"Politics, Culture And African Poetry: An Examination
Of The Poetry ofAgostinho Neto Okot :p'Bitek
And Sipho Sepamla-"

By

Kashim Umar GARBAI

A THESIS SUBMITTED TO THE POSTGRADUATE SCHOOL
AHHADU BELLO UNIVERSITY, ZARIA IN PARTIAL
FULFILMENT OF THE REQUIREMENTS FOR THE AWARD

OF DEGREE OF MASTER OF ARTS IN AFRICAN LITERATURE,

DEPARTMENT OF ENGLISH

FACULTY OF ARTS AND SQCIAlI SCIENCE
AHVADU BELLO UNIVERSITY

ZARIA

SEPTEMBER 1989



N e

DECLARATION 0 oo0 oo

. - S
z :

':

I serety cdeclore n:t TLLQ'+hesir Len been

wrltt n =ope and toat 3t is o record of Tr owvm
Eescorct werl., IV his not vecn preosonfed In chy
previouvs eppliceticn for o uigher cerres. All
cuot:vinmne cre indlecoted wnd Uue sources of
informrtion cre gprocl noemrovioigec ny ool

of zclferences,

Glolil o

L/ =

| ol
H-



DEDITICATIGCGNK

pedicated To My Mother

ity



ay ) S oo - b it T

t. €7 £ enx g o B e e | LS e U e & e
Africen Igetrr: Ln Lxexink¥tion -1 ¢ sebrr of
Agostinko Neto, Ckot p'Bitek :nd ipho Sepazla"
by I'eshim Uzer Gearvei deets I eculetions

‘epproved lor its contribution to knowledge end

-~ 3l

heirmen, .upervisory Coummittee vete /G

[ o /o .

Kember, Supervicorr Cemmittee Drte

-

o
ct
i
IO

iv



ACKNOJLEDGEMENT

I wish to express my profound, gratituwie to my

major supervisor, Dr David ker for his scholzarly

_assistance and constructive criticism, and pr Sani

A. Aliyu, my second supervisor, for his valualle
suggestions. 1 thank them for their understanding,
kindness and willingness tc help at all times.

I am grateful to Dr P.Fe. Wilmot for providing me
with Neto's sacred Hope and pr Taminu Abubakar for the
Selected poems ©f sepamla.

My special thanks go to my uncle, Abba pasta, Alhaiil
Umar Alhaji pawan, Alhaji Zanna kKabuskema anc Zanna
Bukar mandara. I am also indebted to my cousins Baba
Kura, Kabuskema and Abba Fori for thelr assistant and
encouragement. I appreciate the kindnecs of :1bba Usman,
Abba kyari, cniroma and Laisu; who have all czintributed
in one way or another towvards the successful completion
of this undertaking.

I wish to thank Alhajil coni, mMusa Jicda, Iro Musa
and Mansur pabdulkadir for their company. Others are
Abatcha, kKaka, Adam, Kaumi, Tuja, modu, Umar znd abba.

I wish to express my oqratituce to Halima ¢nd zukky and

all those who have shown thelr concern.



This work weculc te incomplete without thanking
the concern of Dr F.F.Ce Carew, Dr (Mrs) K. Ndahi,
Dr kyari Tijani and professor Muhammad Nur Alkali.
I am alsc thankful to aAloy A Nkwocha of the
Establishments Diﬁision, university of maiduguri, for

typing this thesis.

vi



ABSTRACT

The thesis examnes the relationship in politics,
poetry and culture, thus establishing the criteria for an
appreciation of African poetry. The general cultural and
political trends are considered and treated as themnes
and notifs. The study further illumnates the African
condition and the achievenents of poetry as a vehicle for
cultural and political emancipation. The thesis also
judges the coonmtnent of the three poets fromthe perspec-
tive of the large theories apparent in their regions in
relation to Africa in general. The extent to which the
poets identify wth cultural and political novenents is
sonetinmes left to the judgenent of the reader. Fromthe
anal yses of literary schol arship, the concepts of poetry,
politics and culture are shown as nerging in African poetry.
in this way, a fairly 'acceptable' definition of African
poetry is premsed.

This is achieved through applying the method of
critical realismwhich is considered nore independent but
not without relying on sone of the nethodol ogi es applied
by established scholars. in this way, the researcher
hazards accepting sone of the views achieved through such
met hodol ogi es. The research, however, tries to use
African scholars for the interpretations and care is taken
not to use European tools for the analysis; i.e. viewng
the poetry from European poetic conceptions and

cl assifications.



The first chapter is a review of critical
literature relating to the thesis. it examnes the
trends in the interpretation of the three poets and
establ i shes the researcher's views over such trends.

The general - view is often subjected to further scrutiny

in order to concretize the appeal it may have. The

trends in Neto's criticismare shown nostly as gl ossy,

in p'Bitek's poetry as cyclical, because the earlier trend
has re-energed, and in sepanta as consistent on the
thematic level but there is variance in the style of the
poetry.

Chapter two is on the early poetry of Neto with a
background information which captures the dom nant
Negritudinal nmood and the darkness of colonial oppression
wth strained hope.

Chapter three anal yses the audaci ous and revol u-
tionary Neto who has experienced jail life and tasted the
Insensitivity of the Portuguese which disillusions himto
join the struggle.

Chapter four is an examnation of okot p'Bitek's
poetry fromthe context of Africa's new political and
cultural dilema, with the freshness of the song genre
he introduces and its achi evenents.

Chapter five considers the poetry of sipho sepema
wthin the context of the New Generation poets after the
bans in south Africa who comes wth a new form influenced

by the ideals of the Bl ack consci ousness Movenent.
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Chapter six is the conclusion which establishes
the achievement of the thesis in examining African
poetry through these poets and the common grounds
on which they have been subjected to censorship and

banning.
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and contentious stand of the African poets is the
extension of the pent-up emotions for the achievement
of freedom from colonial bondage and neo-éolqﬁial B
exploitationhénd social acculfuféfion. ”ik-is_rightlf. B
observed that nafrican poetry . . . iIs a verse that
consciously challenges political authority, which in

turn differs ffqm territory to territory, from culture

to culture"z.'

But when an African poet is observed as politi-
cizing, it means he is leaning more towards ideoclogical
commitment to the detriment of the art of poetry.
Ideoclogical commitment, however, is a term sometimes
used loosely. This has been given some light by
Mbulelo Mzamane in his assessment of FRELIMO poetry
from Mozambique. poetyy is used for a purpose and is
cbserved as a matter of fact nthe same stuff as life.

It 1s used to fulfil didactic functions, in the simplest
sense, for ‘classroomt purposesu3. wWithin the revolution,
the distinction between art and life is observed as
wholly bougeois so the distinction mwas eroded as

writers involved in the struggle". The Angolan situa-
tion, however, gives a different picture in terms of

the revolution and poetry, at least from lookinc at the

collection of twenty-two poets in poens from Angola

edited by micheal wolfers. aAlthough some of Netors
poems like sThe Bush path' have been subjected to

political jingoism as sang by the guerillas, on the



overall, the commitment to art is intact.

In & paper, 'Why African Literature?v4,uDavid
Rubadiri had spelt out the themes that would excite
African literature for a long time as: politics, race
and the self-consciousness that comes with a search
for identity. poetry coming from Neto and Sepamla
exhibit the quality of having matured ocut of the
conéept of asserting the colour identity. They
fépresent, to a large extent, their feelings about £he
conditions of their people, as human beings, through
the orientation of the protest culture which has gone
to the extent of revolution in Neto. The complexity
of the world today tends to challenge poets more than
ever before to produce materials consistent with the
issues. 71t is true that "we write a poetry we hope
will communicate emotion, move bur readers in some
direction, or sharpen their awaréness"s. The role of
poetry suits conscientizaticn which serves to bring
awareness for social or political changes, sometimes
with the change of polity for the positive. 50 levels
in poetry serve their political ends which may not be
for propaganda purposes.

It is true to some extent as James Coleman6 h&s
asserted that most African nationalism was activated
by the western concept of democracy. But some historians

have disputed this, saying it started with the threat

-



of seizing the sovereignty of African states.,

nself definition® ﬁithin tthe Anglo—saxon‘version E

. of the dibéral‘ethiéﬂ became a valuablelgcquisition
for Africans to'demand for the emancipation of tﬁeir
societies., The portuguese traditions do not exhibit
such characteristics. Therefore, the emergence of
nationalism in Africa could be E;éced to so many factors.
The establishmgnt of t*Africant' churches as in the Congo
-and other parts of Africa were apparent stimulants to
" african nationalism. although most African religions

do not as a point consider an attack on christianity,
nthe struggle against the colonial invasicns was of
spontaneous nature for a long time, taking the form of
religious movements"7. The emergence of anti-colonial
ideclogy could also be attributed to religious movements,
which is addressed to in p'Bitek's poetry. These,
therefore, could be the aspects that saw the manifesta-
tion of a nation's self-consciousness in the poets.
Another angle from which we can better understand

the political nature of poetry in Africa is in aAli
Mazruits view that the establishment by the colonial ;
stater's right to use force made resistance movements

to carry to facades; counter force and defiance through
passive resistance. Both are reflected in aAfrican
literature. 5o there were African nationalists who,

in spite of the type of colonialism in their regions,

were Ghandian philosophers. Kenneth Kaunda and



IT ﬂh§s been shown as QUite'cohtéﬁrYaﬁo the political’

Albert Lithuli are examples as the former had once
said "1 reject absolutely violence in any of its forms

as a solution to Qprtproblemsﬁgi"'THis,_for instance, :

S a

culture of aAfrica because ;Histérically, dignity has
been more often served by the bearing of arms than by
their renunciation. For many societies, there was
- something rather effeminate or infantile in being
'Defencelesstﬂg.. |

Nationalist movements In africa after 1945 began
to address themselves to standards and criteria drawn
by the EurOpéans for their own emancipation. This was
to lend credence to their legitimate demands through
international diplomacy. . so full scale military operations
resulted from the stultification of these international
conventions as rightly observed by Ma2rui. Even reformism
and liberalism became new garments worn by apartheld and
neo~colonialism in southern Africa.

so art can be politicized to create awareness as
stressed by Richard priebe and Thomas Haleio; vL,et him
stand on the hilltops and shout the message of our
suffering, if he argues that his first loyzlty is to
his art, we will agree with him . . . can he turn blind
eye on soweto and sharpville, or on Angolaw. Buf in
syl Cheney=Coker, this notion is carried further.

Cheney=coker, in 'A poet in gExile+, states that

the very existence of the aAfrican writer is itself a



political statement and asserts that poets should live

the content of what they write otherwise it would be

used against them by the very people who constitute .
X ESOP :

their readership. - ' CE )

In *The peoplets Mood: The'voice of a Guerilla
poet', M. Mzamarie examines how poetry can come close to
the political aspirations of revoluticonaries. He does
not only examine the role of a pbet in criticising
pclitical authorities but also recommends literature to
politicians as %“a kind of political barometer to gauge
popular feelingﬂii. He then rightly observes that the
revolutionary poet is one that concretizes the aspira-
tions of his people for a better life and liberation
movements see to the possibilities of realizing these
goals. We then proceed to consider the next key
concept - culture.

The working definitibn of culture is bésed on.the
icza that political domination in itself is an act of
culture which incorporates amilcar Cabralts thesis:

IIf imperialist domination has the
vital need to practise cultural

oppression, national liberation

is necessarily an act of culture12

and that poetry is a part of a cultural act or practice
since the days of cultural natlonalism. The way of
looking at reality and how the reality conditions the
medium of communication which defines the pfrican

icdentity would be the points of concern.




art, therefore, is culture-based and culture-specific.
Culture, as it is purported here, has tc de with

self-definition as observed by Mzamane in a review of

Vernie February's Minc your colour:; The coloured

stereotype in south african pLitersture (1981):

scholarship by Black South Africans

- is aimed at self-cdefinition, at
ensuring that the tools of inter-
pretaticn and analysis on matters
affecting them as Blacks do not
remain the monopoly of aliens or
cutsiders, no matter how friendly
disposed or benevolent such
spokesmen may bel3,

Ccultural nationalism has been the centripetal point
through which most apfrican poetry appeals to those
concerned. 8o it is true that one “cannot wage the
struggle 1'm talking about out of ignorance or
innocence"14 as Achebe has declared. The understanding
of culture is also based on the relationship between
words and their meanincs and how the poets manipulate
the connotations of the words threugh their cultural
implicaticns to produce allegories. |

To uncerstand any society in terms of their songs,
music or poetry or any other available genres, one has
to comprehend and appreciate the culture. The aesthetics

in a given society may not be identical with those of

other societies;



But there is a definite line of
continuity in african cultures

which acts on individuals and

SE i groups like the string by which aL
a kite is held to the ground; . Y
it tacks and weaves and noses

up, a toy of the wind while- it
remains up there; and yet it

responds to the continual tug

the boX gives it toward the

groundi3, :

" The western form of expression has been-considered
inadequate:in expressing african culture. This asser=
“tion is not unconnected with the idea that it too is

a form that conveys western mannerism. It is difficult
for the form, according to some critics, tc leap ocut of
its idiomatic cocoon to consider the idiosyncracies of
the aAfrican culture although a lot of contrivance is
goeing on for such manipulations. yofi awoonor, in
'prison and poetryvis, however, feels Africans have
found a voice in the European languages which is

"a recognition of 500 years of history" and that the
positive aspects of African cultures shculd be the
guiding spirit. Nwogars view on domesticating the

European forms and Awoonoris preservation of traditiocn

in gxile and Tredition help to shed licht ontc this

controversy.

| The relationship between culture and poetry is
determined by the concatenation of all the existing
factors that form the environment; hence culture

incorporates the traditional aspects through dynamic



representation for newer values. But Nwoga, in

i- African pLiterature Today N©o. 10, assesses African

poétrﬁ as that which includes the transcendental
" elements which provides the poet with an opportunity
to retain his audience by being relevant to his tradition,
.This is further elaborated by Ngﬁgi waThingro.
in his essay, vFreedom cf The aArtist; Peoplé's

Artist Ve;sus‘beéﬁie's Rulerst17, Ngugi shows how the <
qaﬁgle of visionm of the artist is affected by natural,
social and spiritual freedom within which he is operating.
‘He also describes poets as those who hold up a mirror to
the society and in this way raise significant questions
over the cperations of the artist, whether he has chosen
angle which liberates him. Ngugi's dialectics calls for
self-liberation in the artist from the clutches of the
dominating claéses for a spiritual freedom in the vision
" of the dispossessed. He shows how poets can use their
pens to create anxiety and tepsion for a collective
liberation. Ngugirs deep concern andé optimism for
african poetry of resistance can be seen when he says:

New cultiures are emerging out of

that struggle for total liberation

from imperialism. This can be

clearly seen in the poetry and

songs and theatre among workers in

the uEBan areas of the developing

world-*®.

The poets have been influenced by the cultural

spillovers in Black cultures. Although concepts like
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Negritude and Black Conscicusness have been identified
as influencing the poets under discussion, treir

’ ?relevance cannét bé over-estimated. Althouéh.Negritude
and the African perfonality "sharefthe came utopian -
fervourﬂig, as observed by Ezekiel Mphahlele in

The African Image, it is agreed that they sre separate

developments. Negritude is concerned with the past
and the art of the biack world while:the African
peréonaliéy is concerned with the sociological presence
of the need for political liberation in Africa.
so viewing the manner in which Negrituwlie is a cultural
influence on most black literature in south Africa
around this period and as apparent in the pcztry of
Neto and pr'Bitek, Mphahlele concludes: vl have a kind
.of Negritude axe to grindﬂzo, thus accepting the sccial
thought it informs. we can now proceed to examine the
third variable -~ poetry.

African poetry defined properly cannot be divested
from politics and cultural hegemony in Africa. 4As a
vehicle for ﬁolitiCal emancipation, poetry rzs for long
been used by people, but not all poets can achieve this
valour as found in African poetry, where art and
endurance coalesce to face violence and oppression.
This is so because in poetry we countenance levels as
in the continuum of the mediocre or futile t~ the
refined and ethereal or from the sobre and subtle to

the extremist and propagandist. Levels are determined
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by the natural or unnatural social circumstances.
it is then true to”observe that there are times when
it may not befngcé55ary to be eupheﬁistic. Mphahlele
draws his Stahdardé of poetic language in tﬁis respect
when he registers his surprise over the "muted® instru-
ment through which mMazisi Kunene speaks, one who is
based outside South Africa _and in full time resistance
politics. _ g |
When.we classify African poetry alongslide European
conceptions of poetry, i.e., ballad, sonnet or the
free-verse, we can get a lot of examples but it is not
worthy to hazard such criticism. Rather there is
emphasis on poems affected by the local cultures and
have developad to certain levels unachieved anywhere
before. kot p'Bitek's poetry shows the free verse type

written along African composition of the scng in Luo.

However,

There are those artists who talk
themselves into the mood for talking,
something from tradition but zre
technically incapsble of it; there
are those who never even bothered
about it anc are guite happy Zor
their work to be judged in
relation to the long line of
continuity we have been pushec or
dragced iE%O - that of iestern
tradition<-.

African poetry today owes much to cral poetry and
it is a form of catharsis, tc¢ use Freud's term, for the

communication of onets feelings over a civen situation.
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Although it has already been premised that the outfleow
. of onets emotions may not always have anyﬂ@ipe;t
relation to politicsmor_even'culture; 6££Eourse there
has been the"literaﬁure.of the absurazanéjxaéiame's
art for art's sake. But even here, there is a locoming
appeal that relates to the larger society because
cultural ties are not easily broken especizlly in the
lenses of perception they provide.

poetry, for instance, developmd in Egypt as‘pért
of a trend of reawakening for the revival of classicel
Arabic and ghouri shows ' how patriotism developed &lcng-

side in poetry and the paking of Modern Egyct. 1t is,

therefore, cifficult to find patriotism or loyalty tec =
natioh and her values in abstract poétry. ven with
abstraction, there is that murky allusion to tradition
because aAfrican abstract poetry as discussed by Mazrul
in 'pbstract verse and Tradition'22 is a vsrse that
records a puzzle with always one correct sclution or
answer and it is hard to establish this in the Westerr
form of abstraction.

Writing poetry may not guite be an acrisvement,
but a postts attitucde to the political pro:zlem in the
society would determine his relevance. It is in this
realization that rascal Gwala, a Black Consciousness
poet, observe523 soweto 1976 as a call for reassessment

and that the literary field cannot stay out of it.

It is in tiis way that poetry in aAfricaz c¢can be
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unéerstooé as an art which is channelled to propagate
iZeas to influence the community. This does not mean
that poetry is outright ;rOpaganda. social:reélism

~“both as a .technique in poctry and a practical sociﬁl u
reality occupies an impcrtant place in African
literature. =zach committed African writer, therefore,
experiences a mental and physical premonition of
violence of his society's established aufhcrity.'.This
is the reascn why many =¢ets are consicdered iconociasts.
The poets capture squarely the challenzes in the society
where others have had ccnsternation and apprehension;
thus the mercing of poetry, pelitics and culture in
africa. Some of the definitions givern about these
cocncepts do not seem adeguate.

In Towards Trhe peccionizatiorn of African Literature,

by Chinweizu et al, African poetry is classified into
three areas: suro-moderrist, traditicnalists énd
vmiscellany ¢f individusl vcices of tre miccle cround®.
Although they have a thcercugh discussion of art vis-a-vis
culture and pclitics and its relevance in Nigerian
literature, their classification Iooks simplistic and
without adequzte explansiion of treir generalization.
It is in this realization that we continue to examine
the critical trends.

This chapter essentially is an examination of the
trends in the criticism cf the postry of Agostinhe

neto, okot pr'3itek and zioho Separla in relation to the



14 g

theme of culture, politics and poetry..

Ccritical discussions in English on the poetry of
Agostinho Neto is relazatively scanty partly because it
falls within the Lusophone literatire zone in Africa
which had not rééeived much attention. powever,

JeA. Ramsaram's New Approaches To african Literature

(1865) contains an examination of poetry coming from
portuguese Africa. The poeﬁrQ of the 1960s is generally
cf;ssified as assertive #erse; a mark of Negritude
literature. wMost of the literature available on

are
Lusophone Africa / historical and are, therefore,

relevant as they also help to establish trends. The
nature of portucuese colonialism has for instance beern

highlighted in Aspects of central african History (19€8).

walter Rodney's paper on tgpuropean activity and African
Reaction in Ancolat examines the ecconomic and politicai.
strength of this region from pre-capitalist formations-‘
to the strugcle launched by the revolutionaries in 19¢€1,
The problem of unity suffered by the various tribes and
its resolution have been shown in pepetelar's Mayombe.

it is, however, in African ariting Today (1967)

edited »y Ezekiel mphahlele that we have one of
Agostiniio Netcr's poems: 'Friend pMussundat. This poem
is a self-apprehensive exercise, which soyinka, for
instance, condemns as Negritudinal in pyth Literature

and the african world24. The editor sugcests that

the anthology is intended as wa map of themes and
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styles of aAfrican writing in the metropolitan
languages" (p.11).
- Also Gerald Moore and ylli geler, in their irtroduc-

tion to.an edition of Modern poetry From Afriéa,

establish the Negritudinal aspect of the poetry but
classify the poetry coming from‘portuguése Africa &s a
sheer cry of loss and despalir“which does not estatiish
_a strong attachment to the cultural packground:of their

pecple.

whereas in The African Assertion (1°968) editec by

Austin J. Shelton, Acostinho Netor's 'ispirationt
features as an assertive Negritudinal poetry under the
classification of Reaction Literature. Netots poetr
is expressed within the light of cultural nationalism,
Historical evidence shows that there is & culture
of resistance that had established itself, from the
15th century when thé portuguese began the process of
annexing Africa in earnest. The relevance of this era
of resistance to oppression is captured in Douglas
L. Wheeler's 'an parly angolan fFrotest: The Radicel
Journalism of Jose de Fontes pereira (1823 - 1891
which is an historicsl essay that traces the n»stirrings
- of modern angolan nationaiism"zs. The essay shows the
early protest culture in Angolan nationalists who set

the pace for Neto anc others.

clearer critical insights on Netors poetry inform

O.R. Dathorne's African Literature in the 20th Century
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m

(1974) which is a guicde T-:=t traverses the literary
world in Africa. His arzroach to Lusophone africa
- is with an_acknowle&get ent of the little attention

ite of its "appeallng

tn

paid to the 1iter§t,.ure in .
originalit;". The influence on modern poetry is traced
to costa Alegre of sac To-e, whose work, versos, had
been published in 191€ alt-ough he had died in 1890.
Neto appears as a Negritule poet but witﬁ a strong
Eendenty towérds self-identificatién.M1ﬁost of his
early poetry is shown as coming with rreasoned effortsn»
but there is also vout-spcken hostility' which is mark

of his later poetry. The editor commends Netors

simplicity and accessikilicy

But always MNetz's reasoning
bolsters the sttitudes and
transmutes the crandiloquent
public statesesnt:s into mummer-
lngu of a refines sensibility

4

This estabklishes his pclitizal activities as a poet.
Inspite of G.R. Detr.crner's crandiose task in

african Literature in the Z2th ¢century, he slichtly

captures Neto's peculiar stvle and cevelopment. The
treatment of the darkness ¢f cclonial oppression as a
theme is typical of Netcr's early poetry althcugh there
are exceptions where Net< ¢oes to the extreme with the
theme of frezdom. Netc, trerefore, syncopates in his
poems after prison. pathorme, however, has a foresight

in examining the nature ©of jNetcts poetry as he
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establishes the early perseverance ani the tenzency
toward audacity. The uhfolding revc.utionary rzticra-
lism within the ccnt;xt_pf Negritudinzl protesz is rot
clearly established. The acknowledcement of sciziers
poets would have provided him with t-z necessar. pcint
of departure. Gerzld Moser's article on Luis zernardo
Honwana26 sheds more light on the asz=cts of porTuguese
literature in LuSOphoné &frica.‘

Moser is careful to show the exzmple of Af-ican
writers who have lost contact with fcilklore as =
result of living in the cities., The zolitical =—gzture
of the poetry coming from this regior in the 1S3 Ts znd
+60s is shown to have been influence: by the Blzczk
gonsciousness Novemsent originating from the americas
through the living experiences of a tlzck Africse-

-

writer, Jocao Dias, who died in portucal in 194=. tczer

Hit

-

h

qualifies Netots postry from the per::-ective of :zel
assertion influencec by the spill-over of Blackx <ulzures.
But Ezekiel pphahlele does not seem t: think sc.

In The African image (1974), Ezeiel Mphahlzle sees

the poetry of Neto az revolutionzry. =phahlele, ho.zver,
feels Neto is hesitzting when he wrizzs "7 wait ~o roare /
it is 1 who am awaitedn, Mphahlele, :-erefore, cue:ztions:
rawaited? HNeto must go and lead the rcovement fco- t-e
liberation of Angclam (p.36). Furthe-—ore, Mpha-lels
assumes a symbolism of the african personality trreouzh

which his brainstorring exercises shc. images of the
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African continent, recgistering his cisgust over the
idea of being colonized especially when "a sniveling,
;backward, poor,:catholic nation 1ike portuzal colonizes
you - ﬁgmiliéﬁinézu (pﬂ36).tkThis humiliztion is seen
thfough Netors poetry vhere he reporfs on the sub-
human standard of living and slave work. 7The poetry

27 is observed as sad in tone and

in this region
wtoo thinm for any serious poetic analysis of any poet.
"beyﬁnd the sketchy portrait of an artist s a
revolutionary® (p.246).

Ezekiel Mphahlele might be right about the thin
volumes of poziry from pLusophone Africz arcund 1974,
but only in terms of accessibility and tra-slation.
Inspite of his vwsketchy" portrayal cof poets in Lusophone

Africa, Mphahlele has a great perceptive porer to say in

The African rmage that vthe conditions that cdefine their

herolsm are rore revolutionary for Africa tran ever

before since Algeria™ (p.25). In pPoems froo angola

(1974), the eZitor, richeal wolfers, featurzz ten of
Netor's poems.

The intrsZuction captures the grim lives of the
poets, acknowledging their contributions tc journals
in gurope anc africa. nNetor's pozstry, explzined as
being largely responsitbtle for an awareness in Lusophone
- Africars poetry, is shown as cne of the faciors
responsible for the establishment of the culiural force

together with antonio gjacinto, viratio da Cruz and
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vario antonio that materialised into a political force.

Lewis pnkosi, in Tasks And”ﬁasks (1981), treats the

themes and styles of African literature.

Nkosi shows how the african struggle foffpoliéicai
emancipation has a direct impact on wliterature in
general and poetry in particular® (p.163). The poetry
ceming from French and Lusophone Africa is shown to be
closer to "public platform" than as found elsewhere in
Africa. 1n this way Netor's poetry is shown as a volice
of the people visualising the aspirations and exaspera-
tions of his society. This view confirms Neto as a
cultural nationalist. But Ngugi wWaThiongro's

writers in politics (1981) is a collection of essays

written in the fashion of a search for the relevance
of literature.

Ngugi carries further his earlier conviction that
literature cannot escape the role of reflecting the
society although it depends on "whatw and "whose
politics». Literature andé writers, he feels, cannot ke
exempted in engaging in combat reflecting the rate at
which Africa is embracinc western culture. He, therefore,
shows the identity of the poet as that of a politician
in Africa and qualifies that mpgostinho Neto is an
outstanding poet and politician. For him, the gun, the
pen and the platform have served the same ends: the
total liberation of aAngolam (p.73). Thus Ngugi puts
Netors African revolutionary credentials in clearer

perspective,
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Ngugi's observation of what an African poetry

is as found‘fh writers in politics; from the perspéc-;

1_tive_of pglitics:and culture manifested:in"Néto, is a
reléVant course in thé;éomprehension of the poetry.’
In this way the cultural nationaiism with which aAustin
Shelton classifies Netot's r'aspiratiocnt is also part of
the Negritudinal assertion which the poetry takes- at
an early stage. yefo's major colléction of poems,

e

. Sacred Hope, is,'however, included in a guide published

Ain 1983,

A New Readerts Guide to african Literature presents

Sacred Hope as the winner of the poetry of combat prize

of the yniversity of ibadan, Nigeria, 1975. The asser-
tive nature of the poetry is acknowledged and 3aoc Tome
is described as prusophone Africa's Sharpville. Neto is
yet linked to Negritude but his political success is
_acknowledged as that of "A poet who wroge himself into
jthe history of Africa". The angolan concern is further
buttressed by abdalla pabdilatif.

