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ABSTRACT

Studies on the literary activities of Nana Asma'u
are shallowly exposed. This is despite her immense
significance to the Uthman bin Fodio 18th century
Jihad reform period to the full understanding of
literary activities in indigenous |anguages in the
Northern States of Nigeria. This study, therefore,
is an exploration of the style and content of the
poetry of Nana Asma'u bint Fodio. In other words, the
study exami nes culture and society in the poetry of
Nana Asma' u. The study has appendices of a selection
of Nana Asma'u's poems and is divided into five

chapters.

The first, chapter provides an introduction to Nana
Asma' u, her family, her life history, her matrimonial
home and the origins of her literary activities.
Chapter two is a literature review on the poetry and
significance of Nana Asma' u. Chapter three is a
literary appreciation of the form of her elegies while
chapter four studies Nana Asma'u's injunctionary poems.
Chapter five contains the general conclusions reached
after studying the poetry, the culture and society of

Nana Asma'u bint Fodio.
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was brought up in a learning environment. She was
educated in the well known Islamic system of education
which had been passed to Housaland from Timbuktu.
"This system of education had persisted for many
centuries whenever orthodox muslims were to be found."@
At the age of three to four years she started to

learn the Fatiha (the opening surah of the Holy Quran)
by heart from her teacher. AL the age of five she was
given her allo (writing slate) with which she was

taught words of the Arahic letters heginning with

Bismillah. She had to recognize the individual letters

"b", "s", "m" and read them aloud to her teacher while
peinting to them with her finger. On satisfying the
teacher that she could recognise the letters, the
writing was washed off, and other sentences written out.
The classes would have been held in the open air in the
women's part of the house. Asma'u and other children,
boys and girls attended in the morning before 10:00 a.m
and in the afternoon between 3:00 p.m and 5:00 p.m, the
La*asar prayer marking the end.of the afternoon classes.
"By the time she was ten years she had probably read
the Holy Qura'an in its entirety, there heing sixty
hijibi (section)“.3 This was a necessary precondition
for introducing Nana Asma'u Lo higher forms of
knowledge. Thus, it is "when competence is reached

in reading Arabic, poetry is studied much of which is



also committed to memory. The memorization of classical
Arabic texts and poetry which can be done concurrently,
and the study of grammar preceeded any attempt made by
a student to compose any work of his or her own" .4

Nana Asma'u's education followed these 1ines.
Proportionally her education included more than academic
and religious studies. From the beginning, the Shehu,
Nana's father stressed the crucial importance of
individuals patterning their life-styles on the sunna of
the Prophet and the examples set by his companions. In

Ihya al-sunna written in 1793, the Shehu had written

clearly that

"Whatever they did, we will do, and
whatever they avoided, we will avoid".d (sick)

In the hadith there are many examples of the
Prophet exhorting people to work with their hands. An
example is found in Muhammad Bello's book Kitabal
Nasihat (translated and versified by Asma'u) which
mentions the example of the Prophet's daughter Fatima
grinding her own grains by hand*.© Inevitably, the
Shehu in order to set an example twined grass into
ropes, "his son Muhammad Sambo carries produce to
market in a sack slung across his shouider*.7 Nana
Asma'u was taught to perform household chores by the
Shehu's wives and these included food preparation,

spinning, soap making and hair-dressing. All this



education and home training contributed a lot to the
intellectual and spiritual development of Nana Asma’u.
Similarly within the Qadiriyya orthodoxy under
which Asma'u grew up, sufism (mysticism) was widely
practised especially by her parents. Sufism amongst
its value system rate wealth, power, houses, clothes
very low, while highly regarding piety, humility,
compassion, patience and learning in Islamic science”.d
It was these values that Asma'u was taught by many
members of her family. First among them was her step-
mother, Hauwa'u, a well learned wife of the Shaikh.
Nana Asma'u was also taught these values by her father

Shehu B. Fodio. Shehu Usman B. Fodio was also educated

in the well-known Islamic system of education which had
been passed to Hausaland from Timbuktu. The Shehu had
read the Qura'an with his father, Muhammad Salih and

tearnt the Allshriniyyat and similar works from his

father. Shehu Usman also learnt syntax and the science
of grammar. He studied Mukhtasar under his maternal
and paternal uncles. Shehu was a great scholar, a
teacher and a preacher. He taught Nana Asma'u the above
mentioned values very well.

Nana Asma'u, correspondently, was one of the
children that benefited from the knowledge of the Shehu,

her father. Nana was always present whenever her father

was teaching any group of students irrespective of their



age or sex. This gave her an opportunity to learn
intensively. This in turn influenced her very well and
contributed to her being a well learned woman, a Leacher,
a preacher and a poet in her own right.

It is worth emphasising that Nana Asma'u was also
educated by her elder brother, Muhammad Bello. Muhammad
Bello was the third son of his father. Muhammad Bello
was born and grew up during the formative period of the
reform movement. He too, like Asma'u, spent most of his
time in an atmosphere of total commitment to the
revolution. This meant life as dictated by the prevailing
circumstances. Muhammad Bello like his father was well
educated in the Islamic religion. Despite his tremendous
knowledge of Islamic religion,rMuhammad Bello was a
warrior too. After he had grown up and read some books
of ilm, basic religious rites and rules, which he
studied with his uncle Abdullah, he remained with his
father, and together with Asma'u, observed and listened
to their father's teaching and preaching.

Muhammad Bello helped in educating Nana Asma'u
while at the same time he helped his father in domestic
activities. When Muhammad Bello went to Barayar Zaki
to visit his maternal grandmother, Hussaina, Wodi a
house boy of the Shaikh was sent by the Shaikh to bring
Muhammad Bello back home. From childhood Muhammad

Bello was filled with the fervour of the Jihad and was



fully aware of his father's intention to establish an
Islamic Government in Hausaland. Asma'u was a keen
observer of her family, especially of her brother.

His activities gave her great courage in her own under-
takings. His military ambition and teaching particularly
influenced her. Nana Asma'u became vast in knowledge.
"It was (therefore) natural for these scholars to
influence Nana Asma'u for Lhe fact that she was always
eager to learn, to listen and to observe".?

Generally, Nana Asma'u was "taught Islamic science
such as (Figh) Jurisprudence, (tauhid) theology,
grammar, literature, Arabic language, logic and
mathematics".10 she also learnt the Holy Qura‘'an by
heart when she was a child on which she composed a
poem, titled Surorin Alkur'ani (the Quranic Yerses.)
Khalid Muhammed, complimenting Nana Asma'u says, "her
writings are remarkably well educated in the Arabic
language and Islamic science”. !l Nana Asma'u's two

major works in Arabic: Tambih al Ghafilin (admonisting

the negligent) and Tabshir al ikhwan (good tidings to

good muslims) as Dr Ogunbiyi notes "demonstrate the
depth of her education and her reading in Islamic
science".l? Many other scholars, especially in Nigeria,
described her as one of the "non Arabs" who can
successfully write in Arabic. She made significant

contributions to literature in West Africa especially



in Nigeria in the early 19th century when very few men
not to talk of women were at all literate. Throughout
her 1ife Asma'u remained loyal to the ideals she learned
in her father's home at Degel and devoted her entire
life to the cause in which she believed.

Nana Asma'u did not travel any where in search of
knowledge. She did all her studies with her parents at
home and later in her matrimonial home. Above all Nana
Asma'u's home environment enabled her to socialise with
people of equal and higher edutation and her role as a
teacher dictated upon her to interact with people of
equal or lesser education. This was because since her
tender age she was never restricted in meeting people
in search for education. She developed more interest
in seeing women in particular become as educated as
the men. As a result she concentrated her efforts on
women education. Combining successfully her duty as a
house-wife and a mother, she also supervised the work
of the women in the household. She encouraged them to

learn because:-

"Women are encouraged to acquire
learning all men and women alike.

Both should acquire education from

the cradle to the grave. Infact Islam
has also made adequate provisions for
preparin? the women as equal partners
of men",13

In addition to the above encouragement, Prophet

Muhammad had also pronounced that:



"The Holy Qura'an in various places
proclaimed the equality of men and

women on almost every plane, noral

spiritual and intellectual®.

Furthermore, Shehu Usman, Nana's father, considered
women education highly important.
In 1793, the Shehu wrote his major woerk Ihya al

sunna wa'ikh mad al -bida in which he said,

- "know that my purpose concerning this
book is the revival of the Sunna of
Prophet Muhammad and the removal of
satanic innovations. Women_education
is of primary importance”.

The sunna is also explained as thus:-

"The Sunna being the custom therefore

of the Prophet, encompassed among other
things his relation with his wives, his
wives relationship with each other, the
Prophet's relationship with his daughters
and his son in-law, and his views on all
matters to do with women kind. There is
no aspect of a w?man's life which is

left uncovered",16

The Shehu's attitude in the 19th century towards women
education and status are set in a number of books. In

Irshad ahlal-Tafrit wa'i Ifrat for example, he poses

the question why "if a woman is permitted to go to
Mecca she should not be allowed to learn the article of
faith without which no religious duty could be properly
performed?l7 The Shehu used two authorities to support
his position that it is obligatory on a husband to

teach his wives, children and 51ave“.18 There is a well



known message in Nur al-al bab, where the Shehu argues

that it was wrong for learned Mallams to leave their
women and children in ignorance and busy themselves
with their pupils. The Shehu felt that women education
was highly significant because women are the caretakers
of the home and of the family. Once they are well
educated, there is a high possibility that they would
produce a good-family. Infact, those women who utilise
their education properly, train their children in a
reasonable way, contribute to the general good of the
society.

The Shehu, Nana's father, also taught that it was
the full responsibility of a father to teach his
children or send them to where they would be taught.

He was one of the leading examples in support of women
education, His wives and children were among the most
educated people in his time. Among his children was
Muhammad Bello noted for his "abundant knowledge and
administrative ability".lg Among the Shehu's daughters
were Khadija (noted for her sufism), Maryam who was
well educated in Arabic language and Islamic sciences
and especially the famous NanarAsma'u. Nana was a
most distinguished scholar amongst the daughters of
the Shehu. "“She was well educated, well versed in
religious poems, literature and po1itics“.20 She was

generally fluent in classical Arabic. Her writing,
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her piety and rightousness, her success as a housewife,
a mother and a preacher remained shining examples for
women in Hausa Islamic society and even beyond.

Two further important influences shaped Nana Asma'u's
outlooK to Tife. First was the sunna the (tradition)
of the prophet Muhammad which was central to the
ideology of the community. It was the sunna of the
prophet, not local customs that guided the Shaikh her
father when he made decisions on day to day affairs.
Thus, Nana Asma'u's family baekground had the most
immediate influence on her. There was also the importance
of the (inna) Queen of Gobir performing the functions of
the minister for women affairs in traditional Gobir
society. According to Jean Boyd, the Inna described

herself as sarkin mata duka (king of all women). The

word (sarki) is a masculine word meaning king or chief,

the feminine form being (sarauniya). The word inna

literarily means mother, and her praise name as uwargari
(mother of everybody) uwa being an alternative form
of Inna. "On ceremonial occasions Inna dones regalia
which include a turban, gown, trouser, sword and damara,

she rides a horse in the Hawan Sallah (the Id parades).

Her disguise is impenetrable. She is intended to look
and act as a warrior".21
"Formerly the Inna acted as regent on any occasion

when Sarkin Gobir was absent".22 “Inna Yarbukuma for
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example become the virtual ruler of Gobir in the 1880s

during the reign of Sarkin Gobir Ibrahim" .23 Everything

which affects women is her concern. "She daily inter-
viewed women who come with complain and problems.

She went to court to plead mitigation for female
offenders who previously sought her aid".?% she settled
family quarrels of all kinds and shouldered the burdens
of the oppressed. She was involved in women's health
problems, fertility, marital compatibility, child birth
and so on. She accepted mentally 111 patients whom she
handed over to the yar bori (members of the spirit cult)
for treatment”.?9 The Inna also supervises the activi-
ties of the courtsans of Gobir.

When one analyses the role Nana Asma'u placed as a
mature woman, one can identify certain elements like
the concern for women, which are common also to the
Inna's role. Evidence point to Asma'u turning to the
Sunna where the Inna had turned to local custom. It
could be assumed that Asma'u clearly converted the
role of the Inna to an Islamic role. "This conversion
was planned with Muhammad Bello's assistance and that
she set out to promote: the sunna using traditional
non-sunna channels in order to find an easy way into
the hearts of the untutored and possibly only semi-

Islamic masses" .26
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"listening to people sorting out their
problems was an activity she had under-
taken as a child when she acted as
alkali. It seems clear that as part of
her daily routine she heard petitioners,
received visitors, supervised her classes
as a teacher, studied and wrote and
scrupulog§1y attended to her religious
duties”.

