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Architecture is based on the past Build in the present to

take care of the future:
The past is forgotten
The present is right now
The future is Unknown

No wonder Architecture is difficult.

- Eugene Raskin -
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patience to Mind it up again and again.
Act as if you were going to live forever and cast your plans way ahead.
By this I mean that you must feel respensible without time limitation and the
consideration whether you may or may not be around to see the results should never
enter your thoughtsiesecccecccecs
If your contribution has been vital there will always be somebody to pick up from

where you left off, and that will be your claim toldmortality.

Walter Gropious

Letter to a group of Student
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NEW .PHILOSOPHY

ITS NOT YOUR APTITUDE BUT YCUR ATTITUDE

THAT DETERMINES YOUR LATITUDE.

= HALADU’ A. A. =
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ABSTRACT

A PRIVATE HOME

(Use of Architectural Element as a mean of Effective Communication)

Motivation

After so many years in school of Architecture pursuing a career, I began to
look at building in different perspectives. The knowledge acquired in the
discipline has provided me with the means to admire and to appreciate buildings.
One is also exposed to some guiding principles in which some designs solutions
are based. It has now become easier for one to react either negatively or positively

to a piece of design.

Here is a Nigerian * 55 years and has spent about 20 ~ 30 years in service,
he is a family man highly placed and culturally oriented who is going to go on
voluntary retirement upon retirement, He wants to build himself a beautiful house
where he will reside with his family from the money he was saving and the gratuity

he is going to recieve,

Goal:
The thesis is essentially to investigate and document some of these architectural

elements provided by both traditional and modern architecture, with a wiew to
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understanding their usage and examine their effectiveness in building, as a means

of effective communication.

Objective:

The Thesis will attempt to clagify these Architectural elements and review
their order, an attempt will be made to link the origin of these element to some
Anthropometric and ergonomic Data that will provide major and minor dimension in

order to provide a conducive space for human habilation.

Limitation:

The scope of the study will be limited to only residential buildings, but it
could be extended to Institutional building. After a critical analysis of these
elements, an attempt also will be made to ZERO-Out some element, and test their

effect on the project, and I hope a considerable difference will be noticed.



1

INTRODUCTION

This is a study oflthe art of architectureyit is a morphological study of the
eésential elements in design. These elements of form in both interior and
building facade are critical meansof architecture, While utilitarian concerns of
function aesthetical consideration is relatively importént. Sybolic interpretation
can vary from age to age,'culture to culture, these elements characterisé our homes

_and comprise their timeless and fundamental vocabulary of the architectural design.

This study emphasises the element under centain classification, Ehé main
elements was for ﬁhe fact that most of elementsunder thié category stand on their
own or as an entity within this structure other primary elements servges as a tool
for all architectural design. In organizing space and their generic transformation
in a typological manner it is altimateiy provide the individual désigner to select,

test and manupulate these elements into coherent, meaningful, and useful organizationS"_:

of space, structure and enclosure,

'The architectural elements used in this book are no mean a cémplete exhaustion
or are they necessary the archetypes for the few discussed. The wide range of this
elements vary from place to place and culture to culture. The w few selected are
based on appropriate and clapity and serve simply to illustrate fundamental ideas.

"The idea transcended from the exposure toc buildings and as a student of architecture -
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you are always in contant with.building and you tend to react negatively or positively
to a piece of design. The few elements selected, and reapplied tc a wider range

of architectural solution. The ' type of approach to my mind will help one better
understand certain building and what _elements were used to express

L]

'~ develop your imagination while designing.




PROSE Requires The Use of Grammer

Poetry Requires an Understanding of Grammer
Building Requires The Use of Structure

Architecture Requires The Understanding of Structure

L edeenmes | SHABFFER s




In its steadfast forward movement the architecture of our time has made
few mistakes but in the final result will be created a powerful embodiment o

vision in spatial and volumetric forms,

On must create, one must manifest one's own creative capacities and
to creativity, those who are inert in order that life within the art of architecture sh

be in a state of maximum movement.

In response to these currents, we have attempted to discuss the special qualities

" advantages, and design consideration using architectural element in all kind of design -

 from the tiny studio apartment to the multircom house, .from the prefabricated modular unit
to the custom ~ designed dwelling from the planned community home to the hand built cabin
in the &oods, from the brand new structure to the renovated treasure, from the city loft

to the country form, from the mobile home to the huge megastructure, from the lepee to

the geodesic dome,



Architecture is normally conceived (designed) and realized (built) in fesponse

-if;to an existing set of conditionS. These salf condition may be purely functional in
?-nature they may reflect in vevry degrees social economic, political even whimsical

~or symbolic intention.

?-_'In any case it is assumed that the existing set of condition the problem is
less than sétisfactory, and that a new set of condition a solution would be dorable.

i ~The act of creating architecture, then is a preblem solving or design process.

As an art architecture is more than satisfying the purely functional requiremeﬁﬁ

of a building problem., Fundamentally, the physical manifestation of architecture
:ci_accommodate human activity. However the arrangement of elements and uséage will

determine the character of the building, the architecture might promote endeavours, -

elicit responses and communicate meaning. These element documentéd are therefore

not as ends in themselves, but a building (home), with the element provided by both

traditional and modern architecture, with a view of 501vihg a problem in response to

conditions of function purposes and context and that 1s architecture. .
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In all case, however these elements are systems which should be interrelated,
" interdependent, and mutually reinforcing to form an integrated whole Architectural
" Order is created when these elements and syStems, as constitutuent parts make vigible

~ the relationships among themselves and the building as a whole when their relationships

““-;:are perceived as constributing to the singular nature of the whole, than a conceptual

ifl*order exist, that is perhaps, more enduring then just transcient perceptual visios. Some

‘may convey images and meaning while others may serves as gualifiers or modifiers of-
of these images and meaning. Understanding of how they could be manupulated will help’

. a_rea11se thelr visﬁal, implication in the implémentation_of a good design..

Ll




Elemental Permmatation o
-Definition:
Permutation is defined in most dictionaries as, the arrangement of things, number,

- letters etc in a certain order or the act of changing the order of things. Elemental

"ff'permutation thus means possible interchange of parts within a particular system by this

" 1 mean purely reshuffling the parts {(Element's) within a building,

5=At every instant there is more than the eye can see, more than the ear can g hear
““a setting or a view waiting to be explored. Nothing is experienced by itself, but alway

. in relation to its surrxoundings.