Abdilatif, a Kenyan poet (jailed 1969 - 1972}, in

1The visionary Netotzs, shows how Net® as a result of

\

his poetic vision and political training analysed in a

realistic way the problems of Africa, more

than many other leaders of his time
who viewed the struggle within the
context of anti-coloniallism . . .
who soon after colonialism « « .
joined hands with their erstwhile
enemy to continue the exploitation
of their own people.
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He, therefore, sees neto from the perspective of
socialist realism to register:;}m as an actualised -
poet in the mainfold of african patrlatism._ _ ":' 4? L
From the- analyses S0 far,’it can be 'seen that
Agostinho Netots poetry has not been é;bjected to a
close enough analysis that would bring out his creative
vision. Except for Basil pavidson's historical view
of Neto's mission and vorga Holnesst's critical assess-
ment which both have reiied on a bigger collection of

the poems included in the introduction to sacred Hope.

Iin most instances, the themes or visions expressed
could only be seen "through verdurous'glooms and
winding mossy wayst, mostly confined to setencial
comments in introductory chapters of anthologies where
only few of Neto's poems are publlshed.

The analysis of Netc!'s poetry, therefore, is mostly
done without observing the trends of circumstances in
Lusophone politics in Africa although critiés may have
a vague idea of the eroltive pulse in the poetry. This
could be the reason why the two types ol poetry -
Negritudinal and Revolutionary nationalism - are
confused by many critics.

Althouzh there are elements of aberration in the
views so far examinec, there seems to be a consistent
observation of MHeto's poetry as protest literature which
incorporates activism for political and cultural

emancipation of aAngola. 1t is in this respect that
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D.I. Nwogat's assessment of modern African poetry ir

K?rican'Literature Today No.10, and how it has been

tamed to suit tradition becomes a scholarly work. .
But his dating of African poztry 6f the mmodecn" iype-
as having began in 1957 is, however, inadequéte.

Although the first issue of BElack Orpheus heralds such

serious poets as Gabriel Okara around that period, xeto
had for instaﬁce already matured out of his Necrituviinal
ro;anticism into revolutionary-assertion at the sape
period. e now proceed to the consideration of the
East African Okot ptpitek.

The early trend in the criticism of pi'gitek is
that the poet is an aAnthropologist, with a social ard
political criticism of Africa's condition. (nhe of :he
earliest critical essays on p'Bltek is aAli mazruirs

rThe patriot As an Artisttzg

which examines the polizical
and cultural nature of the posiry establishing z sen:ze

of martyrdom in song Of Lawino; the martyrdom of defend-

ing the old religion. The eszsay shows the influence of
the poet as emanating from his patriotism. whereas in

The African Tmage (1974), song Of Lawino and song ¢f ocol

are presented in a glimpse of what appears to ke
MphahIEIEjs process of establishing african poetry &z a
dialogue of two selves.

From the anthropological conception to martyrc:r
and patriotism, the trend shifts to being Negritudinal.

pAdrian Roscoe's pnuruts Fire: african titerature East
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to West (1977) contains a critical assessment of

East Afrlcan verse with an indepth study of okot P Bltek's
: poetry. Roscoe shows how modern poetry is a recluse in
ﬁosf parts of the world with a premonition over “its
looming hazard in Africa. 1In p'Bitek, Roscoe sees a
panecea because he M"might 5e drawing up the blueprint

of one possible sglﬁtion" (p.30f. In this way, he also
..Sees an active Negritude mind in the poeury. Thé
African assertion is examined with an explanation of
p*eitekts ability to integrate other moods successfully
into the predominant lament tone of the poetry. The
political undertone in the tsong of the prisonert as

a dedication to patrice pumumba which is also influenced
by the shooting of Tom Mboya in Kenya is acknowledged,
with the poet's tighter control of his form which
portrays the politicalltension. Roscoe, however, treats
song Of Malayat with indignation and recommends it to be
dismissed "as a Rabelaissan jeu dtesprit, a holiday from
commitment and wasted opportunityv (p.30). okot p'mitek
as a poet has stunned the imagihation of poets and

critics. Roscoe, in pyhuru's Fire, sees him as a panecea

because of the accessible nature of his oral traditional
poetry, his fears over poetry as having a tendency
toward the recluse in Africa can also be discarded in
considering Netc and Sepamla. His indignation for

1song of Malayar cannot be accepted. The song cannot

be dismissed so easily as a canard for the annoyance
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of sunday school teachers., It is rather an assessment
of the cultural and political implications of the

introduction of a money economy to yganda with a need
| to expose the hypocritical behaviours of the . champions
| of morality.- on another level, it is the depiction of
the decay in the society with an apt metaphor for its
qualification.'

Modern poetry and the African predicament (1978)

by R.N. Egudu also treats p'Bitéﬁ's ﬁoetfy from the
Negritudinal approach of_David Diopts tThe Renegade! and
the theme of the rwhite washedt'. These come under

- gEgudur's idea of the images of colonialism. The political
and cultural nature of the poetry is showvnm in the meta- |
phors ptBitek uses, as in the male organ, which is a
cultural syﬁbolism portraying "man*s nationality and the
bedrock of nationalism®. The suggestive political
aspects are further buttressed in what the politicians
have made ¢f Independence in uganda. The inter-party
rivalries apparent in the poetry are shown to be a clear
depiction of tre ygancan reality. ptBitex then is skown
throughout the study as a poet whose writings constitute
van effective study of the paradox of the political
independence of Africa" alongside many of his
contemporaries., The gap between the rich and¢ the poor
exposed in the poetry and the dehumanization shown in
trsong of the rriscner' are explained by ggudu as vicious

atrocities committed by soldiers and politicians in
Uganda.



25

one of the other critical trends in the analyses
of okot piBitek's poetry'is the recognition of his

talents as an oral traditionalist. iE'A ceIebrétion'

of Black and African Writing (19755,-miche51_a._ward-sj

article assesses the question of an pfrican form where
ptBitek is shown to have broken away from the seemingly
absolute European poetic forms and thus scores a political
point to influence his fellow poeﬁs tc follow suit,

wWe arrive at a milestone in the study of gast

african poetry in H.G. Heron*'s The poetry of okot prpitek

(1976). The book also hinges upon praitekts oral tradi-
tionalism. Heron gives striking insicghts in his
theoretical analysis of the satirical nature of the
poetry. The ‘'Menippean Satirer derived from Northrop
Frye that portrays the polemics of iceas governing social
bhehaviour is an interesting anology. He goes on to show
that okot p'Bitek has uncer-rated the eccnomic factor

in his poetry. He uses Ngugits terms to show the dancger
in p'Bitek to divorce culture from the politjical and
economic basis of the society. Heron, therefore,
registers the religious and cultural primacy in cgkot
p'Bitek over the econcomic factor. He als¢ shows how
rsong Of The rFrisoner' is influenced by p'Bitek's earlier

work; African rReligions in western schelarshipe.

Heronts observation that p'pitek has under-rated
the economic aspect in his poetry may be agreeable to

some extent but it is not to suggest iis absence,



In a poem, ':eturn the grice wealth' that acpears in

cook and Rutzdirirs edition of poems from rast Africa,'-

the economic aspect 1s quite proncounced as in the
issues underiying the 'Song of Malaya',w Heron is aléo
influenced.by Ngugil to assert the danger in okot
p*Bitek to divorce culture ffém the politiezl and
economic basis, Thislwarning may be heeded, but the
warning in itself is part of the African dilemma. 1In

his book, Africats Cultural Revolution, p'sitek traces

the genesis of the cultural problen experienced by
Africa to Africans, which Roscoe acknowledges, rather
than any alien force. This view hzc been a consistent

phenomenon in p'Bitek as even in his Rreligion of the

central pLuo, he is of the view that religions or

cultural ideess influence oral literasture.
Another view on c¢ral tradition »ut with a bizarre

approach is found in african piterzture in the 20th

century. C.z. Dathorne registers song of pLawino as a

dramatic failure because the poet wcould not change from
being a grcup spokesman, because of the oral style.
Dathorners remark that Lawino is g failure in not
being able tc discard the vcice of z group spokesperson
becomes the strength of pr'eBitek's poetry. 7The strength
lies in the presentation of the dramatic monclogue of
an Africants feelings in the powerful sensizility
exhibited tc Africarts new predicament which Individua-

lizes africens who have lived collectively and spoken
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as a c¢roup. The style portrays the coilective voice
that shows the nature of the African culture which.

is being undermined. But in African Literature a

Critical ngiew (1277, David Cook hzs a different

view with pathorne.

pavid cook pays homage to poets who use their
“ tradition as wgkot has dived even deeper by leaping .
. more vigorously from his own spring board" (p.38).
whereas D.I. NwWOgars tmodern African roetry: The

30 assesses African poetry

pomestication of A Tradition:®
as that which includes the transcendental elements
which allow the poet to be relevant teo his tradition
and thus retain his audience.

Nwoga shows how poets in Africa have domesticated
a tradition and Okot ptpitek's strong cultural nationa-
lism is brought into focus. He concludes by giving
guidelines of how a domesticated African poetry in
English should reflect the cultural and political reality
of Africa. Lewis Nkosi, on the other hand, treats

p*Bitek in a similar trend with pathorne.

In Tasks and Masks; Themes and Styles of pfrican

Literature (1981), Nkosi acknowledges p'pitek as a

leading oral traditionalist alongside mMazisi Kunene and
Kofi awoonor, but on the gquestion of translating african
language into English, Lawino appears unconvincing to

him. He feels Lawino is too knowledgeable being covered

behind the shield of naivety, which more or less shows
the author is lurking.
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But nNkosits posztic dissatisfaction would t= to
miss the point. Lawino is neither a fabular ncs a
hyperbolic""naive" Africanl Culture provides t-e
individual with a lense of perceptiOn,IlThé nar-ation

¥

| of Lawinot's practical experiendés in her socigt& with
the contact with alien tradition may not Seém énntrived.
it is rather interesting to see p'Bitekrs succeszs in

1;etting a new approach in Africgp.poetry throucr the

~song genre which partly is a bleﬁd of the traditionzal
praise.poem in orature. African oral songs have been
shown as intelligent compositions by ckot ptBitel:

himself in The Horn 0f My Love which features swuch

traditional poets as Adoktoo: a blind poet witr a
political insight in the schemes of the colonizlists.

In a similar trend, African Language and [iteratures:

An Introduction to the Literary History of Sub-Zaharan

Africa by aAlbert Gerard explains how The Eagle :rress of
the past Africa Language Bureau {EALE) rejected

p'Bitekt's war pa Lawino having earlier published

Laktar pivo Kinvero wi pLobo in 1953. Gerard shows

swahili creative writing as not havin¢ even cors close
to the creativity of ckot prgitek in pLuo. The -savy
indebtedness to the language traditions is the =-oint
Gerard uses in establishing the poetry as oral
traditionalist.

p'Bitekts poetry yet features as & success?f.1 trial

of the African song genre in New Readerts Guide to

apfrican Literature (1983). fPwo sSongs is descrized as
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the winner of the inaugural Kenyatta prize for —
Literéﬁure 1972. The ecditors show 'song Of The pPrisoner:!
as an.importantlliterary landmark where prison is shown
as a symbol\foé Africa. |

within the oral traditional approach, there
emerced an application of+Marxian dialectics on the

-,

poetry. Home-Coming: Essays-on African and Caribbean

Literature.by Ncugl waThiongto contains an.essayjém

Okot ptBitek ang writing in East Africa. Ngugl sets
the writing of prBitek against the earlier literary
barrenness of past Africa in the Western medium,

The examination of song of Lawino is as critical as it

relies on purel:y social class perspectives., He commends
the vcritical rezlismm of the song as a major literary
contribution an< an avenue that has created new literary
frontiers in E&st Africa, showing the influence of the
poet 25 very profound. Ngugl argues that it is addressed
to trhe self {self examinaztion) which is a new mood and
concliudes by stressing that zast Africa is not an arid

literzry zone as premisel by Taban Loliyvong in the

B

wWrite

ty

st Conference in Nairobi in the early 1€0s.
zut in reality, the new trend in self examination
has reen reportes by paulo 1=‘r:e:i.n=.~3‘l in his book,

cultural Action rFor Freedom (1977), when he explains -
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something has happened since Frantz
Fanon wrote The wWretched of the parth«
when that book appeared In tne early
sixties, Jean paul Sartre noted with
some .alarm; he isnot talking. tc us,
in panon, said sartre, the Thirc

B World had fourid itself and was

- speaking to itself; it was not

concerned with the master world (p.7).

Similarly, R.c.‘Ntifuis review of Two songs in
gast Africa Journal discusses the contradictions in
society that lead not to its ﬁrogress, unliie the
theory of Karl parx, but its disingegration apparently
evidenced in the legislation passed over prostitution
when the legislators patronise them. The examination
is through critical realism of the paradox in African
leadershipe.

3

similarly, John Haynes, in his article t3sim

applies structuralist linguistic method of analysis to

song ¢f Lawino to discover the poetry as having no

socialist appeal. He explains that the translation
exercise has further confounded the poetry to lose
touch with originality.

Although translation of poetic works are krnown to
lose a great deal of meaning, the non-socialist appeal
may not be the criteria to judge the relevance cf the
poetry. ckello pculi, however, treats the poetry from
an entirely different perspective.

Cculi, who is anp admirer of okot prpitek, in a

paper 'Liberation 3ocizl anthropology And song ¢Ff Lawino'
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(198¢€), classifies the poetry under the disiilusionment
literature of the late 1960s, identifying racist under-
tones in the discipline of social Anthropology. oOculi,
however, holds the view that the disqiplihe had already‘
been an establishéd field of knowlédge Qhen.p'éitek
encéunte:ed it in the 1950s having been inirocuced aé a
field of studyJin oxford in 1884. Since prpitek was of
thé view that by the late 160s (when colonialism was
retreating) socioclogy should have been more relevant to
African scholars, oculi argues that p'Ritek falls prey
to the political insight derived by Evans-fFrichards in
his stucy of the classless Nuer. Through the polemics
of casuistry, Oculi defines the poetry as nliberationt
social anthropology that has gone rancid beczuse gkot
p*Bitek was still "faithful to the pethod of the
| discipline while discarding its racist ethosw .

okello ¢oculi's paper too, makes profound and
pyrrinic economic demznds on the poetry. For cone who
had zeern influenced by p'pitek and had written

The prostitute, such demands would be strance. There

are econamic themes treated conveniently in other
ccllections, ancd besides, pLawinots lament ecros her
insecurity as an uneducated housewife. The new social
classes emerging after independence point to class
stratifization which is always based on eccnomic
relations. 1t woulc be best to probably trezt the

song Of fawino fror a metaphorical sense anc as a
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beginning of a trend with a cultural prirsacy to the
contemporary Qilemma of African existence. The success
of the song ;iés:in producing a mirror of what the new
Classibf eliteé have become. The poetry is notf-f:'

esoteric as it is written in the Acoli tcngue which

=2
AN

wicens the horizon of perception for the liberation.

The oral traditionalist approach in ptBitek's
stylé mith cultural nationalism as its guiding philosochy
is the more acceptable interpretation of the poetry, at
least from the analysis of the poetry and the light in
which pr'Bitek has established his own lenses of
perception in his other works.

on the whole, the trends in the literary criticliss
of okot ptBitek seem to be cyclical. As late as 1956,
the anthropological notion mentioned in the early
sixties is coming up again to dominate tne discussion
of prBitek. 350 from ckot p'Bitek we go te South aAfrics,
to examine sipho sepanla,

| The trends in the new generstion of Zouth African
poets, which includes 3ipho Sepamla, coulcd be established
a8 having started in the late 1960s when their poetry
started emerging.

protest and Conflict in Africen Litesature (1969}

by cosmc pieterse and poneld mMonro, features articles
concerned with alien rule as Clive Wake's 'The political
and Cultural Revolution' and the passionzte essay by

Dennis prutus; rprotest apagainst aparthelic'.
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Interestingly, Brutus draws a continuum on which fail
the whole spectrum of 3outh African protest literature.
in thié’éanner, he safei& créateé a'foom for the latéf.i
Black Consciousness poets to be somewhere between o

Alan paton and Alex La Guma. Whereas Ezekiel mphahlele's

voices in the Whirlwind and other Essays (1972) is a

éritical work® that traces the genesis of Black.
literatures through culture ana politics.. o

) A more éerioué:analysis of the neuw generafion
poets through Oswald Mtshali could be seen in Mphahlelets

The African Image (1974). NMphahlele reports the tactics

of survival adopted by this group of writers, telling
the reader their own caged situation in conventional
English idioms by juxtaposing moments of social reality.
They are walking on a tight rope. The new generation
of poets are chown as "groping for a lancguage" (p.23°9).
Mtshalivs urge to reach out for traditional igspiration
is shown as one

who spins out custom-made images

and tries to let rhetoric do the

feeling for hir. But we find

here an image of a man grappling

with life in his own ghetto,

trying to understand it in the

context of social chaos. and

that is a good beginning (p.239).
In a similar view, Nadine Gordimer's twriters in South
Africa: The New Black POetS'34 establishes that a new

craving for poetry has been experienced in 5outh Africa

with their emergence, mostly induced by the availability
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to the blacks. This has been so because

ocut of this paralytic silence, _
: ., has come the black writer's R
- subconscious search for a form
less vulnerable than those that
led a previous genepation into
bannings and exile {(p.13z2) -

while on the other ha&nd, taking the euphemistic
..possibilities of the poétic genre for double effect.
J'It is a conglomerate of "tﬁe oral tradition and the
politically charged idiom" (p.133). The essay is a
thorough study of the styles exhibited by these new
poets, tracing their vecryptic moder to simila;ities
found in the skaz cenre in pre-Revolutionary Russian
literature. The allegory is also traced to a similar
situation in the tfabular aAesopean genre'. Although
Gordimer shows the achlievements of these poets as
against their predecessors and_raises most of the
apparent themes, 3Sipno Sepamlats postry héas .not been
discussed.
hNadine Gordimert's ideas concerning driving
creativity into itself is axiomatic in many ©of the
poets because a similar trend has been reported by

C.V. wedgwood in her poetry and politics uUnder the

Sstuarts, written in 19261, where satire, irony and murky
allusions are shown to express pent-up emotions.

S0 inspite of the sophisticated world in South Africa
and the under-~developed black world through Apartheid,

inhabitants of both worlds are shown as confined beings
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with gloomy masks on their faces.

Another of Nadine Gordimer's essays, 'English .
'ﬁanguage”Literature and politics in sSouth Africatas,
sheds more light on her political notions about south
African writers. She examines most critical works,
writers and poets as having '‘no overt cq@mitment tc a
political line" (p.116) because tﬁéy do not use
%political clichds. But her assessment of the poetry
of the mid seventies is with th& recognition of their
Black Consciousness appeal. She commends the culture
of writing introduced through imperialism and inspite
of her preoccupations with censorship, she examines
cultural identity as the basis for the "exploration of
self in the imaginative writef" which "makes a natisnal
literaturen (p.2:19). 1t is in 0Oswald IMtshalirs
tglack poetry in Southern Africa: what it Feans' also

in Aspects of South African piterature, that a portrait

of the life of the klackman is shown as a series of
poems in itself.

Mtshali, who is also part of the new generatior
poets, examines how an artist is influencec by rhis
environment more than anywhere as in the restrictios
found in south Africa. So poetry emanating from the
blacks is heavily shaped by the laws that govern their
lives. Although the article records a comparison of
poetry of the seventies with those of twenty years zgo,

the harshness of the laws is shown to encourage the
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croliferation of poetry. mMitshali recommends writing

in the vernacular because it prog%des a writer with a
world of freedom and a bié%éﬁﬁéﬁéiénce as Ngugi .
75Arecomménds; in this wky; hé'p}eéges for.the liberatién
cf the blackman through his poetry. Gerald Moore's
indignation of African poetry in Enélish - "Engiish is
not a tom=tom and it only sounds Soring when it is

~layed like one"36

- is given a good counter statement
when Mtshali says that their language is that of |
rurgency® because the poetscare putéing across their
feelings. The expsrimentaticn of the new adaptations
influenced by the political and cultural experiences
show the operaticns of a new language of poetry within
the Black consciousness pMovement.

As in the czse of Lusophone literature in Africa,
there are hnistorical essays that help to show the social
svents which inspired poetry in South africa too,
especlially {or an understanding of the new generaticn
tovets. arcnie pafejes rsoweto and its Aftermath'B?
is an important assessment of the 1976 stucents+ ricts
~ith a close-up of revolution itself as an ambiguous
encounter.,

In a similar assessment with mafeje, Ncougl

| saThnioncro, in vriters in politics (1981), makes a

casual reference toc the children of 3oweto who attermpted
10 resist fascism tc dismiss Mphahlelers earlier .

comments about the superiority of the English Language
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which produced "sophisticated class ¢f leaders™ (;.575

although within the context of political resistance

in south Africa. 1In a.similar respect, A New Reazer's

Guide to african Literature captures the t;énd cf
events in this.region. e -

The earlier publication of the guide was in %72,
Jbut with its revision in 1983, there is a clear attempt
to show the increase in aAfricen literature., 3siphc

Sepamlats poetry features. The Blues IS You In Me is

presented as the joint winner of the 1977 springle
Award. The poems are described as simple and humile
yet with a cdeep reverence for craftmanship; with &
dauntless courage in exposing the injustices appzarent
in south africa. \

Mmany writers have, however, called for the aclessi-

bility of African poetry in simple language: awoorcr in

tprison and roetry'; Chinweizu et al In Towarcs The

Decclonization Of African Literature; okot ptpiter in

world Literature in English edited by Berneth ipincicres.

John Haynes* paper:; 'Africa was Never Discovered;

A Reading 0f 'In search of Rootst by sipho s5epamlar,

however, explains that simplicity may not be & val:e

per se, but it should be the type of simplicity trhzt is

woften the result of complex and difficult thcught, and

of sophisticated craftmanship" (p.2) as found In :zepamla.
Clive Wake, however, has a different assessmert of

Sepamla's poetry. In his essay, 'rostry of The Last

3€ ‘s
Five yYearst 7, gSepamla appears t"wordliern in contrast
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to Mtshali. The soweto I pove is shown as somewhat

prosaic with the poetts association of image and moral.
He, hcwevér; acknowledges the style as similar to i
Btshali and sepamla's exploits of popular speech agree
with wWopko Jensma's. The political preoccupations are
shown as Negritudinal. This quality, however, is part
of the Black Conscicusness tradition of assertive
pdetry, which could equally be true of many of the poeté
of fhis generation, _
Thé speech exploits as shown by wake in Sepémiad

is not different from pphahlelets observation of

Mtshalits leap into imaginary tradition in The African

Image. But in sepamla, there 1is the influence of
tsotsi-taal or street dialect of the black community
which further buries his protests in face of the
authorities but establishes their own lense of percep-
tion through the instrument cf communication he has
adopted. |

t is vernie February's review of The 3oweto I Love

in the same jocurnal, African Literature Today, that

comes to the rescue of showing the postic qualities of
Sepamla, whose simplicity of diction as in everyday

speech carries a very ceep symbolism or allegory which
is not so easy to achieve. As statec by Cclive Wake, |
February also assesses the influence soweto hés on the
poetry of the gensration which had become the focus of

the world. soweto is shown te have acquired various
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connotations, the most prominent being political.
aAbove all, it has a "cult value". The poetry is also
Wshown to carry Ege eého of caﬁ Themba'but-not'kiéhout
affirmiﬁg the‘controlied amger whichfis always-headinq
to give way to peace. Februzry, therefore, acknowledges
the political content of the poetry, and uses Nikki
- Giovanni's words to say “there is no difference between
the warrior, the poet and the peoplet kp.258).

Althoﬁéh published in 1973, Robert.Roysﬁon's

edition of Black roets in south Africa, which also

includes one of Sepamlats poems, is & landmark in
heralding the new talents which brought a revival of
south african poetry after the bannings.

The nature of sipho Sepamlars poetry falls within
the new generation poets ¢f the Black Consciousness
rovement in south aAfrica. 1In his poem *To Whorm It may
concernt', his impact and association with the postry
of this gencration could Le seen. Although his only
poem in Roystonts anthology, it hed carried the title
of the earlier South African edition of this collection.
He orings in a new form of ailiterative metaphers like
his contemporaries, which breaks what Gordimer calls the
"paralytic silencer with a cacophony of new protest
sounds. In *To whom It May Concern', the alliterative
force in the repetition of the voiced kilabial plosive,
B, cultivates the bastardization of the Bantu pecple.

It is, however, in siphc sepamla; selected poems
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(1984) by M?ulelo rMzamane that there is a selection
of Sepamla‘'s poems in all his works oI poetry which
establistes his poetic vision. 1In the intfoduction
Mzaméne shows the’poetry as not radica- in comparigon
to the strident movement o{ his contem—oraries. He is
not a "fire;eating politician" (p.15) aZthough his

political messages come through indirectly. 1In

The Blues Is-you In Me, the poet is shcown as trying to

drop the regalia of euphemism and adopting a more
éudacious stand. In Sepamla, there is = stronger
attachment to culture to an extent whicn cannot be said
of the others. The chakijana or Mmutlznyana myth of
the Anansy figure is found in his blen<. I.zamane shows
that Sepamla's close experience with viIclence in
sharpville and again in soweto hardens ~.im to realise
that south aAfrica may be heading for ar unavoicable
revelution which alsc changes the cadegzes of his poetry.
Because of its overt implications, it is true that
sepamla colours his phrases in euphemiss as can be seen

in Hurry uUp To It! and even to some extent in

The Blues Is You In e, but he changes =s observed by

Mzamane to e more bold in his protest wnich fetches

The soweto I Love a ban. In his prote=zt, cne can sense

the unfolding of revolutionary trends z= in Neto.
whereas Netc has been hardened by priscr.,, Sepamla is
hardened by practical vioclence in shargwille and soweto.

It is also true that the influence of p=shalli can ke
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~seen in his personalized presentation of events in
which there is a deep sensibility which attlmes
~becomes reoqantlc as in his image of the peach tree.
in hlS poetrv, we see the trials of a new beglnnlng.

The distinguishing feature of the New Generation
poets in south Africa is.basically centred on their
" styles rather than the perspectives which their poetry
may adopt as in how Neto and prpitek have been handled%
by the critics. This is in line with the criminal ban
the gsouth African government has placed on the writers
who came before the new Generation poets., Their task
is no easy one as they are estéblishing poetry anew.
Sipho sepamlat's poeiry has already been fairly known,
at least the context it is Operating in, themes and
styles, from the critical analyses applied to his
contemporaries_eSpecially Mtshali.

However, the cultural and political trends criticé
are trying to establish can still be seen inspite of
their preoccupation with the styles. sepamla‘'s poetry
has been descrited &as Negritudinal, flack Conscicusness
oriented, more enclosed and euphemistic; explicit
traditiconalist and cvert revolutionary.

The methodciogy is cderived on the basis of applying
literary criticism to the poetry of neto, prpitek and
Sepamla in separate chapters. The three poets are
chosen for the study in recognition of their political

and cultural views at different stages of Africa's



42

experiences in the course of history i.e. cclonial,
independent:and neo-colenial stages. This, it is
believed, shrall p;ovide a scientific insicnt tq tﬁé
'contemporary position of Affica. There is a need to
give a histerical explanation through the literary
activities of these poets and what coensequence they
have for the immediate and the future.

