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ABSTRACT

This dissertation examines a largely neglected
theme of Mwangi's novels, betrayal. Neglect of this
theme results in distortion, and in some instances,
total misunderstanding of Mwangi. This limitation is
common with a few critics of Mwangi's work. These
critics are content with writing about the obvious; the
ills of the society without first examining the

fundamental causo(s).

The dissertation takes a closer look at the novels
of Meja Mwangi with not only the intention of
identifying the 'original sin', but what or who was
responsible for it and the consequences of the entire
experience. The study provides a theoretical framework
by first examining the ontological definition of
betrayal before reviewing functional definitions by

other writers.

Betrayal in this context is seen as a negation of
ideals. Inevitably, the novels of Mwangi are a
serious indictment of betrayers who are largely leaders
of the people. The novels also defend the cause of
the oppressed as well as profer, in some instances,
solutions to the cyclical apostasy. The study also
examines the sources of the author's creativity, his

vision and responses of the people.

Mwangi's aesthetics include an effective use of

setting as well as symbols, especially Timau Police Post



in Carcase for Hounds, Number Nine in Kill, Me Quick
and Development House in Going Dowmn River Road. He also

pays attention to details such as street filth and

odour.

This, reader deduces that the disharmony in colonial
societies and the subsequent chaos in the neo-colonial
era are traceable to betrayal. While this-reader knows
that Mwang is not radically different from his
predecessors, he acknowledges that he is refreshi ngly
new, blunt and realistic.
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Chapter 1 -
Introduction
'Tach gencration wust, out or relative

obscurity, discover its miss:l.on, fulfll
- it or batray itr, 1 .

Many African wrik ers are pre—occupled with
' emining, the thana oi‘ betrayal to expla:.n several

develomments in the continent, but few seem to att.empt

B '_an analysls of bptrayal as Meja Mwangi does to explain

‘thc—: unending socio-political dishemony in their
"societlea.l Mwangi investigattas the theme of bctréyal _
_ with semouoness and consn.s’cency. - The efforts of
'..'writers 111"0 Stanlake Samkange, Mongo Be-ti .a'nd
| _rerdmand Oyono-ars limited by history, for their
. analysa.s is largely conflncd to the co].crn:}.al1 era.
Their concern is that the FIII‘D--‘AfI‘lC&Il contact in
the lath 19th centvry whlch culminated :1.n the |
colonlsatlon of ‘Africa was not executed by means o1
) _superior grma but also through betrayal, Panttof the
concern too s to redean the image of tho bladk mar
by presenting his heroism, science. and grandeur of

B yester?ears. Chlt‘llla Achebe spealfs for this group w!
‘ . he says_:_

1 wonld be qni't.e satlsfied if ny novela
. (especially - the ones I set in the past)

did no more than teach my readers that
. their past -- with a1l its imperfections -
- was not one long night of savagery from

which the first Europeans acting on God's
. behglf delivered them.... 2



This visiopn which was informed by the politics of the

time and therefore necessary, no longer senjoys over-

whelming acclagim,

_ Even historians, especially Obaro Ikime and Ade
AJayi who write extensively about betrayal present the
conflict as having taken place between blacks and whites;
tme submerging the confrontation within the indigenous
pOpulation.3 Thus, one reads about the betrayal of
Tastutet! plack leaders such as Jaja of Opobo; Nana of
Itshekiri, Wa Gakere and Waiyaki by their white
counterparts. In moust cases, they are presented as
industrious and fine leaders who fell while serving
theis people, While some wf these arguments have been
historically proved to be correct, they sulmerge a lot
of historical realities such as the social relations
of production in the indigenous society as well as the
collusion between the African leaders and their
Furopean cpunterparts. Thus, this account is not only
incomplete, it is limited and made doubtful by the
inability of subseduent leaders, especiaglly in the
post-independence period to perfom the fgqt of the
Jajas! and the Nanas- for their people.

nly a few writers like Chinua Achebe, Wole
Soyinka and Ayi Kwel Ammah recog nise the fact that
the African past was not perfect and congequently
situate the post~independence betrayals in that context,
Athough their cognition of this theme is rooted in

history, it is limited in scope because it is the
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interests of a minority class that are betrayed and not
the peasants with whom they gppear to concern themselves.

Accordingly, Tzekie)l Mpbahlele, novelist apd critic
indicts hlis collezgues:

(We) .... are generaglly parasites. We use
tlow 1life'! for our fiction and drama because
it is richer for our purpose = than middle-
Class 1ife, But we are writing exclusively
for an educated class, which excludes low
life ss400ese SO we are entertained, so we
feel elevated, so we talk about it in our
living rooms Parasites. 4

Naturally, the heroes of these writers are elites
whose capacity for thinking surpasses thal of action,
Rather than putting a concerted effort to redeem their
society, they withdraw into themselves, thus magni {yipg
their insignificance in the scheme of affairs.
Gakwandi's comment is relevant here:
ALl the angry young men that we meet in the
novels - mostly expectant, naive and idealistic =
are made to grapple with the problems of a
modern, complex social set~up. Often, they
are unnerved by its immensity. Some times
they turn into cynics, some times they attain
laudable goals; but we always recognise their
insignificance....%
Gakwandi's comment is validated by many examples,
especially Obi (konkwo in No Longer gt fase, Baagko, in
Fragmentg, The Man in The Beautyful Onea. e Nob . yet
Born and O0dili in A Man of thg Peopla.

The only exception to the rule is Ngugi Wa Thiongo
who consistently documents the travails of his people.

Mis sympathy for the oppressed is amply demonstrated but
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his narrative is marred by fregquent suthorial comment
and dowright preaching, While the reasder recognises
the need for urgency on the part of Ngugi, the frequent
‘authorial intrusion redutes his works to pamphleteering
and a simplicity that borders on condescension, More
serious thom all these is the lvss of conviction in

the torrent of preaching. In all csses therefore,

limitations exist.

In the novels of Mwangi, thé treatment of betrayal

goes beyond the need to redeem the batterss Afriean
image. It also transcends the war waged by the ruling
¢lasses of the BPuropean and Afpican origins. The gtudy
does not only reveal the treachery of the British, it

proves that Africans resented colonialism and could go
) guerrila
to any length including the waging of a Y27~ war to

free themselves, This point is made more poignant by

Mwangl at an interview:

'oevers Lets face it:there is no way they
(Africans) cculd have won the war militarily,
Yet, in spite of being out numbered, outgunned
and overwhelmed, they kept on fighting,

hoping that something would come to their
rescUe... .o+ Jventually, when Haraka the hero
gets killed, his spirit symbolically lives

on., This was the point I was trying to
stregs: the spirit of resistance lived on..,

The novels analyse the ignomigous role played by the
Chiefs and their retinue. Above all, they reveal that
the Africap leadership whose responsibility it wasg to

rehasbilitate the followership, betrayed that trust,
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And conaequently, the people are made to suffer, agd Yo
ask if this was independence. Mwangl uses the poor
people, especially lebourers and jobless peotple to
dramatise the viciocusness and regularity #f betrayal.
His message "is to give the audlencs - perticularly

Bast African audience, Keayan audiente - a realization
of the atmosphere around them'. According to him, the
people "don't know what's happening just in the street
behind the one they are on. and this is what (he) is
trying to show',” This gives betrayal a central position
in the novels of Meja Mwangi, and in soms ways different
from what obtains in the novels of the other African
writers. Of great significance too ic Hwangli's
recognitioen of betrayal as a cankerworm in the scheme

of African socio-politics and how he uszes it to explaln

the contradictions and backwardness of this society.

Meja Mwangl was born in 1948 in Nyeri district,
Kenya and he belongs to the second generation of
Kenya's wrikers. He publishad his first novel, Kill Me
Qick in 1973, He has since written and published five
other novelsﬁ Garcase for Hounds (1974); Taste of Daath
(1975), Going Down River Road (1976), The Bushtrackers
(1979), and The Cogltxoach Dance ( ). His novels
cah Ye ¢classified into two categories; those that deal
with the processes of decolonisation and those which

depict the travails of post«independence,

Criticism of Mwangli so far has been positive.
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Critics agree aboul the qualitiy of his works, MNistace

Palmer for instance, describes his Kill Me Quick as a:
Miniature painting., ¥Everything is dope on & -
small scale but with such refinemont, delicauwy,
accuraagy and tgste that one can only refer to
the work as a minor magterpiece, Apart from
the brillient characterization, there is

Mwangli!s unquestioned agbility at creating vivid
realistic scenes.8

Flizabeth Knight states categorically after reading
Tagte of Deagth and Cargase for Hounds that '"Meja Mwangi's
uniqueness lies in (his) wholeness of vision".9 Although
she describes Taste of Death as a secopdary school
.reader, she concedes that it is a fine work of art.
Bistace Palmer has also confessed thet Golng Down River
Road "subsumes all the characteristics of the two

earlier nOVelS”,1O adding that thke gevel 15 the best

of Mwanglts to date, Neil McEwan subscribes to this

view when he points out that, YGoineg Down River Road
persuades without that this is how things really are”."

Flizabeth Knight also pralses The tracker
Aceording to her&

It is a fastemoving thriller that is topical,
full of suspense and violence. As such it works

very well, making Meja Mwangi one of the very
foew East African writers who can write
successiully for the Bglish-reading popular

mﬂmet.12
The readdr can hardiy fanlt this claim. Mustace Pglmer
demonstrates an uaderstanding of the immedigte African

sitpation when he comments upon Kill Me guicic:
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The experiences of Meja and Magina are thus a
paradign, not just of the Kenyasn situation,

but of thgl in the whole of Africg where hordes
of youths educated up to the school certificate
standard discover that in spite of their
quallfications the economic and sociglleituation
ensures that they have to roam.the streets
~tnemployed for years., The consequence is not
just tremendous waste of potentialy.but a loss
of falth in the value of education, 13

md although he stateé that "™Meja Mwangl is certalnly
one of the most exciting of the new East African write}s
who have made social comment and -gnalysis the dominant
trend in the contemporary African novdl”; gdding that
tﬁe novelist has "a touching compassion for the social
or politicél underdogﬂ,’“ he does not evplain the
factors responsible for the creation of the ™underdogw,
At best, he traces the phenomenon of the '"underdogn
to post~independence mal-gdministration, This appearsh
to be the trend in the criticism of Mwangl's works.
Critics are adept st criticising the ¢orruption,
apostasy, violence and immorality in the post-
independence Kenya without revealing the fundamental
canse of these perennigl vices, For instance, Neil
McEwan is content to say that:

Meja Mwangits first novel Kill Me Quick tells

of the misfortunes of two unemployed youths

for whom there are no prospects in modern

Kenya. Mis second (arcase for Houpnds is a
story of the Kenyan Brergency, Goin
Riv. which followed in 1976 co‘gfu dz;um.
only be read as a novel about poverty. :
Mwangli records the squalor of chegp lodgings,
oor eating - houses, bars, danse halls,
rothels, and the conditions of life at a
building site where most of the chgracters
work, 15 !
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Usually, the critics concern themseclves with aspects of
style such as Mwangi's narrative technique and
rghgracterdisation, According td Elizabeth Knight:

The occagional details of characters are not

maiched by similarly detailed depictions of

the physical environment ,..,,.. The narrative

gtructure is the same in both works, Although

basically chronological, the stories are not

simple linear narrations from one person's

point of view but are built up from the view

points of several characters ...... Meja

Mwangl is economical in his use of words,

Hig description is rather a function of the

plot, as the cave and its situation are 16

mentioned only in relation to Kariukil's {light,
Heil McEwan aleo digplays =z similar attitude when he
comments that "Mwangi's En;lish rendering of the
dialogue, which mixes British and American slang and
bawdy, is eBactly right: as inanely coarse as the

characters! circumstances".1?