Elemental permutation is pureiy a.éoncepf df'a near approﬁﬁh'lto design;.its a way
' .of creating a strong visual effects in buildings by means of elements arch has essentialiy_f‘
'"aithree parts to it.
(1) Enclosures, generalized or specific, to accommodate ffinction, which are static
and contained. g.i: e |
:z;;'; (i1} Elements which serves as.aCCess, or bircuiatioﬁ-i;e Stairs, elevators, corridors

mechanical distribution sgstems,



(1ii) Then thirdly the structural elements which holds it all up,in some sort of

mutually agreable disposition. These are the colume, beams walls.

Architecture after broken down to three major components, one can successfull

ally pleasing form.

permulate elements to obtain a uniquelly visu
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CHAPTER 2 1o

LITERATURE _REVIEW

For centuries architecture painting and Sculpture has been called fine Arts
that is to say that art, which are concerned with "THE BEAUTIFUL"™ and appeal to the
eye just as music appeals to the ear, and indeed most people judge architecture by
its external appearance, just as books on the subject are usually illustrated vith
pictures of building exterior. When an architect judges a building its appearance
is only one of several plans which interest him. He studies plana, section and
elevations and maintains that, if it is to be a good building, they must harmonise

with each other just what he means by this is not easy to explain.

Architecturel elements are essential for the twenteth century architects,
students, or layreaders who may be in someway involved in the process of
architectural decision making which aims at counterbalancing the examples of bad

architecture are find around.

Analysis are sets out in an easily comprehensive form, forming the basic
elements principles function and rules of architectural composition with particular
emphasis on the element, function and the components that make up a good relationship

between the element and the resultant architectural, form analysis of the elements of
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Architectural Element:

Definition:-

Are Architectural components used to define or express a functions or an

activity.

Architecture is just more than satisfying the purely functional requirement
of a building program, Fundamentally, the physical manifestation of architecture
accommodate human activity architecture is purely, the arrangement and organisation
of the elements to create a space or to define an activity or function. These

elements are the essential tools used to communicate meaning.

An anology may be made that, one must know and understand the alhpabets before
words can be formed and a vocabulary developed, one must understand the rules of
grammer and syntax before sentences can be constructed, one must understand the

principles of composition before essays, novels and the like can be written.

It should be useful, therefore, for the student, designers to recognise the
basic elements of architecture understand how they can be manipulated in the

development of a design concept and realise their visual implication in the

implementation of a design solution.



12

Vspyce, interior facades, ground planned and printing form, are all incorperated.

There 1s an indepth study of the function which completes any architectural

composition with their tentiary elements which are the enrichments. Which is an
term classified into three sub-heading, the incidented, functional and decorative

elements which gonstitute the major elements exposing a gocd architectures.

Author have written on this subject, but any attempt will results into 3

-ﬁhéxhaustisle anainis of these elements.




1z
" Rob Brier = :
Rob Krier, born in Luxembourg in 1938 and emigrated to Austria attempt to classify these

elements. and give a critical analysis of the element of space, structure and materials with

chapters on the design of interior, facades and the plans and general building form.

Elements Rob Krier : __ e o _ _ R .
F Arch Element 1 '-g-::_.j : l!”-g;-.7  - _Axch Elemenjﬂil-;w;l;;ﬁ_f_-'KEAxch element III .
Interior - . T oo "i'_fié.;'  -; Facade . a f-ﬁfﬁfT ;- " Ground plan

Ceiling. . =+ - . - . - Entrance Ported - . S % Building form=

Floox f__”i L  '_ . f{':”'\ _ . Arcades _ ﬁ;f;f.3 3: f - Sguare plan
Column/?idr:fi j-' - Bay Windows'-“_': ﬁ;_;; L :f T-Shaped

Stair case ;i _f' ?!”; 2 “;f”.  ' 1-::f _J';;' .}:¥ ;, .ff; .Z._“: 'V shaped
Attic Storey e o o S E O shaped
R PR | o P o | . Building Conner
'T i'i )  ;'? B f_; ,? .;t; ff . Interior Courtyard
| | N RS . s -. Outside stair

Propect Tower
Manuments
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MeritS"-
The classification given by Rob Kuier was quite intensive, It is also appreciate to
include the classification of these elements under three broad headings interioors, facades,

ground plan and buildings form. There was a general cognisance of certain element appearing

twice.
Architectural Elements X
- Primary Elementfij o '.ﬂ_ f ,.+. Secondaryfi'.ﬂ o 3*fm1'm - Tertiary Elemeﬁtz
(Elements) L - ;”3’  o ;~ ) (Furniture)f_;:_  L Tf_ | (Enrichment)
‘Major D.C. L Hipdtifi;_  :Bui1t Furnituxg.J ff _ Inrelental Functional Decorative
Wall Wardrohes e U Bed LT Door o Lamp _ Plants
Stair case Burglar proof 5 1__:_ ’ Sofas '_'i-';7;tza;E  Beams . Dishes ’; Flower
“Door Entrance cunopyf  ._, ' onais .f; .-_ :f ;¥ " Window Flat wares " Painting
_ Floor ;f_' Arches LT _T  -~ Table ' -_;&g_;;;;‘_ Frame ' 1§ Table wares =  Drawing
- Ceiling © Water Tank . 5: -.g:' 3torage Unit ~ . ;. Column l'“'.Table setting Photos
 Windows f' }j Carbinet ;  ;jf_: Wall panel  Table Covering Sculptures
Column/Piers Parapel wall :j - Occasional T§h¢e  ",'j:tF_ R Glass ware Crafts
Roof Cutter/spronts - Card table . : R B Centre Pieces Accessocories
;_n, _ Carport o  _¥_1_ Game table - @ . -“:-’-  - Table Occa
- " Screen wall -~ . Outdoor furniture = Bed Covering
b ..~ Flower pots, Bed§:H=:! :1-;'f?_'1;?;;; © .~ Applience
. Garages _ I T

Element
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Major Element

Definition:~

By definition major elements are those element that renders primary ﬁﬁf?iéeif:.u
" to the building and are so prominent {conspicous) within the structure. |

Thése elemtnt are as follows:-

B Column
. Floors ’
E ~ Ceiling -
Roof

Doox

. Stair Case.

Fire Place . .

wall = i? _fg_:;g fi';?ﬁ .;'i  Tfﬁz.r;?é.“._i_.i}fg;
. Demerit
In the faulkners c.assification there was.complété_ounissidn elenﬂnt‘iﬁ"interiors

.iFacades, ground plan and Building for.



3ii* Omission of roof, loggies and Attic storey as architectural elements.