Africa has experienced a lot of nationalist move-~
ments in her history. There is the need to re-—examine
sceme of these movementes as they still continue to
influence some of our poets and politicians. So the
Impact of the poets on their generations and the reper-
cussions experienced today give us a need tc reassess
their roles in shaping the political and cultural
activities of the african people.

The felationship poetry has with culture and
politics shculd be examined critically so that we
comprehend the behavioural attitudes of poeits tc¢ certain
given situations and uncerstand their societies for the
renabilitation of Africans under coninaticn. 350 poetry
emanating freom africans has lots of similarities
observable on the continuum of African thoughts provoked
by colonislism. The three poets provice an array of
views anG experiences which could help shed light in
this direction. The poets are chosen for thelr profound
political anc cultural views.

The breakdiown of the chapters is based on defining

the key terms for the study in Chapter ¢hne.
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The chapter also considers the critical trends through
a review of existing:literature on the three poets.
z&e researchg;rs;views are alpo_placed side by side.l
The chapter then establishes the methodology. The
analyses of Agostinho Netocs'poetry is conveniently
brofen into two chapters. The materials derived ;rOm
the analyseé cbuld not be easily compressed into one
chapter éhd besides, Netots poetic vision had |
eventually changed after prison which further necessi-
tates the division. |
The analysis is influenced by the notion that plack

cultures the world over are spillovers of cultural
renaissance in the New World and Africa. This is seen
in the concatenation of the Harlem Renaissance of the
1920s and pan Africanism through Negrifude and cultural
Nationalism resulting in Black consciousﬁess in sgouth
Africa. Black consciousness.had been implanted by the
1920s in america which was sustained and tailored to
meet the contemporary aspirations of the blackman.

| In order to establish critical realism as a tool
for analysing these poets, a lot of historical books
have been consulted to help shed more light on the
African revolution. The political developments have
beern captured especially in the enstrangement of the
African National congress and the pan Africanist

concress on the rreedom Charter and the representation

of the congress of Democrats {(white liberals) on the
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congress aplliance in gouth Africa. The Struggle For

south Africa and No Easy Walk To rreedom give a good

picture of this.

Frantz Faton's The wretched Of The Earth further

concretizes the trend of examination. This helps to
establish a discourse on the social, cultural and
politiqal_;ife of Africa through the experiences of

--the algerian condition; The thesis shares Fanon's
ingrained feeling that whatever conditions suffered by
the African, he does not succumb to the spirit Lbehind
that condition. 1In every fabric of the African's
culture, there is the feeling of liberation and explana-
tion, the collective value of which is to exorcise the
culture because the African wdiscovers realily and -
trénsforms it into the practice of viclence and into
his plan for freedom" (p.45).

It is the contention of this research that writﬁen
poetry in Africa today owes much to oral poetry even in
the case of the new generation poets. Albert Gerard's
paper tpreservation Of Tradition in African Creative
writing"39 argues that vthe novel camne to africa as a
new genre, alien to traditional art» (p.35) unlike
poetry. This is not only in the technicalities involved
in the acquisition and subsequent display of this new
art, but it has been an art slowly and gracually
developed by a society which is alien to the apfrican

background.
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The praise posm is an example of oral poetry
which encourages leaders and elders of a society and
is blended to make the Ieadérs not only conform to
the basic norms, shéﬁla they divagaﬁe, but also“g;ovidb
the succour, insticate valour and ingtil self-pride.
The researcher has mused over the idea of treating

sorig Of Lawino (at_least some por%ions3 as an example

©of the praise poem. The method of appqpach also conforms
£6 the view that song composers in the obal tradition
have been men of wisdom and c¢reat intellect, "the swahili
poet was often a religious teacher as we11"4o. Although
pebple have disavowed the achieverents of the praise
poem, and pmphahlele believes it has been relinguished
with the European conquest, due to maybe apfricars
inability to decide who to sing to or that African heros
are either dead or in jail and that even if alive, they
appear too real. Alberﬁ Gerard, however, shows that

it still exists though in a modifiecd form.

The genesis of Africars present—day realities,
however, pushes poeis to treat cultural, political and -
econcmic issues as motifs, rather than persorns or
personalities.

There is also the notion of aAfrican theatre as a
more successful genre than poetry, tut even rere, popular
theatres have verse~related compositions which proves

the heavy indebtedness to oral poetry.



But All nazrul's Towards A Pax Africana: A Study

0f jdeology and ambition links african nationalists'

”with politics. Vazrui gives & definltion of culture E
'which makes it inevitable to align with politics. -
Culture, he shows, has seven-basic elements. First it
provides a way of 1ooking at reality (lenseé of
perceptionj, standard of evaluation (good or bad,.
legitimate or illegit;mate),'it conditiens th}yaéion
(inspiration to act or not), medium of communic;tion
{language, gestures ané.godes of dress), it links people
with the means of production (economic situation) and it
defines identity (we and'they). He uses these variables
to examine if the contact with purope has changed the
African condition.s It is an important observation which
shares points of similarity with the literary field.

To shed more light on the study, effort has been
. mace to contextualize word usage withiﬁ the norms of -
the poetts society, and prOpositions drawn by Mounah

khourd in poetry and the raking of rodern Egypt are

used as a gulde.
The views presented by Micheal wolfers in a review
of pasil pavidsonts The Ideclogy 5ehind Guerilla

warfare41 are seen essential, especially in the

technique for the liberation of Africa promoted.by the
MPLAy FRELIMC, POQO and Unmkonto we Sizwe. The ideclogi-
cal commitments of anti-colonial nationalism and post
colonial progress provide the study with more tools.

anti-colonial nationalism is shown as a mere change of
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guards, from whiteé to blacks as shown by prBitek,

while post colonial progress is a resolution of conflicts
of class mwithin the new nation state in favour of

many and not the few", as in'thekesfabliShméﬁt of a’ .5“;
socialist government in Angola.

Even as late as 1977, Steve Burniston and chris

Weedon when giving a discourse on art, literature and

ideology in a book On Ideology, explained that they

had become increasingly convinced
of the impossibility, at present,
of this project. on the one hand,
it is impossible to theorize the
literary text in isolation from
much larger theoretical operations.
on the other hand, the existing
larger theories themselves do not
seem to provide an adequate basis

L for the theorization of artistic
practices (p.1992).

They went further to assert that it was the first.attémpt

to try to explore this area. There is a general sense

of inertia in what they have embarked upon. FPoets,

however, have been exploring this for guite some time

as in william Faulkner's Nobel speech in 1950, where

he does not talk about ideclogies but shows the

relationship poetry has with society; as a voice, poetry

is a vehicle that enables the poet vendure and prevailﬂ42.
1t is in this way that the methodology establishes

a trenc to view african poetry. The acoli pastiche,

Angolan and 3south African practices address themselves

not only to the seamy side of their lives but also te¢

the brighter and more glamourous aspects of their

culture and traditionzl heritage within their
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nconterporar: literary norms", These are what a
historian c¢f literary change would find necessary and
a peint of ceo arture for the evaluation of new literary

P

wbrk;. ﬂThey fétermine the manner in which a 91Ven work
is integratei into the national 1iteraturen43
The critical trends in Neto have been shown as
viéwed from vary narrow channels except for fewi;
ingtances. There is a general observation of his poetry‘
as ﬁEQritudinal but some critics have alsc capturec the
revolutionary nationalism which is the mark of his 1a£er
poetry. The irends in p'Bitek are, however, variec.
critics have tried to establish the Neg¢ritudina
qualities, cu: the earliest observations are based on
anthropologizzl conception which also recur in the late
eightiss to zuggest a c¢yclical trend. His poetry hzs
also been o-:zzrved through the angle of martyrdom, -Zut
the oral traiitional considerations have given a new
insight thrcouzz which socialist realism is alsc aprlied
to the poetry. The observation of sepamlats poetry,
however, is within the context of the Black Cconscicusness
rovement., CJrictics have helped establish the style of
writing introiuced by the New Generation poets. His
poetry is als: seen through the Negritudinal appeal and
has been observed as euphemistic and later overt protest.
sut the study establishes a tendency toward revolutionary
nationalism. It is then pertinent to proceed to an
analysis of nsto's early poems in Chapter Two through the

critical realism established in the methddology.
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CHAPTER TWO

AGOSTINHO NETO'S EARLY POEMS 1945 -~ 1954

- The poetry of Agostinho”Neto presents the political -
- and cultural valuesqu thé Angbiéniﬁeopigbpriornto the
formation of seriéué political organisé£i;ns by Afficans
and the subsequent events that unfold the revolutionary
tendencies for liberating the nation.

The Angolan people have been exper;encing the
bondage of colonilalism for centuries to which they have
voiced out their dissent as early as the 1880s. That
had been the period portugal embarked on an armed
conquest of African lands, Lpiterary expressions have‘
come into print at these material times when life had
been saddened.

| contrary to the claims of Andriano Moreiral, a
pdrtuguese anthropologist, Jose de rontes pereira in a
weekly published in Angola (The ruture of angola),
ncastigated portuguese rule, which had brought only
slavery and ignorance"z. gver since the 1880s, poetry
began to be used as a weapon to counter the atrocities
of the ceclonialists, Cordeiro da Matta was one such
patriotic poet of that era. yp to the 1920s, poetry has
been a useful tool for the propagation of the african
way of life and demand for that 1ife, At the turn of
the century, a publication of Angolan intellectuals
came into force (The voice of Angola crying out in The

wilderness). This publication intellectually challenged

52
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portuguese peolicies and showed their contradictions
clearly. 1t had been a serious political document for
revealing the political, cultural and economic situation
of the Angolan people and people living under the domain
of portugal. 1t set the Angclan people on a pedestal
of political awareness and some took to publication as
a gesture of their response. volatile literature came
into being though the colonial regime had started
clamping down on writers by the 1920s. This had been
the peribd of the rise of fascism in gurope.
In Europe and asia, there was a
mounting-struggle between the
popular forces and emergent
fascism, which further institu-
tionalised racism, terror, slavery
and death, and raised the denial
of science and culture to the
level of state policy. Fascism
in portugal intensified the cruel
repression of the Aggolan pecople
and their spokesmenv. ‘
| The people in Africa have been expériencing the
political polarities of Europe as all state policies
were implemented in the colonies. This, therefore,
had been the reason for the long silence of the Angolan
people and their poets in the two decades before the |
1940s. 1t was not until the second half of the 1940s
that poetic activities resumed; that is, precisely
after the defeat of fascism in gurope in 1845. 1In terms

of cultural degeneration, the Angolan people have also

suffered similar fates with French colonies in Africa
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which Neto acknowledges in his poetry.

Agostinho Neto is Angolats prominent poet and
statesman, who helped found the modern era of Angolan
poetry in portuguese in the late 19465; -

the african languages were rarely
written in the portuguese colonies,
except in a very few periodicals

el started by Africans from the 1880

- o +» « The native-born intellectual
wculd tend. to express himself in
portuguese even and especiallx if
he was an African nationalists,

Angolans experienced a lot of hardship under
portuguese c¢olonialism. The poems that emergel by the
late 1940s only allude to the untold suffering and
brutality which their natives have countenanced over
the centuries. It is in many ways similar to the South
African situation, and people have argued that portuguese
colonialism has been more repressive and vicious than
south African fascism.

Agostinho nNeto, a medical doctor by profession,
involved himself in the cultural movement led by viriate
da cruz and antonio Jacinto for the 'rediscovery' of
Angola. This cultural movement was for the retrieval
of their communityts lost identity and sense of political
awareness. At that initial stage, they had realised the
uselessness of western culture which was pervading
africa. At his imprisonment in 1960, he had also been

knee-deep in the activities of the democratic resistance

movement which aided his escape from portugal in 1962.
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An important distinction in Angolan poetry is the

uniqueness_of%Neto's poems. There is a high development
fof tHE”QEEFof ﬁoetry'throﬁgh tﬁescraftmanship involved.
E‘Hié'ﬁkpé'oﬁbpbetry sténds the test'of propaganda even
though he is advocating for a cause. His skili is
highly refined, documenting the events in a dynamic way
inspite of his leadership goals. He does not revolve
around-the issues as a measure for personal aggrandise-
ment or to score cheap political points. The poetry
exhibitg unique Eﬁaracteristics which one realises are
vital and handy for the evaluatlon of the society.
Netors poetry transforms into a genuine demand of the
angolan people and all the oppressed people of Africa.
It explains the stand of the oppressed as people pushed
to the wall., The efforts of Neto and indeed his other
colleagues in the organisation, the MpLA founcded in
1956, becahe a threat to portuguese activities. The
colonial regime, therefore, decided to crack down on
the organisation. Most of the members were banned,
imprisoned or banished into exile, The nationalists,
however, did not relent in their efforts of liberation.
They joined the military wing of the organisation to
continue ta fight. Neto continued to gain support and
recognition and continued writing poetry even when in
jail.

The history of Angola saw the total ban on poets from

1961 to 1974, poetry became a weapon to fight the
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portuguese. pefore 1961, their poetry had been the
cynical type with hich records of achievement. The
poets delved into historical expose to bring home’“t'“
their metaphorical inference of the condition of the
blackman. The clairVOyance of Angolan poets could be
seen in their trial to show the world the possibility
of racial integration and harmony which is émbarked on
bf their nétionaliéts. This is contrasted with-the evil
intents of racism backed bylwestern éivilization; This
is very easy to discern by glancing at the role of the
type of people participating 1In the war of liberation.

There had been a high restriction of the circula-
tion of their poetry which appeared in journals as
‘The Luanda Message' published by the cultural department
of the Association of Angolan Nationals between 1951 and
1952. some appeared in 'Cultura* published by the
cultural society of Angola between 1957 and 19€1.
The portuguese police, pIDE, made a number of arrests
in 1959 and 1960 in reaction to the poetfy emanzting
from the nationalist angolans. The ban on poetic
publications that encourage nationalistic feelirngs among
Africans was effected in 1961, which made the literature
scanty and obscure. The ban was in all the aAfrican
colonies of portugal.

poetry in Angola is only recently being accorded
significance by the gnqlish-speaking world. 1t was,

however, first made available in French. Agostinho netor's
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poetry supersedes in heralding the atrocities of the
portuguese and the agony of the Blackman -in these
colonies. His poetry has appeared in'Europe”and otrer
anthﬁlogieé in Africa. Some othérs appear in the B
selection of Angolan poetry translated by Margaret

Dickinsen published under the title when pullets Begin

To Flower by the gast Africa publishing House in 197Z.
The poems, however, are generally available under the

title Sacred pope published by the Tanzania publishing

House in par-es-Salam in 1974,

The poetry coming from the two cultural organisa-
tions which metamorphosed into a pelitical one on
10th December, 1956 as the popular povement for the
Liberation of Angola, MPLA, represent the view of tre
majority of thb;e under the ceclonial hegemony. They had
a voice of dissent which culminated into their arrest.
Their works were generally labelled t'forbidden' poetry.

Neto was one of the regular contributors te the
*Mensagemt, & bulletin produced by the House of Empire
Students.

The 1964 — 1974 decade saw very repressive actions
taken against the Angolan poets by the colonial
authorities. The popular Movement for the Liberation of
Angola, MPLA, embarked on a programme of enlightenment.

Although their movements were heavily monitored
and their activities censored, they were able to reac

out with their message to get a few people. The guerilla
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organisation became a standing army of liberation when
they édopted the name; Peqple's Armed Forces for the
Liberation of Angola, FAPL&.-_ _

when dealing%Qith the fssue of politiés, poetry
and culture, it is impossible to separate apgostinho
Netots political poetry from the culture of the ‘
Angelan people. - b |

Agosﬁinhc Netor's political
pre-eminence is well matched by
his reknown ang standing as a
cultural force”.

The political nature of Neto's poetry could be
discerned in his fight for the freedom of his people.
Under his leadership, the MPLA organised an information
pureau in Conakry. Though they were relatively being
forced to exile their activities, in Guinea, they were
able to salvage support and gain the sympathy of people
who were entirely unaware of the condition of the
Angolans. By 1957, the portuguese have resuscitated
the pPIDE to counter the activities of the nationzlists.
The MPLA had rejected the presence of the portuguese
Alr Force as a design by the colonialists tc¢ further
enslave their people. Arrests were made and MPLA'S
pioneer president, 1lidio machado, together with 59
others, was arrested and tried at the Trial of the
Fifty in July 1959. Netor's arrest was made on June 8,
1960, After his arrest and subsequent jailing, the i

MPLA leadership had seriously been crippled.
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.chever, those remainihg in puanda carried on with
‘the struggle.

portuguese territories in africa have experienced
-tﬁe anguish of colonizlism for over four hufidred years
but little of their poetry is published. This could
relatively be due to the scanty numbef of speakers of
the portuguese languagee. This may also explain the
equally relative non-awareness of people in éhe world
about portuguese repressive'policies in her colonies.
Not until the hijacking of the luxury ship, santa Mmaria,
by a former portuguese colonial Inspector, Captain
Henrique Galvao in January 1961 did the world realise
the state of portuguesze colonies. Galvaors action as
a political commentator and activist has not been
egocentric. 1In 1947 he had indicted the portuguese
government over her cclonial policies; nThe natives are
still generzlly regarded as mere beasts of burden"7.
Because of this accusation, he was imprisoned. Galvao's
piracy of the *santa maria' and his incendiary speeches
saw to the overthrow of the salazar regime. He had
been inspired by revelutionary activism and many confi-
dants of the portuguese regime opted fo. the African
revolution. wMore foreign journalists trooped inte
Angola to report on the activities of portugal which
had been obscured froz the world.

inspite of the progressive attempts made by Galvao

to end the repressive activities of his country in
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Africa, he had suspicions about African nationalists
as communists. Thils scepticism had to be solved by
journalists for whasé“bbégénce.Galﬁao_tékés the credit.
“-GalﬁaOts contrad§ctibn had been an inborn social
indoctrination which he had not totally overcome;

civic ambition on the part of the

Angolans had always been regarded

as a c¢riminal act. one explanation

for this is that the portuguese .

dictatorship has, itself, no —~ ™

democratic traditions to pass on.

But these African demands were also

regarded as a threat to the ever-

lasting link between portugal and

her colonies. As for independence,

it was never s© much as mentioned;

not even as a utopian possibility.

This is why no dialogue has ever

been able to take place between the8

authorities and the African parties~.

Kinaxixi is the name given to the Luanda central

Market. pNetovs poem 'kinaxdxit written about 1950 gives
a sense of resignzation as experienced that time. 71t is
a poem that captures the slow poison of portuguese
colonialism as experienced by the poet. He becomes =
participant observer of his society to document its
existence. The pitiable condition of his pecople is
clearly expressed in this poem. It is a poem that
captures an evening in the people's day-to-day activities
as they while away their time drunk without any purpose.
The people drink, not to cget drunk but to reach out for

something more in every drop of alcohol. Their search

for love and glory is in vain and suggests the strong
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absence of a binding cultural force. His poetry only
laments in this respect the evening where Africans
: are'supposed to spend their time with their families®
around the fire placé ;}.tﬁe #;}}§ge play piaygroundé.
It is a picture of a people yeérning neitﬁer of
- happiness nor hatred. There is an zllusion to their
lack of political freedom and loss of culture. They
are satiated of emotioﬁs at sunset with the simplicity
of their lives that they have to perpetuate which |
strangely is a burden. They are shown s trapped people
as they inherit servitude because of their colour.
Beneath the lamentation, the poam has a.very strong
message. It operates on a subterrenean level with a
strong indictment on the culture of passivity and
monotonous routine of rumbling. nKeto suggests that
Angola should adopt an alternative rmszasure to this sort
of life. mpfter sunset / the lampr:z would be lit?v (p.10).
He is suggesting for the lamps of Zreedom to shine and '
that the sun would rise for thelr struggle to be a
success. His poetry operates both on the literal and
the symbolic levels. tKinaxixit i= a poem full of
Negritude images and the similarity that may abound in
Netots poetry with that of the Negritude movement,
especially pavid piop, is in the tone of rejection and
lamentation. piop's earlier poems are more hopeful as
those of Neto. But Netors 1parewell At The Hour of

parting' is one exception to this generalization.
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There are moments when the passion in poets may fall
into a low tide over the fantasy with freedom.
:pare;eli e = o' i5 one poem that represents thé ) L
hOpeleés condition of the African; #put life / killed
in me that mystic hope® (p.11). There is a tone of
despair even though it is part of netors aAfrican
_society to be patient at bad times. He boldly says
wy am no longer patient® (p.11). Due to the revolu-
Itionary tendencies of his poetry, he does not stop at
that. This produces the ambivalence of his poetic
tradition as Neto introduces the theme of the migrant
worker to drive home his idea of hope only in a
revolution;

We are the hdpe / your sons /

who went away for a faith that

sustains life (p.11)}.

Through the poetry, we cztch glimpses of the nature
of the society in which the Africans thrive., c¢children
wander in their nakedness without schools. Although
pDiop longs for this nakedness as he blames the conquerers
of giving his people uniforms of steel. Nelson Mandela9
also laments for the lack of schools for his own people
as Neto does in *parewell . . .tv, Children like the
adults around Kinaxixi in the evening, wander because
of their depressing situation. This realization brings
the horrors of a pessimistic future. '

trarewell . . o' 15 a poem that raises the theme
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of economic exploitation through the activities of the
contract labourers who burn up their lives in the
_coffee flelds. The Africans are forced to adopt a
culture of snobbgery; "show respect té the-whitemgn /
L T T W —
development of their living conditions is given more
prominence with rejection and indictment in the poem.
They build the society but do not possess rights and
good héusing. They dwell in shanty towns. 71t is the
picture of a people who starve in a land of abundance
always tipsy as the frustration corrodes their 1lives.
They are nlost in a rhythm of a death dru=v (p.12).

The portuguese authorities have comz-letely aliena-
ted the Angolans on their own land as they are made
timid; m"ashamed to call you mother / afraid to cross
the streets / afraid of menm (p.12). Despite the
taming of the Africans, the poet in a paradox hopes
against hope that mTomorrow / we shall sing anthems to
freedom / when we shall celebrate / the dzy of the
abolition of this slavery" (p.12). political and
cultural freedom are the basic concerns that would lead
to a total economic self reliance and freedom. The poem
ends not only with the hope of freedom mgo in search of
light", but ngo in search of life" (p.12).

The political and social appeal that come from
Netor's poetry could be discerned in his disgqust over

the impoverishment in his society. The shanties
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described in the poetry which denies the people their
own privacy are min the skeleton_ofwstick and mud / .
bent threateningly / as it bears the weiéht of the
zine roof" (pp.8-%). The image gives a political,
cultural as well as an econcmic picture of a burdened
Africa.

The issue of contract workers is raiéed in the
ﬁéetry to show how the Angolan victims are cut off
from their families and thus lose touch with their
culture, They spend their lives day in, day out in
the colonial plantations and mines. Their lives are
eroded bit by bit by the cheap liquor illicitly brewed
in the shebeens. The aAfrican drums bring them to a
nostalgic state as they long for their homes. This
category of people often stay for more than two years
minimally and as lonc as their contracts are not
terminated before they could see their families. 1t is
a deliberate policy to dehumanize them gradually. As
they lose all links with their people, there emerges
an alien culture of confusion and fragmentation. The
migrant workers play the drums during their free times
until they are choked with emotion., The guitar {s
manipulated to produce similar Jazz music and Rythm
and Blues as produced by Blacks In aAmerica and the
west Indies,

Inspite of these images that give a realistic

picture of angola from the 1940s, the portuguese
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" by the intensive settlement of people .~ .
. from continental portugal. - For this
.7 settlement depends the formation of -
the integrated multi-racial communi=""
ties without which, 1 repeat, Africa
will have neither progress nor order
nor civilization nor the rights of
manlY,

N

These images presentedjby Neto ére not meant toi;
shock us, but rather give a vivid picture of the
disintegration of the cultural values of a society in
contact with alien political and cultural forces.

Agostinho Neto, therefore, urges the Africans to
kun the gauntiet of the whitest racial war. The
Africans are portrayed as condemned people tawaiting
their hour" (p.9). But the poet cheers the people up
not to conform to pessimism.

Freédom is one of Neto!s main concerns that.feature
in his poetry. There 1s nothing more oppressive than
the lack of freedom. He captures the feelings of the
Angolans and indeed oppressively colonized people when
he writes: |

In men / burns the desire to make

the supreme effort / so that man /
shall be reborn in every man / and
hope / shall turn no longer / into
the lamentation of the crowd (p.9).

The society as a result of the clash between the
two conflicting cultures seems to have lost its sense

' of morality. The European type of dance described by
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Lawino in her song is found here too. The muffling
of the cultural voice is presented through the mysticai
ahkiety exﬁerienced by thequéplg. All the énxiéties'
experienced push the people to aéduihgga sense-of
identity by runfurling heroic banners / in the enslaved
soulsn, The aggression and fear find an outlet through
a political idea ofluniting fpr a purposeii.

The themes that espouse portuguese political domina-
‘tion and lack of care about the colonies range from
nThe aridity of the Eartﬁ, longing for fertilizing
showers, physical exile and a spiritual emptiness, a
cavalry of bodily and mental agony"iz.

tsaturday in the sand slumst+ is a poem that intro-
- duces the issue dealing with the mental experiences
suffered by Africans under colonialism. There are three
main features that govern the African mind: despair,
‘hope and anxiety. The poet justifies the humility of
the African as the "sand-slums are humble townships /
for humble folk® (p.3). Saturday is the Jewish sabbath
which alsco is marked in portuguese territories. The
poem is reflective of ¢swald Mtsalirs rIts saturday
Night'. HNeto uses the image of the twilight zone to
describe the beginning of rest days. It is ¢n a
saturday that he observes the lives of the colonizer
and the colonized. 7Tt is on a Saturday thzat the
cultural impact is registered more on the conscience

when everything becomes ntopsy~turvy with life itself /



67

transformed into despair / into hope and into mystical
anxiety” (r.3). It is & 2one where the observer
clearly perceives the contamination cf african culture,
The: African cannot break free from the nvelled _
‘presences" silhoutted by the twilight., 1t is only
through his crepuscular vision that )eto succeeds in
retracing the path of his Africanity because:

in recent times, even the native

born african writer in tho:e

countries has lost direct, living

contact with the patrimony of

folklore, whenever he moved to the

city and received his educztion

there, as in the case of ypzrio

Antonio ranandes de oliv§ira, who

went to Luanda (Angola)1 »

The paradox of life produces a c-illy poignance in
the life of the African. The city it= an urban jungle
where life is unsafe and insecure which is so enigmatic
to the african mind; "jumbled in bizsrre orchestration®
(pe3). 1Tt is as a result of this puzzle that people
develop an anxiety to know the "meaninz of thingss / and
of human beings" (p.3). They develor anxiety and
restlessness in a peer—¢roup fracas. plcoholisz is the
hallmark of this quest fcr the comprehension of things.
The depiction of the vagueness of their lives is in
many ways similar to the devices founZ in the literature
of the absurd, especially in the treziment of the theme

of understanding.

Fear 1s one very important factor that shows the
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negation of their humanity. It is a factor that grips
the people due to the terror the colonial police have. -
promoted. The colony is a police stzte with all sorts
of barbarism, where people are killed at the slightest
provocation. The typical policeman is a sadist who
npuffs out his chest with satisfaction / at having
-maltreated a man® (p.4). This notion is in consonance
with Frantz Fanonis.idea of the synonymity of colonia-
lism with police brutality.: - This is a poem that
captures almost the whole landscape of colonized pAngolan
life; the anxiety and fear which pervaded the
territories.

violence is institutionalized14,

Others will shy at passing / where
the truncheon has downed the man
will turn on their heels / will
jump over walls / will tread on
prickles in unshod feet will cut
themselves / on the shards of
bottles smashed by innocent
children (p.4).

