AN EXAMINATION OF THE THEME OF BETRAYAL
IN THE NOVELS OF MEJA MWANGI.

BY
BENSON UPAH

A THESIS SUBMITTED TO THE POSTGRADUATE SCHOOL,

AHMAIU BELLO UNIVERSITY, IN PARTIAL FULFILMENT

OF THE REQUIREMENTS FOR THE DEGREE OF MASTER OF
ARTS IN AFRICAN LITERATURE.

DEPARTMENT OF ENGLISH
FACULTY OF ARTS AND SOCIAL SCIENCES,
AHVMARU BELLO UNIVERSITY
ZARI A.

DATE: APRIL, 1987.



DECL ARATION

I hereby declare that this thesis has been written
by me and that it is a record of my own research work,
It has not been presented in any previous gpplication
for a higher degree. All quotations are indicated and
the sources of infomation are specifically acknowl edged

by means of references,

M

Behson Upagh

Date: LX[LL@S__



CERTIFICATION

This thesis entitled "An Txamination of the Theme
of Betrayal in the Novels of Mejs Mwangi" By Benson
Upah, meets the regulations governing the award of the
degree of Master of Arts (MA), approved for its

contribution to knowledge and literary presentation,

-

éhairman, guperv:sory EommIttee 7/5787

Derte s
NG AL (4 11 & o
F -
Member, Supervisory Committee Date: J-Lf] ‘)/ £ 7
Member, Supervisory Committee Date:

ALLA e

Head of Depa Date:




DEIL CATION

T give this thesis to Malam
ALIYU BABATUNDE AHMED, an
embodiment of courage,

justice and brilliance.



ACKN OW, TDGEM T

This thesis is a product of collective efforts;
naturally, my gratitude goes to those who have helped
to put it together. Foremost in my mind is Dr. David
Ker who meticulously supervised this works I must add
that his style of writing greatly influenced mine, It
is also on record tha® he introduced me to the noveis
of Meja Mwangi in 1980 when I was just a "toddler",
This early contact, no doubt prepared me for this task,

I am indebted to Drs Mbulelo Mzamani who encouraged
me to work on this topic and Aderemi Banikunle who
raised thought-provoking questions 2s the vork

progressed,

I am grateful to Abubakar Quthman Madagali, a
friend, for lending me his books as well as making
rib=cracking remarits about the entire e%narience;
Thomas Ogbeche Upah for taking care of my things when
I made those humerous disappearing tricks, Chris Abba
for 2ll the things we said and did together in FASS,
Steve Anyebe for sharing several experiences including
the ordeal of thesis-writing, Mr and Mrs, Samuel Eje

Ogbaji for kindness and encouragement,

Mention must be made of Dr Ode Ogede, James Ahua,
John Ojekah, Lola Qmotoba, Joel 1ji, Mathias Ohiu, Ini
Idiakpan, Brown Tkeledo, Jacob Omenka, Joe Ankeli Ogbu,
James Odah, Audi, Bature, Yusuf, for giving me moral

support,



I must not forget to thank Dr Ken Evans in far
away Ermingham and his friend in London who tried
dnsuccessfully to get me copies of Mwangi's Cockroach
Rance and The Bughtrackers.

This acknowledgement will not be complete without
the mention of Damaris who gave meaning and relevance

to this work,

The struggle continuesy



ABSTRACT

This dissertation examines a largely neglected
theme of Mwangi's novels, betrayal. Neglect of this
theme results in distortion, and in some instances,
total misunderstanding of Mwangi. This limitation is
common with a few critics of Mwangi's work. These
critics are content with writing about the obvious; the
ills of the society without first examining the

fundamental causo(s).

The dissertation takes a closer look at the novels
of Meja Mwangi with not only the intention of
identifying the 'original sin', but what or who was
responsible for it and the consequences of the entire
experience. The study provides a theoretical framework
by first examining the ontological definition of
betrayal before reviewing functional definitions by

other writers.

Betrayal in this context is seen as a negation of
ideals. Inevitably, the novels of Mwangi are a
serious indictment of betrayers who are largely leaders
of the people. The novels also defend the cause of
the oppressed as well as profer, in some instances,
solutions to the cyclical apostasy. The study also
examines the sources of the author's creativity, his

vision and responses of the people.

Mwangi's aesthetics include an effective use of

setting as well as symbols, especially Timau Police Post



in Carcase for Hounds, Number Nine in Kill, Me Quick
and Development House in Going Dowmn River Road. He also

pays attention to details such as street filth and

odour.

This, reader deduces that the disharmony in colonial
societies and the subsequent chaos in the neo-colonial
era are traceable to betrayal. While this-reader knows
that Mwang is not radically different from his
predecessors, he acknowledges that he is refreshi ngly
new, blunt and realistic.
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Chapter 1 -
Introduction
'Tach gencration wust, out or relative

obscurity, discover its miss:l.on, fulfll
- it or batray itr, 1 .

Many African wrik ers are pre—occupled with
' emining, the thana oi‘ betrayal to expla:.n several

develomments in the continent, but few seem to att.empt

B '_an analysls of bptrayal as Meja Mwangi does to explain

‘thc—: unending socio-political dishemony in their
"societlea.l Mwangi investigattas the theme of bctréyal _
_ with semouoness and consn.s’cency. - The efforts of
'..'writers 111"0 Stanlake Samkange, Mongo Be-ti .a'nd
| _rerdmand Oyono-ars limited by history, for their
. analysa.s is largely conflncd to the co].crn:}.al1 era.
Their concern is that the FIII‘D--‘AfI‘lC&Il contact in
the lath 19th centvry whlch culminated :1.n the |
colonlsatlon of ‘Africa was not executed by means o1
) _superior grma but also through betrayal, Panttof the
concern too s to redean the image of tho bladk mar
by presenting his heroism, science. and grandeur of

B yester?ears. Chlt‘llla Achebe spealfs for this group w!
‘ . he says_:_

1 wonld be qni't.e satlsfied if ny novela
. (especially - the ones I set in the past)

did no more than teach my readers that
. their past -- with a1l its imperfections -
- was not one long night of savagery from

which the first Europeans acting on God's
. behglf delivered them.... 2



This visiopn which was informed by the politics of the

time and therefore necessary, no longer senjoys over-

whelming acclagim,

_ Even historians, especially Obaro Ikime and Ade
AJayi who write extensively about betrayal present the
conflict as having taken place between blacks and whites;
tme submerging the confrontation within the indigenous
pOpulation.3 Thus, one reads about the betrayal of
Tastutet! plack leaders such as Jaja of Opobo; Nana of
Itshekiri, Wa Gakere and Waiyaki by their white
counterparts. In moust cases, they are presented as
industrious and fine leaders who fell while serving
theis people, While some wf these arguments have been
historically proved to be correct, they sulmerge a lot
of historical realities such as the social relations
of production in the indigenous society as well as the
collusion between the African leaders and their
Furopean cpunterparts. Thus, this account is not only
incomplete, it is limited and made doubtful by the
inability of subseduent leaders, especiaglly in the
post-independence period to perfom the fgqt of the
Jajas! and the Nanas- for their people.

nly a few writers like Chinua Achebe, Wole
Soyinka and Ayi Kwel Ammah recog nise the fact that
the African past was not perfect and congequently
situate the post~independence betrayals in that context,
Athough their cognition of this theme is rooted in

history, it is limited in scope because it is the
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interests of a minority class that are betrayed and not
the peasants with whom they gppear to concern themselves.

Accordingly, Tzekie)l Mpbahlele, novelist apd critic
indicts hlis collezgues:

(We) .... are generaglly parasites. We use
tlow 1life'! for our fiction and drama because
it is richer for our purpose = than middle-
Class 1ife, But we are writing exclusively
for an educated class, which excludes low
life ss400ese SO we are entertained, so we
feel elevated, so we talk about it in our
living rooms Parasites. 4

Naturally, the heroes of these writers are elites
whose capacity for thinking surpasses thal of action,
Rather than putting a concerted effort to redeem their
society, they withdraw into themselves, thus magni {yipg
their insignificance in the scheme of affairs.
Gakwandi's comment is relevant here:
ALl the angry young men that we meet in the
novels - mostly expectant, naive and idealistic =
are made to grapple with the problems of a
modern, complex social set~up. Often, they
are unnerved by its immensity. Some times
they turn into cynics, some times they attain
laudable goals; but we always recognise their
insignificance....%
Gakwandi's comment is validated by many examples,
especially Obi (konkwo in No Longer gt fase, Baagko, in
Fragmentg, The Man in The Beautyful Onea. e Nob . yet
Born and O0dili in A Man of thg Peopla.

The only exception to the rule is Ngugi Wa Thiongo
who consistently documents the travails of his people.

Mis sympathy for the oppressed is amply demonstrated but
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his narrative is marred by fregquent suthorial comment
and dowright preaching, While the reasder recognises
the need for urgency on the part of Ngugi, the frequent
‘authorial intrusion redutes his works to pamphleteering
and a simplicity that borders on condescension, More
serious thom all these is the lvss of conviction in

the torrent of preaching. In all csses therefore,

limitations exist.

In the novels of Mwangi, thé treatment of betrayal

goes beyond the need to redeem the batterss Afriean
image. It also transcends the war waged by the ruling
¢lasses of the BPuropean and Afpican origins. The gtudy
does not only reveal the treachery of the British, it

proves that Africans resented colonialism and could go
) guerrila
to any length including the waging of a Y27~ war to

free themselves, This point is made more poignant by

Mwangl at an interview:

'oevers Lets face it:there is no way they
(Africans) cculd have won the war militarily,
Yet, in spite of being out numbered, outgunned
and overwhelmed, they kept on fighting,

hoping that something would come to their
rescUe... .o+ Jventually, when Haraka the hero
gets killed, his spirit symbolically lives

on., This was the point I was trying to
stregs: the spirit of resistance lived on..,

The novels analyse the ignomigous role played by the
Chiefs and their retinue. Above all, they reveal that
the Africap leadership whose responsibility it wasg to

rehasbilitate the followership, betrayed that trust,
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And conaequently, the people are made to suffer, agd Yo
ask if this was independence. Mwangl uses the poor
people, especially lebourers and jobless peotple to
dramatise the viciocusness and regularity #f betrayal.
His message "is to give the audlencs - perticularly

Bast African audience, Keayan audiente - a realization
of the atmosphere around them'. According to him, the
people "don't know what's happening just in the street
behind the one they are on. and this is what (he) is
trying to show',” This gives betrayal a central position
in the novels of Meja Mwangi, and in soms ways different
from what obtains in the novels of the other African
writers. Of great significance too ic Hwangli's
recognitioen of betrayal as a cankerworm in the scheme

of African socio-politics and how he uszes it to explaln

the contradictions and backwardness of this society.

Meja Mwangl was born in 1948 in Nyeri district,
Kenya and he belongs to the second generation of
Kenya's wrikers. He publishad his first novel, Kill Me
Qick in 1973, He has since written and published five
other novelsﬁ Garcase for Hounds (1974); Taste of Daath
(1975), Going Down River Road (1976), The Bushtrackers
(1979), and The Cogltxoach Dance ( ). His novels
cah Ye ¢classified into two categories; those that deal
with the processes of decolonisation and those which

depict the travails of post«independence,

Criticism of Mwangli so far has been positive.
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Critics agree aboul the qualitiy of his works, MNistace

Palmer for instance, describes his Kill Me Quick as a:
Miniature painting., ¥Everything is dope on & -
small scale but with such refinemont, delicauwy,
accuraagy and tgste that one can only refer to
the work as a minor magterpiece, Apart from
the brillient characterization, there is

Mwangli!s unquestioned agbility at creating vivid
realistic scenes.8

Flizabeth Knight states categorically after reading
Tagte of Deagth and Cargase for Hounds that '"Meja Mwangi's
uniqueness lies in (his) wholeness of vision".9 Although
she describes Taste of Death as a secopdary school
.reader, she concedes that it is a fine work of art.
Bistace Palmer has also confessed thet Golng Down River
Road "subsumes all the characteristics of the two

earlier nOVelS”,1O adding that thke gevel 15 the best

of Mwanglts to date, Neil McEwan subscribes to this

view when he points out that, YGoineg Down River Road
persuades without that this is how things really are”."

Flizabeth Knight also pralses The tracker
Aceording to her&

It is a fastemoving thriller that is topical,
full of suspense and violence. As such it works

very well, making Meja Mwangi one of the very
foew East African writers who can write
successiully for the Bglish-reading popular

mﬂmet.12
The readdr can hardiy fanlt this claim. Mustace Pglmer
demonstrates an uaderstanding of the immedigte African

sitpation when he comments upon Kill Me guicic:
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The experiences of Meja and Magina are thus a
paradign, not just of the Kenyasn situation,

but of thgl in the whole of Africg where hordes
of youths educated up to the school certificate
standard discover that in spite of their
quallfications the economic and sociglleituation
ensures that they have to roam.the streets
~tnemployed for years., The consequence is not
just tremendous waste of potentialy.but a loss
of falth in the value of education, 13

md although he stateé that "™Meja Mwangl is certalnly
one of the most exciting of the new East African write}s
who have made social comment and -gnalysis the dominant
trend in the contemporary African novdl”; gdding that
tﬁe novelist has "a touching compassion for the social
or politicél underdogﬂ,’“ he does not evplain the
factors responsible for the creation of the ™underdogw,
At best, he traces the phenomenon of the '"underdogn
to post~independence mal-gdministration, This appearsh
to be the trend in the criticism of Mwangl's works.
Critics are adept st criticising the ¢orruption,
apostasy, violence and immorality in the post-
independence Kenya without revealing the fundamental
canse of these perennigl vices, For instance, Neil
McEwan is content to say that:

Meja Mwangits first novel Kill Me Quick tells

of the misfortunes of two unemployed youths

for whom there are no prospects in modern

Kenya. Mis second (arcase for Houpnds is a
story of the Kenyan Brergency, Goin
Riv. which followed in 1976 co‘gfu dz;um.
only be read as a novel about poverty. :
Mwangli records the squalor of chegp lodgings,
oor eating - houses, bars, danse halls,
rothels, and the conditions of life at a
building site where most of the chgracters
work, 15 !
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Usually, the critics concern themseclves with aspects of
style such as Mwangi's narrative technique and
rghgracterdisation, According td Elizabeth Knight:

The occagional details of characters are not

maiched by similarly detailed depictions of

the physical environment ,..,,.. The narrative

gtructure is the same in both works, Although

basically chronological, the stories are not

simple linear narrations from one person's

point of view but are built up from the view

points of several characters ...... Meja

Mwangl is economical in his use of words,

Hig description is rather a function of the

plot, as the cave and its situation are 16

mentioned only in relation to Kariukil's {light,
Heil McEwan aleo digplays =z similar attitude when he
comments that "Mwangi's En;lish rendering of the
dialogue, which mixes British and American slang and
bawdy, is eBactly right: as inanely coarse as the

characters! circumstances".1?

While these criticisms are useful in the understanding
of the novels, they dc not highlight betrayal which
occupies the central position in the writing of Meja

MWangi .

In spite of the differences in techniques and
languages used, the African novelists are first and
foremost rebels who are protesting against a society
they consider unjust. They are united by the |
copviction that it iz their sacred duty to protect
the oppressed. And the only way they know how, is to
expose the villaindes and pretensions of the colonigl

and ReY=colonizl leaderships. The novelists have also
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been gble to record the regpanses of the people to the
traumgtic changes introduced into their societies., This
dissertation examines Mwangi's writing as a contribution
to the continuing anti~coloniagl and neo~colonial
struggles by recognising betrayal as the major undoing
of the African experience. It shows how Hiangi sees
betrayal as a phenomenon that is encouraged by
coloniaglism and blossomed by neo=colonialism, The
dissertation among other things, ide'tifies the
betrayers and the betrayed, conditions under whith
betrayal occurs, factors responsible for betraya;; and
the responses ¢f the characters to it. Mwangl portrays
betraysl as an organic reality, and in all his novels,
the theme of betrayal is given a profound treagtment,
#According to Lhambers 20th Century Dictionary, New

Edition, betrayal means:

to give up treacherously: to disclose in breach

of trust: to let go basely or weakly: to

deceive (the innocent and trustful), to seduce:

to discover Or ShOWe.e.e.18
As attractive as this definition is, it is not comprehenmive
and therefore cannot form the conceptual framework of
this dissertation. In view of this, nothing less than
functional and well illustrated definitions will be
appropriate. E.A. Brett contends that the entire
colonial experience is betrayal because it negales its
so=called essence. He explains that "the cregtion of a
colonlial system rapidly transformed the underdevelopment

of colonial sociaty"19 instead of raising the African man



from his primordial eXistence.. Gunder Frank shares
this view when he writes fthat: 'in the metropolis =
periphery relationship...... the metropolis sucks out
tapital out of the periphery and uses its power to
maintain the economic political, social and cultural
strﬁnture".ao Ngugli's view sums everything up.
According to him:
esssss The colonial system did produce the
culture of legalized brutality, a ruling
class culture of fear, the cul%ure of an
oppressing minority desperately tryiag to
imposa total silence on a restive opyreemed
majority. 21
Although colonigliem is npt the central issue here,
however, it forms a vital part of this dissertation,

hence these exanples are considered appropriate.

Also relevant are the responses of some individuals

to the apostasy of the post-independence leadership.
Mnilcar Cabral, for instance explains that the African
leadership has been nothing more than an errand boy,
and he considers this role extremely treacherous,

According to him:

This petite bourgedisie which emerged out of
foreign domination mnd ig indispensable to the
system of colonial exploltation, stands midway
between the masses ¢f the working class in town
and country and the small number of local
representatives of the foreign ruling class.
Although they may have quite strong links with
the masses and with the tracditional chiefs,
fenerally Bfeaking they aspire to a way which
s gimilar if not ldentical with that of the
foreign minority. 22



In the final analysis, the new leadership is not
different from tiic colonial master, and this is a
negation of indenendence. Peter llazareth who shares
this view adds that the African leadership is a worse
evil than its "uropean counterpart becrmuse, unlike the
latter, it has nothing virtuous to offer. He explains
that it is;

a middle class that will have all the vigces

of the VWestern bourgeoisiec and none of its
virtues, This bourgegisie will be
ilncreasingly wrapped in its own petty well-
being, will engage in ¢onspicnous habits of the
Western bourgecoisie, will not save any money
which can be used for national development,
This bourgeolsie will divorce itself from the
peasants and will end up as a kind of porter

of the Western bourgecisgies 23

Betrayal is not confined to the mismanagement of the
econony; the culture of the people is also tied to the
apron-strings of Murope., Ngugl VYa Thiongo considers
this inexcusable betrayaly; and consistently protests
against it, He explains:
eesses Since 1975, I had consistontly
criticised the domination of our lives by
foreign imperialist interests, and especially
at the Kenyan Cultural Centre and the
Kenya ilational Theatres...e. I have glso
constantly criticised the Iritish Chaimanship
of the governing Council of the Kenya
Cul tural Centre and the Kenya llational
Theatre. 24
Such is the degree of betrayal by a leadership that
promised at independence to liberate the Kenyan from

the clutches of imperialism, .
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fzesiel liphahlele who does not exonerate the
African leaderhhip from b)lame, however, holds the
Western democracy bequeathed to African Countyies
responsible for these incidences of botrayal. He |
explaging that it is "... backed by free enterprise,
has gll these built-in yices like graft, cut-throat
competition, a climate charged with possibilities of
a\sr:‘-a..ssin;-,w’!:icm"."35 And Ngugl appropriately remarks
that:

No country can consider itself independent

for as long as its democracy and culture are

dominated by foreign intcrests. 26
A clear picture of betrayal cmewgoe Tnom thess
illugbretionst It is & dywrroduct of conflicts, and
conflicts find concrete expression in individuals or
groups of neople attempting to protect and preserve
their interests. lionour is the hallmark of greatness
in society, and concern for honour automatically leads
to the recognition of betrayal, ‘uot only as an
ontological possibility but as ap historical realityw,2?
Within the context of history, especially colonial
history, both honour and betrayal are alternatives for

man to choose from,

In society, although honour and bztrayal are
<oncrete alternatives, it is only honour theot is
regarded as man's vocation. Yet, its negation which
inevitably results in betrayal, has assumed a greater

dimension, Realisation of betrayal thercfore transcends
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perversion of justice and dehumanisation of man; it
encompasses the oppression and exploitatisénnof those
yearning for real freedom, Accordingly, betrayers and
the betrayed, in varying degrees are those whose humanity
has been stolen or forcefully taken away from them,

This definition offers the conceptual framework within

which more investigation is carried out,

Meja Mwangl writes about betrayal for three magjor
reasons: with the alm of identifying where the system
went wrong, as an indictment of a few individuals and
their leaders for their apostasy, as well as to demonstrate
that the struggle for emancipation and restoration of
honour is a necessity and is made possible only
becaguse betrayal glthough a historical reality, does
not have a future., Mwangi impresses on the reader
that the oppressor is blinded by his passion or folly
and subsequently lacks the soul to liberate himsel f
and the oppresseds. Accordingly, it is the organised
violence that springs from the weagkness of the
oppressed thattis capable of redeeming the two parties,
for it brings with meteoric speed and startling clarity
to the subconscious of the oppressor that what he has
been perpetuating is antapgonistic to humanity., Hence
the recreation in his novels of the Man Mau movement and
the subsequent defeat of the colonial masters as
represented by John Cowdrey (Taste of Death) and

- -

Captaln Kingsley (Carcase for Hounds).
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Mwangl also maintains in his neo-colonial novels
that those who were entrusted with the care of the
newly independent statés:but wilfully or inadvertently
abused their offices are traitors., In this dissertation,
the term neo-colonigl novels refers Lo those novels which
examine betrayal in the post-independence Kenya. He
however does not prescribe collective uprising as in the
coloniagl novels. Why this is so is examined in the
gnguing chaplers, In spite of this difference, Mwangl
recognises that betrayal can occur consciously and
unconsciously, aAnd no matter which form it takes,
there are two distinct parties, the betrayers  and the

betrayed, and thelir rewards and losses raspectively,

In treating betrayal in the novels of Mwangi, the
study exagmines his whole vision and highlights some

sallent features of hig technique.

The digsertation is divided into seven chgpters.
This chapter which is the first, deals with literature
review as well as traces the origin and development of
Bast African writing, pointing out in the process, the
peculiar nature of its coloniglism, This approach is
congsidered appropriate because literary life cannot
be divorced from socio-political 1ife, and according to

Abiola Irele, such an approach provides:

esseas &N insight into, and a feeling for,

those aspects of African 1ife which stand

beyond the work itself, its extension into the
African experience, and its foundation

into the very substance of African existence...28
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Migtace Paliner too subscribes to this view when he
writes that "literature generally evolves out of g
paocple's historical and cultural experience”.zg
Ironically; he does not heed this c¢rede in the analysis

0f Mwangits aovels,

To prove that betrayal is an organic replity and
to appraise the issues raised in chronological sequence,
this dissertation examines those novels which degl with
the colonial era first, while thc ones that focus on
the neo=coloniagl belrayals are treated in subsequent

chapt ers.

A thorough examination begins with chapter two

which is devoted to Taste of Death, In this novel,

‘Mwangl presents a physical confrontation between the
forest fighters and the army of the colonial
adninistration. Yor g deeper understanding of the
conflict, an attempt is made to reflect the attitudes
of the imperiglists and the 'natives' to colonialism,
While the former see. it as a mission of civilisation,
the latter perceive 1t as a loss of independencs to
gliens, It ie thils belief that emboldens them to
reject colonialism most forcefully, DBeneath the veneer
of miggion of civilisation, an idea all colonising
powers have peddled for so long, lies the crux of the
matter; acquisition of the resources of the 'Third
World', 1In the final analysis, the confrontagtion is
not to detemmine whose culture is superior but who

gels what, when and how? Inspector Cowdrey for
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instance, keeps on dreaming sbout his ideal farm house

wi.th a hanging garden,

Mwangits account dates from the early fifties
when the rebellion broke out in Kenya. The nature of
the struggle was such that some patriotic individuals
were constrained to betrgy, and Mwangl represents this
adroitly in the novel, For instance, many forest
fighters including Njau betray under duress, Accordingly,
Kariukli points out that 'mot even satan himself can
stand the soldiers' tortures" (p.134). Other
characters 1like the Chiel and his home guards betray

out of the gains they stand to magke.

Elizabeth Knight describes th? novel as a
Secondary School reader., While this reader does not
disagree with her, his main concern is with proving
that the book contalns elements of betrayal. The novel
exgmines Mwangi's use 0f the single plot to gchieve
tremendous effect. The investigation also uncovers

his vision in this early stagee

Taste of Death is compared to other novels that
belong to this genre to see how close to history
Mwangl is and hisg perception of these events, A wider
comparison is made between his colonial and neow-
colonial novels to see if there are changes in vision,

chaeracterisation and narrative technigue.

The Third Chapter dwells upon Garcase for Hounds
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which like Tashke of Degth, depicts the struggle for

liberation by the Mau Mau. The investigation in this
chapter differentiates between concrete betrayal and
illuslon of betrayal as well as exagmines the effects
illugion hags on the forest fighters and the colonial
adninistration. 1In the novel, the Fnergency Council
feels betrayed by Kingsley's 'indolence', Tha objective
reality, however is that, Kingsley is not indolent;

it is apparent that he overworks himself, The forest
fighters in a similar mood curse Liki for overflowing
its banks when they desperately want to escape from
the precincts of Pinewood Forest, FREven Genersl Haraka
has cause to belleve that nature which has been a

loyal ally has gll of a sudden turned tragitor.

Thig inevitably brings the investigation to the
new dimension introduced by Mwangi: the mgking of
elements active participants in the trials of his

peopl e,

The novel also investigates the nzgture of the
confrontagtion between the colonial_administration and
the forest fighters. Consequently, the levels Chief
Kahuru and General Haraka personify slavery and freedom
respectively are examined. Above all these, the
novel proves by using the example of Chief Kghuru and
Corporal Njoro that the foundation stone o0f betrayal

of national aspirations was laid during this period.
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A clear picture of Mwangi's characters begins to
emerge in this chaplter, and they are ordinary people
who although are frequentiy betrayed are resolved to
fight colonialism, The novel exposes the colonial
officials, especlally men like Bwana Jackson, and how

they tie the peasgnt economy to internagtional capital.

In spite of the similarities between Igste 0f Death
and Cancase.fox Hounds, the latter appears to be less
romantic., It 1g more compact in scope in addition to
having a double plot, Mwangi's vision is also more
tragic. These dlflerences not withstanding, they
provide a convenient launching pad for his neo-

colonlal writing,

Mwangl sustains the theme of betrayal in his
neo-colonial novels to prove the point that colonial
betrayal is & prelude to neo-colonial betrayal.
Besentially, his neco-~colonial writing focuses on the
revolutlion started by Mau Mau and the betrayal of this
revolition by those who hijacked power at independence.
Jomo Kenyatts, the leading nationalist and the first
Prime Minister of independent Kenya had this to sgy in
the Mau Mau days:

The present sgituagtion means that once again

the natives of the colony are showlng their

detemmination not to submit to the outrageous

tyranny which has been their lot since the
British robbers seized thelr land c.ceeas 0



After independence the tone ehwiged, e and his
appeared )
collrggues VA gpologetic and timorousm, He

declared:

The government of an independent Kenya will

not be agapmwiter government, ‘Thoese who have

been panicky about their property - whether

land or buildings or houses - can now rest

asgured that the future African government will

not deprive them of their property or rights

of ownership. 31 .
Chapter four of the digsertation which is devoted to
Kill Mo ruick mirrore the excesses and the contradictions
of thesc elites, Uhuru, when it came fell below the
pedple's eupectations and thus became a relay rage
between the fleeinp wiites and emerping African elites,
The latter took adventage of the opportunity to uamaSEI
waalth to the delriment of the masses, - Consequently,
Mwangl Jjustaposes Very well-fed managers with ragged
turching' who float ghostly by, Ths novel explains
that the uncqual relationship between the international
and peasant economies which to a certgiph extent 1is the
handiwork of the elites constitutes betrayal, - Tie

consequences of this relationship naturally compel the

peasants to betray one another,

The issue of land re-distribution which was the
malor cause of friction between the colonigl
adninistration and peasants also receives gttention
while the possibility of the recurrence of another

Man Mau movement is exgminhed. -
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Gangsteriem 1s discussed ag:an offesghoot of
betrayal by the African leadership, and the methods
the leadership ttses to combat it are subjected to
scrutiny. Are they farcical, reformative or
revoluticnary, and what does this tell us gbout the

author? 1Is he infernally cynicgl? Why?

The novel examines Maina's indifference in detail
and deduces serious messages contalned 1in this 1life-
style, and to what extent it tallies with Mwangi's
vision., The city which Palmer says "is remaxkable for
its display of "&J'j.olence'J2 L1s als0 analysed in o) -tio
rel ationship to betrayal. among many others, the
novel answers these Questions: what are the roles of
cities 1n capitalist ecnnomies? Are these roles
inimical to the ccllective development of the ngtion?
1s the  perversive violence a response to these roles

or are cities 'gonetically' violent?

The first clue to viclence in the novel is

contained in the opening poem:

Days run out for me '
Life goes from bad to worse,
Very soon, very much soon,
Time will lead me to the end.
Very well. So be it,

But one thing I bsg of you.
If the sun must set for me,
If 211 must come to an end,
If you must be rid of me

The way you have done with g1l wmy friends
If you must kill me,
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Do so fast.

KILL ME UIXK,
The picture is made more gloomy by Mwangli's words in
the dedication, He writes:

This 1itile book is dedicated to a1l those

1ittle Mejas still in the back streets of

the city, destined to stay there until

they come of age, when the green van-will

come and whisk them off to Number Nine.
There is g traglc finality about their fate which mgkes

the reader to think that Mwangl is a pessimist.