- . _ Aftre understanding the basic approach by RobKrier and the faulkners, there
is need to review the lassification. The two approaches were quite exhausting.
'"j;But despite their amalysis there were some shortcoming which I think were due to an

" oversight. =

If is now necessary new to come up with a complete and more comprehensive

" approach and with a much easy cooling in terms of classification,

., Sarah Faulkner and Ray Faulkner are authors of a book called "Inside Today T

*T Home" has a different approach to the analysis and classification of architectural

#;f3,-e1ements. The authors has an exhaustible approach as follows:-
*." Major  Element -~ - .0 . (Enmiﬁﬁhénfh)“ﬁ
Elements : i
( nts) ... {Furniture) - _
Walls T Built furniture {Incodental} (Functional} (Decorative)
Stair case :ﬁ'Beds - Ezams - o Lemp S Plants/Flower
W . - or . ) : LR R .
Fire place . . e o L ;Dlshes R Painting
foor .So as Ch e T Window . - . Flat wares - - Drawings
Chair’ = - - . o Frames =~ - ' “fable setting . . Photos
Window Table T - Columns - - 7 Stair Ware - Sculpture

Floor Storage unit . - Wall panels Center pieces Craft



Faulkner
Major Element (Enrichment)
Ceiling _ Brokshelve
Carbinets Bed Covering Accessories
Occasional Table Appliances

Card tables
Games table

Out door Furniture

Merits

The Faulkners has an exhautible approach to the classification of these
architectural elements especially the inclussion of furniture and enrichment. The
approach to quite broad and has a large range, during classification since there was

interior and building facade.

Demerits
In the classification there are some misrepresentation and over sight as follow
* The classification will call for repetition or application of certain elements,

since there are both found in Interior as well as Exterior of building.
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- % There is omission of element like roof, wall in his classifcation which to my mind

"2 _. constituted an primary element.

f-* There was also complete of omission-of furniture as an element.

% _ Enrichment which forms the broader classification of architectural element was

completely ignored or QVersighted.:i;
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human -kind.

Definition:
Is an uprighf'sfructuf§5of definite demensions

of an enclosure., . . . - . ok

Function:

Walls is an importance'élement in afchitéctufé.gf"

Walls govern the shape size, and charactexr of room

or spaces. They are "Used" as windows and doors for .

built instrorage and as supports for attached
furnsihings. They are use to demonstrate the

contemporary interest in geometrics cutouts,

. pverlapping, and interpevetration.

*fﬁ Wall serves as a fence

* . for internal partitioning

*;; Devides intexnal :nd External space
*# Used to support lintel centing roof.

* To create passage.
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" "In some house wall centents will maintain their

intriquing and half-views into the -

' 'iunction of seperating of areas, They allow

- area beyond to give the space a fascinating molded - ﬁg'f”'

?f‘ quality. Walls sometime loose their indentities as’

~ But most important wall give protection and privacy -

passive, enclosing elements to become active,

' stimulating and liberating component in the total

design, or sometimes provide a structurally dominant

vertical foundation from which lighter living areas

© are centilevered reducing the need for expensive

and desruptive grading of the rugged terrain.

affecting light, heat and sound and at the same time

they demacates areas and control our movements and

: vista,




' 2.2 Column/Piers
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Definitionss=" - - ) f'- ¥..f .  "

Columns is an impcrtant element in a building.

By definitions, a column is a shaft with abase capital -

‘wengaged as one support.

. f Functions:

Centuries of architectural culture have

'-5f created an inexhaustible variety of form of colu-us' 

piers. In Greek architectural epoch were nemed

{ after orders Time and again the proportioniﬂg~~-l"

. and decoration of a column or pier serves as an

.. indication and characterisation of a certain

-}.architectural style. *;*"_44%

' Column and pier are used to hold together

" the walls. A column has a relationship with

the ground and has to carry a load such as lintel

floor slabs and thé roof.



N Components
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The Celumn is an entity, it is make up_'”

f ;of a base, capital; and has—~to the work of =

G 2.3

supporting.

. Ceiling:=

- Definition:

A ceiling is an interior sheathing of an

-+ overhead surface.

- - _ Functign: e = v - DT ______ . . Ce - ) N A .._ _ - _ .

Although ceiling are rarely used in the same

' sense as other major element of the house. The -

g ceiling terminates the space above our heads. “—”—5f*—;f_.

' Typical ceiling are the same size and shape as

the floor, they are sometime paralled to each
other, The ceiling do not only protect us but
affect illumination acisustics, heating and

cooling, A structurally unit, the ceiling makes

an caharacter defining feature that produces changing'-f«-af '¥
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moods as ouxr walks through the space it shelter.

- Components -

The ceiling as an element is an entity

'j it peculiarity is it is supported by columns and

2.4

Boor -

walls »
Celing house the mechanical equipﬁents?and

fans and light fixture incorporated,

Definition: .

Dooxr is a hingeq‘pivoted or slidtingaﬁgpber

permitting., passage through a wall,

Function:

If 6ne corridor the conception of interior -
space every opening whether door or window means

vislation of the wall, A doorway allcws us and

our vision - as well as light sound smells breezes,

warmth end celd to travel in and out of the home
and from one Yoom to the other, Door control this

travel in varying degrees depending on the location,
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design and material, Doors play a devesive

‘xrole in this content becuase they prepare the.

visitor for the spatial event to come,

* Completes the geometry of space

* Terminate the space

» Seperate space

* Merge Space

Viewing and privacy are control by door

location, light can come through door as well

in that they permit ohe both to look out and

to go put, Maximum control of light admission,;_ﬁ_;!;;_;_ﬁ;

ventilation can be acéomplished quickly bv
openning doors egpecially in opposite wall.
There is nothing like, opening door to air
out the house but ordinary docor are mot.

suitedto gentle controlled venting,

" as window., Glass doors give a special pleasure .
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Component R : S jl[' :i o L A
To a simple member, it dnﬂ'haﬁ-fdﬁbéTi o

pivoted or hinged.

2.5 Floor Ground -

.Definition:

The floor or Ground are usually horizonta1; 
ground approximately ¢a grade: for a space.
f:  ... Functioni .

Floor/grouds give flat horizontal surfaces -
meant to be walked on }less often to be run

5ff;;;;;;; jumped or danced on and something to be sat on ﬁhey'

_— . .
. I

- take a limited amount of wheel traffic such as
vaccum cleaner service carts, children toys and

occasionally wheel chair.

. ... . They support us and our furniture and provide=
insulation against the earth cold dampress., As we
all know but sometimes firget floors gets the greater

wear and the most don't if any part of the house,
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The floors carries the column and walls that

...~ support the xoof of a house.

~ Windows .