The last two lines metaphorically capture the
innocence of African culture. There is an allusion to
not only alccholism in thc broken bottles which
endangers the lives of the people but also to the frag-
mentation of the African way of life through colonial
interference. Each of the fragments becomes a dangerous
possession as it does not fall within the context of a

whole; but it serves as an element of identification and

at times consolation; this is the confusiont
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Apart from the brutality of the police, and unlike
many other African colonies, the Angolan climate is
also mafkedfby the’presgnce of soldiers. They seem to "’
_:pq{s%t loose on the inhabitantSjlike:mad dogs. They
.agé siﬁiiarly sadistic, "having'fun / as they lurk in
the shade . « . in wait for the‘unwary passers~by" (p.4}.

B From the poem 'saturday in the Maceques' alone,
one can deduce that aAngola has_béen made a sordiﬁ jungle
congfolled by amoral péoplé,.;;schooled in african |
cultural standards and social etiquette. The authorities
ride on a wave of abuse and commit all sorts of crime,
They molest the innocence of children and sometimes buy
of f their parents. |

The poetry turns out to be an avenue to report the
crimes.against humanity and hold dialogues on social
conventions without being preachy. This is evidenced by
the laceration of the community and the explicit reveal~
ing of the inferference of the authorities into the
reserves of the aAfrican people; whether private or
public. The authorities defy the very norms they label
western civilization. 1In this way, they carry the seeds
of thelr own destruction as acknowledged by cCabral:

The most serious mistake made by
the ccolonial powers in africa may
have been to ignore or under-~

estimate the cultural strength of
African peoples (p.13}.

it is through poetry that Neto reports the poverty
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and impoverishment of the people as the colonizl
authorities continue to harass the freedom of the  ;:

:

The notioﬁ 6f'1nnocéﬁce i; carriéd fﬁféhé}liﬁbﬁis
poetry to harangue the reader as children blame their
fate., 1nnocence is yet transformed into naivety in a
 phi1osoph1ca1 arrangement. Peéple quarrel over debﬁs
"and in beer palours. Their frustrations are revealed
through these brawls. This expository method of
revealing to the world the condition of the Argolan
people is & feature in Netots early poems; as it is
with antonioc Jacinto ('poem of Alienationt).

It took Nelson Mandela bolder statements and
confessions in the fashion of calling a sp%de a spade to
announce the demand of his people in the crowzZsd court
room during the Rivonia_Trialis.' Agostinho Netots
society has not been allowed to come face to fzce with:
the authorities. ‘*gaturday in the mMacegues' &cs the

poem appears in Sacred Hope is written about 2348 which

is prior to the formation of any strong pelitical cor
cultursl organisation to seriously challenge rcrtuzuese
colonialism. The poem shows people cropping. This

does not in any sense give an idea of the peorle giving
the colonial situation a benefit of the doubt. Far from
it, the Nationalists have experienced the anguish and
plunder of the puropean political motives ever since

they set foot on the continent. whatever the meaning
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of what they are experiencing, they already hate it.
Although conspicuously silent as a_result_of fascism,
there are. "tears of hatred+» which is the beglnning of'
the culture of resistance and opposition. o

The trauma cof civil disturbance and general dis—.
organisation are the issues that seek explanation in
in the mind of the African., Thls has been the cause for
his develepment of anxiety which spreads in all direc-
tions as ripples.

Even in places of entertainment such as the cinema,
the African has that anxiety, due to oppression and the
fragmentation of his own culture. As a result of this,
the oppressed does not have the solace he desires, his
conscience is disturbed. The gadgets in the cinema
only register more confusion on his psyche. The
colonization:experienced is one that tells on the people
physically too. The restlessness and worry is also
found to stir up in the African drums. Natural african
tradition with its romantic life is compared in the
metaphorical inferences of pairing, wrthe full moon /
burning instead of lamps / of street lighting® (p.3).
The paucity of an African standard of brightness and
beauty is thus uniquely portrayed in the poetry.

Anxiety grows in the child who runs away from the

police as seen in sepamla's The soweto I Love.

The brutality is in a similar trend as both states

conform to fascist laws. But Neto here, in the poem
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1saturday in the Macequest, uses the word 'anxiéty-
for emphatic purposes to report the undertzking of
‘the africans, it is in this way that we realise the
~“candsur of the word . It-turns out to be;tﬁe;yearnings
of the people nCry of longing . . « days of liberty"16
(p.7). ' o |
. AS early as 1945, one of the recurrent thémes in
Angolan poetry héd emerged. Netots poem, 'departure
for forced labour;, was written that year. 1t is a
sad poem that brings the image of the suffering Africans
in a picturesque manner. "The face depicts the soul /
creased with suffering” (p.2). As a result of the
culture of insecurity that was taking shape in aAngola,
sao Tome is identified as a cold place where the hopes
of the Africans are drowned. people are generally
conscripted to forced labour: -

Far on the horizon suddenly / the

sun and the ship / are drowned /

in the sea darkening / the sky

darkening the earth / and the

woman's soul (pp.2-=3).

This depicts the complete subjugation cf the
political and cultural life of Angola, with 2 pun on
dark and light. The whole continent is thrown into
darkness of unbearable preoportions; "Blackness / only
blackness™, with ®no light / no stars in the dark sky"
(Pe3).

The political message which Netot's poetry presents

is vivid and done without the mincing of words.
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Although he uses a lot of gpuphemisms as a poetic
technique, they do not result in mystifying his
objectives to the level of obscurantism. ynlike, for .-
_example, wole Sﬁyinka aﬁd cﬂristopher okigbo, who are
~influenced by the oral myths of their traditions, Neto
does not make the tradition of his people an end in
itself. soyinka, for instance, is so much attached to
the cult of ogun that he becomes rather incomprehensible
and obscure; worse still, he uses metaphors like okigbo
that reflect the tradition of lands other than his own.
Netor's sensibility depicts the culture of his people
almost at all levels of their colonial experience.
*Departure for forced 1abourt17, therefore, recollects
with pathos the death of his people's freedoT. The
verisimilitude of his poetry can be sensed in the lines
as he does not preach about strong hope which propagan-
dists would immediately venture to embark upon.
He poses a strong question:; "left for Sao Tome / beyond
the sea / until when?" (p.2). The ubiquitous image of
darkness and twilicht are also captured in this poem to
bring to the realization of the world that the life of
the African people has been silhouetted; caucht in the
trap of colonial cultural manipulation; depersonalised
tc mere shadows on Earth.

aAgostinho Neto's charisma, achieved through his
poetry, could also be seen in his poem rthe bush path:

written about 1948. It has been adopted by the freedom
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fighters as their anthem ever since'the Aﬁgclan war
of liberation began in 1961. The people draw inspira-
Jt}on from his poéfic professién. | | a

The thematic strE;gthﬁof Neto's poetry takes into
consideration, the burning politiﬁal and cultural iSSueé
in Angola. His.poetry interprets culture for political
awareness. In his poem, 'fFire and Rhythm'ig,-the
technique of contraét.is used to inng'home the paradox
of Affican-iife. There is contras£ between paved city
streets and footpaths of old. There is also the
contrast between natural and unnatural tsounis of
shackles on the roads® (p.1l) which connotes the culture
of slavery and tsongs of birds" that implies freedom
in nature. This image of the contrast in 'rire and
rhythm' is further heightened to the picture of destruc-
tion as in wcoconut groves / fire / fire in the bush
grass" (pe1). There is a destabilization act which the
picture portrays. portuguese political ambition has
set fire on the aAfrican way of life. 1In a Negritudinal
posture, Neto celebrates the African way of life in the
rhythm of the tor-tom through these contrasts. Although
the exaltation oi Africaness in poetry had 2lso been a
phenomenon markirg Mozambican poetry in the late 1950s
and early 1960519, there is a distinct approach to the
celebration of the African past from the romantic
verbosity of Negritude poetry in Neto. The contrasting

images are then synthesized at the close of the poem.
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This carries a sense of gradual ac-prozch in raising
the issues discussed in the contrast to seek for a

.. pahecea within the contradistinctions in the sbtiéty.
: African foot patﬁs are:abandaned for the desolate
”éity streets, people seem to be win exodus from every-
where" (p.1) signifying the proletzarizt class as a
product of the new culture. In Angolz, they are of
mixed colour though heavily dominated by the blacks
followed by the meétiébs. The MPL2 as an organisatioh
uses four main languages for prop=zczating her ideals;
French, portuguese, kikongo and ypimbunidu. Angclans

- living in their thousands in the Congoc are appealed to
through the French language. Anccla hazs a large Bantu
population and to the south of this ccuntry live the
Heroro and obambozo. The country rouchly lies between
the 6th and the 18th parallels of zouthern latitude.
Kikongo and kimbundu live to the ezst. Congo is to the
north. As the crackdown on oppositior continued,
Angolat's southern part which contains the Kalahari
desert became the home of nationalists.

The land is personified in rlands felt' tc expose
yet the burden it has in containinc the atrocities
committed by the portuguese on ites inhzbitants. 1In all
respects, allusions are made to the lack of freedom too.
wperfume of the flower / crushed in the forest / by
the immorality of iron and fire / ©f lands felt / in

the dream soon dissolved in rattle of prison keys”

(p.40) -
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The repeated use of rhythm in 'Fire and Rhythm!
gives a clue to our understanding of Neto's society.
}?It gives a,;iairvqyance:of the heavy military drills
whicﬁ.take placeiinialmogt all the Regions controlled
by the querillas for political liberation. But there
is the symphony of rhythm in all the activities of
"the African people, their movements, Celebrations and
' battles. .people have toiled for the success of the
"MPLA and the Angélén revolution, The slow but steady
movements of the Angolan people with all the.anguish
and suffering, exposition to the harshness of natural
forces and hazards of life, to achieve their indepen-
dence is captured throughout the poetry. These pictures
are set against the background of an Africa that had
never experienced such agonies: a carden of Eden in
rot through the interference of the whiteman. This is
clearly a Negritudinal®? approach, but it is only
fhrough such juxtapositions that a fair degree of
authenticity may be derived.

Agostinho Netovs taAfrican poemt which appears
in the anthology of African poems edited by soyinka,
is a more explicit registration of Africa's loss of
culture. The sudden loss 1s mourned in the metaphor
of a burning.tree; nThere 6n tﬁe horizon / the fire /
and the dark silhouettes of tﬁe {mbondeiro trees /
with their arms raised / in the air the green smell

of burnt palm treesv. Neto's success in poetry can be
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traced to oral tradition which is rich in euphemistic
language conducive for poetic connotations. The image
._of the mulatress is brought into thi; ;articular poem -
to show. them as an aSpect of soc1a1 reality as a

result of the contact of the two races. The mulattos
have always aspired to be recognised as part of the
white entity, especially in southern Africa where it

is an avenue for higher standards of living. Neto
again uses the image of the twilight to issue a strong
comment on the changing cultural patkern as a result

of the contact. This theme recurs in his poetry:

won the horlizon « '+ . / on the sky the-reflections /

of the fire / and the silhouette of the blacks at the
drumsn,

Satire is one of the stocks in Netots trade,
although it has not been developed into a motif. Even
if such tones, he argues over the danger posed by this
change as the blackman suffers himself over trivialities;
"the sleepless man thinking / of buying knives and forks
to eat with at tabler. The contradictions in acquiring
meaningless cultural traits and other such decorum is
clearly put in perspective. The poetts sensibility
to the suffering of the lower class of pecple can be
read between the lines of his poetry; ron the road /
the line of Bailundo porters / groaning under thelir
loads of crueiraw, o

The irony of Neto's poetry could be deduvced from

the comparisons apparent between the Builudo porters
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and the mulatress prostitute making her face up.

The social concern with cosmetics and their use in
Africa is one given thoréug;_téeatment by ckot priték.
It is raised here to expose the folly of parodying
Europeans. The poem ends with a note of alarm over

the rapid spread of western cultural standzrds of
beauty at the expense of Africa: "The burning coals
consuming / consuming with fire / the warm country of
the horizonsm.

22 continue to

The images of 1The grieved lands:
pervade the greater part of Neto's poetry. The general
concern with the African people in Angola i: extended
to the forests of Africa as well. The poer is a
dedication to the African landscape which is grieved
and made desolate as a result of foreign occupation.
The poem laments the crushed flowers, the beauty of
the African landscape and forests crushed nzy the
wickedness of iron and fire" (p.13). The land is
enstranged from its people, "in the dream scon undone
in jinglings of goalerst' keys" (p.13). With a sense
of aural appeal, colonized Angola is shown here as a
prison for the Africans. The insinuation atzut an
unnatural existence is deduced in the stifling of the
peoples' way of life. The poem is in many respects
a metaphor of the crushed life of the African people.
But the poet does not stop at that, he identifies the

African people as an indefatigable social rezlity.
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pecple whe have survived "the tearful woes of ancient
and maiern” (p.13) slavery. poetry iz used as an
Unflinching tool for the propagation ¢f African woes
and proﬁption of hope that is "Alivé". The impincement
of the centuries of slavery hardens tham to appear
unflagging as "They shout out the souZ of lifen
(p.13)._

pespite all the suffering Inflicted on the
Africans, ﬁeto sings in his poetry the hope in living
on rthe c¢rieved lands of Africa” (p.2.Z,. The unity
of Angolans is in the consciences, fe¢r there is
"the harmonious sound of consciences . contained in
the honest blood of men' (p.14). Reallity, according
to Neto, is in living, as the African zeople de not
perish with their culture, there alwz : is a hope of
revival, the upsurge of vhich proves t7e essence of
reality and living. |

Fror the assessmeﬁt cf his poefrg so far, Neto
has sacrificed his entire life to the :truggle for the
freedom of his own people. In a poer «ritten on his
birthday '4 birthday' in September 1%::, he presents
the picture of his society through telzzrams and letters.
The usual bustle of life in his socieir is captivated in
a mirror-like presentation, He writerc captivatingly
about the humility and steoicism appare-t from his
people as a mark of the legacies inherited from a dying

traditicn, the African way of life: 'rcverty / calmly
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accepted in a religicus 1lifer (p.15).

The pos=: also gives a picture of the hope bestowed

by his people on those trained in western education,
the pride they have in his tréihinémés a medic;i |
doctor. The expectations of their society place them
to adopt thz role of liberators.  The western type of
education is not rejected by the Angolan elites, ‘only
the denial by the portuguese ©of the privileges éssocia—
ted with their statuse$ is strictly rejected. The
poetry lamenis and at the same time rejects the culture
of terror sp—=ad around the world by the colonial west,
The poem has & similar revolutiocnary tone with pascal
Gwala's 'The Zrowing', when Neto says *"in the world
there is briléing / and our son trained in medicine /
will also buildiw (p.16). With these lines, the poet
registers his protest against the negztion of African
values and cicks up the challenge "with the certzinty
anc¢ uncertainty of instants (p.16) to always remain
opposed to alien subjugation,

The strength of petors poetry is in vocalising
his own sour feelings in an environment made so mute
by rortuguese authoritieszB. Tasting the sourness of
life had been part of his ronstitution ever since
childhood. uis feelings on this particular day,
tasting the kitterness of life is portrayed vividiy.
on his birthdéay, very much like other days "of tasting

the tamarind / when we say nothing do nothing suffer
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nothing / as a tribute to bondage" (p.16). The repeti-

tion of the word *nothingt carries a sense of poverty.

- . <

of {Hg”Aﬁgoléﬁ people. Lifé as an exiled Angolan is

iiké béinﬁ in a staﬁe of inertiamobserving one's age o é
going in a resigned state of inactivity. But as
typical of Netors poetry, he ends the poem rhetorically
"A useless déy like so many others until one day -/ but
of a ‘-necessary uselessnesst-(p«16).

The genius of poetry as a weapon for political
challe;ge and %ﬁ equipment to feel at one with one's
aSpiratipns is clearly perceived in *shadowst, The
choice of this particular image is not without its
causal effect of the depersonalizing of human beings.
when people are cut off from what binds them together,
they are reduced to shadows., They do¢ not become their
real selves., The coming of the portuguese in large
numbers after 1926 (when Salazar came to power) to
Angola was like a whirlwind that confuses a settlement;
worse still, it was an ill=-wind. 1In their quest for
survival, the aAfricans wgo / striving in uncertainty /
to embrace / the question marks of existencen (p.19).
Enigma, therefore, is a recurrent theme in their bid
to comprehend the motives behind portuguese intrusion.
It is through the genius of poetry that Neto joins the

ranks of the suffering majority:

They cross me / dragaing / by way
of glory / shackles and chains /
with foolish smiles . . . They

pass through me / and 1 follow them
through myself (pp.19-20).
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Neto is not merely glorifying his poetry to capture
the recognition of people, nor does he exhibit any
qualities of affectedness. There are serious life
. - s . . . . \ o -"’-_;_-_':‘- . %"' .

questions raised in his poetry which p:ojects-;he '
type of future he envisages. 4¢ﬁroughﬁfet&bépeét;gn'
and projection, there is a philosophical demand that
implants nNeto as part and parcel of his ocwn society;

Men / who arrived / and did not

find each cother / and the anguished.

/ who moved up in life / and were

lost in confusiony / and those who

are coming / hesitantly / throuzh

this world / unknown by those

already arrived (pp.19-20).

The pattern of existence has an idez of continuity
and it is because of posterity and the suffering
majority, nNetors contemporaries, that he =zccepts the
urge that drives him te join the ranks. zTut Neto
realises early in his poetry that heroic Zreams can
only be justified through heroic deeds. e does not
want to be like pLord Jgim whc becomes a nesve case in
moments of actiong

like a beach wanting to be a wzve /
to bring itself into life / inte
immensity / to feel in the brezzt /
the violence of ship's keels / to
gather anguish / and the last sighs
of the ship wrecked / and contem-
plating static / the movement
beyond (p.20}.
put in the following stanza, Neto justifies what

poetry can do. He gives the documentory powers of

poetry and reveals to enable posterlty perceive the
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damage done to the people and land, the throbting
passions beating at that time:
- to those who are to come / :
™ I shall show the broken chains /
and with them share / my desire
te be a wave / in this procession
of the sad / who are lost (pp.20-21)a
The languor of these poems tell the untold mutila-
tion of human soul both through =.rocit1es and the
puzzling ideas of the colonial encounter. The Zeat®
toll in portuguese territory led petc to concluZe with
a bold assertiveness: "They follow on / dragginz
themselves through hopes / asking dezth / what life
is" (p.21).

1948 had been the year in which the literzr
magazine, Mensagem (Message), was launched by = split
faction of the African National League founded in the
1920s. The new faction, associastion of Angclar
Nationals, was purely aimed at the rediscovery cf Arnzcla.
1t is quite similar to the Abbey Theatre aspirations of
the Irish people. Neto, therefore, ends fshadows' with
a dialectical cry that ushers in a new concern with
poetry as a vehicle for expressing the conditior of the
colonized angolans and with a developrent of a newly
found self confidence unexhibited before: mand - follow
myself through myselfw, It is in a way a victery for
his poetry which also is his station in life. we as

a poet may yearn to be a nationalist fighter.
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Moreover,

A feature of apfrican reaction

to injustice was protest through

poetry, a traditional means of

expression. This happened 4n

both Angola and Mozambiquezs.

so the stage was set in his profession both as a

poet and a potential medical doctor to channel his
energy‘towards a political and military organisation
to counter portuguese'coloﬁialism. so the burning
fire of nationalism could be traced in his voice as

26, a time when Africans were generally

early as 1948
confused about the type of political inclination
towards nation-building and liberation.

poetry emanating from Africa has certain peculiari-
ties as pointed out earlier. But there are poets who
champion the course of nationalism not quite as an
in-born emotional or instinctual gesture but as elites
to keep pacé with the tide of events and hijack the
sentiments of that time and arrogate for themselves
the rele of being the mouthpieces of their communities;
in this way we could understand Netots role es not only
exhibiting the ideclogy of anti-coslonial nationalism,
but also post-colonial progress as we shall later
discover. ‘

poetry may be a work of art which involves a high

sense Of mental capacity to co-ordinate and arrange in

the nature of craftsmen. Netots ethereal mysticism
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and efficacy gives us the idea of hope against
variables much too strong and nihilistic. His
lyricism, however, carries a sense of sorrow and
longing ié_a_guggestiQeiy hostile environment ., -t
directs itself to the social milieu to capture the
pathos of Africans and other sympzthetic readers.

The lamentation is not a total sense of resignation,
as there is a consciousness lurking_between the metres
abbut a definite answer to £heif ;;ndition.

The cultural -ferce which engulfed the aAfrican
traditions so much so that people became colonially
bound and express their lifestyles through the wester=-
nized variations is captured in twestern civilizaticnr.
Neto gives an ironic expressicn of the general concept
of civilization as found both in ¢kot pritek and
sepamla. it is rather exposed as a form of servituéé
which enslaves the Africans to create wealth for the
west at their own.expense. Their dwelling placez are
pitiful with an indictment akin to his earlier convic-
tions, the shanty tcuns, n"Tins fixed to stakes / driven
in the Earthv (p.18), are broucht up for further
re-examination. The irony of this civilization is grown
as ®*The sun piercing the cracks / awakens the inhabitantsv

e? is further raised to examine

{p.18). PForced labour
the danger brought to the people "After twelve hours of
slave / labour / Breaking stones / carrying stonss . . .

o0ld age comes fast" (p.19). The civilization, i
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therefore, does not carry only the meaning of
exploitation but also dehumanization. This is ca:;iéﬁ i
~ to intolerable léveis-throughainhdmanity,~degra§étiqn,?:
mutilation, hunger, sfarvation which hurries thé. -
African to his grave. 1t is Netors facade of
indifference over what the portuguese were capable of
doi.ng to his life as projected in his poetry, that
makes his bravery so astonishing. A Eraver} prototype
of aAfrican patriots and warriors of old.

'A Succession 0f shadowst is a continuation of
the poem *ghadows'. The search fof meaning in a
meaningless life is continued. Neto retraces the
happiness of uncolonized days through his poetry in
the Negritude style. He was born into a colonized
Angola. so it is only through the “remembrancen of
vhappy days®" he ndid not live" that Neto sees "light
where there is only darknesst (p.21). His poetry had
always been a vehicle for the transformation of his own
community: »I am a day in a dark night / 1 am an
expression of yearning» (p.21). He poses rhetorical
questions about his yearnings. He was always conscious
of the extent to which he could dream., He then rerinds
himself that he had never seen the sun and what could
he remember. He imagines he was yearning over nothing
and that 1t was virtually madness. He considers
himself literally a dreamer in this respect. rreturn

to reality / dreamern (p.22). 1In a poetic device, he
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demarcates the poem into two sections with the use of

ellipsis. This poem has a style similar to John

~ Keats! {Qﬁe;&O'AiNightingale:{ as the word tdreamer!

11fts.h;m_§utfpf his déep reverie té-the Harshness

of his Eircumétance in a colonized world. uynlike

Keats, however, Neto does not romanticize. _
The description of the blackman is done in the

poetry when he is no longer in an imaginery world.

He is described as one:

with downdast eyes, / nHis back

seen through his torn shirt /

bearing a heavy burden / of

ignorance and fear / He does not

cry out his longings / lest he

perturbs a world / which dazzles

him / with the false glitter of

its feke gold (p.22).
The misery in which the blackman wallows is evoked in
- these lines., The poet goes on to describe the cppressed
man as one who is "fearless / before combustion enginesn
(p.22) and justifies his dreams as a vearning for
*his days of glery® (p.22). The poem is an anthem for
the victory of truth over falsehood, humanitarianisr
over terrorism. No matter the fact that such gestures
have not fully been achieved, the realization of the -
values inherent 1is in itself progressive. 350 the poem
turns out t¢ be & dedication to all nations of the

world, where people are denied their culture, their

freedom and humanity.
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The image of the burning bush that engulfs the
entire land is again present In »symphony', ancther
poem dedicated to the struggle for freedom. Varioﬁé"
connotations and literaryhef%o:gg are geared by the
poet to describe what it means to lose.one's culture
and political right. ."And the music of men / swept
- by the fire of inglorious battlesr (p.23). The dezth
of African indigenous music is seen through'the
staccato of'"deaﬁﬁ rattler, "pains" and-"anguish".
For the poet there is nc music left except a struggle
for survival vthe glorious struggle of the people /
The music / my soul feelsm (p.23). This is the only
meaningful rhythm in tre lives ©f oppressed peoprle.
The impatience crchestrated in musical symphonies with
the grandeur of its rhythm creates for Keto a scherzo
in his poetry tc achieve a heroic verse for the fclk-
music of his pecple. But this liveliress is crested
through sad imaces.

This is the condition which has come to feature
prominently in Netots poetry. The sympathy of the
poet is captivating as ne writes =far away looks /
fearful hearts / strong arms / smiles deep as deep
waters" (p.24). It is 2 cry over the depreciation
of people to the level of beasts, experiencing anguish
hitherto unknown to them. The poet is not idealising
the African past in these lines, they present genuine

observations confirmed historically to show the
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encroachment on African humanity by alien fcrces.
tsymphony! is very suggestive of the poet's mood,
§¢§HE‘1i&;s get shorter and more aggressive with
{ ;dgqqﬁte choiﬁé of words for efféct. The t'symphony?
of Eﬁe poetry has a transcendental aspect in trying
to relay the mundane activities of the colonized
Angolans. For instance, those made lonely and
‘gastigated, it is_pnly_thrquéh their songs ££at they
sustain their yearnings fof family ties. It is such
a’ sad poem that depicts in every line the mood of
these workers cut off from any meaningful existence;
ntired / exhausted by work / but they sing / rilled
with injustice / silent in their innermost souls /
and they sing" (p.24). Thelr songs fill the poet
with & sadness that inspires him to compose his
symphony and poetry. As we discover the emciive
response of Neto through his poetry, we begir to ‘
decipher his role in the political ané¢ cultural
struggle of his people to overcome the unnecessary
injustice done to the angolans.

Neto suffered a lot of troubles in his zttempt
to study medicine in gurope. He had saved mcney28
to embark on this venture, by 1947, despite the racism
to which blacks were exposed. Thereforé, part of the
Angolan struggle was to overcome racism with its
attendant exasperation and domination.

The total degeneration of the angolan pecple,
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their dignity expressed in their culture which has

been seriously challenged by partuguese policies is

;. Clearly written in rThe Market Womant. Neto shows

the ironies involved in light, shade and blindness.

S These images are interwoven to produce a patch of

social concern about the inevitability of prostitution
under cultural and political dominafion.- This leads
to the loss of economic powers of the peosle. They
had sustaineé théirhiives through agrarian economies .
and promoted subsistence agriculture., But this value
has faded with the exploitative policies cf the
Buropeans. The market woman is exposed tc the harsh-

ness of the sun in a little shade to sell items that

- may not be adequate enough for her own sustenance.

There 1s a grave concern over the exposition of peocle
to natural forces as the sun that can desiroy a human
life. Dpeep in the poem, there is a philosophical
notion about the ontological exposition abcut life.
The irony of life can be seen in the linez which say:

Light plays in the town / its

burning game / of brightness and

shade / and 1life plays / in

worried hearts / its came of

blind-mants=buff (pp.12-13).
The poetic device here is dialectical in working on
images and chcoice of language to portray the life

lived by the commonest of people in Angola. Every

member of this community has developed a certain degree



21

of bitterness towards the system. The market women's
song is a very sad one thzt touches the soul because
of the pathos it evokes:

Buy sweet orances / buy from

me too the bitterness / of

this torture / ¢of life without

1ife (p«13).
The poetry pervades all crecs of emotion to expose the
cold acceptance of portucusse colonizlism, Netoc changes
style in his poetry to drzamatise the type of life
situation experienced by p=cple in all walks of life,
which are determined by the colonizlists. There is a
tendency in his poetry tc expose tne psychologiczal

zuffering according to Neto

aspects of emotion tco.
as an emotional response t2 brutality can have a limit.
There are times when the rznifestation of one's suffer-
iné cannot be expressed through cries or tears:

"] exhausted the smiles / with which I cried / 1 no
longer cry" (p.13). These lines convey the catastrophy
of living in colonial anccla. The poem sets out to
compare the plantations where the :rfricans die with

the oranges sold by the woran,

The question of humar. existence is raised to
philosophical heichts for mcre comprehension. when the
suffering becomes anearatle, alcoholism and neurosis
become the hallmzrk of the pecple's existence.