While these criticisms are useful in the understanding
of the novels, they dc not highlight betrayal which
occupies the central position in the writing of Meja

MWangi .

In spite of the differences in techniques and
languages used, the African novelists are first and
foremost rebels who are protesting against a society
they consider unjust. They are united by the |
copviction that it iz their sacred duty to protect
the oppressed. And the only way they know how, is to
expose the villaindes and pretensions of the colonigl

and ReY=colonizl leaderships. The novelists have also
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been gble to record the regpanses of the people to the
traumgtic changes introduced into their societies., This
dissertation examines Mwangi's writing as a contribution
to the continuing anti~coloniagl and neo~colonial
struggles by recognising betrayal as the major undoing
of the African experience. It shows how Hiangi sees
betrayal as a phenomenon that is encouraged by
coloniaglism and blossomed by neo=colonialism, The
dissertation among other things, ide'tifies the
betrayers and the betrayed, conditions under whith
betrayal occurs, factors responsible for betraya;; and
the responses ¢f the characters to it. Mwangl portrays
betraysl as an organic reality, and in all his novels,
the theme of betrayal is given a profound treagtment,
#According to Lhambers 20th Century Dictionary, New

Edition, betrayal means:

to give up treacherously: to disclose in breach

of trust: to let go basely or weakly: to

deceive (the innocent and trustful), to seduce:

to discover Or ShOWe.e.e.18
As attractive as this definition is, it is not comprehenmive
and therefore cannot form the conceptual framework of
this dissertation. In view of this, nothing less than
functional and well illustrated definitions will be
appropriate. E.A. Brett contends that the entire
colonial experience is betrayal because it negales its
so=called essence. He explains that "the cregtion of a
colonlial system rapidly transformed the underdevelopment

of colonial sociaty"19 instead of raising the African man



from his primordial eXistence.. Gunder Frank shares
this view when he writes fthat: 'in the metropolis =
periphery relationship...... the metropolis sucks out
tapital out of the periphery and uses its power to
maintain the economic political, social and cultural
strﬁnture".ao Ngugli's view sums everything up.
According to him:
esssss The colonial system did produce the
culture of legalized brutality, a ruling
class culture of fear, the cul%ure of an
oppressing minority desperately tryiag to
imposa total silence on a restive opyreemed
majority. 21
Although colonigliem is npt the central issue here,
however, it forms a vital part of this dissertation,

hence these exanples are considered appropriate.

Also relevant are the responses of some individuals

to the apostasy of the post-independence leadership.
Mnilcar Cabral, for instance explains that the African
leadership has been nothing more than an errand boy,
and he considers this role extremely treacherous,

According to him:

This petite bourgedisie which emerged out of
foreign domination mnd ig indispensable to the
system of colonial exploltation, stands midway
between the masses ¢f the working class in town
and country and the small number of local
representatives of the foreign ruling class.
Although they may have quite strong links with
the masses and with the tracditional chiefs,
fenerally Bfeaking they aspire to a way which
s gimilar if not ldentical with that of the
foreign minority. 22



In the final analysis, the new leadership is not
different from tiic colonial master, and this is a
negation of indenendence. Peter llazareth who shares
this view adds that the African leadership is a worse
evil than its "uropean counterpart becrmuse, unlike the
latter, it has nothing virtuous to offer. He explains
that it is;

a middle class that will have all the vigces

of the VWestern bourgeoisiec and none of its
virtues, This bourgegisie will be
ilncreasingly wrapped in its own petty well-
being, will engage in ¢onspicnous habits of the
Western bourgecoisie, will not save any money
which can be used for national development,
This bourgeolsie will divorce itself from the
peasants and will end up as a kind of porter

of the Western bourgecisgies 23

Betrayal is not confined to the mismanagement of the
econony; the culture of the people is also tied to the
apron-strings of Murope., Ngugl VYa Thiongo considers
this inexcusable betrayaly; and consistently protests
against it, He explains:
eesses Since 1975, I had consistontly
criticised the domination of our lives by
foreign imperialist interests, and especially
at the Kenyan Cultural Centre and the
Kenya ilational Theatres...e. I have glso
constantly criticised the Iritish Chaimanship
of the governing Council of the Kenya
Cul tural Centre and the Kenya llational
Theatre. 24
Such is the degree of betrayal by a leadership that
promised at independence to liberate the Kenyan from

the clutches of imperialism, .
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fzesiel liphahlele who does not exonerate the
African leaderhhip from b)lame, however, holds the
Western democracy bequeathed to African Countyies
responsible for these incidences of botrayal. He |
explaging that it is "... backed by free enterprise,
has gll these built-in yices like graft, cut-throat
competition, a climate charged with possibilities of
a\sr:‘-a..ssin;-,w’!:icm"."35 And Ngugl appropriately remarks
that:

No country can consider itself independent

for as long as its democracy and culture are

dominated by foreign intcrests. 26
A clear picture of betrayal cmewgoe Tnom thess
illugbretionst It is & dywrroduct of conflicts, and
conflicts find concrete expression in individuals or
groups of neople attempting to protect and preserve
their interests. lionour is the hallmark of greatness
in society, and concern for honour automatically leads
to the recognition of betrayal, ‘uot only as an
ontological possibility but as ap historical realityw,2?
Within the context of history, especially colonial
history, both honour and betrayal are alternatives for

man to choose from,

In society, although honour and bztrayal are
<oncrete alternatives, it is only honour theot is
regarded as man's vocation. Yet, its negation which
inevitably results in betrayal, has assumed a greater

dimension, Realisation of betrayal thercfore transcends
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perversion of justice and dehumanisation of man; it
encompasses the oppression and exploitatisénnof those
yearning for real freedom, Accordingly, betrayers and
the betrayed, in varying degrees are those whose humanity
has been stolen or forcefully taken away from them,

This definition offers the conceptual framework within

which more investigation is carried out,

Meja Mwangl writes about betrayal for three magjor
reasons: with the alm of identifying where the system
went wrong, as an indictment of a few individuals and
their leaders for their apostasy, as well as to demonstrate
that the struggle for emancipation and restoration of
honour is a necessity and is made possible only
becaguse betrayal glthough a historical reality, does
not have a future., Mwangi impresses on the reader
that the oppressor is blinded by his passion or folly
and subsequently lacks the soul to liberate himsel f
and the oppresseds. Accordingly, it is the organised
violence that springs from the weagkness of the
oppressed thattis capable of redeeming the two parties,
for it brings with meteoric speed and startling clarity
to the subconscious of the oppressor that what he has
been perpetuating is antapgonistic to humanity., Hence
the recreation in his novels of the Man Mau movement and
the subsequent defeat of the colonial masters as
represented by John Cowdrey (Taste of Death) and

- -

Captaln Kingsley (Carcase for Hounds).
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Mwangl also maintains in his neo-colonial novels
that those who were entrusted with the care of the
newly independent statés:but wilfully or inadvertently
abused their offices are traitors., In this dissertation,
the term neo-colonigl novels refers Lo those novels which
examine betrayal in the post-independence Kenya. He
however does not prescribe collective uprising as in the
coloniagl novels. Why this is so is examined in the
gnguing chaplers, In spite of this difference, Mwangl
recognises that betrayal can occur consciously and
unconsciously, aAnd no matter which form it takes,
there are two distinct parties, the betrayers  and the

betrayed, and thelir rewards and losses raspectively,

In treating betrayal in the novels of Mwangi, the
study exagmines his whole vision and highlights some

sallent features of hig technique.

The digsertation is divided into seven chgpters.
This chapter which is the first, deals with literature
review as well as traces the origin and development of
Bast African writing, pointing out in the process, the
peculiar nature of its coloniglism, This approach is
congsidered appropriate because literary life cannot
be divorced from socio-political 1ife, and according to

Abiola Irele, such an approach provides:

esseas &N insight into, and a feeling for,

those aspects of African 1ife which stand

beyond the work itself, its extension into the
African experience, and its foundation

into the very substance of African existence...28
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Migtace Paliner too subscribes to this view when he
writes that "literature generally evolves out of g
paocple's historical and cultural experience”.zg
Ironically; he does not heed this c¢rede in the analysis

0f Mwangits aovels,

To prove that betrayal is an organic replity and
to appraise the issues raised in chronological sequence,
this dissertation examines those novels which degl with
the colonial era first, while thc ones that focus on
the neo=coloniagl belrayals are treated in subsequent

chapt ers.

A thorough examination begins with chapter two

which is devoted to Taste of Death, In this novel,

‘Mwangl presents a physical confrontation between the
forest fighters and the army of the colonial
adninistration. Yor g deeper understanding of the
conflict, an attempt is made to reflect the attitudes
of the imperiglists and the 'natives' to colonialism,
While the former see. it as a mission of civilisation,
the latter perceive 1t as a loss of independencs to
gliens, It ie thils belief that emboldens them to
reject colonialism most forcefully, DBeneath the veneer
of miggion of civilisation, an idea all colonising
powers have peddled for so long, lies the crux of the
matter; acquisition of the resources of the 'Third
World', 1In the final analysis, the confrontagtion is
not to detemmine whose culture is superior but who

gels what, when and how? Inspector Cowdrey for
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instance, keeps on dreaming sbout his ideal farm house

wi.th a hanging garden,

Mwangits account dates from the early fifties
when the rebellion broke out in Kenya. The nature of
the struggle was such that some patriotic individuals
were constrained to betrgy, and Mwangl represents this
adroitly in the novel, For instance, many forest
fighters including Njau betray under duress, Accordingly,
Kariukli points out that 'mot even satan himself can
stand the soldiers' tortures" (p.134). Other
characters 1like the Chiel and his home guards betray

out of the gains they stand to magke.