- Definitions . e | ) “
Is window is an opening in a wail fdr 1i§ht' o | i 'f
t and ventilation with its appurtnances. | - ¥
Commeptons ¢ o ol Tl
. From manifestly praétical consideration such . ._;". |
as the exclusion of rain and the restiction of ai: _-
leakage, a window serves for the renewing of air )
in the room commonly called ventilation. ; ?
*# . For safe operation of heating appliance whichw;;;;'_ - _ :;_,_ :
' : T
depend on combustion. S T -f'{.."_Jl_'_;;{?; s
*  Protection against climate, rain tempe:aiuﬁe': )
- humidity, sun. -
* Protection against heat and cold
%  Protection against outside noise, - :

* Serves a means of escape

* window meant essentially for light and admittance

»

——
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Stair Case

A stair are series of steps with landing
hand ~ rail, newel, to facilitate walking from

one level to another.

Function:

Stair Case is the vertical element of access
in a building which enables one to as cend and
desend from one storey or level to the next., The
primitive form of stair case is the ladder. It
is the shortest connection between the places.

By the phyeical entities they are series of steadi
rising small pieces of flooring. The basic stair
consists of a straight set of risers attached to
a wall or one siden and supported by another wall
opposite the latter may go to the ceiling or end
in a simple baties trade for protection. In some

dwelling stair cases acts as a focal point.,

A S s P L4 Bkl 8 Bl ) i * b (18
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In addition to its aesthetical qualities the staix
eliminate the feeling of insecurity and vertigo
that often accompany spirits stair cases. In one
storey dwelling stair are not usually a considera-
tion except for an accassional one or two step drop

- |

or rise in floor level to different areas. of large ’__.2!"'

.'.III.II
sSpace.

Comgonent

The Stair consist of pieces of floor slabs,
land rails inform of walking held hammoniously by

structure.

Roof/Attic Storey

Definition

A roof is the weather proof top shell of a
building.
Function:

Nowadays one apparently only comes across two

types of roofs. The flat roof (the development and




29

o assessment of which dées not need %o bé aéSEIiﬁed
Tin detail and the normal pitabled xoof which by now ]
has become wide -~ spread as the embodiment of the
'f'; 'alpine stylet we should not engage ourselves in
cliches but rather look at the variety of possibi-
“lities and meanings that this important part of
'u’:ithe building has bearing in mind that it is a building“ 
" termination towards the sky. In general the roof |
involves an ambiquous undefined space which nowadays
is mostly sacrifical to a radical exploitation of :-~:*-=--~5-J- . ]  _ m'__“;£ ~f~~r”4f;;V
; the building volume. | )

*ﬁi;;ff¥'Comﬁgent= f%?%A;;;_f%%%_h .:};_; SRR S f.i-' 3 ,_ _ o ;

The roof consist of the ceiling, roof trusses
roofing materials of either, Allumium Asbestos sheets

and thatch grass. : = - S : ' o e



. 2,9 Fire Place ..

" Definition

A fire place is an opening on a heartn
-by a chimnery flue, Where an open fire may be

laid. ...

o Functions

A fire place rarely function as the only source

. - of heat today's home., Expect in the most gentle

- climate., A fire place becomes the facal
of the room. It is there people gather even

in sometime partly to be serve because furniture

" is typically group round a hearth, Obviously openm .

* f fires are beautiful and far place even without

fire can be substantial centre of interest. A

fire warm constrantly changing beautifully shaped

and coloured flames and embers produce a kind of  .

lighting equaled only by sunrise and sunsets.

Open fire are also probably deep buried feeling




3l

Zanko (Pinacle)

Zanko a Hausa term meaning c¢rown, in others
wards called " nacle. The Pinmacle (Crovm} in
traditional architectural develop from the

-

combination of several forms., Zanko is the

crowning of theo corners of a building. Zank6 '
was originally foxr climbing of rocof by the mason
while plastering, But with it is now being
looked upon as a decorative oxr Aesthetical
element to give a building a distinctive

. character. I%s a symbol in Hausa Traditidnal-

architecture.

"~ Rawani {Parapet Vall) ;f%;u

Rawani is the parapet which surrounds

- the roof funciionilly. It is use to conduct

' rain water to %“he po.nt of discharge. This

minimise the damoge to the mud roof.

Dome

The Dome is traditional type of roof. It



It is made up of A~ara and trees constructeéed-
in pattern Criss-Cross to construct a dome
shape and lattcr covered with mud. It easily

drain the wator awvay from the roof top.

Indaroro {Sprocis)

Indaroro arc sprouts use to discharge
water from the roof there are originally nadc
of tubular ceranic about 150cm in diameter

1

and nearly 67cn lcongth sometimes a Hollow
delepedated palm is used, But recent time
shapes of materials out of gassoline tank and

conogated iron shee*s and even sometimes

concrete matcrial is now in use,

Baka (Arch)

Baka meaning arch is traditional elcment
used in buildins. They ' are made in circular
form and used in ~ate ways, doorways, and

passages. Thoy form transition from one

part of the building to the other.



Jinka (Thatch Ncof}

Thatch ro0Z hos been a longtime 2 traditional
African. 1Its & roofing material throughout the black
African. The thaich provide good insulatinz matorial
against rain =watox for tropical weather in recent

times. corrogati~d iron sheet arc now widely used.
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CHAPTER 2

Secondary Element - (Furniture)

By my classification, the furniture falls unddr the secondary elements,
' ﬁ9Secondary elements by definition means element that provide, the major transition

between architecture and pecple. In the most basis sense, it is tool relieving the

f:_stresses of gravity. 1t exists provide confort in the things we do, working eating,

. i}sleeping, and relaxing, we expect each piece of furniture to filfill the specific
functions we require of it. Arn easy chain and a dinning chair for instance whlle
meant basically for sitting, differ in design because, they serves us in different

7+ situations. Morcever furniture alsc performs as an architectural element by

g“?;;j organizing the space within a room. Defining conversation areas and_traffic paths "

suggesting seperation of areas and sc forth.

. . Finally, furniture enables us to impress our personal tastes on our life spaces
eyen when they are architecturally the same as those of our neighbours very much as
an expression of our {ifestyle, we choose furniture that allows us to use various

rooms as we see fit, we manupulate the character of the furnishing and their

arrangement, to define the type of living we expect a room to fosten., Furniture

- becomes almost part of the architectural shell, It is hard to tell where our ends

the other begin.

35
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Built in eating units fitted with soft cushion function as a transition all element
between walls and floo:. The vast away of furniture currently available testiffies
to a wide devergence in the way people live. These is mass produced furniture that
reflects and entrance every patern and style of 1living. Furthermore, increasing
numbers of people of people and finding satisfaction in constructing their own
furnishing either freely or from components and in rehabilitating furniture others

have discarded.