Chapter Five which ig devoted to Going Down River

Road 1s a continugtion of the investigation in Chapter
Four, The chapter discusses all the tricks mastered
by the new clites as Mwangi depicts them in the novel
and this involves the politics of post-independence
and its inherent contrgdictions., TFor instance, Mwangi
doeos nolt deny that Kenya has grown since independence;
he however points out that this growth is largely
superimposed and is therefore false and irrelevant,
Palmer puts this succinctly:

The buildinpg fittingly suggests that while

'development’ goes on in one form, sqgualor

and poverty still co-exist with it, It

symbollises the indifference of the

authorities to the sufferings of the masses,

which the corruption of politicians and

the police, the inequalities of the system

and the high cost of living help to
accentuate. 35

Thig unequgl development is inevitably one of the
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conseqtiences oi bYotrayal by the nationagl leadership,

The naniacal. ghest for weglth is another area
that this chapter focuses attention on. According to
Ben (Going Doy Tivaer Road), the rat race is so
intense that:

JEveoryhody was scrambling for big money,

and no one cared how you made it, You

could have s0ld the whole goddam :gountry

to eager buyers; a lot of those guys in

he Wg car~ on the avenue did just that!
(po bl}) .

This unbridled greed obviously negates the essence of

independence which the mapjority of the peocple fought for,

Going Town Iiver Road exposes the poor soclo-
economic set-up of Kenya by revealing the country's
helplessness in crisie like droupght, It also explains
why the economy is so weaks For example, the novel
gives a r~anhic account of how multi-nationals like
Patel and Chgkur in collusion with the leadership
siphon the national wealth to foreirn lands. The
politicians too are presented at their most irnoble

this
moments and / reader is !'fascinated' by their

pettiness and beastliness.

The affecte of these are all too obtvious; a
decadent socioty with a high rate of violence,
unemployment., immorality, poverty, and consequently,

starvation,
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Ezekiel Ogunjimits words are appropriste hers,
According to him:
Moral decadence arising from sexual lust is
another blemish of the 'big shots' after
independence. 34
Thesge neo~colonial excesses which Mwangl indicts
subtly are what constitute the core of betrayals in

Going Down River Roedd

The Pughtrackers which ig discussed in chapter six

ig g dramatisation of an observation made by Frantz

Fanon thus:
The nationgl bourgeoisie will be greatly
helped on its way towards decadence by the
Western bourgroisies, who come to it as
tourists avid for the exotic, for big-game
hunting and for casinos. The national
bourgeoicsie organizes centres of rest -and
relaxation and pleasure resorts to meet
the wishes of the Western bourgecisie.
Such activity is given the name of tourism,
and 10r vhe ¢ ~asion will be builtl up as a
national industry. 35
However, the industry is national only in :-fpanme,
because the Western bourgeoisie with the collusion of
the natlonsgl leadership, carts away all the benefits,
leaving behind for the people, socio=-political
problems such as sexual promiscuity with its
attendant consequences as in the case of ALDS,
perversive viclence and deep-rooted corruption, The
over all effect is the displacement of the existing

socizl relations of production,
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Although the novel is abont pogt-indevendence
Kenys it neverthaless belongs in tts own class, It
igs 'popular literatureg' that i1s Tashioned after Italo-
Mmerican thrillerai Conseguently, it may be seen as a
Secondary School reader like Tgste of Death. TIn spite of

its viaigqueness, The Bushtrackers retains links with

eailier novels as the molif of beatrayal runs through
the book frdn the first Lo the last page. For
instance, in the earlier novels tho case of botrayal
is proved acminst the lerdership., In this noVel;
although the mode of betrmyasl is different, the

culprits And victims are basically tlhe same,

This chapter recognises The Dushtrackers as an

allegory of Afzican leadership and its frishtening
dilemna. auad singe leaders are synonymous with their
countries, M~llaji répresents the neo-colonial
state which fkrumah destwxibes as having:
all the obtward tranping of international
gsoVereignby. In reality its eaconomic !
syaten and thus political policy is
ddrected from outgide. It is g stalte in
witiel political power lies in the
conservative forces of the former cclony.’b
In order to bring out sufficiently well all tha
atrocities comuitted by Al-Haji, the novel examines

his characte¢r ifh two separate ways: M~-Haji as an

allegory ant Al~Haji as a plaintive character.

Al-Ha'ite vicioms crimingl actions which are
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treacherous in nature are made possible by Kenya's
public servants who are thoroughly corrupt, The novel
recognises the inglorious role of the public servants
as a long established way of life., Consequently,
Mwangl is restating Achebe's pomsition that Africans
betrayed each other to the Rurcpeans before the
latter betrayed them, In Arrow of God, for example,
Achebe mgkes Izeulu the hero to comment thus:

M,... The white man sends a man from Umuru

and the man from Umuru is shown the way by a

man 0f Umugro", He laughed, "What did I

tell you, kuebue? OQur sages were right

when they sald that no matter how many spiritis

plotted a man's death it would come to

nothing unless his personal god took a hand

in the deliberagtiont, %7
Betraysl manifests itself out of human relationships
as well, Al-Uaji, Ricardo,Mimi aand Kuria in one way
or the other %etray one another., This siring of betraysls
ie indicative of the fact that only the smartest

survive in the underwerld,

The city looms large as always and the novel
explains its significance in relagtion to the lives of

the people and internationa 1 capital.

Chapter Seven which is the conclusion, knots all

the observations made in the previous Chgpters,
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Chapter 2
Taste of Death

In the words of Meja Mwangli, Taste of Death
t'dealt with the Mau Mau from the point of view of

somebody who took part in the nm\Jrerrnz&n’t.."'1 Flizabeth

Knight, citing Lennard Kibera's Voices in the | s
Negupl Wa Thiongo's Mgep Not, Child and Mangua's
ATal) in the Mouth, among many others as precedent,

therefore strikes the right note in alluding that the
novel is '"part of a long line of books focusing on the
anerg,ency“.2 Mwangl corrcborates this claim by
revealing the sources of his inspiration:

eave S0 I started writing and the first one

was a story I had been told by a certain old

man, It was about Mau Mau ... What happened

to the old man, how he came to join the Mau Mau,

I enjoyed it and I thought it would make good

reading, And then just about the same time

I read James Mgugl's Weep Not, Child, And

I thought well, I could write a story. I

didn't know how hard it was then,3
Unlike Wegep Not Child, however Tgste of Deagth is not
a serious novel, Although published in 1975, this is
Mwangi's first novel and perhaps the most amateurish
to date., The mono plot is more of an exhibition of
Ychildigh simplicity' than a wish to appear restrained
and unbombastic, While the reader gets involved in the

story once in a while, the perceptive one, nevertheless

predicts effortlessly what happens next,

Characters are generally stereo~typed, There is




- 30 -
for instance, Kariuki, a determined forest fighter,
a plucky maverick who leads rescue operations, plans
complicated ambushes, offers succour to his cracking
colleagues before getting caught. 1In spite ot the
gruesome tortures, he does not brezk .down; not even
after Njau and the General have done so., e escapes in
gangster fashion after he is condemned to death; thus

he hag nl11 the attributes of a teenage-reader hero.

Mbogo is juxtaposed with him to bring out his
moral and military strength., Thus, Mbogo fights bravely
from the beginning but threatens to desert, and is

actually seen to be doing so before he changes his mind,

Inspector Cowdrey is portrayed as an example of,
and a representative figure of the Dritish coloniaglists
and their brute methods, while Lieutenagnt Davies is

identified as a:

disciplined amy officer who maintains a
sti ff upper lip throughout and gets through
a Mau Mau ambush because of his reliance on
strict militgry discipline.f

Flizabeth Knight appears to share this vicw when she

declares that the novel.:

has a large cast of characters but there is
1ittle depth of characterization or subtlety
of plot.s In part this can be explained by
the audience, The book is a secondary
school regddr, and naturally, keeping the
readers excilted and invelved overrides
other artistic considerations. Characters
tend to fall into sterec-typed modes of
behaviour.b ’
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Mwangl himsel f confesses to the inadequacy of the
novel gs an artistic creation,

.eees L was seventeen agbout that time ,....

so I wrote that; and I used to paint when I

was younger and I tried to 1illustrate it and

I thought it was beautiful dbut nobody seemed

impressed. So I thought I had to redo it and

did it agaln but this time I decided to write

a Longer story and put in more material.

Infact, this later became the novel Taste of

_Q%t_l:l_ EERENEY The T.‘:flfjlifjh was a bit poor

certainly +.e.» I changed a few places and

shelved it for a year or so and then T went

back to it when T had nothing else to do cne

holiday and I went through it, rewrote it and

sibmitted it to the publishers.é

In spite of all these, Iagte of Degth deserves
being studied because, apart fron eliciting betrayal,
it serves as a useful introduction to the novels of
Meja Mwangi being the first to be written, Moreover,

'secodary school readers' are not entirely useless
literature since a considerable percentage of the

society 1s formed by the Yyoung people.

Taste of Death which is based on the Mau Man
uprising of thg early fifties in Kenya revolves
around Kariuki, an ex-soldier, beaten into a state of
coma by the home guards for opening his door a shade
late, The story develops with him as he makes his
journey through the forest to join a band of forest
fighters that is determined to reclaim the lost lands
from the whiteman. The reader is exposed to their
skirmishes against the colonial forces which isg a

combinagtion of successes and fgilures.
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Juxtaposed with the forest fighters are the
colonigl army, police and the prisons who are inexorably
set to defend g 1and they won not through inheritance
but bty sword, The marrow-chilling terror spread by the
colonial forces although perversive, 1s more concentrated
in ths prisons where prisoners are tortured to death

on thrumped=-up charges.

Caught between the fire of the liberation and
colonigl forces are the villagers whose loyalty in more
instances than one is determined by the barrel of a
gun, Although they are not directly involved in the
fighting, they suffer numerous deprivations such as
food and the right to choose their lesders. The war
climate and the insensate cruelty of the colonial
forces to the.villagers mate 1t possible to spegk about
two breoad categories of beblrayers in the novel: those
who betray for gains accruing from the colonigl
aduinistration and those who are forced to betray by

the crude methods of the colonigl forces.

The first case of betrayal in the novel is a paradox
The home guards as the names imply, are responsible for
maintaining law and order in the village. Their
functions also include patrolling the dugeouts and
trenches around the village so0 that no 'cut-throat
terrorist' could unleash harm on the villagers, It is
this same guarde in response to an order from the chief

who go battering the villaggers; thus negating the cssence
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of thelr existence as custodians of law and order.
For instance, Karduki is "given s terrible kick between
his legs' for refusing to open his door on time., The
authorisal comment explains at great length the extent
of the unmitigated aggression:
ses He was kicked in the ribs agzin and
again, ALl his will could not mgke his
miugcles move an inch, He was :pulled up
afain and held betweeh two soldiers...
When the blow landed on Kardiuki's face,
it was like a sledge-hammer. He recelved
three more blows... ls eyellids which thet
felt sticky, parted, but whatever he coul.
gee Was in a blur (p.7).
The torture of the villagers by the colonial
forces expomes the latter as an authority tha
on violence for success, By inference therefo:
is an avthority that is not acceptable to the
One of the soldiers appropriately warns the chs
"hat the villagers are not so friendly® (p.ii
And since colonial forces are part of the enti
colonial machinery, it follows therefore that -
mission of civilisation has been overtgien by -
vioclence which no doubt is betrayasl of a 'phil
cause's The grisly experience 1s once agalh ¢
in the authorigl comment:
Mring those times of terror, people live
in fear and nobody opened for ~anybody
daoring the night. Though curfew came, an
armed home pguards started patrolling the
villages during the night, executions wer
always there. Not only that.  The
sol diers and home-guards, too, came for

those sugpected of helping the forest
fighters (p.13).
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From the foregoing, violaence ceases to be an abstraction

but g frightening reality with no end in gsight.

If the atrocities of the home puards against the
villagers congtitute betrayal, so is the action of the
chief who orders the demolition of arable crops within
the vicinity of the village. As a chicf, he ig the
peoples' Vvanguard, asnd it is his primal and inalienable
responsibllity to defend their interests. He doesg
not only azbnegate this responsgibility, his decision to
cut dOWnR +.e all edible plants® (p.10) is motivated by
a desire to enrich himgsel f, thus, he belongs in the
category of those who betray for persongl gains. His
loyzlty to his pocket is incontestable:

eesaves the chiel remembered his own pay

packet, It seemed to be shrinking with

each passing month., This wags because he

had failed to please the white D.C. And

1f his pay continued to shrink at such a

high rate, the chief knew he would soon

be working for nothing .... so something

had to he done, and quickly. (p.10).

The nameless chief symbolises many an African chief
during the colonial era; their hollowness, poverty,
and above all their dilemma. His unpopular decision
which is taken solely to placate the District
Commissioner reveals a 1ot about the entire concept
of Indirect Rule, a baby of the British, The Chief,
who apparently is appointed to the throne neither by

inheritance nor intelligence, but by a willingness to

be a puppet 0f the colonial adninistration:. invariably
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has to do an over-kill before he is sure of his salary.
Mwangli's response to all thesesis contempt, and
he consistently demonstratescthis by projecting an

inagne picture of the chieftains. In Carcase for Hounds,

for instance, Chief Simba is equally timid and stupid.
Mwangi also congiders the role of the chiefs as

inimical to the cause, and although he gives them victory,
such victory is only ephemeral. His treatment of the
chiefs therefore invites comparison with that of Ngugl

Wa Thiongo in Weep Not Child. Jacobo, like the chiefs

in Lagtoe of Death and Carcase for Hounds is not only a

e =

dangerous tool of the colonial administration, he carries
vengeance to a personal and often immorsl level, So
although he succeeds in exploiting and eliminating some
of hisg people, thanks to the awesome power of the

state, he {inally gets killed by Boro, thus

underscoring thoe efficacy of a peoples' struggle.

In conventional socleties, while the police are
charged with maintaining law and order, the national
ammy wards off externgl aggressors thereby sustaining
the sovereignty of the state, In the colonised world,
these law cnforcement agents ful fil hone of these roles.
The police and the amy who are the contact men between
the coloniser and the colonised vigit viclence on
defenceless civilian population; thus betraying their

cherished roles in society. According Lo Frantz Fanon:

The intermediary (the police and the amy)
does not lighten the oppression nor sedk to
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hide the domination; he shows them up and puts

them into practice with the clear consclence of
an upholder of the peace: yvet he is the bringer
of violence intoc the home and into the mind of

the native.d

Subsequiently the civilian vopulation in Kirima village
iz tortured as this passage suggests:
A kick from the warder brought the man
slowly to his feet. But now his eyes
vere enpty and glasay like those of g
hypnotised person .., The Inspector stared
at the man and the glassy eyes looked at
his., They seemed to be passing over a
message. They seemed to be begging to be
understood {(p,158).
In Mbogo's village the situation is the same, The
wife recounts her ordeal in the handg of the colonial
forces:
'They beal me but I did not know gnylning to
tell. They went for my father and mother,
and said that they would shoot than if 1 dld
not tell, DBut I knew nothing. They locked ug
up in different rooms. During the night the
SDlC’LieI‘S Cale alld te s aas aﬂd oacno.' She
started sobbing {(p.174).
As the co-ordinator of the coloniagl forces, and chief
enforcer of imperigl laws, Inspector John Cowdrey
deserves a speciagl mention, He is described as 'one
of those people who are naturglly brutal (and) he
alone could get anything out of the Mau Mau (p.27).
He personifies and represents the inlerests of the
colonigl adminislration, Cowdrey behgves like g

professional butcher, not mindfuvl of who gets hurt in the

process. He i1s the typical colonial police man in the
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African novel, cruel, brutsl and sadistic, and he invites
comparison with Gullet in Oyono's House Boy and The

0ld man and the Medal. For Cowdrey, however, betrayal
operatbs at two planes: the level of the Individuagl and

the 1evel of the representative figure, While these
levels merge into one subsequently, it is necessary to
point out that Mwangi presents him as some one who is
blind to hie excesses and follies because of inordinate
ambition, For instance; he imagines the glory that will
come Lo him when he finally destroys the Mau Maus

Then he would capture the man, the war would

end mnd he would get a medsl for his excellent

work, services and so forth, Then he would go

to 13ve with his family in a famm hought in a

quiet part of the country (p.156).
Cowdrey is also g man of grandicse dregms and these
blind him from rationgl thinking, This feeling is
anplified in his office:

He gsaw his dream-fam and the house. The

house was there exactly the way he would have

liked it to be, The windows were painted with

colours he liked and the curtains were hig

wife's best, There were flowers, .sessas

¢carngtions, roses, just the way he would

hagve liked it to be (pp.230 - 1).
The major obstacle to these recurrent dreams is the
Mau Mau movement and this explains Cowdrey's
obsession with the former and the urgent need to get rid
of it. When destroying the Mau Mau becomes an impossible

task, Cowdrey feels immeasurably betrayed and frustrated.

However, the feeling of betrayal can only be fully
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grasped when he 1s studied as a representagtive figure.
As8 a representative of the proponents and exponents of
the superior race myth, Cowdrey has come to Kenya
oostensibly to conquer, rule and c¢ivilise the native
and the native should be grateful for this
philanthropic act. This warped-up mentality precludes
him from recopnising the natives as human beings but
a “herd of wild pigs" (p.201). When the natives
therefore challenge this assertion by waging a guerrilla
warfare, Cowdrey does not only feel betrayed, he
becomes neurotic and psychotic. IFor in several respects,
the war is not only an act of impudence but a negation
of 'migsion civilastrice'. Consequently he fails to
accept decolonisation as a programme of fury, disorder
and destruction: a historical process that must
necessarily deploy greater and sustzined violence
afainst the coloniser. The raison d'etre of the Mau Mau
movement which ig spelt out below also escapes him. The
'natives! have consistently asgked:

+a. Whose grand father owned acres of lands

die without a place to be buried in?

Wouldn!t he want to lie next to his

ancestors when he died? Must his

children be put into bondage after his

death in order to get food?
So, ultimately decolonisation robs Cowdrey the
opportunity of being a nabob and a chance to 'educate’
a meek and docile people who are in dire need of

feivilisation! and ‘salvation’.

Coloniglism as an institution also betrays its
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agents and surrogotes. One of such ip a series of
betrayals 1o Joha Cowdreyx the custodian of colonial
laws. The Chief Insnector conveys t¢ John Cowdrey
from the Security Council a serious indictment of

the former over the way he conducts the war, The Chief
Inspector re-echoes the Security Council's opinion by
saying that although the colonial forces "are doing
their best but this is not enough® (p.46). While this
statoment is not complimentary, Cowdrey's retort, *I
was vounded doing their job" (p.46) is more worrying.
The reader is piqued by the phrase, "their worki,
Whose work? 1s Cowdrey no lonpger an esoteric member
of the club? .is intrigue which is analogous to that
of the Chief and the DC indicates that the colonizl
edifice hag started to cracks The cquestion, "but what
can I do if evei viell=tralned troops are Leaten?%, put
by Cowdrey drives home this message. The couclusion
drawn from these accusations and rctorts is that
coloniglism has no room for those who cannot device
new, supportive methods, no matter how chilly, In the
end, Covidrey has to leave Kenya becpuse he has outlived

his usefulness.

Betreyal in Taste of Deagth is m~de manifest by
the cvliuvre of violence. Violence destroys a «=oples!
way of 11fe as vell as introduces fear and suspicion
into thelr consciousness, Paulo Freire has sald that:

Ong¢e a cituatiion of violence and oppression
hag becen 2stablished; it engenders an entire
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way of 1ife and behaviour for those caught

up in it - oppressors and oppressed alike.

Both are sumerged in this situzgtion and

both bear the marks of oppression,10
Congeguently, the oppressor and the oppressed are
afflicted by the fear of the unknown which makes them
suspicious of everything. W.de-ranging rules which are
predicated on survival are made and enforced to the
letter. A breach of any of these rules could cost
the lives of the fipghters and perhaps the entire strugglg
so 1t attracts severe penalties. This explains why
Mbogo is accused of betraying the cavse by Njau and
Wambu when he takes the crawling Kariuki to the hide-
out, Je is presumed guilty until the General declares
otherwise, But even the Ceneragl's decision is not
borne out of magnanimity or rationglity; it is infomed
by a personal relaztionship. Njau and he were once

cl assmat es.

The decision to pardon Mbogo and to spare Kariuki
are comments made by Mwangi: adherence tc rules and
regulations is a prime necessity for continued
survival 'but these rules should not negate the essence
of a liberation amy, which is freedom for the

oppressed and not their extemmination,

While in Carcase for Hounds the little Leader dies
before the story begins, in Tgste of Death, the Leader
is seen co=ordinating the activities of the forest

fighters. His role is so important in the struggle
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that Mbogo and Munyi are detagiled to protect him
between thelr hide-out and the next. In the process
of discharging thelr duties, the Leader:-gets caught
and tgken to Karima prison. The Genergl thinks
Mbogo and Munyi have betrayed the Leader since "they
just stood like nld monkeys and watched the soldiers
takce him away" (p.50). Whlle negligence of duty
copstitutes botrayal of trust,this reader neverthel ess
is hard-put to conclude that Mbogo and Munyi have
betrayed the Leader. 1f, as it is not likely to happen,
the reader insisls their gction is betrayal, it is
inddevortent, However, Kariuki who Mwangi spegks
through, makes a more rationagl statement, He says that
"t was not thelr fault® (p.5%0). e Queries:

nSuppose tﬁey had started fighting and

got themselves killed by the soldiers,

Who would have come to tell us of the

arrest? Tell me that., Who would have

told us that the Leader was capiured?"

(peS0).
This statement absolves them of total blame. It also
implies that the enomy soldiers have done an

excellent reconnagissance.

Silmilarly, the dare-devil rescue operation led
by Kariuki to Karima prison in which the Leader gets
killed is a case of inadbertent betrayal. although
Mbogo and Munyl, Mwangli's scapegoats are

willing to accept blame for the tragedy, it is difficult
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to apportion blame let a lone dangle the charge of “tiarr
betrayaki The major concern here is the significance
of the Leadert's death at this (point in) time. To
what extent has it enhanced or undermined the
struggle? The cnlonigl aggressor and the forest
fighters consciously or inadvertently admit
that the Leader repregents the struggle, hence his
death symbolises the end of thg struggle., The Chief
Inspector for instagnce explains the importance of the
Leader tc Cowdrey:

We have tried everything and failed., We

must find this Leagder ...... We must get this

Man, SO0 youl see the futility of the capture

of a mere general, This Leader is the

master mind (p.47).
It is for this reason that the Leader demands that hig
death be kept secret from ﬁoth the colonial forces and
the forest fi hters. The few generzls who know about
the incident are made to ‘take an oath of secrecy” {p.65)

to remgin quiet.

Mwangi's position is however, different from that
shared by the forest fighters and the coloniazl forces.
He enunciates that while ﬁt is poseible for a single
person to dinitiate a revolutionary struggle, no one is
indispensables Thig is why in spite of the Leader's
death tithe fighting had to continuce until they won

their objective® (p.661, 

Kariuki, in gpite of his angelic portralt is one of



- 43 -

those who betray the cause for inexplicable reasons.
For instance, he does not fire a single shot in the
ambush that destroys the amy convoy becayge "he was
ghating viclently ... he held his pgun clumsily in his
hands® (p.89). This sounds rather strange considering the
fact that he has fought in tighter corners as g soldier.
Mwangli does not give sufficient explanation for what he
megns by Kariuki's betraying act, IT he intends to
present him as a metamorphosing character, then he has
done it badliy. This artistic clumsiness extends to an
unngmed forest fighter, who after the ambush stumbles on
the body of Lieutenant Davies, and instead of finishing
him up runs to report to the General. According to the
text:

He made sure the man was not dead and in

his thirst for bloocd, he unsheathed his

knife to finish him, but he saw the man's

gun, He first stopped to examine. He

turned it this way and that, then giving a

wild swoop, ran to look for the Geheral

(p.90).
Mthough it is true that fighters get excited now and
then, it is nonetheless ridiculous for a fighter Vo
migh off with a »un to the General when the dregded
enemy at his mercy is yet to be finished. Why do they
acquire guns and amumunition? This is one of the biggest
cases of betrayal in the_nDVel, for, later, il is the
spared Lieutenant who le;ds a smashing operation against
the forest fighters., Mwangl sounds uncrealistic while

this anonymous character appears haive and stupid.



Kibara, a one time brave forest fighter is one
of those who betrgy the cause under extremely dehumgnising
conditions, He re-surfgces after 'disappearing' for
two months, leading soldiers to the sacred hide-out
of the forest fighters, Although this single act is
responsible for the routing of the fighters from that
zone, they do not ¢all him a villain. They understand
that violence has a way of confusing and reducing the
oppressor and the opprossed to the status of beasts as
well as undermining the resolve of the oppressed,
Kariukl in gpparent understanding of Lhe situation says:

Take the man Xibara, for example, the one

who led the soldiers to our hide-out near

the Sacred Rock, He was a brave man before

he was captured. Ree what they did to him

and turned him into a traitor (p.134).
In spite of the reluctance o the forest fighters to
describe him as betrayer he is still ;e becaise he
has the option of keeplng quiet and ultimately paying
the supreme sacrifice. Pepetela for instance,

presents options open to a priscner of War in

Mayombe:, A Novel of the Angolan Strugele thus:

"It traps a bloke to be a prisoner. +...

He remains 1solated, against everyone.

IVery. face he sees 15 an enemy and there

you are alone, in the middle of them. Its
hard, there's no doubt its hards What can

you do in such g gsituation? There are some N
who resist, olhers talk, I have the
impression they talk more because of the
isolation, than because of any actual

physical sufferingv, 11

If these options are convincing, and they definitely are,

LS
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then Kibara i1s a botrayer. His nature of bhetrayal
makes the story move forward as well as avails the
reader the opportunity of studying the forest fighters
at close quarters, They are exposed to numerous -
hazards such as physical confrontagtion with soldiers
alid wild beasts and very poor shelter and food. Yet
these are not as agonising as having to live perpetually
with the psychologiczl fear of one of them squealing to
the soldiers, Inevitably, Mwangi's portrayal of the
warfare invites comparison with Ngugi's, While the
former shocks the reader with the realities of the
struggle, the latter presentis a romantic picture of the
undertaking. The conversation between Mr. Howlands and
Boro in Weep Not, Child illustrates this point:
The nightly patrels had always been a special
pleasure for Mr. Howlands., They gave him g
feeling of power and strength,
The door opened, Mr, Howlands had not
bolted the door., He glanced at his watch
and then turrnad round, A platol was agimed at
his head.
f You move - you are dead',
Mr, Howlands looked like a caged
animzl.
'Put up your hands',
He obeyed, Where was his habitual
guardedness? He had let & moment of

refl ection ungrm him.

T killed Jacobo!
'T know!

'He betrayed black people, Together,
you killed many sons of the land. You
raped our women. And finglly you
killed my father. Have you anything to
say in your defence? soee..t
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'"Nothingt
TNothing., MNow you say nothing.
But when you took our ancestrgl lands - !

'Thig is my lend’. Mr, Howlands said
this as a man would say,’'This is my woman.'

!Your land?! Then, you white dog, You'll
die on your land'.

Mr. Howlands thought him mad. Fear

overwhelmed him and he tried to cling to life

with 211 his might, But before he

could reach Boro, the gun went off, Doro

had learnt to be a good marksman during

the Second World War.i2
This passage has &l1 the vignettes of a Hollywood fiim:
business-like dialogue, fast-moving sction and finglly,

accomplishment of mission before Foro gets caught.

Inagnimate objects which lose thelr Use Vvalue
especially at a criticsl period could be deemed to
have betragyed thelr owners. The ambush 1aid within the
precincts of the Sacred Rock is almost g total success
until the bren guns (the killer weapons) get jammed.
This engbles the goldiers to have an edge over the
forest fipghters, thus speeding up thec process of their
defeat. According to the text :

Kariuki Jooked at the bren-guliners again.

One of them was Lying wilh his bleeding

head on his pun, It had jammed, Kariuki

dropped from the tree wishing he had taught

the men how tu deal with jams. e had

overlooked the chance of a2 jam and now it

happened (p,117).

This suggests that in preparing for a bsttle, nothing

should be left Lo chance as this could prove to be costly,
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If the jomming of guns al a critical period
constitutes betrayal, so alsc is the injury Kariuki
sustains during the fight, 1Tt impedes his progress, thus
forestalling the attainment of hig objective., The
gpiritusl will for survival is neutralised by physical
pain:

He could not reach the wound well enough to

do anything about it and so he lay on his

front on the grass ...,. With every heart beat

a twang of paln ran through his body secsvs

(ps117),

Maraga's woman is a traitor in her own class., She is
neither a poliice woman nor a warder bul manages to

wresk indescribgble havoc in the village. No noticeable
rewards gre attached to her as an informant yet she

does it with skill, This is why she is considered to

be very dangerous. She 1s responsible for the
annihilation of Mbogo's family. Wanjiru reports:

Last year she sald that the boys were seen

taking food into the forest, The Chief

ordered th~» boys to be shot (p.169),.

She is also responsible for Wanjiru's death, having
betrayed her to the home guards. Mwangi however, does
not think she is anything more than s tool in the
services of the colonial administration. Her gruesome
death is retribution for her sins against the people.
The walling dog and the hooting owl in the hour of her
death symbolise the general tragedy that has descended

on the land, It iz not her death the bezsts mourn but
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those of the patriotic and the innocent,

However, Maraga's woman 1s not the only one who
bears the stigma of treachery in the novel. Colonialism
establishes institutions such as the ammy, the police
and prisons in order to propagate its interests.

Sequel to this, it employs and conscientizes a handful

of "natives' who torture and murder their kin all in

the mame of serving 'His Majesty!., Like the Chief, they-
betray largely because of the rewards from the

colonial administration. In spite of their villainy,

it is a sign of the collapse of a wegker culture in
contact with s stronger one:s The pages of colohial
history are replete with these men who are popularly

known as collaborators.