Elizabeth Knight describes th? novel as a
Secondary School reader., While this reader does not
disagree with her, his main concern is with proving
that the book contalns elements of betrayal. The novel
exgmines Mwangi's use 0f the single plot to gchieve
tremendous effect. The investigation also uncovers

his vision in this early stagee

Taste of Death is compared to other novels that
belong to this genre to see how close to history
Mwangl is and hisg perception of these events, A wider
comparison is made between his colonial and neow-
colonial novels to see if there are changes in vision,

chaeracterisation and narrative technigue.

The Third Chapter dwells upon Garcase for Hounds
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which like Tashke of Degth, depicts the struggle for

liberation by the Mau Mau. The investigation in this
chapter differentiates between concrete betrayal and
illuslon of betrayal as well as exagmines the effects
illugion hags on the forest fighters and the colonial
adninistration. 1In the novel, the Fnergency Council
feels betrayed by Kingsley's 'indolence', Tha objective
reality, however is that, Kingsley is not indolent;

it is apparent that he overworks himself, The forest
fighters in a similar mood curse Liki for overflowing
its banks when they desperately want to escape from
the precincts of Pinewood Forest, FREven Genersl Haraka
has cause to belleve that nature which has been a

loyal ally has gll of a sudden turned tragitor.

Thig inevitably brings the investigation to the
new dimension introduced by Mwangi: the mgking of
elements active participants in the trials of his

peopl e,

The novel also investigates the nzgture of the
confrontagtion between the colonial_administration and
the forest fighters. Consequently, the levels Chief
Kahuru and General Haraka personify slavery and freedom
respectively are examined. Above all these, the
novel proves by using the example of Chief Kghuru and
Corporal Njoro that the foundation stone o0f betrayal

of national aspirations was laid during this period.
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A clear picture of Mwangi's characters begins to
emerge in this chaplter, and they are ordinary people
who although are frequentiy betrayed are resolved to
fight colonialism, The novel exposes the colonial
officials, especlally men like Bwana Jackson, and how

they tie the peasgnt economy to internagtional capital.

In spite of the similarities between Igste 0f Death
and Cancase.fox Hounds, the latter appears to be less
romantic., It 1g more compact in scope in addition to
having a double plot, Mwangi's vision is also more
tragic. These dlflerences not withstanding, they
provide a convenient launching pad for his neo-

colonlal writing,

Mwangl sustains the theme of betrayal in his
neo-colonial novels to prove the point that colonial
betrayal is & prelude to neo-colonial betrayal.
Besentially, his neco-~colonial writing focuses on the
revolutlion started by Mau Mau and the betrayal of this
revolition by those who hijacked power at independence.
Jomo Kenyatts, the leading nationalist and the first
Prime Minister of independent Kenya had this to sgy in
the Mau Mau days:

The present sgituagtion means that once again

the natives of the colony are showlng their

detemmination not to submit to the outrageous

tyranny which has been their lot since the
British robbers seized thelr land c.ceeas 0



After independence the tone ehwiged, e and his
appeared )
collrggues VA gpologetic and timorousm, He

declared:

The government of an independent Kenya will

not be agapmwiter government, ‘Thoese who have

been panicky about their property - whether

land or buildings or houses - can now rest

asgured that the future African government will

not deprive them of their property or rights

of ownership. 31 .
Chapter four of the digsertation which is devoted to
Kill Mo ruick mirrore the excesses and the contradictions
of thesc elites, Uhuru, when it came fell below the
pedple's eupectations and thus became a relay rage
between the fleeinp wiites and emerping African elites,
The latter took adventage of the opportunity to uamaSEI
waalth to the delriment of the masses, - Consequently,
Mwangl Jjustaposes Very well-fed managers with ragged
turching' who float ghostly by, Ths novel explains
that the uncqual relationship between the international
and peasant economies which to a certgiph extent 1is the
handiwork of the elites constitutes betrayal, - Tie

consequences of this relationship naturally compel the

peasants to betray one another,

The issue of land re-distribution which was the
malor cause of friction between the colonigl
adninistration and peasants also receives gttention
while the possibility of the recurrence of another

Man Mau movement is exgminhed. -
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Gangsteriem 1s discussed ag:an offesghoot of
betrayal by the African leadership, and the methods
the leadership ttses to combat it are subjected to
scrutiny. Are they farcical, reformative or
revoluticnary, and what does this tell us gbout the

author? 1Is he infernally cynicgl? Why?

The novel examines Maina's indifference in detail
and deduces serious messages contalned 1in this 1life-
style, and to what extent it tallies with Mwangi's
vision., The city which Palmer says "is remaxkable for
its display of "&J'j.olence'J2 L1s als0 analysed in o) -tio
rel ationship to betrayal. among many others, the
novel answers these Questions: what are the roles of
cities 1n capitalist ecnnomies? Are these roles
inimical to the ccllective development of the ngtion?
1s the  perversive violence a response to these roles

or are cities 'gonetically' violent?

The first clue to viclence in the novel is

contained in the opening poem:

Days run out for me '
Life goes from bad to worse,
Very soon, very much soon,
Time will lead me to the end.
Very well. So be it,

But one thing I bsg of you.
If the sun must set for me,
If 211 must come to an end,
If you must be rid of me

The way you have done with g1l wmy friends
If you must kill me,
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Do so fast.

KILL ME UIXK,
The picture is made more gloomy by Mwangli's words in
the dedication, He writes:

This 1itile book is dedicated to a1l those

1ittle Mejas still in the back streets of

the city, destined to stay there until

they come of age, when the green van-will

come and whisk them off to Number Nine.
There is g traglc finality about their fate which mgkes

the reader to think that Mwangl is a pessimist.

Chapter Five which ig devoted to Going Down River

Road 1s a continugtion of the investigation in Chapter
Four, The chapter discusses all the tricks mastered
by the new clites as Mwangi depicts them in the novel
and this involves the politics of post-independence
and its inherent contrgdictions., TFor instance, Mwangi
doeos nolt deny that Kenya has grown since independence;
he however points out that this growth is largely
superimposed and is therefore false and irrelevant,
Palmer puts this succinctly:

The buildinpg fittingly suggests that while

'development’ goes on in one form, sqgualor

and poverty still co-exist with it, It

symbollises the indifference of the

authorities to the sufferings of the masses,

which the corruption of politicians and

the police, the inequalities of the system

and the high cost of living help to
accentuate. 35

Thig unequgl development is inevitably one of the
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conseqtiences oi bYotrayal by the nationagl leadership,

The naniacal. ghest for weglth is another area
that this chapter focuses attention on. According to
Ben (Going Doy Tivaer Road), the rat race is so
intense that:

JEveoryhody was scrambling for big money,

and no one cared how you made it, You

could have s0ld the whole goddam :gountry

to eager buyers; a lot of those guys in

he Wg car~ on the avenue did just that!
(po bl}) .

This unbridled greed obviously negates the essence of

independence which the mapjority of the peocple fought for,

Going Town Iiver Road exposes the poor soclo-
economic set-up of Kenya by revealing the country's
helplessness in crisie like droupght, It also explains
why the economy is so weaks For example, the novel
gives a r~anhic account of how multi-nationals like
Patel and Chgkur in collusion with the leadership
siphon the national wealth to foreirn lands. The
politicians too are presented at their most irnoble

this
moments and / reader is !'fascinated' by their

pettiness and beastliness.

The affecte of these are all too obtvious; a
decadent socioty with a high rate of violence,
unemployment., immorality, poverty, and consequently,

starvation,
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Ezekiel Ogunjimits words are appropriste hers,
According to him:
Moral decadence arising from sexual lust is
another blemish of the 'big shots' after
independence. 34
Thesge neo~colonial excesses which Mwangl indicts
subtly are what constitute the core of betrayals in

Going Down River Roedd

The Pughtrackers which ig discussed in chapter six

ig g dramatisation of an observation made by Frantz

Fanon thus:
The nationgl bourgeoisie will be greatly
helped on its way towards decadence by the
Western bourgroisies, who come to it as
tourists avid for the exotic, for big-game
hunting and for casinos. The national
bourgeoicsie organizes centres of rest -and
relaxation and pleasure resorts to meet
the wishes of the Western bourgecisie.
Such activity is given the name of tourism,
and 10r vhe ¢ ~asion will be builtl up as a
national industry. 35
However, the industry is national only in :-fpanme,
because the Western bourgeoisie with the collusion of
the natlonsgl leadership, carts away all the benefits,
leaving behind for the people, socio=-political
problems such as sexual promiscuity with its
attendant consequences as in the case of ALDS,
perversive viclence and deep-rooted corruption, The
over all effect is the displacement of the existing

socizl relations of production,
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Although the novel is abont pogt-indevendence
Kenys it neverthaless belongs in tts own class, It
igs 'popular literatureg' that i1s Tashioned after Italo-
Mmerican thrillerai Conseguently, it may be seen as a
Secondary School reader like Tgste of Death. TIn spite of

its viaigqueness, The Bushtrackers retains links with

eailier novels as the molif of beatrayal runs through
the book frdn the first Lo the last page. For
instance, in the earlier novels tho case of botrayal
is proved acminst the lerdership., In this noVel;
although the mode of betrmyasl is different, the

culprits And victims are basically tlhe same,

This chapter recognises The Dushtrackers as an

allegory of Afzican leadership and its frishtening
dilemna. auad singe leaders are synonymous with their
countries, M~llaji répresents the neo-colonial
state which fkrumah destwxibes as having:
all the obtward tranping of international
gsoVereignby. In reality its eaconomic !
syaten and thus political policy is
ddrected from outgide. It is g stalte in
witiel political power lies in the
conservative forces of the former cclony.’b
In order to bring out sufficiently well all tha
atrocities comuitted by Al-Haji, the novel examines

his characte¢r ifh two separate ways: M~-Haji as an

allegory ant Al~Haji as a plaintive character.

Al-Ha'ite vicioms crimingl actions which are
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treacherous in nature are made possible by Kenya's
public servants who are thoroughly corrupt, The novel
recognises the inglorious role of the public servants
as a long established way of life., Consequently,
Mwangl is restating Achebe's pomsition that Africans
betrayed each other to the Rurcpeans before the
latter betrayed them, In Arrow of God, for example,
Achebe mgkes Izeulu the hero to comment thus:

M,... The white man sends a man from Umuru

and the man from Umuru is shown the way by a

man 0f Umugro", He laughed, "What did I

tell you, kuebue? OQur sages were right

when they sald that no matter how many spiritis

plotted a man's death it would come to

nothing unless his personal god took a hand

in the deliberagtiont, %7
Betraysl manifests itself out of human relationships
as well, Al-Uaji, Ricardo,Mimi aand Kuria in one way
or the other %etray one another., This siring of betraysls
ie indicative of the fact that only the smartest

survive in the underwerld,

The city looms large as always and the novel
explains its significance in relagtion to the lives of

the people and internationa 1 capital.