Stoicism through religious discipline can, therefore,
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only be achieved by a few endeavoured. T~ is calmness

in itself is shown to corrode human essence as it
IindééErigates people into passigify to accept the

~:culture,of silence. The market woman, therefore,

laments over her condition; vand 1 / becarzz a part /
of the very problems of existence" (p.14). Her dege-
neration is inevitable as a result of the expe;ience
she is undergoing. -In ogdeggfér her to sustain her
life, she justifies what shéfhas to do "perhaps selling
myself / I possess myself® (p.14).
Tn his attack on assimilatlion introduced by the

portuguese to strip the africans of their culture,
Neto writes a poem akin to the revolutionzry poetry

- emerging through Negritude pens in its tone of rejection,
He engages in a discourse to assess the curzersome events
that threaten the blackman to lose “his comtry / and
the concept of being" (p.15). The poem ‘(.4 Blackman:®
is a beautiful tribute to his rejection of assimilation

in an angry and uncompromising language:

sold / and transported in galley /
lashed by men / lynched in great
cities / dispossessed of his last
coin / humiliated to the dust /
always always defeated / Forced
obey / God and men / he lost
himself / He lost his country / and
the concept of being / Reduced tc
rags / they mocked his gestures zand
his / different soul / sold / black
rag / lost in time / and divided in
space! / when he passed in his lcin
cloth / with his spirit well con-
cealed / in the silence of concave
phrases / they murmur: / poor black-
man! / And the poets say they are
his brothers (p.15).

~
Tt

tF
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pespite the Negritude trend in French colonies
in aAfrica, Ngola Ritmos was formed by carlos Aniceto,
ﬁiéira [}:‘.asuﬂi or Liceﬁ as a cultural revivéiiél_tfbupe__
to counter the excesses of Portﬁgzzz; assimilatién
policies. |

Neto continues to heighten the theme ©f night and
darkness in his two other poems, 'Midnight At The
stall+ and 'nightr. The poetts sympathy for women is
brought in through his explanation of exploitation in
the former poem. Because of the demand made on them,
women suffer in teoiling for their loved ones. They
sell items in the market tc collect money fecr their
children. 1Ironically, the money a woman would suffer
all day to ccllect is for the son who "need:s a hundred
milries / to pay the tax® (p.16). The welickt of her
grief is so heavy that the poet aptly concluies
nfor the heart of sa Domingas / suffers more than the
body at the stallr (p.16). The tone of the poem
twestern civilizationt is very similar to. the quartet
here. |

Netors 'night is a picturesque portrayal of the
soclial and political conditions of the angclan people.
night, with all the darkness it entails, is the'metaphor
he uses to derict the impoverishment of the georle,
The poem has a general indictment of the African living

condition. "1 live / in the dark neighbourhzods of the

world / without light or life" (p.17). It is not the
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matter of having the glow of electricity light that is
inferred here. Africans have lived without such
amenitieg‘andifet had 1life. Light has a double effect |
35&;3?;55;5 in tefhs of:the darkness of their under- (
_%';heéélgpéd statushin combariSén with Poftuguese seftle-
ments and their total lack of freedom. There is not
the slightest trace of brightness where they live -~
nglave neighbourhoods / worlds of misery" (p.18). |
Through the choice ®f images, Neto uses poetry to
capture the sympathy of his readers. He traverses with
thé reader in all the nooks and corners of hls people's
abode in a captivating journey to reveal their situation.
The ﬁoetry conforms to social realism to allow people to
have a fair judgement of what the pecple are
experiencing, 1t is a place "where wills are diluﬁed /
and men become like / things®". It is the experience
of living in an urban jungle entirely unnstural -
"encumbered with mystery and terror / arm-in-arm with
ghosts" (p.18}). |
Agostinho neto does not colour some cf his poems
with phrases that may obscure his franknezs about
eertain notions. tCrueltyt' continues his frankness in
exposing the deeds of the colonizers. The jingolstic
response which his poetry carries shows the popular
acceptance of his leadership motivations in the
liberated regions. Neto's charisma as a result of his

conscious and persevering attempt to appeal to the world
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through his poetry; expressing the attachment he has |

to his peoplets sufferings and cultural values shows
,._.t

one of the closest associations which poetry, politics'

T

and culture could evér achzeve. ﬁt'-%'ﬁ'_'~kw
Netors poetry, therefore, interprets the suffer-
ing of the local community as a result of the sadistic

M

brutality of the colonial police:

They all fell in the snare / of
the men posted / on the corner /
And suddenly / in the neighbour--
hood the dance ended / and faces
hardened in the niaht (p.11).

The poet brings to light the callous interruption of
the lively activities of the African people. This sort
of rude interruption ushered in a culture of silence,
people get arrested for no just cause as they are
bewildered with the mystery behind this enigma:

There remained the silence / of

a dirge without cries / which

women now wept / in alarmed

breasts / mystic rezsons

whispered (p.11).
Neto further juxtaposes the icdea of light and darkness
to pursue his notion of freedor and bondage. The
picture tells more stories than those of bondage:

From the lit-up town / come

bursts of laughter / of a

cruel disgust / To render
trivial / a daily event (p.11).



96

The poetry commends the nationaliszt= w-c continue
the worthwhile struggle of tre people. It &zlso
castigates nthose who betrayed without_isver. Netors
prison poems recommend the efforts of his pecple in
defiance of the portuguese policies. e recognises
the systematic approach and discipline zmoncst his
people in their quest to free the society. <The poet
senses "Calm youths in the aged” and celstrztes his
optimism as '"more than hope it was certziInly / more
than goodness it was love". The poetry ooes as far
back as 1617 to remember the ancesters cZ thke angclan
people in their efforts continued by his con:emporary
fellow nationalists in their efforts of Zreeing the
nation.

By 1951, Neto's professiorn as a poe: se: him to
participate in political activities more operly.

He engages in collecting signztures for =T-e :tockholm
Peace Appeal. ‘'Awakening Consciousness' Is z poem
written the same year. It describes the zrocsss of his
arrest. The tension in gpurope due to the yorsan war is
felt in his lines. The alertness of Eurcoear:z to their
security over this tension is zlso captur=s. jetors
growing consciousness over his freedom hz= cger=rally
been affected by European attitudes over Thelir welfare,
History seems to repeat itself zs he asserts :<°ldly his
conviction for the total freedcr of his nzztic -

nwith dry eyes". The collection of his po=me,
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Sacred Hope, had earlier appeared with the title;

with pry Eyes due to the recurrence cof this phrase in

his poetry. Because of his active involvement in
. politics, hé‘goﬁuarrested'that year and was placed in
Caxias prisdn near Lisbon for three months.

politically, Netors short poem 'pauser! is a
recollection of what stands between freedom and bondage.
He had experienced both to some extent unlike most of
his fellow Aﬁgolan'citizens, 50 there is authenticity
in his claims. This is an anolegical poem that depicts
the distance between anguish and joy, being beastly and
being human. The contradistinction is made with beauti-
fully selected set of images. It conveys a sadness
over animals moving about lelsurely without restraint
while human beings, who tame them, are not free; as
for some to pry on others without any meaningful human
causes |

Worms prepare to devour a lovely
child / in an indecorous orgy of
cruelty (p.34).

The joy ©f being human could only be achieved
through oners freedom "when morning advances sweet and
strong" (p.34). It is only then that the cultural
heritage becomes more comfortable and that "between
anquish and joy / a great track from the Niger to the
Cape'" (p.34) exists, 1t is only when the "Marimbas

and arms drums and voices and arms / harmonise the
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inaugural song of New Africa% (p.34) that life would
écquire a flavour of meaning for the existence of the
blackman., o | o | : _
 Neto's autobiographical téchniquéuié his poétrf
is apparent in 'rriend Mussunda: in‘which he makes a
commentary on the role of poetry. It is a poem that
reaches ?uf to a childhood friend to remind him of the
days lived in misery and suffering. .But the confidgnce%
the poet has over the Qill of.his people is unmistaken;
Neto feels their determination "strength / transforms
the destiny of menm (p.35). although conscious that
his poetry was not generally undecrstood and followed,
he reassures that vit was not this / we wanted, I know"
(p.36). He is together with the people in all their
misfortunes and follows the same path with them fowzrds
the achievement of their societal objectives. He,
therefore, juétifies poetry as not quite an impotent
endeavour but one of the many fronts pushing for
independence despite its short-comings,

All Neto's poems have a political appeal, either
through the reference to the culture of his people or
clad in philosophical allusions. For example, *The rath
of The stars' is highly philosophical. For freedom to.
reign, it is "necessary and inevitablem (p.37) to
experience the hardship of life, africans should fcllow
nideas without colecurn, Even 1if they were alone in

their fight for freedom, they should be confident.
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The poet urges Africans to form standing armies well
organized to participate in clandestine activities
"clad in the green of the new smell of forests after
rain®. The culture of the people should be the
inspiration ag in“the Mau-Mau and the Majl-ﬂaji revolts,
it should provide them with their own myths and military
manouvres to tread the path of the stars in arder to
restore harmony on eérth: o : -
In-a rapid and clear bhyt%m_;;of _
Zalres Kalaharis mountains / red '
light of infinite bonfires in
the grasslands / spiritual harmony
of tom-tom volces / in a clear
rhythm of Africa {pp.37=38).
The poetry is laced with the notion of traditional
background for the success of Africats freedom.
The command in the lines is achieved not thrcugh the
preaching of Marxism or any other foreign ideclogyzg,
but in asserting the richness of what Africs provides
through her humiliatidn. It does not take foreign
metaphors to bring to the Angolan people what they should
strive to achieve. Neto realises that the erection of
an ideological platform is not in the interezt of a
struggle for freedom in colonial bondage. 're—conquest:
is a poem that raises this consciousness. The poet

urges the african not to completely shut hirself in

the cocoon of his heritage alone;

pe not shut yourself in the castle i
of infinite / Meditation / on the ;
memories and dreams you might have

lived (p.38). .
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Africa should borrow the best from the world to
achieve her "most just aspirations® (p.39). 1t is a , .

poem for Africa similar to Daviddniqp|s .;frica,, S i

Africa should recreaféiheb iméég which is considééédﬂ' :?
rdead in our skin ill-covered / under the suit borrowed
/ from the most wretched of ex-noblemen®., 4ifrica should
come out of herself, a;knowledging all the damages done
to her pride and culture and without vengeance. The
 voice of Africa should be heard and no more conquered
and it is obvious for Africa to step forward and not lag
behind humanity so that she realises her dreams.
The poetry is interwoven with aspects of freedom.
The lack of freedom is the strongest issue that motivates
the poet to write countless words on the theme. fhe poem
tLands felt* is & concern over the harshness in silencing
a culture: "Lands of Africa felt / in the dream socn
dissolved in the rattle of prison keys" {r.40). The poem
alsc incorporates the theme of unity,
Netors poem 'Bleeding and Germinatingt' adopts a
tone of dedication to those who died for the land.
The multiplicity of their number is so alarming but
every drop of blood germinates in vthe socil of hopen
despite the culture of silence in rthe harrmonious sound
of ﬁuted marimbas" (p.42). '
The recurrent theme of the drum which stands for
the African way is given a new licht in the poem

ron The sSkin ¢0f The Drum'. It is not only expressing
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the culture of Africa but it gives an insight into

the poetic inspirations of the poet too. Theqrhythmic
éffect of the drums vhen played,h{nspires ﬁim in his
psetry, which boils his blood to express his culture.
Through this imagination, Neto remembers the stories
told at the fireplaces. These feelings elevate him

to achieve certain gloéies for africa routside the
darkened chaSms‘of négation".{p;45) and fill him with
joy for his motherland. The poet tries to sustain

the feeling as it begins to fade. He, therefore,
cries out for its continuation "“ONWARD",

The political nature of the poetry is also expressed
in the dirges sung to the brave, those who died in their
attempts to change the society anc the fate of the
Angelan people. trebruary* is dedicated to the workers
massacred in Sac Tome. It is a dirce sung in recogni-

tion of

the rightness of men's sacrifice /
for love . . . even faced with
death by the dint of the hours . . .
/ even in the small defeats
accunulated for victory (p.46).
Netor's contribution tc¢ the movement for Democratic
ynity of the youth in portugal sets him on a course
for recognition in the colonies. Neto discovers
Bamako30 as a place "on which the sun discovers gigantic

Kilimanjaros / under the blue sky of peace' (p.47).

It is a place that gives meaning to his poetry, where
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poverty and maltreatment have been conquered, where
the muffled voice of Africa gets a new sound to
speak out. | S

NetO{sféa:;y poeﬁs aré$ therefore, characterised
by his efforts in trying to establish a strong link
with fhe aspirations of his people while being aware
of their own determination as the decisive factor more
than any'ovéftures to ideoldgical leanings. Althouch
romantic and Negritudinél these poems are, it is
suggestive of the general sadness experienced around
this time when there is a high sense of skepticism in
what people are engaged in. Bput in the course of
Netor's experiences with the outside world and the
insensitivity displayed by the colonialists to his
people's condition which they have createcd, his disgust
begins to manifest. This is so because he has alreazdly
become disillusioned with what Demnocratic traditions
could achieve. Although the movement for Democratic
unity of the youth in portugal had been partly respon-
sible for his popularity in the colonies, such tradi-
tions are at most in negation. Coupled with this precblem |
is the mass killings and his subsequent jailing which
make it obvious for him to change his style.

50 in Chapter Three, there is an examinatlion of the
poetry from the realist posture Neto adopts in order to
be more bold and less euphemistic. 1In this way, Neto's

mission is clearly established.
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FOOTNCTES

Former portuguese foreign minister and a defender
of fascism.

Agdstinho Neto, sacred Hope (Tanzanié Pub. House, -

Dar-es-sSalam, 1974) p.XVII.

All other quotations with page numbers are from
the above source.

Ibid, p.XVII

Andérs Ehmark g per Wastberg, Angcla and Mozambique:

- The Case Against portugal (rall rall press,
Banle & Rockliff)} c.180.

scduardo Mondlane talks about the unifying factor
of portuguese language while senghor the
beauty of the rrench lancuace. The
disparity of their understandinc of Eurcpean
languaces is clear.

r"icheal wolfers, poems From Anoola (Heinemann
Educ. Books, London, 197/%) p. Introduction.

nof the African pepulations in ingols, Guinea
and pezambigue, 99.7 per cent were classi-
fied by the rortuguese as tuncivilised:
e o ¢ The illiteracy rate for Africans in
Angela and pezambigue is over 8¢ per cent™
-~ Articles 1€ and 1° of the repcort, Angola,
by the orld assembly of youth, 3russels,
Belgium 1%62.

anders Ehnmark and Per wastberg, Anccla and
rozambigue; The Case Against portugal, p.13

1bid, p.17.

"Children wander about the streets of the townships
because they have no schools to co to, o:
no money to enable them to go to school, or
no parents at home to see that they go to
school" p,188 - Nelson Mandela -
No Easy Walk to Freedom (Heinemann, London,
1965) .

andriano Moreira, portugal's -tand in Africa
(capital City press, pMontpelier, 1962) p.2Ci.

ng first principle of our party and our struggle
e o o is tunity and struggle', which is even
the motto" - amilcar cabral; ynity and
struggle (Heinemann, London, 158C) P28,
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J«Aes Ramsaram, New Approaches To african Literature
(university of Ibadan press, ibadan, 1263)
Pe.61.

Gerald moser, '‘Louis Bernardoc Honwana',
A Celebration of Black iand African writing
*  (ABU press, Zaria, 1975) p.190 - edited
by Bruce King an& Kolawole Qgungbesan.

myhatever the mater1a1 aSpects of this domination,
it can be maintained only by the permanent
and organized repression of cultural life

of the people concerned o . » In fact to take
up arms to dominate a people is, above all,

to take up arms to destroy . « « to paralyse
their cultural life" (pp.13%-140). :
. Amilcar Ccabral,; ynity and struggle: Speeches
and writings (HeInemann, London, 1980). )

mye want equal political rights because without
them ocur disabilities will be permanent®
{p.188) Nelson Mandela, No Easy Walk to
Freedom (Heinemann, London, 1965}.

All quotations with page numbers to this point are
from picheal wolfert's edition, poems from
Angola (Heinemann, London, 19797, whilé the
rest are from Agostinho Neto; Sacred Hope;
(Tanzania pub. House, Dar-es-salam, 1974 7.

Article 25 of the Report of the W.hA.Ye ©n ARgela
states;: "1t is estimated that at least
250,000 aAfricans a year are rented out to
agricultural, mining, and construction
cencerns as forced labourers™ (p.19)e.

Appears in poems from Angola,

Jose Ccavelrinha and Noema de Sousa were poets
of this generation. '

upreak—=down on the languages spoken by Angolan
Africans was; Kikongo - 500,000; kimbundu -
1,000,000; ymbundu - 1,500,000; Chokwe and
Luanda - 500,000; and the other languages
approximately 500,000 (p.25) Angola:
rReport of the Mission of the world Assembly
of youth; (RBrussels, Belgium, September 11%62).

Joao Dias, a blackman who died iIn portugal in
1949 had influenced Mozambicans and indeed
Angolans through Black Consciousness
originating in the americas, Gerald Voser
in A celebration of Black and African writing
ed; Bruce ¥King (ARU Press, zarla, 1975)
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Both this poem and 'A birthday' appear in Michsel
Wolfer's edition of Poemg from Angols
(Heinemenn, Loundon, 1979).

Portugel hsd tried to silence her colonies throug

legislation and in 1951, the government declzred
"that the porfuglese colonies zre not colonies
but overseas provinces of portugal" so that no-

internztional bodies would carry out. surveys;
especielly the United Natioms (Crganisstion.
Report of the Ilsclon of the World Lssembly
of Youth - Sept. 1962, Brussels, Belgium;
Lrticle 10.

Syl Cheney Coker for instance easserts the obvious
nature for poets to. 1ive the content of vhat
they write cthérwise it would be used against
then by the very people who constitute 1ts
sudience., S0 there is en element of the
pPhysicel exile not the spiritusl in Keto -
west Lfrics lMagazine, Decemper 21, 1981.

Fenner Broackway, The Colonizsl Xevolution,
(Bart-Devis, licGibbon, London, 4973)p. 392.
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. CHAPTER THREE

AGOSTINHO NETO'S LATER POEMS; 1955 - 1960

The gar%y poems are characterised by Negritudinal |
rpmanf@;ism, although aAgostinho Neto's poetry has a |
s;éial-realist appfoach Eolthe political prediéément 6f:.”
the angolan nation; but his experiences witﬁ”fhe
portuguese authorities ‘over censgrship and jailing had.;{
affected the nature of his poetry.

In their introduction to Modern poetry from africa

edited by gerald Moore and ylli peler, they describe
poetry from portuguese pAfrica as nlittle more than a

cry of sheer agony and 1055"1. But poetry from Angola
alone would not conform to the description above.

The theme and style of Netots poetry does not dwell on
an egocertric cry of his own immediate dilemma, rather
it is a reflection of his own society from the perspec-
tive of his own imprisonment and the subjugation of the
Angolan people. 1t is far more than a lamentation about
the loss of freedom but the persistent strength of his,
to use their words, 'unquenchable spirit: not only of
his humanity but his society's unacceptance of servitude
to portuguese culture and politics.

Agostinho Neto's poetry has been marked by a sense
of control in the pitch, tone and.flow. But as a result
of the experiences he had encountered for writing to
demand the rights of his people, there 1s a significant

change noticeable ever since he had started experiencing




107

prison situations., The intimidations he suffers in

- the aAljube Prison force an outrageousness in his
otherwise e;positqry,poetry. He was fofﬁinsyaﬁcé fong
of using euphemisrﬁs"to £otour his ;;B'éﬁry as a mark of
the pattern of discipline inherited from trazition.
This was always done with a controlled pitch and not
without any signs of duress. Neither did hé write
leisurely- as to suggest a susquiped;iian indulgence.
In the poem 'We Must Retu;n', Netots audaczity is cleara.
He uses short lines that betray his anger akin to
pavid piopts to register his protest. His b:cldness,
therefore, dares any force. .

Neto is not merely celebrating his wish to return
to angola through the glamour of poetry, neicther is he
conforming to Negritudinal romanticism. #ze éoes not
seem to regard poetry as mere escapism., =is life-time
and career was consumed by being actively invclved in
the struggle to free Angola from cblonial berdage.

It is through his poetry that he develops a fortress

to check the excesses of portuguese domination. He had
expressed his ldeas against portuguese asgirstions at
the subterranien level in his lines, but wit: instances
of necessarily bold erruptions to manifest his commit-
ment to the rejection of portuguese colonizztion.

His assertions exhibit the condition of his people for
which he got a prison term. 1Imprisonment hardens him

and further dawns in him the aggressive intclerance of
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i
the portuguese. The prison situation becomes unbearable
and agitates him to take fiercer lines, This makes him
_write commanding statements in his poems. His love for
”his‘pebple'é culture is;yet demonstrated when he says;
To the freshness of the fig tree /
to our legends / our rhythms and
fires / we must return / To drum

_ ©  and thumb plano / to the throb of
A . carnival / we must return< (p.19).

-Itlis alSO"in this-poem that he makes one of the most Y
remarkable statements about Angolats future, They
wéfe to go back to Angola from sao Tome prisons, planta-
tions and other places of exile and banishment. 1t is
not merely to return:

To our homes, to our labours

« o o« TO our diggings of

diamonds / gold, copper and
petrol eum;

but

We must return / to liberated

Angola / Angola; independent

(p.19). ,
The first person plural Neto uses betrays him as a
leader and voice of his own people. This theme of
return is prominent in Angolan poetry because so many
have been exiled. A great number of Angolans were
exiled to work on the plantations in Sac Tome while
many languish in prisons both in portugal and Africa.
Netots reticense on the political demand of a totally

independent aAngola of earlier years is loudly compensated
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for in this poem.

Black south Africans and indeed_Aqgoiins fall
.-~ into the mining zoneg of Africa. éfooious métals and
gemsm;fé'éxtraogéd by the iﬁperiéfisﬁgftﬁrough their
multi-national corporations. Blacks are conscripted
to work the mines without having any share in the
- product of their motherland. The European Economic
community has a need of such minerals as wvanadium,
bauxite, chrome, magnisium, uranium, gold and diamond.
This has been the basic reason which:

makes certain African countries
and their mining operations
'indispens§b1e' to western
capitalism®.

Angola and south Africa derive a greater percen-
tage of their foreign earnings in the export of minerals.
Thls has posed great dangers to peasant actlvities:

The imperatives of labour recruit-
ment typically in opportunities

for peasant agriculture, and with
the usual patterns of migrant

labour and the absence of males,

this meant the impoverishment even
of subslistence agriculture and of
course further determined the 4
monc-cultural nature of the economy .

Although the MPLA came into existence in 1956,
the armed struggle proper was sparked off in 1961 by
the revolt in the angolan prisons.

Netots presence In gurope opened him to the

Turopean mode of life to realise that gurope too is
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built through the toils and labour of black people.

My hands laid stones / on the
foundations of the world /
I deserve my piece of bread
(P.26). : e,

His confidence is exbressed in his "a5pi£é£ion" to
acquire freedom fof his people. This aspiration comes
through poetry which is his vdesire / transformed into
‘a force" (p.28). His cpnsciousnéss of the social‘
conditions is desperate which urges him to leap from
poetry to determine the political role poets can play.
Life was generally sad and without the elements that
make a person cheerful in a colonial situation,
Neto cannot afford a smile at a time when his pecople
were in a state of political and cultural dilemma.
His efforts as a poet may not be adequate to fetch the
desired applause for glories to be achieved. He adopts
a moﬁrnful gesture over the conquest and tofture of his
people as he remembers. Images of_torturejﬁgt things
to bring happiness. The task of people who constitute
the force is not a small one thecugh "Honours fall to
the generals» (p.28). He describes his task as that
of an "unknown soldier / of mankind® {p.28). suffering
and endurance are his glory by participating in the
course of freeing the societ?;

Nelther smiles nor glory / only

the hard force / of he who builcds

the road / which has to be

travelled / stone after stone /
on difficult ground (p.28).
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The poem *Dontt ask me for smilest, therefore, is a
revolutjonary expression of what the future holds for
a toiling people. It is a poem that asserts the ;
inevitabillty of fulfilment for the African inspite of
the uncertainty and difficulty involved; |

s

I have not discovered myself in

life / and untamed woods / hide

the paths / along which I must

go / But I shall find them /

and follow them / at whatever

price (p.29).
It is only when he fulfills himself in life through the
freedom of his own people that the gloom on his face
shall blossom into a cheerful smile.

Neto's message is to all the oppressed people of
the world as we experienced in his tgreeting' poen,
though written about 1950. 1t is a poem that is
timeless. 1t is a summary of the culture of domination

and inertia. There is an efficacy in his message when

he says:

3

This message / may it be the 1link

which binds me to your suffering /

indissolubly (p.29).
It is a prayer which acquires him salvation to overcome
the grim perpetuation of 1life. It also is & prayer in
a way to reawaken the bitterness of his own people.

The poem carries him to the homes of all those in the

struggle and sit at their table
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to forget the nakedness and

hunger of the children / and

feel with you the shame / of

having no bread to give them

(p.30). T

It is a prayer, a wish, to overcome their fears to
create for themselves a free society.. 1t is a
revolutionary prayer and hope that urges the down-

trodden

to overcome / the inertla of
muscled arms / Now is the hour
. to march together / bravely /

to the world of all men (p.20).
As Neto consolidates himself more and more as a poet,
we begin to realise that his poetrg does not only open
the reader to his society, but alséz;n avenue to acquire
more knowledge about his biography.

The poem titled tpoem' was written in caxias prison
on 25th February, 1955 after his arrest, Neto acknow-
ledges that poetry puts him in jail. 1t was around
this period of his poetic mission that he gains more
recognition and wide acclaim as the leader of his
people., Because of his charisma that had built over
the years, protests were organised for his release.

In the picture in his casual mood, the concern with
freedom and confinement are felt deeply. There alse
are strong images of the love he has for people,

The idea of liberation is in the blood of the Angolan

nationalists. The rose flower which is a symbol of

western sense of beauty is used by the poet to relieve
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his mind of the burden he is carrying. Roses seem to

grow in their blood. The poet heightens the image

;. further to suggest that roses are a symbol of. elther

love or longing. But the metamorphosis of thelr blood
is short-liﬁed due to vague feéliiation of these d;ééas;
These flowers, therefore, withér.“on the chill of our
distance". we also realise that this is one of his
early prison poems. But inspite of the-confinement .
nin the iron bars / where ffeedom diesn, Neto dreams
for a day when "“roses shall ever growr. NO matter the
length of the period of their suffering, they are
hopeful of the day they shall assume the captainship
of their destinys. |

There is sarcasm in his style here when Neto says:
n1f winter is long / and voices are tired / it is
because / our bath is uniquely loven. The early poems,
therefore, show‘hope against the backcround of passive
resistance. But by the late t50s, he realises that to
achlieve freedom, for roses to ever grow, he shall go
to any extent; wthe farthest prairies . . . least
accessible mountains . . . the chasms®., It is also a
poem that justifies guerilla warfare.

tThe green of the palm trees of ry youth: is one
of the poems that tell the bitter story of the life of
the poet from his youth to his present circumstance
in an alien land locked up in prison. The political
conquest of his land is given through the metaphor of

the overflowing river that sets the crocodiles to
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tfeast in abandoned corralst* (p.54). His coming to
Europe is likened to running away from himself.
" He is in ahuinsecure-placei Thﬁougﬁ%%iééﬁbetry,‘he ”ﬁf-“'
Baéfbeen transforméd by his“péogiej;ntg a god; an idol.
There is an indictment on the wé;ternukeligion of |
christianity as in ckot prpitek's 'song of rLawinor.
It has killed the culture of his people because it
becomes "a new language! / No morq_stories teld in the
shade" (p.56). |

while in prison, he remembers the activities of
his home with nostalgia; »the sweet taste and joy of
traditionr (p.56). He regrets the idea of leaving Africa
even for medicine which he was to study. He felt his
pecrle also have their own traditional medicine through
the invocation of spirits, sacrifices by the fetish
priests and diviners, nthe metaphysical brezth of sacred
forests® (p.55). Even poetry is a medicing that sodthes
the senses. He felt he had wasted his youih ironically
by trusting or "cherishing the finger of insecurity”
(p.57} by acceptling the scholarship from the asmerican
Methodists. His people were malmed all these years like
nrootless trunkst (p.57). He realises that he was one
without land, without language, without country /
playing with adventure" (p.57). But this was rather a
condemnztion of his actions. He was, however, hopeful
in his teil to acquire the certificate of a medical

doctor, ®hopeful / for hybrid metaphysicsn (p.58).
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He éxhibits the traditional warmth of an African and
hopes for the freedom of his people and land which he
- acknowledges shall be beautiful. LT e

LJ, By 1957, Neto had gained the recognition of the
portuguese elites which the authorities tried toh‘ -
distabilise through pIDE. They would not allow his

poetry to flow,

-

Arrested in February 55, he was

released only in June 1957, having

been held in prison for 10 months:

imprisonment®.