Once apgain Kariuki cuts the image of a betrayer
in spite of the saintly image Mwangi consistently
strives to carve for him. Mbogo is in possession of
deadly secrets which Kariuki knows are not safe with
him, For example, he s one of the few meon that know
about the death of the leader as well as logistic
details of the band and Kariuki is confident that the
goldiers will gett%ETnut of him, "Mbogo therefore
deserves being shot, Tor that and the cowardice of
giving away one's country to forelgners" (p.i42). Bat
Kariukl cannot bring himself to do this because of
bonds of friendship which invarigbly mgke this reader

to ask; what are bonds of friendship compared to
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nationgl survivgl? The utilitarian conception of
socielty which supports the torturing of the
individual so long the aim is to maximize human
hgppiness. applies, This is why it is considered that
for rigking the 1ife of a whole nation because of a

friend Kariuki is a traitor.

In conventionagl societies, wars have codes of
conduct and such codes regulate the wars in such 5
mannor that abuses are minimgl, It is on record that
those Germans who indulged in excesses during the
Second World War were tried and convicted for war
crimes. Buil the colonial war has no code of conduct,
Colonial forces unagbashedly betray the tradition of
war by torturing cvery prisoner of war to death. Forest
fighters when caught are treated like criminals and not
prigoners of war. They are shot or hanged after
extorting confessions from them, Their gruesome
experiences include the removgl of toe nails, staying
without food and sleeping in flooded cells., Kariuki's
experiences illustrate the point bettor:

He was taken 1into a room in which there

were five warders amed with clubs and

whips, The small reoom was lighted with g

gingle electric bulb high up at the

centre of the roof. He was stripped ndgked.

Then one of the warders brought his c¢lub

crashing on Kariuki's head. Blood

streamed red and hot into Kariuki's eyes.

Md while he was thus blinded, the other

warders fell on him, Elows rained on

from every direction .... Some pulled on

his long halr and dragged him to the
ground, Then they beat his private parts,
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When he fainted they poured cold water on

him to revive him and then begt him some

more ..., Then they dragged him along the

corridor to a dark cell in which there was

ahkle-deep water, and threw him in (p.206).
One of the many consequences of these unconventionglities
in Xarima prison is the bresking down of men like
the General and Njau. Under severe dehumagnising
conditions, he blurts out the sacred secret; '"he
(Leader) siesve is dead®™ (p.209), The odds against
him are many, no doubt, but the revelation of this
dreaded secret exposes him as a General with weak
resolve, low intelligence and thus susceptible to
British treachery. Malna, is an antithesis of the
Generale Although marginglly discussed in the novel,
he appears to know the psychology of colonialists and
their surrogates more than any other character. He
does not hesitate to degl with the driver whom he
believes will betray him to Inspector Cowdrey and

the sleuth police.

If the Mau Mau movement enlists the support of
some 0T the warders then the stomach-turning brutality
in Karima prison makesthis reader question the |
credibility of this claim. In several respccts therefore,
Malha is like the Red One in Peter Abrgham's Mine Boy,

more of artistic crestion than reality.

More often than not, the villagers fuor whom the

forest fishtcers endanger their lives betray thom,
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After the tragic invasion of their hide-out by the
colonigl forces, Mbogo aske in misery "e.... how did
they come to know where cur hide outs are?t (p.13L4)
and Kariukl answers dismally, “‘cur people showed themi,
He however hastens to add that they do not betray the
fighters out of their volition:

e.s still we cannot blame them, They do not

do it willingly. ©Not even Satan himsel f can

stand the soldiers' tortures (p.134).
Mwangl implies thalt a guerrillag amy is largely composed
| of rural indigenous peoplo, and by its very nature; a
peoples'! war is total, hence its tremendous dependence
on the rural people for food, shelter, ams and
reconnaiasance, The support of the villaggers although
indispensabvle, is fragile and reversible. If the cost
of pupporting the struggle, for instagnce, hecomes
very expensive they withdrgw it, Accordingly, the
forest fighters despair. Mbogo for example, is
inmeasturably disillusioned, and he moans pitiably:

esee €Ven hiding is uscless now; Kariuvki.

iow can I hide from you while you know all

the places to which I could go? (p.135).
Understandably, he threatens to desert because victory
appears to be an illusion, Mbogo is a brave fighter,
kind-hearted and very convincing zs a character, but
his decision to quit at this point in time reveals
him as a man with shallow convictions, Ilis actions

constitute a betrayal especially when it is remembered
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that he was there when the Leader warned against
surrender, He might not reveal the whereabouts of

his comrades or the Leader as he has promised, but

by "agreeing to give up the ideag of fighting for his
land” {p.141) he has betrayed the cause, In his
ignorance, he does not realise that peace and tranquility
which he seeks can only be got through victory, However,
Mwangli seems to be saying that disillusionment is part

of the liberation struggle since Mbogo refuses to

desert atl the last minute,

Betrayal may also be observed in civilian - military
rel ationships, but this does not achieve the spectacular
effect Mwangli's technique seems to suggest. At best
he ends up storeotyping. Mwangi paints the usual
image of the police; creepy, sly, croocked, miserly and
the children detest them. "They (boys) hated
policemen., Policemen were cruel brutes who always
beat the small boys for nothing, They also captured

their parents ana even their bigger brothers" (p.50).

On the other hand, he presents the soldiers as
likeable ruffians who drink, sleep with the girls and
give the boys biscuits in spite of the tricks played
on them, The soldiers are generally loose and friendly
with the villagers. This close rapport is shattered
by the sudden theft of a stem gun which the soldiers
consider a betrayal of their good naturedness. The

authorizl comment underscores the gravity of this
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incident:

The thzft happened at a critical time,
because that vary afternocon the Brigadier
aind some other 'big' men were to have g
closing conference (p.151).
Accordingly, when the children meet the usually
affable soldiers for sweets and biscuits, they are

stoned by the guards who are by now under suspicion.

Mwangi however, does not thinit the theft is
betrayal per se; it is an extension of the war in the
bngh, especially since a guerrilla war is supposed to

be a total” ware

Over-concern or anxiety could eqrally prove
inimical to a liberation struggle as much as
indifference or outright antaponism. This is the
point Mwangi is making, when in his 'custodian role!
Kariuki betrays himsel f to Inspector Cowdrey in the
hospital. ‘Kariuki twitched against his will™"
when the question; "do you know the Leader?" (p.,198) is
put to him, He wonders just how much Cowdrey knows,

It is this overt concern that makes Cowdrey suspicious

and vicious,

Of sipnificance too, is the initigl deployment of
Britain's popular armouv, the facade of friemdship
in the contgaot between Cowdrey and Kariuki in the
hosplital. Cowdrey is all smiles but Kariuki sees
beneath the vencer of this friendship., He:
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Could tell a wlf in a sheep's clothing

essees He was convinced that all this

smiling and calling him friend was just a

trick to make him talk (p.19€).
The importance of this meeting is not so much the
attenpted treachery as it is the fool Cowdrey
makes of himself, While it illustrates the contempt
with which the DBritish hold the Africans, it also

refutes their pre-conceived notion of the African - a

little boy who can easily be cajoled,

The effects of the guerilla warfare on the
peoplc are varied, but for Mbogo it transcends physical
and spirituzl violence. He has managed to re-unite
with his wife, and he 'knew what was required of him"
(p.172) when his wife lovingly placed a hand on his
shoulder in the dark, but the years in the bush have
taten their toll. Although the betrayval is
transient, it shows the degree to which the war has

affected his psyche.

Much later Mbogo frequently sneaks into the
villoge to indulge in sexual relationship with his
wife, Although Mbogo finds fulfilment in the act,
Mwangli appears to frown at it. He supggests that
sich things shovld not be combined with the serious
buginess of fighting becguse thny detract attention,
Amnd they could also prove to be risky: Mbogo's
vife pgets killed in the process of meeting him, Her

death therefore is a statement on the *dos' and 'don'ts'
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of a guerilla warfare, Mbogoe rushed his joy when others
were still fighting, so when the fighting comes to an

end he has nothing to go back to.

The flash on the mountaln which makes "the f{ighting
and its tragedies ... a thing of the pest' is ephemeral;
and Kariuki ruminates disappeointedly:

s had nhever thought thgt it would be like

that. Just one flash and that was that!

After all that fighting! (p.252).

In several ways, this 1s a betrayal of the proples
expectations. The light they conceived in their
minds apparently is bigger than whet they are offered
on the mountaln. The 1ight connotes many things;
freedom, rewards, lnstrument of purgation, The
insufficient 1light is therefore proghistic of the

misfortunes and betrayals of independe
According to Paulo Freire:

Once a situgtion of violence and

has been #stablished; it engender

way. of 1life and behagviour for th

up in it .- oppregsors and oppress

Both are submerged in this situat

both bear the marks of ovpression.
This dictum provides a useful clue to the death of
Cowdrey's wife in the hands of the forest fighters.
It does not only drive home the reaslities of the
struggle, it equalises Cowdrey with many 'terrorists' whose
families he has annihilated. The instincts of domination

and possessive consciousness which gre all too familiar
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features of Cowdrey have also been destroyed. Now
derelict, he feels terribly betraycd by the Chief
Inspector and the other supericr officers. He feels
he has been used:

evee a8 a tool, to try and crumble down a

rock which would leave it battered and

useless, That was exactly what they had

done, S0 in the end only Cowdrey had

fto flee while they sat on their fat

bottoms and continued their work as

though nothing had happened, The

cunning bastards (p.254),
While not denying the merits of this abtusatiéh, it
le necessary to point out that Cowdrey's obzession
with dream# destroys him, It does not occur to him
that a collective struggle can only be driven
aground for a while, 1t cannot be totally destroyed.
But his grand drea ms impalr this objective reality,
and this unwittingly prepares him for the Lraggedy.
The Chief Inspectorts words recur:

‘Don't try to carry all the worries of the

fighting on your shoulders or you'll:

kill yourself .¢¢..., Take it from me,

Inspector, it just isn't worth it to

wreck your life +u.... The fighting is

not for you., It is for our government

and the soldier ssvaca (PP.235 - 6)
The Chief Inspector is a tender-heartced fellow,
Against his paternal advice Cowdrey drives himself
to a stand still for personal motives:

X ERE RN the farm would be Cheap because

it would be sold to an important person.

He would be important, of course, after
capturing the Leader and thus ending
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the tlghting (p;161).

Iven if his superiors have uced him, it is because he
offers himself like a sacrifichal lamb, The truth,
however, is that Cowdrey symbolises many liberal
Englishmen who did not understand the igplications of
imperialist explolitation and oppression, They did

not know that Iurope was putting at stake its
loiviligation' in these 'barbaric' lands, Imperigligs
ils synonymous with violence, and Cowdrey is immersed
in it and natuorglly, there was bound to be a struggle
for independence which employs counter-violence as its
major weapcn, In tlis respect, the moving force
behind the Mau Mau movement s a powerful “desire for
justice and a refusal to compromise in pursuit of
truth and justicen,'® The white colonialists on the
other hand only see the cruelties of the Mau Mau not

1ts raison 4'etre.

Cowdrey reminds this reader of Dr Van Dyke in
A Grain of Wheat who cannot bear the thought of
Kenya having independonce. But while Dr Van Dyhe
commits suicide, Cowdrey returns home a demented ex-

colonizl officer.

For many people, the new dawn is a dawn of
happiness but not Mbogo, He shoots himself in the

chest and dies with the following - words:

I have done ny duty ..... It is finished.
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I lost everything, No home to go to,

Mo body will misgs me. Go back to your

people, Kariuki, IEnjoy freedom., We

fought for it but we can't 211 have

the same feelings after this (p.257)
This speech is sentimentagl gnd there is therefore
justification for Kariuki's remcrse; his sel f-
confessed responsibility for the suicide. Beyond this
emotionalism there is nothing, Mbogo has always
exhibited falalistic traits. Moreover, freedom really
is not for the Mbosgos baecause they fought for very
insular reasons. General Kaniti perhiaps lost more
than Mbogoy, but does not commit sulcide, If others
wore like Mbogo, independence could not have been won.

In a curious manher there is a striking semblance

between him and Cowdrey. They took it too perscnally.

mtthough Taste of Death 1s Mwangi's first novel

and a secondary school reader, he manages to carve

a clear vision that will run through his later novel s,
This vision which encapsulates the 1ife stylo of the
oppressed and the exploited, oscillates between their
asplrations and reglities, It is a wholesomeness of
vigion predicated on collective struggle for total
redemption, It is s hopeful vision, for in spite of the
great obstacles in their way; the forest fighters

fight until the white man goes "back to his home

across the watergn,

Taste of Death demonstrates thet betrayal is a
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humah trait which is universal., Coloniglism provided
trying situationg for this trait to manifest itsel f.
Accordingly, the novel does nolt only reveal motives
for why peoplc betray, 1t explores the physical
confrontation ggainst it. While the novel concedes
that physical resistance i1s an antidote to betrayal,
it proves that this can be inadequate. More
investligation continues in Carcgse for Hounds, another

novel that examines the Mau Mau uprising.
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Chapter 3

CARCASE FOR HOUIDG

Carcase, for, lounds like Tagste o1 Death, focuses
on the Mau Mav movement and not surprisingly it has
betrayal as iis central theme. The story centres around
General Hargdra and his band of forest fighters during
their final stage of conflict with the colonial forces.
General Harasa is revealed as a veritable commagnder
with a lot of charisma and courage. In spite of the
fast-dwindling military, human and materiagl resources
on his own side and massive deployment of troops by the
enemy, he goes for confrontation instead of surrender;
The driving force behind his onslaught is his hatred
of the men; Kingsley "the arrogant D,C." and Kahuru
Wamali, the effeminate chief: both of them symbols of
oppression and exploitation, Ironically, it is
Kahuru Wamai who lives in mortal fear of Yaraka that
inflicts the mortal wound on the latter., Consequently,
in his delirious moments, Haraka narrows the conflict

to between himsel f and the Chief.

On the other side of the conilict is Captain
Kingsley, an administrator - turned soldier whose
motivation is not so much a wish to crush the Mau Mau
as it 1s a desire to avenge the humiliastion he
suffered in the hands of Haragka when he was an
adninistrator. FNaturally, he leads 'Operation Hargka',

an intricate military offensive desipgned to capture
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General Hara:a. Nowever, in spite of Kingsley's rabid
hatred of Haraka, he has a grudging resnecct for him

because of his sterling qualities as a Commander,

Sandwiched by the two opposing forces are the
frightened villagers whom each side wants to 'protect'.
In the ensuing struggle between the colonizl forces and
the Mau Man, betrayal obtains at the levels of the salf,
human and material relationships. There are also

illugions of betrayal.

It is not an accident that the first instance of
betrayal in the novel is an illusion, in many places
the story oscillztes between reality and illusion, As
in Taste of Death, Captain Kingsley iz pressured by
the Mergency Council to capture Haraka, and when he
fails to achieve this objective, tiie Council
concludes that he has betrayed His Majesty's mission,
Accordingly the Council expresses its displgasure in
very strong temms, The Council's spokesman, Brigadier
Thames puts the bite on Kingsley in a carefully
worded statement:

They (Members of Bnergencf Council) think

you have been licked. Remembor they

entrusted the job to you on account of

your knowing the bandit well; send a

thief to catch a thiefissossl
While it is obviousg that the Council no longer reposes
confidence in Kingsley, objective reglities indicate

that he has not betrayed the coloniagl causo, for he is
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seen running in the rsin and squelching through mud
in his bid t¢ capture Haraka. Kingsley also suffers
psychologically as the hunt for Hargka intensifies and
this agony is conveyed in his reply to Brigadier
Thames' accusations:
'But you know Harska is not like the
olhers!, he protested. 'He is slippery
LR I A Well l.to.o' (p01£+)-
The query issued by the Council members reveals
their ignorance instead of diminishing the status of
Kingsley. As is the case with many cclonials, they
gither do not or refuse to understand the intricacies
and realitices of the struggle. It is as if vthough
all one had to do was just go out into the jungle
and invite him (llaraka) out of hiding" (p,11). The
truth however is that, the Mau Mau is a movement
of the people who in spite of the great fire power
of the colonial forces are determined to succeed.
Mistace Paltmer captures the mood when he writes that:
The Mat Mzau emerges as a necessary
ruthl ess organisation, necessarily
because only by using ruthl ess methods -
cap it be absolutely sure of the
continued support of the people who
are themselves terrorized by the British,
and the solidarity of the fighters,
many of whom are tempted to surrender
when firm leadership is lacking.z
Chief Kghuru Wamaiiis one ¢f the leading
betrayers in the novel, and he does this on several

levels for rewards from the colonial adninistration.
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The merc acceptance to serve in the administration of
the colonials 1s betrayal itself, since in Biblical
diction, ™an cannot serve God and Mammon at the same
time'. HHowever, this is mild compared te his other
treacherous acts, Chief Wamai killed Weru, Haragkats
contact man and blamed it on the Mau Mau, FBven Old
Mwaniki, his father-in-lazw to whom he is Lndebted, and
over whom there is an unwritten accordférbfzding his
eliminagtion is eventually killed by the home guagrds led

by Wamal,

His acts of betrayal are by no means restricfed
to settling of vendetta with persongl enemies only.
Chief Kahuru YWamal and the home guards wage z dlteh
bgttle with forest fighters, thus postponing the day of
independence. In spite of his excesses, the novel
demonstrates that Chief Wamal is not an aberration of

the colonial administration., As in Taste of Death,

Mwangi in Carcase for Hounds records arbitrary appoint-
ment of Chiefs, For example, Kingsley neither consulis
the people nor refers to the native judicial process

of succession before he gppoints Kahuru Wamgl to the
throne vacated by Harska, For exposing Yevery single
terrorist collaborator in the village' (p.20) and

adding "a few of his.personal enemies to the l1ist for
good measurel, (p.20) he qualiflies to be Chief,
Accordingly, he serves the interest of the administration
by betraying his people and the cause. The age-old

dictum: 'he who pays the piper dictakes the tune!



applies here,

Apparcntly, this is an indictment of Indirect
Rule, an administrative arrangement invented and
cherished by the DBritish because it gives » 1ide
berth for VYdemocracy', especially for the natives who

must be zllowed to 'shape' their destiny.

The sirtnificance of Wamal's mental retardation
does not escape the reader, Only imbeciles like him
can offer thelr services to the colonial admninistration
for a mere pittance. While Mwangi recognises him as a
threat to his generation and even poslerity, he points
out that he strikes a tragic note all the time, He is
neither loved by his people nor respected by the
powers which he serves, It is not strange that
Kinggley describes him as "a clown ~ gn gbbolute loss

in an amergency" (p.28).

As the colonial administration realises that its
policy of containment which involves the deployment
of .brute force, propagznda, Sabotage and blackmail has
.failed, it recorts to enticement or liberalism in the
forra of amnesty. Haraka recognises this ploy as a
trap, for the amnesty letter contains the "usual
ladnguage, the povernor's simmature and the restesees”
(pe52)e The quick recognition of this truce by Haraka
does not only reveal him as an astute generagl, it
shows that the DBritish have been playing this trick

for ouite some time, The word '"usu,l% in the
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passage provides this clue,

HoweVer; the nttempted treachery cuts a greater
significance when it is observed that liberzlism
¢creates the illuslion of contentment and equality in
the oppressed, thus depriving them of the will to fight.
M though Harska strives very hard to rebuff this
imperial desipn, at dindependence, power was
begueatined to Kenya's liberal elites, thus setting the
stage for a new era of betrayal which the next two

chapters examine in detail,

It is not only the colonial adninistration that
betrays the peoplo, its agents are seen Lo aid and abett
the betrayal of the people. In this category is
Corporal ijoroc who first slerts Chief Kahuru Wamal
about the presence of forest fiphters in Mwanikli's
hut, It is ohwvious thgt his lust for material wealth
and not dedication to duty motivates him to betray the
forest fipghters. Consequently, his first question on
rousing the Chief is: Yshall I get the sergeant's

chevron now, Chief?v (p,?78).

Corporal Njoro does not want to taie part in
Lhe invasion of Mwaniki's hut not on grouvnds of

morolity but as a result of the deep~seated fear of

the forest fighters, which jnevitably reveals him as
an opportunist who is only interested in cashing-in on

the feud between Kahuru Wamali and Mwagnilki, Tor instance,
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at "the thought of Haraka, the urine that had frozen
in his system thawed out and warmed its wet way down
his legs™ (pe75). Corporal Yjoro therefore represents

that class in soclety which reaps without sowing,.

He could aglso be seen as a ready tool in the hands
of the ¢nlonial administration, aAccordingly, he

represents tlhe mindless and dircctionless forces:the

SUupnress

colonial administration uses teo genuine national

—

protests, Tn Qoinpg Nown River Road and Kill Me imick,

these forces become more agweful, for the new lcadership
perfects and uses Them against protests and pelitical
opponents. The Njoros inevitably cut for themselves,
malicicus, creepy and vicious image diring the colonigal
and neo~c¢olohiagl erasy In the final analysis, Chief
Wamal and Corporal Wjoro interest this resder not for the
obvious fact that they are betrayors of the cause, they
1ay the foundation for post-independence betrayals by
subverting independence. While the Wamals are Elven
extra powers as custodians of their people, the
Hjores make themsclves unnecessary tools in their hands
50 mtich so that the essence of independence becomes
negateds, It is the children of this reactionary group
that receive good education and they inevitably form
thie core of the post-independence reactionary elites

which Mwangl examines in his neo-colonizl novels,

ClLoser scrutiny revegls that Njoro and Wamal are
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not the only traitors in the text: elites and party
bureaucrats whose responsibility it is to repulate the
revoluiionary struggle also betray the cause. In every
revolutionary struggle, the bureaucrats usvally administer

the liberated areas as well as arm the soldiers and

co-ordinate the fighting, In Carcase for Hounds,
therc is not only total absence of party control,
there 1is no prospect for any. Weru reports that:

It is very bad in Fairobi ,,..s Most of the

top organizers werec taken to jail, And

there are many more white soldiers arriving

in the capital ..e4s The fighting is heavy

in the South 4.... And it is very bad on the

Aberdares (pe.6).
Conseghently, General Haraka .and his men become
isolated, and must from now 'manufacture' ams and
food by themselves, General Haraka is disillusioned
by the inability of the party to manage the crists
espzcially when he remembers the Little Leader who
educated him on the need to fight, his promises of
moral and military support, and finzlly, the assurance
from him that “they were not alone'’, It is however,

not only on this level that the elites batray the War.

The legitimacy of peoples' wars is dependent on
their recognition by international bodies and countries,
and also the readiness of those countries to
accommodate and equip the revolutionary fighters., This
aspect of the strupggle, popularly knovn as propaganda

which is usually handled by the elites is neglected, and



11 Y .
[ L. i Y
! t ] ]
‘ j 4 e
23 B Ha -
-yl " I [
¥ " !
i L1 1 A i
yre d t q
‘
1 .
4 - I e
. 14
A f
E ey ]
|
[
I
1 1
3L
1
Yy -
.
{ 1 .
1 |
[ | { -

r
L
] Ll
[
v
Y
) X
i . 3
Ci 1
} 4
Ce




- 70 -

incontestable, it is therefore expected of them to rende:
such services in various ways, However, only Weru
appecars to commit himsel f to the struggle by spying for
and smuggling shells and beverages to the forest
fighters. The General t hought that if “every villager
brought four shells, there would be two or three
hundred white soldiers dead" (p.,6). But will they
bring? The pessimism which underlines the actions
of Haraka early in the novel manifests itself agaln a
few days before Operation Harska commences, 'hen
Kimamo supgests that they move to Weru, a neighbouring
district to hide, the General retorts in a sarcastic
tone:

Why don't we try convincing the Chief and

his home guards first, They are much

nearer and understand our tongue., IT our

fellow villagers will not understand us,

why should we be so sure strangers will?

wWhy should they understand us? (ps53).

The indi.fference of the villagers, however,
should not be construed as acceptance of colonialism.
In as much as there is no disputing the indispensability
of village support, it is detemined by the cost of
the war, heace it is fragile and reversible, What
obtains in Carcase for Hounds is thalt, the excesses
of the coloninl forces have precluded the villagers
from expressing their true feelings., For example, for
alding and abetting the forest fighters, Weru gels
murdered in the most gruesome way imaginable, Such

constrains
mindl ess violence i the villagers to stay in
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their huts instead of venturing ont, Unlike Njoro and

Uamai, they do not betray for material benefits,

Mwangl roco nices these obstacles as the harsh
realtities of a guerilla warfare., This is wiy, in spite
of the disillusionment of Harska and the general apathy,
the strugele continues, Rather than vse violence to
get the allegiance of the people as the colonial
administragtron often does, General lHaraka resorts to
conscientisation through 'oathing', This does not only
znply bring out the difference between the opnressor
and the redeemer, it is Mwangi's reco:nition of the
all time important adage: conviction is bettar than
coercion, This subtle approsch moces a mockery of the
mindless violence unleashed against the people by the

colonial administration, the purveyors of civilization,

Flizabeth Knight in spite of h~r understanding of
Mwangli therefore misses the point when she writes that:
The oaths that General Haraka administers are
not to build up a political movement but are

defensive, HNe uses the oath to keep the

villagers of Pinewood and Acacia 1loyal to

hin so that they do not betray the gang to

the security forces.3
A group behaviour qualifies to be called a movement,
especially when it has a guiding ideology as in Carcpge
for Hovnds, ‘/hile Haraka does not disclose his
personal) political ambitioh, it is amply clear that
oath=tacing rvoes beyond bribing the villagers to keep

their mouths shut; that will be reducing the battle to
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betueen the forest fighters and the colonial forces,
while leaving the villagers out, 1In the first place,
oath-taking does not start with the commencenent of
'Operation Haradkca'y, hence cannot be described as
tdefensive' in the sense Knight inplies, The
conversation between Mwaniki and CGeneral Haraca

illustrates this point,

'"The villopgers., 'le came to initiate them?,
The old man thought over that and nodded
in a tired vway: ’

'Yes, there are few untreated ones', he
mumured, smocthing his long, grey beard,
'Yes, there are some, That is good,

I know all of them, I could tell you the
few, I always knew you would ,.see4¢'
'Bvery body will be doctored', the general
told him, *Al)l the village?' the old man
aslted th. flickering fire,

'Allt, the other answered,

tBut ,...' Mwaniki picked up a burning
stunp and tapped the fire-stones as he
spoke, 'These ones here we have al ready
branided, It is the calves that remain to be
morked's 'It is good for all', the general
told him, 'The tribagl marks grow dimmert,

It is obvious tliat ocath-tgking 18 a tribal rite that
predates the coming of the white man, hence the

reference to '"tribal marks' growing dimmer, What

ovltains in Carcnse for Hounds is therefore a renewal
of an old boud as well as a fresh strategam against the

chemy,

Genteral Karanga's surrender in the South to the
white soldiers is betrayal in as much as "they baited
(him) with his photograph' (p.52). For, capitulation in

all its reami{icatiomrs implies that one has reached one's
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wit's end, It slso means that one has decided not to
fight for one's land, and this is tantamount to selling
one's birthright., In a curious manncr, the General's
surrender is analogous to that of Kibara and the
General in Taste of Death. Iaraka who is perheps
subjectod to more dechumanising and treacherous
erperiences does not betray. Thus, General Karanga's
experience suggests that he 1acks the capacity to with-

stand the Dritish treachery and brutality,

The next case of betrayal is brought to the
reader Lhrough flash-back. 01d Mwaniki recounts how
Bwana Jackson and other coloninl officers tricked

them into woiking in Jackson's tree plantation:

They came on the promise of fam land, money
and school for their childrer, Tenpted thus
by the government, they scld their homes in
the 1.nd of their fathers and came down to the
prowised land, Promised landlese... One day
they clear=d the bush, fenced it in and
planted maize, potatoes and peasS...... The
next season the whiteman, Bwana Jackson,
broupght truck loads of young trees to be
planted among the maize and the potatoes in
the ficlds, The following s€a800 ..ess. the
trees had to be left in peace and not be
hemmed in vith potatoes and peas seseed AlWays
moving, moving like a lot of itchy - buttocked
nomads from one thicket to the next, only
pausing lon; enough to clear the ground and
make it suitable for Bwana Jachiscn's accursed
trees ..... The promised school for the
children, huh: Another white lie. It came
too late to admit any of his children, and
even it was not good ,.,... They learned
noiLhingeesesee ARd in anticipation of things

to come, they were taupht to hendle a pruner
at school, A tree-pruner like their fathers
uSed: "EEEE] (pp-59 - 6€))'

It is not so much the refusal of the colonial |, °
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L to provide a viagble education which it cleims 1is
the major reason for its presence in Africa nor the
payaont of wages which are not commensurate with the work
done that really constitute the core of betrayal here.

It is the surreptitious acquisition of land through
fraudul cnt mcans vhich ultimately alienates the people
from their source of livelihood gnd the product of

their Jabour that constitutes the real betrayal., As

in Npugits !leep Not, Child, the 'natives' are made

squaters on their ancestral 1lands,

It is noticed too that the colonisl administration
ciicourages the production of cash crops to the detriment
n0f staple food, thus making the pconle dependent on
the system more and more for their livelihood, This is
not surprising brcancze colonialism creates 'a new need'
in the colonised thus making him dependent on what it
can offer, TIor instance, Mwaniki and his friends
“would have pocked up and left Dwana Jackkson to clear the
Jungle himsel#" (p.60) when they found out he was
exploiting thwr but they could not because of “the
children, they had to eat" (p.60).

VYhile the promise of limitless lznd is obviocusly
a facnde, thie real motive therefore is the annexation
of the peasant economy by international monopoly
capital, This aspect of colonizl botrayal has dominated
the African novsl for quite some time now but Mwangl

gives it a new dinension by appraising it a8 a
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cyclicnl phenomenon, The most intercsting aspect of
this teclnicue is its ability to register nultiple
responses to betrayal, TFor instance, while the
betraying tactics of the colonisl admiaistration have
made Mwaniki and i‘araka rebels on the one hand, they

have made VVamai a collaborator on the other.

