradun in Zamfara, Etimekpo in 

Akwa- Ibom  and Ayamelum- Anambra states. The plate depicts three different versions in 

English, Hausa and Yoruba languages with the same message in the leaflet. The only 

variation is in the textual narration. In scrutinizing  values of the illustrations, there is no 

specific depiction, for instance of dress mode of the woman to reflect the specific dress style 

of the Hausa and Yoruba farmers who are the recipients of the message. Even though there 

are calls to stop felling of trees, this call has not yielded any positive result as a result of low 

financial status in rural setting. A contrary presentation by the artist of a male character in this 

act will present a difficult situation in most communities as this act essentially belongs to the 

female sex in most socio cultural structures. The general dress style of the woman affirms to 

acceptable dress values among most ethnic groups in Nigeria. However the bare background of 

wall or compound setting conjures impression of a woman cooking in an open arena visible to 

passers- by, which may not be acceptable in some ethnic cultural values especially in 

predominant Islamic setting such as Sakadadi, Nassarawa- Buhari  in Kaduna state. 
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Plate XXII (a)  
Title: Parboiling of Rice 3 

Medium: Brush and Ink 

Language: English 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Plate XXII (b)  
Title: Parboiling of Rice 3 

Medium: Brush and Ink 

Language: Hausa 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Pour clean paddy into the 
hot water
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Plate XXII (c)  
Title: Parboiling of Rice 3 

 Medium: Brush and Ink 

Language: Yoruba 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

Plate XXII a, b and c unfolds a female character presented in a still illustration. She ties a 

wrapper that conforms to dress mode of many ethnic groups in Nigeria such as Mainland in 

Lagos, Kokona in Nassarawa, Fakai in Kebbi, Talata- Mafara in Zamfara, Ibeno in Akwa- 

Ibom and Oguta in Imo states among several others. The plate depicts three different 

versions in English, Hausa and Yoruba languages with the same message in the leaflet. The 

only variation is in the textual narration. In studying the illustrations, there is no specific 

depiction, for instance of dress mode of the woman to reflect the specific dress style of the 

Hausa and Yoruba farmers who are the recipients of the message. However her string- top 

dress that exposes her shoulder presents a conflict in acceptable values in such communities 

in predominat Hausa setting. In the visual narration, the artist presents the woman with the 

left string of her dress hanging. Her head slightly tilts towards her left side as she pours rice 

from a basket into a pot of water on fire. The agricultural practice beign advocated is to pour 

Da ir si elepo si omi 
gbigbona na
e
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clean paddy into hot water. The traditional woven basket and the locally made cooking pots 

made from clay are pointers to common household utensils among various cultural groups.  

 

 

 

 

 

Plate XXIII (a)  
Title: Parboiling of Rice 4 

Medium: Brush and Ink 

Language: English 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

 

 

 

 

 

 

 

 

 

Plate XXIII (b)  
Title: Parboiling of Rice 4 

 Medium: Brush and Ink 

Language: Hausa 

Date: 1993 

Size: 10cm x 8cm 

Photography: Muôazu Mohammed Sani 2014 

Source: NAERLS 

 

Cover paddy with sack 
or rag to retain heat