Chapter Seven which is the conclusion, knots all

the observations made in the previous Chgpters,
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Chapter 2
Taste of Death

In the words of Meja Mwangli, Taste of Death
t'dealt with the Mau Mau from the point of view of

somebody who took part in the nm\Jrerrnz&n’t.."'1 Flizabeth

Knight, citing Lennard Kibera's Voices in the | s
Negupl Wa Thiongo's Mgep Not, Child and Mangua's
ATal) in the Mouth, among many others as precedent,

therefore strikes the right note in alluding that the
novel is '"part of a long line of books focusing on the
anerg,ency“.2 Mwangl corrcborates this claim by
revealing the sources of his inspiration:

eave S0 I started writing and the first one

was a story I had been told by a certain old

man, It was about Mau Mau ... What happened

to the old man, how he came to join the Mau Mau,

I enjoyed it and I thought it would make good

reading, And then just about the same time

I read James Mgugl's Weep Not, Child, And

I thought well, I could write a story. I

didn't know how hard it was then,3
Unlike Wegep Not Child, however Tgste of Deagth is not
a serious novel, Although published in 1975, this is
Mwangi's first novel and perhaps the most amateurish
to date., The mono plot is more of an exhibition of
Ychildigh simplicity' than a wish to appear restrained
and unbombastic, While the reader gets involved in the

story once in a while, the perceptive one, nevertheless

predicts effortlessly what happens next,

Characters are generally stereo~typed, There is
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for instance, Kariuki, a determined forest fighter,
a plucky maverick who leads rescue operations, plans
complicated ambushes, offers succour to his cracking
colleagues before getting caught. 1In spite ot the
gruesome tortures, he does not brezk .down; not even
after Njau and the General have done so., e escapes in
gangster fashion after he is condemned to death; thus

he hag nl11 the attributes of a teenage-reader hero.

Mbogo is juxtaposed with him to bring out his
moral and military strength., Thus, Mbogo fights bravely
from the beginning but threatens to desert, and is

actually seen to be doing so before he changes his mind,

Inspector Cowdrey is portrayed as an example of,
and a representative figure of the Dritish coloniaglists
and their brute methods, while Lieutenagnt Davies is

identified as a:

disciplined amy officer who maintains a
sti ff upper lip throughout and gets through
a Mau Mau ambush because of his reliance on
strict militgry discipline.f

Flizabeth Knight appears to share this vicw when she

declares that the novel.:

has a large cast of characters but there is
1ittle depth of characterization or subtlety
of plot.s In part this can be explained by
the audience, The book is a secondary
school regddr, and naturally, keeping the
readers excilted and invelved overrides
other artistic considerations. Characters
tend to fall into sterec-typed modes of
behaviour.b ’



- 31 -

Mwangl himsel f confesses to the inadequacy of the
novel gs an artistic creation,

.eees L was seventeen agbout that time ,....

so I wrote that; and I used to paint when I

was younger and I tried to 1illustrate it and

I thought it was beautiful dbut nobody seemed

impressed. So I thought I had to redo it and

did it agaln but this time I decided to write

a Longer story and put in more material.

Infact, this later became the novel Taste of

_Q%t_l:l_ EERENEY The T.‘:flfjlifjh was a bit poor

certainly +.e.» I changed a few places and

shelved it for a year or so and then T went

back to it when T had nothing else to do cne

holiday and I went through it, rewrote it and

sibmitted it to the publishers.é

In spite of all these, Iagte of Degth deserves
being studied because, apart fron eliciting betrayal,
it serves as a useful introduction to the novels of
Meja Mwangi being the first to be written, Moreover,

'secodary school readers' are not entirely useless
literature since a considerable percentage of the

society 1s formed by the Yyoung people.

Taste of Death which is based on the Mau Man
uprising of thg early fifties in Kenya revolves
around Kariuki, an ex-soldier, beaten into a state of
coma by the home guards for opening his door a shade
late, The story develops with him as he makes his
journey through the forest to join a band of forest
fighters that is determined to reclaim the lost lands
from the whiteman. The reader is exposed to their
skirmishes against the colonial forces which isg a

combinagtion of successes and fgilures.
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Juxtaposed with the forest fighters are the
colonigl army, police and the prisons who are inexorably
set to defend g 1and they won not through inheritance
but bty sword, The marrow-chilling terror spread by the
colonial forces although perversive, 1s more concentrated
in ths prisons where prisoners are tortured to death

on thrumped=-up charges.

Caught between the fire of the liberation and
colonigl forces are the villagers whose loyalty in more
instances than one is determined by the barrel of a
gun, Although they are not directly involved in the
fighting, they suffer numerous deprivations such as
food and the right to choose their lesders. The war
climate and the insensate cruelty of the colonial
forces to the.villagers mate 1t possible to spegk about
two breoad categories of beblrayers in the novel: those
who betray for gains accruing from the colonigl
aduinistration and those who are forced to betray by

the crude methods of the colonigl forces.

The first case of betrayal in the novel is a paradox
The home guards as the names imply, are responsible for
maintaining law and order in the village. Their
functions also include patrolling the dugeouts and
trenches around the village so0 that no 'cut-throat
terrorist' could unleash harm on the villagers, It is
this same guarde in response to an order from the chief

who go battering the villaggers; thus negating the cssence
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of thelr existence as custodians of law and order.
For instance, Karduki is "given s terrible kick between
his legs' for refusing to open his door on time., The
authorisal comment explains at great length the extent
of the unmitigated aggression:
ses He was kicked in the ribs agzin and
again, ALl his will could not mgke his
miugcles move an inch, He was :pulled up
afain and held betweeh two soldiers...
When the blow landed on Kardiuki's face,
it was like a sledge-hammer. He recelved
three more blows... ls eyellids which thet
felt sticky, parted, but whatever he coul.
gee Was in a blur (p.7).
The torture of the villagers by the colonial
forces expomes the latter as an authority tha
on violence for success, By inference therefo:
is an avthority that is not acceptable to the
One of the soldiers appropriately warns the chs
"hat the villagers are not so friendly® (p.ii
And since colonial forces are part of the enti
colonial machinery, it follows therefore that -
mission of civilisation has been overtgien by -
vioclence which no doubt is betrayasl of a 'phil
cause's The grisly experience 1s once agalh ¢
in the authorigl comment:
Mring those times of terror, people live
in fear and nobody opened for ~anybody
daoring the night. Though curfew came, an
armed home pguards started patrolling the
villages during the night, executions wer
always there. Not only that.  The
sol diers and home-guards, too, came for

those sugpected of helping the forest
fighters (p.13).
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From the foregoing, violaence ceases to be an abstraction

but g frightening reality with no end in gsight.

If the atrocities of the home puards against the
villagers congtitute betrayal, so is the action of the
chief who orders the demolition of arable crops within
the vicinity of the village. As a chicf, he ig the
peoples' Vvanguard, asnd it is his primal and inalienable
responsibllity to defend their interests. He doesg
not only azbnegate this responsgibility, his decision to
cut dOWnR +.e all edible plants® (p.10) is motivated by
a desire to enrich himgsel f, thus, he belongs in the
category of those who betray for persongl gains. His
loyzlty to his pocket is incontestable:

eesaves the chiel remembered his own pay

packet, It seemed to be shrinking with

each passing month., This wags because he

had failed to please the white D.C. And

1f his pay continued to shrink at such a

high rate, the chief knew he would soon

be working for nothing .... so something

had to he done, and quickly. (p.10).

The nameless chief symbolises many an African chief
during the colonial era; their hollowness, poverty,
and above all their dilemma. His unpopular decision
which is taken solely to placate the District
Commissioner reveals a 1ot about the entire concept
of Indirect Rule, a baby of the British, The Chief,
who apparently is appointed to the throne neither by

inheritance nor intelligence, but by a willingness to

be a puppet 0f the colonial adninistration:. invariably
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has to do an over-kill before he is sure of his salary.
Mwangli's response to all thesesis contempt, and
he consistently demonstratescthis by projecting an

inagne picture of the chieftains. In Carcase for Hounds,

for instance, Chief Simba is equally timid and stupid.
Mwangi also congiders the role of the chiefs as

inimical to the cause, and although he gives them victory,
such victory is only ephemeral. His treatment of the
chiefs therefore invites comparison with that of Ngugl

Wa Thiongo in Weep Not Child. Jacobo, like the chiefs

in Lagtoe of Death and Carcase for Hounds is not only a

e =

dangerous tool of the colonial administration, he carries
vengeance to a personal and often immorsl level, So
although he succeeds in exploiting and eliminating some
of hisg people, thanks to the awesome power of the

state, he {inally gets killed by Boro, thus

underscoring thoe efficacy of a peoples' struggle.