She took interest in women affairs. Her works were known
to her contemporaries and she played an active part in
the intellectual life of the community. From her
writings, her interest in the underprevileged in the
society could be inferred. Nana Asma'u's interest and
active participation in women education was total. As
a teacher she taught both men and women. She taught
them Islamic theology, law and Zuhd (Ascetism) as well
as how to read and write Arabic language. She spoke
four languages fluently: Fulfulde, Hausa, Arabic and
Berber (tamashek). Mastery of these languages enabled
Nana Asma'u to communicate easily with the majority of
her students who spoke these different languages. She
has also written extensively in Fulfulde, her mother
tongue, as well as in Arabic and Hausa.

Despite her considerable interest in teaching and
preaching she was also dedicated to politics. “She
gave much support to a leader who defended the
territorial integrity of the ca]iphate".23 Inevitably
she helped to raise the spirit of the army with poems
directed against the enemies they were fighting. She

contributed to the war effort through the "use of pen
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and paper and her intelligence that helped to lead the
army to many victories against the unbelievers and the
synocretists".29 One of the battles she witnessed was

The battle of Gawakule. This was the campaign launched

against Sarkin Gobir Ali and his allies Sarkin Maradi

and Sarkin AZbin. This campaign is important not only

because of its size and success but because Asma'u

wrote two poems on the campaign. The battle of Gawakule,
the first in 1836 and the second twenty years later.

It is just possible that she herself accompanied her
husband on the campaign, for in both poems she said

quite clear "I saw it with my own eyes," when discussing
what happened on the eve of the battle. She was forty
four at the time and quite used to travelling. The
expedition was not improvised. It was carefully planned
and took three months to organise.

In 1807 Nana Asma'u married Usman, known throughout
his l1life as Gidado dan Laima, the name having been
perpetuated in view of the section of Sokoto in which
he lived, Gidadawa. At the time of her marriage she
was about fifteen years old. Usman Gidado Dan Laima,
was born about 1776. His father was a torodo called
Abubakar Sambo who lived at Kamboza in Gwandu district.
After beginning his education.at home in a customary
way he joined the Shehu at Degel as a student. He

seems to have struck immediate rapport with Muhammad
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Bello then. "Together they went to get books from the

Ulama (Scholars) at Kadaye and Alkalawa in Gobir,

probably in the late 1790".30 and their friendship
continued until 1837 when Bello died.

Gidado, according to Clapperton, advised Bello on
choice of officials and reqgularly toured the emirate
under his supervision, Zaria, ‘Adamawa, Kano, Gombe,
Hadeja and Katsina".3l Gidado's role was clearly that
of a trusted friend and loyal companion. He rode
constantly from Shehu to Bello taking messages and

letters. 1In a book Al-Kashf wai bayan, Gidado indicates

that "the relationship of the three men were so close
that they seemed to be in telepathic communication with
each other",32 Clapperton, who liked Gidado, said of
him "he is an excellent man and has unbounded influence
with the Sultan (Muhammad Bello) to whose sister he was
married".33

As mentioned earlier Nana Asma'u was not only a
teacher, a preacher but was also a mother. She bore
six male children to Vizier Gidado b. Laima, three of
whom died when they were young. Among the surviving
three "two became Viziers, while the third one became

the Dangaladima (the senior official and messenger of

the vizier".3% The children were Abdul-Qadir the
second Vizier Gidado b. Laima from 1842-1859. After

his death he was succeeded by his son Ibrahim who
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become Vizier from 1859-1874. After Ibrahim then come
his Uncle Abdullah (son of Asma'u) who become Vizier
from 1874-1886.

Furthermore there was literary collaboration
between Muhammad Bello and Nana Asma‘u. A book

Kitabal-Nasihat was written by Muhammad Bello. Nana

Asma'u however translated the book into Fulfulde and
versified it. This work was dated 1836. Two years
later another version appeared, this time in Hausa.

It is titled Tawassuli Ga Mata Masu Albarka. Evidence

point to the fact that Muhammad Bello and Asma'u colla-
borated over the book's compilation, translation and
versification and that work started as early as 1833,
pressumably "after Wurno become the rabit.3?

Nana Asma'u died in 1865, at the age of seventy
two. (Allah ya jikanta Amin) May her soul rest in
perfect peace. Amin.

In chapter two we shall Took at the literature

review in respect of Nana Asma'u's literary output.
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Chapter 2

LITERATURE REVIEW: CRITICS ON NANA ASMA'U

This chapter is a review of critical opinions on
the poetry of Nana Asma'u. It may be worthwhile to
make some general remarks about the very nature of
poetry as a necessary introdugtion to the criticism of
Nana Asma‘'u's poetry.

A poem is produced by a poet, it take its subject
matter from the universe of men, things and events. It
is addressed to or made available to an audience of
hearers and readers. "Poetry is what gets Tost in
translation”.l One cannot translate the word of a poem
in such a way as to translate its meaning, and yet
reproduce its original rhythm and colour, identical
associative and aural values, all those nounces of
sound and of symbolism that are a poem's very essence.

Moreover the syntactical order in which words are
organised vary from Tanguage to language, and the over-
all effects of the words in the original may not be
preserved when they are rearranged in the order imposed
upon them by translation. Also there are words in each
language that have no equivalent in another. "The
French have no word for "home". There is no verb in
English that is the exact counter-part of the German
causchen, no does the German qucken" adequately render

18
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the implications of the English verb "to peer".2 "A
poem will result when the genius of a language - its
words, their sound and their sense offers the genius of
a poet an opportunity to perform a miracle".3 "p poem
gives the world back to the maker of the poem, in all
its original strangeness, the shock of its first
surprise".4 It is capable of doing the same for the
rest of us. "A poem is a way of knowing and feeling
that requires, for its understanding a modicum of imagi-
nation and some familiarity with the conventions of the
art".% Moreover a poem may take a generation to yield
its full secret. One might even say that a poem's
meaning varies from age to age.

M. Maritain in his book The Situation of Poetry

touches a profound truth when he describes a poem as a
form of knowledge that is "not ordered to knowing but
to being expressed in a work", Its aim, method and
end result is the creation of a new thing. That new
thing represents knowledge that could have been realised
in no other way.

“In a universe in which everything has meaning
and in which all meanings are related and symbolised
one another, the poet lives perpetually on the age of
discovery".5 It is the poet's function to understand,
to interprete to learn what it is he is being told,

by giving form to the formless and a body to the
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bodiless. The true relation of reason to inspiration
in poetry and of substance to form, was first convin-
cingly set forth by Dr Johnson's successors. Poetry to
them was simply “"the expression of the imagination only
another name for clearest insight, amptitude of mind and
reason in her most exalted mood".’ They held the poet
to be one who sees into the world of human experiences
with clear and comprehensive vision. "The passion which
stirs to 1ife his creative instinct does not distort the
truth but reveal it. Whilst his function is to communi-
cate neither knowledge no moral instruction but power".8
Closely allied to the above the artist has always
functioned in African society as records of mores, and
experience of his society as the voice of vision in his
own time. It is time for him to respond to this essence
himself. 1In a paper "Why African literature?" David
Rubadiri has spelt out the themes that would excite
African literature for a long time as politics, race and
self consciousness with a search for identity.
Augustinho further said poetry coming from Neto and
Sipho Sepamla, exhibit the quality of having matured
out of the concept of asserting the colour identity.
They represent to a large extent their feelings about
the condition of their people, or human being through
orientation of the protest culture which have gone to

the extent of revolution in Neto.



21

Cheney Coker, in A Poet in Exile states that the

very existence of an African writer is itself a
political statement and assert that poets should live
the content of what they write, otherwise it would be
used against them by the very people who constitute
their readership. Recognition may be the only reward
they should expect because the poet is obviously going
to jail, especially if he is an African poet".g

In the People's Mood, Mbulelo Mzamane recommends

literature to politicians as a kind of political
barometer to gauge popular feeling".10 He then rightly
observed that the revolutionary poet is one that
concretises the aspiration of his people for a better
life thinks that the movement see to the possibilities
of realising that goal. Garbai also affirms that a
working definition of culture could be based on the
idea that political domination in itself is an act of
culture. "If imperialist domination has the vital need
to practise cultural oppression, national liberation
is necessarily an act of culture”.ll Poetry has been
a part of a cultural act or practice since the days of
cultural nationalism. "Art is culture based and culture
specific".l2 "It is important to mention that culture
has to do with self definition",13

Arqguing further, Garbai says that the understanding

of culture is based on the re1§tionship between words
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and their meaning and how the poet might manipulate
them. To understand any society in terms of their
songs, music or poetry or any genre one has to
comprehend and appreciate the culture. "The relation-
ship according to Garbai between culture and poetry
within the tangible aspect of a society is determined
by the concentration of all the existing factors that
formed the environment. Hence culture incorporates
the tradition through dynamic representation for new
values".l4d

However, Donatus Nwoga, in African Literature Today

No.10, said African Poetry is that which includes the
transcendental elements which provide the poet an
opportunity to retain his audipnce by being relevant
to his tradition. The angle of vision of the artist
is affected by natural social and spiritual freedom
within which he is operating".15 He also describes
poets as those who hold up a mirror to the society and
in this way raise significant questions over the
operations of the artist.

In addition poetry is a vehicle for political,
social and cultural emancipation. Poetry has long been
used by people. African poetry today owes much to oral
poetry and "it is a form of catharsis to use Freud's
term, for the communication of ones feeling over a

given situation".16 Writing poetry may not quite be
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an achievement, but a poet's attitude to the political
problem in the society would détermine his relevance
and actual achievement. It is in this way that poetry
in Africa can be understood as an art which is channelled
to propagate ideas to influence the community. This
does not mean that poetry is outright propaganda. Social
realism both as a technique in poetry and a practical
reality occupies an important place in African literature.
In this general vein Ruth Finnegan further views "Praise
poeltry as the most developed and elaborate poetic genre
in Africa".l?7 The elegies glorify virtues, express the
people's beliefs, joys, sorrows and notion about right
and wrong. A Tot of Nana's writings are actually
elegies.

So many people have written a lot about Nana Asma'u
and her literary activities. Satura Mukoshy in her

thesis titled Contribution of Nana Asma'u Bint of

Shaikh Usman B. Fudi to West African Literature 18th

to 19th Century, sees Nana Asma'u as having great

qualities as well as being a good writer. She argues
that Asma'u composed verses in Hausa to instruct her
female students in Islamic religious knowledge in a
simple entertaining way. In her wa'az (admonition)
poems Asma'u instruct her students on how to perform
ablutions, the purpose and situations for which Taimama

(sand ablution) is allowed. Some of Asma'u's poems
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according to Mukoshy, encourage her students to seek
religious knowledge even if they have to go out of their
matrimonial homes. However, Nana Asma'u insist that a
woman going out to seek for knowledge must be decently
dressed and should go out of commitment to Allah.
Asma'u also has a poem which instructs her students to
adhere to the five fundamental pillars of Islam namely
Shahada (the belief in Allah and his messenger the
Prophet Muhammed), Sallah (Prayer), Azumi (Fasting),
Zakka (Alms) and Hajji (Pilgrimage to Mecca).

Nana Asma'u become known and heard in places far and
near. According to Mukoshy, Asma'u has written Tambih

al Ghafilin wa Tadhkir al Aqilin ila Turuq al Salicin

(admonishing the negligent on and reminding the
intelligent of the ways of the pious) to give guidance
to the women folk about good and evil. Satura Mukoshy
said that the bulk of Nana Asma'u's works were written
in Fulfulde. "This was because fulfulde and Arabic
were the most common media".l!8® Nana Asma'u looked
after her father's manuscript; after his death. This
according to Satura Mukoshy marked the beginning of her
own writing. Nana Asma'u helped to raise the spirit of
the faithful with the poems directed against the enemy
they were fighting. According to Mukoshy most of Nana's
works are mainly on religion and elegies in form of

prose and poetry. Similarly, "Nana Asma'u in contem-

plative moods wrote on religious themes; in old age,



25

she wrote dramatic poems of thanks at the over-throw
of the son of her father's al{y who turned despot".l9
She also wrote on the courageous Mustapha, her brother
in-law who fought and won Silame. She also wrote
elegies on the brave deeds of people, her friends and
relative.

In the contribution of Nana Asma'u Fodio to the
Jihadist Movement of Shehu Dan Fodio from 1820-1862,
Jean Boyd makes extensive remarks on Nanma Asma'u. She
states that Nana's education included more than academic
and religious studies. Nana Asma'u was also good at
making things herself. She was taught how to cook
very well and was also good in the preparation of Fura,
a main food. Cleaning and spinning of thread were
also part of her chores.

According to Jean Boyd Nana Asma'u had good
potentials. She wrote to sustain the idealism of the
Shehu's revivalist movement. This according to Jean
Boyd was the inspirational force which compelled her
to write. Nana Asma'u first three works are items of
consideration in her respect. One of them is Tambih

al ghafilin wa-tadhkir al-aqilin (admonishing the

negligent on and reminding the ways of the pious)
dated 1820. It is a short tract of eight pages long
of Arabic prose with four parts. The first describes

character traits which lead to perdition and the third
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describes those traits that lead to paradise, the
fourth briefly summarised the Sunna. It shows Asma'u's
ability is fluent, and that technically she was capable
of assisting Muhammed Bello.