S0 also is the contact between the coloniser and
the colonised which is nurtured on inequality, While
the coloniser clains to have come on a mission of
civilisation intent on elevating the African from his
primordial existence, he really does not only negate
this philanthropic gesture, he is scen to compartmentalise
the coloni-l vorld, apportioning to himself in tha
process, the ciioice area and herding the native to barren
desert, The juxtaposition of ‘'the plush Asian quarters
and the monstrous fenced -~ in mud and tin shanty,

Majengo" (p,15) illustrates this point,

Hoviever, it is not the marginalisation of the
na§ive with style vhich sharply draws the attention of
lesreader to yet another level of betrayal: It is the
instrument of contact which in Carcasc for Jjlounds is
the home gpuard and by extension, the coloninl soldier.
The contact man, the bringer of 1irht, definitely ought
to do better than “they five oath vill-gers. Pwana
Kepteni. 5o we shoot® (p,93). Incidentally, and in

the words of Frantz Fanon, he is the bringer of violence

into the home of the native, thus destroying the peoples'
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way of 1life, Thus, in Carcase for Hounds, the
fariliar picture is that of home guards and soldiers
brutalising the w~ople, especially as seen in the
confrontation between the forest fighters and the

coloni~l forces at PPinewood Forest.

Mwanpi 1is by no means the only Africain novelist
who has examined this aspect of betrayal. Mon;yo Beti
in The Yoor Christ of BPomba indicts the colonial
adninistraotion for hiding 'knowledge'. “acharia, his
spolkesuian explqoins that Africans welcomed Diropeans
because they warted to know the secrats of the vhite-
man's aeroplanes, guns and machines nt the Mropeans
betrayed thet mutungl understanding by not only hiding
lknowl edge, they conscripted Africrus into a labour force
solely for Uiheir own benefit, While Mongo Beti is
satisfied with ridiculing the Muropcans through
trenendous use of satire, Mwangl exauines the dismantle-

ment of Lhe system through a structural struggle which

goes beyond social reform, the Mau Mau movement,

Illusions of betrayal too fom a prominent part
of this novel, In many novels, especially the ones
written by Thomas YMardy, nature plays a pascive role.
More often than not, in a confrontaticn between the
privileged and the underdog, nature secms to watch with
indi fference. The same cannot be said of the novels
of Meja Hwangi. For instance, in Carcase for iounds,

Rature does not only play an active role, it appears. to
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identify with the oppressed in their struggle to free
themselves, The supportive role played by nature comes
mainly in the form of heavy down pour and subsecuent
flooding which obliterates traces of the forest fighters,
Morcover, land marks such as caves and forests provide
useful canopy when protection is greatly nzaded from

the pursuing colonial forces. JIor exnsiaple, after the

invasion of a police post by Haraka's men:

sessss thn storm proper fell., “he water
came down in one continuous downpour th t
drenched gverything ond everybody in a
moront ... A8 the fighters hurrizd their
laden f2et to the safety of the bamboo
hideout they were grateful to the rain and
the rain-making gods. By the tine the
stora subgided there would be no trail left
by the retreat. Pot a trace (p.38).

Such benevolent acts by nature are rife, and they go a
long vay to frustrate the efforts of Crptain Xingsley
and his men, Jor instance, as he molies to chase the

forest fighters:

Hail=tones crashed on the windscreen

and played a depressing tattoo on the
tarpaulins covering the lorries,

Visibility vias very poor, In the glaring
head 1lights, large brown splashes of mud and
water donced on the dirt road surface.
Jiidding on the misty road was daigerous;
they drove ab a crawling pace,

Captain Kingsley too, is sufficiently aware of this
apperent treachery of nature, and in resisnation, he
addresses his soldiers quietly:

when tli~ rain allowed and the murk let go

our wheels, we searched around for Hars=ka
and his blrsted Mau Mau (p.9).
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The dense tropical forest which holds an exotic

appeal for Kingsley alsn shields the iorest fighters
from the low-flying helicopters, The consistency is

so owvious tlzatthzs reader can hardly awiss the

supnort oifered by nature to the forest fighters,
llowever, the svstaining of an injury by General llarszka
which incvitably leads to other unpleasant consequences
ma-es the General and his men to balieve that nature
has torned its baclk on them gt an hour they badly need

its support,

For insiance, although the bullet vounds impede
Haraka's escape from the precincts of Pinewood Forest
station, it is River Liki more than anyt ing that the
General 1deutifies as his major obstacles Ille feels
"holed up, unable to retreat up the mountain, frozen
on the spot ...." (p.100) (while) #ithe Liki romred
sarcastically, rminding the general that it h-ld the
bridle" (ps100), And naturally, he is immeasurably
disillusioned, and this feeling is brought out clearly
in this passage:

The wecather, that always reliable, unquestioning

ally, hzd started letting him down recently,

Had 1t not been for that unforeseen stom his

troops wonld have been above the bamboo line

by now, TIut the deluge had flooded the rivers

beyond all possibility of fording and he has

been forced Lo make a temporary camp guite

close Lo the village.

In angrish, he sees 'defeat, complcte annihilation and

death glaring back: at him¥ (p.102). While the question
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of defeat here is debatable, the fecling oi betrayal
is an illusion, for it is the seomingly betraying Liki
that saves tho forest fighters from hbeing hewn as
carcases 'fit for hounds' by the soldiers, !louever,

Haralza and his men do not realise this, hence their

lack of approciation,

In the final analysis, nature is the vreoliable
unguestioning ally" of the forest figlhters, and this
is sipnificant Lecavse it is the only party in the
dicpute that is not vulnerable to colonial attacks.
ifature detemines the progress of the war, Mwangi
however, reco'nises how far nature's sivpport can be
relied upon, as si'ch his characters do not revert to

worshipping of gods as a way out of thn deluge,

The anxicug moment by the Liki side avails this
roader the opportunity of undorstanding the way
Haraca's mind woikse Mwangi maces this momont of
refl ection more profound by weaving the past and the
present into one continuous tragic story, As the man
bresdis down psychologically and physically, the myth
of invincibility also bresks, laying barc in Lhe process
Harglia the man - vulnerable like any cthor man, It is
not by accident that Harzka remembers the Liltle Leader
at this moment: the latter symbolises the struggle as
well as being the turning point in Haraka's 1ife.
However, now, Harika is tempted to belicve that the

Leader has lured him into starting something he cannot
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finish, Had the Leader not repeatadly explszined that
"they were nol alone', (p,101), Iut:

vhere are the Tighters ane the people vhen

he needed them? Wy didn't they bring

him more funs and more men and help him

ward off the vultures .s.¢0.0 ¥Why didn't

they stand by him in the cold darkness

and hold his hand and say 'You are not

alone! (n,101),
General laraka fecls inevitably beotraved by what he
regerds as his peocple's indifference, This fecling
though strong, does not motivate him to abondon the
strug;le mid-stream. More than any other time, he
intensifies the strugple through Mis Lieutenants
against the colonialists at this moment, This in
itself is a statement by Mwanii that leaders should
not abandon strupggle hal f way because their neighbours

h:ve beein found wanting,

It is ol=o possible to ask whethier his people have
left “him wounded, to fight the soldiers and their
automatic weapons' {p.101) alone. At the rigk of
ropetition and contradiction, could it not be that
his people have been cowed by Lhe aweful colanial
forces that cordon every part of their village? FEven
Wimamo had never thought so many soldiors existed
anywhere on earth, 50 many guns® (p.133). One inevitably
concludes that Harsks is not betrayed in the sense
Mwangi wauts the reader to believe. If more often
than not he presents him as betrayed, it is an attempt

to show the two sides of the liberation struggle, It



& B -

is necessary that hies past successes, especizlly at
Timau Police Post be matched with a measure of failure,
mything short of this will make him a larger-than-life
figure, This not withstanding, a prominent lesson
emerges from a1l these. At independence there were

two broad categories of citizens: those that fought

and those that did not, And because the fighting was
not as total as it should bz, it fails to produce a

truly independent nation,

The surrealistic approach employed by Mvwangi in
Hara:a's mononts of trial is most appropriate becouse
the border line between illusion and reanlity is very
thin, JFor instance, he conjures up coremies in his mind
from time to time, 2nd each time he sees defeat staring
him in the face, And each moment of defeat accentuates
the fezling of betrayal., For instance:

Facing the enemy in the darkness, in his

mind he was onite alone. ‘/herc vere his

allies? .,... They were no where ,.oesee

He had been swindled and thrown to the

dogs. He felt cheated and fooled (p.102).

Wheth er illusory or real, this fecling persists for so
long because the Goneral does not have the benefit of
listening to Captain Kingsley and the villagers recount

his exploits,

The General's capability for accommodating pain
is legendary, IHe stands stoically as waves of pain

wash over him, At some moments too, he cuts the picture
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of a tothered ram about to be slasughtered:

wery now and then cold shivers ran
throurh his sclid frame,... (Kimamo)
had milked the wound of its wedtening
pvs soon after the general wokce up that
morning, He had squeezed the ugly lips
until the granite eyes watcred, and a
mixtore of blood and water oozed out of
the wound, The general did nov evon
wince once (pp,96 and 108),

This stoic resistance soon crumbles under vpersistent
waves of pain, Although, like Kariuki and Christ in
fTaste of Deathh and The loly Bible respectively, he
tries hard not to sulmit to pain , his flesh betrays
him, often throwing him inte a paroxysm of fainting,
Clearly, "he di¢d not wish to be desiroyed (but) the
usunl fipghting determination' had been replaced by ‘ig
tortured strugele against subjection to pain"i(pp.103
and 115). Proof of pain's conguest over the General
is clearly explained in this passage:

eseses 1he general had lost all his

perseverance and now mogned pi#ifully,

tears streaming at times downh his

pain-twisted face (p.115).
In spite of the aronising pain which reduces !laraka to
the ashes of the original self, Mwaiyi believes that:

the geveral would never die, Nothing

vould kill him, The sol diers had Tailed.

They would 211 die and leave him mumbling

unintelligibly to himsel f by the fire,
He would never die (p.132).

This is in recopnition of the fact that the strmggle is
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not waged on the physical front alone, Mwangi himsel f
adnits in an interview with Kunapipi that, feventually,
when Hara:a, the hero of the novel, gets killed, his
spirit symbolically lives On s.s0. The fact that one
little band was viped out did not mean that the

movement diady, b

It is observed that in his dolirious moments
Haraka reduces the confrontation tn hetween himsel f and
Chief Vamai., This does not in any way narrow the
scope of the struggle, for in many ways the tvwo fipgures
are representative., While Haradta synlwlises the
strugrl~, Wamal personifics bondage, It is at this
monient too that laraka appears to have botrayed his
lieutenants throush their execution, Althouph the price
of {ailure was derth, and "there was nothing anybody
could do without a bresk of repulations (p.122), the
Ceneral should have known better than assisning his
men an imposasible task, that is bringing the head of
Chief tanei, 'Himamo knew" that the men being sent
out would either “get killed or captureds for they
vere like "a flock of sheep being pic-ed out for
slaughter (p,12%). At a glance this reader is tempted
to think tho General acted under delirium, but this is
hardly the case considering the precision and ],(_){-:'Lcality
of his actions, ‘/hich ever way one looks at it, the

evecitions cheat Wingsley out of torturing the fighters,

Congideration must be given te the case of
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the Mau Mau movemont when his services are nost
needed, It is no secret that laraca inbues his men
with leadership uuglities, espaecially Kimamo, It is
expected therefore, although the General sppears
invincible, that some one would take the mantle of
leadership when he is indisposed, Dut Kimsmo rather than
re-organising the men had rotted away in the general's
sidef (pes123), thus destoying the last shreds of

registnice to British colonialism.

He adopts a defeatist attitude to an issue that
demards prompt decision and action, Ilis escepe which
is “checdied by the over-flowing danyuki River' (p.117)
exposes him as some one who lacks the will to lead
although thz followers are willing, It is also an
indictimont of lack of sel f-confidence becausze it is
capable of destroying even a well disciplined regular
amy., The bersting River Nanyuki seems Lo be telling
Kimamo that facing of practical realities which involves
the elimination of an 'insane' General is the solution,
Mwangi's handing of a case of svccession in a
liberation struggle inevitably invites coiparison with
Pepetaola's in ligyombe, a Noveol of the Angolan Strugele.
While both of them agree that a good leader should be
fearless, intelligant and charismatic as we sce in
Harak~ and 'Fearless', Pepetcla does not think the death
of sich a leader: ghould constitute the extinction of the

remaining survivors as Mwangi suggests in his novel.
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This stems from the belief that no matter how important,
a sinzle individual does not rank very much whan compared
to a group, Pepetala therefore belicves that the death of
such a seemingly indispensable fpgure, though p-inful,
only paves way for the younger generation who

inevitahly must carry on the struggle, This explains

why 'Struggle! taies over the role of ' Fearless!
immediately after the latter's desth, Although this
reader is taupted to agree with Nwangli that the Mgpirit
synbolically lives oni after the decimation of ‘one
little bandi, it apparently is not the most progressive

woy of dauonstrating that the strugele continues,

Fuvther exanple of weak loadersiip generating weak
followership or total disarray manifests ilself in
Pinewood YForest “tation on the night Haraka stems the
village. Chief Kahuru Wamai has naver had confidence
in himself as such he fails to imbue hic men with
leadership qualities, and this is partly responsible
for the home guards' lackadaisical attitvnde to duty,
This poor attitude is responsible for the easy entry
and adainistering of oath to the villagers by the
forest fipghters, Dut for Njoro who stumbles on them
accidentally, laraka would have performed the rites
without trovble, The author reports th:t “the home
guards had retired to their huts after the early hours
of the curfew!" (p.55). Although this negligence of
daty is faovourable to th: forest fighters, it is

nevertheless a brtrayal of the colonial adminictration
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which insicts that the forest fipghters must be kept at

bay-

Inadvertoent actions which attract negative
repercussions are also considerasd betrayals becoiuse
Lirey preclude the attainment of set objectives. OfF

this
particular interest to / reader are the iforest

fi pthters vho are charged with taking care of the trench
but inadvertently push it into the trench, Th2 loss of
the bridge symbolisces the severance of links with the
outside world, and this implies total loss, for the
forect fighters cannot survive in a vacuws, Th2 gravity

of the culprits! offence is matched by the instant

punishment motted to them by the Cuioral himsclf,

Captain Kingsley's full-proof 'Operation Haraka'
fails to attain its objective because llarata eludes him
in the ead, Conseguently, he passes the blame to the
"blasted troeps' (p.128) who, according to him, "had
left that slim, fatal gap“ (p.128) thus betraying his
efforts, VUnknown Lo Kingsley, Oporation ilarska is a
tranendons success, for his soldiers have single
hondedly wiped out the remnants of Hargka's amy. Bat
Kingsley would n~ver know, and neither would the
vbiquitous Brigadicr Thames, The only person who would
have known is the gum-chewing ‘‘innocent nrivate® (p.130)
but he is ‘thinking about his pirl back home in Liverpool.
The humid jungle, the birds and the trees (that) saw this

tiny, gizantic 8lip ese.s. would never tell, Never®
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(pe13%0) because nature is an 'unquestioning ally',

The failure of the opergtion is a loss for
Kingsl ey on several planes among which are the
onportunity to revenge on Haraka for hitting him back
whei he was a District Officer;, and also a chance to
prove his mettl~ before the "mergency Council who on
more than one occasion has expressed its dlssatisfaction

about his conduct of the war.

In a paradoxicgl manner, Mwangl ensures victory
for Kingsl ey and liaraka without their knowing it,
While Kingsley scores military victory over Hara:a,
Harakia defeats him psyciiclogically by reaanining
tinvincible!, This is victory for the Mau liau as a
whole because according to James liadley Chase, fear is
the key that unlucks the purses and hearts of men.

The ambigous treatment accorded this part of the novel

is proof of Nvangl's maturity in prose writing,

Carcase for Hounds is sclemn and dense in thematic
discourse, cheracterization and narrative techninue,

It evokes the anbiance of Mau Msu strugpgle in its final
stages. Mwangl employs linear exposition with occasional
flash back and double plot in his narrative, Consequently,
the novel is repuled for its compactness and

scriousness of tone which depicts the gravity of the

struggle.

A combination of conscientization which is a more
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lasting way of wvinning converts, the compactness and
lucidity of Carcase for Hounds makes it a bettor novel
than Inste of Death, Critics are unanimous about this,
For inot-nce, "Matace Palmer writes that it is v¥a
triumph of artictry and a minor m.aa'tnr'piece“.s He
also adds that ‘'the author's powers of description are
pocsibly surer than in Kill tl_g_&i_c}_:_".e Mlizabeth
Inight declares too that vthere is some evidence of the

more malture style"? in the novel then his esrlier ones,

Mwanpit's handling of the story poes a long way to
reveal his perception of his history and societ;, for
he re-interpretes history from the point of vieow of the
people, And in doing so, he does not get unnecessarily
romantic, lie prescats a strugel - in which the
oppressed and the exploited are determined to free
themselves from Lhe clutches of a reactionary local

and foreign bovrgeois capitalist class.

This objoective is attained following the
capitulation of the Britigh forces, thus ushecriang a
new era, indcpendence. Thus, if "the naked truth of
decolonization,..’ which Carcase for Houpds is all
about, ,,, evokes for us the searing hullets and blood
stained knives,..", whaot then is indenendence like?

Is it the new Cannan of which the African leaders spoke
profusaly at independence? Or is it -nothcer cycle of
betrayols? This '‘mystery', Kill Me aicgk the subject

of the next chapter probably unravels,
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Chapter 4
Kill Me ouick

In Tagte of Death and Carcase for Hounds, Mwangi
dwells upon the Man Man movenent or the liberation
strugmle, but in {il)l Me mick, he focuses almost
entirely on the post-indepeadence problems which like
the colonial ones are predominantly Lreachoercug in

nature.

Kill He (uick is a pathetic story of two youths,
Meja and liaina in the slums of Hairobi, They migrate
from thelir rustic homes to the city after a brilliant
educational career, intent on getting jobs only to be
confronted by the unareceptive soclo-ecccnomic system,
Although they want to stay straight, the brutish city
evehtu-11ly forces them into crime ond their inevitable
destruction., iisina, for instence has never wanted to
be a thief:

ALl my friecnds became thieves and robbers.

{gwnulQ.hove done the same too bEt I was 1

too covwnrdly to break into houses at night,
Contrasted vith the “ragged beggars (are) the smart
pot=bellied execntives' (p.1) who revel in licentious
and unacceptable opulence., They are violent, greedy
and indifferent to the plight of the poor wiich
invariably made ilwangl to write Kill JMe mick.
According to him, the novszl is intended to shoek

tiis category of people out of their smugness and
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complacency with the reglities of back street 1life, He

lamentsg thaty

They dontt know what is hagppening just in the
street behind the one they are on. And this
is what I'm trying to show. They don't know
it was that hard. That's the kind of
realization I'm trylng to bring out,2

Ll

Mpparently, Mwangi's concern is the disparity in the
life styles of the rich and the poor, and the
continuous Indifference of the leadership to this, 1In
the novel, Maina cries out in anguish:

Eating from waste binsg, sleeping in them

and hanging around the back strects, as

though we have no homes. And nobody seems
to understand or care (p.27).

While some have in superfluiiy, others wallow in
abject penury, fThe juxtaposition of these parallels

brings out clearly the theme of betrayal in the novel.

Kill Me uick however, is not just an expose of
“the moral tvorpitude of the richy, it iz a sorious
indictment of a system that nurtures ineguality as a
pattorn of its development., Thus by writing |Gl Me
ouick, Mwnngi hopes to correct the ills that plague

i

his socicty, According to him:

The purpose ..... ig to change the sudience's
ontlook on liie, on what is happening. Rt
coming to Kill Me ouick; these boys in the
street, they are every where. You are passing
them 511 the time and rarcliy notice them.

Wow 1f one could notice them, then may be the
socliety would start to reslize just what is
going around them, what could be done about it.



& G2 =

Or at least the individuapl might try to be

more -~ not pgentle, more considerate when 3

they are dealing with these kind of people,
In Mwangl's view, betrayal is a faalliar feature in
this society and people pretend not to notice it, He
represents this aptly in the novel when the gencral
society symbolised by ‘the smart not--bellied
executives’ (p.1) refuses to resmond to tlhe pathetic

life style of the boys on the back streets of MNairobi.

Mwangi addresses himself in the rovel to the
question of human relationships becarse hunan
relationslips detemmine tha nature of society, He
reveals that the new elitec which comypiise men in
the amy, politics, acadendics, civil secrvice, business
and commerce and traditional institutions are
indifferent to the plight of the goneral populace,
adding that they merely step into the shoes of the
erstwhile crlonial masters. W, A. Brett readily
agrees vith this view when he points out that:

The emerging, indigenous classes percelved

reality in tems of inherited inequality,

bloclkked cconomic opportunitice and social

discrimination, 4
In view of all this, this reader inevitzbly ceoncludes
that the socicty is fashioned out of a capitalist
economy which aglienates rather than pool together,
Conseqiiently, the foul odour which amanates from the
strect gutters symbolises the nauseating leogacy of the

clites; it is also a perpetual reminder to them and
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the deprived that there is need for change.

Betrayal obtains in the neo-colonial arrangement,
and its institutions, For example, one of the leading
institutions in which betrayal occurs is the Civil
Service, It does not and cannot offer employment to
Meja and Maina affer a brilliant educational career,
Betrayal is made more manifest when it is considered
that the boys' training is ostensibly desipgned fop
the Civil Ser vice. Maina gives up looking for a job
after hisc spirited efforts are met with rebuff and
violences He reminisces:

fWell, I tried to get a job'!, he said

and shruggeds; '"What qualifications?"’

they would ask me, "Second Division

Certificate .sse" I would start to say but

before I had finished the man behind the

degk would roar, "Get out, we have no

jObS"' (p.?)-

Meja who against the advice of Maina goes looking for
a job suffers bodily harm too. In the office of the
Manager.

HB was Still shoutins. 'maths sreren

first ¢veeee chamistry ..ee.. physics

in confused order when they threw him

out minus a few buttons plus a few

bruises here and there. It took two

big bullies and the Manager to toss

him through the back door (p.7).

The Civil Service does not only betray by its inability
to offer jobs to those who are gualified for then,
there is apparent lack of protocol and etiquette, Of

greater significance is the violence with which the
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applicants are rebuffed, It is microscopic of the
general violence that pervades this society., From all
indications, too, the society does not appreciote
eixcellence, ™istace Palmer observes appropriately
that:

The expericinces of Meja and Maina

are thus a paradigmm, not just of

the Kenyan situastion, but of that

in the whole of Africa where hordes

of youths educated up to the =chool

certi ficate discover that in spite of

their qualifications the economic and

social situation ensures that they

havoe to roam the streets unemployed

for ycars, The consequencc is not

Jjust Lremendous waste of pot-ntial bhut

a loss of faith in the value of

edncation,5
This inevitably pre-empts the cvestion; how relevant
is their education to the society in which they live?
Their education falls sharply below the prescriptions
of “imon Bolivar who says that:

Education and culture are the most sound

for general happiness and the most solid

foundatioins for pcoples freedom,6
They must not be h-1d responsible, howaver, If anything,
Meja and Maina, and the entire pecple of Kenya cannot be
sald to heve had sound education; for, the format
and content of their education do not reflect the
crltural bLackiground of Kenya., Mcd Ngvrgl insists that
it is the right of avery child to grow ‘tnder the

unbrella of his native education”.? In Yenya, and by

extension, in other African countries, the right to
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learn under one'c 'native imgginative litergture' is
denicd, This aspect of betrayal lilke many others has
its root in the lmmediate celoni»l past., Tducation,
idealistically sveaking is designed to enhance
individual and naticnal growth. In Kenya, this is
hardly so, as education is as the colonial masters
planned and left it - clerical, schol.-.stic, and
seignorial. Consequently, it is neither attuned to
the times nor the culture of the people, therefore
incapable of transforming the backward economy.
According €n Ngugl:

The contint of our syllabi, the approach

to and presentation of the litersture,

the persons and the machinery for

detemining the choice of texts, and

their internretation, were all an intepral

part nf imperialism in its classical

colonial phase and they are today an

integral port of the same imperialismg

but now in its neo-.colonial phase.8
Natur2lly, the products of this 'obsolete' educational
systen are at variance with the socio--economic
realitices of their country, Betrayal becomes nore
pronounced with the refusal of the new leadership to
chionge thi~ educational system after knowing full
well that;

The root of human troubles is
defective cducation, and the cure
for those tronbles is edvcation
that is not defective,9

Consideration must be given to the inmuediote effects

of an education policy that has no relevancc to the
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peoples'! needs, It mgkes learning a drudgery.
Maina recounts his ordeal in -school before passing
his examination:

I carried a book everywhere, even into

the dining hall., There was also a time

I carried a book into the toilet seee0s

S50 you see I am through with books «s4

(PoZ’)-
More disparaging is the negation of educational
essence, Rather than uniting the people and uplifting
the nation, education creates want, hunger and
despairs It ensures that the Kenyan and his culture

are tied to the apron strings of the West,

Mwangi also indicts the new leadership for making
the cost of education far beyond the reach of the
poor, It is only once in a while that an average
family can afford to sponsor a child in school, and
this guzzles the entire family wealth, Maina recounts

When I was sent to s chool, it was in the

hope that one day I would get a good job and

become independent, My father made no secret

of this ,44s4. I took my share of his wealth

with my education, He told me this too, It

would be c¢heating if I went back because the

others did not go to sChoOl seeeees (Pe27).
Mzgking educetion a special privilege is betrayal of
the poor people wha contributed in no small measure
to the winning of independence, It is equally
betraya 1 of nationagl aapisations. The leadership
explains that the nation is grossly undeveloped and

creates an urgent necesgity for rectifying the situation,
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necessity’',

The experiences of Meja and Maina are microscopic
of a national disaster. Maina says that:

¢4dss.. there was no job for anybody

anywhere, The same story everywhere

(p-E}.
This necessitates a closer look at the economy; how
it is run and the results it hag achieved, since
these directly have bearing opn the nation's capacity
to absorb or reject applicants. Kenya is a neo=-
colonial country, and according to Nkrumah;

A state can be said to be a neo-

colonialist or client-state if it is made

de jure and dependent de facto,

It is a state where politica 1 power

lies in the conservative forces of the

former colony and where economic

power remains under the control of
international finance capital. 10

Npugi adds that:

Neon=colonialism means the continued

creation and encouragement of

subgservient weak capitalistic

economlic structures, captained or 11

overseered by a native ruling class,
Like most neo-colonial countries, underdevelopment in
all spheres remains a major problem in Kenya. The
national bourgeoisie that came into power at independence
inherited an economy that is tied to the apron-strings
of international capital; it therefore lacks the

wherewithal of the alien bourgoisie which it has
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replaced. It is a helpless parcdy of the West that
tries to improve its condition at the expense of the
masses. The national bourgecisie is not engaged in
production, neither does it make positive attempts
atsdoing this. The distributive trade which it
inherited at independence is what it develops,
Consequently, no attempt is made to evolve indigenous
technology. This makes the state a hewer of wood and
drawer of water' for the metropolis: Frantz Fanon
describes "the psychology of the national bourgeoisie
{as) that of the business man, not that of a captain of

12 preedy and individualistic. Instead of

industry",
identifying with the goals of the masses 80 that wezlth
could be created for the benefit of all citizens,

the bourgeoisic allies itself with internationgl
tapital. Thug, the economy is not anchored on a new
revolutionary footing. Consequently, it ig incapable
of generating jobs for the fast growing population
which is dominated by the work-ready youth,

The effects are all too obvious; unemployment, high
crime rate and accelerated growth ol slums, In many
respects, it is g betraya 1 of those who had faith in
independence, and ao fought for it. 1In the final
analysis, what the leadership calls national growth is
a sharp socio-gconomic contrast between the have and
the have-not#s. The system accumulates wealth in the
hands of the former while it generalizes poverty in

the hands of the latter. This sharp contrast is well
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expressed in Kill Me guigk., The sleek limousines and
mangions for instance are juxtaposed with Razorts

shecks and the horny-toed Meja and Mainau

The ultimate aim of Xenya's educatibnal policy,
which obviously is a part of the chaotic economy is
therefore to mould a native middle class that
"functions as a conveyor belt betwecn the periphery
and the metropolise. Their taking up of such positions
automatically blocks chances for the majority of the
people including Meja and Maina. This is amply
demonatrated by the twe belligerent managers whom
Meja meets fnr work., While the first manager is
dramatic in 'tossing' Meja out, the second manager
employs violence., Meja "'was gtlll shouting, 'maths....
first .... chemistry .... physics', in confused order
when they threw him out minus z few buttons and plus
a few bruises here and there' (p.7). And this
apparently is the resson why he "hated the cruel
world which had no place for people with one points

in maths, physics and chemistry' (p.8).

Consequently; the city which breeds thisg
bourgeoisie is portrayed as a cruel, destructive and
treacheroug force. 1In additioﬁ to the destruction of
young peoples faith, the city expleoits as well as
introduces new values that are inimical to the collective
good of the society. For instance, it does not recognise

merit, not even people "with one points in maths,
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physics and chemistry". Meja and Maina left their
villages ostensibly to get jobs in the city because
their training requires nothing less; it however
offers violence and hunger, thus destroying the faith
the boys had in ity Maina's inltigl expectations are
relevant here:

1 came out here raw and proud the way ydﬁ

are issde L thought I would get g job and

eard six « seven hundred sghillings a

month: Then I would get g house, s

radio, good clothes and food (p.1}.
The author juxtaposes thése evanescent dreams with the
realities of the moment: the crunching of fungi-infest-ed
cates from dust bing to bring out the metaphor of
failure, Ibr the boys, especially Maina, it is a
total loss of falth in a system that offers next to
nothing, Although he knows that he has 'a right to
something better if only for the offort (he) put into
those examingztion weeks' (p.3), he warns Meja that
"here is no point in trying for a job' (p.3) because

there are no jobs any where.