Furniture Type

The first furniture probably consisted off a natural rock ledge found in a
protected sport and used for sitting or sleeping. Refinement of such existing
surfaces led to recesses in the walls of the hut or cave occupied by primitive people
In effect this was "built in" furniture - The prototype of units intergated with
the architectural sheel that we are accustomed to today. Historian theories that
the earlier individual pleces of furniture we harmocks and mats art for sleeping,
which in colden climate would have be made of skins, in garment climates of
grasses and needs from these ancestous all the myraid furniture articles we know evolved.

Once established the preference for isolated furniture prevailed well into the

19 century. Even clothes closets were unknown and people stored their garments in bulky



W
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wardrobe or chests, then in the late 1000s home designer began to use walls more
intensively and by the early 20 century omit in furniture had staged a that
is still vigorous today. Combined with the interest in furniture that as at one

with the architecture is the development of unit and component piece which is a

sense offer a compromise but with built in and individual furnishing. Unit furniture

Organizes a variety of furditure elements into a cohesive structure,

A1 BRI
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Built In Furniture

More often than not, built in furniture
promotes flexible living although this may seen
like a contradiction. Because the furnishings
take less room than movable pleces. The leave
a maximum amount of free space around and between
them.

Omit in furniture can also minimize dust -
catching crevices, give a feeling ofermanence
and security and break up the boxiness of
typical rooms. At the same time it reduces
the visual clutter brought by many isolated
pieces of furniture which have an irrilating
tendency to get out of their best positions.
Many people trace the current interest in

built in furniture to Frank Lloyd Wright,
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who early in his career began thinking of the
house an a unified whole with storage seating,
and table forming an integral part of the
furniture. Overall it i; impossible to tell
where the furnishing begin and the architecture
leaves off, so thoroughly are the two integrated
This concept of total unified design appeals

to our sense of harmony and order.

Bed:

Reducing physical strain to a minimum is
the major purpose of beds. Individuals may
in their specific iodeas about sleeping confort
so the only real way to find out whether a
bed is right for you is to try it. We have
been conditioned to believe that a bed should
have a spring foundation and a resident
mattress., The typical foundation consists of
neither inexpensive lightweight flat springs or

more bulky expensive coil springs.




but a flat plywood foundation can also ceomfortable

if the mattress is thick enough, particularlly for

:* :peop1e who enjoy a very firm surface. Mattress have

" been filled with just about everything from straw to

 @::;hair even air and water. Today the least experience

'”are this pads of polyurethane foam. The better graded

““have 4ft in cares of polyurethane or latex foam or

innersprings covered with padding. Innerspring

ﬂjmattress are still the most popular even 1f finds

Tffﬁare low good beds should be a priority in funrishing

'“fﬁf the home for safety's sake each mattress should

carry a label stating that it conformo to the flamma.

" ?9-Bi1ity standard established by the consumer products

safety commission (CPSC), They are different type
of beds varying from the old fashion type to a more
luxirous type such as bunk becks sofar bed, fold

~ down beds, and trendle beds can be excellent space

aaver have there adherents their confert may or may .
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. Sofas

'.iﬁo£ outweight certain disadvatages.

The new types of Beds - water bed and built in b .

beds have their adherent . their comforts and may or

- may not outweight certain disadvantages.

Children especially small ones; require different

kinds of sleeping furniture. Bult beds are popular

because children pbsees both the necessary agility to_fﬁfﬁ

get into an upper bunk and the spirit of adventure

that delights in c¢limbing up and down,

We have chosen the inclusive term Sofa to refer

tc a set for two or more people, but may other names. -

are or have been applied to such pieces of furniture{ N

Some are used interdengeably but the various terms =

may convey shades of meaning.

.. Chesterfied refers to an overstuffed sofa kith".

- elpholstered ends.




Couch 6rigina11y meant a sofa with a low

back and one raised end, nowadays the name ;f”
is dynanymous with sofa.

Davenport is used in the United State to
describe an upholstered sofa often convertible |
into bed, but o¢riginally the word designated a sﬁ@ili.

writing desk named after its maker,

Divass is a Turkish term for large, low couches .
without cover cor backs that develop from piles
of rugs for reclining.

f Loenge once refer to a type of couch with no

-~ pback but with one high end for recining.

Today the term indicates either a flat paddles

.*'surface on which to stretch out or any super

.- confortable seeting unit that invites the

laxation.

- Léveseat means a small sofa.op-“dothe'dhéir"

' for two people,



* Settic refere to a light double seat
with a back and sometimes with arms
othe upholstered.

* Settles are all - wood swities used
in colonial days before a fine to tran
heat.

* Sofar comes from a Arabic word., in the
United States it describes any long

unholstered seat for mere than one person.

3.5 Chairs
For most people today. the greater part of

our working hours are spent sitting down. We work
study, relax eat and travel in a seated position.
Leading such seclentary lives we should be expect
sitters., But are not because until recently no
serious studies of setting had been made now,
however we know that the maximum confort results
when weight and pressure could contributed and

trusion eased by having:-




N
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The hieght of the seat some what less.
than the lenght of the sitters lower

legs, so that the feet rest on the floor -
and the leg be relaxed, |
The depth of the seat a bit lesé than the

.~ lenght of the upper leg to avoid putting
 a pressure point under the knee.

The seat shape or resilient so that

pressure is not concentrated on the small

'-,weight bearing edge of the chair.

 Both seat and back titted backward slightly:

to buttress the weight.

The angle between seat and back is 95 degrees

or more.
The chair back is a position to supvort the
small of the sitters back adjustable for

different persons {(as in typist chair) ox

‘. for different ways of relaxing {as in the old

fashioned Morris chairs and some of the new

recling chairs}.
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. % A plaCe“to rest the head and relax the neck
plus supports for arms., The ﬁing chair was
one of the first types of seating.devised
for comfort. Over thelyears many variations

have appeared contemporary design by Charles

Rames (Fig: 52) resulted from a thorough _‘ufifﬁh-- f

_exploration of new and old material and a

detailed study of sitting comfort, which

showed that flexibility is essential the Ramesﬁfgfsz:

version has been so successful and has
achieved such wide popularity that inumerable

copiers have appeared over the years.

3.‘.; 6 —TableS

The essence of table'design call for Supportingﬂ .'{1

" . a flat slab of the floor. This is reduced to its

lowest common denominator when a home craftsmen
balances a piece of plywood or a flush door on

prefabricated, easy to attach metal or wood legs or -




sometimes on a pair of saw horses which incidentally,
is an inexpensive way to get a sticking table.
There are problems, however, in all table design, and
these include providing for:-

* Necessary strength and stability

* Supports out of the way of feet and legs

* The right height, sieze, and shape for its use

* Durable materials

As with chair each home needs a variety of table
that differs in function and therefore in size,height

and materials.