Furthermore, according to Jean Boyd, Nana's second

poem, Fa inna ma al usur yusuran (verily after every

difficulty there is relief roused much more interest.
Whether or not on general terms Muhammed Bello inspired
her to start writing was not known, but he definitely
played on inspirational part in the writing of her
second work. "To understand it we have to turn back on
Jelani who had attempted an uqsuccessful Jihad in Air,
and taken refuge in Sokoto" .20 Ibra then joined Sarkin
Gobir and together they marched to Sokoto. "Gidado was
at the Sansani outside the city wall when he heard
Ibra's drum".2l He rode into Sokoto and told Bello

who was in the Majalisa (Council Chamber). When Bello
had finished his business there, they went together to
the Sansani. "That night Ibra's camp fire could be
seen from Sokoto"?2 and Asma'u went to see Aisha, her
friend. She found Bello has left a written message

of comfort for her. "Fa inna ma al usur yusuran -

which is an aya from the Holy Qur'an meaning "So
verily with every difficulty there is reljef".23
According to Jean Boyd Nana Asma'u took this text and

composed an acrostic poem in fulfulde, the first work
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of the first line beginning with "fa" the second with
“I" and so on. Infact reading down the right hand
side of the poem one read the text. "This shows that
by the time she was thirty Asma'u was a clever and
inventive poet at her best and most spontaneous when
writing in Fulfulde".24

In a book titled A Revolution in History, the

Jihad of Usman Dan Fodio by Ibrahim Sulaiman, Nana
Asma'u is seen as a noble lady who grew up to become a
scholar in her own right, a teacher who educated not
only a generation of women but through these women also
educated many children. "She was indeed a torch that
1it up the path of the revolution and a pillar that
held Islam aloft even in the most trying period".25
Quoting Ibrahim Sulaiman, Jean Boyd said that she
managed to step out of her role as a teacher of women
to enter the role of politics boldly campaigning to
keep the idealism of the Shehu alive. Nana's merithe
said lay principally in combining the education of the
women with looking after the welfare of the poor and
the deprived. Her husband was responsible for public
welfare in the early days of the caliphate, but Asma'u
came to symbolise both the aspiration of women for
education and respect and the yearning of the poor for
justice, health and comfort. Asma'u shows the extent

to which a determined and well-bred women can influence
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society. "She showed the height a woman can reach in
knowledge and moral consciousness and how she can use
these to keep a revolutionary society on its feet".26
Successful caliphs Ibrahim Sulaiman says, looked to
her for guidance. Indeed her influence on the general
course of the caliphate, enhance by her stature as a
saint and daughter of the Shaikh, might yet prove more
decisive than we read in books. "He further noted her
poems on religion, history, politics, military activities
of the caliphate can be heard from the lips of women all
over Nigeria and she lived still in the minds of many“.Z?
In relation to the above, Zaruma, a cultural
magazine of Sokoto State says Asma'u was given an
orthodox Islamic education and she knew the Qur'an by

heart. Asma'u's first known composition is dated 1820.

It is in Arabic titled Tanbih-al-Ghafilin (admonishing
the negligent). According to Alhaji Umar she wrote

fifty four works. Some work remain undiscovered as it
is unlikely that everything has been found. She wrote

in Arabic, Fulfulde and in Hausa. She wrote poetry and

prose. Alhaji Umar said she wrote tammis (a technique
of adding three lines of poetry to an original two line
verse) and turned prose work into poetry. "She was a
very skillful and versatile writer".28

In Tanbil al-Ghafilin according to Umar, Asma'u

wrote that "Among evidence of love for the messenger
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Y - SR affection for the Muslim community demonstrated
by working for its interests and depending it against
injuries and loses". At the time she was twenty-two
years old, she had been pioneer settler in Sokoto and
has seen the rapid growth from, practically nothing to

a thriving community larger (according to Lander) than

Kano. She was known as Uwar Gari (mother of the

community) a title which indicate the scope of her
activities. In the elegies she wrote according to
Alhaji Umar, she praised various women for their contri-
butions to society preparing food-stuff in bulk for the
army (Fatima wife of the army commander Aliyu Jeda)
patiently and sympathetically attending to women in
child birth. Zaharatu in her turn was praised for her
care of the aged, concern for all poor people and for
all orphaned children. Zaharatu and her women
colleagues made it their business to know about the
society in which they are 1iving and to lYend a hand in
sorting out their problems. Asma'u is also known for
the way in which she looked after the children of
Muhammad Bello.

Despite the fact that she has to play her part in
running her husband's household and that her work was
tiring, she nevertheless according to Umar, had a
burning compulsion to write. "She did not simply write

high minded religious verse, infact she hadly wrote
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anything which was not of immediate relevance to the
times in which she lived”.2? Consider for example the
opening lines of a poem about Sarkin Gobir Mayaki and

Sarkin Kebbi Nadamsa

"May Allah the beneficent destroy
Mayaki and Nadama, May they be
exterminated".

She has a most Tively and informed interest in aili
aspect of her society. She may not have ridden into

battle, but as a contemporary of hers noted,

“You have evidence your ability
to hurl weapons at the enemy”.

According to Alhaji Umar however, Asma'u is perhaps
best known for her interest in women education, and
for the classes she held. There is no doubt that women
come to Asma‘'u to learn. She wrote a poem about one
of their leaders Hauwa, who conducted groups of women
to Asma'u at al) seasons for the year. Asma'u taught
them about Islam so that they would know what are jts
essentiais Tike ritual ablution, prayers, alms, the
fast and the pilgrimage. "I" Asma'u further said
taught them what every women should know and instructed
them to shun lying, meaness, Jealousy, adultery,
stealing and conceit,

Moreover the Editor of Daily Times Nigeria 4mMay,

1973 presented Nana Asma'u as a prolific writer who
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distinguished herself in many interlectual pursuits.
The editor further said Nana Asma'u was born in 1788

at Degel in Gobir Sokoto province. WNana's intelligence
was apparent at an early age. She began to write

poetry in Fulfulde when she was still a child. Later

she wrote poems in Hausa and 1n Arabic. Her writing in
Arabic, the paper further explained are the best known

of all her works. Among them are Tanbih al-Ghafilin

(reminder to the careless) a long prose work dealing
with the virtues of 1ife stepped in Islamic values and

Tambshir-Ikhwan (good news to the brethren) a long

poem.
The title of her coiTected Hausa poems is "Mousofat"

and they have been translated inte Arabic by Mustapha
Dan Issiaka. Nana's poetry in the tradition of the
period is largely of a panegyric nature, and praises
the Prophet and the faith of Isiam.

| Nana was married to Gidado Laima and the paper
further explained. Gidado was one of the lieutenants
of her brother Muhammed Bello. She become the teacher
of all the girls and women in her family, and also
trained her younger brother Isa, in Qur'anic studies
and in Arabic. This paper claimed that of all her
scholarly works, her translation were the most important.
She renders many of her father's works in Hausa from

their original fulfulde, thus assuring a wider audience
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for the writings of one of the most influential men of
his time.

In Inquiry, August 1985 Jean Boyd throws more
light on Nana Asma'u. Nana's first job according to
Jean Boyd in the social arena was to help settle the
captives in the community. "Her wisdom, efficiency and
integrity were noted, and as a result she was given the
responsibility in connection with the distribution of
alms, a responsibility which required the exercise of
investigative skills and legal acumen”.30 She took
keen interest in midwifery; wrote an elegy in praise
of midwives who attended to their work promptly and
cheerfully. Asma'u encouraged those who looked after
the welfare of widows and orphans and acknowledged in
writing the zeal of women who prepared food-stuff for
the army. Asma'u the cleverest woman of her generation,
according to Jean Boyd, did not distant herself from
the people nor did she retreat into the ways of
intellectualism. Instead she ploughed her gifts and
learning into the community.

Nana Asma'u did not write into a timid fashion,
nor is her work open to misinterpretation”.3l Jean
Boyd claimed that a poem Nana{wrote when she was over
sixty years of age gave one an idea of the directness
of her approach. Most of her poems talk of basic
fundamental ideas and situation. Verse one begins as

follows:
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Allah the bountiful destroy Mayaki
and Nadama annihilate them

Destroy Maradi destroy Tsibiri,
destroy Anka raise them to ground.
Destroy Argugqun, destroy Zaga Zagawa
Gulma, Saurwa and Tumba".

Infact the following verse in Nana's poem Meditation

Upon Death gives us directness in her poem.

ba. Let us hurry up and repent
my brothers, so that we be prepared,

b. Let us make good ocur deeds because
we shall remain in the here after
for ever.

Preparation for the hereafter is
carried out here in this world,
so you should stop being slack,
we do not remain here, we are
here only for a short while".

fhe above.poeh carried direct basic ideas in life. A
kind of universal statement. Infact according to Jean
Boyd these are not words of shy uncommitted person.
Her poem directed against military opponent are
interesting because they follaw the tradition esta-
biished by Muhammad Bello and Abdullah Fodio, and shows
how it was perfectly possible for a woman to use the
same literary genre as men in otherwords her work
transcended gender".32 She wrote as a responsible and
informed citizen and was listened to because what she
said was meaningful and apt. Nana Asma'u wrote a poem
in which she painted a graphic description of Bello

fighting his last battle against Gobir, surrounded Qy
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loyal and fearless war men,

Nana Asma'u intended her listeners to remark on
the contrast between Bello's men and men of their {ime.
Jean Boyd further explained that in some of Nana's
writing she attacked caliphate leaders who had become
corvrupted by power and settled into decadent ways. At
the age of seventy-two she directed one of her poems
against her kinsman Dan Yalli, who in a long reign had
assumed that joviality was an adequate substitute for

vigilance and probity. The powm opens as follows:

"We give thanks to Allah who has
given us the means of overthrowing
Dan Yalli who has caused us so much
trouble.

He behaved unlawful and did wanton
harm there by causing hardship to
muslim.... We have witnessed the
robberies which have taken place

In the markets on the highways,

and at the gate way of the city".

It is as the critiﬁ of her own people that Asma'u is
seen at her most couragecus. She took the line that
Kinship and position takes second place to industry and
correctness a line which the Shehu had, as we know,
written in changed times. According to Jean Boyd,

Nana Asma'u had always taught the town women in her
room and had written poetry fBr them to sing, in which
she instructed them about religious duties, the history

of the Prophet and the Tife of the Shehu. OQver the
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years Nana Asma'u come to realise that the faith of
rural women was in danger probably because their role
has been relegated to a purely domestic one. Asma'u
set down to remedy the situation, young married women
were not permitted to make journey to learn from Nana
Asma'u. It was the elder women who come bringing girls
not married whose young sharp minds memorised the words
of Asma'u's songs very quickly, ready for transmission
to the women at home. The elder women also learn the
songs and presumably drawing on their experience, put
questions to Asma'u whose ansders deepened their
knowledge and prepare them to deal with situation at the
village level.

Moreover Jean Boyd summed up Nana Asma'u as thus,
Nana Asma'u is actually a scholar, sufi, revolutionary,
social critic and above all a mother of six children.
David Rubadiri had further spelt out politics, race and
the self consciousness with a search for identity as
themes of African literature. Richard Priebe and
Thomas Hale also stressed that art can be politicised
to create awareness. Mbulelo Mzamane sees literature
as a kind of barometer to guage popular feelings.
Nwogo further describes poels as those who hold a
mirrow to the society and in this way give a reflection
of the society. Ruth Finnegan also said elegies glorify

virtures, expressed the people's believes, joys, Sorrows
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and notion about rigﬁt and wrong.

Furthermore several scholars have attempted to
write on Nana Asma'u's contribution to the Jihad.
These scholars have been either historians or antropo-
logists in outlook. Satura Mukoshy views Nana as a
good writer with good qualities. That Nana took care
of her father's writing after his death. Jean Boyd
also made an intensive remark on Nana Asma'u. She
said Nana's education inciuded more than academic and
religious education. She was also good in making things
herself. Ibrahim Sulaiman further sees Nana as a noble
lady who grew up to become a scholar in her own right.
A teacher who educated a generation of women and
children. He sees her as a torch that 1it the path of
the revolution and a pillar that held Islam aloft even
in the most trying period. Alhaji Umar alsc said Nana
Was given an orthodox Islamic education and she knew
the Qur'an by heart. He said she wrote fifty-two works
in Hausa, Arabic and Fulfulde. Usman Shehu presented
~Nana as a prolific writer who distinguish herself in
many interiectual pursuits. To him her writing in
“Arabic is the best known of all her works.

Nana Asma'u is a profound poet who understand her
sdciety and advanced it by composing poems about it.
My desire is actually to go beyond what these writers

have done. Nana's work as a literary activity hitherto
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not explored by students of Titerature deserves more
attention. [In otherwords, this research intends to do
a literary appreciation of Nana's poetry. She made
great contribution to literary activities through her
poetry as well as being a good and capable teacher.