In conventional socleties, while the police are
charged with maintaining law and order, the national
ammy wards off externgl aggressors thereby sustaining
the sovereignty of the state, In the colonised world,
these law cnforcement agents ful fil hone of these roles.
The police and the amy who are the contact men between
the coloniser and the colonised vigit viclence on
defenceless civilian population; thus betraying their

cherished roles in society. According Lo Frantz Fanon:

The intermediary (the police and the amy)
does not lighten the oppression nor sedk to
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hide the domination; he shows them up and puts

them into practice with the clear consclence of
an upholder of the peace: yvet he is the bringer
of violence intoc the home and into the mind of

the native.d

Subsequiently the civilian vopulation in Kirima village
iz tortured as this passage suggests:
A kick from the warder brought the man
slowly to his feet. But now his eyes
vere enpty and glasay like those of g
hypnotised person .., The Inspector stared
at the man and the glassy eyes looked at
his., They seemed to be passing over a
message. They seemed to be begging to be
understood {(p,158).
In Mbogo's village the situation is the same, The
wife recounts her ordeal in the handg of the colonial
forces:
'They beal me but I did not know gnylning to
tell. They went for my father and mother,
and said that they would shoot than if 1 dld
not tell, DBut I knew nothing. They locked ug
up in different rooms. During the night the
SDlC’LieI‘S Cale alld te s aas aﬂd oacno.' She
started sobbing {(p.174).
As the co-ordinator of the coloniagl forces, and chief
enforcer of imperigl laws, Inspector John Cowdrey
deserves a speciagl mention, He is described as 'one
of those people who are naturglly brutal (and) he
alone could get anything out of the Mau Mau (p.27).
He personifies and represents the inlerests of the
colonigl adminislration, Cowdrey behgves like g

professional butcher, not mindfuvl of who gets hurt in the

process. He i1s the typical colonial police man in the
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African novel, cruel, brutsl and sadistic, and he invites
comparison with Gullet in Oyono's House Boy and The

0ld man and the Medal. For Cowdrey, however, betrayal
operatbs at two planes: the level of the Individuagl and

the 1evel of the representative figure, While these
levels merge into one subsequently, it is necessary to
point out that Mwangi presents him as some one who is
blind to hie excesses and follies because of inordinate
ambition, For instance; he imagines the glory that will
come Lo him when he finally destroys the Mau Maus

Then he would capture the man, the war would

end mnd he would get a medsl for his excellent

work, services and so forth, Then he would go

to 13ve with his family in a famm hought in a

quiet part of the country (p.156).
Cowdrey is also g man of grandicse dregms and these
blind him from rationgl thinking, This feeling is
anplified in his office:

He gsaw his dream-fam and the house. The

house was there exactly the way he would have

liked it to be, The windows were painted with

colours he liked and the curtains were hig

wife's best, There were flowers, .sessas

¢carngtions, roses, just the way he would

hagve liked it to be (pp.230 - 1).
The major obstacle to these recurrent dreams is the
Mau Mau movement and this explains Cowdrey's
obsession with the former and the urgent need to get rid
of it. When destroying the Mau Mau becomes an impossible

task, Cowdrey feels immeasurably betrayed and frustrated.

However, the feeling of betrayal can only be fully
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grasped when he 1s studied as a representagtive figure.
As8 a representative of the proponents and exponents of
the superior race myth, Cowdrey has come to Kenya
oostensibly to conquer, rule and c¢ivilise the native
and the native should be grateful for this
philanthropic act. This warped-up mentality precludes
him from recopnising the natives as human beings but
a “herd of wild pigs" (p.201). When the natives
therefore challenge this assertion by waging a guerrilla
warfare, Cowdrey does not only feel betrayed, he
becomes neurotic and psychotic. IFor in several respects,
the war is not only an act of impudence but a negation
of 'migsion civilastrice'. Consequently he fails to
accept decolonisation as a programme of fury, disorder
and destruction: a historical process that must
necessarily deploy greater and sustzined violence
afainst the coloniser. The raison d'etre of the Mau Mau
movement which ig spelt out below also escapes him. The
'natives! have consistently asgked:

+a. Whose grand father owned acres of lands

die without a place to be buried in?

Wouldn!t he want to lie next to his

ancestors when he died? Must his

children be put into bondage after his

death in order to get food?
So, ultimately decolonisation robs Cowdrey the
opportunity of being a nabob and a chance to 'educate’
a meek and docile people who are in dire need of

feivilisation! and ‘salvation’.

Coloniglism as an institution also betrays its
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agents and surrogotes. One of such ip a series of
betrayals 1o Joha Cowdreyx the custodian of colonial
laws. The Chief Insnector conveys t¢ John Cowdrey
from the Security Council a serious indictment of

the former over the way he conducts the war, The Chief
Inspector re-echoes the Security Council's opinion by
saying that although the colonial forces "are doing
their best but this is not enough® (p.46). While this
statoment is not complimentary, Cowdrey's retort, *I
was vounded doing their job" (p.46) is more worrying.
The reader is piqued by the phrase, "their worki,
Whose work? 1s Cowdrey no lonpger an esoteric member
of the club? .is intrigue which is analogous to that
of the Chief and the DC indicates that the colonizl
edifice hag started to cracks The cquestion, "but what
can I do if evei viell=tralned troops are Leaten?%, put
by Cowdrey drives home this message. The couclusion
drawn from these accusations and rctorts is that
coloniglism has no room for those who cannot device
new, supportive methods, no matter how chilly, In the
end, Covidrey has to leave Kenya becpuse he has outlived

his usefulness.

Betreyal in Taste of Deagth is m~de manifest by
the cvliuvre of violence. Violence destroys a «=oples!
way of 11fe as vell as introduces fear and suspicion
into thelr consciousness, Paulo Freire has sald that:

Ong¢e a cituatiion of violence and oppression
hag becen 2stablished; it engenders an entire
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way of 1ife and behaviour for those caught

up in it - oppressors and oppressed alike.

Both are sumerged in this situzgtion and

both bear the marks of oppression,10
Congeguently, the oppressor and the oppressed are
afflicted by the fear of the unknown which makes them
suspicious of everything. W.de-ranging rules which are
predicated on survival are made and enforced to the
letter. A breach of any of these rules could cost
the lives of the fipghters and perhaps the entire strugglg
so 1t attracts severe penalties. This explains why
Mbogo is accused of betraying the cavse by Njau and
Wambu when he takes the crawling Kariuki to the hide-
out, Je is presumed guilty until the General declares
otherwise, But even the Ceneragl's decision is not
borne out of magnanimity or rationglity; it is infomed
by a personal relaztionship. Njau and he were once

cl assmat es.

The decision to pardon Mbogo and to spare Kariuki
are comments made by Mwangi: adherence tc rules and
regulations is a prime necessity for continued
survival 'but these rules should not negate the essence
of a liberation amy, which is freedom for the

oppressed and not their extemmination,

While in Carcase for Hounds the little Leader dies
before the story begins, in Tgste of Death, the Leader
is seen co=ordinating the activities of the forest

fighters. His role is so important in the struggle
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that Mbogo and Munyi are detagiled to protect him
between thelr hide-out and the next. In the process
of discharging thelr duties, the Leader:-gets caught
and tgken to Karima prison. The Genergl thinks
Mbogo and Munyi have betrayed the Leader since "they
just stood like nld monkeys and watched the soldiers
takce him away" (p.50). Whlle negligence of duty
copstitutes botrayal of trust,this reader neverthel ess
is hard-put to conclude that Mbogo and Munyi have
betrayed the Leader. 1f, as it is not likely to happen,
the reader insisls their gction is betrayal, it is
inddevortent, However, Kariuki who Mwangi spegks
through, makes a more rationagl statement, He says that
"t was not thelr fault® (p.5%0). e Queries:

nSuppose tﬁey had started fighting and

got themselves killed by the soldiers,

Who would have come to tell us of the

arrest? Tell me that., Who would have

told us that the Leader was capiured?"

(peS0).
This statement absolves them of total blame. It also
implies that the enomy soldiers have done an

excellent reconnagissance.

Silmilarly, the dare-devil rescue operation led
by Kariuki to Karima prison in which the Leader gets
killed is a case of inadbertent betrayal. although
Mbogo and Munyl, Mwangli's scapegoats are

willing to accept blame for the tragedy, it is difficult
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to apportion blame let a lone dangle the charge of “tiarr
betrayaki The major concern here is the significance
of the Leadert's death at this (point in) time. To
what extent has it enhanced or undermined the
struggle? The cnlonigl aggressor and the forest
fighters consciously or inadvertently admit
that the Leader repregents the struggle, hence his
death symbolises the end of thg struggle., The Chief
Inspector for instagnce explains the importance of the
Leader tc Cowdrey:

We have tried everything and failed., We

must find this Leagder ...... We must get this

Man, SO0 youl see the futility of the capture

of a mere general, This Leader is the

master mind (p.47).
It is for this reason that the Leader demands that hig
death be kept secret from ﬁoth the colonial forces and
the forest fi hters. The few generzls who know about
the incident are made to ‘take an oath of secrecy” {p.65)

to remgin quiet.

Mwangi's position is however, different from that
shared by the forest fighters and the coloniazl forces.
He enunciates that while ﬁt is poseible for a single
person to dinitiate a revolutionary struggle, no one is
indispensables Thig is why in spite of the Leader's
death tithe fighting had to continuce until they won

their objective® (p.661, 

Kariuki, in gpite of his angelic portralt is one of
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those who betray the cause for inexplicable reasons.
For instance, he does not fire a single shot in the
ambush that destroys the amy convoy becayge "he was
ghating viclently ... he held his pgun clumsily in his
hands® (p.89). This sounds rather strange considering the
fact that he has fought in tighter corners as g soldier.
Mwangli does not give sufficient explanation for what he
megns by Kariuki's betraying act, IT he intends to
present him as a metamorphosing character, then he has
done it badliy. This artistic clumsiness extends to an
unngmed forest fighter, who after the ambush stumbles on
the body of Lieutenant Davies, and instead of finishing
him up runs to report to the General. According to the
text:

He made sure the man was not dead and in

his thirst for bloocd, he unsheathed his

knife to finish him, but he saw the man's

gun, He first stopped to examine. He

turned it this way and that, then giving a

wild swoop, ran to look for the Geheral

(p.90).
Mthough it is true that fighters get excited now and
then, it is nonetheless ridiculous for a fighter Vo
migh off with a »un to the General when the dregded
enemy at his mercy is yet to be finished. Why do they
acquire guns and amumunition? This is one of the biggest
cases of betrayal in the_nDVel, for, later, il is the
spared Lieutenant who le;ds a smashing operation against
the forest fighters., Mwangl sounds uncrealistic while

this anonymous character appears haive and stupid.



Kibara, a one time brave forest fighter is one
of those who betrgy the cause under extremely dehumgnising
conditions, He re-surfgces after 'disappearing' for
two months, leading soldiers to the sacred hide-out
of the forest fighters, Although this single act is
responsible for the routing of the fighters from that
zone, they do not ¢all him a villain. They understand
that violence has a way of confusing and reducing the
oppressor and the opprossed to the status of beasts as
well as undermining the resolve of the oppressed,
Kariukl in gpparent understanding of Lhe situation says:

Take the man Xibara, for example, the one

who led the soldiers to our hide-out near

the Sacred Rock, He was a brave man before

he was captured. Ree what they did to him

and turned him into a traitor (p.134).
In spite of the reluctance o the forest fighters to
describe him as betrayer he is still ;e becaise he
has the option of keeplng quiet and ultimately paying
the supreme sacrifice. Pepetela for instance,

presents options open to a priscner of War in

Mayombe:, A Novel of the Angolan Strugele thus:

"It traps a bloke to be a prisoner. +...

He remains 1solated, against everyone.