Dinning Table

Dinning table require a table that is study enough
not to be jarred by the unpredictable movements of
children or the force of someone carving meat, that has
a top large enough to give each person at least 2 feet
of elbow room and high enough to allow leg room between

the chair and the lower surface, that




keeps supports out of the way of sitter’s fee? and knees,. and that can be

extended in size if necessary,

The surface of a dinning table will be an important feature in its selection,
because this covered or uncovered - will form a background for China Crystal.

 Silver, and linens, Plates 55 (p 419) show a unique solution to the question .

"7.{-bf table coverings. Here the entire surface of the source of the plastic

‘table has been illuminated with a hidden light source. The quality of light

”;3__'shining through the table depends upon ‘the colour and degree of oparcity of_-f.

. the table covering in this instance a thin yellow plastic table cloths have =

f ibecome increasing rare for daily meals, often being replaced by mats, so

it pays to took closely at the durability, ease of maintenance, and beauty ot'-g55

.'“1ifthe top surface,

Shapes is the other major consideration in choosing a dining table. Most
are rectangular, because a basically squared shape harmonizes with rectangular
) rooms, can be pushed snugly against a wall or into a corners, and is slightly

less costly to make (hence to buy).
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In the right place, however, a round or oral table will give an
immitable friendly feeling. Many kinds of rectangular round, or oral tables
can be extened with leaves (Fig: 539) = The xound thus becoming an oral,
A polygonal or_odd—shape table makes a refreshing change and gives'a handcrafted
quality (Fig: 540) Drop-leaf table, in use since Elizabethan days, expand or
?37F l.ﬂi. contract with ease (Figs 541), Some contemporary folding tables can be compacted

to 110 inches, which latter dimension provides spaces for fourteen people.

It is important to check dining chairs and tables together, because often

their legs interfere with each other, the height of the two are not coordinate,

or the space between chair and table is insufficient for the sitters comfort,

-1J1.3-8 Coffee Table:-. _

We have come to think théf nﬁ.sofa.is.éomplete;unless:fhced with a 1on§, low ——
table on which ashtrays, book magazines,neﬁspapers, accessories, plants, fldwers, ;
and snacks abound. Most coffee tables,-though, seen to have been designed only
for the long low, open locok; they have no storage space for the little.things

needed in a conversation area are too low to be reached comfortbaly from the

' Sofa and to give foot room, and if in scale with the Sofa usually block traffic.
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The most useful coffee tables are about 20 inches = high and offer some storage
space (Figs 542). Their tops are durable and their supports strong so they

cannot be tipped easily,

Occassional Tables:

It might be said that the old-fashioned living room table that once sat
in the middle of the room disintegrated into many little tables; convemience now
seems to demand a horizontal surface, however, small within reach of every seat,
Thus we often find a table at each end of the sofa and one for each group of chairs,
Unlike coffee tables occassional tables seldom interfere with the legs of sitters
and may provides shelves or drawers for supplementary of upholstered sofas and
chairs but a somewhat lower or higher level makes for greater convemience and
dinnishes spillage of beverages. Occassional tables often hold lamps, although
strictly speaking a lamp table should be a little higher. Nests of tables the
top one acting as an end or coffee table, greatly simplify entertaining as do
stacking tables (Fig: 513) clusters of cubes not only serve the same purpose but

double as extra seating.



Card And Game Tables:
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Although rarely handsome, the folding or break-down Card table is a
wonderful invention (Fig: 544). Most people find it more comfortable to play
cards and other game¢s at tables several inches lower than those meant for
sating collapsible card tables are ideal for occassional games, bridge luncheons,
buffet, suppers, and supplementary serving at festive dinners. Sapce parmitting,
a parmanent card table - with a least two chairs always handy could be a fixture

in any household where games or casual sating occur frequently.

3.10.1  Kitchen Tables:
Once banished in the drive for compact effiency tables in kitchens oxr adjacent
alcoves have again found popularity. Since they often serve for sating and meal
preparation, they differ from dining tables only in having greater strength and

durability.

3.10.2  Desks:
An efficient desk has two essential properties a suitable writing surface
and convenience and accessible storage for papers and supplies. It should be
obvious that every household needs at least one good writing place, but the size
complexity, and location of the unit will depend on individual propensities.,

A desk can be a table with only one or two drawers (Fig: 511), a compartment in
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a modular unit (Fig: 512), or a piece of furniture designed for serious work
(Fig: 77). Space saving devices include writing suxfaces that fold or slide

out of the a way., A vertical file drawer or two is the most sensible place

- to store compactly atl the pieces of paper related to household operation,

The file can be part of a desk or purchased separately unit makes a good padestal
for an instant .desk, with a piece of plywood for the top and a support of some

kind at the other end,

Storage Units:

Storage is a major problem today. Living quarters have steadily become

" smaller while attics spare rooms, basements, barns, and shed have all but

disappeared. More people have more things to put away and apparently less time
in which to do it., Yet many favour the unclutted, deam ~ timed look, and having
the proverbial "place for everything" does simplify house keeping., This suggests
the following measures: )

o Discard things that are eitﬁer used nor enjoyed,

* Cut down on purchases of unnecessary articles, especially bulky ones

" #  Plan active storage in terms of the critexia listed on page 72
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Provide as much dead - storage space as needed for seasonal objects

of all sizes and shapes. Typical house holds can use space equivalent
to that of a one car garage (10 by 20 feets), but greater convenience
results when the space is distributed - where it is needed, rather than

concentrated in one spot.

All of this means giving atleast as much thought to storage in all parts
of the home as is typically devoted to the kitchen convenience, visibility,
accessibility, - flexibility, and maintenance are just as important in group
spaces and bedrooms., Examples of the ideal to be sought - include tapes and

records near the player, books convenient to reading chairs toys where children play.

A total concept of household storage goes beyond what most of us call furniture,
because efficient storage is part of overall home design. The minimum that one -
should expect is empty space for cupboards and chests, for suitcases, strollers,
bicycles, outdoors furniture, and the like, These facilities can be built intoc

the house or added as modular units.

We store things by standing these on floors or shelves, by hanging them on
the walls or the backs of doors, by suspending them from ceilings, or by putting

them in drawers or chests, which of these solutions is best depends upon the use.
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size, shape, fragility, and value of the object to stored.