She seems much concerned with the way the Jihiliya
period exploited the women folk. She also realised
that the women in Islamic society were victimised
simply because they lacked knowledge of their rights.,
Thus she dedicated herself to the task of educating
them and their children for the production of a better
society. She taught them divectiy and through her
poetry, religious as well as approved social 1ife. She
wrote poems which showed her desire for a better and
harmonous society. Her elegiés were written in respect
of good people and the elegies formed the bulk of her
writing. She did this so that her audience will
appreciate their leaders, good people with good qualities
and characters for emuiation. Her poems are simple.
Her poetry as a literary activity is worth exploring
to bring her intc focus of literary sphere just like
Ama-Ata, Zainab Alkalil and other women writers.

People I have reviewed so far use some theoretical
analyses in analysing their works. Some of them use
the formalist approach. Others use the sociological

appreoach. My desire is to use the two approaches
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together in trying to analyse Nana Asma'u's work.
Nana's poetry look at the society and the culture of
that society. She seem able to retain her audience in
the sense that she discusses matters affecting the
people in the society. The poet in question explained
her feeling over the situation at the reform period.
African poetry can be understood as channels to
propagate ideas to influence the community. Nana's
poetry was able to influence the Jihadist greatly as
we shall see later when we come to analyse some of her
poems.

In addition the sensibility and intelligence of
this writer placed her at the focal point of the collec-
tive awareness, constitute her into ideal witness. It
is also true that what distinguished her is not only
this heightened capacity for perception and response
but also a special capacity for expression and for the
organization of experiences in significant forms.

"The writer's expression must not only capture
the flow of experience but also propose a broader
vision of life that transcends the immediate to which
his work refers to",33 Inevitably the work has a
meaning for the people of that time and the people of
today, the issues are of the ‘social and moral life of
the people. The force of her insight into the

complexities of human spirit gives depth to her works
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through which they come to express a general human
condition. A literary work need not to be disassociated
from its reference to a particular context of life and
experience of existential awareness to have a general
human relevance and application. This theoritical
approach placed an undue emphasis on the message of the
literature rather than on the manner of expression.
“The recognition of achievements is not simply a question
of mastery of form but of the degree of level of serious-
ness which a writer's work evinces, the art of expression
being a handmaid to his visien rather than an end to
itself", 34

Her writing were originally written in three
languages. Some of them were written in Hausa, others
in Arabic, yet some in Fulfulde. The researcher went

to Sokoto History Bureau and collected some of Nana

Asma'u's poem already translated mostly by Mrs Jean
Boyd. Readers should be aware with the fact that none
of her poem was written in English. They are only
translated. Chapter three will be an analysis of her

elegies.
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Chapter 3 - o '.'. :.?

THE FORM OF NANA ASMA'U'S ELEGIES

This chapter looks at the form of Nana Asma'u's
elegies and how the poems reflect the society and the
culture in which she lived. _

Poetry is used for a purpose, and it is observed
as a matter of fact, as an integral part of 1ife. ?
"People write poetry they hope will communicate emotion,
move readers in some direction, or sharpen their é
awareness".l The role of poetry very well suits
conscientization which would serve to bring the aware-
ness necessary for social or cultural changes. The
general cultural trend of poetry is considered and
treated as theme and motif. Poetry further illuminates
the African condition and the achievement of poetry as
a vehicle of cultural emancipatian. |

Poetry is sometimes written because the poet feels
compelled to set down his thought and emotions. o
Without this compulsion there can be no compaosition.

The poet also writes because he hopes his poetry will
have an effect on readers. Nana Asma'u wrote to
sustain the jdealism of the Shehu's revivalist .'?

movement. This was the inspirational force which

compelled her to write. - - S

4z
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Thus, most of Asma'u's poetry, especially the ones
we intend to study in this chapter, are elegies.
"Elegy is o kind of song or poem expressing sorrow or
lamentation especially for one who 1is dead".2 The |
tenor of the poetry is one of daring, courage, bravery
and heroism. The heroes are not superior beings except
in sp far as their earthly deeds make them so. They
do not have supernatural powers nor do they pit their
strength against supernatural beings. In short they
are ordinary human beings gngaged in ordinary human
activities. "But the poet in the vividness of his
imagination, uses metaphor, imagery and symbolism which

transports these ordinary activities to a level of the

- extra ordinary".3 Moreover “"hercism is thus used here

in a much more restricted sense which refers solely to
" deeds of heroism in the history of man's struggle for
survival and in the pursuit of honour".%

In addition, the poet digs into the history of the
“leader. The events discussed aré'part of the process
of remembering history. These poems "bring out the
verbal genjus of the poets, their inventiveness and
their fantastic imaginative power“.5 Death plays an
important role in Nana Asma'u's poetry and thus the
bulk of her poems are lamentations. She makes death
personal in her poems and brings to the foremost man's

ultimate loneliness and his need for support. “After
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all, funeral dirges are not for the ears of the dead.
They are for the 11ving“.6 Therefore Nana Asma'u made
the dirges vehicles of lamentation, philosophy, ideas
on morality and comments on the general human condition.
"The occasion of a death lends itself more to the
creation of this type of poetry than any other human
situation".’ | | _ L _'_.I' i |

Jean Boy& poéits that élegfac poetry in the:Islamic
setting is used in praising the deceased ones, that 1s,
if an individual is a good teacher, husband, relative,
friend or associate, he gets praised only after death.
Nana thus composes many elegiac poems for her friends
and relatives. Jean Boyd further says that elegies
form the majority of Nana's poems. In fact, no elegy
praises a woman for beauty, no one is praised for his
skill or feats of strength alone. Individuals are
~praised onily on merit. Nana Asma'u, according to Jean
Boyd, praises the way in which people attempt to reach
high standards of behaviour most acceptable to Islam.
In a ruler this would be the exerc¢ise of patience,
courage in action, probity in public affairs, dedication
in duty and endurance. _

As mentioned earlier, Nana's poems veflect the
society and the culture in which she comes from.
“Seciety is a group of humanbeings bound together for

" self-maintainance and self-perpetuation and sharing

‘.
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their own “nstitution and culture. The concept denotes
continuity and large scale complex social relations
with both sexes and all age groups involved. Usually
there is a territorial or political boundary".8 Culture
on the other hand is that complex whole which includes
knowledge, belief, art, moral, laws, customs and any
other capabilities and habit acquired by man as a member
of society“.g Looking at Nana's poetry one realises
that her poetry to a large ext?nt actually reflects and
is largely influenced by the Islamic reform movement of
the period.

The poems we intend to study in this chapter are

Sonnere Abcullah, Sonnere Buhari, Sonnere Bello and

Sonnere Moinna. "Sonnere partly means gasida".l0 The

form of the Qasida has been described by Lyle thus:

The ode has a strictly prescribed
sequence of ideas and subject. Unless
it has a lamentation of the dead or
deals with equally serious topic, it
must begin with the mention of a woman.
The main objects, thus reached at least,
may be a Panegyric on his tribe, or

some other person, the description of
some scene of travel or war a T?eading
or a warning for the foolish".ll

Sonnere therefore appears more panegyrical than
elegiac. Her Sonnere poems are models of technical
competence. Her thoughts are deeply religious,
devotional and prayerful.

In writing her poetry, the Hausa society shaped her
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work. The Islamic belief in Allah and the life-after-
death also shapes the tone of her poetry. The emotions
are not allowed to overflow. They are checked because
of the belief that Allah is supreme. It is part of the
attribute of the societ#fhourn;after death. Mourning
helps to emotionally stabilise the mourner.

Again there is an aspect of the praise form in
elegy. The praise then becomes a kind of celebration.
It is the noble deeds of the dead one that makes the
sense of the loses graphic. One of the stylistic
devices used is pious references and prayers at the
beginning and at the end of each poem. This is a fact
which in no way prevents her work from being fresh,
colourful and varied. She begins each of her poem with
doxology in which she gives thanks to Allah in the usual

tradition of Islam. For example:

Sonnere Abdullah reads:

We give thanks to the all powerful
Who is the

One only who does nat die,

Who is omnipotent.

His Omnipotence extends over everyone,
He is unigue in his authority, Who
do his will, are recompensed in paradise.

(Appendix 1)

In Sonnere Buhari this is the beginning:

[ acquiesce to the will of Allah who exercise
powers over mortals. I ask for forgiveness.

(Appendix 2)
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In Sonnere Bello the introduction read thus:

I rely on Allah the almighty, the pure the
Omnipotent to assist me to accept what he
has enacted.

To help me because [ am bereft.

Only Allah can ease my bereavement,

for he is all powerful.
Allah is the almighty king.

(Appendix 3)
In Sonnere Moinna she introduces the poem this way:

I give thanks to the lord of creation
[ advice the musiim community.....

(Appendix 1IV)
Another device Nana Asma'u employs in her poetry
is the use of contrast. Here, celebration exists side
by side with a feeling of loss. While she mourns the
loss aof an individual she also celebrates by highlight-
ing his great and admirable qualities. For example, in

Sonnere Abdullah she says in the following stanza:

I weep as 1 write for my father's younger
brother who assisted religion and revived
the sunna.

Abdullah was unique among the Shehu's brothers, and
famaus for his scholarship, and for his tireless

teaching.

In Sonnere Buhari, she has the following lines:

I have lost a brother who loved me
and wish me well, [ bow to Allah's decree.

Nothing detrimental was ever said
about his deeds or saying. He has
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an excellent character. It was the
Shehu's which he inherited.

In all the lines above, there is great feeling of loss
concerning the individuals she writes about. There isg
also the feeling in Nana Asma'u of the fact that these
people really spent their lives usefully. Each of the
people have been of great importance to the community
when alive. Their qualities, helpfull services which
is also a kind of celebration, is highlighted by Nana
Asma'u,
Another technique employed by Nana Asma'u is the

use of intertextuality. This is seen profoundly in

Sonnere Abdullah. There are many references to either

the Qura'an or the Hadith in the poem. For instance:

Because in the hadith we find the

Prophet said so.

The Qur'an contain the same thing.

Only those who pay no attention

(will not regard the advice)

For it is written in the hadith,

that the prophet said that when

a scholar dies, Islam is breached.
The contents of her poems come from knowledge of
religious studies which thus influence her writing
greatly. All her poems are divided into stanzas to
demarcate tne movement of thoughts. There are a 1ot

of metaphors in her poems. In Sonnere Abdullah, the

following Tines have metaphorical expressions:
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The Shehu was the sun of his time,
his younger brother was the moon.
They had great light.

He was like the twin courses of a
river which pour with water
constantly providing water for all,

Another technique employed by Nana Asma'u is the

use of prayers at the end of each of her poem. She is

also very thankful to the almighty Allah at the end of

each poem. In Sonnere Abdullah the following lines are

worth considering:

May Allah poor his blessing on the Prophet,
and his relatives and companions.

And his followers who have followed religion
And never strayed from the part of the Sunna.

In Sonnere Buhari her concluding stanza reads:-

I gave thanks to Allah 1 have
concluded my poem

May Allah receive it with the
grace of the prophet.

May blessing fall on the relatives and
Conpanion and followers of the prophet
Who have supported the Sunna.

Sonnere

Bello has the following as part of its conclusion.

My poem is completed. May Allah receive

it for what it is, 1 give thanks and invoke
blessing on the prophet, his companions

and those who have been given honour and
karama.

Sonnere Abdullah, was written in respect of Malam

Abdullah who is the younger brother to the Shehu Usman
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Nana's father. Malam Abdullah was a scholar, a teacher,

a writer and a sufi.

"Hi¢ writings were among his greatest
contributions to the revivalist movement
and indeed it was because of the literary
output of people like Abdullahi that the
revivalist community in Hausaland was able
to sustain a system of Government that
survived the rest of the revivalist movement
of West Africa and to some extent even
survived the British occupation of porthern
Nigeria early in the 20th century".12

This poem was one of the poems originally written in
Fulfulde. It was written in 1830 and was translated by
Jean Boyd.

This is an elegy written on the death of Malam
Abduliah describing his gualities, his immense learning,
his unfailing generosity towards ordinary people, his
being the foremost brother of the Shehu. :

To further explain this poem, Nana Asma;u ex;réssed
Allah's uniqueness in His authority and His reward of
paradise to His faithful servah%s. People should gather
provisions for the journey ahead which is death. Such
provisions include the fear of Allah which means what-
gver one intends to do he should try to do it according
to what Allah ordered menkind to do. The poem further
_teaches people to stop such things as gossiping,
stealing, drinking, smoking, backbiting and other bad
practices.

Nana Asma'u in the above poem prays to Allabh to
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provide for the muslim community what they cannot
provide for themselves. Nana Asma'u prayed to Allah

to reward Malam Abdullah greatlty and also the Shehu.
She prayed to Allah to forgive their sins and take them
to the best place in paradise (Firdausi) which is also
the place of the Prophet.