Mthough inextricably intertwined, the
destruction of the boys is corollgry to their loss of
faith in the city. The city appears to offer them two
options; they thrive in the backsbreets until they go
with the murk or come to the main streets and get
picked by the police. A closer lock reveals that the
city offers only one option, destruction, Where ever

they kide, "the green van will come and whisk them off
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to Number Nine'" the moment they comé of age. Their
walting on the backstreets can therefore be likenaed
to a tragic state of metamorphosiss TFustace Palmer

shares this view when he writes that:

the city appears as a most impersonal and
unfriendly place where all the odds are
heavily stacked against the boys, 13

While Elizabeth Knight oxpresses g similar view, she
als0 explains the factors responsible for the rural -

urban migration, In her own words:

the urban drift is depicted as bheing due
to the poverty of the rural areas together
with the superficial attractiveness.se.. 14

The major concern here is not so much the reasons
that drive the youths to the city, but the extent of
damage done to them by the city, ®ven Palmer who
demonstrates a good understanding of Mwangi!s novels

misses the extent of this damage. Thus he writes:

In Kill Me S;ick; Mwangi displays not just
great insight inte socigl forces but agl=so
psychologicgl understanding in the portrayal

of his heroes, He is careful to distinguish
between them. Thus Meja who bearing the
antthor's mame, is probably idealized, is

more compassionate, generous and respectful
towards elders and authority than Maina,

There i5 a basic softness, gentlemanliness

and innocence about him which makes his
experiences in the tough backstreets among

the dust bins of Nairobi all the more

pathetic, One feels that he simply was not
made for this kind of life +..... On the

other hand, Maina displays a flair for mischief
and low cunning suggesting that he probably
has criminal potential in him. He locks like
the typical strest-corner boy, displaying a
Capacity for violence and vicioushess
partieglarly 1n the sceneg uwhere the old man
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Boi first meets them with a proposition.

In a very real sense Maina seems to be

Meja's evil angel, throwing all the blagme

for his misdemeanours on the latter, luring

him into all kinds of dubious practices

culminating in the accident in which Meja

iB all b’i.lt ki]led e an 15
There are many loopholes to be picked in this critique
because it concerns itself with surface attitudes
only, While it is undisputably true that Mwangi
displays a 'psychological understanding in the
portrayal of his herces'", it amounts to travialization
of serious issues for Palmer to insinuate that Mwangi
idealizes Meja because they bear the same name, It
is also totally wrong of Palmer to describe Maina as
'"Meja's evil angel', when in reality he is his guardiam
angel. For instance, Maina does not only crientate
Meja theoretically into the realitics of the city he
saves him from dying by offering him food and succour,
According to Meja, it was Maina "who had prevented

(him) from giving up living" (p.130).

Msina does not have '"criminal potential in him"
as Palmer suggests, so the question of luring Meja into
crime should not arise, In his orientation speech to

Meja at the beginning of the novel, he says:

'esess My friends went into the main streets
aid snatched purses and they are almost all
of them in prison now, for one reason or
another, Me, I turned into the backstreets
and thrived, There isn't much competition
for existence here, except with the mongrels
and mongrels do not know how to open closed
back doors'! (p,.2)
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Meja himsel f testifieg that:

tMore than anything else, Maina had always
vanted to remain clean ... e wotld
rather ecat from duost bine than stezgl, 7T
Knew hil:i’l UO].]- l--.ll.' ('Pc!!-l-())-
AMthough he tells Meja that there are no jobs to
be had, he does not stop him from looking for one.
He is not only vindicated, Meja gets beaten up as

Mainz has earlier predicted.

While itaina apparently has a2 hand “in the
accident in which lieja iz all but “ililced, he alone
must not be held respensible for the tragedy,
especi 1Ly vhen it is remembered that he has consistently
warned 'eja to ‘keep away from the main streets
(pel4). 'hile this reader is hard-put to deny that Maina
is 'cunning, vicious and mischieveous', he recognices
quiclly too that this is as a resvlt of the erosgion of
his morals by the city, The city revlaces the in-built
sentimentality which is a common feature of the rural
peovle with gu.rdecdness and hardness, n«=cessary
qualities of survival in an indifferent city like
Hairobi, MWMeja who undoubtedly from the Veginning is a
gentleman still retains some of the rustic virtnes
because he is fresh from the village, As the realities
of the city hit him hsrd, he equally g-ts vicious,
perhaps more vicious and cunring than Maina, This
reader inevitably concludes that the difference in their
carriage at the beginning of the novel in an amnle

denonstration of the corrosive influence of the city,
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Beyond thig, it is essenti») to understand the
structure and le of the city in rel-tion to the
system of production, Nairobi serves the primary
finction of ass@abling raw materials acquired at very
cheap rate from villages. "This cullure of betrayal
and exploitation, needless to say, i¢ perpetuated by
"the manogers' wio constitute part of tie miling
class. Noma Perchonock captnres the mood
appropriately when she writes:

ess the ostablishment of cities necessitates

the existeirce of a ruling class (usually

urban-based) vhich survives by appropriating

the pioducts of the producing classes in

socl oty uhether raral or urban, 16

One of the ecasily noticeabl : characteristics of
the exploiter is perverted love, This necrophylic
ontlook stess from the determination of the expluiter
to milk when the going is good, and to abandon vhen
it is hazardous, In Kill le uick, the villagers
after vilnessing a severe droughit decide to send ‘'a
delegation of the most respected cld nen ,., to the
ciiy to asglc for help" (r.127). In the end the
co~opcrative society does not only refuse to offer
help to the villagers when their harvest is ruined by
drought, it moved its offices and left no address®
(pe127). his act of betrayal defines the nature of
rel gtionghip between the urban and rural areas. In

the final analysis, this reader finds ileil Mc¥wan's
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conclusion: the "novel Kill Me Quick tells of the
misfortunes of two unemployed youths for whom there

are no prospects in modern Kenya"1?

rather parochial,
The issues involved are definitely more then the
'‘misfortunes of two unemployed youthst, Inevitably;
Fill Me ouidk tells the story of a lost country and
its people; for hardly is any part of the economy or
group of persons exempted from the unending tragedy.
At the rigk of repetition, it ig a vicious cycle

which leaves even the emergent elite permanently

lackeys of the Vest,

The metal buyer who is a part of this process is
an allegory of the 'middle man' and his greed. The
national bourgeoisie which is associated with this role,
does not and cannot transform the cconomy because it
is content with playing the historic role of the
intermediary. \hile it emulates the Vestern bourgeoisie
in exploitation, it fails to invent, discover or
pioneer projeets as is traditional with the class, 1In
the words of Fanon, it symbolises ''the incapability of
the national middle class to fulfil its historic role
of bcurgeoisie".TS In the story, Meja desperately
wants to deal with the "big dealer the scurce of money,
but he was so high up there somewhere" (p.11).
Apparently; Meja fails to realise that the metal man
(midéle man) is not an aberration, he is synonymous
with the whole process of a capitalist economy, for

in the f inal analysis it is the "big dealer' that
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guzzles everything,

If the metgl buyer is a part of a treacherous
economic system, so is the white farmer "who needed
two youths, two cheap youths to work for him" (p.13)
in his "plain flat and windy farm" (p.16)., The farmer
walts maximum performance from his labourers for the
minimum wages. In pursuance oi this doctrine, Meja
and Maina are quartered in over-crowded and insect=-
invested huts "to save 1land for the more important

wheat and maize fields" (p.16).

More treacherous are the actions of the African
leadership which thrusts thousands of acres of farmland
to a settler w hile Maina's parents who fought for
the land are confined to "two acres of land" (p.27).
Maina explains to Meja:

svesess 1 cannot go back home becaouse

there is no place to go back home to,

My father owns two acres of land, Not

even big enough for even one little hut,

50 he has bought a house in the village and.

uses the land for food.I have three brothers

and two sisters at home, The bit of land is

not enough ('[1-2?).
The peasants did not fight so that their lands could
be appropriated by a few settlers, Elizabeth Knight
observes that the consolidation of large farmlands in
the hands of a few speculators at the expense of the
peasants magkes"the frequent government calls for the

unemployed to return to the land sound very hollowPlg

The huts in which Meja and Maina live while at
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the "flat and windy" (p.16) fam deserve more than a
cursory glance not because they illustrate the
heartlessness of their employer: Mwangi apparently
uses them as an allegory in order to mgke far-reaching
comments on the nature of betrayal in his society. A
textual summary is inevitable here. The boys are given
a hut each on arrival at the farm, but;

the great prublem then was which one to move

into ..e.. bocth leaned to one side, and the

thatch of each was 0ld, mice infested and

leagking, HNow they came to the detalils

that mattered,

Meja's hut was flea-land and the whole
circular wall practically plastered w ith bed
bugs. The floor lay as when it was first
created with the rest of the world, rough,
corrugated and at least a foot deep in
fine dust, ®vil black soot hung from the
roof like giant stalactites, so heavy
that the thatching was caving ¢.... Maina's
hut was a 1little better in a few respects.

It was relatively round, less sooty, and

mysteriously, absolutely flea-free. Mice

and bed bugs there were but these were

less famished and consequently less hostile

according to Maina's reasoning, Thus Maina's

hut was voted the most habitable.... (pp.16-17).
The huts complement each other, none could be said to
be better than the other which makes the reader to
believe that Mwangi has used them to represent the
colonial and neo~colonial periods, This in itself is
a strong indictuent of the new leadership which is
responsible for the sham state of affairs. There are
other evidences to corrgborate the claim that the
huts represent two great periods in Kenya's history.
For example, Boi, the sel f-appointed guardian of the

boys, for instance, cuts the image of a neo-colonial
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magster: he is bossy and patronising, According to
the boys, "he was fatherly in g bossy way, self-
assured, and shouted unnecessary orders all the timé"
{p.19). Colonizl mgslers atngwn of independence
usuglly promise not to interfere in the internal
matters of the emergent states, cnly to be found
neck-deep in the affairs of such countries shortly
afterward, Thus, neo~colonigl masters are found to
he dishonest. Boi cuts such an image too. For
instance, he 'had told the boys that the whiteman
wonld leave them glone to do thair job. That was a
1ie" (p.16). In g metropolis - periphery relastionship,
economic interests supersede moral matters, This is
why, in Kil) Me Quick, although Dol has taken the
boys over as his adopted sons' (p.18), he makes them
pay for his "two tin mugs, two tin plates, two
aluminium cooking pots and two old blankets and a
collection of sacks to sleep onv (p«.18}. Neo=-colonial
masters are also arrogant, paternalistic and self-
righteous, Jven when it is clear that they have evolved
policies which will benefit them alone, they make it
look asif it is for the other party's zake., Boi has
these traits as well; so much so that 'he made no
effort to hide the fact they would be required to
hopour him*" (p,18). He is convinced that "if they
followed his advice they would do well., If they
didn't, anything could happen" (p.18),

In a manher characteristic of neo-colonial masters,
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he foments trouble for the boys when they refuse to
dance to his whims aond caprices, thus betraying his
traditionnl role of a 'custodian', This interpretation
is only credible as far as allegory is concerned, for
Boi crn equally be assessed as a plalntive character,
On this level too, he betrays the boyss He blames
and punishes them for a misfortune he causes for
hinsel f. He m:kes them do over-work without
commensuirate renumerations, For instance, ‘Maina
washed the floor of the kitchen until nis shoulders
ached, and Meja watered the vegetable gardens until
the shoots were almost throwing vp wateri before he
gives them pemmission to rest., This is betrayal of
trust considering that Boli was willing to help #if

they wonted any assistance® (p.17).

"wen though he succeeds in getting the boys
saclkked through a m - -ster-stroke of a trap, he does not
get fulfilment, He 'vanished trembling in the direction
of the kitchen" {p.40) just before the boss pronounced
his sentence on the *culprits'. The whole guerilla
warfzro between Poi and the boys exposes them as
people who are incapable of idertifying thair real
eneny, And even if they do, he is too strong for them,
Rather than attacking him they therefore resort to

fighting one another,

While in Carcase for Hounds, Mwangi creates the
illusion that nature is an agent of betrayal, in
Kill Me mick, it is Maina and Meja who bear this
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burden. Malnae. for instance, is conironted by the
whole village through one man for betraying the trust
reposed in him by his parents, Although the man
does not know that he is addressing Maina, he
declares that the latter on whouw large sums were
spent by the parents, abandon them after getting a jod
in the city, According to the man, Maina's parents:
vrssee smpisndered a1l thelr money on sending
one of the boys to school. The boy read
well, s0 I hear. He was the good type, BRut
when he finished school, he went to the city,
got himzelf a job and became spoilt. He
never came back s..+. the 0ld man sent his
remaining sons out to the city to look for the
lost one. They too never came hack (p.135).
While thig ig an agdmoniticn of a "wagyward' Maing for
"hetraying' his parents, it is equally a castigation

of the leadership for making education unnecessarily

gXpensive,

The o0ld man displays his aggression on the
lenquiring stranger' because he has the attributes of
g city man, but the enquiring stranger who is Maina
thinksg '"the man was laughing at him because he went to
school and was dressed in rags" (p.134). The man's
controlled animosity is glso a reflection of the
general alienation between rural and urban pecple,
This makes Maina's case a pitiful one: the eity rejects
him for not possessing the 'preerequisite quali fications!
of membership and the rural people reject him for no
reason other than the fact he allows himself to be

swallowed by the city. In spite of this dilemma, he is
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still the brilliant and 'conscientious stucdent' the
villagers used to knovi, Ilis sensgilivity and morglity
are auply displ-yed as he expln~ins to ileja why he
cannot go home:

eeese 1 took my share of his wealth with my

cdugaticn, He told me this too, You see

why 1 cantt go back there? It would be

cheating if I went bacl because the others

did not go to school. They wonld not want

me bac. there (pp.27 - 8).
This passage nkes the reader sympathise with “aing
instead of joiping hands with the villagers to

costigate him,

Maoja too falls in the category of those who are
coustruaed to betray, Like Maina , he canrnot face his
parvents boc:sse he feels he has betrayed them,

The esense of puilt is accentunted by the criticism he
receives from his sister at th~e road junction; she
functions as hisc judge withoul her knowing it. lie
¢chllarsns, recovers, and escapes from the villasge,
tleja and M. ina are th:refore used to illustrate the
dilenma of the later day secondary school leavers,
and tiis also 15 o comment on an ecconony whiich is
structvred in such a manner that it is incrpable of
offering jobs to descrving youths, Hwangi alco reveals
the ignorance of th. villagers who do not hesitate to
condaun the boys, who they think are in learve vith
the mainstream elitaes, This reader, however, lknows
that the 'wys have no jobs, Ilisurd uses such jobless

people in Petzls of Blood to start a mass protest,
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while Mwangl, in spite of his strong admonition of the
leadership does not do such a thing. Maina, Meja, and
virtually all members of Razor's gang are destroyed
thereby obliterating any hope of a mass striggle as
obtains in his colonial novels, Thie is not the same
as saylng that Mwangi is content with chronicling

the apostasy of the new lecadership, for in many
instances, his characters express dissatisfaction

with the status quo,

The relstionship between Molna and Meja has
always survived on pranks, banter and harmless
botrayal, However, this does not secn to be the case
when Maina flin; s a parcel at Meja which leads—to the
chasing of tiie latter, This reader does not know
whether the flinging of the parcel is a ploy to enable
Mrina get away with the real 'take' or whether it is
an act contrived to expose Meja to preat risks which
Maina knows his friend is incapabloe of facing. Meja
inadvertently counter balances Maina's Ytrecachery' by
runnin; to the front strecte in spite of the latter's
warning, "....s..¢ Whatever you do, keep to tihe
backatreets (n.45). However, his runaning to the front
is more of a display of inexperience than a wish to
betray. In anpguish he felt the had disobeyed and
BEI'RAYED his companion® (p.45). The revelation of
mthe sweet rotton ...e apples" (p.45) after Meja is
broupght dovn by a car is a disappointment to both Meja

and the crowd that chased him, Are rotten apples worth
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dying for? This bewildering spectacle is liwanzi's
way of bringing the backstireet regiities to the

att ution of the smug, unnoticing front street neople.
As touching as the scene is, it dos not achieve the
desirad cffecl for only "a few women gnifflod (before
they) wallicd away drying their cyesi (p.l4). The
accident ig gymiinlic of the perversive violeace in

thr city as well as underscoresthoe thome of betrayal.
While the mezjority fced from dusthins, a few otiiers
ride in posh caors maiming and killing, Hwangi [dves a
morce detailcd treztment of this aspect of botrayal in
Loing Tovn JJVar Ipad.

In snite of his organisation»l competeonce, the
Razor ie rortrayed as an irrational and inconsistent
leader wiio for sentimental ressons betrays the miles
he has mado., Against the genergl concensus of his gang
manbers he brings liaina into tie plot for the single
reason that thiey vierc nnce class mates. lle is not
rmoved vhen Swesper roaninds him thoat one of his

friends hod betrayed the gang in the past,

More laring is Razor's 'unconstilitional' detailing
of Suerper to 'teach! Maina on the streeots. Thie is
against the rules (for) a new mamber has Lo prove his
worth even boforec he is trained" (p.60), Dy abusing
the rules he hes madey, Razor doos not only srousc the
angor of the cant reerous Sweepcr, he destroys the

confidence repoced in him by his gang members.
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The police congistently receive admonition from
Mwangi for their creepy and treacherous methods, In
Laste of Death, the children despise them for their
meanness and brutglity. In Kill Me quick the police
are portrayed as nosy, tricky, fraudulent gand
inordingtely ambitious, thereby betraying the
confidence reposed in them. Like the Razor, they do
nhot slways discharge their duties dispassionately.

"An innocent citizen' could end up in prison vby his
own attempts to prove himself guiltiless! (p.72)s The
excesses of the police should, however not be judged
in isolation, The state police is one of the relics of
the colonial administration that has been re-fashioned
in a sophisticated manner in order to cope with the new
wave Oof pcoples® uprisings. Rather than protecting the
pcople, The police becomes gn apraratus of terroriam,
Mwangl concludes thgt, “which ever way you loocked gt
it; you ended up in the can, and the lovable public
servant received his shiny medal and a heavier pay

packetit (pe73).

Being the contact men, the police reflect the
mood of the nationszl leadership, The eéxcesses of the
police can only th=refore be understood through a
careful study of the mentglity of the bourgeoisie which
hags been conditioned by the colonial coptradictions.
The bourgecis desperately want to be 'men' like their
erstwhile mgsters and this idealist aspiration has the

tendency of mglking them oppressors. According to
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Pauld Freire;

this phenomenon derives from the fact

that the oppressed, at a certain moment

of their existential experience, adopt

an attitude of 'fadhesion" to the

oppressor., Under these circumstances

they cannot ‘congider'! him sufficiently

clearly to objectivise him - to digcover

him outside themselves, 20
This implies that although the oppressed know that they
are trodden on, thelr perception of the oppressor is
blurred by their submersion in the reality of oppression.
Sequel to this, their perception of themselves as the
underdogs does not stimulate them into liberating
themselves from this contradicticn but dangerously
makes them identify with that which they seek to
overthrow. Instead of 'springing' a new mgn from the
resolution of the colonial contradiction as freedom is
won, a new version of the oppressor armed with
scphisticated state apparatus is hagtched, and he
apprehends his predicament from individualisltic
perspective because he identifies with the oppressor.
Thig invariagbly robs him of a consciocughess of a
verson that belongsto the oppressed class. The new
elites and their police imitate and sometimes surpass
the colonlal master because they find in him their

quintessence of manhood,

Gangsterism is a precarious life style because
|
it thrives on dare-devilry, betrayals and counter |
betrayals. Meja becomes a victim of these intrigues

in the Razor's gang. They have broken Mnto a white-

|
|
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mants house while he was away on leave (and) practically
swept the house of all its belongings! (p.123).
In the precess of digsposing the stolen goods the
police catch ome of them who ‘told the police everything”
(p.123), The emphasis is no?cfginc%%nezaéoggctehe

"o aon. but the fluidity of betrayal. It is
significant to note that neither Meja nor the rest of
the betrayed members feel bitter agbout the
betrayer. They are used to this kind of 1ife style.

Meja confesses that this was '"to be expected of a gang

member once in the hands of the police® (p.123).

While in Carcase for Hounds, nature declares its

unflinching support for the forest fighters, in Kill Me
Quick, the reverse 1s the case. Mwangl demonstrates
nature's indifference to the predicament of the
oppressed in several ways., UHe manages to draw a

picture of betrayal in between sequences of drought

and deluge, TFirst, the drought kills virtuglly all
plants and animals, driving the rural people in the
process to seck gid in the city. 1In the city, it is
"heralded «... by swarms of flies and a dry dust-carrying
wind that swept down the backstreets choking everything!
(ps9). Maina and Meja '"became dehydrated and their
bodies were covered in scales' (p,9) in the process.

S50 for a long time "the indif{ferent skies poured their

shares of misery into the backstreets" (p.10).

There is hardly any respite with the arrival of

rains as:



- 17 -
The streets were covered by pliiddles and
the chilly winds pursued the youths into
the best sheltered corners of the
buildings and lanes. The food from the
back of the aupermarket was soggy and
uneatable s x s a s (p.io).
With drizzle increasing "to a steady downpour which by -
the time it stopped would leave all the culverts and
bins flooded beyond habitation¥ (p.11) nature has

¢leaarly declared its belligerent position,

However, the national leadership also assumes the
role of g betrayer by iis ingbility to mobilise and
integrate its economy long after independence.
Consequently, there is continuous dependence on
obsolete ggricultural methods which inevitably prove#®
useless before drought. The effects are all too
obvious: large-scale famine and suffering., MNwangl
attritutes all these to the lack of vision or ideclogy
on the part of the national leadership, And according
to Patrick Wilmot:

Without ideology there cannot be naticnal

congciQueness because national conscilousness

is the recognition of belonging to a

specific communily which pursues

defined socisl, economic and cultural

interests designed to enhance the welle

being of the members of that community.Z2i
Mwangi Qenonstrates in the novel that the leadership
contents iteself with frivelous things such as
maintaining' law and order instead of fashioning
out volicies that are beneficial to the generality

of the people.
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Cultural identity which is the source of pride to
ahy group of people as in many African writerst' works,
is betrayed. However, unlike in Sembene Cuemane's

Godls bits of wood where Ndeye Touti refuses bluntly

to identify with her culture, Mwangli demonstrates this
treschery in a subtle manner, Meja braves it info a
restaurant and out of desperation is prepared to
jzllhis labour at whgt ever price., '‘When the manager
asks him, "What cen you cook?", and he replies, "I can
cook posho and ... and porridge’ (p.7), the manager's
next questiocn, "What is that?' (p.7), is a mixture of
surprise and contempt, Posho and porridge, African
delicacies are too inferior and insignificant to be
served in a restaurant sitvated on an African soil

and run by an African., Mwangi treats this feeling of
inferdority complex in Coing Down River Road, which

forms the next chapter of this dissertation.

Betrayal is also brought to the attention of the
reader through reminiscences of characters engaged in
gome relationships. Shortly before Maina tokes off to
the city, he promises to warry his childhood love,

"We dreamcd a great lot too, me and this girln (p.35),
he recalls, He continues:

I was to write her as soon as I got g

job and malie her dreams come true,

But all that is wasted labour now.

None of these things will ever come
true (p.35).

The breach of promise is not a deliberately contrived
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act to hurt a childhood love; it is a dream smashed

by the realities of the modern-day Nairobi,

Besides these, there are love tiffs that
ultimately end in betrayal. Sara who Razor introduces
as his Yown heart (p.53) #"suddenly discovered that she
was a woman not a gangster" (p.129)., The significance
of her betrayal lies in the fact that it ruins Razor
and the entire gange. Throupsh hindsight too, it is
learnt that Razor was a good leader, for after his

death nohody leads the gang successfully.

Of all the human relationships that are betrayed
in Kill Me guick, that of Maina and iMeja is the mest
compleX. Maina, out of accumulated frustration is
caught attenpting to commit suicide, While other
gangsters offer words of comfort, Meja says brutally:

Co hang yourself. That will satisfy

you, Go get it done with, Only do

not string yourself in our hut. Go

now. Get out (p.131),

Meja considers his friend's suicide bid as betrayal.

He remembers his first meeting with him in the back-

streets and how he (Maina) had prevented him from:
eees Elving up living. And here he was

the same man, the same teacher now

desperately trying to die (p.130).

Mthough lieja has reasons for feeling angrd¥ and
betrayed, he forgets too soon that he is the first
to break the vow they made in Boi's farm by going
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home, For instance, when he "remembered the pledge
they had made at the farm (he) did not look at Maina"
(p.121). Meja has no moral justification for feeling
betrayed when Maina therefore attempts suicide,
Although "Maina had been so embittercd by his friend's
attack on him that" (p,132) he visited home where he
murdered a coupley, 1t cannot be said that he is
destroyed by Meja. Meja is only a catalyst in that

process.

One of the major set backs of his earlier novels
is the inability of hie heroes to develop becouse
they are advlts and are already set in their ways.
This is not the case with Kill Me tuick., He choocses
for his heroes this time not adults who have had to
shoot their way out of tight corners in bamboo forests
but two strsppling youths bubbling with life in the
city, The heroesc grow with the novel while the
reader watches helplessly as they head for incvitable
destruction, Mwangli brings out the sordid details with
detachment, and this has placed XKill Me fuick among
the fine novels of this century, Iustace Palmer, for
instance has described it as a:

miniature painting (where) everything is

done on a small scale but with such

delicacy, accuracy, and taste that one

can only refer to the work as a minor

masterpiece, 22
Other critics are not any less superlative in their

descriptions of the novel.
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Finally, in Kill Me uick, Mwangi faces the
problem of chronicling the post-independence
apostasy, interpreting and explaining the factors
responsible for it. He explains that the war against
coloniplism does not entirely reflect 5 wish to rid
the African continent of colonialism. Clearly, more
energles were dissipated towards ending colonial
injuctice =such as forced labour, inequality in social
and cconomic scales. The effect of all these is the
germinaticn of neo-liberal universalism which is
compounded by intellectual laziness, cowardice,
alienagtion and the inability of the neo-liberals to
forge alternative route to total emancipation. The
external angle, which is the 'fiefish! annexation of
the Kenyan economy to the 'mother' country's is not
left out either, Thus, independence has been a far-cry

from the expectations of the people.

Mwangi adds that for meaningful = independence
to be manifest, the root causes of these vices;
oppression, exploitation and corruption will have to
be located, He demonstrates this by the persistent
discontent exhibited by Meja and Maina, Razor and
other gangsters, Wwangi, however, through the adroit
presentaiion of an intellectually poor leadership and
a confused mass, does not offer the much sought after

solution,

Consequently, his handling of the events invites
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comparison with Ngugil's Petgls of Flood., Ngugl

sugfests in his novels that almost every Kenyan is
guilty of one form of apotasy or the other., #hat is
required is repentance, forgiveness and re~dedication,
and he illustrates this point with Gukonyo in a
tribute to liugo, Thus, the theme of reconciliation in
the interest of a viable future is one of the major
pre-occupations of Ngugi. While Mwangl does not
reject this vision, he does not see the possibility of
this happening, hence the recurrent cases of betrayal.
He rejects any hope of a better future largely because
he recognises the permanent replacement of communal
life style with new bases of social relgtions, He
does not see the possibility of the oppressed teaming

up as in pre-indenendence days to fight for themeelves.