Although'absent dufing the formation of the MPLA in 1956,

Neto was recognised as one of the leaders. He had

continued writing revolutionary poems in prison and

became together in spirit with the aspirations of his

people.

| Africans have also experienced around that time the

rising consciousness of cultural movements. rost cf the

cultural movements had strong ties with the political

demands the nationlists were making. The system cf

education, racial concern and religious sjituation cof

the pecople were generally called for reorganisation in

order to "strip away all distortions instilled in tre

minds of both colonizers and colonized by colonialism

wnich used racism to justify privilege and oppression7.
An international conference had been held in raris

in 1956 which was the first Congress of Negro writers

and artists. They defined the aspirations of the
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African culture which had emerged as an inteqral part
of world culture. They had condemned the damages done
by colonizallsm to this culture and

saw culture as a dynaﬁic instrument .. . -

for change within a world jin a
process of constant change®.

All-such changes and new developments serve to
widén3ket0ts.sc0pe of vision and further justify hié
claims. Throughout his stay in jail, he had, therefore,
constantly endeavoured to write poems with added m_
strength to his convictions which was growing gradualiy..

Although the portuguese exert pressure to make the
prisoners submissive, such persecution does not deter
the poet from his convictions. He feels his prison
sentence as

days of sacrifice / and audacity /

for the right / to iive . . . /

freely humanly (p.62).
whatever the mode of péfsecution, le seemed to be steoic
enough to resist; but deep down in himg

grows / the longing to be / with

our peoples / today always and

ever more / free free (p.62}.

Netors ttwo years away'! written in pIpDE prison in
oporto in 1957 tries to capture the reality wpetween
dreams and desire" (p.26). This poem also reports the
censorship involved in love letters and other communica-

tion activities of the colonized. This act is alse
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reflective of south pfrican life:

In the silence./ are the talks _ :
g o e We did not have / the kisses B St EI
' . . not exchanced / and the words “'.° o
* 7 " "we do not say / in censored . |

- letters (p.62).
The poetry is full of the torture carried ocut by the
portuguese and the image of what the palmatoria9 could
do to break the resistence of people is given a new
light. Neto, therefore, writes wagainst the dilemms of
today / of being submissive or persecutedn (p.62). |, .

ASs a poet, Neto is possessed by what he sees beyond
the suffering and existence of his own people. pis
perceptions of events tc come are "seen' beyond poetry
itself. He has a vision of nwsculptural hands / e 4 .
peyond Africa of centuries-old backwardness® (p.48).
He also sees unity and peace beyond the "sculptural
hands of a people who construct / under the weight cf
what they make to destrcy themselves" (p.49). He thén
qualifies as a visionary of his people's freedom with
the beauty of vroses and bread / and future®" (p.49).

In the process of continuing his asctivities, the
poet is always inspired to write, and KNeto says:
. feel like writing a poemn (p.49). He 1is not only
writing & poem for his people's freedom, but he writes
to assert his personal freedom as well like the chirping
of birds in the trees. Neto, therefore, is a *trapped
weaver bird:, a tshuttler in a crypt as goyinka may
wish to say. roetry, therefore, is instinctual respcnsé?

kS
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to the environment as the forces operating in tﬁeuﬂ.”
milieu touch the sensibility of these men of visiong
who aspire and yearn for the recognition of their o
‘societal values. Neto, therefore, justifiES'Bisf “'“'
poetry as an art with a set of its own rules, 1t.is
a tool for solving the mystery in which Africa as a
continent is wallowing. Africa herself is in a big
guestion mark similar to her shape for understanding
the puzzle of her colonial situation. neto sets out
through poetry to find answers to the gquestion of
Africa. mp poem / (ah, who compared aAfrica to a question
mark with Madagascar its dotz) / A solution poemm (p.50).
His peoetry is indelibly written with beauty and inspira-
tion "traced on steel" (p.50) that is full of hope and
depicts for africa a foresight for freedom which is
like a "dawn glow in the eyes of men" (p.50). The postry
harmonises the experiences of the african pecple, their
love and hatred, suffering and moments of joy which is
synhthesised and spiced by the drum and the ifrican
Xylophone to penetrate the recesses of any languace to
assert Africa's aspirations. The concept of music as
a2 universal language is alluded to in his poetry. The
sadness of african music tells the tales of their
centuries~old domination by alien cultures.

The synthesis of the african Marimba anf the western
piano is not to be considered as an element cf contradic-
tion in his poetry, but rather of strength in acguiring

certain values of the culture the african pecple have
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cocme in contact with, It becomes an element of cultural
integration without any damage to African heritage.
_Values that are prominent in western culturg should be
-~BSOources of guidance to the new generatlon of Africans
just as’ his poetry also serves as é guide.‘

In a way, Neto ralses certain issues about his
poetry which set the mind to wander in search for
- interpretations. poetry in itself seems not to relieve
him from his dilemma. He becomes sceptical of what
actually can be achieved through poetry. He-QUéstions
the damage done by violence, conformism, slavefy and
dishonesty to resign from writing poetry. He would
rather write letters to fill the blank spaces of his
creative indulgence. He would rather sing songs and
dream of his love and the weather‘at spring time. But
all these would stir in him "the bitterness of not
writing a poem" (p.52). He reassures himself that
whether he does no£ write of all the foresight and aspi-
ration he has over the condition of the Angolan people,
they still are certain to come; "like the brilliance
of the stars® (p.52) which cannot be extinguished.
His poetry gains consideration as a political document
depicting the condition of his peoﬁle as it depicts
their culture of silence and slavery. Dpespite his
realization of the danger to which poetry had placed
him, he continued to write longer poems in prison and
shade more light on poetry as he continued to compose.

The greyness of prison life stiches freedom in

every fibre of his poetic lines. This notion pervades
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the greater part of his convictions. RKeto picks up

the imzge of an

34
L)

African train / climbing from a AN
difficult African rail 7/ ' _ '
creaking creaking / slow and - :iil . *
absurd (p.12) . o T

“a

T e

to portray the task before the colonized people of
Angola. Very reflective of his mood, he develops sacred
hope as he reminds himself throﬁgh a powérful consolae
tion that rhe who has strived has not lost / but has
not yet wonm (p.12). The image of the train stands for
a metaphor of all trapped people who suffer the anguish
of colonizlism;

Many lives / have drenched the

land / where the rails lie . « . /

slow absurd and cruel / the

African train (p.12).

'masil pavidson eulogises the efforts of Agostinho

Neto in his forward to the anthology sacred Hope and

defines, though loorely, the role of a poet:

the poet is honoured as a man of
action; that is how the world knows
Agostinho Neto . « « He is loved or
he is feared as the spokesman of a
people fighting to be free. He is
followed or opposed as a leader of
a struggle for the future . . .

The poet is all these things, and
with a purity of aim and courage
that are inseparable . . . a poet,
ineluctably a poet inescapably a
poet (p.vii).

Therefore, the poetry of Neto tells not only of the
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story of how the angolan people cherish hope but also
their genuine machinations to realise this hope.
They tell of a man born within the
walls and barriers of oppression
and who afterwards, grown to manhood,
was often shut away in bitter prisons
for refusing to accept the power of
those walls and for defying them with
a powver of his own, a power they
tried to contain and crush but could
not . . «» They are, therefore, the
poems of a profound humanism, and
_ © speak with an unextinguishable love
2 - of life (p.viiil). _

These poems indeed transform into an anthem for
the oppressed people in Africa and indeed the world,
as there is the tendency to internationalize his
grievances. This 1s done with the pover of oration
deduced in his metaphors. The freedom of the Angoclan

Keto's
people is / quest motive and it is through his poetic
practices that he elevates himself to a higher stage of
intellectual life that is not possibly achieved by all.
His poetry, therefore, relieves him from the tyranny
and cold complicity of the brutal colonial force. The
act of living in aAngolan territory itself conveys a
prison situation to the poet where freedom diminishes.

solitary confinement is a phenomenon feared by

both Brutus and soyinka. Neto too relays his fear of
this maddening experience. He cherishes:

the freedom to think and plan and

believe and act, so that they were

endowed with the right and privi-

lege of speaking for their pecple
(p.x1).
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An urge to continue this strucgle without falter-
ing is carried in the poem tcreate'., The people are
“dnspired to continue the resurrection of their cultural
heritage to strive hard se{that nfestive sounds" are
created wover swinging boéies on simulated gallows®
(p+73). The poem &lso tries to picture the historical
connotation that freedom carries in relation to bondage.

AS Neto continued to stay in Alﬁubé prison, he
wrote'more.goems. His style got more refined and his
motives more concise. He no more colours his motives
with flowery language. He asserts his political views
more freely. Each line goes out to stab the colonizer.
He gets impatient as he writes tpaster. The mounting
crises in the Angolan region bring out his audacious
condemnation of the portuguese activities. He relegates
poetry and tries to leap out to gc beyond;

Let us end this tepidness.of.words
and gestures / and smiles hidden
behind book covers / ani the
resigned Biblical gesture / of
turning the other cheek (pp.73-74}.

The p@etry cgets more filerce through the exacerbation
of his tension within the prison walls. Neto calls for
a full force military action for counter-violence;

Come vigorous action / c¢f the
pecple's army for the litera-
tion of men / Come whirlwinds

to shatter this passiveness
(po74)0 .

It is only through such military attacks that the



revolution could be achieved. Neto calls for the |
crushing of the enemies of pfrican so0il to end the
sacrifice of the people for centuries. The poet gets
-mofe angry and it becomes manifested in his poems.2n¢¢m“

He dares‘anythingjin his angry liness - .

Ccome storms tearing trees up by
the roots. ©Draw lightning to
the majestic tree to startle

the beasts of the fields and burn
the unhecliness of saints and
prejudices . . . Let us not wait
for heroes; let us be heroes

The poetrys message is very clear as he supports
any action that is vital to the independence of africa
through the strength of the fighting force in the
forests, |

tstruggler is not only a poem dedicated to this
cause but betrays the poetts mountincg ancer and convic~-
tion that struccle can overcome any force, be it
physical violence or mentzl in prison situations.

The poet assures that if there is a continuous wave of
struggle launched by the patriots, they shall overcome
the forces of fascism: myntil there remains of violence /
only our pardon" (p.76).

By the time Neto was in aAljube prison near Lisbon,
freedom possessed his mind to the extent of personifying
the inanimate objects around him to read their yearning
for freedom. This possession in his peetry is not an

absurdity. It came to add more spice to the zeal of

his freedom fighting. For the poet in *Sreen fields»,



124

freedom is vburning, imperishable as alﬁays" (p.76).
He shows in his lines that the notion of freedom is
the essence of life which conforms to the laws of -

nature and creation:; . .. - - e e

- on green fields, mountain ranges,
tender iakes / blaze ingeneous
flames, seas roared / glittering
with hate, with smiles in a
thousand caresses /_They are the
chorus of voices in impatience /
seeking peace, life in age-old n -
weariness / their lips whispering’
one word; independence! (p.76).

-y

If we consider the definition of culture as
incorporating the way of life of a people, then certainly
exile has become a way of life for most visicnaries in
human socliety. Due to Neto's charisma as a poet and
the international respect he commanded as a nationzlist
of the angolan people, there had always been an inter-
national concern stirred up in his arrests. The
portuguese exiled him to Cape vVerde in orcer to silence
him. They began to realise that their policy in Africa
has created a monster against them. He cculd not easily
be tracked down. *Exiler is a poem neto wrote in exile.
The poem urges his fellow nationalists to develop
courage and endurance to continue the struggle until
his return. His consciousness of struggle and revelution
are dropped along his lines as unracial campaign feor
peace on Earth for the perpetuation of humanity.

In one of his lengthiest poems 'with gqual voicer,
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Agostinho Neto prophecies the dawning of independence.
In many respects, it is a celebraticn of what shall
come to Africa; "We walk-already victoriousn (p.79).
';dThe equality of voice is in acquiring’freedom and the
| status of nationhood uhich is essential »p vital
daybreak" (p.79). The African_voice shal;_be a hope
for democracy; | . S :

Méh emerged from cemetries  of _

ignorance from the unburied bone

heaps of city suburbs in the

villages and on the sterile

lands are the elect, The true

participants in the festival of

new life (p.79).
The péet goes into a historical narration of the burden
of the blackman and the inequity he is suffering today.
He goes on in a languége similar to walter Rodney's to
prove the enriching of the west by the Africans, whose
dead ancestors “gave glitter to the metropoles of gold
and diamonds” (p.80). Neto writes this anthem in
recognition of the wonders done by the blackman and how
he heroically survives through the ages. Their story
is of a people m"unsurpassed in history” (p.80). They
liberated america and gave her rhythms. Their capabili-
ties in sports and schools are egually excelling.
His hope in the success of the struggle is based on
the wonders the blackman has performed in history.
The poet in his confidence is urging for one more such

miracle for the political freedom and the revival of

their culture.



126

The proletariat culture created by the portuguese
1s vividly described by the poet with a new force in
his voice apout the certainty of independence. SRR U
gyiéé@éber 1960, mény A%rican égates'had gained their
ihﬁeﬁéhdéaée, this affects the poet greatly. 1In his
peoetry, he begins to recapture all shades of emotion
of his people especlally in exile towards their gozl
of independence; "From chaos to the worldr's new beginning®
(p.84). He arrives atﬂthiS'coﬁ¢lusion after the assess-
ment of what the people have gone through. The stag-
gering losses encountered was enough to win freedom
for the nation and he urges his fellows to shake off
their suffering and embrace "the form and essence /
of the african style of lifew (p.84) which unalloyedly
weuld bring them peace, independence and the sustenaﬁce
of all africans., These are tﬁe key variables apparent
in his poetry in exile. |

After his arrest and subcsequent jailing in puanda
in 1960, Neto had written a poem titled *In Exhaustion
He Thus Clamcuredt. This is strangely a poem which
depicts the cruelty involved in extorting confessions
from prisoners. It exposes the brutality of the
pertuguese in forcling priscners to give information.
it, however, is clearly a poem that sanctions the
innocence of the africans and celebrates the power cof
will over all inflictions and terror driven into pecrle

by the portuguese. Although too extortionate a price
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people pay for their refusal to say anything, the poet
is convinced that he has nothing to say. The peopnle
of 31colo e Bengo who protested over Netot's arresi were.
dispersed by bullets. "ihirty peOpIe’were~k111é£ and
two hundred wounded® (p.10). His poetry, tﬁéféfcme;
tries to maintain the innocence of the African:

T never did anything against your

country but you have stabbed ours.

I never conspired never spoke with

friends

or with the stars or with the gods

never dreamed

I sleep like a stone flung in the well

and am stupld as vengeful buichery

I will say nothing I am innocent

I will say nothing 1 know nothing . . «

Even if they offer me freedom (pp.62-£3}.

Netors lamentation over the killing of the innccent

is carried further to rebuke the auvthorities of their
denial of his rights to partake in the funeral. The
irony of his situation could be seen in his arrest znd
imprisonment when many African nations were acquiring
their independence:

Enclosed between four wélls /

without light / without even

seeing the dead face of my

daughter / 1 suffer the anguish .

of darkness (p.64).

The death toll over his release and not for the

Angolan freedom brings back the anger into his postry.

His egalitarian nature is exhibited when he dares

death and challenges the colonlalists.
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Let them burn me rather / take me

to the lime kiln / incenerate my

viscera and my brain / ani these
hands which can do nothinz /

- against the walls /_ agsainst that

7 metal door / againsf these armed
‘men filled with fear~(p.64).

- - 4

As a medical doctorio, the wanton destruction of

human life because of him causes double tragedy and
irony in his life. He was made to loock like a parent
who_wétches his chilé}en being lynched. ‘Qeto tries to
;égfch for comforting answers to the moral dilemma the
portuguese have created Iin him. It is a pathetic situa-
tion which causes more grief and despair to his soul,
what would be the penalty for the cdeath of people over
him, he seems to ask. The moral justification would be
to throw him into the lime kiln he wishes to say.

The saddest moements in prison are described in
tprison Nights'., Nichts of restlessness and insomnia.
Their dilemma is more and'hofe heichtened as the drums
reach their hearts rmwhen in a dirge *he drum mouns a
corpse” (p.65). The torture withir prison walls also
drive terror into their hearts., It is not 6n1y the
concern with oneself that disallows one to sleep;

"who will sleep / when he hears his best friend go madw
{p«66). The terrcr experienced in prison is so great
and insurmountzble that "rhere are cinutes when.the
world / is summed up in fhe torture chambers" (p.€6).
Through the images that come to his rmind despite the

maddening situation, yetors pcliticzl concern come
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ocut as mosaics. Fidel Castro's beards are seen on
faces of prisconers; Neto chooses Biblical phrases

that suit his prison situatiom to exert his confidence
in the certainty of freedom. The Biblical assurance
for those who suffer for a cause is used as a prayer;
nFor theirs shzll be the country / and the love of
their people" (p.67). These, therefore, are his goals
as he reconciles his former attitudes towards his own
self which results in extremism provoked by the massacre.
Human emotions, no matter how controclled, can erupt due
to tensions created by certain situations.

Throughout his sentence in the PIDE prison in
Luanda in 1960, neto composed poems with varying tones
and attitudes for the values he stands for. ‘'Here 1In
Prison' is a poem that discusses the cradual development
of his attitudes towards the course he fights for. As a
hero of his pecple, he recalls their sacrifices and
matyrs through their traditional songs for the brave

in war fronts. The stories he had heard as a child
of the greatness of his ancestors and their bravery has
inspired him to follow their example. Western values
are fake values that evoke only the torture he had
experienced as it is not meaningful to his backcround.
Neto reassesses all the concepts that cevelor in him in
prison and asserts his reawakened confidence by saying:

Here in prison / rage contained
in my breast / I patiently wait /
for the clouds tc gather / blown

by the wind of history / No one /
can stop the rain (p.68).



130

This is a significant conception cf the revolutionary
foresight in overhauling the nature of the Angolan
society. It is thra&gh these captivating insighkts

2%

that thehdynamism “of his poetry as a pclitical cocument
for social change ccme to inspire the peoplz of ;ﬁacla.

Agostinho Neto as a medical doctor brings his
medical language into poetry. He diagnoses the xfrican
condition and discovers the symptoms. The symptoms
exhibited by Africa are found to be boncage and
exploitation. The symptoms of not being free is captured
in 'The Tears of Africa'. The violence inflictec on the
African through servitude, wounds anc deaths are
examined by the poet in his medical language. The cere
for this disease should come "from the haemorrhaze of
the rhythm of the wounds of Africa" (p.69).

It is a poem that depicts the "tears of the
centuries / where outraged truth withers away in tThe
iron circlem (p.69). The death toll which produczes
ncadaverised bodies" (p.69) should be ended "in wiolencen
(p.69) for the love and fulfilment of the Africa-.

Another poem dedicated to the Ancclan naticrzlists
who have sacrificed for the revolution their lives is
tThe Hoisting of The Flagr'. It is for the peopls whc
fought for the right to live and some killed in the
process "gone forever / for ever victorious in your
death for life" (p.71). The hoisting of the flaz &alsc
conveys the difficulty in nation building. The poet

commends organisations that have contributed towzxds
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the freedom of Angola. |
The concern of the colonized people in the world
. has always been on how to free their societies, how te

Mﬁd the society of a11 values that tie them to £he

:'g;cultures that dominate them. whatever efforts made by

the people towards the freedom and fulfilment of the
societal objectives are worthwhile gestures commended
by-the people. agostinho Neto has found poetry as a
tool at his own dispasal, not only for the cultural
assertion of his societal values, but he shapes and
refiﬁés poetry to demand for him the political freedom

of his own people. It could, therefore, be concluded

that

such a struggle also dictated a

deepening of ideological aware-

ness at all levels:; an under-

standing of imperialism, an

eschewing of exploitation; a

critique of racism and a 11

redefinition of nationalism
He extracts materials from culture and politics through
poetry and places them at the crossroads for the dis-
enfranchisement of a nation that has never experienced
democracy. | _

This chapter captures the audacity in netors later

poems in the course of the revolution. The poet has a
reassessment of some of his own earlier views and his

anger is so high in some of these poems. Neto culti-

vates Revolutionary Nationalism in the general



perspective of his new trend which rightly portrays his
position on the MpLA. He mainly addresses himself to
< the struggle and in certain instanCeg, qubts the
.achievement of poetry. But he tries fo regssure |
himself by making his revoiutiohéry poetry‘an anfﬁei;”"
for freedom, L _

Poetz;y after independence is still yearning for
the african freedom from the neo-colonial bondage.
An examination of this shall be encountered in the next
chapter where Okot ptBitek fegisters his disillusion-
ment with ygandan independence which is a microcosm
of what obtains in Africa in terms of political and

cultural enslavement.
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sacred Hope (Tanzanlia pub. House, ,arnes-galam,
1977 - _

Neto had qualified as a medical doctor in 1552,

camora Machel; Mozambique: sowing The Seeds of
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CHAPTER FOUR

THE POETRY OF OKOT P'BITEK

-The power of language in depicting cultural values
for political awareness has been Qeﬁonstrated by chinua
Achebe with a measure of success especially in his
novels. kot ptBitek's power of expression is also
profound im Africa today. H1s peetry takes as its
referent traditional Africam eral semgs. cCommenting
- on the character of the poems, G.A. Hercn says:

song of Lawino does not fit into
any western model for a long
poem. It is not an epic poem.
This written 'song' form was born
in yganda while okot was writing
song of Lawinol (PeT)o

The overall consideration of the poetry can be
seen in the culture-based approach to the predicament
of contemporary Africa through Acoli values and
traditionsz. This, however, 1is not to descend
from objective social realism to assert traditional
values in parochial chauvinism. The images created
in pLawinot's song shock us into awareness of the cultural
practice among educated Africans. Lawino as a humble
village woman shows the danger of being educated.
she is not raising issues against western education as
a means of enlightenment nor is she condemminc it for

bringing ignorance. Far from that, she i=s condemming

academic eccentricity and parody in social 1life as

134
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part of educated behaviour, with grave political
implications for africa. | | - _ |

The acknowledgement of ﬁhe success uhieh these o
poems have is not only in their urge to end colonialism, '
but in their defence of the African culture by sanction-
ing the reoles and functions of certain aAfrican behaviour
as found in Acoli tradition.

MY Husband'S'Tongue 1s pitter: is the first song
that also captures the mind of the listener with a
striking force of freshness. The origlnality of this
composition can be sensed prior to the explanation on
the effect of translation from the Acoli. The sense
conveyed is enough to quell ambiguity in our minds so
that we do not wander in search of what issues are
being raised. ®Husband now you desplse me / Now you
treat me with spite / And say 1T have inherited the
‘stupidity of my auntr. This Lawino explains is
»gecause I am like the things left behind / 1n the
deserted homesteadn®, Whatever mists formed in the
readerts mind begin to clear as the conflict of social
change begin to dawn in the reader. The last two words
strike the reader g;th a gense of total departure from
one culture to another., This pkot tries to explain is
the creation of the problem situation in drawing margins
between cultures, people like 0c¢ol have no sense of
cultural integration but rather assimilation, which
makes the margins unnatural and dangerocus. The danger

lies in ocolts misunderstanding of western educatiom as
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Lawino explains; »He abuses me in Enqglish / And he is
so0 arrogantn (p.35). ocolrs obsession with western
nannerism can he seen in his trial to obliterate his
own Africanity. When Lawino sings-‘ﬂrake‘care of your
tongue / pe careful uhat ybur lips say / - + . YOu are |
now & man / you are not a dead fruiti / To behave like
a child does not befit yout / Listen ocol, you are e
the son of a chief» (p.34), she is making a rehabili-
tative effort to bring ‘her husband back to the society
of his people. oOcolts backgrou@q as the son of a chief
becomes vital for assertion in order to affect him.

In this way, Lawino tries. to liberate the Acoli society
of novel ideas and behaviours that threaten it. oral
poetry is shown he;g as a gulde for unity and she tells
her husband; "songs about you should be songs of pralsew
(p.34). |

The poetry adopts a gradual progression of unravel-
ling the significant questions over the clash of
cultures. '

AS a social anthropologist, okot finds an important
ground for presenting the colonial bogus on primitivism
and civilization. The words in the sohg are sung with
axiomatic pronunciation of the aAccoll world-view without
apology. okot, therefore, wishes to see the world
through African view. 71n this respect, he conforms to
the notion whlch qualifies the artist as one who

creates within a cﬁlfural tfadition,
a tradition that defines its own

aesthetics and functions. For :
literature and art in tradition were




not limited in their role to a

utilitarian system per se, but

expressed the continued endurance -

of a certain theological order
_ o « » With:a fundamental process :

' of-intéyration and surwival ... .
: opposed to . . . destructive

'abSOlutigmfof a one~dimensjional

totality~. y _

N Lawino's concern over what ocol says "I am
primitive / Because I cannot play the gultarn (p.35)

is part of the scorn to which the African is exposed.
she asserts, through her song, not only the culture
and tradition of her pedple the acoli, but her own
humanity as well. It is not quite self-aggrandizement,
but an assertion out of necessity in a threatened
environment as she says "Ocel treats me / As if 1 am !
no longer a person® (p.35). Lawinors tradition does |
not accept such aberrations that turn a person into a
stoic. 5She could no longer be a passive sponge nthat =~ |
frantically drinks® everything as we find the image of
the blackman painted by David Diop in i'pLoser of
gverything:.

The political nature of the song could be traced
to Lawinots solutions when she sings ®wMy husband pours
scorn / on Black people, / He behaves like a hen /
That eats its own eggs / A hen that should be imprisoned /
ynder a basket" (p.35). This beautiful symbol of life
as found in the hen and the egg is no less exhilarating
in symbolising the polemics over the predicament of

origin of life and the debate over cultural conflicts,
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Lawinor's 1deas and solutions are not, therefore, to
be regarded as coming from a simpleton within the
socio-political context of a complex Africa. Although

. e

naive about the complexity of politics and 1ts nachinery,
| the views and solutions are effective and rafe as
coming from an uneducated person 1n the western sense.

By the time the Teader arrives at the point Lawino
echoes wHe says Black people are primitiye / e e ..
Thelr dances are mortal sins . « '/ Ocol says ‘he is
a modern man, / A progressive and clivilized man, /
He says he has read extensively and widely® (p.36), her
voice becomes ironic as the words get hollow and ocol
continues in disrepute.