Book Shelves:

The simplest pieces of storage furniture are bookshelves, Despite the fact
books come in many different sizes and shapes, easily adjustable shelves can
store them efficiently. Books on open shelves do get dusty, but they make a
handsome display and also absorb noise, Nowadays, book cases generally double as
display space for all sorts of objects that have aesthetic value of interest
nearly every room can profit by some bock and magazine storage. In the kitchen
a single shelf may store all the family's cookbooks, while a book case or
materials. The principla center for the households collection of books could
be (the living room, dinning area (pl. 6, p. 41l) study (Fig: 77), family rooms,
or even a separate lidrary or gallery (pi.45, p.317). Low book cases double
as tables and - if sufficiently long and well planned - can unify a wall,

A book case that reaches to the ceiling often becomes a forceful - architectural
celement. Shelves can frame and relate doors and windows or serve as
freestanding partial or complete dividers between two rooms or parts of a single

room,
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Drawers
Although we takes sliding drawers for granted, they were not widely used

until the 17th centuxy. Chests of drawers work best when they have strongly

joined, dustproof drawers that slide easily and handles that can be grasped
-without difficulty. Shallow drawers at ithe top are great - convenience, and

'.fflexible dividers for them a well jsutify their cost, Relatively small units

that fit together increase - flexibility of placement, Drawers combined with

shelves and or cabinets of different sizes can store a multitude of variously

' shaped items (Figs 545). . . . 0 T L

" Cabinets:

Although they appear frequently outside kitchens, dinning space, and

- bathrooms, cabinets with doors and adjustable shelves or vertical dividers
.are welcome in every room. 7The family room illustrated in Fig: 546 has a

cobination unit inc¢orporating cabinets, drawers, and open shelves, which not

only serves for storage and display but act as a partial room divider between

sections of the space. <
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Doors on cabinets present at” the same problems as doors betweent rooms.
swinging doors work easily and accept narrow storage racks on the back, but
they get in the way when open, Sliding doors open only part of the cabinet
at a time and allow for no door - back shelves. When space in front of cabinets
is at a premium - or when doors are left open while people move about - slidin§
doors after a good solution, but in other places swinging doors have distinct

advantages.

Cabinets for radios, stereo components, and television sets have no historical
precedents; hance the early ones were overly conspicous, Nowadays, audio-visual
equipment is often integrated with cabinets and book shelves (Fig: 37) or is

built into the wall, where it may - become a striking design element (Fig:547).
Perhpas because they are highly engineered pieces of technology that lend

themselves to visual expression of function, stereo components emerged quite

early from the dark ages of pseudo = style., Television sets with their unfortunate
bulk and blank faces when not operating, lingered longer wither in cabinets

that tried to disguise their identities or in the plainest of black boxes.

Designers are now attempting to develop more imaginative solutions (Fig: 181,582).



Too, we are growing iess aware of the unlighted screen, just as we accept the

unlit fine place.

3.10,7 Outdoor Furniture:

Interest in outdoor living has led to many kinds of wheather resistant

furniture in a suprisingly wide rabge of materials.

Redwoods, Cedar, and Cypress are long lasting and attractive (Fig: 548).
Aluminum never rusts, stays cool in the sun, and is light in‘weight (Fig: 331).
Wicker and rattan bring the charm of natural materials to an outdoor living area
(Fig: 549). Some of the newer plastics stand whethering quite well and are a

good solution for use either indoors or outdoor (Fig: 550).

Tables present no special problems, nor do the frames of chairs but it is
not easy to make upholstery both weatherproof and resilicent. Few springs
cushions, and pads remain unharmed by alot of water, although some plastic
materials can take moderate amounts. The seating most nearly approaching
carefree comfort has metal framers with synthetic - webbing seats and backs
(Fig: 331). The come the wood plastic, or metal chairs and lounges with cushions,
which should not be left out in the rain, for the latter, it is advisable to

gave a roofed outdoor living area or wheathertight storage nearby.



below right: 550. Fiberglass furniture with-
stands weathering and can be left outdoors
even in severe climates. Its new forms add
interest to the garden scene. This version
is by Homecrest Designs. (Courfesy Owens/
Corning Fiberglass)

left: 548, Chairs, benches, and a table of
weather-rasistant redwood require little
maintenance. A fence, screen, and over-
head protection define the outdoor living
area, give it privacy and shade. Henry Hill,
architect. (Photograph: Moriey Baer)

below left: 549. Woven rattan furniture is
remarkahly weatherproof, although it would
deteriorate if exposed to much rain or snow.
The distinctive design of this chair, how-
ever, would render it equally useful indoors
Danny Ho Fong. designer. (Photograph:
Richard Gross)




CHAPTER g4

TERTTIARY ELEMENTS ENRICHMENTS

That human being have an inherent desire for aesthetic enrichment can scarely
be refuted, Almost as soon as primitives people learned to build shelters, to
fabricate tools and useful objects they were impelled to add purely decorated touches.
This of course is ornament no different from the embellishments we are accustomed to
seeing on a Sofa or chair or even a wall. In a sense énrichment does mean ornament -
something that heigtens the visual or textual interest of a pieces possibly a piece
of furniture. But in the context of bome designed emrichment usually is considered
from another point of view. Our home abound with objects that are either purely
decorated and serve no function purposes, of if they are utilitarian have been designed

in such a way that they provide enrichment against a contrasting or simpler background.

These are the elements with which we will concern ourselves primarily in this
chapter; the design arrangements, embellishment, and objects that contribute a guality

of richness to our daily lives and our persomal lifespaces.,

Depending upon one's interest and taste enrichment can be approached in at least

two ways; objects may serve as enhancement of the total design in architecture and



INCIDENTAL ENRICHMENT

The most obvious enrichment in my home is the one we are most likely to forget
about ourselves. No two people look alike or dress alike. Their varying personalities
changing moods, and different activities all affect the background against which they
move, We can recall what a different quality the room shown in chapter 16 has when
it populated and when it not like actors bringing to life a stage setting people

enrich the lifespaces they inhabit.

Another basic form of enrichment may be provided by the architecture of the
home 588, where the patterns of ceiling beams and wall panels enrich the column
planner surfaces. Small details are kept very simple, while art works and other

incidental decoration have been held to a minimum,

Patterns in draperies and upholstery, in floor covering and wall treatments,
in finishing and lighting fixtures all can provide a measure of enrichment. So too
night the implements and materials of one's profession or hobby, especially when they
involve the visual arts. No space could be visually richer than the inside of a

wearing studio, with its profusion of multicolored yarns, the satisfying form of the



loom, and works in progress scattered about; a painting sculpture, or creamic

studio creates the same kind of delightful image .