Kill Me Quick is a befitting prelude to Going
Down River Road, another novel that dramatises the

cyclical nature of betrayal in post-independence Kenya.
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QING TOWN RIVER ROAD

Going Town River Road, Mwangi's best novel to

date als0 examines post-independence betrayals, but
uniike Kill Me guick, it has a large cast of

characters who are gdults and are workers even though
Thelr conditions are hgrdly better than Meja's anad

Maina'ss The narrative technique is alsc more nature,

Set in the crowded part of Naimbi; the story
oxamines the life style of labourers at a construction
site, in brothels and in thelr shacks, Mwangi portrays
them as victims of employers of labour, landlorés and
the officials of the Heglth Ministry, Thus, abject
poverty is a common feature of these people, Against
the objectionable living standard of these labourers,
Mwangl presents another category of Kenyans, the jet-
set who malm and mazul the pedestrians with ftheir

automobil es,

Mwangl also exposes the gctivities of Patel and
Chakur, a multi-national company responsible for
'developing' the tourist industry. Mwangi's
presentation of the activities of the multi-nationals
reveals how the government has misplaced its
priorities by pursuing gigantic projects that have no
relevance to the peoples’ necds. He enunciates that

this is responsible for the poverty and violence in the
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gociety., Flizabeth Knight appropriately observes
Lhat Meja Mwangli neatly contrasts the facade of
development with the reality of stagnaition, and even
retrogression in the living standards of the majority

of the people“.1 Fustace Palmer adds that:

The building fittingly suggests that

while Ydevelopment' goes on in one fomm,
squalor and poverty still co-exist with it,
It symbolises the indifference of the
atthoritiecs to the sufferings of the
masses, which the corruption of politicians
and the police, the inequalities of the
system and the high cost of living help to
accentuate, 2

This apparently malkkes Mekwan to conclude that "Going

Down Wver Road could only be read as a novel of

pOVerty".3

Mwangl weaves the story around Ben, a First
Lieutenant in the amy who is dismissed for colluding
with sone hoodlums to blow up a bank. Ben cuts the
image of a rolling stone, for after his dismissal, he
fails to become anything in 1life, Ben is not g
fightery he is content to accept his fate even when
he possess enough potentials to iwprove his lot,

For example, although he cuts the image of a tovgh
guy he lets 'Max and hig boys'! do what ever they like,
Hﬁ does nol react unti)l Baby 19 nearly defiled,. and
ngnhe reacis, it is not because he wanis to protect
the child, but because of the insult he receivas from
one of the gangsters who tells him, "he is not your

son'ts, His lack of will is displayed again when



Onesmus repeatedly attempts to murder him., Ben does

not do more than put up a halfuhearted fight, after
which he ig drained of all violence, Instead of working
Hard and 'meking his bones' like the rest, hé chooses

to be Yussuf!s errand boy, in return for less 4rty
jobs; but he discovers too soon that "the Yussuf
errands keep getting heavier day by day; more tedious
than regular dirt jobs - on the aite".l* Thas, the
story of Ben is an allegory of Kenya; after the

. momentary glamour of independence, the country

continues to drift.,

Critics are unanimous about the imﬁctency of Ben,
and by extension the impotency of the national |
leadership, and needless to say that this is betrayél.
According to McEwan, he is "slow-witted .....0

aggressive and spineless".5 Knight writes that:

Ben is typical of the modern isolzted figures
of the Afric.?m fiction sv..s. He is ah anti"'

herc. His background is unknown, he appcars
to have no family ties, he is gn outsider at
work ...... He is politically uncommitted -
he wonders who the 'they' are that Machore
and the workers parliament are always

- referring, ©

Bustace Palmer, for instance adds that Beny

Survives in the mind of the readsr as
an anti-hero whose huge bulk and
physical strength go oddly with his
lack of resolution and real guis,

Ben can pulverise the gangeter Max
and Knock the terrible giant
Onesmus senseless into the mud, Wt
there is no doubt of a certain
wegkness at the core .oeeve 7
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Consequently, Palmer concludes that #Ben's story is
one of progressive deterioration".8 The reader, from
the various episodes in which Ben is involved cannot

help but agree with this conclusion,

Two major incidents of treschery are brought to
the attention of the reader through flashback, BEen
is invited by Mr Wilkings, the Panafrican Insurance
Company Manager who tosses two letters to him, one a
military discharge letter, the other the insurance
company appointment letter with the folloving wordsﬁ
‘'“we have been instructed by ... certain persons to
take .actiom ,.... They want results" (p.12), Thus,
he 1s summarily dismissed from his prestigious job,

He thinks "it must have beseh some one from the bloody
Sinth army who betrayed him. May be the C,0,

bastard" (p,12). The feeling of self-defeat does not
gllow Ben to fight for his existence, This, coupled
with the ease with which he gets mixed up with some
cheap hoodlums apparently make Neil Melwan to conclude
that he 'is more a victim of his own folly than that
of 'society'".g Whnile the objective reader hesrdly has
grounds for guarreling with this conclusion,

McFwan does not take into cognisance tho existing
realities in Ben's scclety. As a plaintive character,
his 'shameful! action in the army epitomises the

geheral decadence in the society. According to him:

v

Fverybody was scrambling for big wmoney,
and no one cared how you mgde it, You
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could have sold the whole goddamn

gountry to eager buyers:; s lot of those

guys in the big cars on the avenue did

just that (p.54).
Ben's action therefore does not run against the
current; thug he is not any bigger victim than the
gociety itself. He seems to be agware of this

hecaguse, in sylite of his frustrations at the

insurance company, he has no regrets,

On the allegorical plane, it suggests the
tremendous influence the external forces wield on the
economy of the newly independent states; it is a
vicious debt crigis, In spite of all these, the
point must still be made that instead of re~investing
for national benefit, the elites turn around to gobble
down the weaglth, and this negates the objectives of
independence, It is significant that Ben settles
for a menial job without a fight, The new leadership
does just that, it is content with crumbs from the
masterts table since it is mentally too poor to offer

new ideas,

The rise of neo~colonialism made possible by the
African leadership marginalises a large chunk of
Kenya's work force who are condemned to oppression
and exploitation instead of redemption, In Mwangi's
worda; |

+ees they resumed thelr march, the endless

routine trudge, the tramp 0f the demned al
the Persian wheel (p.6).



On the rcad they are at the mercy of the "ever haughty
inconsiderate car owners (who newver) stop trampling
on themi (p.39). For instance, "a car screeches on
the avenue naorrowly missing a student from the Kenya
Polytechnict (p.38). Consequently, cars are the
scourge of the pedestrisns. An authorial quotation
is inevitable once again:

The two buddies join the large crowd

asgsembled at the Zebra crossing waiting

to cross, Cars sweep by at rally speeds

oblivious to the nervously waiting moss of

humasnity, Drivers never give wa¥y siis e

A reckless foot-glogger desperately

daghes across. Tyres shriek, Drivers

curse the idiotic pedesirians. The rest

of the barefool squad drag themselves

across the rubber smelling road .... (p.39).
The impression created by this passage is that of
hunt ers stalkin: game; the privileged are only too
happy to use their prized cars as instruments of
destriiction instead of pleasure and relief, and
this is betrayal. The tendency to drive fast at the
expense of other road users suggests the rat race
which is a common feature of the capitalist economy.
Mwangi's response which is conveyed through the
reactiong of the prdestrians is that of anger:

'You think you are gods in your cars?!

'Fuck off the goddam rogdi!

$Tuck yaour stolen cart!

'Rloody Indiant?

'This is not your fuck house, -Or your
goddam office veovre (Pe39).

Mwangl insinuates thal the car owners are crooks who
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after exploiting the people have now decided to maim
and maul them without compuction, 1In spite of the
workers vitriol however, they do nothing more than

wishing that some day they too '"will get" (p.39) cars.

At home, the City Council razes their houses
to dust in the nome of maintaining cleanliness.
Qcholla complains that "they burned (his) shack down
this morning" (p.65) without providing an alternative
accomnodation. The way the City Council goes about
ridding the towun of dirt is also analogous to hunters
stalking game, The Council officials surprise theip
victims in the early hours of the morning when they
are still in bed, They are hardened monsters like
their car-owner counterparts, therefore not even Ben's
passionate pleadings can stop them from burning the hut:

'"Well .... we eh, there is Baby still

asleep. He is a 1little boy .... a kid,

You cannot just wake him up just .....

Just to burn down a little hut, He

is small you know, An orphan .... yes,

an orphan, motherless and ,s..eses
The destruction of the people's residential quarters
without the provision of alternatives reveals the
helplessness and betraying tactics of the leadership,
Certainly the people who fought for independence

deserve a better deal, .

According to Mwangi, the continuous springing up

of the huts gfter their demolition does not only suggest
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"the residents perseverance, and capscity for good

10

humour', It implies that the leadership has not

yet found a permanent solution to the problem. The
authorial comment sums it up:

There is something malignant about

ghanty huts, They go up in smoke

at dawn, spring to life again by

twilighi. One just cannot keep

them down. The Council knows this,

Char them as many times as you like

and they mushroom back just as many

times,
It is therefore not only the act of burning down
houses of helpless people that constitutes betrayal,
the ingbility of the leadership to profer solutions

is also treacherous.

Made powerless by their lean purses, the
workers are congtrained to feed at 'health hazard,)
cafetarias like Sukuma Wiki, Grubland and Hilotoni
where they struggle with flies for food, For
instance, *'Ben flushes out a giant green fly off the
edge of his mug" (p.3) as he eats along. The workers
are conscious of the great risks they run by feeding
in such seedy places, but they console themselves
with a fataglistic 'belief' that '""germs dontt kill
Africans" (p,38). They reason that:

If germs did kill Africans, Development

House would never have got off the

ground., What with all those green

latrine flies swimming in the pot,

shitting in the porridge and dying

all over, even drowning in the tea
(P-;e}.
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Mwangi's intention here is to demonstrate how
abysmally low the peoples' standard of living has
degenerated after independence. 1In many respects,
this is a profound betrayal of those who had faith in
sel f-rule. Tom Mboya observes that:

perhaps the greatest problem facing

Africa today is the economic one, We

face a situation in which millions

are underncurished, uneducated, living

narrow lives in poor conditions... what

majkes it all the more critical is that

these same people, our citizens, hed

high hopes thalt independence will

change everything. 11
The disappointment of the people who toiled for
independence but are now compelled to live like
swines is besl conveyed in Nyerere's words:

+see there were very high expectations

about the consequences of Uhurn, Wwhile

our proples did not expect Utopla

over night, they did expsect from

independence g new state of human

dignity and freedom, and ravid

improvements in their economic

condi tion, 12
Thus, instead of revelling in the midst of plenty as
promised by the new elites, the vpeople wallow in
abject poverty., Their predicament is made worse by
cruel and corrupt government officials who maim them
on the highwzays and destroy their homes repeatedly.
In spite of their deplorable conditions, the characters
do not go beyond discussing those whose betrayal has
led them to their predicament, They appear confused,

frightened and incapable of rising against the oppressors.
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Mwangi uses the example of the "assistant.
Ministeri to dramatise the cyclical nature of betrayal.
By Machor'!s account, he was "a whites colliaborator
during the fight for freedom™ {p.54) yet the new
leadership entrusts Lo him g powerful public office,
This 1s one of the most frequently indicted incidences
of betrayal in the African novel. In A _Grain of Whaat,
the tragedy is conveyed in Githua's cry: 'the government
has forgotten us, We who fought for freedom“.13
The povernment has instead bestowed its blessings on
thoseswho ran to the shelter of achools and
universities! and they are "riding in long cars and

ghanging them d-oily as if motor cars were clothes".14

The "assistant Minister" is also the MP in

charge of Bohdei Constituency, "but he nover gets up
to say anytning for the poor bastards ...., because

he is 2lways drunk and fast gsleap" (p.5L4) in the
house. The story of the Assistant Minister is g
vipndlication of the saying that "to thome who have,more
will bhe given®, e duplicates as Minister and Mp

al the same tiwme while mgjority of the people have |

no jobs,

The "labourers' parliament® (p.90) through which
gone of these stunning revelations come to light is
an innocuousg acsembly desperately desiring change
but is incapable of cffecting any. VWhile the technique
of commenting through labourers cuts out guthorial

intrusion considerably, it reduces the conflict to
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mere diatribe, UMoreover, the presence of the petit
bourgeoisie is not felt, except their immorality

which is learnt through gossip.

The puudilotion of nationgl peyche LLrough
media violence or saturated advertising is an area
that cannot be ignored because it is done with the
connivance of the black leadership. The Newafric
Skin Lightning Creams' advertising slogan: 'Join the
New Africans™is intended to repudiate the self, that
is black identity, Consequently, the new elites
cultivate eating and talking habits that are entirely
alien to their people and environment., This is
betrayal of national consciousness because according
to Ngugg most national liberation movements start
by rejecting the culture of the colonizer, by
repudiating the religion of the oppressing nation..."15
The elites are deemed therefore to have sold their
conseience and culture to an alien one. Mwangi however
believes they are victims of their own designs, for
they are not accepted by the imperial masters whom they
ape; neither do they fit into the traditional set-up
which they despise and have lost contget with, The
glignificance of the slogan itself is not lost on the
reader, It has a touch of irony; 'the new Africans',
predominantly elites are smart croocks who have taken
shelter in posh limousines and mansions. If any one
therefore joins them, they will not torture their
broken hair and scrawny skin like Ocholla.
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Mwangl fuses nemesis with violence to bring out
the pervagsive effect of belrayal. Ben for instance is
chasged from one place toc another by his erstwhile
colleagues in the army for the role he played in the
abortive bank raid, If it is not the 'C,0. bastardw
asking his employers to fire him, it is a ‘mad!
Scrgeant who has not tzkenh his dismissal from the
army lightly, The vdimly-witted" Onesmus is yet to
be convinced that Ben did not deliberately beiray them,
s0 he warns him: "I haven't forgotten, Lieutenant; T
will get you' (p.33). Onesmus' guest for Vengeance is
not so much a mgnifestation of the pervasive violence
in the society as it is a response to a socioc-economic
system that fails to provide jobs for itsg citizens
once they have lost the first ones, The story of Ben
and Cnesmus 13 that of soclal depreciantion bul the
latter fails to recognise the former as a comrade in
adversity. Their fight which is analogous to that of
Bol and *the boys® in Kill Me mick is therefore an
expression of boittled frustrations. Neil McBEwan is
not correct when he writes that "fighting in the dirt
seems futile beyond comment".16 Palmer!s ¢lgim that
2t £ ThE €386 SHoPREA Sl BlooROER L 252, DAt het, A qern?
is also not acceptable to the reader. While the
reader acknowledges the general violence in the society,
1t is not 'motiveless', not even in thn case of 'mad

Cnesmug', More than anything else, it is one of the
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congeauences of inequality, cheating, and betrayal.,
Twen 'easy~-going'! men like Ocholla have killer
instincits in them. VWhen he kills Onesmus, for instance,
he is not merely protecting a good friend, he is
mgking splient what has been latent in him. His
disenchantment with the entire system including his
employers is made obvious by the messages he wants to
send Yussuf. He asks Ben if "MIS@IDED U¥SCRUPULOUS
BLOOD SUCK™R (and) MISAPPROPRIATOR OF PUBLIC TUNDSY
(pe 166) would do.

0f great importance too is Yussuf'!'s response to

the death of Onesmus, No soconer has the crezne bucket
mrached him than Vugsuf starts walling; 'the truck

is brand new., I don't know-what my uncle will say"
(p.148). Clearly, he has no feelings for the poor man
who has been killed doing their job., Ben who ocught to
have been happy at the death of Onesmus '“.... turns
round and disgustcdly stalks away” (p.150) on hearing
Yussuf's renarks, which to say the least are
betraying, Yussuf's behaviour is representative of
an entire capitadist economy which regards workers as
tools and not human beings, Accordingly, they are
only useful when they have the capacity to service the
gsystem, Mwangi puis this more succinctly thus}

On a ¢onstruction job, the presence of ga

Labourer is akin to that of the diesel

mixer, Ifis life is like that of the

battered old tipper., When they are no longer

virile, no more useful, they are towed away
and replaced with another that works.
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Construction goes on just as before, for
the Contrsctor has an obligation, a job to
complete for his client, When scum like
Onesmus die, they are quite quickly
forgotten (p.154).
The resder inevitably concludes that Patel and
Chakur can afford to make 1ife mean, short and
brutish for its workers because the netional
leadership whose respongibility it is toc protect its

citizens abnegates that duty.

In a capitalist economy, a good number of the
marginallised survive by engaging in petty business
such as selling food in shacks, Accordingly, shacks
like Tree Bottoms, Sukumg Wiki, Food ¥iosks and
Hilotoni Hotel are therefore essential means of
livelihood to their owners and customers alike., For
instance, although the workers do not:

believe in coppers. They do not believe in

anybody, anything - not even Yussuf, not

death, They understand hunger, exhaustion,

the building. They understood Hilotoni and

are mad that he ig/more, He was the only

one with whom they~could indulge in truly
authentic communication (p.154).

This is why the destruction of these shacks by the
congidered as betra f However, the City Council

City Council should be seen a3s a tool of the state

and the international capital which employ laissez-
faire doctrines which bring out tough competition

and eventuazl elimination of the small business. In

the end, the nation does not hove any thing to point to

as its owm since indigenous business has been nipped in
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the bud., This observation from a n inflvential journgl

captires the mood appropriately:

Twenty- four years after independence, Kehya's
basic resources remzin in tho handsg of
private companies, many of them subsidiaries
of transnationsl corporations like Lonrho,
Unilever, CGeneral Motors and Imperial Chemical
Industries. Dritazin dominated the countryts
econony until 1969 when the USA emerged to
account for 1/3 of all foreign investmaont

in Kenyas As a result, there has heen a

rapid increase in U.S, influence in all

areas 07 Lenyan life, an inflvence which

the government encourages despite eriticism;
cesdes the question of who contributes to
Kenyals économy will continue to be a

major talking point and could lead fo
increased tensiong. Glven the lack of

fora for mublic debate and the governmentt's
sonsitivity to any criticism, oOne may expect
theo shtustion in Kenya to worsen ..... 1§

The mortgaging of the country's future by the leadership
is yet another far-reaching betraysl. However, it is
not only the small indigenous business that gets
destroyed; its owners are ruined too. Heedless to say

that they are put ocut of business, and consequently,

theipy dives and those of their dependants are

jeoperdised. For instgnce, the reader watches helplessly
as Mr. Hilotoni 1s reduced from the status ol g

respectable man to that of a dog. According to the

authorigl comment,

The hands still called him Mr Hilotonl even
thowugh he no longer had the hotel But they
coul ¢t not understand him much, They had no
mopey¥ and they were hungry. The 0ld man then
¢ried for a job from Yussuf., DBut Yugsuf
inférmed him that he was only a foreman;
there was the bullding manager, the '
chaghler, the worthless Banlianis Kanji Bhai,

- Ben, Ocholla -~ why pick on him,
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Mr, Hilotoni crumbled into dust, blew away

and was never heard of again (p,154).
Definitely, the people of Kenya did not fight for
independence 80 that they could be so shabbily treated,
In many instances than one, it is a betrayal of the

prople and nationagl aspirations.

If the destruction of local hotels (shacks) and
their proprietors is betrayal ol trust, so are the
reasons azdduced for this act, It is an irony tuat the
shackks are not destroyed to pave way for more decent
ones Or a hospital but "SUNSHINE HOTFLS LTD, 800 BED
TOUNLST CLASS" (p.193). 1In Ben's opinion, vone would
think there were alresdy enough tourist hotels in town"
(pe195). Tlizabeth Knight remarks that "it is as
though the first priority in the country's development
is the foreigner - the tourist".19 This exactly is
wihat the nationzl leadership has done: it serves the
interest of the forelgner at the expense of its citizens.
Mwangits respoinse to this betraying act is disillusion-
ment because the e tiye undertaking makes a mockery of
independence. Appearently, speaking through Ben, he
says thot ""what is yeally wanted is an establishment
big enongh tc Jock after the simple needs of a

construction Yabourer" (p,195).

It is #glgnificant that all the companies
handling the 3unshine Hotels project ara foreign. For

instance, the architects are "J,S. Hamilton, I',P, Bhut?
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the contractors are "Patel and Chakur Contractors",
the electricians are "P,0, Patel™ while the decorators
are '"S.N. PatelV (p.193). Mwangi does not only use this
ingtance to demonstrate the cancerous and cyclic
presence of foreign monopolies in Kenya's economy, he
revesls that many years after independence, his
country is yet to produce an indigenous coinpany that
is cepable of handling a gigantic project, This too
is betrayal.

It is obvious that the change in the political
leadership has not registered any changes in the
construction industry, Thus, a monopoly like Patel
and Chakur has no senior African representative. Apart
from the corporate profits carted away, renumerations
of labourers are not determined by their ouputs but
by the colour of their skin., So, while Indians earn
fat salaries including "house allowance, insurance,
and inconvenience allowance" (p.30), the black
labourers are not only grossly underpaid, they do not
enjoy any of those benefits, This socio-economic
injustice has not only weakened the African, it has
adversely affected his psyche, so much so0 that Ocholla
says that, "sometimes it doesn't pay to be black"
(p.30)., Had the African leadership modified the social
relations of production, the inequality would not have
arisen, but it hss teamed up with foreign capital to
betrgy its people. Haniel Ukpaukure appropriately

observes that:
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Two characteristics of Third World

Countries are extraverted economies and the

willingness of the rulers to work in

partnership with foreign concerns for

the exploltation of their countries. 20
Thus, the Alricanizagtion policy in the construction
industry is superficial and cosmetic, DBen and Ocholla
are promoted foreman and crane driver grade four
respectively btut thely salaries are not commensursgte
with their positions. The new appointments only
succeed in creating fresh problems, Yhile QOcholla
ponders how best to utilise his meagre salary, Ben is
caught brooding how he will pay Baby's school fees
and still remain alive., Thus, the demand of the
bourgeoisie for a ruling class entirely made up of
the ruling class does not reflect an zuthentic process
of nationalization but a selfish mode of trancfering
the gdvantages hitherto enjoyed by the foreign hands

into natdve bourgeoisie.

In the final analysis, Goipg Down River Road is a

consistent elaboration of betrayal of the people by
the nationgl leadership although the latter conveys

the impression that it is determined to tackle the
problems of unemployment, health, housing and general
batkwardness. The reader notices that while the
aspirations set on paper are ideal, the leadership is
often coupght implementing policies that are inimical

to tho ovar z11 growth of the country. In the end, the

reader meets superimposed growth and people withs
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haunted, hungry, poverty-hypnotised faces,

hateful faces and the fragrant stink of
unwashed bodies and burst sewers (p.57). -

Besides higs pre~occupation with the betrayals
of the leadership and the multi-ngtionals, Mwangi
exanines human relationships which more oftcn than not
cnd in bhetrayal. One of such is Wini's affair with
Ben. Wini is introduced as "... everything he wanted
eeeses She pold the rent, bought food and did not
mind wuch 1f he drank all his pay" (p.12). In spite
of her apparent devotion to Ben, she absconds when the
former least expects it. Her 'escape! coilncides with
the time Ben contemplates marrying her which mskesg the

experience unbearagble for him,

Mistace Palmery thinks that the portrayal of Wini
1s probably one of the few lapses in this book".21
For according to him azlthough Mwangi presents vg
very good impression of Wini's bodyit, he only

succeeds in presenting "a very hazy one of her

22

personality", He explains that:

Mwzngl does not really succeed in
convincing us that Wini, who has
scemed to be such g devoted mother,
who has idiolized her baby and seemed
to live only for him, can suddenly
bacome so callous as to abandon him
nonchalantly with the directive to
Ben that he is to be sent to a
charity home, 23

Consequently, he concludes that "™wangli is incapable



of creating reslistic and convincing vntomen“a£+ after
drawing the reader’s attention to Sarah's 'rude!

behaviour in Kill Me umick. DPalmer's conclusions

illustrate his ignorance of the society Mwangi porirays
because it is obvious that like many Kenyans, Wini
wants to survive, She wants to get rich guick znd her
white bosgs offers better prospects than Ben. 8o also
is Sarah who ¥Hinl invites comparison with although the
igtter maintalns a more mature carrlage. The abruptness
with which these ladies jilt their men is therefore not
suggestive of Mwangli's clumsiness at creating reslistic
female characters. It is also not so much an exhibition
of ficklessness as it is an indication of the
paramount nced to survive. In addition, Palmer's
prescription which is quoted below suggests that he
has to read the book all over again:

we would really have like to see some

of the motives of Wini's conduct -

such as the decision to abandon
Ben and Baby 25, -

In the first instance, it is Ben who packs to meet
Winl, and he is not unaware that she has been meeting
Johany, When Ben objected to her being picked "up

every morning" (p.5) by Johnny:

Wini lost her temper, told him Johnny
was not as strange as he thought and
stopped just short of reminding Ben in
whose house he was living. The
implication was plain, Ben was an
?ong%red guest; a privileged refugee
p. -
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Thus, it is clear that Wini has been in contral all
along, and Ben merely living on borrowed time. Whal

more motive does Palmer expect of Mwangi?

Mwangl!s male characters react very pathetically
to desertiocns. Tor instance, in Kill Me mick,
Razor drinks himgelf to death while Ben criegs out in
anguish., According to the anthorial comment!

Feverish tremors shake his body +eveis

Tears strean down his c¢heeks into his

thick rough beard. He covers his face

with his calloused hands, lowers his

body and mind chilled to stillness....

He has been BELIRAYED and cheated.....

{PPiTTB- Ll")o
According to Ben, the 'stealing' of Wini by the while
mahager is a part of a long historical process. He
fumes:

white beggars! They cannot find

anything good in their own country

s0 they come to reb us, Nothing good

in their own bloody kind so they

plunder ours (p.115)
Ben accordingly does not perceive the humilisting
eXperience on g personal level. He is therefore
prepared to enlist the services of black friends and
foes to deal with Johnny. On the surface, Ben's
¢2ll sounds ludicrous and childishs however, this could
be Mwangi's way of calling for unity amonp black
people, be they friends or enemigs. Without such

unity they cannot face an external foe like Johnny who

is representative of the exploiting white people.
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The occasion also affords Ben the opportunity of
criticising the new leadership which has failed its
people., The new elites having internalised and
mastered the ways of the oppressor are hesitant
about freedom, for it requires them to be responsible
and autonomous. IFreedom is a reality in the psyche
of man that must be pursued vigorously, but the new
elites settle down to slharing the gsoins of independence
instead of pursuing freedom. 30, according to Een,
many years after independence, the whites still "take

our jobs, screw our girls, and talke them away" (p.115).

Through flashback the reader learns that at
fourteen, ¥Wini gave birth to a child for a "boy
friend (who) who was not even interested' (p,24).
She felt betrayed that the boy 'just ran oif and never
came back to see the fruit of his beautiful labour®
(p.24). Consequently, she thinks all men "are brutes"
(ps24) and should be treated shabbily. This thread
of thought reinforced by the will to survive, no

doubt is responsible for her runnin; awey wi.th Johnny.

There are more betraysls as the story re-surfaces
from the flash back, Ocholla's wives who bear children
like pguinea pigs, do so without his carnal knowledge
and acquiscience, He confides in Ben, "I can't
remember when last I slept with any of my wives"
(pe91). In many societies, adultery is gonsidered to

be a serious offence, this is why the agony Ocholla
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feels 1is legitimate., In the werds of Ben:

If there is anything worse than .

knowing thot your wife is

expecting a baby, it is the

not knowing whose hundredth

baby she is in for (g2).
While the rcader sympathises with Ocholla for feeling
betrayed, the attitude of his wives could be accepted,
for in the final analysis they are responding to the
vacuum created by their husgband and the harsh economic
environment. Theys too want to survive, That Ocholla
consistently dodges his marital and paternal
responsibilities is no secret. He tells Ben:

ALl women are bastards. Children

are sick, school fees are up, and

they wan£ new dresses! Wives

are anim~ls, Ben ...... they are

not getting a thing from me

any more, Where do they

think I am digging the Money e
thheS (p-62)0

In a symbolic manner, his 'irresponsibility! is as

- all

a result of/unkind 1ife style that labourers are
subjected to, They hardly earn enough to keep body
and soul together, let alone cester for an amy of

wives and children.

Just as Ocholla's wives betray him so does the
little child in New Eden betray its mother, The
Child wht is a confined in a "carton marked (CORNED
BEEF"(p,128) screams to the discomfiture of the mother,

a sixteen year old prostitute who does not want Ben to
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know that she has a baby:

The baby was not supposed to have

squeaked at such a critical moment,

It was not in the script. Susan

holds her breath and watches Ben (p.129).
These cases of betrayal are intended to illustrate
moral depravity in the society. Both Wini and the
Minister's daughter gave birth to 'bastards' at
fourteen while Susan did so at sixteen. Mwangi
however, does not moralise. It is left to the reader
to draw these conclusions, Neil McEwan shares this
view when he writes that ‘'the novel cannot be read as

a moral work“.aG

Mwangi's intention therefore is to
portray a society that is governed by the morally

bankrupt, mentally poor, and industrially backward,

The young ‘'accountant! at the Hilotoni cheats on
his father by writing out bills a few cents less than
what they should be. This is betrayal of trust but
Ben gees it as a good vbeginning for one following
his crooked father's footsteps in business" (p.37).
By giving fraud a genetic dimension, Ben implies that
the economic problems of Kenya are rooted in their
blood and history., This is a frightening dilemma
because thig ugly development will be passed to

posterity; a vicious circle without solution in sight.

Betrayal is endemic at the construction sight
and in the scciety as a whole, This explains why

Onesmus the insane tipper driver and bhang 'contractor!
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mixes raw grass with the weed until Yussuf the buyer
notices the difference. Consequently, Ben does not
congider Onesmus' act a criminal offence in spite of
Yussuf's fuss because contractors are "the worst
cheats" (p.83). Onesmus' attempt to fight betrayal with
betrayal suggests that he understands the dialectics of
this society, Mwangl's response is the same: if drug
addicts like Yussuf who front for their family businesses
¢an be brought on their knees, the better., The reader
too does not sympathise with Yussuf as he whines and
squims:

tHe (Onesmus) wants me to pay mOre seceee

amd this grass is not half as good as it

used to be, He is cheating me s.caee

cheating me all thg' time (p.83).
It is significant that Ben adulterates Yussuf's drugs,
the very offence for which Onesmus is fired, According
to the authorial comment:

Firet he bresks open the grass package

and repacks it for Yussuf's consumption.

He also changes the chemicgl composition

of the Changaa, sort of steps it down

for the foreman (p.142).
Ben does not think he has betrayed a man who reposes
'confidence! in him, because his action is part of a
whole process starting from the distiller "who swears
thot on his mother's arse that he has not blended it with
God!g grass" (p.142). Moreover, he has fortified
his conscience with the rhetorical question; "who

does not cheati (p.83). Mwangi does not frown at this
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chain of hetraysls and counter befééyalsﬁ he sees fhé
whole thing a3 a reality his society has to contend
with,

The young Taccountant! at Hilotoni is by no means
the only one thgt betrays his professional ethics. Al
"FISH and CHIPM,the counter "boy quickly pockets the
shilling'(p.102) that Ben gives to him instead of
forwarding it to his boss, This geminal display of
corruption asnd its acceptance by Beh corroborstes the

contention that the society is thoroughly sick.