In agostinho neto, we have observed the efforts of
a poet in trying to achieve political liberction.'
Okot p'Bitek in an tindependent+ yganda strives to
achleve cultural emancipation for a meaningful indepen-
dence from coloniazlism. Satire, therefore, 1s used to
good effect in order to draw those satirised to
rehabilitate. Based on the psycheological minus value
theory -of Frantz panon, okot prolects in strong
metaphors one of the absurdities of culture blindness in
Clementine, ocolts infatuation with this lady mwho |
speaks Englishr is sustained to promote Lawinor*s
flabbergast. In her constantly searching mind, she
strives to comprehend Tinar's aspirations to behave and
look like a white lady. The description of Clementine

is highly visual with all the aura of an Acolil woman
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-

«+ 7:  Like glowing charcoal, S ;if e, C e
. - she resembles the wild cat -
. That has dipped its mouth in blood,
e ¢ o Tina dusts powder on her face
and it locks so pale; _
she resembles the wizard '
Getting ready for the midnight dance (p.37).3

Her libs are red hot

The rest of her body would not succumb to the rapid
change of hif.face in the bleaching process. The '
*body resembies / The ugly coat of the hyena§ / Her
neck and arms / Have real human skinst / she looks as
if she has been / struck / By lightning" (p.37). The
political mirror reflected in this image 1s the sad
situation aAfrica has found herself in. Foreign garments
in form of governmental structures and cultural idiosyn-
crasies which have no meaning for Africa would further
serve to deform and enslave the continent. The neo-
colonlal insinuation could be seen Qhen rawino sings
wthe woman with whom I share / my busband / walks as if
her shadow / Has been captured, / You can never hear /
Her footsteps® (p.40). okot as a poet has demonstrated
the position of the artist as one living at the ocut-
skirts of the society yet central to the social machinery.
wWhen Lawino sings "oOnly ;ecently I would play / '
on my bdu-harp / singing pfaises to my beloved. / only
recently he promised / That he trusted me completely. /
T used to admire him speaking / in English® (p.36},

there is a Negritudinal tone in her voice that conveys
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fhe harmony ﬁﬁd pride in those who wculd change their
society equipped with the whiteman's tools. This,
however, 1s not to show any contempt for other cultures,
her respeét for the trédigiQE;jqf”cher societies is
* " unparalleled. In these simﬁle but yet strong”imaées,
the power of culture and tradition for political ; ”
stability is conveyed. ®The pumpkin in the old / home-
stead / must not be uprooted" (p.41) which becomes a
recurrent poetic truth in the songs éonnotes_;he_notiqn
of socialization through cultural integration and not
by throwing the baby with the bath water.

From the perspective of her pecorle's dance, Lawino
yet.justifies the african culiure in jcoli land. Almost
every aspect of Acoll 1life 1s marked by certain dance
oriented musical compositions which hzve cultural impli-
~cations for the people as in many African cultures.
There is an African taste in dancing because "when the
‘drums are throbbing / and the Black ycuths / Have raised
much dust / you dance with vigour anc healthn (p.42).
This Negritudinal robost is reccllective of what the
toms~toms of Africa could compose as cdemonstrated by
Agostinho Neto and pavid Diop. The verile and masculine
image seen in these physical contortions of human
muscle "may be ﬁecipbered as in an oper book the huge
effort of a community to exorcise 1tself, to liberate
itself, to explain itsel%h. Lawino tren tries to
convince the listener through her blunt comparison of

the two cultures:
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It is true, 0col / 1 cannot
dance the ballroom / dance. /
Being held so tightly / 1 feel
ashamed, / Being held so tightly
in public- -/ 1 &annot do it, -/ it
looks shameful to me! (p.44).

she also extends her concept of lust to western culture:

»Girls hold their fathers, / Boys hold their sisters
« « o / They dance even with their mothersn" (p.45).
This, however, is not unconnected with the spill-over
from the colonlal mentality of regarding the native as;
insensible to ethics, he represents

not only the absence of values,
but alsc the negation of values
« o o in thisssense he is the
absoclute evil™. o

The manifestation of Africa's under-development
could be seen apparently in what Africans indulge in
promoting; wat the height of the hot season / The
progressive and civilized ones / put on blanket suitsr
- {p.45).

Through Armahts excremental vision, oOkot conveys
the decadence of yganda after independence which is an
epitome of Africars disintegration. The symbol of a
woman conveys this idea vividly: i

you meet a blg woman / she _
staggers towards you / And leans
on the wall / and before she has
untied her / dress / she is
already pissing; / she forces

out the urine / As i1f she has
syphilis (p.46).

The poetry further asserts the trapped nature of such
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environments; r'inside a cavet', 'hyenats dent', tlion's
moutht etc. This gives us a glaring picture of a
‘neo-colonial scciety,..;ﬂ‘. e o . «:;
Lawinoﬁconciudes_that ocol 1is not an Acoli hero
';;d, theref&ge, ncannot wiel& the shiéld!" (p.50) whicﬂ .
makes him nstagger to white men's amusementsn (p.49).
As it would not be befitting for a custodian of culture
to borrow from otheré to the detriment of tﬁe national
culture, Lawino beBl0S to sing a dirge. When compafing
ocol with his father, Lawino is yet affected by the oral
tradition which encourages hyperbollic language in war
songs mwhen his men struck the enemy / The heaven shook
from its basev (p.116). This shows okotts indebtedness

to tradition as documented in The Horn Of My Love.

In relaying what has destroyed ¢col, Lawinors
suspicion of the books is clear even though naive about
the contents. The books have succeeded in stuffing her
husband, thus indoctrinating him with foreign values:

some are areen / Others red as blood /
some books are black and oily, / Their
backs shine like / The dangerous ororo
snake / coiled on a tree top. / Some
have pictures on thelr backs. / Dead
faces of witch-lcoking men and women,
/ unshaven, bold, fat-stomached /
Bony-cheeked, angry revengeful-looking
people (p.114).
These are the images that have pushed her husband into
the imaginative world of alienation where "the boiling
darkness / Bursts your eye balls. / And the sticky

juices / That drop from the gum trees / Block the holes = |
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of your ears" (p.i14).

The political views carried by gkotts poetry is
profound in the comparison of the two cultures, while

assertiﬁg the African values. n}sfortune,'fateian¢

Lt
e

courage come to dominate Lawino's mind as she digs

the root cause of misfortunes through acoli tradition.
It is in this way that she integrates her theme of
death into the raging political debate of thg cdntinent
by acknowledging the universality of death which defies
the whitemants medicines, It is a phenomenon which the
ragogar bird sings a song to. This, therefore, symboli-
cally alludes to Qcol singing his own swan song in the
Acoli cultural perspective. | :

The political nature of pawinors poetry manifests
itself more clearly towards the eleventh movement of
her song captioned tThe Buffales Of poverty xnock The
people Downt. This Is the era of independence.

Ocolts shout over rtfreeingt yganda from her colonial
status is portrayed with a sense of hollow echo.

He says / They are fighting for

ghuru / He says / They want

independence and place / And when

they meet / They shout ryhurute,

tphuruts / But what is the meaning

/ of yhuruz? (p.103).
‘The quest for power is the central concern of the
politicians unlike in the poetry of Neto and Sepamla.
It is interesting to notice the absence of such politi-

cians in Neto, whlle partially absent in sepamla due to
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the neo-colonial situation involved in yganda. But
this, however, 15 not to suggest their non-existence.
‘Here, there is a manipulation of the different ethnic
éroups to set themselves_fgainst the colonial |
authorities in a facade of naiionalism. :fhé poetic
justice with which okot dispenses his ideas could be
seen In his disenchantment over the political climate..
In this way, he arrives at the visiocnery post from
which the poetléges the soclety. This post had already
been arrived at by Neto and it is the same vantage
point through which sSepamla relays the skirmish in
Apartheid south africa.
Lawinot's cultural independence becomes a value for

which the politicians strive, but in essence, it is a
. value which they could never achieve due to their
cultural pervasion. rThe new parties have split thé
‘homestead / As the battle axe splits the skully / . . .
Is this the unity of thuru? / 1s this the peace / That
independence brings?*. Wwith the dawn of political
activities, all the vices assoclated with the game;
lies, murder, bribery, thuggery, bitterness, intolerance
and vandalism are institutionalized. yganda then becomes,
to some extent, a mirrocosm of Africa. ocol says: |

His brother is dangerocusly /

jealous of him / aAnd has

smuggled a pistol / and has

collected money / And hired a i

man / To bump him offy / . . . ;

His brother will bring /
communism! (p.105).



The poetry, therefore, exhibits the disillusionment
with rphurut because the people are ®sleeping on the
same earth / They slept / Before phuru© (p.iiO).

The politicians represent the kites in a symbolic
sense. Although people have no-inborn aversion for the
kites, and the dry season is enjoyed faor the festivities,

as reported in The Horn Of My Love, the politicians have

come to give a new meaning to the kite and what it stands

for in acoll guiture after independence.

- sem

They return / To the countryside /
For the next elections / Like the
kite / That returns during the dry
" season / When the kites have
returned / The dry season has come,

The connotation Is more than the barrenness that it
carries., okot's poetry, therefore, serves as a guiding
volce apart from reporting the nature of the state;

pythons of sickness / swallow the

children / And the buffalos of

poverty / knock the people down /

And ignorance stands there / Like

an elephant (p.111). -
Ocolts economic motives of controlling some resources
and participating in the game of capitalism as an
exploiter is clearly exhibited through his rash actions.
Lawino, however, does not accept 0Ocol+'s views without
her logical and rhetorical questions. she wonders

whether it is

the money? / 1s it the competition
for position / someone said /
Independence falls like a bull
buffalo / And the hunters / Rush to

it with drawn knives (p.113).
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The scuffle over material things is clearly portrayed,
and behind these images lurk the peril faced by the
governed. The seriousness of her volice is shown in.
. haw the society is degenerating into a chaotic hub,
with the fast erosion of traditional as well as
cultural values. o©one begins to notice that rawino's
voice as a representative of Acoll values is also
endangered. okot's exile from yganda because of his
poetry can also be séen in the light of this -
enstrangemente. | |
In a rehabilitative measure, Lawino sings:

Take a small amount of millet

porridge, / Let them prop you up /

Drink some fish soup / Slowly,

slowly / you will recover (p.117).
The Malakwany pish would poetically replzce the lost
spirit and zeal in Acoli tradition and hope for africa's
1 iberation because: |

Every native won over, every native

who had taken pledge not only marks

a fallure for the colonial struc-

ture when he decides to lese

himself and to go bhack to his own

side, but also stands as a symbol

for the uselessness and the shallow-

ness of all ;he work that has been

accomplished’.
It could also symbolically mean that it only takes an
African political system to find a permanent solution
to the crises~ridden life of the continent. In this

respect, okot shares a similar idea with Neto's
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colonial-days analysis of the Angolaﬁ soéiety.
ocolts song is initially written in gnglish as a
reaction to pawinots song. ~The poet uses this medium
", for a synthesis of the two sdngs Qo:éhgt.Lawinots
song is confirmed by ocol. His anger 1s clearly
shown: nTake all the clothes / I bought you / The beads,
necklaces / and the remains / of the utensils, / 1 need
no second-hand things® (p.121). ocolts arrogance and
pomposity 1s conveyed in the last line. In trying to
scorn Lawino's song, he stumbles over the cultural and
political issues she has ralsed:
- gong of the woman / Is the confused
noise / Made by the ram / After the
butcherrs knife / Has sunk past /
The wind pipe, / Red paint spraying /
on the grasses; / 1t 1s a song all
alone / A solo fragment / with no
chorus / No accompaniment / A strange
melody / 1mpossible to orchestrate
(p.121).
He tries to measure up to Lawino in resorting to Acoll |
tradition but to no avail. tThe image of the ram as a
sacrificial object is desecrated and he betrays his
bigoted hatred towards Acoll culture which transforms
into an ailment. The image of the butcher further
serves to reproduce through Qcol's mouth, what the new
politicians are and the irony is too vivid in the blood
which 1s a mark of revolution., Both in the literal and
symbolic sense, the imagery 1is effective in nailing the
political idea of social corruption of Acoli tradition

and the Inevitable upsurge. HIis patronage of western
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music in his condemnation of pawinots song does not
only show his lack of patriotism, but makes him a
mouthplece of western civilization; an 1nstrUment for
their advertisementa' culture, therefore, carries an
ominous lable of commercialization. T :“-  2 ~
ocol raises dust in a smokescreen to proteét his

false values; R | o |

écng of tﬁe woman / Is the mad

bragging / of a defeated General, /

Ten thousand men / pDead, dying, /

The others scattered; / 1t is the

pointless deflance / of the '

condemned (p.122).
Lawino's.acclaim could be seen 1ﬁ ocolts qullibility
in not realising the strength of his native culture.
gshe penetrates him to corrode the false values which
introduces anger in the tonal pitch of his song,
It is not the type of anger seen in Neto or Sepamla.

Although one cannot fall to notice the transitional

aspéct of culture as at the era of political independence,
because of the dynamism of culture, the values of the !
larger community are not actually In ruins. ocolss
claims are, therefore, far-fetched than those of the
Europeans; his masters. His understanding of civiliza-

tion is very destructive as he says:

Make compost of the pumpkins /

e o » We will uproot / The trees
demarcating / The land boundaries
/ And throttle native tongues /
To dumb death (p.124).
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Culture does not connote a sense of the gown which
could be discarded completely for another. 1In this

way, okot p'Bitek shows the banal prepositions of

-blind westernization. 0col's idea Of native language _ i‘

15 partly borne out of an. evasive'mechanism to dodge

Lawinots intelligent questions and partly due to the -
condemnation by social anthropolegists that some African
languages are deficlent i_,e. without symbolic effects |
of possibly explaining certain western concepts.

The gquestion of the bheauty and‘yersatil;ty of the
European language has been raised by Leopold senghors.

okottrs documentation of Acoll poetry in The Horn of My

Love debunks such false assumptions to which Taban Lo
Liong also is a contributor. In this collection, he
demonstrates how language of the Acoll is driven to its
conventional limits within the context of Acoli world
view., _

It is through the notion of the preconceived
fallacy that Africa Is an widle gilant / Basking In the
sun, / sleeping, snoring, / Twitching in dreamsv as
presented by the ocols in Africa that okot villifies
the pseudo-anthropologists. wWhen Ocol sings:

what is africa / To me? / Blackness, /

Deep, deep fathomless / Darkness; /

» « « Chained to the rock / of poverty,
/ And laughing . . . / stuck in the _
stagnant mud / Of superstitions, /

Frightened by the spirits / ¢of the
bush, the stream (p.125),

he registers all the vices within African ways in
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contrast to European ways. we then begin to sense an
ominous anthropological sound in his songg. He becomes
a fore-runner In bearing the torch of the ingloriocus
assumptions of the so—calle&“auﬁhq;;ties whs fapricafe{j.
superficial and unin#elligent hfpgihésés.ébout_gfrica |
tthe dark continent:.
| Through ocol, the confirmation of africa as a

Frich granary / of taboos, customs, / Traditionsn (p.126)
1s manifested, but he goes on to say: B

we will smash / The taboos /

« « «» DO you think / we plan

merely / To bring light / into

the hut? / we will set it ablaze

/ Let fire consume it all / This

lair of backwardness" (p.126).
This exhibits the notion of cultural hegemony through
destruction. we sense cultural colonialism beginning
to manifest in ocolts mind. Agostinho Netors fears of
the blazing fire of western culture then comes to our -
minds. 1In Ocol, pkot prBitek shows how a perverted
African can be so cruel and as a midiocre politician,
his plans sound risky and unconvincing. That is why he
resorts to sycophancy as shown in Lawinots song.
poets too must go in his plans and this is not out of
a sobre recollection of what poetry can really achieve
in fighting a force as seen In Neto, but out of a
venomous anger provoked by Lawlnots song. His notion
of progress 1s warped as ocol does not see the relevance

of african antiquities to African studies 'who built the
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citadel / of zimbabwe? / Of what relevance is it /
whether blackmen / parchitected the pyramidew (p.129).
This idea is extended to challenge the activities of ,

African PatriOtS and champions of nationalism._ _ twg

L e,

Teachers of African / History, /

A bonfire / Wwe'll make of their

works, / . . . Where is aime

Cesaire? / where is Leopold

senghor? / Arrest Janheinz Jahn /

e » « All the preachers / of

Negritude; / . . . Du Bols is dead /

Wwe will erect / No memorial for him

(p.129). L
Pan-Africanism that evolved in the west among disil-
lusioned Negroes is put to challenge on African soil.
It is in this way that Qkot shows how the ¢cols of
Africa have involved themselves into the troubled waters
of contemporary African politics,

Qcolrs contradictions are shown to manifest through
historical acknowledgement of the achievements of the
Mg i RS RN A T
blackman. But In ¢ocol, we see the mind of a sadist
working against these achievements. prawino's song,
which reflects his background so that he could see the
extent to which he is bralnwashed, is to be silenced
too; wsmash all these mirrors / That 1 may not see /
The blackness of the past / From which 1 came / Reflected
in themr (p.129).
The concept of poetry as a political appeal for

cultural emancipation has been demonstrated in the oral
poetry of adok Toolo. Ocolts cynicism is clear when he

sings; "The blind poetrs voice / Is piercing the thatch,/
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The arrow of his song / Strikes the woman / Like
lightning® (p.131), he is not only showing the sensous
‘nature in whichrpdetry affects the African, but also
ackaerdges the'defianCe and sfbdng political views
found in Accoll oral poetry. But he goes on to say o
wpisten not to adok Toors / pra;ses, / They are spurs./
For the tired horses, / Blinkers for dbnkeys" (pe.131).-
okot.aléb achieves a symbolism in the realistic image .
of the blind poet who has *Sightr and ocol who is
blinded by western culture. The allegorical nature
of the poetry is a style which okot develops in order
to reach out for further explanation on the political
dilemma faced by Africans. when Ocol says rwoman of
Africa / sweeper / smearing floors and walls / & « &
cook, ayah, the baby tied on your back / . . . washer
of dishes, / planting, weeding, harvesting», there is
an indictment of the society over the exploitation of
vomen. The dramatic irony found in the contentment of
Lawino in her role as a woman within acoli tradition
could be seen in Ocolr's description of how the woman
is treated in a blunt way:

In Buganda / They buj you'/ with

two pots / Of beer, / The Luo

trade you / For seven cows, / And

what is that Madi hoe / The acoll

men give your father? / . . .

They purchase you / on hire purchase
even, / Like bicycles (p.134).,

such exteﬁsion of okotts views on his society is
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successfully achieved as the poet's presence is rarely
felt. This could also be seen when Qcol says
, "you. scholar seeking after truth . . . / can you
'explain / The African philosophy [,on which we are
'reconstructing / our new societlesz» (p.150). But it
is not acceptable as suggested by G.A. Heron that
Okotr's sense of integration is only in the technical:
aspect. Borrowing of western technology itself has
far-reaching cultural implicaticns for Africa.
The style of Ocol's song inspite of the far-
fetched ideas is also based on the insult tradition
apparent in certain African cral literature. wWhen he
sings about the territory of the Lango, he very much
resorts to this technique and reduces the geo-political
nature of the Empire into
A large arc / of semi desert land /
strewn with human skeletons / Barely
covered by the / Hostile thorn
bushes / and the flowering cactus, /
A monument to five hundred years /
Of cattle thefty) / wallowing in the
mud / ¢Of poverty and ignorance /
You recited poems / pbout the beauty
of your beasts, / Sang songs about
the might / of your spears / « « o
Believing you were / The richest of
the earth, / prunk with the {llusion /
of real power / . . « Firmly holding
to the spear, / The symbol of your
backwardness (p.136).

Through the use of blunt metaphors, the poetry transforms

into cynicism. The Ghanalian poets in kKofl aAwoonorss

guardians of The sSacred wWord are shown to resort to the
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semantics of abuse in thelir poetry. ocolts audacity
is, therefore, a technique devised by okot in order
to achieve a convincing tone appropriate to his- >

SN

‘values as in Neto andigepamla's euphemistic language.

S

- .rhe bold and assertive nature of the insult tradition,
- - however, results both in political fear and cultural

cenfusion:

The.blowing of war horns / will
be punished”/ . « . All the men
with moc names / And those with
‘killert+ marks / on their backs /
aAnd on their arms / wWill be
hanged for murder (p.137).

- ocel's fear is part of the ideosyncracies of the proper-
tied class, to use his own song, "Men on Nandi hills /
Tending cattle in the rocky pastures / aAlways suspec-
ting an impending raid» (p.135). The bourgeocsie are
shown to lack sensibility as a result of obsessive
protection of their property:

we have property / and wealth, /
We are in power; / Trespassers
must be jailed / ror life /
Thieves and robbers / Must be
hanged, / Disloyal elements /
Must be detained without / Trial
s * = (p.142)c
The grim reflection of the laws operating in Africa

- are shown here as part of the extension of capitalist

machination as a result of the colonial encounter.

ocolts situation is egoism that has germinated into a

sentimental avarice for material wealth through power.

B
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Through ocol, okot further achieves levels in poetry;
descriptive, realistic, symbolic etc as wide as his
1magination could go, mostly with a cultural or

political message. Hhen ocol sings "what was your

. contribution / In the strugg1e £6r phuruzv (p.139),

he is asking a tell-tale question in a realistic
manner. But the reflection of what others have acquired

as ttoken reward' gives the question an added notion of

-

coming from okot himself. There are portions of the
poetry that portray the destructlve forde of poetry

itself;

We will uproot / Each tree / From
the 1turi forest / And blow up /
Mount Kilimanjaro, / The rubble
from Ruwenzorl / will fill the
valleys / of the Rift. / we will
divert / The mighty waters / of
the Nile / into the Indian Ocean
(p.146).

The cacophony of sounds produced thrqqgh these.incredible
hyperboles are part of okotts criticism of sheer |
1copoc1asm as found amongst African poets. when commen-
ting on popular culture and revolution in mozambique,

Mbulelo Mzamane says:

culture becomes a crucial element
in the transfeormation of the
struggle from a broad nationalist
front to a self-consciously
revolutionary movement, which was
itself transformed in the process.
I shall focus upon poetry, as one
particular cultural practice which
has been involved since the

earliest days of cultural nationalismii.



It is in this reébect that ocol is seen to _
identify with the aspirations of the people "We spent
years / In detention / Suffering without bitterness /
and planning fgf the'revolgtion". But this ldentifi-
cation leaves an acid'tasfe in the mouth when one
reflects the fire that had burnt Neto's stomach and
and other genuine African revoluticnaries. ocolrs
deceit in using radicalisﬁ'to gain entrance into the
;Lpper class is clearlywexposed. His elitism is some
times far fetching when he asks; "Do you appreciate
the beauty / Of my roses? / or would you rather turn /
My flower garden / Into a maize shamba?" (p.139). 1In
this way, oOkot develops devastating irony with which
he laces the poetry. The chill that envelopes (Ocol's
song is found through his contradictions and his tone
becomes sarcastic as he continues: mpehold, / Africars.
wildest bush / Is now a garden green / With wheat, |
barley, coffeem (p.141) which is owned by the capitalists.
His distance from the people results in alienation and
insensibility as a comprador bourgeosie; "pid someone
tell you / That on the morning of pghuru / The dew on
the grass / along the village pathways / would turn into
gold, / To be collected by the women / Going to the
well®., The nouveau riches are shown as people from
grass to grace exhibiting contempt due to their affluence.

In the style of poetic justice, ocolts cynicism is
turned into myopia. The hunter who predicted revolution

carries a cyclical idea of human society which entalls
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that no one can actually stand in the course of
history. waA hunter / sat in the shadow / of a rock, /
Rubbed two sticks / A flash / Thunder roared, / ..
"Flameé_/ pufified the land" The shadow brings a .
lurking sense of genuine revolution to which ocol has
shown hls continued aversion. In this way, the .
hunter's vision is the vision shared by Neto and
Sepamla. The false assumption carried in ocol's song; .
ucomraﬁe, / Do you not agree / That withoutfipur
present leaders / phuru could never have come?®" (p.139)
shows how confused ocol 1s in his choice of terms.
But what make the poetry exhilarating are the nuances
apparent as a result of the style of dramatic juxtapo-
sition; in a beautiful verse 0col sings with a decadenmt
image over the soclal condifion of yganda; "aA herdsboy /
sat on the bank above, / Threw small stones / Rit the
carcass, / The flies rose / Like white ants, / The boy
sobbed / Eyes smarting with peppert (p.143). This
could well be an extension of the poet's mind as it is
when (Qcol says:

In the valley / A stream let / The

lamb / yhuru / Dead as stone, /

The shimmering flies / Giving false

life / to its open eyes! (p.143).
Tﬁere ié disenchantﬁent over thé slow péce of life in
a pessimistic way. The futile attempts by the politi-
clans to rekindle the lost spirit is also echoed to

further give a picture of the absurd political climate.
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Independence carries a sense of innocence and peace
in the image of the lamb; but it is a lamb to the
slaughtery 1n this way, we see through the verbiage
of ocol to reach the poet as can be seen when the
character of ocol 1s more asserted: Lo

out of my way / you cowardly fool /

Creep back and hide / In vyour

motherts womb; / Vex me no more /

with your hollow wailings / And

crocodile tears / ¢Over phuru!

(p.145).
we then continue to witness the denouncement of his
character through the destructive and retrogressive
assumptions qualified in vague phrases #Mourn / The
death of / The old homestead! . . « / Pilgrims to the
New Ccity . «. + Say Goodbye / For you will never / Hunt
together again, / Nor dance the war dance" (p.148).
The recurrence of the war dance in acoll tradition
catches up with ocol despite his claims of completely
breaking away from the past. 'we recall how the tension
within the society has been summed up which entails a
climax for the revolution:

we reaped cynicism / stored it /

In a concrete granary / wider,

deeper / Than mwintanzige / we

distilled Anger / FProm the

laughter / Ten tons / Of venom; /

Stored it in a tank / underground /

Acrid steam rose / Like lazy smoke,

/ Trees and grasses died; / a

smouldering mound we made / of

Frustrations and rear / Higher than

kirinyaga / 1ts flery lips / picked
the clouds, / Heaven wept (p.145).

—
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Ocols song is at the.precipice of okotrs poetic
vision. The picturesque gquality achieved through the
weaving together of rare artistic materials that give
a kaletdoscope of the society is one of the heights’
to which okot drives the beauty of his-poefry. Iin a
way, the irony in which ocol is treated is too sad.
In placing these beautifully interwoven 1mages in his
mouth, the poet agrees that wit is generaily within
the cultural factor that we find the germ of challenge
which leads to the structuring and development of the
liberation movementﬂiz.

ocol also throws the african past into complete
oblivion when he sings. ¢bviously there are people
caught up between these horns of dilemma which the poet
feels are not comfortable.

tsong of The prisoner?® shows that nThe poet is not
séparate from his people and thus can articulate their
pain, hunger and suffering"13. The riddle of a
political drama set within the context of gast african
cultural values is the major soclal concern of the song.
Through his traditionally influenced form, okot yet
captures the pulse of hls society. The pessimism of the
poetry is based on social realism through the prisonerr's
dilemma. When we are cﬁnfronted with images evoked by
prison situatlions and bondzge, we may begin to wonder
the role of poetry in such casesi4. poets in Africa

have, however, continued to invite us into such abodes,

where, often the most refined of thoughts on all aspects
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of human condition are produced. Kofi Awoonor, on

tprison and poetry' in 1978, says:

>

- ¥
L . v

Before prison, Y dealt with writers
© lJike pablo Neruda almost abstractly
e « « The poet has always been a

commentator on the political condi-
tions of his people . . . the poet
soils his hgnds in the despair of

" his peoplel>, ‘

_Iconoclasm_is one of the factors that creates y
prisoﬁ siéuggions for poets and other visionafies é;d
moreover, vpoetry today has become an instrument of
social conflict and involvementn1® which brings the
poet face to face with the challenges of the soclety;
be it cultural or political.

rpung of Chicken* introduces the callousness of a

prison cell and the harrassment it can cause to the
mind with a sense of the unbearable stench as 1n Stanley
Mogobats 'Cementt; "The stone floor / Lifts her powerful
arms / in cold embrace / To welcome me"17 (pe11). The
personification of the environment is a poetic device
to show how the prison cell can break the human spirit;

she kisses / My bosom / My neck /

My belly button / My back / My

buttocks / And shoots freezing

bullets / Through my bones (p.12).
it embalms the prisoner with the cold which symbolises
the tomb. Between flts of dream and reality of the
"bleak white wallsm, the prisocner's disturbed conscience

yearns for an outlet and explanation of the absurdity;
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ny am dizzy / with frustration, / I am drowning /

Iin the deep lake / ¢of hatred, / My heart is riddled /
___uith the arrows / of:de§pa;r,_/ My head is hursting
o » o / Oh1" (pP.13). It is-through‘the'wallguiqg inhd
fathomless fruSEration and hystégighthai Q;.visualize
the reality of what oéol boasts in his song;

"Wwe manured the land / Frustrations spouted / Bursting
fﬁe soil / Like young banana trees, / Fat frustrations /
Flourishing fast / yielding fruits / Greem as gallw
(pe143)}. The bitter taste of sorrow that results in
utter loss of hope is similar to the despalr suffered
by Neto in r1n gxhaustion he thus clamoufed'. 1t is
in light of what the priscner suffers in relation to
ocolrs song that we comprehend what the prisoner
symbolises. The prisoner sings a sad song; "I plezd
drunkenness, / I am intoxicated / with anger, / wmy

" throat / Is on fire" (pp.12-13).