Sonnere Buhari is yet another elegiac poem written

after the death of Buhari., We have nol been able to
find much of his history. But from the poem we gather
that he was< Nana's brother whom as she said in her poem,
loved her sincerely. In this poem Nana sees Buhari as
a projected object used as a ladder in Islam. She
expressed him as brave, generous and an excellent
scholar as well as being a man of patience. He has a
good relationship with his people and he was also
alight to the muslim community. In all his activities,
according to the poem, nobody has ever seen him in the
wrong either in speech or in action. He has an
excellent character like that of the Shehu. His people
profited very much with his teaching and his worldly
affairs. He was very religious. Never tired of
performing his prayers. He was always remembering
Allah and supplicating for his mercy. Nana prayed to
Allah to forgive him, have mercy on him, light his
tomb, and reward him for all his good deeds. She

further prayed to Allah to provide Buhari with a shade
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in that hot day. She prayed that may his good deeds
cut weigh the bad ones. May Allah provide him with
the fresh and pleasing water in hecaven called Kausar
and finally may Allah place Buhari in the paradise of
Firdausi.

.Sonnere Bello is another poem worthy of considera-

tion written after the death of Muhammad Bello.
Muhammad Bello was an elder brother of Nana Asma'u.
He was Nana's teacher and a husband to her best friend -
Aishatu. Bello was born and brought up during the
formative period of the Jihad. He was a man of
knowledge, an administrator and a warrior. Bello
served many roles during the Jihad. He was an ordinary
spoldier, scout, spy, raiding party leader, flag bearer
and commander-in-chief. He was also the speaker during
the Jihad, propagafing and defending the Jihad movement,
He was among his father’'s script composersof diplomatic
correspondences. He has an abundant interest in
politics and was a lover of his people.

Nana expressed great agony over Bello's death for
the death was a double loss. First she 105L Bello as
an elder brother and secondly as a teaéher who provided
her with a lot of encouragement. In tears, she composed
this poem about Bello to soften her heart which is full
of love for him. She expressed her agony for she lost

great and lTasting love, mutual understanding and
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His generous and forgiving nature, his

literary instruction she can never enjoy the like again.

She further expressed in the following lines that the

agony on the death of Bello makes her to toss and turn

to God for solution to this disheartening problems:

Nana

1 toss and turn and return again to
Allah the Holy on whom I rely

I weep as 1 say my prayer beads and
when I try to sleep I turn restless
ingdef as I remember Bello, | pray
God will reunite us.

Asma'u in her grief said in the following

lines that Bello's death has reduced her to a small

motherless hen.

I am a small chicken whose mother

is dead, who cries,

or like someone left in the wilderness
alone who knows, whose ears are closed
(to those calling to him)

God alone will wipe away my grief.

I am an infant who has been left
pitiful and enfeebed

without mother or father to care
for me, that is how I look on this
occurence.

Verily only the grace of Allah can help me.

Nana also expressed some of Bello's good qualities.

He was upright, courageous, patient and dedicated.

spread learning and expressed matters thoroughly.

appealed to the wretched people to become useful.

following

lines show his dignity among scholars and

non-scholars alike.

He
Bello

The
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In his days he was unique in his
status among scholars alike.

He assuaged people's griefs and
fears, He was a place of refuse,
a heaven listen to what [ say.

He has a fine temper and has a pleasant personality.
He gets angry only when the law is broken. Nana prayed
to Allah to perfume his grave, honour him for the sake
of the prophet, provide him with that soothing fine
water from heaven and allow him encounter the prophet
on the last day.

The last elegiac poem for consideration in this

chapter i< Sonnere Moinna (Appendix IV). This was

written on the death of Moinna; who is a younger sister
to Nana Asma'u. She describes the qualities of Maoinna,
her kindness, her generosity, her learning, her piety
and her contribution to the harmony of the community.
It was originally written in Fulfulde. Nana expresses
that the community should pray for Moinna because she
was a kind of ladder in the muslim community. Her loss
was actually a great disturbance. She helped the
community with her activities of kindness. She fed
people, relatives and strnagers alike. She appreciated
everybody without difference and she urged them to learn.

The following lines from Sonnere Moinna shows Nana

Asma'u appreciating the contribution of women during

the Jihad.
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She organised the production of
Provision, when an expedition
was mounted. She had a Tot of
responsibilities.

She sorted problems out and

urged people to live peacefully.
She put an end to quarrelling.

Though musiim wbmen cannbt go to.war; they have an
important role to play. Their role includes preparing
food, nursing the injured and taking care of the children.
Moinna has great knowledge and understanding of what she
reads. She has a sense of admiration and dedication.
Nana prayed to Allah to light Moinna's tomb, to also put
her in paradise.

In conclusion, however, each_of the individuals
discussed about in this chapter Contributedlgreat]y to
the development and success of the society. They are
people with worthy qualities. Their qualities come
out clearly after the society lost them. Thus the
urge to write and broadcast their contribution for

whole generations to
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Chapter 4

THE INJUNCTIONARY POEMS OF NANA ASMA'U

This chapter essentially looks at poems that are
not elegies, but these that deal with other aspects of
life. They are basically injunctionary in nature.

“An injunction can prevent the wrong from being done at
all or can prohibit its continuance".l The first

injunctionary poem The remedy against the fearful things

of the here after is trying to conceptualise life after

death. Life as it is conceptualised by the poem, is a
continuum. Death itself, in the final analysis, is just
a transistory mode. The conclusion of a span of life

on earth is not an absolute end to everything, but death
is a sign post for the possibility for 1ife at another
level. Heaven or hell has been duly recognised by the
Holy Qur'an.

The first poem provides the possibility of remedial
action while on earth. There is the underlying assump-
tion in the poem that humanbeing in himself is not
perfect, that is why these remedial actions are necessary
for the individual if he wished to enjoy the hereafter.

The poem is built up on a system, and this system
incorporates definite human action and the indefinite
mysterious capacity of the superior being (Allah.)

On the whole there is a total logic that informs

57
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the injunctions which the individual is expected to
perform if he is to enjoy the hereafter. One of the

most important aspect of the injunctions is that it makes
the individual responsible to one another, especially
those who do not have. Actually the poem does not make
any distinction between those who have and those who do
not have. What is encouraged in the general act of
giving, because in giving the 1ittle we have, we get more,
in abundance. From the logic of the poem, the individual
who gives something out of his mundane earthly articles
will reap greater benefit from the permanent wealth of

Heavenly bliss.

In the opening stanza - the poem

Hold fast to the remedy of the
commander of the believers......

Commander of the believers refer to Shehu Usman Dan Fodio.

It is the title Muslims usually use to address their
religious leaders. The title has been in use as far
back as the time of the caliphs. It is the translation

of the Arabic term Amir-al-muminin.

The phrase "strangled by death" in verse ten is
part of a widely held belief among the muslims that death
strangles wicked people, and they die a painful death,
while the good people die peacefully. The poem commends
muslims to give voluntary alms as distinct from the

compulsory alms al-Zakka. Thus against every possibility
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of danger 1n the grave thgre i3 a remedy. The remedies
are actualised while the person is alive. So the poet
here is urging muslims to give alms of anything within
their possession or make firm their intention to give
that which they can. [In Islam, however, to make a firm
intention to do something good is as meritorious as
performing it. There are traditions which speak speci-
fically on this. For example, the first hadith in the

collections of Al-Nawawi's forty hadith says,

The remedy against the darkness of the
grave is to give the ladle of Fura as
alms......

Fura here is a staple food in Sokolo, the poet's locality

. and is the most suitable type of food to give as alms.
This, however, does not mean that every locality must
give Fura. Any staple food in any lecality could be

used to give alms, in that area.

Verse five:

The remedy against Ahe worms in the grave
is to give a lump of meat as alms, you
understand community. '

The poet here'says after an individual dies, the next
thing that happens to his body is decay. Worms and
other insects devour it. "Mention of this is repeatedly

nade 1n Hiskett's Hausa Islamic Verse

lhe standing of the ressurectiion
1

listen, you should give threshed
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grain as alms

By God I hear witness, that

standing,

There is nothing like it for suffering.

This verse discusses the day of resurrection or
the Yast day which is the day in which all creations
dead or alive will be called to assemble before God to
account for what they did during their life. Thus, the
poet called on Muslims, to give alms of grain for it may
give them ecase as there is a lot of suffering for the
standing of that day. The receiving of individual record
book was discussed in verse nine. Receiving the book
in the right hand here refers to the Muslim belief that
in this world, every adult humanbeing is guarded by two
Angels, Ragib and Atik. Ragib writes down all that one
does that is good and Atik writes down all the bad deeds.
Thus, the records of one's actions are kept through-

out one's life time. On the day of resurrection these
records are weighed., If the individual's bad records
outweigh the good ones, his left hand will be thrust
into his breast and pulled out behind and his record
book will be given to him in that hand. Then that
individual goes to hell. On the other hand an individual's
good record out weigh his bad ones, his book will be
given in the right hand and he will go to paradise. In

this respect the poet says in verse nine:
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The receiving of the book in the

vright hand we are going to talk about.
The thing to do in order to ensure
that you receive in the right

hand, is5 to give........

In concluding this poém therefore, ﬁhe awesome picture
of 1ife in the grave is mediated to a large extent, for
good or for bad by the humanbeing himself, so that it
could be said that invariably what happens to the human
being while in the grave is his destiny as he himself
has ordained it. |

The general étyie df thé poem moves along figurative
sense, what 1is remedial action in the here and now and
the threat or expected boon in the hereafter.

Another poem worth considering in this chapter is

Warning to those who do not fast. The poem highlights

the general rules during the Ramadan period. The writer
is knowledgeable about the fasting. The poem shows
various circumstances under which fasting is compulsory
or noet. It shows people ihat are exempted from fasting
and those that will have to compensate when they are
not able to fast. As wusual with Nana's poems it starts
thus: _ _
thh the help of Gpd-I am going

to compose a poem help me,
our men and women, you should

all give ears.

In verse two she indicates whence the Ramadan fast

commences. - ' = ' - RS
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khen the moon of the month of fasting
rise let us not drink.

The month of fasting, Ramadan, is the ninth month of the

lunar calender. During the thirty days of this month all
muslims are supposed to fast. This is one of the pillars
of Islam. In preparation for the fasting, a precise

declaration is required:

At the beginning of Ramadan
the intention is made firm....

In Islam it is required that a muslim should enter into
a firm intention before performing any religious act.
Without the prior intention the fasting is invalid.
After the declaration of intention, fasting should be

done for thirty days.

Verse five:

[f there 1s doubt to the sight of the moon,
do not drink,

During the day we should restrict

our mouths B

We should not drink water.

In the above verse, the poet is referring to the month
before Ramadan. For instance, on the thirtieth day of
that month, musliims should not eat food, even though

the advent of Ramadan has still not been officially
notified at the beginning of the day. But if by noon

no news has been heard that Ramadan has begun, then they

may eat. Verse six further explains the above verse.
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If the crescent of the new moon of Ramadan is sighted on
the night before the thirtieth of that month, that is on
the twenty ninth of Sha'aban, and the musiim do not hear
about this till Tate the following day, even if they had
eaten nothing during the morning and afternoon of that
day, they must pay back because there has not been formal
intention to begin the fasting and without such intention,
the fasting 1s iavalid. For the intention can only be
made once the moon is sighted, | |
Yerse seven uses an ob1igét0ry taone to'empﬁdéisé

to the muslim community the compulsion of fasting as
thus: | | - v

1f two liable muslim see the moon

There should be no drinking of water

Muslim truly it is an obligation that
we should not drink water. o !

Verse nine to thirteen explains the category of beop]e
that are exempted. The verse also explains those that
should not fast but will pay back. Verse thirteen
however, warned those mentioned above who are allowed
to abstain from fasting. They are only allowed to do
so if this is really necessary. For instance, if a

pregnant woman or a nursing mother is able to fast but

~ abstain from doing so, her punishment will be heavy.

Verse fourteen to sixteen explains the kind of punishment
face by one who breaks or refuses to fast on a day without

- genuine reason.
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It s true that knowledge is deep. 1[It is also wide.
Infact, some people say that knowledge is like an ocean.
An individual can only acknowledge what he is able to

see. But o¢ne can hardly see all, deep and wide. Nana

Asma'u acknowledges the above statement in verse seventeen

and twenty one as thus:

I1f a pregnant woman breaks the fast
Let her g0 and enquire,

Perhaps she could give a measure

of food when she repays.

"Enquire” above means to find out more from learned

Malams. "Perhaps" above also shows lack of assurance.

Verse twenty one:

A very young person and an invalid,
I am not very learned,

Ask the learned whether they

are to pay back.

In the above two verses the poet admitted fallibi-
1ity. She shows her inperfection and also humility,
It is true to life situation for no single person is

perfect except the Supreme being.

’
Verse twenty nine:

If you have intention to fast and
the menstrual flow stops,

At the time of the early

morning meal, it is not

permitted to break the

fast by drinking water.

In the above verse the condition concerning the



religious «bligation of menstruating womén are complex.
The verse means that if a menstrual f]oﬁ stops just at
the time of the morning meal she must fast for that day.
It is worth noting that women in their menstrual period
are preven=ed from performing prayers, from fasting, if
on pilgrimaige, must not circumambulate the Ka'aba or walk
between the mount of 5afa and Marwa. Likewise they are
prevented from entering the mosque, from handling the
Holy Qur'an. As soon as the menstrual period stops, they
must take the ritual bath, whereupon a11 these_feiigious

duties become incumbent upon them.
Verse thrity three:

Take note the early morning meal -

take it in the morning, '
. If dawn has broken, do not

break your fast.