Mthough fraught with other possibilities, the
actions of the tenants who refuse to vote for their
tlandgod! after drinking his "six crates of besr" (p.134)
on the mutugl understanding that they would cast their
votes for him is betrayal of trust. On the other hand
it is indicative of their socigl awareness, for over the
years, politiclans' promises have come £o nought ss
such they would no longer be tsgken for a ride., The
tenants who are representative of the down-trodden
have lost faith in the system so '"they do not believe

in any body, anything ..... not death" (p.154}),

0f greater significance i1s the materlalistic
manner politicians canvass for votes, Mwangi indicts
thisg ogtentatious display of wealth as well as infers
that leaders get unnecessarily greedy when elected
because they spend so much in the electioneering

processes. The reaction of the 'landgod', a symbol -

1
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of the emergent bourgeoisie is callous, c¢reepy, and it
also exposes the pettiness of the classi The eviction
of his tenants maskes a mockery of his "long speech on
"love your neighbour's vote'" (p,134). The evicted Batk
Clerk symbolises the low income workers who are
exposed to the vagaries of 'landgodism' and the city.
Baen faces the same humilistion, but he manages to slink
away before the landged arrives with his bouncers and
enforcers., 'The reader concludes that although the
oppressed workers are many, they lack the necessary
cohesion e¢nd understanding to oppose their exploiters
and oppressors, This clearly is a deviation from the

¢ollectivist pbsition in Mwangl's colonial novels,

One of the closest human relationships in the novel
is that of Ben and Ochollag and like mgny others, it
ig betrayed. Ocholla describes it ss NBEIRAYAL of
c¢ompanionship” {p.163). Unceremoniocusly evicted, Ben
packs to meet Ocholla in his shack at the other end
of the town unannounced. According to Ocholla's
psychclogy, although Ben.is his long standing friend,
he has no right to intruae on him, the fact that he is
evicted notwithstandihg.. He considers Ben's intrusion
as '"bud exploitation? in the light of the reality
that his shanty hut {g his "absolute possession; the
retreat of the vengulshed heart™ (p.163), and moreover,
he is being forced to smile at the uninvited visitors,
to invite themto his laet morsel, the bit he will

not share with his wives and childrem" (p.163).
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Ocholla's guarded anger does not imply that he hates
Ben, but a reflection of the will to survive,

The same spirit manifests itsel ! when Kumgu leads
the members of Ocholla's family to him., Kamau does not
know that his action would arouse hostility from Ocholla
who all along has been running away from his family.

In many respects, Ocholla feels betrayed and when
Kamau "realizes what he has just done, slinks away to
his shack, very guilty" (p.184). He too understands.
No matter what Ocholla's feelings are, Kamau cannot

be regarded as a traltor,

The Police retain their sly, mean, and cunning
portrait, and in the process, only those who have money
get protected. They wage war on innocent citizens like
Ben by locking them up and picking their pockets, thus
betraying their traditional role as custodians of law
and order, Ior example, for walking the streets 'late’
at night, the police lock Ben up, "... stripping him of
his money and watch neither of which he ever saw again"
(Pe131). The police are alsc shown to be carrying out
mopping-up operations in their bid to eradicate crime
but Mwnongi thinks these clean-ups are superficial
and futile because they '"never touch the really
greasy spots ...." (p.141). This is the major pre-
occupation of Mwangi in the novel: nobody does the

right thing or cares to do s=o.

Though not entirely new, the manner Mwangi



- 153 «
manipulates language in the novel is unique, He creates
characters not only through gttitudes and actions but
through speech registers. With the exception of the
Pan African Insurance Company Manager, other characters
use four-letter words such as 'fuck you, ..,.. mother of
a pregnant pnjab monkey +... I told the bastard .....
the fucker is dead.s.sss's Although attractive, and
rib-cracking, this 'earthy’ language more or less
reveals that these characters are not elites or
peliticians, but labourers who are permanently
committed to grit and sand by the more privileged,
Thus, the language betrays them. Ruistace Palmer
remarks thet that the "tough earthiness ..... adninpably
matches the status, occupations and circumstances of
Mwangi's characters"27 but wonders why Mwangi should
"lapse into it himself", Neil McTwan too comments that,
®wangi's rendering of the dialogue, which mixes British
and American slang and bawdy, is exactly right: as
inanely coarse as the character's circumstances".28
It amounts to stating the obvious to say that Mwangi

fashions out rezlistic cheracters.

Mwangl also ceptures with incredible accuracy,
the speech registers of foreigners, especially the Asians.
More often than not, Lhe Indians, Bananians and Pakistanis
are caught lisping: they are either exchanging letter
'V for 'W' or tP' for 'F'. For example Kanji Bhal

says:
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tPourty years I vork like mason....

Pourty years I vork, Mombasa,

Kampala, Kisumu, whole East

Aprica, Pirst-class mason,

pirst cl-ss carpenter., Pourty

years. Then I come meet Yussup! (p.29)

seees L vork, I vork, follow not?

I get twenty perer month. Follew or

not?" (pi193).
The reader notices that the Asians are not at home
with the mglish Language. However, their 'linguistic
betrayal! may not necessarily have to do with poor
education as is the case with the black labourers;

it is purely biological.

As in Kill Me ouick, nature is hostile and
indifferent to the plight of the peasants thus betraying
their aspirations., Drought has left the people derelict,
having drastically reduced their productivity, destroyed
their livestock and totally made the soil wnfit for
tillage. This inevitably leads to migration of the
rural people to the city as is the case with Ocholla's
family. Their tragedy is conveyed to the reader by
the senior wife:

'"The cattle are all dead ...... There
are no chickens any more., We ate them all

up. During the drought. There is nothing

to look after ......' (p.184).
By allowing the situation to get out of control, the
national leadership cuts the image of a betrayer,
Usually the immediate reaction to any serious drought
is the mobilisation of relief materials for the

afflicted, In the novel, nothing of this nature happens,
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not even when "the drought® is accompanied by "*the great
diarrhoea' (p.184). Drought is a natural disaster that
occurs periodically and in view of the large-scale
destruction to lives and property that usually
accompanies it, the afflicted countries map out
strategies in advance to ¢ombat it. In the novel however,
it becomes clear that the léadership neither has
contingency nor long-term planc for checking drought,
Thus the people are left gt the mercy of a cruel,
indifferent nature, This in itself is one of the
consequences of a leadership that has '"a fragile
ecosystem, weak resource base and poverty"29 as its
for most credentisls, The drought however brings
Ocholla and his family together once again and
consequently forces him to accept taking care of thenm,

a responsibility he has consistently run away from,

The manner Mwangi handles the drought crisis
inevitably invites comparison with Ngupi's Petgls of
Blood. The people of Ilmorog who are confronted by a
disastrous drought, unlike Ocholla's kinsmen, undertake
a journey to the city to have an audience with members
of parliasment, The object of their journey is to
request for aid, The national leadership gives this
in a manner that destroys the peoples values, norms
and development, Thus a new form of hardship,
domination of man by man replaces the natural hazard,
At the end of the day, the annexation of the peoples'

total way of life to the international economy is complete.
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Rut Wgugi reveals that while capitalisem bleossoms, it
also nurtures the seceds of its own destruction, Ngugl
di ffers from Mwangi in this respect because he believes
that social criticism of the system is inadequate, The
writer should be able to suggest alternatives to what

he criticises or condemns.

Fssentially, Mwangl's treatment of betrayal in

Going Down River Road reveals the past as imperfect; a

mixture of heroism and migdeeds. His major statement
apparcntly is that, the uneven development inherited
from the colonial period is being perfected by the new
leadership. While the majority of his characters are
disillusioned, a few others like Ben and Ocholla are
indifferent because they have developed 're-inforced
shock absorbers'. However, while Mwangi seriously
indicts the leadership for its immorality and clearly
demonstrates his support for the underdog, at the risk
of repetition, he does not present a vision of an

alternative society.

With its perfections, Going Down River Road

only examines a period in the long history of national
betrayal and chaos. Consequently, in The Bustrackers,
although a thriller, Mwangi paints the picture of a

whole nation, its leadership and people drifting with

no shore in sight,
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Lhapter Six
THE BJ SHTRACKERS

Mwangi's flrst four novels show him as g serious
writer who is concerned with the plight of the poor
people. Mwangi identifies colonislism and neo-~
colonialism as the major problems facing his society,
and he proves consisteﬁtly that theze problems are
regponsible for the numercus cases of betrayal, In
Taste of Death and Carcase for Hounds, for instance, he
focuses glmost entirely on the vagaries of colonialism
and tho urgent need to liberate his people from

oppression and exploitation through collective struggle.
Kill Me guick and Going Down River Road which are
sequel to Tgste of Death and Carcage for Houndg

examine the Plossoming of betraygl in the neo-

colonial era. Although Mwgngi does not offer an

alternative vision to the apostatic 1ife style of the
African leadership in his neo~colonial novels, there
is gimilarity in thelr themes and stylistic concerns

with the colonial novels,

The same thing, however, cannot be said of
The Bughtrackers which is unigue gmong Mwangl's
novels, The novel may be classlified as 'popular
literature!, It parodies Italo-American novels such as
ther, Frank Costello, and Stilletn. Thus,
it subsumes all the characteristics of the modern
Western thrillers: intrigucs, powerful gangster

families, smuggling, hard-drug peddiing, double-
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cross, assassination, with the inevitable 'crime
does not pay's But for the exhibition of qualities
that may be found in the previous novels it is not the
subject of serious critical scrukiny. For instance,
this reader is tempted to discuss the novel by the
theme of betrayal which runs through it, 1In addition,
quite a good number of people, especially the youth

have been studying thrillers.,

Belrayal .obtaing at the levels of human
relationships) leadership, businegs and marital
relationships in the novel., It is of some signiPicance
to observe that impotence is the first to be discussed
in the novel, This is by no means the first time
Mwangi treats this aspect of betrayal. 1In Igste of
Degth, for instance, the cuphoria that precedes
Mbogo!'s re~union with his wife renders him incapable
of making love to her, But while Mhogo's frigidity is
caused by the liberation struggle, Al-Haji's impotence
is traceable to criminal indulgences and the resultant
anxiety; and no doubt, it is intemded to illustrate
his hollowness and weakness although he appears to
wield tremendous influence and power, Invariably, he
invites comparison with Ignatius Obebe in The 01d Man
and the Medal, who in spite of his impressive haulk

is nothing but a '‘woman', Unlike Obebe, however,
Al=Haji strikes the reader as having two personalities:
Mhaji the plaintive character, and Al-Haji the
allegory of the betraying African leadership that has
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been thoroughly puppetised.

Like the wmansions of the new African leadership,
his Crange DIstate has all the vighettes of power and
luxury: crehellated walls, a private army, helicopter
a nd jet, posgh automobiles and sprawling acres of wild
and domestic vegetation, He appears to make all the
decigions, and people fall over themselves to respond
to hiz whimg but 211 these are a facade, for he is
nothing more than a contact man between foreign
capitalists and his people whom he exploits in ordexr
to remalhr in power, For instance, for falling to
deliver goods promptly "Happy Joe ., and the Delorie
Family Council was demanding a change at Orange
_{‘:state"-.’ Typical of all puppets, he promisesn to
send them so much ivory it will drown thoem# {(p.57). .
In his overaszeazlousness to satisfy his masters, he is
prepared to risk the lives of his Lieutenants as well
ap undermine the economies of neighbouring countries
such as Tanzanla, Zambia and Uganda. While the
"Tanzanian national parks" (p.5?) offer bright
prospects of the highly cherished.game his immediate
concern is Lo Mgmuggle out the ivory ocut of Uganda:

the same way he had done the coffee" (p.57).

The easc with which Al-Haji's authority is under-
mined et Orange Estate by the Delorie Family exposes
the dilemma of the new African leadership. It reveals
that although the leadership has power over life and

death in its domgin yet that power is not derived from
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the domain itself, therefore it is ephemeral. Since
the quality of leadership sometimes, if not all the
time is a reflection of the psyche of that society,
it implies that independence is a sham, for the
people : are still being rialed from abroad; This also
reveals the leaders as impotent: they are nothing
more than errand boys or lackeys of the West. Mwangi's
response is that, so long as they are not Masters of
themselves thiey cannot shape their destiny and that
of their countries, and he demonstrates this

repeatedly in the novel;

For instance, while undoubtedly the enormous
port of the Delorie's wealth is made in Kenya, the
headquarters of the syndicate is in New York. 1In the
sgheme of things, that is how it has always been;
foreign capitaliste ally themselves with few willing
indigenous petit bourgecisie to siphon the national
Wwealth abroad without re-investing in the land of

the natives., Frantz Fanon writes that:

The national bourgeoisie will be quite content
with the r ole of the Western bourgeoisie's
agent, and it will play its part without any
complexes in a most dignified mannere 2 cevesse
The landed bourgeoisie refuses to tzke the
slightest risk, and remains opposed to any
venture and to any hazard., It has no
intention of building upon sand; it demands
solid investments and quick returns. The
enormous profits which it pockets, enormous
if we take into account the national

revenue, are never re-invested,? ..,.. (Thus)
we go on sending out raw materialg; we go on
being Murope's small farmers who specialize
in unfinished products, 4
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Obviously, this is one of the major ways African wealth
is looted, and this consequently dagds to the mutation

of the economy and the social relations around it,

If these are unqualified examples of betrayal of
leadership, so is lip service. More often thun not, im
public gatherings and through the media organisations,
the national leadership enjoins the followership to be
loygl and patriotic to its fatherland, adding that it
should eschew graft, cormuption and other habits that
are inimical to the growth of the country, More than
anything else, the allegorical Al-Haji who sponsors
the dual way smuggling ratket demonstrates the
hypocrisy of this leadership and its propensity to
betray.

Mthough Al-Haji is a puppet, he is not g fool,
He is not unaware that he ¢ould be removed by the
Delorie Tamily any day; and Yo forestal total physical
elimination or to minimise the risk of it; he
lodges in various banks huge sums of money and
incriming ting documents agaihst the Delorie Family,

According to the authorial comment:

Al Haji was nobody's fools... There were
piles of highly secret dotuments showing
not only Al's private local deals but also
his international transactions for the
Delorie Family and the connections he had
built up over the years. There was enough
evidence in the safe to earn long prison
terms for several dozen people all over
the world, including several very close to
Guissepe Delorie, the head 6f the family....
If the Mafia should decide Lhey could do



- 164 -

without him, the pile of files in the safe

would be enough to buy him a new lease of

1life., lie was a careful man (p.113).
Al Haji's precaution is redolent of the African
leadership that poes to any length to protect its
own interest, It is of tremendous significance that
Al Heji only thinks of his future and no other

person's,

Mwangi's attitude towards all these is more of
contempt than indictment. While he disapproves of
A Haji's nefarious role by using his wife who
functions as his conscience to betray him, he equally
demonstrates that he is nothing but 5 cheap crook,
The significance of the manner of his death can herdly
escape the attention of the reader; he dies by the
gun, the very instrument he uses to magke 1life miserable
for others, as a result of his insatiable greed, In
several respects therefore Al Haji is a perfect mirror
of the emergent African leadership: hollow, petty,
cheap, greedy and unsteady.

Alhaji strikes the reader as treacherous not by
his emormous size and unacceptable affluence alone;
but once again for his inability to make love to his
wife, Most marriages, if not all, are contrived on
the mutual basis of copulation., For Al Haji to
therefore abnegate this responsibility, which in
many respects is fundemental to the marital institution
is betraysl of trust, Most of the time, "he drified Lo -
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gleep .es.. too fatigued, mentally and physically, tov
(pe.9) make love to her, Not even after she has literglly
begged him; 'mszlce love to me" (p.9). The apparent
chaog and sacdness this attitude introduces into the
marriage inevitably sets in motion a process of
betrayal by Mimi which to a very large extent is
responsible for the demise of Al Haji and the destruction
of the Delorie business Mpire in Tast Africa., It is
not forgotten, howewer that apart from sexual acrimony,
othor reasons might have been responsible for Mimi's
actions, It is not sufficiently explained whether
they fall in love with each other before  getting
married, but one thing is clear, "they disagreed on
almost everything he did .... She disapproved ol his

business connections.ssese" (p.8).

Sexual failure and incompatibility are plousible
reasons Lo mgke a wife betrgy her husband with
consistency and intensity but the perceptive reader
would still want to ask; how does Mimi get her
information considering her meek, docile image and
the extra care her husband tsgkes in concegling his
documents? Moreover, she is supposed to be a typical
African woman who kept 'out of the way when he had
business visitors (and) spesgk only when spoken toV
(pe8). Until sufficient answers are provided, this
part of the novel appears incredible, This notwith-
standing, Mwangli makes a statement through Mimi's

actions, Waging an all-night war against poachers,
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although a commendable effort, is not enough,
Destroying a syndicate as sleuth and broad-based as
the Delorie East African Business ™pire requires the

co-operation of an insider or someone close to the

esoteric members,

The Delorie Family which takes delight in matching
words with actions, thus placing 'honour!'! above every
other thing feels betrayed by Al Haji's inability to
do the same. Although, the first consignment of ivory
is delivered, it 1s done two months tehind schedule,
and the Family as a result '"lost on the interest" (p.33).
The second consignment is seized by rangers following
a tip-off, and "lappy Joe isn't so happy any more"
(pe33), although in a well articulated public relations
speech, Arturc says that it is not the loss of "a big
roll of bread" (p.33) invested in the deal that
worries Happy Joe, but the breaking of his word to
his business partners in Honkong., Arturo mskes it
look as if incompetence is a permanent feature of
Al Haji's criminal career, for according to him,

Al Haji:

screwed up the mary jane, (he) is

screwing up the ivory and the currency

deals and just about everything else

(he) said (he) could organise... (p.36).
inspite of Arturo's tongue-lashing and invectives,
the reader is assured that Al Haji is not

malignantly incompetent because in the past he:
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had personally handled thousands of coffee

for the Delorie Family, earning himself a

million dollars in cash, and making

Gluseppe 'Happy Joe' Delorie a very happy

man indeed (pp.53 - 9).

This expleins why Al Haji who Mthe whole Delorie
Family had respected (as) a man of action™ {(p,59) feels
betrayed as they mose moves to remove him from Orange
Tstate., While the Delorie Family ascribes the sudden
misfortunes . o L Lo epleer T L P ssags
to Al Haji's inefficiency, the latter blames it all
on his fieldmen who he thinks lack good co=-ordination:
What none of them fagils to appreciate at this peoint in
time i1s the sudden efficiehcy of tho rangers through
tip-0offs. Consegquently the misunderstanding between
Al Haji and the Delorie Family which culninates in the
presence of Ricardo in Orange Estate offers a useful
insight into the workings of the under world;:- the
cut post boss is nothing but z stooge who must be
destroyed the moment he outlives his usefulness. At
the risk of repetition, this too is the dilemma of

the aAfrican leadership.

It is obvious to the reader that Al Haji is now
living on borrowed time since his stay ipn Orange
Totate 1s no longer determined by new successes but
past achievements., While Alhaji drives himself to his
death; the reader cannot help but notice the fascinating
Language of the underworld men which is couched in
euphemism, litates and argot, and it betrays nothing

except their individusl ambitions. For example the
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first conversation in the novel is coded:

Thisg 1s Ri.o,' sald the voice R

'T know', Al said impatiently .44 'How's Mary?!

Rio said, '"Your sister arrived this afterncont

'Tn good heglth?!

'In very good health!',
They also rely on argot even when they are passing
very important information to each other, Arturo for
instance tells Al Haji that 'Happy Joe isn't o happy
any more' (p.35) which means 'Happy Joe was raving!'
(pe59). They are alsc evasive with lanpgusge, For
instance Arturo explains to Al'Haji just before he
boards the helicopter that "Ricky's staying with»
(pe39) him which implies that "Ricardo's sole purpose
in Orange Fstate was to keep an eye on him" (p.59).
The lanpunge too can degenerate into something
sinister and obscene, thus betraying their roots.
Spinelli (Arturo) warns Al Haji for getting
unpecessarily ambitious;

tYou came from nothing and that's where

you are going if you don't get your

shit together. You screwed up the mary

jane, you are screwing up the ivory and

the currency deals L A e (pt35)i
The language betrays their mentality as well, which is
a weird combination of shrewdness and shallowness,
The following conversation is explanatory enough:

'and I can't afford to have a wanted

convict around here, 'Al salid acidly.

'Hey watch the vocabulary', the

Italian said glancing over Al's
shonlders to the steps wherec Ricardo



sat, his ice cold eyes watching them,

tConvict| Happy Jop wouldn't be happy

to know his godson fs a convict! (p.4o).
Apparently, Al Haji has forgotten so soon that he is
a fugitive on the runs Arturo who knows this but

does not want to tell him, seriously indicts him in

a mild language.

Ricardo ultimntely stays with Al Haji in the
estate, but does he do his surveillance job well?
This brings to attention another aspect of betrayal
known as 'double and counter-double cross'. The
relztionship between Al Haji and Ricardo is
inevitably far from cordials The former warns the
latter on a terious note:

You are¢ here as my guwest and there are a

few things 1'd like you to note, First,

you will not try to leave the estate

without my permission. The West Wing,

our private lounge and bedrooms are

out of bounds to you, You will not

come to my study unless requested to,

and always knock before you enter,

The kitchen is out of bounds to all

but my wife, Mimi and the kitchen

parsonﬂel R (pllfs)l
Ricardo does not only break these rules, thus
pundemmining the powers of Al Haji, he forces open the
latter'ssafe from whence he discovers that Al Haji has
been cheating the Delorie Family, While there is no
questioning the fact that Al Haji's 'dubious' activities
constitute g betrayal of trust, they are mild compared

to what Ricardo does. For instance, on 'catching!
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Al Haji, Ricardo has remarked menacingly:

not only are you screwing up the

scene, you're also fiddlimg with the

recordg, and going against oOrders.

Running a private protection racket

against orders, for heaven's saske (p.116),
Although Ricardo claims to frown at Al Haji's running
of a private racket, he does not report him to Happy
Joe, instead hcteams up with Al Haji to perpetuate
what he considers are 'sgainst orders® (p,116). This
is betrayal of trust when it is remembered that
"Ricardo's sole purpose in Orange Tstate was to
keep an eye on® (p.59). Al Haji. This however, does
not preclude the perceptive reader from arguing that
had Ricardo reported Al Haji to the Delorie Family,
the consequences would have been grave on both sides
since Al Haji has carefully insured his 1life against

assassinagtion.

In spite of these conflicting arguments, the
over all impression created is thst the underworld is

a world of double-dealing and double-~cross.

The novel suggests that Al Haji and Ricardo are
not abberrations, but are part and parcel of a legal
system that is not only corrupt and hypocritical,
but ite perception of justice is trivial, comic and
clearly makes a mockery of fighting poaching. For
instance, poachers who are supposed to be committed to
prison are '"let out on stupid technicality" (p.57).

In the protracted war between poachers and rangers,



It is almost apparent that the latier #will be
decimated in due course" (p.57): Mwangi therefore
feels that the struggle is futile. Frank and
Kimathli who obviously feel betrayed by this legal
system express this feeling in the following words:
There is something fishy that stinks in
thisz business, You'd think we had stopped
enough poachers already:s You wipe out
a gang today and you run into two tomorrow,
Where the hell do they get all that
equipment? (p451).
The attitude of the major characters, XKimathi and
Frank to all these is resignation, for they do no
more than grumble to themselves in the heartland of

the jungle, far away from the courtrooms and police

While Mwangi maintains that the judiciary
circumvents the law, he quickly adds that some
individuals like Arturo also betray. However,
although Mwangl tries to portray Arturo as a cold,
ruthless hang man, as the story develops it is noticed
that he is affable and kind. So, it is a different
Arturo from the one the author tries to paint that
betrays his associates in the headquarters to Al Haji:

Some fellows back there think we
should send you on a cruise down
the Hudson, You know, without a
boat seese If I were you, I wouldn't

accept any swuuden invitations to
New York (p.38).

This change in loyalty avails the reagder the
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opportunity of knowing thet even in the underworld
there ig morality once in a while., It also invites
comparigon with motives in the earlier novels, For
instance, while in Tgste of Death and Carcase for
Houndsg, betrayal is concretised through material
inducement, in this circumstance, it is begotten by

the love of the underdog,

Betrayal assumes an awe~inspiring dimension when
Al Haji reveals that his ‘'most freqguent guests were
corrupt customs officers, law enforcement of ficers
and quite a few members of parliament' (p.8). And
underst andably, he uses Mike Mzee, a customs officer
to clear his guns from "shed number ten" (p.63). This
tcorporate' betrayal which is motivated by the
desire to get rich quick engenders violence to

unacceptable proportions, As in Going Down River
Road, nobody frowns at corruption here,

The decision of Kimathi to leave game ranging,
even though motivated by marriage is betrayal of
companionship, While it is not fraught with
nexploitation' like Ben - Ocholla's relationship in
Going Down River Road, it nonetheless leaves Frank
Burkell derelict and he gasps in anguish, "I don't
believe it, ..... You could have mentioned it earlier,
at least" (p.83). Burkell is not the only person that
feels this way.

‘nJ M, Musyoki, Chief Game Warden, Tsavo Bast" (p.86)
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does not feel any leas and he is hesistant to accept
Kimathi's resignation, He remarks dourly that "it
won't be the same without" (p.88) Kimathi, While
Kimathi's is an inadvertent case of betray=l, it
still gives the impression of triumph of love over

duty.

The City Council is a part of a whole process
of betrayal. Like any other organisational structure
in the society it has a well defined role; clearing
of refuse dumps but it never does this and as a result

the streets overflow with rubbi sh.

Mwangi's response to thig is that, although it
is the duty of the City Council to pay for (the)
removal' (p,97) of rubbish heaps, individuals should
embark on sel f=help projects. This is why Kimathi
replies appropriately that "from now on no relying on
anyone., 1f we want anything done, we do it ouselves"
(ps97)s Most often, the people of the newly independent
African countries are fond of waiting for the
government to do things for them, This therefore is
an indictment of such lazy people. At the risk of
stretching the reader's imagination, it also implies
that African countries should endeavour to be self-

sufficient,

It is a mixture of dispust and betrayal that runs
through Kimathi when he discovers belatedly that
Uncle Faber has been paying 'protection!

money to the men of the underworld,
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Appropriately, he gets very furious with him for doing
g0, His feeling is predicated on guest for justice
but it nevertheless exposes him as some one alienated
from the realities of hie society. For one who
spends a greater part of his life in the jungle,

perhaps no less is expected,

If any body deserves the tag of a betrayer in
these circumstances therefore, it is the police who
are entrusted with the safety of Kenya's citizens but
are incapable oi discharging their duties, The
acceptance of Uncle Tater and the people in the
neighbourhocd to submit to the terrorism of the
gangsters is a recognition of this fact. His
thorough understanding of the system mgkes him to
warn Kimathi not to "go to the police" {p.104),

Mwangi seeks to project that thig &ociety is
ruled by two authorities; the legitimate and the
illegitimate. And the supremacy of the latter over
the former is responsible for the genergl insecurity
and pervasive violence. Mwangi aleso implies that
the people rever illegal authority more than the legal
hence the willingneas of "the whole district" (p,103)
to pay the ransome He adde that the reverence of the
illegitimate authority does not mean the people
want it, The author points out as well that the
structure of the underworld is fashioned after that
of the legitimate authority which implies that the

latter is usurious and unacceptable as well., The
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clue to thig lies in Kuria's prontuncements, TFor
instance, hé calls his ‘racket buginess' tax, 1In an
effort to glye legitimacy to his sctions, he argues
that 1f the government is not castigated for tawing
its citiz&éhs for rcads, health; and eduecation,
nobody hag the moragl right to indiet him fer
imposing tax on more important things like personal
safety., He lectures the intransigent Kimathi:

This 1s a rough neighbourhood .... But no

strong words, pleases. We prefer to ¢all

it a Ytax. People pay taxes to the

goveprpment for education, hdalth, roads.

Why not for something more pBactical like

personal security. Tax, ngl racket, mind

you (p.100).
The novel reveals that it is the ordinary people as
in the earlier novels who suffep in the power
'*tussle' between the police and the gangsters, For
example, in submitting to the gangsters, Uncle Eater
loses his dignity and wealth, He equally stands the
rigk of losing his shop to fire or burglars were he
to report to the police. On the other hand, he
cannot close down the shop becsuse the penalty is
equally stiff,

KRl ackmail which is the other word for betrayal
is a weapon commonly employed by criminals against
their rivals or enemies, In the Bustrackers, Ricardo
uges it effectively to cow Al Haji into submission,
"How would you like Happy Joe to know you've been

stealing his money?" (p.115) Ricardo threatens Al Haji.
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In order to make Ricardo keep thies discovery to himself
Al Haji agrees to g "fifty-fifty" split of the
earnings from the private racket. However, it is not
the turning round of Ricardo to blackmail his host
thet is the crux of the matter here but the
consequences of these for long-standing loy=lists like
Kuria. Because shortly afterwards, Al Haji who is
now thoroughly intimidated by Ricardo frames up Kuria
to be dealt~ with, 1In his bid to make Kuria a scape=
goat he accuses him of "too much drinking and laying
around on his money" (p.120)., This attitude is typical
of most third world leaders who at the instance of
their erstwhile colonial masters turn around to

bleame thetr lieutenants for their own foibles,

The 1¢ss of control of the private racket to the
burly Italian which symbolises the loss of supremacy
by the Afrlcan leadership is clearly brought out as
Ricardo bawls at the sprawled Kuria; "you report to me
directly with results" (p,122), Mwangi makes not too
new a statement here; there are no pemanent friends
but interests, and for one to survive, one has to

combine wit with double-cross,

Mimi deserves a second mention because she is a
clear departure from Mwangi's women in earlier novels,
Unlike Sarah and Wini in Kill Me Quick and Going Down
River Road respectively, she stays with her husband
until he is destroyed. Thisg, however is insignificant

compgred to her moral mettle. Several times Ricardo
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attempts to seduce and blackmall her into sleeping
with him but she resists all these. For a woman who
wmegeds two consecutive orgasms every so often™, this
is a show of moral uprightnessy Her portrait therefore
is a comment upon the typical African wife who is
ronaniabl ¥ different from girl friends like Sarah
and Wini, It is also a statement on men like Ricardo
who are so0 morally lax that they do not have respect
for marrliage and what it stands for. It is significant
to note that Mwangi does not frown at Ricardo's
excesses or betrayals; it is the other side of
ttourism?, Sexiam is one of the prices the leadership
will have to pay for putting the interest of the

foreigner far and above that of the indigene,

Like Maina in Kill Me guick, Kimathi wants to
survive at all costs, This explalns his desperate
attempts to escape when seven hoodlums led by Kuria.
corner him in z cul-~de-sac, Hdwever, this survival
instinct is betrayed as in Maina's case by a slipping
legs Bt while Mainag is a vietim of pdlice violence,
Kimathi is a victim of criminal violence. The most
important thing, however, is that, although they receive
dehumanising beatings they do nol lose sight of their.

objective, struggle,

The Bushtrackers demonstrates that the ﬁugsimtw'a-
which 15 intended to breask the victims ironically
emboldeng them in thelr ways. In spite of this resolve,

it is obvious that Kimathit's capacity for action is sur
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surpassed by that of thinking, Thus, he cuts for
himself a Hagmlet like image.