IVery. face he sees 15 an enemy and there

you are alone, in the middle of them. Its
hard, there's no doubt its hards What can

you do in such g gsituation? There are some N
who resist, olhers talk, I have the
impression they talk more because of the
isolation, than because of any actual

physical sufferingv, 11

If these options are convincing, and they definitely are,

LS
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then Kibara i1s a botrayer. His nature of bhetrayal
makes the story move forward as well as avails the
reader the opportunity of studying the forest fighters
at close quarters, They are exposed to numerous -
hazards such as physical confrontagtion with soldiers
alid wild beasts and very poor shelter and food. Yet
these are not as agonising as having to live perpetually
with the psychologiczl fear of one of them squealing to
the soldiers, Inevitably, Mwangi's portrayal of the
warfare invites comparison with Ngugi's, While the
former shocks the reader with the realities of the
struggle, the latter presentis a romantic picture of the
undertaking. The conversation between Mr. Howlands and
Boro in Weep Not, Child illustrates this point:
The nightly patrels had always been a special
pleasure for Mr. Howlands., They gave him g
feeling of power and strength,
The door opened, Mr, Howlands had not
bolted the door., He glanced at his watch
and then turrnad round, A platol was agimed at
his head.
f You move - you are dead',
Mr, Howlands looked like a caged
animzl.
'Put up your hands',
He obeyed, Where was his habitual
guardedness? He had let & moment of

refl ection ungrm him.

T killed Jacobo!
'T know!

'He betrayed black people, Together,
you killed many sons of the land. You
raped our women. And finglly you
killed my father. Have you anything to
say in your defence? soee..t
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'"Nothingt
TNothing., MNow you say nothing.
But when you took our ancestrgl lands - !

'Thig is my lend’. Mr, Howlands said
this as a man would say,’'This is my woman.'

!Your land?! Then, you white dog, You'll
die on your land'.

Mr. Howlands thought him mad. Fear

overwhelmed him and he tried to cling to life

with 211 his might, But before he

could reach Boro, the gun went off, Doro

had learnt to be a good marksman during

the Second World War.i2
This passage has &l1 the vignettes of a Hollywood fiim:
business-like dialogue, fast-moving sction and finglly,

accomplishment of mission before Foro gets caught.

Inagnimate objects which lose thelr Use Vvalue
especially at a criticsl period could be deemed to
have betragyed thelr owners. The ambush 1aid within the
precincts of the Sacred Rock is almost g total success
until the bren guns (the killer weapons) get jammed.
This engbles the goldiers to have an edge over the
forest fipghters, thus speeding up thec process of their
defeat. According to the text :

Kariuki Jooked at the bren-guliners again.

One of them was Lying wilh his bleeding

head on his pun, It had jammed, Kariuki

dropped from the tree wishing he had taught

the men how tu deal with jams. e had

overlooked the chance of a2 jam and now it

happened (p,117).

This suggests that in preparing for a bsttle, nothing

should be left Lo chance as this could prove to be costly,
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If the jomming of guns al a critical period
constitutes betrayal, so alsc is the injury Kariuki
sustains during the fight, 1Tt impedes his progress, thus
forestalling the attainment of hig objective., The
gpiritusl will for survival is neutralised by physical
pain:

He could not reach the wound well enough to

do anything about it and so he lay on his

front on the grass ...,. With every heart beat

a twang of paln ran through his body secsvs

(ps117),

Maraga's woman is a traitor in her own class., She is
neither a poliice woman nor a warder bul manages to

wresk indescribgble havoc in the village. No noticeable
rewards gre attached to her as an informant yet she

does it with skill, This is why she is considered to

be very dangerous. She 1s responsible for the
annihilation of Mbogo's family. Wanjiru reports:

Last year she sald that the boys were seen

taking food into the forest, The Chief

ordered th~» boys to be shot (p.169),.

She is also responsible for Wanjiru's death, having
betrayed her to the home guards. Mwangi however, does
not think she is anything more than s tool in the
services of the colonial administration. Her gruesome
death is retribution for her sins against the people.
The walling dog and the hooting owl in the hour of her
death symbolise the general tragedy that has descended

on the land, It iz not her death the bezsts mourn but
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those of the patriotic and the innocent,

However, Maraga's woman 1s not the only one who
bears the stigma of treachery in the novel. Colonialism
establishes institutions such as the ammy, the police
and prisons in order to propagate its interests.

Sequel to this, it employs and conscientizes a handful

of "natives' who torture and murder their kin all in

the mame of serving 'His Majesty!., Like the Chief, they-
betray largely because of the rewards from the

colonial administration. In spite of their villainy,

it is a sign of the collapse of a wegker culture in
contact with s stronger one:s The pages of colohial
history are replete with these men who are popularly

known as collaborators.

Once apgain Kariuki cuts the image of a betrayer
in spite of the saintly image Mwangi consistently
strives to carve for him. Mbogo is in possession of
deadly secrets which Kariuki knows are not safe with
him, For example, he s one of the few meon that know
about the death of the leader as well as logistic
details of the band and Kariuki is confident that the
goldiers will gett%ETnut of him, "Mbogo therefore
deserves being shot, Tor that and the cowardice of
giving away one's country to forelgners" (p.i42). Bat
Kariukl cannot bring himself to do this because of
bonds of friendship which invarigbly mgke this reader

to ask; what are bonds of friendship compared to
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nationgl survivgl? The utilitarian conception of
socielty which supports the torturing of the
individual so long the aim is to maximize human
hgppiness. applies, This is why it is considered that
for rigking the 1ife of a whole nation because of a

friend Kariuki is a traitor.

In conventionagl societies, wars have codes of
conduct and such codes regulate the wars in such 5
mannor that abuses are minimgl, It is on record that
those Germans who indulged in excesses during the
Second World War were tried and convicted for war
crimes. Buil the colonial war has no code of conduct,
Colonial forces unagbashedly betray the tradition of
war by torturing cvery prisoner of war to death. Forest
fighters when caught are treated like criminals and not
prigoners of war. They are shot or hanged after
extorting confessions from them, Their gruesome
experiences include the removgl of toe nails, staying
without food and sleeping in flooded cells., Kariuki's
experiences illustrate the point bettor:

He was taken 1into a room in which there

were five warders amed with clubs and

whips, The small reoom was lighted with g

gingle electric bulb high up at the

centre of the roof. He was stripped ndgked.

Then one of the warders brought his c¢lub

crashing on Kariuki's head. Blood

streamed red and hot into Kariuki's eyes.

Md while he was thus blinded, the other

warders fell on him, Elows rained on

from every direction .... Some pulled on

his long halr and dragged him to the
ground, Then they beat his private parts,
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When he fainted they poured cold water on

him to revive him and then begt him some

more ..., Then they dragged him along the

corridor to a dark cell in which there was

ahkle-deep water, and threw him in (p.206).
One of the many consequences of these unconventionglities
in Xarima prison is the bresking down of men like
the General and Njau. Under severe dehumagnising
conditions, he blurts out the sacred secret; '"he
(Leader) siesve is dead®™ (p.209), The odds against
him are many, no doubt, but the revelation of this
dreaded secret exposes him as a General with weak
resolve, low intelligence and thus susceptible to
British treachery. Malna, is an antithesis of the
Generale Although marginglly discussed in the novel,
he appears to know the psychology of colonialists and
their surrogates more than any other character. He
does not hesitate to degl with the driver whom he
believes will betray him to Inspector Cowdrey and

the sleuth police.

If the Mau Mau movement enlists the support of
some 0T the warders then the stomach-turning brutality
in Karima prison makesthis reader question the |
credibility of this claim. In several respccts therefore,
Malha is like the Red One in Peter Abrgham's Mine Boy,

more of artistic crestion than reality.

More often than not, the villagers fuor whom the

forest fishtcers endanger their lives betray thom,
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After the tragic invasion of their hide-out by the
colonigl forces, Mbogo aske in misery "e.... how did
they come to know where cur hide outs are?t (p.13L4)
and Kariukl answers dismally, “‘cur people showed themi,
He however hastens to add that they do not betray the
fighters out of their volition:

e.s still we cannot blame them, They do not

do it willingly. ©Not even Satan himsel f can

stand the soldiers' tortures (p.134).
Mwangl implies thalt a guerrillag amy is largely composed
| of rural indigenous peoplo, and by its very nature; a
peoples'! war is total, hence its tremendous dependence
on the rural people for food, shelter, ams and
reconnaiasance, The support of the villaggers although
indispensabvle, is fragile and reversible. If the cost
of pupporting the struggle, for instagnce, hecomes
very expensive they withdrgw it, Accordingly, the
forest fighters despair. Mbogo for example, is
inmeasturably disillusioned, and he moans pitiably:

esee €Ven hiding is uscless now; Kariuvki.

iow can I hide from you while you know all

the places to which I could go? (p.135).
Understandably, he threatens to desert because victory
appears to be an illusion, Mbogo is a brave fighter,
kind-hearted and very convincing zs a character, but
his decision to quit at this point in time reveals
him as a man with shallow convictions, Ilis actions

constitute a betrayal especially when it is remembered
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that he was there when the Leader warned against
surrender, He might not reveal the whereabouts of

his comrades or the Leader as he has promised, but

by "agreeing to give up the ideag of fighting for his
land” {p.141) he has betrayed the cause, In his
ignorance, he does not realise that peace and tranquility
which he seeks can only be got through victory, However,
Mwangli seems to be saying that disillusionment is part

of the liberation struggle since Mbogo refuses to

desert atl the last minute,

Betrayal may also be observed in civilian - military
rel ationships, but this does not achieve the spectacular
effect Mwangli's technique seems to suggest. At best
he ends up storeotyping. Mwangi paints the usual
image of the police; creepy, sly, croocked, miserly and
the children detest them. "They (boys) hated
policemen., Policemen were cruel brutes who always
beat the small boys for nothing, They also captured

their parents ana even their bigger brothers" (p.50).

On the other hand, he presents the soldiers as
likeable ruffians who drink, sleep with the girls and
give the boys biscuits in spite of the tricks played
on them, The soldiers are generally loose and friendly
with the villagers. This close rapport is shattered
by the sudden theft of a stem gun which the soldiers
consider a betrayal of their good naturedness. The

authorizl comment underscores the gravity of this



w 5% o

incident:

The thzft happened at a critical time,
because that vary afternocon the Brigadier
aind some other 'big' men were to have g
closing conference (p.151).
Accordingly, when the children meet the usually
affable soldiers for sweets and biscuits, they are

stoned by the guards who are by now under suspicion.