Closely felated to versé twenty nine, thig verSe
explains that during Ramadan, muslims take their morning
meals befc¢re Lhe break of dawn. They must however he
careful nct to delay this meal until after dawn has
broken. If they do so this constitutes a breaking of the
fast and renders them liable to certain penalties such as
feeding sixty needy people, setting a slave free or
fasting for two months consecutively. Verse thirty four
on the other hand discusses time for breaking the fast..
A muslim is supposed to pay careful attention to the

passage o7 time while fasting and he should be aware of
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the exact time at which the sun sets. Similarly it is
meritorious for the fasting muslim to break the fast
immediately the sun sets.
Verse thirty five:
If you have not sajid Asham prayer
come and ask, abstaining from the

carly morning meal does not enable
you to break the fast.

From the above verse there are prayers during
Eéggggﬂ_knﬂwn as Tarawih prayers that are said in congre-
gation during the fasting period after the compulsory
lTate evening prayers. Some people mistakenly imagine
that these prayers are essential to the validity of the
fast. Thus, when they miss them, they discontinue their
fasting the following day. Also, some people if they
wake up late thus are dnable to have their morning meals
before dawn, regard this as making their fast invalid and
therefora discontinue, The poet pointed gut that this
is incorrect. Both Tarawih prayer and siﬁﬁi thé.eany

Hmotning foud are not compulsory in respect of fasting.
Howeve} there.fs.d.great reward in Asham and Sahur to
whoever performs them during fasting. _

In songluding this poem however, though some
 pért;;... are mfssing, we have seen part of the culture
of the society Nana Asma‘u is discussing. MWhat we have
.seen so far give us a vivid explanation about fasting,

as it should be doﬁé, who should fast in the society,
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who should not, and who should restore the missing Ffast
and who should not.
The third poem to be considered in this chapter is

Grave Sins that turn a Muslim into a Kafir. In this

'-'peem there are some 1hjunct10ns a muslim is supposed to
follow. It is mainly dealing with ethics which charac-
terise a guod muslim. The words "Grave Sins" in the
title of the poem means serious sins requiring careful
consideration. Nana Asma'u started with doxology as is

usual with her style of writing. ff 

let us give thanks to the lord of - .
the heavens, the lord of office in truth,
Let us invoke the blessing and
peace of God upon our prophet.....

The poem is also reiterative in nature. It is supposed
to keep the faithful on their toes and remind them of

their religious duties. In verse three she wrote:

Accept my poem, I am going to preach
in order that you may hear, '
Oh community stop being forgetful

Cast away worldly things.

~ Furthermore, the injunction to "cast away workly" things

is typically sufi, sufis fear that if too much time is

spent after material gain, muslims will neglect religious
. duties. It is also said in the Holy Qur'an:

“0 ye who believe! What aileth you
that when it is said onto you,

Go forth in the way of Allah,

ye are howed down to the ground
with heaviness. Y :
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Take ye pleasure in the life of the world
rather than in the hereafter.

The comfort of the 1ife of the world

is but little then in the hereafter".6

One of her techniques in this poem is the play on words
in verse four. The Hausa word for deception is rudi and

to roast s also rudi. Verse.five discusses repentance.

The repentance that makes one follow
what God commands.....

The verse explained that there is no need for muslims to
repend tocay only to relent on the repentance tomorrow.
It is even believed that if a person repents and repeats

the same =in he will receive double punishment.

Verse eleven:

Also the property of the orphans,

those who misappropriate it, tyranously,
let them understand it is as if they

are eating hell fire itself.

Infact among the most hateful things is Islam is the
maltreatme:nt of the orphans in any way. God almighty

has said 'n the Holy Qur'an,

"Give to orphans their wealth,

exchange not the good for the bad,

nor obsorb their wealth into ygurwealth.
Lo; that will be a great sin".

Islamic law provides adequate principles concerning
administrating orphan's properties. Verse fourteen
warns against pointing to gesturing with lips. This is

a way of backbiting, people use without saying anything.
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This is very sinful in Islam. 1In Abdulrahaman's book

on Islamic teaching, Al-ahalari he says:

“Telling lies is prohibited to an
adult muslim. It is also prohibited
upon him to backbite, to whisper
1gainst others and indicate pgop]e
oy the lips, mischieviously".

Verse sixteen of the Grave sinﬁ that turn a musliim into
a kafir has this also to say gn begging: "Also greed,
deception and too much begging". This verse speaks
about begging. Begging as such is not condemned, but
only excessive begging. This probably refers not to the
institutionalised begging by the poor but the habit of
certain quite well-to-do individuals pestering the rich
and pressing for favours. This verse echoes a verse in

Shehu's Tabban Hakika:

“This is an admonition so that you
wake up, so that you prepare for

the hereafter where you are going to
>top going to beg every now and then.
ho ever begs excessively in the
liereafter his face would be scratched,
There is no doubt™.

On the whole Nana uses many devices in writ

poem. The poems are divided into stanzas. Each stanza

has an A ard a B part. Each of her poems starts by
giving tharks to Allah., There is also the use of
metaphor ac< one of her stylistic devices. The phrase

"strangled by death" in verse two of The remedy against

the fearful things of the hereafter is metaphorically
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expressed.

Nana Asma'u resorts to symbolising in writing her
poem. "The Bridge" in verse ten of the above poem
symbolises a journey between l1ife on earth and another
life hereofter.

There are three poems worth considering before

concludinc this chapter. These poems are Wakar Gewaye

(Song of kondering), Qasida fil-munaja (title of Qur'an

Suras) and Qasida fi Madh al-rusul (0Ode in Praise of the

messenger .

The Song of Wandering originally written in Hausa

was titled Warkar Gewaye. In this poem Nana gives "an

account of her father's life from the beginning of his
missionary journey in Gobir, Zamfara and Kebbi, his
hijra out of Gobir, his wandering, that is his movement
from one headquarter to another in the course of the
Jihad or Holy war, the campaigns and battles of the
Jihad, his Tife during the post Jihad period and finally
his death'.10 This poem follows the same general
pattern as the early Hausa Sira poems of Abdullah, her
uncle. The general ambience is similar in that the
Hausa poetess hints constantly at devine intervention
to aid the Shehu. The poet refers to Shehu's enemies

as the envious ones in the following verse:

"The envious ones had no power at all
to intercept Shehu when he halted there,
because of fear of him".



71

Asma't's poem is one among several works in Arabic,
sdﬁe in Hausa that contributed to the process of canno-
nization. This established a parallel between the Shehu's
1ife, charccter and career and that of the prophet
Muhammad and in consequence a miracle tradition grew up
around the Shehu's memory. | |

Asma'i's most fnterést{nd.wdrk, from a 11terary”
.point of view is a Hausa poem being the Arabic title

Quasida fi' Madh al-rasul, Ode in praise of the messenger.

The poem starts with the doxology that is normaily seen
in Islamic literary works. In the opening verses, Nana
urges musi ms to praise Muhammad so that they may obtain
light and radiance of heart. They may be cleansed

. ; through the praise of the best mankind, Ahmad.

Some of the verses especially verse 8-19 bear the
rebita] of the physical and moral excellences of Prophet
Muhammad. The writer says there has never been created
among mortal men the Tike of him nor will one like him
ever be ¢ruated. In qualities of character which give
delight, the poem further says there is none like him.
Muhammad i3 as generous as the rain during rainy season.
According to the poem also, God gave him many evidentiary
- miracies. Muhammad gave Uqasha a stick and it becomes
a aagger in battle. | -

In th: latter part of the poem, Nana Asma'u shows
Muhammad a5 the saviour of his community and thus she

Says:
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"0 my lord, we pray you that we may
. escape from this world

For the sake of his rank the

best of mankind, Ahmed".
Towards the end, the poem prays for reunion with the
Shaikh in the last day for the sake of the prophet. The
poem ends invoking blessing upon all his family and all
his followers. E

In ConcTUéion, therefore the first'boem which is

The remedy against the feaful things of the hereafter

“discusses 1ife after death as an aspect of Hausa 1life.
Life itseli from the poem is a continuum. The conclusion
of a span «f 1ife on earth is not an absolute end to

- everything. but death is a signpost for the possibﬁ11ty

| of 1ife at another level. The poem shows every muslim's
desire to be {n heaven not 1n hell after death. Thus

God provided remedial action while on earth. On the
whole thert is a total logic that informs the injunctions
which the individual is expected to perform if he is to
enjoy the nereafter. . | o

The secand poem Warning to those who do not fast

shows general rules on the Ramadan period._ The poen
shows various circumstances that the fasting are
compu]éory or not. It also shows those that are
completely omitted. The poem highiighted how an
individual who is fasfihg should move about his daily

activities in a guided manner. The poem emphasises the
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worth of intention in muslim's activities in general and
in fasting in particular. It further enumerates conditions
in respect of menstruating women.

The third poem talks of the injunction a muslim is
supposed to follow. It is mainly dealing with ethics and
these ethics are geared towards making an individual a
good and re<pectable muslim. The injunction also casts
away worldly things. The poem discusses the proper way
to take care of orphans and their wealth.

On the whole, the content and styles of these poems
are made eacy for the general public. There is no
difficulty "n comprehending them. A1l of them are geared
towards mak ng a good and harmonious Islamic Umma. The
poems, finally, provide us with a clear picture about
the poet's :ociety and some aspect of the cultures of

that society.
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Notes for Chapter 4
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Chapter 5

CONCLUSION

In corclusion, Nana Asma'u was not only a scholar
who contributed a lot to the literature produced during
the Jihad movement led by her father Shehu Usman Dan
Fodio, but was the first woman scholar in her time and
in her area who become eminent and distinguished through

her work.

Nana Asma'u correspondently was one of the children
that benefited fully from the knowledge of the Shehu her
father. Néena was always present when her father was
teaching ary group of students irrespective of their
age or sex. This gave her a golden opportunity to learn
intensively. This in turn influenced her very much and
contributed to her being a well learned woman, a teacher,
a preacher and a poet. Nana was also educated by her
elder brotlier Muhammad Bello. Her own observation of
Bello's activities as a brother and also as a teacher

gave her great courage in her own undertaking.

A lot of her poetry are elegies. Death played an
important role in Nana's poetry thus the bulk of her
poems are lamentations. She made death personal in her
poems. After all funeral dirges are not for the ears
of the dead, they are for the living. Therefore, Nana

made the d rges vehicles of a lamentation, philosophy,

75



16

ideas on mcrality and comments on the general human
condition. Nana praised the way in which people attempted
to reach high standard of behaviour most accepted in
Islam.

Some ¢f her elegies can be discribed as Sonnere
poems. They are dee@ly religious, devotional and
prayerful. The Islamic belief in Allah and the life-
after-death also shaped the tone of her poetry.

Each of the individuals Nana elogised contributed
greatly to the development and the success of the society.
They were people with worthy qualities. In her injunc-
tionary poems on the other hand, Asma'u conceptualises
life-after-death. The conclusion of a span of 1ife on
earth is nct an absolute end to everything but death is
a sign post for the possibility for 1ife at another
level.

Nana Ffsma'u used many styles in writing her poetry.
In her Sonreres, she shows ordinary human beings engaged
in ordinary human activities. But the poet in the
vividness of her imaginative uses metaphor, imagery
and symbolism she transports these ordinary activities
to a level of extraordinary. Thus the poems bring out
the verbal genius of the poet, her inventiveness and
fantastic imaginative power. This is evidence in the
use of contrast and intertexuality.

Thus, female creative writing in the Northern states
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of Nigeria did not start with the writings of Zainab
Alkali or Hauwa Ali; Nana Asma'u bin Focdio blazed that

trial over two hundred years ago.
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1. We giue, thenks Lo bBhe A‘J]-Py.-.p; fud whe f: Lha v
Orne-Only vha does naol die, who in DuuLirotentJ

e Miv omnipotence exbends over eoveryone, ile in
unicue in bir authority: thoete wvho ‘o Hin
will are recompenced in Paradise.

3¢ we thrrefore acquiesees Lo the King vine nakes
Jtrementeimny v receive our revard, All |
maclims et us plve Lhanks and vepont,

lie  Go!' knous we have bYeen pgiven wnarnings Lo repent,
’ be ohedient, dJdo the ripht thing, feel rcorry
{ Tor our wronpdoings).

n. Neocouse fn Lhe Madith we Tind the 'rophet onld 20}
. the tur'an conlning the fame thing. Only
ﬂ\” those who poy no attenbtion (will not regard

4 the udvivns

e

Ohe fio ! kpove we bhaye been Lold, therofore et us
vith pood intentions golher Lhe proviclons
needed for the journey (denth) ahead,

Te 't provisions comprice fenr of Allnh, Llhe dolng
of pood deeds, the rejection of evil nd pio!