Mwangl nevertheless uses the street mugging ¢o
comment further that the danger in the bush which
Sofia's father considers so terrible is nothing
compared to what lurks in the dark alleys of Nairobi.
Mwangi appears to share William Colding's view

in Lord of the Flies that violence is inherent in

man, and not an exclusive feature of a particular

environment, Frank's comments are appropriate here:

YOU s.sese You and your safe little shop,
You thought you were running away from
danger coming down to the big civilized
city, Man, I'd rather have a dozen
poachers gunning for me any time than
have a wealthy criminagl and two crooked
policemen, At least you are allowed to
fire back at the poachers (p.s157).

The city in the novels of Mwangi continues to

be impersonal and destructive., In Going Down River
Road and Kil) Me quick, for instance, its destructive

influence is felt on Maina and Meja, Ocholla and Ben,

In The Bughtrackers, the city nurtures arson, maiming,
stealing a nd killing, thus betraying the people who

have come to it to make a living. Unlike in the earlier
novels, Mwangi gives a clue to why the city continuously

negates its essence. According to him:

After every busy day, shops and offices
close down and the populace desert the
City centre for the suburbs, leaving
the town to the confused tourists,
prostitutes and the occasional lost
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drunk ..... ToO ;;;gT;ﬁgirobi is just an

opening; every one glad to use her, sing

Praises to her beauty, her conveniences,

while loudly denying owing her any loyalty

(p.148). |
Mwangi appears to argﬁe fhat Nairobilhés.ﬁécémé a non-
soclety where all types of vices thrive becaugse the
dwellers would rather identify with®™some obscure
little villagers up in the Highlands" (p.148). The
author traces surreptitiously the decline of a
humane society to this affective relationship and
further observes that, "Unlike the Muropean cities
after which she is fashioned, and many of which she
ig twinned, Nairobi is only a commercial centret
(p.148). This analogy clearly makes betrayers out of
the dwellers; this is why it is considered that
Mwangl misses the point, He fails to tgke cognisénce of
the reality that cities are creations of the coloniglists
and their surrogates. And more often than not; the
culture is at variance : with that of the rural-set up,
More over, the c¢ity functions mainly as an exploiter
of labour and resources, This is why it is safer to

perceive the attitude of the Highland dwellers$ as

a response,

The fire that razes Shah Drapers to ashés brings
out peignantly the incompetence of the police and five
brigade, The fire briggde which is charged with
controlling fire disasters watch helplessly as the

flames consume the store. While in several respects,



- 180 -

this is betrayal, it also drives home the point that
gangsters rule thls society. As '"Kimgthi broke into
a rin ,ese bathed in sudden cold sweat® {(p,152) the

enormity of the act dgwns on the reader.

Betrayal is a pervasive incidence in the society.
This explains the paradoxical betraval of those
entrusted with the responsibility of keeping the
game reserves free of poachersy Hamadi the poaching
Chief reporis to Ricardo what his informant at Lali

Hills Station has passed on to him;

He sent to me a message a few days ago

that there would be a raid somewhere

tomorrow, A hideout I used to store

large consignments of goods will be ...,

hit, What puzzled me most was the fact

that I planned to be at the hideout

tomorrow morning to collect the last

consignment of Al's merchandise svveee

(p.165) .
The willingness of the informant at Lall Hills Ranger
Station to betray for personal benefits is microscomieg
of the general trend in the society, Mwangl uses him tQ
prove that it is the public officers who swear to
protect the public interest that turn around to

betray such interests.,

The intrigue and counter intrigue between Alhajl
gnd Ricardo Climax in a plot to eliminate the latter..
plthough Ricardo does not die in the mysterious
circumstances arranged by Al=Haji, the contemplation

of a plot is gufficient enough to dangle the chaxgs 0f.
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betrayal. Moreso, when he is specifically instructed
to look after the god son,

On the other hand, Al-Haji merely wants to
survive gince the continucus stay of Ricardo is a
threat to his headship of Delorie Operations in East
Africas Md naturglly, Ricardo nurses an ambitiong

Keep cool, Ricky, he told himself, You

are almost there now s..., If the big

black bastard, Al-Haji, should drop dead

tonight .... possibilities unlimited ,..,.

he could easily find himself head of the

Delorie Operations in Eastern Africa,

Happy Joe had hinted that much (pp.159-60).

The feud between Al-Haji and Ricardo confirms the
conjécture that the underworld is a dehumanised, fast-
changing community which regards the loss of one life

as an opportunity for another to rise.

While most of the betrayals result from human
relationships it is equally true that other factors
such as aroma of perfumes and skin pigmentation play-a
role. For example, what gives Ricardo away in the
parkland is his perfume, Frank's "trained nose
detected an unfamiliar scent ..,.. the sweetish smell
of after shave and cologne" (p,172) and he got ready

for the poachers,

The tactical mistake (using of cologne) made by
Ricardo %eaches. him to appreciate the vigilance and
diligence of the Africans who have been slaughtering
elephants for Al-Haji.
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The fire outbreak started by Ricardo which
cremates Dan and the animals symbolises the explosion
of violence to unacceptable proportions, It agleo
reveals that the government and the rangers are
incapable of protecting the wild animals, More
significant than all these is the press coverage.
Daniel Dokassa who spends the better pert of his sixty
Years protecling gawe and finaglly loses his 1ife in the
process is '"given a six-line paragraph in only ope of
the nowspaperss (p,178). This in many ways, is
betrayal, and it goes a long way toc expose the type of

press this sociely has.

Kuria's insensibility and greed whica nlijmately
lead to the death of Sofia and Uncle Eater congtiiute
a betrayal to Al Haji's ambition in BGastern Africa
because they speed up the process of AL Hajits
destruction, Al-Hajl recognises this even in rage, and
he curses Xuria appropriately: "You damned fOOl 4eess"
(p.204), But Al Haji hardly has grounds for feeling
bitter with him, because Kuria is only following in

their crocked steps,

It is significant that Happy Joe himself telephones
when the liquidation of his lieutenants is in the
process of taking place because it puts him in touch
with the reality on the African soil. The gun shots
which he hears thousands of miles away tell him that

the game is over - at least for now,
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The novel with its cinematographic structure is
convincing as it is except the racket business which
reads like a passage out of The Godfgther. The
device whereby Kimathi's family is wiped out before
he explodes into action invites comparison with themes
in 'popular' Hollywood films and is quite objectionable
to the serious reader., Although it provides Kimathi
with sufficient motive for revenge, this vengeance at
best only appeals to infants, and for no other reason
than its 'orgistic' display of violence, In the film
parlance, the phrase is 'action - packed!, Although
Al Haji and his lieutenants are exterminated, there
is no guarantee that Guiseppe Delorie with the
collusion of some members of the society will not
breed another local Champion who will tate over from

where Al Haji left off,

In spite of Mizabeth Knight's argument that
The Bushtrackers is a testimony of Mwangi's versatility

in the art of writing, it is nevertheless a break in
the consistency in the style of the author, Inspite of
its allegorical and melodramatic qualities, The
Bughtrackers is essentially a thriller, and thrillers
are like petro-chemicals: they burn brightly and die
quickly, Consequently, they are not quite the

subject of serious critical scrutiny. This however
does not imply a total loss of faith in thrillers.
Considering that this is true, to what extent,

comparatively speaking, has Mwangi succeeded in



-~ 184 -

mirroring an epoch of betrayal with g thriller? This
is the concern of chagpter seven which concludes the

dissextation,
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CONCLUSION

This dissertation has availed the reader the
opportunity of understanding Mwangi from a new angle by
investigating a major dimension in his novels: betrayal.
Conclusions have been drawn after a careful study of
the novels, and the background that inform them,
responses of critics to them, and works of other authors,
that examine the same issues and periods, notably Ngugl
Wa Thiongo. In the course of the investigation, and
in spite of the favourable criticisms Mwangi has
received, some important agspects of his works have

been neglected and others glibly treated,

For instance, although, Mustace Palmer, Flizabeth
Knight, Nelil McEwan have in their various ways
identified the problems or 1ssues that Mwangi raises
in his novels; poverty, deprivation and violence, none
has been able to establish as this dissertation has
done that these are by-products of betrayal., Thus,
their discussions lack the vital theoretical framework

on which such serious discussions are based.

For a thorough understanding of the events about
which Mwangi writes, the dissertation examines betrayal,
Mwangi's social vision and aesthetics under two historical
periods: colonialism and neo-colonialism. And at each
period, the novelist proves beyond doubt that betrayal
is responsible for the unsettling behaviour of his socidty
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even though his recponse to this varies. He has been
able to establish the factors responsible for betrayal,
as well as the responses of the betrayed and the
betrayers to betrayal. He also registers the struggles
of the betrayed and the consequences these have for

the entire society.

In recpgnition of the pattern the historicgl
events take, and not necessarily the sequence in which
the novels are written, this dissertation investigates
betrayal during the c¢clonial period first. Mwangi
recognlises that capitalism and colonialism are responsible
for the chaos and turbulence in Kenya in the mid
twentleth century, and from which conditions for
betrayal are nurtured. 1In his introduction to Ngugi's
Weep Not, Child, Ime Ikiddeh writes that "land is
therefore the big issue leading to the crisis".1 In
Taste of Degth and Carcase for Hounds, Mwangl does not
only show that the Mau Mau uprising was one of the
consequences of land appropriation, he demonstrates
how other colonial excesses such as injustice, brutality,
exploitation and marginalisation contribute in a
significant manper to the betrayal of the self, the
cause and neighbours. He also portrays the unbridled
arrogance and complacency as demonstrated by Cowdrey and
Kingsley, of the colonial masters and their surrogates
as the annexation of the people's land and economy is

completed.



The novels which are more or less recreations of
the Mau Mau uprising recopgnise the nez2d of a collective
struggle that is capable of routing the oppressors and
the betrayers. The struggle that ensues briggs bloodshed;
deprivation and tremendous suffering to the !natives,
However, Mwangl recognises that 8uch upheavals are a
common feature of oppressed societies the world overy
Cansequently, his presentation of the rebellion as a
mass movement by Kenpyans against British imperiaglism as
opposed Lo the Mmrocentric no¥ion that it was 2 tribal
skirmish led by fetish priests, reveals him as an

author who is committed to the cause of the people.

Mwangi proceeds to demonstragte tile metamorphic
processes of betrayzl in his novels. As seen in

Carcase for Hounds, the colonial masters first used

persuasion.s For example, 0ld Mwaniki and hig friends
are e ticed by the colonigl administration to a new fam
site with promises of education and better living
conditions only to find out belatedly that thay have

only been brought to farm for Farmer Jackson,

In the process of gradual displacemert of the
peasants; Mwangli demonstrates how the cclonial
adninistration adopts the policy of divide and ru}e to
perpetuate betrayal in this society. For example, in

Taste of Death and Carcase for Hounds, the appointment

of chiefs does not follow the pattern laid down by

native customs ant regulations. The Chiefs are appeinted



by the colonial administration on the basis of their
propensity to betray. Counsequently, they owe no
allegiance to their people but to those who appoint them,
The cilefs as exomplified by Kuhuru Wamal in Carcase

foxr Houndg and the unnamed one in Igste of Nezth carry
betrayal to o ridiculous level by mowing down edible
crops within the vicinity of their village as well as
.settle personal vendetta, Weru ghd 0ld Mwahiki in
Carcage, for Howndg are some of the victims of Kghuru
Wamal, while Mbogo's father and children perish in the

hends of the unnamed Chief in Tagte of Degth,

Mwangl slso pointg out that betrayal obtains as a
result of coercion, He convinces the reader thst the
phenomenon known ags colonialism thrives on wholesale and
unacceptable violence, and this_engenders betrayal. Ih
between the two colonial novels, he successfully
demonstrates lhiow some militant cheoracters are compelled

to betray through the use of force. In Taste of Death,

for instance, committed characters like the General
and Kibara are broken and compelled by the colonial

forces to betray the cause.

While thie ¢collective struggle against the status
quo is sufficient proof of rejection of the order
imposed on the 'natives', the refusal of some characters
to betray until it becomes humanly impossible to
continue to do so is farther procf of the people's

commitment to their objectives
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Mwangi manages to state clearly that, there is
yet a third group of betrayers which is nsither
activitated by force nor pervasion., The Karanga woman

in Tagtg of Degth belongs to this group. Because this

group of betrayers does it for inexplicable recasons,

it is hard to contain,

Corporal Njoro in Carcase for Hounds is a betrayer

in bis own class too., The acceitances to be a ¢QTonigl
police man is eaough betrsyasl, but this ig not what
sets Njoro apart., It is his willingness to mell his
services for personal gains that makes him a betrayer
too denpgerous. Mwangli demonstirates that Njoro is not
only dangerous to his own time and his people bui gll
times and freedom loving people. Thus, the neo-
colonial police who are notorious for corruption and

violence are the perfections of the Njoros.

Tven the seli-righteous colonial maosters betray in
a mannar that leaves the reader stunned, For instance,
the attitude of the colonial business mon as epitomized
by farmer Jackson is sufficient proof of this. He
values his'precious' trees more than the lives of the
Africans who work for him, and this goes a long way to
reveal the true meaning of 'mission of civilization'.
When Farmer Jackson is informed about the death of
his cook, Weru, he mgkes it plain that he should not be
disturbed with triviglties such as the murder of 'niggers’'.

Mwangi makes this known that it is another dimension of
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betrayal. And he could not be nearer the truth when
it is remembered that the British came on g 'mission

of ecivilizetiont!,

Betrayal has far reaching effects on the people.
However, while it elevates the betrayer in the eyes of
the colonial administration, it reduces him to g
desvicable nbject before the betrayed. Ye aglso
inspires awe and fear in the people as is evidenced by
the Karanga woman and the Chief in Tgste of Death, and
Kahuru Wemal in Carcgse fcr Houpds. Consequently,
betrayal weakens the resclve of the people, In the
final analysis, it only postpones the independence; it

does not vrevent it,

Mwangi recreates convincingly the dominance,
dependency and war created by betrayal and the
responses of his people to these. While male
administration, gross abuse of power and brutality are
some of the immediate causes of the war, Mwangi traces
the fundamental cause to the determination of his
people to renounce an unjust order. The suppression
of the movement ig as ruthless as the movement 1s

fanatical .

Mwangl neither muffles nor amplifies the reaoctions
of the masses to this macabre 1life style. 1In the
novelg, he employs linear exposition, flashback and
double-plot to bring out the actuslities of the war.

He periscopes the struggle and its attendant betrayals
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both in the villages and in the bush, This suggests
that everywhere is a battle field, In all; the people
are shown to reseut the unjust order imposed on them,
Although they suffer immeasurably during the struggle,
they do not for a moment regret thols sctioa,

As far as the colonial novels are concerned, Mwangi
is a historian who is very close to his source. He is
objective and disapassionate, yet convincing., This
disappasionate method differs him from MNpugi who is
emotionally involved in his narrative, espocially Weep,
Not Child. However, thig is where the diiference ends,
for the two writers have written on the same event and
have shown that they have faith in struggle as the only

means to change the system,

Mwangl employs a large cast of characters but two
who aro usuaglly friends always stand out. For instance,
in Taste of Death, it is Kariuki =nd Mbogo, while in
Carcase for Hound, it is Haraka and Kimamo. The same
thing applies to the neo-colonigl novels which are
examined in the subsequent pages. This does nol mean
that the select characters are esiranged from their
people, They are no more than representive figures of

their people.

Mwangi's characters are common people in a
liberation struggle. Thus, they are confronted with
weemingly insurmountable problems which inevitably
lead to the betrayal of age another and the cause,
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Mwangi however, does not come outrightly to condemn

the betrayers even though he does not approve of it.

He sees it as a manifestation of weakness as well as
the erosion of the peoples will, which only collective
force can conguer. In Tgste of Denth, for instance,
Kariukl counsels his colleagues againstl condganing
Kibara who brings the scldiers. He implores them to
see the man more as a victim than a betrayer. It is the
same Kariuki that diswades Mbogo from givimg up struggle
through his continucus preachings on the essence of

collective struggle.

Mwangi's characters are not cariecatures but regl
human beings who in spite of their susceptibility to
betray or brutalise, have mutual respect for each other,
For instance, in spite of the antagonism between the
colonial and liberation forces, Kingsley and Haraka in

Carcase for Hounds acknowledge the intelligence of each

other, At the risk of repetition, Captain Kingsley not
only respects ’c.hesegmazil_l-a tactics of the forest fighters,
he is awed by the sound of the British Patchet which
becomes the symbol of Haraka. While Haraka, in spite

of his hatred for colonialism, grudgingly adnires the
haughty Kingsley. Similarly, in Taste of Degth,
Inspector Cowdrey and Kariukl acknowledge the brilliant
and often brutal methods of each other. The success of

these colonizl novels therefore lies in the author's

ability to create convincing characters,
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Mwangi's choice of heroes is in the main,
revolutionary. He creates heroes th t identify with
the aspirations of the pecple. For instance, General
Haraka in Carcase for Hounds and the nameless General
in Tgste of Death are leaders more by accident than
arrangement, for they do not belong to any lineage of
Kingship. The people accept their leadership out of
the recognition of their individual merits., Above all
these, Mwangi does not idiclise his heroes. Rather
than give them unconvincing roles as is with some
committed writers, Mwangi introduces a touch of
realism, Consequently, the General betrays in Karima

prison like any olher commoner.,

Mwangi is equally czutious with the treatme t of
his characters by according to them thelr proper merits
in the struggle. This contrasts sharply with some
colonial novels, especially Achebe's Things Fall Apart
where the struggle appears to take prlace between only
the lords of the land and the white man, Furthermore,
Mwangi does not suppress the real objective differences
betueen the conflicting groups or classes within the
indigenous system, Instead, he exposes the ignominious
role played by the Chiefs in the two novels. DBy
directing his attack on these black men, Mvangl takes

the conflict beyond the realms of race.

While in Carcase for Hounds, betrayal leads to the

wiping out of g band of forest fighters symbnlising
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disasler and not defeat for the forest fighters, the

same cannot be said of Tgst of Degih., Although fraught
with betrayals, independence is won at the end of the
novel. In as much gs victory belongs to the forest
fighters, Mwangi presents another dilemma; that is the
reluctance of the colonial masters to relinguish power;
and the hegitance of the people to embrace frecdom as
symbolised by Inspector Cowdrey and Mbogo respectively.
In a weird manner, they are both afraid of freedom. 1In
several ways this foot-dragging turns out to be
prophetic because independence proves to be a negation
of dreams as the new leadership in collusion with ex-
¢colonlal masters perpetrate a 'new' socio=political
culture known as neo~colonialism, This notwithstanding,
the colonial novels are optismistic and they go a long
way to reveal Mwangi's vision which is embedded in a
historical revolutionary struggle against oppression

and exploitation.

In his neov-cclonial novels, Mwangl writes about
hope betrayed. He perceives beyoend the precincts of
political independence, thus in these novels he
consisteitly frowns at the circus show called independehce.
Naturally, the national leadership which is the main
midwife in the whole crisis comes under serious
indictment for exhibiting helnlessness and total poverty
when the situstion calls for action. For instance, in
Kill Me uick, he uses the example of two unemployed

youths, Meja and Maina tc demonstrale the weakness of
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Kenya's economy. According to Mwangi, unemployment
which has assumed a national dimension is a negation of
independence. H~» is however not alone in lamenting

the betrsyed hope. In A Grain of Whaat, Ngugi writes:
"the situation and the problems are real - sometimes twm
pzinfully real for the peasants whe fought the British
yot who see all that they fought for baing put to one
aide”.2 Mwangi proves that the new leadership pretends
not to know that something very serious has gone wrong
with the systes., As a result, in &Lg;}ﬁgiuigg; his
major objective is to bring to ithe attention of the
insouciant lezdership, the pathetic reality lived at the
backstreets of Nairobi, Thus, the boys ecxperience is a
comment upom the socio-economic injustice in the society,
for widle they waste away at the backstrecets, a few

leaders glide in automobiles down the moinstreets,

Mwangl dewonctrates in a subtle monner that many
years after independence, land expro%ziationremains a
major issue, According to Mwangi, the national
leadership in a diabolical show of power entrusted
sprawling acres of land to a few privileged people like
the white farmer in Kill Me Quick, while majority of the
people are guartered in sterils, tiny parcels of land
as exenplified by Maina's parents. The gravity of
this betray=l can only be understood against the
background of a psople who are predominantly pastoralists

and pubsistent farmers., More disconsoslating is the

reality that the pre-independence war which drew much
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blood was fought with the sole gim of reclaiming the
stolen lands, Mwangi's position is that little or

nothing has changed since independence.

Rurgl-Urban migration which has received prominent
attention in many African novels also gete mentioned
in these neo=colonial novels. However, Mwangl pgives
it a rg—interprntation. Whereas in some of these
novels, rural-urban drift is portrayed as the youths!
insatiable lust for the glamour and glitter of the
city, Mwangl uses the examples of Ocholla's family in
Going Down River Road and the unrnamed community in Kill
Me Ouick to demonsirate that such migrations are caused
by the combingtion of excesses of nature and indifference
of the politicians who are so besotted with themselves

that they hardly have time for the electorate.

The masses are saddled with the responsibility of
choosing leaders for themselves, anc often they perfomrm
this civic responsibility only to be rewarded with
antagonism and neglect as previous examples have shown,
While Mwangi amply proves the folly of voting them into
power, he equally demonstrates that not to vote the
politicians into power attracts their 'divine wrath!
and punishment. TIn CGoing Down River Road, he presents
the dilemma of the masses as an angry landlord forcefully
evicts his tenants who refuse to cast their votes for

him,

Mwangi is also conscious of probloems such as hunger,
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diseasey, shelier and ignorance which he considers as the
effects of betrayal. He enacts the cruel destruction

of the shanties by the City Council vividly, and he

does not leave the reader in doubt that the Council

hes other mo . ives in addition to keeing the
surroundings clean, Soon afterwards;as Going Down

River Rogd reveals, the multi-nationals rear their
heads where the shanties hithertoc stood.

Thereafter, Mwangi shows with startling clarity,
how the national bourgeoisie is used by the international
capitalists to the detriment of the masses, The
indipenisation of the construction industry and the
pereistent emphasis on the development of the tourist
industry are among the countless instances in which the
leadership is outmonoeuvred by foreign capitalists,.
Conseanently, as in Kill Me @uick and The Bughtrackers,
the society 1s ridden with corruption, viclence,
unemployment and deprivation. Mwnagit's porirayal of
the resnonses of the leadership to these deepening
coniradictions is farcical and comic, for they strive
to convey to the ruled the impression of concern with
their plight and the urgent need to tackle this and the
general backwardness of their country. The novels
reveal that the leaders have only succeeded in taking

their countries to the mythological fork road.

Accordingly, the responses of the masses to this

unctuous commitment are varied. But by far the
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instinct of sel f-preservation which necessitates the
rude severance of otherwise harmonious relationships

such as Wini - Ben (Going Down River Road), Razor -

Sarah and Meja =» Maina (Kill Me quick) supersedes any

other in the novels.

Mwangi manages to show thgt the contact between
the colonial mosters and the black elites has warped
up the mentality of the latter. Consequently; they
prefer to ape their white mentors in mannerism and
dressing. Not only that, in the Bushtrackers, the

tWestern

national leadership assisted by + [/ hourgeoisies',
superimpose orgenised large-scale idleness, consumption,
prostitution and dectruction popularly known as touriem
on its people and environment. Mweongi's main concern is
not the senseless apemanship but its effect on the
psychology of the African and his later day friends.
For example, in the construction industry, the lowest
paid Indian earns more than the highesl palid African
for no reason other than the inability of the African

to gssert his identity.

Mwangi recognises that these individu-1 or and
collective failures/treachery have their roots in the
colonial designs which the nationsl leadership inherits
without modification. aAnd this also is betrayal because
this single act has denied the black man the opportunity
of self=apprehension. Thus, his neo-colonial novels

are a dramatisation of the cyclical nature of betrayal.
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Mwangi's characters who are confronted by seemingly
insurmountable problems gnd for whom he demonstrates
unsentimental concern are not intellectual snobs but
labourers and jobless people who have been confined to
the dust bin of history by the epostasy of their

1 eadeI‘B [

Mwangi presents silent masses in the face of
betrayal or socio-political aggression, In Kill Me
Quick, while a iew flaunt robust frames, Maina and
Meja, representatives of the masses are 'content! to
live on left-overs from dust binsi F®verything is in a
state of decay including men and fruits, Mvangi depicts
his characters as cadavers ready to be committed into
extinction, 1In Coing Down River Road, the lsbourers in
spite of their Machore~led assembly, are porirazyed as
silent, impotent majority. 1In the Bushtrackers, all the
characters with the exception of Frank Burkel and Fimathi
are pawns in the handes of Al Haji. ®ven Uncle Eater
and the rest of the shop owners who are opposed to
Kuria's illegal taxation do mt go beycnd grumbling to
themselves.

Generally, his characters appear like little knots
in the impersonal city known tze Nairoli. Mwangi
establishes that the city which is expected to give
jobs and succor to the helplesq,betrays these
expectations by dehumanising the masses. He proves

this point by using the experiences of Meja and Maina in
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Kill Me duick, Ocholla and Ben in Going Down River Road

and Frank Burkel ond Kimathi in The Bughtrackers. These
humane characters eveitually end up zs killers in cone
way or the other, Mwangi however, does not think they
are mrderers, since they are merely responding to the

intrigues of thelr environment,

In svite of the vagaries of the city; Mwangi's
characters are surprisingly hapry. This su;gests
perhrps without their knowing it thot thev want to
survive. For example Meja and Maina in Kill Me oOuick
do not for a moment leave the reader in doubt that that
they want to survive, So do Ocholla, Ben and other

namelegs characters in Going Down River Road. Even

members of Razor's gang, (Kill Me Quick) revel in
happiness when the going ig good. They too want to

survive in spite of the great odds against them,

Mwangi's presentation of his characters reveals
th=t the oppressed also betray each other, For
instance, ap-rt from prime csses such as Ben-Wini,
Razor=Sara, Mwangi records other instances. He however
does not moralise these intrg-class betragyals. Neil
McEwan observes appropriately that Mwangi's intention
is to shock society with these realities. The reader,
however cannot help adding that it is the determination

of the characters to survive that makes them to betray.

Mwangi demonstrates a thorough understanding of

his characters., He allows then tc speak not only
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because he has the sense of the dramstic, he intends
to show their speech deficiencies which once again is
one of the effects of national leaderships betrayal.
In between the lisping of the Asians and the four-
letter-words of the black labourers, the nationel

probl ems/betrayals and responses to them asre presented.

In presenting these contradictions or betrayals,
Mwangd has a bigs for realismi He is down-tosearth
and granhic in his descriptions of the society., While
he periscopes human relationships, his concern is not
for a harmonious society, rather it is man acting out
his role in this society. Conseque'tly, we have characters
like Meja in Xill Me Quick, and Frank Burkel in The
Bushtrackers refusing to sympathise /ith their friends

openly, inspite of their rapport.

Mwangi relies on symbols and images for effedtive
comments, In his colonial novels while he mgkes
freouent reference to the setting in the neoscolonial
ches, he pointe accusing fingers at the Development
llonse (Goins Down River Road), the white farmer and
the local metal buyer (Kill Me Ouick) and the Orange
Ebtatecgggjﬁggggggﬁggg)as evidences of betrayal. The
stinking gutters and the agttendant foul odour as well

as the inferno in The Bughtrackers are also symbolic

of general decay and pervasive violence,

Mwangi 1s humorous and witty. But beneath these

are cynicism and pessimism: feelings macde real by the
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failings of those who have the responsibility of
meking Kenya great. Accordingly, the people do not

believe in any body any longer. MNot even the police,

Inevitably, Mvangl peints a gloomy pleture in his
neo=colonial novels. He perceives hetrayal as a
relative organic reality in every society; be it
colonised or independenti He menages to establish
ﬁhat some of the harrowing cases of betrayal in the
newly independent. African states arc a carry-over of
colonial legacy. While in his pre-independence novels,
he suggests an organised, violent method of dealing
with this situation, he modifies this position in hig
neo-colonlal novels by creating -gllent masses, This

critics
may not be popular with - /. . but it is more reelistic
than the position held by some of his predecessors,
especizlly Ngugi and Sembene OQusmane who go to preat
lengths to stapge revolutions not in their societies

but in thelr texts,

While Mwangi is apparently not against a
creative mass struggle, naving used it in his c¢olonial
novels, he insists that for such a struggle to take
place in the f*newly' imdependent African countries, it
is incumbent upon the people to recopgnise betrzyal and
thug the centrality of human relstionsbhip as the
fundasmental cause of the il1ls in the society. Thisg
approach which gives ample room for individual

liberation and scientific proof is considered most



- 20k -

reglistic because it is informed by the abuses of the
‘colonigl revolution'., Rushing to auother blood letting
without first of a1l identifying and plugging these
mistakes will amount to & cyclical display of hypocrisy

and lgnorance,

Twen 1f we disagree with this poaition; we caunnot
deny that Mwangi has half-golved the problems of the
neo~colonial period by identifying their fundgmental
¢ause, betrzyal. For, in spite of his subtle agttacks
as against Nguglts downright preaching; Armgh's biting
satire and Achebels tragic lameht, his writing is a
more perceptive and realistic cdhtributioﬁ to this

aspect of African writing.
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