Enrichment In Functional Objects

With one or two possible exceptions, the object to be considered in this
section are relatively inexpensive, The typical household, over the years, will
accumulate several, or several sets - of each, so that the possibility arises for .
altering the effect of enrichment from day to day. All have a very specific
utilitarian purpose, but all come in a vast rabge of designs, so that one can

exercise a great deal of personal taste in selection,

Bed Coverings
Like table settings, the linens blankets comforters, and spread used on a bed

bring the potential for very flexible enrichment. Since they are relatively
inexpensive and easy to change, It seems hard to believe that until roughly a qux
quarter Century ago cloured and patterned sheets were almost unknown, purely white
the absolute standard for bed linens. The extent of this revolution in design can
be realized when we see world-famous fabric and clothing designers applying their

talents to sheets and pillowcases,



Since the bed or beds will nearly always be the focus of ' any bedroom, the
bed coverings that dominated the surface must strongly effect the - room overall
design, Moreover, bedspreads and quilis allow an immediate kind of personal
expression, for they are often the products of widely popular crafts and hobbies.
We have see a number of examples of patchwork quilts, both old and new, In Figure
610 a handwoven spread with a long macrame fringe serves as a neutral but lush

background for brightly coloured scatter pillows - another form of enrichment.

Cascading down off the bed and onto the floor, the fringe blend with a high-pile

rug to give an overall sense of warmth and comfort to the room,

Bed covering can also act to unify a room, as figure 611 demonstrates. Here
a graphic print by Victor Vasarely was the inspiration for a hand-crocheted bedspread
that picks up the colors and overall motif of the print without duplicating it
excatly. An even simpler method of unifying a room depends on petterned sheets
Sheeting fabrics used on the bed can also cover a table . or a scattering of pillows,

can become window curtains, canopies, or dropes, can even run up the wall to make

a self headboard.



Pillow covered in bright colours and patterns
represent one of the most pervasive and
versatile forms of earichment (Fig 613). They
are easy to make lending themselves to all
kinds of fabric arts. We mention them here
under bed coverings, but pillows can just as

easily migrate to other parts of the house

While nominally useful in providing comfort
pillows of the sort we have been discussing,
often take on a primarily decorative role,
especially when intricately worked or heavily
ornamented, This leads us directly to considera-
tion of objects that have no function whatsoever
except just to be for the semsous delight they

give us.

3 Enrichment In Decorative Objects

In saying that ?the objects discussed below

plants and flowers paintings, prints, and



.-.. sculplurs, handcrafted items and accessories

" serve no useful purpose we are severely

7f'limiting our definition of useful to a rigid_l;"
- almost puition standard, Works of art,

. ‘wether fabricated by nature or by human beings, -

- play a very important role in enrichment,

.Lﬂfor they enrich the very essence of ourselves, -

Our minds, our spirits, our sensibilities,
" A world - or a home ~ devoid of objects that
" exist purely for the joy of existing would -

.“f be almost like a world without sounds.

Plant And Flowers

Live Plants - Live plants are so much a fixture
in today's homes that its seems difficult to

imagine doing without them, A glance through

the pages of this book will show that few rooms jff 975P

banish plants altogethér and many enlist them
as important design elements, Several factors

explain this penchant for bringing part of
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the out doors inside. The first is of course,
the widespread desire to introduce a nature
touch in a synthetic environment, this could

be considered a psychological gaal = to

maintain touch with what has traditionally been
an aggrarian culture., In purely visual terms,
plants contribute colours textures, and
ungoverned gorms that contrast pleasantly with
the human controlled parts of an interioxs
environment, Lastly there remains the emotional
satisfaction of watching something grow and
change and develop. The degree to which individual
or families will want to get involved in
historical process is a question of personal
interest, However, we could point to the
incontrovertible fact that, with reasonable care
plants do get larger and in some cases may
bloom (thus altering their physical appearances)
which distinguishes them from any other elements

of home design.
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Each type of plant has its own requirement
of light, heat, soil, water and humidity for
best growth, Almost none like dark hot, poorly
ventilated rooms any more than humans do,
but a few will survive under such unfavourable

conditions.

* Hot Sunny Windows =~

Suggest cactus and other succulents,
Colers and similar plants with colourful
goliage also thrive with many hours of
Sunshine a day, as do geraniums and cirtrus
trees.

» Moderately Cool

East or North windows will support a
variety of plants, begonias which range from
a few inches to severgl g feet tall, African
violets, many kind of ivy, plain or variegated
which can be trained around a window or up a

wall, all the philodendrons, and even some
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varieties of orchids.

*» Low Light

Areas not directly adjacent to a window
call for such goliage plants as philodendrons,

rubber trees, and ferns.,

* Bath Rooms

Which typically are warm and many tropical
plants..

The containers in which plants ére kept
have much to do with both their ornamental
value and their, physical health. However once
the requirements for proper drainage, roof
spread, and soil acration have been met almost
not container can be reledout the materials
ranging from the classic unglazed pottery through
glazed ceramics, metals, glass, and plastics
(Fig: 346). (Wood, unless lined will split and

rot from contant watering).



4.5 Fresh Flowers

Raised to the level of an eloquent art by
the nature - loving Japanese, and assiduously
practiced by many in the United States, flower
arrangement can mean anything from stuffing some
blossoms into a raise to a fasecination art, The=
effects that can be produced are limitless.
There are as many steps between synmetrical, strict
formality and casual, spontaneous grouping as there
are kinds of blossoms, For someflower arranging
begins with a walk down a country road to find the
most colourful wild flowers and leaves, for other
it means a visit to the florist to select the
most perfect specimens to enhance a crystal bowl
(Fig 616). Whether imgenucus or sophisticated,
fresh flowers in the home bring a special kind
pf enirichment that cannot be duplicated with anything

else.
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The flowers, branches, and leaves
obtainable play a decisive part in determining
the kind of arrangement that is possible,
because each plant has its own character and
habit of growth. Some flowers, such as irises,
grow tall and upright and lend themselves to
vertical arrangment poppies and tulips have
flexible stems and tend to curve into spreading
designs that can be basically either horizontal
or vertical vines give natural horizontal
compositions, although many materials can be
deliberately modified to give a low spreading
effect when this is indicated. Flowers will
cooperate up to a point, but little is gained
by pushing them beyond it, Arrangements that
emphasize the distinctive personalities of the

blossoms used are likely to be most successful,

The relation of flowers to their containers



6{\

is important also but not dictated by rules,

In figure 616, the brilliance of the

crystal bowl is match by the sparking perfection
of roses. But any degree of similarity or
disinilarity between flowers and containers can
be effective. Usually the containers is
subordinate to it contants and simple gloss,
creamic or metal bowls or vases will happily
hold varied flowers., Sometimes, though, a
distinctive slom cernucopia, or vase is almost

as important as what it holds.

Those who enjoy arranging flowers appreciate
having varied containers, because it is slimula-
ting to be able to call upon a vase or bowl

just right in size, shape, colour, and texture.

Dry Arrangements

Dry arrangements can be divided into the

"semidry" compositions of fruits and vegetables