8. Jg Jhebu was Lhe sun of his time, his younger
M brolher was the moon. They head great 1ipht. |
. 4
9, At Eello 12 their lepnlee, it 15 apparent. '
Vay Goo prolongs his Tile and awaken us,

10, T¢ il were not for Aliah's ndmonitions concerning!
1ife, ve wonlde be Lerrified by lhis |
tnnte of denih which we have saveured. :

I

] . i

11 1 umee n5 T write for my father's youn;or lrl"nthef

who peelisted yeligion ond rovived Lhe sunna.

12. Ti it were nol lor the decree of Allah, 1 jrould '
contimie Le cry cearelessly.

13, Twt | nequiesce to Cod's law, and profess my
olbedience Lo Him, may !a pardon and forive
e . : 4 ’ |

Mo Thdullohi was unique amoni- the Chehu's brolbers
<, oand famous for his ::clloé;pz‘ship, and for his
tireless teaching. /i

1% e was 1ike the twin courses of o river which pou
Med wilh vater conslantly, rroviding W for a
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e
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APPENDIX 11

sonnere Buhari Trl.- Jean Body 1893

I nemiesce 1o the willl of Allab viio mxprclses
pover over mortala. I 7ek for forrplveness,

I hove lost iy brother who loved mr v wirhed
A, nme well, I bow to Allah's decree,

Neenuse He will help we to overcome the effects
of vhat has happened.,

I remomber Duhari who wias a two pronged lrea
va“LuSnd as n ladder) of Islam. 1 rely on
v “1lah.

He vas brave, an excellent scholar, penerous,
and patient; he had a sense of Minsmanshlp
and wag a 1irsht te mankind.

VHobhing deatrimental was ever sald 2bhoul his deeds
ar hle gayings. Ve had an excellent chrrncter,
' it was the Dhehuts which he inherited.

(Cbscure text) .

lie benefitted hie peorle in thelr relipious and
worldly affoirs in » proper moanncer,

le wag i1l for two years and seven months (hefore
his dealh), he bore his sufferinge nobly. bt

—

fie Lenefitted his kinsmen and musline of hic
paternal aad maternnl families,

He wns very pious, never Lired of szaylng hie
rayor-headts,

O Allab forpive him snd have mercy on him out
of the merey winleh Le without end,

Lirhten his tembh and reward him fer «ll hlz poed
Ay Ork Sa
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e ive him shade on the Day of the besurrection
and may his pood deedn outwei-h hie bLad
deeds,

1% /nd pub blm vith the Choren Ope who excellel
nll mortale., Glve him to drink ihe woler
of Krupara,

16 /nd toke him to the Parsdire of Firdnusi and
place hla with the Frophet.

17« Iay ha gee the Adlmighly.  Oh Allah receive my
prayer for the sake of ihe Ftwnﬁaet}rnr
the Almighty 1z penerous.

18. Unite him with all muslins for the nake of
the Prophet.

19. o deatn s biller The mrief © frel fov
the denth of Nubori overflews: i still
aacurmla bes.

20. amto, Belle, Hasean, labrsatu, Fodima a'Inna -
their denths have sorely mrieved me.

21, V¥hat con requlte the prief of the hraprty
Hothing, except the realization that Llhcse
venths ere na lesson for us,

22. we thark Alloh for thote whe nre rilll olive
wa pray they mny llive, for Allrh 1s
bountiful.

23. Iy Allah give o long life to Atiku, for the
sake of the PMrophet.

2Aie Moy Ue fortify muclims ans cause Islam to
overcome aned erush unbelief, iay the
Junna be revived and be victorious,

25. MNay Allah eppeedily dentroy Maradi, fnks, Zemfnra
inivivd and Jauma.  Allah T ke my penyer
Lo you,

26, For the sake of the FProphet who excel: nll mortlals,
the leader of the Sainis,

27. Ard DBeadawl and Rufa'l sand Dasuki. Also Shehu Depel,
HMay Allah be with them.

28, 1 give thanks to Allah. T have concluded my poem,
May Alleh receae Lt with the mpoce of the
Prophrt.

29. ey blessings fall on the relatives ond companions
and followvers of“the Prophet wiie hove
supported the Junna. :
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8, 7 -1like an infant who had

APPENDIX  LII

Sonnere Bello Trl. Jean Body 1831

1 roly dn God Lhe Almist
: ' ¢hty, the iure th
Cmnirotent to arslst me Lo aceopt '{’]u-i "
hne enncled, SRS o
Tor hadp me becoure Joon
' TOLL : wreft, nly "11 o1
gase wy bereavemenb, for e j- gﬂ—sz?t-t?nl

Allnh Ir Lhn Alulshty King.

e 1 rely on the mos
st Fxeellent of 16
r invoke pence ujon hin s
it 0l hie relstlves and ¢
5 Pocon B J
otheres »l0 becnne e il
manline ant leorned from him.
Y. 10 CLeare 1 oall
4 ! : uron him nnd 2 6
forr th- Caliph. . St Sk o
v To ."orzuto my henst vhich ir full of love
n the face of Lhe death vhich hoo t')ccm'rml
Ml In remenbrance ol the Shehu. o
e I =9 beveft of Lhe
M srenl mwl Instine lo
ntrolubte rilbunl confin 7 laet .vr'.- i
brather, fromee v o w
. Fde m-"lin.'u'fini‘[.y, hls 1iterary instructlion
: = I rhinll never enjoy the like epsin,
1 eomnet dereribe overyl ]
! A b ning: b " vl:
R :'nin}t:-'. et bul w121 exploin
wE
g, 1 tora ond lurn and return agnin to

Allnh Lhe loly on whom 1 rely

1 woey m-I;l’ any my rrayer Leads apd when 1
try to sleepd turn restlesaly In prief
ns 1 remember I'ello.

pray God will re=Unite us.

‘arndioe, oh o0

neet NMoly, Jpneioun, You €an offecl this.

Uy eins cpuee we to be cleft with ferr Tt 1
st111 hope for four mercy.

For Yeur munificence ju unendinge

T 1ilke o rmn1l chicken whoge mother in
dend, who cries;
M 1ike comeone 1~ft in lhe wildernesn ul—‘nl.':}
who how &, vhore enrf are cloted
(to thore cAlling 10 him?)

ay my prief.

God nlone con wipe nw

been 1Tl pitiful
- and enfeebled

sithoul mother oF fathel
Thnt s how 1 look on

race of Nod can help me

to care for ne,
Lthier oconi'rTente.

vorlly omly the £
r

wery respeclt no oy an my

Pomy vordd nffnive ore

well knesn

fie helped people Sith
- Fulonis, linusay TUZUE,

9, He Jielped me In o
rellnion ATy
concerned it ir

fin wor my Leneher.
Lhelr nlffnirs
his fomily.

He el concern for Lhei?r wplfnre. lir did
thinge according to itelipion.



10

ik

17

1!'.

i'e wne uprisht, excerdingly renerouln, rntiont:
ie spread learning and pxplained nallers,

lle was sengible. e troupht back prodizels
using hiec wits Lo overcone proulens.

tay Allah help us for You nre Merciful.

in his day he wne unigue {tn hia status anong
ceholare and non scholars alike,

e nscunmed peoples priefs an< fenrs, he -as
a ylace of refuge, a haven,

Listen to what I &ay.

ie hevl o £ine charecter, he was wmerciful to
the poor, he honoured and befriended peoyple,
e was raclous Lo stranpgers and penerons to
them, looked ofter their interesls, fed
them,

It wot nis nature to be very Fenerous .,

He wan neyer {11-tompered, he wib plea mnt Lo
overyonn; onlty 1{ the 1aw wan tvokeu HRNE
he becone ANFrYy.

In vhich croe e o fmplacaile aned econlst not
be appeazed, hen he repained aoarmlnlly
he was calm.

ihete *eve his chnrncteristics frow it boyhood.

Oh Allah bestow on him Your blensinjit,
Your mercy, and perfume him

In hir grave with Your foveurs: 1lrht up
hig tomb; sive him honour®

For the sake of the I'rophet of Honour I make
Py plen



1te  in the ay of Rerurrection mey htjnnvnd by the !
rriace of the Prorhet

el drink from Kousara, and! ba tnken to Isrnadise
the abedte ol the Prophet.

“ar the gake of b who excelled, I noke my plea.

164 vy bie see Lhe foce of the iTophet ihin Chosen One,
2l may he be with Lhose who 2ee God,

iy he be united with his falher nnd mother and
111l those who have Lrodden the Fxcellent Path

Yor the sake of the Frophet our leader.

17 1 ypray that Allah will give us aild now that
Pello lg pone and sive~viciory 1o his
succesLor.,

Uay he have o long life ind strenythen relipion,
as Pbello did :

Vo™ e sake of Prophet I make this plea,.

16. Uy voen iz completed. May Allah recelve it for
whel it is. I glve thanks

‘nd Invoke blessings on the Frophet, hin
conpanjions and those whbo haue [ie-on riven
honour and Koramn,

I ark for the illumination eof the PFrophet,

19. The dote is 1213 from the Mijdirn of tho
F'rophetl. to Madina.

Counl 2nd sce. You know tiue place Lo which
ne mode bhis Hijira

Al sny "Allah i& our lielper®.



1.

2.

3.

15-

5e

(:1.

7

10.

j &

APPENDIX &&& IV
Sonnere Moluna Trl. Jean Body 1838

I pive thonks to the lord of Crention, [ advice
Lae sl lim communily ——-

To stop grievivg for Lhe dead In ilie fushion
of thie 1gnorant —=

The Shehu tol? ve not Lo err ond prohibited
extravagent uailing ,

Cry nnd ched tears of grief for the loved one
ard to relisve your pain

vde miel acquierce to the wlll of Allah nnd ray
for reconpense far the lots nf Hu'Inna}

For «h-~ wae 1ike Lhe Lwo pronged tree (uned as
oV 1adder) to the muslim comaunity
v Her lors is o prent sadness,

She succoured Lthe communliiy with her many acts
of charity, feeding people

flalaLives and atranpers alike, she showed no
discerimination. She pgave, nnd she urped
peorle to study.

fhe orpanized Lhe production of jprovizions when
an expliition was mounled.
She hai o lot of responsibilitien

She sorted problems: out nand urged people to

ST

etide g

Live pencenbly. &fhe put an end to quarrelling,

She hoo stwiled a grest deal and had deep

unde: skandin: of whal, she ho read. Che was

jlous: a meet ndmiral:le perzon,

She frrted o lot: rhe urged munllms to do pood
decd: and denlist from vronpgdoing., She went
into relipious retreats

Kee; Lnig 2ilence, [iny the Lord have mercy on ber
med pive her the pgrace to give the carrect
answers, -
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154

16

17«

10.

19

20

2«

May her Lomb bhe fll of lirht and mey rho be
crrricd Lo the Paradise of Fpprdauai.

Where he will be united on the Duy o the
Resnerection with the Bhebu ! (T umuna
ard Immn (Garka).,

At all muslime, In tha place aof refire, in
thie none of the Moel bxcellonl of mortale
who wis ]Jifted into Heaven.

For Lhe sake of 1he “ycell -nl Cae mivy we seoe
the Cne-Only almirzhty, wmay He pu¥ us on
tihe Path,.

Al ey ve see abdulkadie Jeleni o Chebu
il all the murlims,

¥
cay "Aaen", say “Allah receive our jrnyer,
the PBountifnl 1= Allah,

1 thanik Allah ani invoke peace on Liie DMrophet
whio Fxeels all mortnlr.,

May the blesrsin.e of Allah be upon hlm =nd hils
relativer nnd followers.,

A 1L there who hod the lipht, vho revived
tieldirieon vl followed the Sunnn.

1 end here in the year of the Hijira 128L

P12
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(a},

(b)

(a)

(b)

| (a)

(b}

(a)
{b)
()

()

gt e

DIX v

IEN'CI.ISI] TRANSLA'LTON

THE REMEDY AGATHST THE FEARFUL THTNGS .

OF T0E HNEREAFTER

llold fast to the remedy of the commander of
the Believers, you know,
Jle has wmade it cleax to us Lthat it is

something useful, you understand, -

lle has explgingd the remedy apgainst being
strangled by ﬁeéth,

it is to gilve a beast as alms, so it is
said, or that one should mazke firm his

intention to do 50,
(the remedy against the fear of meeting) Nakix
and Munkar is to give alwms in woncy,

Kake ready, for the wmeeting with these two

is something terrible.

The vouerdy apgtinst the dacrtucess ol the grave

C . L . L
fo to give (he ladle of fura as alms, include
aleo, B

The constriction of the grave, make cakes,

do not delay. -

The remedy apainat the wacms of Lhe grave
ig Lo pive o Lismp of meat, an alimn, you
viderstand, O comumity,

Cease boing s;'l-,n:,k, hm.'lc is the remedy, here

it s, do not chanpe it.
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(b)

(n)

(a)

(h)

(a)

(b)

(a)

(b)

(a)

the vemedy apainst thew,
Ruy sandals, and give thoew as alms, theve

is nothing difficule abont that.

There arve biting anta and spakes, sock the
resedy agatinst thow,

havie ag alime yowr heﬂépﬂg.dqa,*miigmqu

vou underat and.