Mwangi however, does not thinit the theft is
betrayal per se; it is an extension of the war in the
bngh, especially since a guerrilla war is supposed to

be a total” ware

Over-concern or anxiety could eqrally prove
inimical to a liberation struggle as much as
indifference or outright antaponism. This is the
point Mwangi is making, when in his 'custodian role!
Kariuki betrays himsel f to Inspector Cowdrey in the
hospital. ‘Kariuki twitched against his will™"
when the question; "do you know the Leader?" (p.,198) is
put to him, He wonders just how much Cowdrey knows,

It is this overt concern that makes Cowdrey suspicious

and vicious,

Of sipnificance too, is the initigl deployment of
Britain's popular armouv, the facade of friemdship
in the contgaot between Cowdrey and Kariuki in the
hosplital. Cowdrey is all smiles but Kariuki sees
beneath the vencer of this friendship., He:
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Could tell a wlf in a sheep's clothing

essees He was convinced that all this

smiling and calling him friend was just a

trick to make him talk (p.19€).
The importance of this meeting is not so much the
attenpted treachery as it is the fool Cowdrey
makes of himself, While it illustrates the contempt
with which the DBritish hold the Africans, it also

refutes their pre-conceived notion of the African - a

little boy who can easily be cajoled,

The effects of the guerilla warfare on the
peoplc are varied, but for Mbogo it transcends physical
and spirituzl violence. He has managed to re-unite
with his wife, and he 'knew what was required of him"
(p.172) when his wife lovingly placed a hand on his
shoulder in the dark, but the years in the bush have
taten their toll. Although the betrayval is
transient, it shows the degree to which the war has

affected his psyche.

Much later Mbogo frequently sneaks into the
villoge to indulge in sexual relationship with his
wife, Although Mbogo finds fulfilment in the act,
Mwangli appears to frown at it. He supggests that
sich things shovld not be combined with the serious
buginess of fighting becguse thny detract attention,
Amnd they could also prove to be risky: Mbogo's
vife pgets killed in the process of meeting him, Her

death therefore is a statement on the *dos' and 'don'ts'
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of a guerilla warfare, Mbogoe rushed his joy when others
were still fighting, so when the fighting comes to an

end he has nothing to go back to.

The flash on the mountaln which makes "the f{ighting
and its tragedies ... a thing of the pest' is ephemeral;
and Kariuki ruminates disappeointedly:

s had nhever thought thgt it would be like

that. Just one flash and that was that!

After all that fighting! (p.252).

In several ways, this 1s a betrayal of the proples
expectations. The light they conceived in their
minds apparently is bigger than whet they are offered
on the mountaln. The 1ight connotes many things;
freedom, rewards, lnstrument of purgation, The
insufficient 1light is therefore proghistic of the

misfortunes and betrayals of independe
According to Paulo Freire:

Once a situgtion of violence and

has been #stablished; it engender

way. of 1life and behagviour for th

up in it .- oppregsors and oppress

Both are submerged in this situat

both bear the marks of ovpression.
This dictum provides a useful clue to the death of
Cowdrey's wife in the hands of the forest fighters.
It does not only drive home the reaslities of the
struggle, it equalises Cowdrey with many 'terrorists' whose
families he has annihilated. The instincts of domination

and possessive consciousness which gre all too familiar
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features of Cowdrey have also been destroyed. Now
derelict, he feels terribly betraycd by the Chief
Inspector and the other supericr officers. He feels
he has been used:

evee a8 a tool, to try and crumble down a

rock which would leave it battered and

useless, That was exactly what they had

done, S0 in the end only Cowdrey had

fto flee while they sat on their fat

bottoms and continued their work as

though nothing had happened, The

cunning bastards (p.254),
While not denying the merits of this abtusatiéh, it
le necessary to point out that Cowdrey's obzession
with dream# destroys him, It does not occur to him
that a collective struggle can only be driven
aground for a while, 1t cannot be totally destroyed.
But his grand drea ms impalr this objective reality,
and this unwittingly prepares him for the Lraggedy.
The Chief Inspectorts words recur:

‘Don't try to carry all the worries of the

fighting on your shoulders or you'll:

kill yourself .¢¢..., Take it from me,

Inspector, it just isn't worth it to

wreck your life +u.... The fighting is

not for you., It is for our government

and the soldier ssvaca (PP.235 - 6)
The Chief Inspector is a tender-heartced fellow,
Against his paternal advice Cowdrey drives himself
to a stand still for personal motives:

X ERE RN the farm would be Cheap because

it would be sold to an important person.

He would be important, of course, after
capturing the Leader and thus ending
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the tlghting (p;161).

Iven if his superiors have uced him, it is because he
offers himself like a sacrifichal lamb, The truth,
however, is that Cowdrey symbolises many liberal
Englishmen who did not understand the igplications of
imperialist explolitation and oppression, They did

not know that Iurope was putting at stake its
loiviligation' in these 'barbaric' lands, Imperigligs
ils synonymous with violence, and Cowdrey is immersed
in it and natuorglly, there was bound to be a struggle
for independence which employs counter-violence as its
major weapcn, In tlis respect, the moving force
behind the Mau Mau movement s a powerful “desire for
justice and a refusal to compromise in pursuit of
truth and justicen,'® The white colonialists on the
other hand only see the cruelties of the Mau Mau not

1ts raison 4'etre.

Cowdrey reminds this reader of Dr Van Dyke in
A Grain of Wheat who cannot bear the thought of
Kenya having independonce. But while Dr Van Dyhe
commits suicide, Cowdrey returns home a demented ex-

colonizl officer.

For many people, the new dawn is a dawn of
happiness but not Mbogo, He shoots himself in the

chest and dies with the following - words:

I have done ny duty ..... It is finished.
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I lost everything, No home to go to,

Mo body will misgs me. Go back to your

people, Kariuki, IEnjoy freedom., We

fought for it but we can't 211 have

the same feelings after this (p.257)
This speech is sentimentagl gnd there is therefore
justification for Kariuki's remcrse; his sel f-
confessed responsibility for the suicide. Beyond this
emotionalism there is nothing, Mbogo has always
exhibited falalistic traits. Moreover, freedom really
is not for the Mbosgos baecause they fought for very
insular reasons. General Kaniti perhiaps lost more
than Mbogoy, but does not commit sulcide, If others
wore like Mbogo, independence could not have been won.

In a curious manher there is a striking semblance

between him and Cowdrey. They took it too perscnally.

mtthough Taste of Death 1s Mwangi's first novel

and a secondary school reader, he manages to carve

a clear vision that will run through his later novel s,
This vision which encapsulates the 1ife stylo of the
oppressed and the exploited, oscillates between their
asplrations and reglities, It is a wholesomeness of
vigion predicated on collective struggle for total
redemption, It is s hopeful vision, for in spite of the
great obstacles in their way; the forest fighters

fight until the white man goes "back to his home

across the watergn,

Taste of Death demonstrates thet betrayal is a
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humah trait which is universal., Coloniglism provided
trying situationg for this trait to manifest itsel f.
Accordingly, the novel does nolt only reveal motives
for why peoplc betray, 1t explores the physical
confrontation ggainst it. While the novel concedes
that physical resistance i1s an antidote to betrayal,
it proves that this can be inadequate. More
investligation continues in Carcgse for Hounds, another

novel that examines the Mau Mau uprising.
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Chapter 3

CARCASE FOR HOUIDG

Carcase, for, lounds like Tagste o1 Death, focuses
on the Mau Mav movement and not surprisingly it has
betrayal as iis central theme. The story centres around
General Hargdra and his band of forest fighters during
their final stage of conflict with the colonial forces.
General Harasa is revealed as a veritable commagnder
with a lot of charisma and courage. In spite of the
fast-dwindling military, human and materiagl resources
on his own side and massive deployment of troops by the
enemy, he goes for confrontation instead of surrender;
The driving force behind his onslaught is his hatred
of the men; Kingsley "the arrogant D,C." and Kahuru
Wamali, the effeminate chief: both of them symbols of
oppression and exploitation, Ironically, it is
Kahuru Wamai who lives in mortal fear of Yaraka that
inflicts the mortal wound on the latter., Consequently,
in his delirious moments, Haraka narrows the conflict

to between himsel f and the Chief.

On the other side of the conilict is Captain
Kingsley, an administrator - turned soldier whose
motivation is not so much a wish to crush the Mau Mau
as it 1s a desire to avenge the humiliastion he
suffered in the hands of Haragka when he was an
adninistrator. FNaturally, he leads 'Operation Hargka',

an intricate military offensive desipgned to capture
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General Hara:a. Nowever, in spite of Kingsley's rabid
hatred of Haraka, he has a grudging resnecct for him

because of his sterling qualities as a Commander,

Sandwiched by the two opposing forces are the
frightened villagers whom each side wants to 'protect'.
In the ensuing struggle between the colonizl forces and
the Mau Man, betrayal obtains at the levels of the salf,
human and material relationships. There are also

illugions of betrayal.

It is not an accident that the first instance of
betrayal in the novel is an illusion, in many places
the story oscillztes between reality and illusion, As
in Taste of Death, Captain Kingsley iz pressured by
the Mergency Council to capture Haraka, and when he
fails to achieve this objective, tiie Council
concludes that he has betrayed His Majesty's mission,
Accordingly the Council expresses its displgasure in
very strong temms, The Council's spokesman, Brigadier
Thames puts the bite on Kingsley in a carefully
worded statement:

They (Members of Bnergencf Council) think

you have been licked. Remembor they

entrusted the job to you on account of

your knowing the bandit well; send a

thief to catch a thiefissossl
While it is obviousg that the Council no longer reposes
confidence in Kingsley, objective reglities indicate

that he has not betrayed the coloniagl causo, for he is
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seen running in the rsin and squelching through mud
in his bid t¢ capture Haraka. Kingsley also suffers
psychologically as the hunt for Hargka intensifies and
this agony is conveyed in his reply to Brigadier
Thames' accusations:
'But you know Harska is not like the
olhers!, he protested. 'He is slippery
LR I A Well l.to.o' (p01£+)-
The query issued by the Council members reveals
their ignorance instead of diminishing the status of
Kingsley. As is the case with many cclonials, they
gither do not or refuse to understand the intricacies
and realitices of the struggle. It is as if vthough
all one had to do was just go out into the jungle
and invite him (llaraka) out of hiding" (p,11). The
truth however is that, the Mau Mau is a movement
of the people who in spite of the great fire power
of the colonial forces are determined to succeed.
Mistace Paltmer captures the mood when he writes that:
The Mat Mzau emerges as a necessary
ruthl ess organisation, necessarily
because only by using ruthl ess methods -
cap it be absolutely sure of the
continued support of the people who
are themselves terrorized by the British,
and the solidarity of the fighters,
many of whom are tempted to surrender
when firm leadership is lacking.z
Chief Kghuru Wamaiiis one ¢f the leading
betrayers in the novel, and he does this on several

levels for rewards from the colonial adninistration.
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The merc acceptance to serve in the administration of
the colonials 1s betrayal itself, since in Biblical
diction, ™an cannot serve God and Mammon at the same
time'. HHowever, this is mild compared te his other
treacherous acts, Chief Wamai killed Weru, Haragkats
contact man and blamed it on the Mau Mau, FBven Old
Mwaniki, his father-in-lazw to whom he is Lndebted, and
over whom there is an unwritten accordférbfzding his
eliminagtion is eventually killed by the home guagrds led

by Wamal,

His acts of betrayal are by no means restricfed
to settling of vendetta with persongl enemies only.
Chief Kahuru YWamal and the home guards wage z dlteh
bgttle with forest fighters, thus postponing the day of
independence. In spite of his excesses, the novel
demonstrates that Chief Wamal is not an aberration of

the colonial administration., As in Taste of Death,

Mwangi in Carcase for Hounds records arbitrary appoint-
ment of Chiefs, For example, Kingsley neither consulis
the people nor refers to the native judicial process

of succession before he gppoints Kahuru Wamgl to the
throne vacated by Harska, For exposing Yevery single
terrorist collaborator in the village' (p.20) and

adding "a few of his.personal enemies to the l1ist for
good measurel, (p.20) he qualiflies to be Chief,
Accordingly, he serves the interest of the administration
by betraying his people and the cause. The age-old

dictum: 'he who pays the piper dictakes the tune!



applies here,

Apparcntly, this is an indictment of Indirect
Rule, an administrative arrangement invented and
cherished by the DBritish because it gives » 1ide
berth for VYdemocracy', especially for the natives who

must be zllowed to 'shape' their destiny.