The political message in the poetry can be sees in
the prisonerts plead out of despair: |
prother, / How could 1 / so poor /
cold / Limping / weak / Hungry :
like an empty tomb, / A young tree /
purnt out / By the fierce wild fire
/ of yhuru / How could I / Inspire

you / To such heights / Of brutality?
(pp+14-15).
Through the images of human suffering, the poet conveys

his feelings over the disenchantment with phuru.

The danger of the events following the political
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independence of yganda where it is dark inspite of the
torch of phuru is ®Hotter than the pangs / of child
birth, / More deadly than / The venom./ of the black

mamba" (pe. 17). okot continues to pick up terse

metaphors to qualify the peril countenanced by Ugandans. E
The Warders are tralned to torture prisoners.

your honour / Why do they beat

me / Wwith their clubs / and tle

my hands / and feet / . . . Why

do they / punish me / Before

I plead / or am found / Guilty?

{p.16).
The political and social insecurity apparent in the
poetry could be heard in the prisconert's volce. The poet,
therefore, magnifies the prisonert's voice into the volice
of the oppressed. This style is also achleved by
Sepamla in his poem, ¢The Bookshop'.

The richness of the materials from Acoli oral

sources with which Qkot's poetry is woven, is evident
in the metaphors he strikes, "My nose / Is a broken
dam, / youthful blood leaps / Like a cheetah / After a
duikerv (p.14). OQkotts sensibility to his surroundings
gualifies him as a naturalist, but it is not the naive
type of naturalism found in Rousseaurs Emile. The poet
yet shares armah's excremental vision to drive home his
jdea of soclal decay; nThe foul smell / of the worlg /
Rises like culumus clouds / And clings on the bare '

walls» (p.21). The cloud is used as a sign of hope that

would wash the society clean through rain. The poet
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shows the cloud is forced through the cumulative effect
of mounting social vices. The rain also may be
. accompanied by lightning and thunder storm for a
genuine social reform. sWounded Crocodile+, therefore,
introdiices the.imaa;s of hunger and disease as part
of the mounting political problems. Through contrasts,
the poet further visualises the situation with more
poetic insights: |

Listen to the chief's dog / Barking

like a volcano, / Listen to the

echoes / playing on the hillsides: /

How many pounds / of meat / Does

this dog eat / In a day? / How much

milk « « «72 / Bave you seen / The

mosquito legs / Of my children?

(pPe22)a
The volcano is yet an image of revolution. The parasitic
relationship in the society is also captured in the
children. The hollow phrases coming from the politiclans
are portrayed through the symbol of a barking dog. 1t
is in this way that the song of the prisoner traverses
the whole spectrum of soclal and political life of the
people with a critical tone., The prisoner pleads
whunger / Flercer than a / wounded crocodiler (p.23).
The corrosive nature of hunger makes the priscner cry:
wolympic athletes throw javelins / Inside my bellyw
(p.23). okot brings the images of sports to convey the
height to which the social problems are driven just as

Neto uses medical symbols to achieve more effective

imagery. The parlous nature of the prison life is a
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microcosm of what obtains in the larger society which
is the picture of a waste landi "The Owls / Keep |
| silence, / cocks refuse to crow, / Bats clap their
.i'wings / Against the black mud / of the night" (p.24).
hIt is not a cheerful sight that is depicted. The

association of bats and owls gives the spooky nature

of events in a ghost city. It 1s the picture of human
degeneration with a stale and rancid echo that harangues -
. the listener, and the prisoner says wand-I / Trembling, /
Hungry / Mad / sit, / spit, / shit / Hate / wait . . ."
(p.25). It is a moment when the predicaments in the
.soclety are sﬁmmed_up. The alliterative force in the
prisonert's voice makes him fierce and the style connotes
a sense of deflance as the prisoner accepts the
challenges.' The style is similar with the new generation
poets in south Africa.
tplack Mudt introduces the acute peril of living in

a police state in the manner of the prisoner's arrest.
The police are described as

Ten uniformed stones / Break into

my tiny hell / Elephant trumpet /

Rhinos scream / Por blood / And

charge, / The earth shakes her

belly. / The walls jump / And

dance, / The stone floor /

yrinates / Orgasm . « « (p.30).
They are visitors described like death that deprives

children of their parent. They leave sadness stationed

in such homes where a dirge is the only company they have.
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okot contrives thé.animai.symbols to conﬁe? the jungle
law in existence, in this way 'Black Mudt' resembles
Netot's rnightt; lamenting over the sense of urban
jungley_ It is also. through the fight amongst animals-
"hy;nas / Fight over the remains / 0f a lamb" (p.31),
that okot shows his disgust over social terrorism.

The weak; trat' and tlamb' are compared with the

- strength of the state; the 'hyenas' and trhinost.
'Although the "warriors / push the dark wind / with their
buffalo-hide shields» (p.31), the people are ironically
terrorized with sophisticated weapons bought through
their tax money. np stone wall / of guns / surrounds
our village, / steel rhinoceroses / Ruin the crops /
In.the flelds / And sneeze molten lead / into the grass
thatched.huts" (p.32). This destructive picture shows
a society at war with itself and one begins to sense
the extent to which the culture of violence has been
developed. Tﬁé nature of violence in the society killé
the morale of optimism in the prisoner. He pleads
anger and smallness., It is too extortionate a price
they pay to force the prisoners plead guilty., This seems
to be the function of the law and the prisoner sings;
nT am an insect / Trapped between the toes / ¢Of a bull
elephant® (p.34). His voice conveys the extréordinary
nature of a monstrous state. The claustrophobia
developed by the prisoner is not due to his confinement

but rather out of his reflection of what the society has

become.
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tponfiret brings, like Neto, the image of
pessimism; wThe setting sun". Although this image as
it moves towards twilight has captivated the minds of

people over the crepuscular mystery it creates, to the

L 3
PRI

prisoner at such moments; "Thélwatef‘is covere&‘/
with the blood / Of dying hippos / Crocodiles, fish /
And fishermen® (p.35). It is a picture of chaos and
agony depicting in a terrible way where the_soc;ety is
heading to. This sigpation is partly created a§ the
priscnerts voice becqﬁes ironic to ask; "Wwhy did you /
Not scatter your seeds / 1in the air / so that the wind
may / plant them in the rich / Black soll of the great /
clan?" (p.37). This depicts as in Neto's ikinaxixi:
role ascription as a vicjous circle that mzakes the
society static. okot In this way shows the nature of
his society.

tsacred Rockt' is full of vivid and picturesque
languége that evoke sympathy for the prisoner's condition,
wThere is a carpenter / Iinside my head, / He knocks
nails / Into my skullv (p.42). It is the agony of
fighting a psychic battle to stay in sane, because
nThe heavy smell / of Death / Fills the room / Like
darknessm {(p.42). The dungeon life throws the prisoner
into the abyss of despair. It is in contrast with this
misery that okot introduces the theme of materialism.
wThe black Benz / Slithers smoothly / Through the black
night / Like the water snake / Into the Nile" (p.43).

in this way, okot creates a continuum of extremes in
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his poetic lines. The grimly dark imagery in the poem
shows the stigma of materialism that corrodes the _
%’éééiéisiife,qf the~pé6pie;'to wﬁich nThe grasses onﬂ}-
. Tﬁegpathway /:ﬁiss in'protéétﬂ (p.43). Thesé images

continue to stir malevolent thoughts in the prisoner:ss

" mind to make him furious; ®Big chief / Is dancing my

wife / And cracking / My sac;ed rocki" (p.44). It is

An this way that the ppliggcal decay and cultural rot

of his society becoaomes app-érent.

i Through his patriotism, the prisoner evokes more

hopeful images to end this hopeless life. Although

"Thé sharks of yhuru / Devour their own childrenn

(p.65), "rwo bulls wrestle / Wwith their horns, / The

horn of the ruling bull / Breaks / And he tumbles down /

The + « « hill / And plunges / Into the rivern (p.70).

Ckotrs poetry achieves corresponding human emotiops in

animals. 1In this way, poetry ascends to heights:

unachieved by other forms of language. (Qkot achieves

these images through symbolism; va fat mosquito / Hums

a sweet song / And soothes / The snoring sleepern (p.68).
Freedom is the major phenomenon that captivates the

prisoner., It is an aspect that has possessed poets like

pennis Brutus (Letters To martha), Wole soyinka '

(A shuttle In The Crypt) and pgostinho Neto too has been

captivated by this subject matter in Sacred Hope. :

This is conveyed in nature:. nChicks / chip their thanks /
in unison® (p.59), while he is in a miserable condition

after the so much awaited independence of his country;
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nCrippled by the cancer / 0f phuru / For worse than /
The yaws of / Colonialism" (p.50). The deplorable
what@quof the prigoner-s'cohditién coﬁld;géiéégﬂ'in,ﬁhé; o
diseasés ﬁentionedgﬁ-Independencé hés;ﬁsﬁéred in .
corroding values which have never been experienced.

The prisonerss song tries to stir national
consciousness; “wWhere's your nationalism? / where is
your patriotism / Where is your love / ror the motherlandz"
(p.75). His sense of cultural nationalism does not depart
with his freedom. He knows for instance that he has the
nkiller mark" which his society celebrates, because he
has killed their enemy. He would be immortalized for
trying to cut the nose on the neck of his society. His
song carries an image of hope as he progressés with his
ideas and calls for traditicnal sacrifices vspear / A
black billy goat / and pour its blood / AS I enter the
homestead” (p.77). 1In this way, the prisoner stands at
the opposite end of where ocol stands. In contrast to
the newly acquired culture, the prisoner chooses the
culture of his pecple. The artificiality of banal high
class life is shown as the government representatives
nclick glasses / and exchange winks / with glittering
wives / and false smiles® (p.59) in a depressing economy,

tullabies are sung to children, but the type of
song Africa has for her newly independent states are
dirges. rListen to the millipede / whispering a |
lullaby / To her newly hatched baby" (p.81). .
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The patriotism of the prisoner is genuine, aitﬁbugh
he was a government minister with a golden pen, he
- refuses to conform to the values of the new regime.- e
Despite his wrhoughts of hope / Filled with paisoned .
needles / Of hopelessness" (p.87), the prisoner is firm“
in his cholce. This is one of the personal battles o
fought by men of conscience, people who have chosen the
hard task for the majority. '

when the thoughts clamour and the pain is 1ntense,
his voice becomes pitiful as the prisoner seeks for
intoxicants to kill the pains, "I want to drink / and
get drunk, / I do not want to know / That I am powerless /
and helpless / I do not want to remember anything®
(p.%4). The prisoner is yet driven to despair. we get
more insight in the problem of addiction to drugs and
pain killers. The concern with culture and politics is
always discerned in the images presented in the poetry
.where cultural nationalism is opposed by the newly
emerging upper class who project the interest of the
imperialists. But the prisoner remains wp proud gagle /
shot down / By the arrow / Of yhurut (p.94). The eagle
conveys a sense of strength for those fighting for
genuine freedom.

tCcattle Egrettr captures the innocence of the
children who naively play thelr games in romantic moods.
it is a new leap from his lament to discuss nation~-

building, but even this brings him pain. The prisoner
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realises that his children "will grow up / wWith the

wlld trees / Of the bush / And will be burnt down /
By'the wild fire. / df the droughtsn (p.101). It is in
+he theme of ‘educat¥on that okot's doubts over the

“ échievement of their goals is felt. It is also interest-

ing to compare that sepamlat's The soweto I tove is

heavily indebted to the reaction over the Bantu
pducation policy. | o |

Like sepamlars rSketches of A continent'
ryndergrowth' traverses the aAfrican continent catching
the musical breath in the poetry to convey the political
upheaval. "Listen to the orphans / wailing in the
Nigerian / Highlife tune, / Listen to the bombs" (p.114),.
This line depicts Nigeriats civil war and the cultural
implication for the orphans. ®rhe Congo forest / Is on
firem (p.115). The turmoil of the aAfrican continent is
shown in the poetry as part of black suffering. The
pain suffered through slavery is also sensed in Afro-
American music, "Let me dance to the cutting throbs /
0f your wounded songs® (p.114). It is music produced
by people with disturbed conscience.

In a post vhuru yganda, oOkot realises that his
song is full of lament. When the priscner says
"l plead quilty / To pride, / I was not barn to this, /
I am a great soulm" (p,100), it is the voice of the poet,
to give more value and substance to his poetry. The poet

does not personalise the issues he ralses, he tries to
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gain the confidence of the reader by suggesting that
he has no malice against any personality. Such fraile
ties he says are not part of his constitution as he is
- ready to forgive, but this is not without an indictgent.
over s$pying as a new form of terrofism;.i;hy are the
words I speak / captured and locked up / In a safen
(p;90).‘ The poetry depicts the only revolutionary B
choice left for the people through the class struggie‘
perspective and registerskits optimism for the success
of this venturé so that it would be crowned with a
tjubilant throngv, The prisoner then senses revolution
in his cell; "1 hear the brown ants / shouting war
cries / and blowing horns / 1n the bloody battle / of
the hillock « . " (p.83). It is through this yearning
for freedom and forgetfulness of what phuru has made
him that the prisoner ends his song. But there is a
deep concern for the class of people who are the wretched
and outcasts of the society; they are the most progres-
sive people in his song. okot's sad laments and social
concern over their welfare both culturally and politi-
cally Is what his anthem seems to conscieﬁtize.

song of Malaya is a critical expose of the hypocri-
tical nature of men and women tarough their roles in
the society. Writers have not given much attention to
the theme of prostitution through the poetic genre as

okot has in this song. when Malaya sings;
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Sister Harlots / wherever you are, /
Wake up / Wash up / Load your
trays / With fresh fruits / . & e
And plenty of fresh meat / . . .

- . The hungry lions / of the world /

.+ * "aAre prowling-.ardund.. . o/

% Hunting! (pp.132-133). '

ES

There 1s a comic appeal in the song. It is not the
comedy of making the sacred profane as the acoli
culture does not encourage this trade either, but it is
the transformation of-a social stigma through its
functional reality to qualify'the crime as a social
responsibility.
In Malaya, the voice of the poet is much more

promineht;

put you / Big chief, / . . &

why do you hiss / Like a

frightened cobra / and bark at

me / « » o Was it not you /

Three nights ago? / ¢ «

Forcing me down / And tearing

my knickers . . . / a5 if T were

unwilling « «» -.? (pp.135-136).
Okot tries to prove that this is an irony that emanates
from hypocrisy. 1t could as well be attributed to the
colonially bred culture which commercialises this -
emotional situation. In her efforts to sing to the
glory of prostitutes, Malaya raises highly disturbing
and some times embarrassing images which are bizarre
and genuine yet unaccepted by people in the society.
Okott's choice of images are always found in the

environment. The pregnant hippo does not only resemble

the sweating drunk, but also qualifies the overfed
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nature of the chief vis-a-vis the mwskinny Indién
vegetariann®. iIn this way, okot delves into cultural
_ restrlctions and the problem of hunger and. stanvation._
The poetry goes further to recognise the "grief,

shame and fearm (p.138) that govern human nature due
to social stigma in patronising prostitutes; but the
poetts voice is yet echoed in this beautiful phrase:

fell-mé you ﬁen:/ who split

open / The opok tree / aAnd

scoop out the honey / With _ _

your bare hands, Fearing not R v

the bees . « « / DO you take

/ some . . . to your wives?

(p.139).
The sweetness of honey which symboliées fun and enjoyment
in life is shown as nothing to be ashamed of. In this
way, Okotts poetry trespasses into the Acoli cultural
barriers and shows the dangers of living in hypocrisy
especially dealing with emotional situations that
inveolve promiscuity.

wWhen Malaya says mTell me / You mayors and town

clerks, « « « You who defeated cclonialism / aAnd
imperialism» (p.140), *po you not see./ The wild thorn
trees / Blossoming in your compounds?" (p.110), there
is an lirony in her voice. There is an ambivalence
over the way in which the prostitutes are cursed and
cherished. Malayats prayer for health and wealth for
her type remains so long as trhe Solomons are singing /

In the rose gardens / And the flutes of the frogs /

mingle with the honks / of hunting car-men® (p.142).
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The musical nature of the poetry becomes oracular
carrying a sense of social decay through those who
crave for a status symbol in the car. The noise
signifies the poetr's conCern_over'the'néw1§ adopted
‘values.l The beauty of Ck6t¥s poet;y COUldIbEWSééﬁ
when Malaya sings;

I am an open pollok blossom, /

Bees, butterflies, moths . . . /

visit me by day and by night, /

Except when the moon / Has

appeared, and the dam / of the

Red River is broken (p.i150).
okot achieves through poetic euphemisms what would be
tabhoringt in common-place speech. The secretive nature
in which Malaya is visited makes the affair similar to
the theme promoted by william wordsworth in 'The sick
Roset. It shows how secretive 1life can lead to
destruction., That is why Malaya could not "tell the
archer / That has scored the bullts eye" or nTo convince
another buil / That the seed in the gourd / is hisw
(P«151).

okotts naturalist metaphors are not fetched afar;

through household objects and materials, images that
make his poetry profound are created. If he goes out
to the fields and farmsy it is to show the significance
of cultural ldentity in acoli agrarian life. But his
poetry takes him out to the forests too as so often,
through the moods of fierce animals to qualify him as

a stoker of revolutionary fury.
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Through the appeal of his language, Okot resembles
sepamla; mListen to the ocean liner / crying in labour
pain / As she approaches-the habour. / Steel hawks /
shiftlng at airports o o oM (p.153). It is through
‘-these images of people téooping into the country that
Malaya's role in the society is echoed; »rrains:
bellies / Bursting at the stations . . . / po you see /
The maggots / Limping from the wounds / Of lonelinesszn
(p.154). Because of the functional nature of prosti-
tution, gkot tries to debunk the moral issues surround-
ing the affair. The stunning social realities are
extended to capture the theme of the african extended
family and social regeneration. The poetts voice comes
out when Malaya asks whether her grandfather would be
condemned to burn in hell »for loving ten women / And
looking after their childrenm (p.163). Through
pragmatic display of social realities, the poet creates
puzzling images unresolved by moralists. The poetry
displays kerygmatic annotations to drink to

Eve / With her golden apples /

Aand to the Egyptian girl / who

stole pAbraham / From sarahts

bed « « + / + . . to the /

Daughters of Sodom / and to the

daughters of Gommorah (p.166).
in a way, okot is using religious stories to show not
only the temptation in men, but also to astonish the

champions of morality who deny the fleshy as a

hypocritical sham. It is in this way that gkot pushes
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the champions of morality further to the wall by
raising the question of illegitimacy. Malaya questions
" the virgin birth of christ which betrays the poet's

voice., . . . o Y e .
- . : . TR e

wWho was the greatest man / That
ever lived? / The saviour /
Redeemer / The light . . . /
king of Kings / The prince of N
peace / My big boy, / Tell mummy./ 2
“what was his fatherts name? / R
Wwas the carpenter /. .Really his
father? (p.172). :
Here, the political views of the poet are closely tied
to the dogma of christianity which is central to the
neo=colonial culture. This apparently leads to the
clash of cultures which makes the confusion more complex.
There is a devastating blow on the officers of law
in tfFlaming Eternity*; "you sergeant / arrestingc me now,/
sir, / But we were together / In my house / Only last
night . . .v*(ﬁ.iBij, vhow can you how / call me /
A vagrantz® (p.182). In this way, okot surveys the
moral issues in a new nation. He indicts the society
which is infested with new and pretentious values.
At the conclusion, Malayat's aucacity is clear.

she dares the society that ironically patronises her

type:

Let parliamentarians / Debate and
pass laws / against us, / Let the
police arrest us / And lock us up /
In their cells, / Let the mzgistrates
/ Sentence us to jails e « (p.184)o
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Both the legal and moral facades of the society condemn
prostitution yet there is a social acceptance of what
zthey~offer. oko%” theréfore, uses the peoetic medium
{'to convey th comp}ex dilemma faced by the society |
through the moral issues ralsed by prostitution which
is also doomed to eternal damnation. But the poetry
ends with an eerie souﬁd proclaiming that prostitution
Has.comelto stay; nBut / who can™command_/ The sun /
Not to rise in the morning? / or having fisen / Can
hold it / at noon / and stop it ; From going down /
“In the west?". This rhetorical and indeed puzzling
question ﬁakes prcstitution itself a transcendental
affair. walayva, therefore, feels her society and indeed
human society is wasting its time over them. It is,
however, a serious social concern that raises the
gquestions of socjial regenerationf poes the society
gain or loose from the hash treatment of prostitutes
and is it necessary to embark on such measures? This,
okot seems to conclude, is part of the moral ambivalences
experienced by the society. 1t is all the more c0mpiex
as the society suffers clash of cultures. The sour
reflection of the ban on prostitution in the west could
be seen not so much for the moral implications as it
is the governmentts inability to tax their proceed.

The chapter has captured the significant political.
and cultural points raised by pi'Bitek through the
assertive nature of the African praise poem. The notion.

of tprimitivism' in aAfrican ways is seen through what
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rcivilization' has done to ¢ocol through whom the poet
confirms the existence of such gullible aAfricans.
p*Bitekrs achievement in arriving at the visionary

post through his poetry is captured where he magnifies
‘Uganda as a microsm of Africa. The insult tradition 51f:’
in oral poetry is captured in ocol's song where the

poet puts words into his mouth to establish the strong
neo—colonial nature of contemporary Africa. At all o

" levels of the poetry, the poett's stand is technically
implied which makes his craft all the more exhilarating
and ingenious. The pessimism in the prioner's song and
its overt implications are captured and the achievement
of the poetry is further scrutinized through some of
these skepticisms exhibited at certain levels. prBitek's
attachment to tradition is further established wifh his -
display of rich acoli oral materials. The peril and
subsequent suffering in the unnatural environments as
shown in the poetry is seen as not much different from
aAngola or south africa. violence, freedom and confine-
ment recur as motifs and through the prisoner, the poet
is observed as trying to stir national consciousness
which revolutionizes the poetry. The hypocritical

nature of people in the society is captured in Malayar's
song where the poetts view on western religion is further
manifested. There is also an observation of the political
undertones through the economic nature of the poetry

and how the poet establishes the neo-colonial nature

P ST
i
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of the society through Malaya. The ambivalence of
the African predicament is seen in this respect.

. We now go on to cor_asider the nature of si_.ph_? sgpamla's
p;oetry within the context of politics anc:l culture .

< 'in south Africa in chapter Five. -
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song of Qcol (East rica Pub.. House,
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'Rather than Taban Lo Liong's na great event? Yes.

Since there is literary droughtw - pruce
King and K. ogungbesan ed; A Celebration of
Black And aAfrican writing (ABU press, zZaria,
T975) P-222. _

Kofi Awoonor, 'Tradltion and Continuity in Africah
.Literaturet, pxile and Tradition, ed. Rowland
smith (Longman Group, L6‘H‘ﬁ, 1976) pP.166,

Frantz Fanon, The Wretched of The Earth, p.44

Ibid. p.190.

Syl Cheney-Coker Agrees in tA poet In Exiler;
wWest Africa Magazine, December 21, 1981,

Frantz Fanon, The Wretched 0f The Earth, p.152

nFrenchy a gracious and an honest language ~ has
enabled us to send to the world . . . the
wonderful message . . » to contribute to
this universal civilization® (p.87) -
The African Images (Faber g Faberyg London,
Ezekiel Mphahlele.

Anthropologists have started realising their-
mistakes; in an introduction to a new
collection of P.A. Bentonts writings -

The Language and pPeoples ¢of Bornu vol.g,

A+H M. KiLk—Greene acknowledges ¥j am not,

of course, thinking so much of the pint-
sized pseudo-anthropologist pistrict
commissioner lampooned by a contemporary
African novelist's caricature of commissioner
George Allen and his ponderous tone

tThe pacification of the primitive Tribes of
the Lower Niger'm™ (p.5) (Nelson printers,
London, 1968).

Okot pr*Bitek has given the example of a blind poet
in The Horn Of My Love, who rediculed the
colonlialists over the system of forced labour.
The poet's disappointment with the system
bagged him a jail term in 1938. His real name
was Omal lLakanu. He composed poems inspite of
his two-year jail sentence which earned him the
respect of his people. His composition; n1f I

could become peath. / 1f I could become peath, /

I would fall on the whiteman" (p.13) brought
him wide acclaim.
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Mbulelo Mzamaney t'popular Culture And Revolution:
The Example of FRELIMO Poetry in Mozambique,
1962-19797 ~ paper presented at the Media
Conference, A-B-Uo’ April 1984, p.l-

Amilcar cabraly ynity and Sﬁruggle (Heinemann,
London, 1980U) p.143.

tKofi Awoonor on prison and poetryt wWest aAfrica,
(April 17, 1978) p.751.

'The reward that a poet desires is recognition -
that he is saying something which ought to
be said. That is enough . . . in many

. cases he's going to be thrown into jail,
~ especially if he is an African poet.n

e syl cheney-Cokerj 'A poet 1n Exilet
West Africa Magazine (pec 21 1981) p.3056.

Ibidy p.751.
West Africa (April 17, 1578) p.750.
All subsequent quotations with page number are from

okot prBitek, Two songsy (East African
publishing Hous€, Nairobi, 1971).



CHAPTER FIVE

£ POETRY OF SIPHO SEPAMLA

sipho sepamla is comparat1Vg1y a newer poet to
Agostinho Nete and okot pfaitek. He was born in _
Kruééfsdogg, South Af;ica in-éééz. seﬁamla*é ﬁoetry has
"been shaped by the political and cultural activities of
the black people living under the anguish of Apartheld. ;T
The historical experiences of the sharpville Massacre
and the soweto ypheavals are recorded in his poetry.

50 also are the pericds of relative tcalm' which he shows
are more corrosive through sarcasm, nostalgia in ribald
and often wry humour,

The poetry could conveniently be broken into two
parts. The early poems seem to centre on the problems
faced by the blacks in terms of restrictions and
oppression. The later sepamla is the image of ohg who
has resolved his reform notions and one who has
experienced violence as a realist, The poetry
gets closely tied to the principles of the Black
consciousness Movement which evolved out of the crises
between the african National congress and the pan
sfricanist congress over passive resistance as a means
«f political emancipation, The A.Nbci which was founded
in 1912 had practised the policy of passive resistance
for about fifty years, pBut by the late *50s, it had
no option but to abandon this policy.2 History has
repeated itself in these crises faced by the Africans,
After the proscription of the political activities of

the black people has been effected by the late 1950s,

Ty