The standing of the Day ol fesurrection, listen
you should give threshed grain as alwms,
By God T bear witness, that that standing

there is nothing like it for suffering.

The receiving of the book in the right hand,
we are going to talk about it,

(The thing to do in order to ensure thal you
receive it in the right hand), is lo pive
alms of a gown. This willbhc enough for

you if you have understood, you should

be able to do it.

As for the Bridge, the vemedy against failing
to cross il is only a turban, the lake

of al-Kawt\ar, what is nceded to cusure

that you dreink from it is,

Only a Lladle and a small calabash, give

it to the traveller,

The Leholding of Muhauead, say, wmay God

cause us to expericoce it,



11.

12.

13.

(b)

(a)

(b)

(a)

(b),

A small gourd is what is giwen 1o ensure

this, let the diligent one hear.
v

Hay God make us to behold the salvation of

the lord of mankind,
You Muslims, all ol you, say, 'amen' my

intention is fulfilled.

I invoke God's blessing upon his family and
similarly upon his companions,

And upon the Followers of the Companions.
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FHGLIGH TRANSLATION
2 R e

WARNING TO THOSE WO POUTT FALT
i — -o—---'_._..._-c—-ﬂo——-;—d

1 am going Lo compose a poci

(a) WVith the name of God,

1.
help me,
(b) Our men and women, you shounld all pive car.
Y (a) When the moon of the month of fasting rises, let us

not drink waler,
t eat it during the day,

(b) As for food, let u& no

unless we forget.

(a) At the bepinning of (he month of Ramadan, the

3.
’ intention is made fivm,
(b) For thirly days excepl in the case of necessity oY
forgetiulness.
4, (a) 1L there ig no necessily (for breaking the fast)

no forpetfulness
y cause

and
no juﬂtificntiun which ma

- (b) You know there in

ug Lo drink water.

to the aiphting of the moon,

1{ there if demht an

5. (W
do net dvink,
(L) During the day. We ::huu‘l:I restrain our monl he
we ghould not drink waler.
G. (a) 1f we are told that it was paphted yealerday nipht,
(b) You bknnvd thore 6 o donhit, that e witt il

compengate for it,



l.

10.

11.

12.

13.

(a)

(h)

(1)
(L)

(h)

(a)

(b)

(a)

(b)

(a)

(1)

(a)
(b)

A.VI

If two veliable Maslims sece (the wmoon) Lthere
ghould he po drinking of wiater
Musliws, truly, it is obligatory that we should

not drink water,

I ouly one wim sces ity vhoever Le may be,
What he says is of weak aurhority because he has

MO ong F0 support his wills,

| A ) ¢
TMWF:'H-E ui’e‘(},HMHJ ek o\.m'.r&.khea

course of the month,
Four do not have to pay back, eipght have to

pay back.

A very younp person, an old person, one who is
suffering from severe thirst and a very weak person,
These are the four whow we said do not have Lo

pay back.

Traveller, sick person, a lunatic, a pregnant
woman,
And a person who faiuts, they arve the five who

have to pay baclk.

And the woman vho breast feeds, and one in hev
peiriod or with the blood of childbirth,
1f they do not fast, they ave the cight who

have to pay back.

They should not abstain from lasting recklessly,
Tf they do abstain yecklessly, their punishment

will be heavy.

36
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\'16.

1.

17

(a) 1f you facd sixty

(b) X you fulfil

plus a déy‘s {ast

~you owe .«

(a)J 1€ yoﬁ fail te @

() And also pe

(Let people

- failed LO do.

(b) And fa

A

for two months

{(a) 1f a pregnant

(")

18, (é) And the wot

AW

19. (a)

(b}

(a) 1L you are uﬁﬁble

and pnguire,

this,

o Lhis,

testily

et a day moLe,

AJVI

people you have

you have

cform the day's

to do thal,

WOMan hreaks

perhaps she should pive @

shie TOpaYS:

we 5ay ShC

Ghe ghinultd pive

it Who preask-

should ask,

o omen nuY e

afiey pay ing bk

e fraveier,

el him asly,

then you mus

fast which

the one you fa

paid back

paid hack what

o

ro Lhis)

consecutivcly,

t free 2 8

then you was

you

1led to da.

lave

t fast

the fast, 1ot her &0

mc:asur

feeds who broke

g ol foed when

ter fastby

of fout (in additiuh)

phe niek e, the

TopetheT with Lhe woman

Lhe ruling conceruiig

baclk.

20, - a) fn old person

N,
W

a1l Lhe tiwe,

and @opey

wad paracn

with the oot of t"ni1.l'lhil‘t'll,

them Lo Lhal

pon wWhiv (PN

thiey ghoulrd pay

tn drink

cgntot



A.VI

The ruling concerning them is to give a measure

of corn every evening as repayment,
U

3 i

. A very young pe - son and an invalid, I am not
. very learned,

- Ask the learvned whether they are to pay h#ck.

There are twe with them, for T have heard
there are six,
?"fﬁ- vonan iq he - ?(.-yhnl,' (he peraon who luw

fainted, they arce to pay back.

1f

e

t is not an oblipatory fast, then it becomes
voluntary,
And what T have heard from the Shichu is that in

this case, it is not necessary to pay back.

Musiims, it is ‘o you that I refer, I have no
concern with infidels,
Those who break the fast should vemember they

have to pay bac«,

There are eleve: months of the year for paying back,
If they pass, tien a measure of food skould be

given in addition to paying back.

If you are slaci and the month of Sha'aban comes
and goes,
Thig is the rea.on why you should give a measure

of food in additiovn to payiug baclk.

The cutting of 'he skin (for wedicinal purposcs) is

dllowad,




27.

28,

29.

30.

31.

33.

34 .

(b)

(a)

{(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(h)

(a)

(b)

(a)
(b)

AJVI

If you wint (kaho) you should contact a barber

whe does net fast.

The cutt ng of tribal marks, the putting of eye
cosmetic, and putting medicine throuph the anus,
And the putting on of scent, may only be done

after breaking Lhe fast.

Lf you lave intention to fast and the menstrual
flow stops
At the time of the early morning mcal, it is not

permillod Lo break the fast by drinking water.

Let us not taste anylhing with our mouths during
the dav,
Hor inlulge in love play with women until we have

broker our [ast.

Let ue avoid anything that causcs an emission
of scuen,

Coupling and its like, all of you, you have heaxd.

1 you eome Lo yom wile and shie has [inished
her pea imll

Awd von ave n traveller, yon can bealt the fant.

Take note, the early morning weal, do not take
it in the morning,

L atavan han byolen, do uat heal your faxt,

Whey i in eveniap, take note ol the Fact,

Whes the sun sets, breok your fast jmmediately,

P

1



A.VI
(a) Tf you hove not said Asham praycer, come and ask,

(b)  Abstainivg frow the cavly morning meal does not

enalile y -1I: to break your Tasl.

(a) The car and the tootl are nob o boe treated
with medicine,

(L)Y In broad daylight antil after we have broken

LT S

n. (a) L ia caue of neeesotty, deint, (s et

(b) You shonld make yeady to repay altey we biavae

drunk water.

. pup

38, (a) Let us rofrain from uscless tallk, let ns

i

i

restra n our mouths,

i (b) let us not frequent the palace, let ns stay away

¢
{rom Lhe market,

39, (a) Let us not follou those who sit and play
drauglits
(h) When we arc fasting, lel us restrain our legs and

hands .

40. (a) TIf not to the mosyuc, then to the Hallam (Tearned

scholar)

41, (a) Let us go back to the King who has no consoirl,
(b) 1t is with him that there is weallly, cast auay

ambition my brother,

42, (a) Who ‘s he? Whal can o merce huasn being do?
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1.

(a)

(1)

(a)

(a)

(b)

(a)

(b)

(a)
(b}

(a)

ENGLISH TRANSIATION

CUAVE 510 AT TIRIL A IIELIN TR0 A KAKIR

Let us pive thanks to the Lord of the heavens, the Lord
of office in truth,

O HMostim comseanity of f:.n[. you hear,

Let un fvgoke the bltesoings and peace of God upon o

proplict,

His family, his Companions and the Followers.

Accept w, poem, J am poing to preach in order Lhat
v
you may hear,

O coumunity, stop being forpetful, cast away worldly

thinps.

Truly, there ic deception in  the world, it is like
one wano voasts,
You who delay repentance, take it up, let ug makce ap

our minds (to repent).

The vepontanee that makes one to follow what Cod
commands
And stops one {rom doing what lle prolhibits 1s the

true repentanee,

I aw geing to explain the prave sing, fully,
So that you may heav and stop committing them

brethren, 0 Muslinws who follow (God's command).

Becaus o they tuin the one vho commils them into

an infidel,



11.

_12(

(h)

{a)

)

{a)

(W

(h)

AaVIT JITa
55
f he does not vepent vutil death cowss upon him.

<

Rackbiting, pride, malice and cavy,

Thus also gtealing as well as decepfion and oslentation

Adultery, sodomy, énmbezzlement and bribery,
&

Suspiciousness and swindling, hate them, they are

of the world, - : L

Cursing a iMusiim and jutripue, leave them alone,

Frand, usury, those who sell at an exhorbitant price,

178025

Alsu the property ol ovphans, those who misappropriate

pay heed.

it tyramounly,
Let Lhem understand, it is as if they are calting Hell

Fire itzelfl,

Telling lies, hypocerisy, anyone who commits them,

He will burn because it is the way of Satan that

hie Tollows.

I'r ) | il FAR | 1 ther than

1

bk "4 1
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(v 1 1l 11000 | f | My Y vl by

Lhint



A.VII

(h) He who makes use of what is Yorbidden, he will not be

S La) Taking pasap s

[ 4

naved, no that yon sheuld weleratand,

Voo perty by Touree, Toul tialk and

wlultery, all

(b)) And constant ly pretemding Lo pray so that people will

5

19.

—

give you alms, repent of practising ostentation,

ad Veanmbong at o Basd e amd indicating hiw with il lips,

('n‘l Sand .'-i}_'ll'll‘.n-'. Mo Leete | l-.l.|..!|I -,[..\. Chew, Lhey

are cvil,

(a) Abusing a Maslim and intimidating Lim
(b) Because of sreed, it is strayiag from the right path,

t is contriry to pood guidance.

-

(a) And becoming angry over insignificant things, and
frivolity,

(b) Using the time of prayer for worldly activilics.

(a) Jealousy, hatred, also disrepard for relationship,

{b) Natred amousy the Wislims, there 18 po good in it,

(a) Also failiip to obey the rulings of authority,

(L) And the call of a _ri:_:_r_!i, he who vefuses (to answer has

committed o sin).

(a) Also enbezzlement you hear, these are Lhe paths
of lel) Five,
(b) And robbery, homicide, those who comait them will

burn (in lell Fire).

(a)" Also young women ia the town,

(b) 17 there is e necessity for them to be there, let
4

. thom repent in truth.

5L
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25. (a) Only in cascs of necessity, Lo cat Snd drini
and po to mﬁrkoL,

(b) Or for the purpose of what is.nh]igatury on the
inlividﬁal or for the pﬁrpnnu ol enquiring about
religion, |

26. (a) Men, let them stop wearing powns that t:mllch t he
ground, ‘

(b) Aud those made of silk and those ndorﬁod wilh

4 !].ll .

27. (a) Also wmen flecing from thr.; line of battle, if they

(L) Out-number the infidele, you should stay.

28. (a) Also false testimony and prying (into Muslims
private affairs)

(b) And defamation of character of the God-feaving, you hear

~29. (a) Making Lrouble with neighbours, hackbiting and
much quarrelling,
(b) Being ill-natured towards relatives and being

hot~Lempered.

30, (a) A mapte and falee allepations and a voman who
hewitehea hey hushand,

(b)  Yor all of these, there is no salvation, you should

all repent aquickly,

31. (a) Alzo pride and boasting and also cxtravagancr,
(L)  And consuming vealth in secliug to Tallow e

world,

32. (a) Also Living with a tyrani or dan adulterex



§
.} A.VII r
.* 5
32, (b) Except in the case of necessity, having no other =
I‘ alternative.,
33, (a) Likewise he who loves infidels
b
F (L)  Although he knows (that they ave infidels) he will
) -
i burn (in Heil) yon Lear,
13, (&) Likewise asliog a wagician about the Lidden future,
j ()  Only sod kooews vhat i Sydden, He aloae,
£ A5, 1a) Far L vho 1:!:(.0{'?&& those 1ning) i1l pblain
i
,? forgiveness
|" (b) From the Fire of llell, O community, vepent in truth,
|
; 36. (a) Likewise the drinking of alechol, he who sells it,
i
I
! you hear, (will burn in Hell),
(1) The Bori cullb is mixed wilh _i;lrh}alti;ry 50 1L is.
Jf 37. (a) T have explained all the mortal sins for you to know
:[ (b) The grave sins, so thal you can repent in truth.
!
; 38. (a) Let us make good our deeds, brethiren, let us prepare
I
E (b) What Allah ovders, let ns all make up our minds (Lo wbey).