The sirtnificance of Wamal's mental retardation
does not escape the reader, Only imbeciles like him
can offer thelr services to the colonial admninistration
for a mere pittance. While Mwangi recognises him as a
threat to his generation and even poslerity, he points
out that he strikes a tragic note all the time, He is
neither loved by his people nor respected by the
powers which he serves, It is not strange that
Kinggley describes him as "a clown ~ gn gbbolute loss

in an amergency" (p.28).

As the colonial administration realises that its
policy of containment which involves the deployment
of .brute force, propagznda, Sabotage and blackmail has
.failed, it recorts to enticement or liberalism in the
forra of amnesty. Haraka recognises this ploy as a
trap, for the amnesty letter contains the "usual
ladnguage, the povernor's simmature and the restesees”
(pe52)e The quick recognition of this truce by Haraka
does not only reveal him as an astute generagl, it
shows that the DBritish have been playing this trick

for ouite some time, The word '"usu,l% in the
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passage provides this clue,

HoweVer; the nttempted treachery cuts a greater
significance when it is observed that liberzlism
¢creates the illuslion of contentment and equality in
the oppressed, thus depriving them of the will to fight.
M though Harska strives very hard to rebuff this
imperial desipn, at dindependence, power was
begueatined to Kenya's liberal elites, thus setting the
stage for a new era of betrayal which the next two

chapters examine in detail,

It is not only the colonial adninistration that
betrays the peoplo, its agents are seen Lo aid and abett
the betrayal of the people. In this category is
Corporal ijoroc who first slerts Chief Kahuru Wamal
about the presence of forest fiphters in Mwanikli's
hut, It is ohwvious thgt his lust for material wealth
and not dedication to duty motivates him to betray the
forest fipghters. Consequently, his first question on
rousing the Chief is: Yshall I get the sergeant's

chevron now, Chief?v (p,?78).

Corporal Njoro does not want to taie part in
Lhe invasion of Mwaniki's hut not on grouvnds of

morolity but as a result of the deep~seated fear of

the forest fighters, which jnevitably reveals him as
an opportunist who is only interested in cashing-in on

the feud between Kahuru Wamali and Mwagnilki, Tor instance,
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at "the thought of Haraka, the urine that had frozen
in his system thawed out and warmed its wet way down
his legs™ (pe75). Corporal Yjoro therefore represents

that class in soclety which reaps without sowing,.

He could aglso be seen as a ready tool in the hands
of the ¢nlonial administration, aAccordingly, he

represents tlhe mindless and dircctionless forces:the

SUupnress

colonial administration uses teo genuine national

—

protests, Tn Qoinpg Nown River Road and Kill Me imick,

these forces become more agweful, for the new lcadership
perfects and uses Them against protests and pelitical
opponents. The Njoros inevitably cut for themselves,
malicicus, creepy and vicious image diring the colonigal
and neo~c¢olohiagl erasy In the final analysis, Chief
Wamal and Corporal Wjoro interest this resder not for the
obvious fact that they are betrayors of the cause, they
1ay the foundation for post-independence betrayals by
subverting independence. While the Wamals are Elven
extra powers as custodians of their people, the
Hjores make themsclves unnecessary tools in their hands
50 mtich so that the essence of independence becomes
negateds, It is the children of this reactionary group
that receive good education and they inevitably form
thie core of the post-independence reactionary elites

which Mwangl examines in his neo-colonizl novels,

ClLoser scrutiny revegls that Njoro and Wamal are
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not the only traitors in the text: elites and party
bureaucrats whose responsibility it is to repulate the
revoluiionary struggle also betray the cause. In every
revolutionary struggle, the bureaucrats usvally administer

the liberated areas as well as arm the soldiers and

co-ordinate the fighting, In Carcase for Hounds,
therc is not only total absence of party control,
there 1is no prospect for any. Weru reports that:

It is very bad in Fairobi ,,..s Most of the

top organizers werec taken to jail, And

there are many more white soldiers arriving

in the capital ..e4s The fighting is heavy

in the South 4.... And it is very bad on the

Aberdares (pe.6).
Conseghently, General Haraka .and his men become
isolated, and must from now 'manufacture' ams and
food by themselves, General Haraka is disillusioned
by the inability of the party to manage the crists
espzcially when he remembers the Little Leader who
educated him on the need to fight, his promises of
moral and military support, and finzlly, the assurance
from him that “they were not alone'’, It is however,

not only on this level that the elites batray the War.

The legitimacy of peoples' wars is dependent on
their recognition by international bodies and countries,
and also the readiness of those countries to
accommodate and equip the revolutionary fighters., This
aspect of the strupggle, popularly knovn as propaganda

which is usually handled by the elites is neglected, and
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incontestable, it is therefore expected of them to rende:
such services in various ways, However, only Weru
appecars to commit himsel f to the struggle by spying for
and smuggling shells and beverages to the forest
fighters. The General t hought that if “every villager
brought four shells, there would be two or three
hundred white soldiers dead" (p.,6). But will they
bring? The pessimism which underlines the actions
of Haraka early in the novel manifests itself agaln a
few days before Operation Harska commences, 'hen
Kimamo supgests that they move to Weru, a neighbouring
district to hide, the General retorts in a sarcastic
tone:

Why don't we try convincing the Chief and

his home guards first, They are much

nearer and understand our tongue., IT our

fellow villagers will not understand us,

why should we be so sure strangers will?

wWhy should they understand us? (ps53).

The indi.fference of the villagers, however,
should not be construed as acceptance of colonialism.
In as much as there is no disputing the indispensability
of village support, it is detemined by the cost of
the war, heace it is fragile and reversible, What
obtains in Carcase for Hounds is thalt, the excesses
of the coloninl forces have precluded the villagers
from expressing their true feelings., For example, for
alding and abetting the forest fighters, Weru gels
murdered in the most gruesome way imaginable, Such

constrains
mindl ess violence i the villagers to stay in
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their huts instead of venturing ont, Unlike Njoro and

Uamai, they do not betray for material benefits,

Mwangl roco nices these obstacles as the harsh
realtities of a guerilla warfare., This is wiy, in spite
of the disillusionment of Harska and the general apathy,
the strugele continues, Rather than vse violence to
get the allegiance of the people as the colonial
administragtron often does, General lHaraka resorts to
conscientisation through 'oathing', This does not only
znply bring out the difference between the opnressor
and the redeemer, it is Mwangi's reco:nition of the
all time important adage: conviction is bettar than
coercion, This subtle approsch moces a mockery of the
mindless violence unleashed against the people by the

colonial administration, the purveyors of civilization,

Flizabeth Knight in spite of h~r understanding of
Mwangli therefore misses the point when she writes that:
The oaths that General Haraka administers are
not to build up a political movement but are

defensive, HNe uses the oath to keep the

villagers of Pinewood and Acacia 1loyal to

hin so that they do not betray the gang to

the security forces.3
A group behaviour qualifies to be called a movement,
especially when it has a guiding ideology as in Carcpge
for Hovnds, ‘/hile Haraka does not disclose his
personal) political ambitioh, it is amply clear that
oath=tacing rvoes beyond bribing the villagers to keep

their mouths shut; that will be reducing the battle to
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betueen the forest fighters and the colonial forces,
while leaving the villagers out, 1In the first place,
oath-taking does not start with the commencenent of
'Operation Haradkca'y, hence cannot be described as
tdefensive' in the sense Knight inplies, The
conversation between Mwaniki and CGeneral Haraca

illustrates this point,

'"The villopgers., 'le came to initiate them?,
The old man thought over that and nodded
in a tired vway: ’

'Yes, there are few untreated ones', he
mumured, smocthing his long, grey beard,
'Yes, there are some, That is good,

I know all of them, I could tell you the
few, I always knew you would ,.see4¢'
'Bvery body will be doctored', the general
told him, *Al)l the village?' the old man
aslted th. flickering fire,

'Allt, the other answered,

tBut ,...' Mwaniki picked up a burning
stunp and tapped the fire-stones as he
spoke, 'These ones here we have al ready
branided, It is the calves that remain to be
morked's 'It is good for all', the general
told him, 'The tribagl marks grow dimmert,

It is obvious tliat ocath-tgking 18 a tribal rite that
predates the coming of the white man, hence the

reference to '"tribal marks' growing dimmer, What

ovltains in Carcnse for Hounds is therefore a renewal
of an old boud as well as a fresh strategam against the

chemy,

Genteral Karanga's surrender in the South to the
white soldiers is betrayal in as much as "they baited
(him) with his photograph' (p.52). For, capitulation in

all its reami{icatiomrs implies that one has reached one's
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wit's end, It slso means that one has decided not to
fight for one's land, and this is tantamount to selling
one's birthright., In a curious manncr, the General's
surrender is analogous to that of Kibara and the
General in Taste of Death. Iaraka who is perheps
subjectod to more dechumanising and treacherous
erperiences does not betray. Thus, General Karanga's
experience suggests that he 1acks the capacity to with-

stand the Dritish treachery and brutality,

The next case of betrayal is brought to the
reader Lhrough flash-back. 01d Mwaniki recounts how
Bwana Jackson and other coloninl officers tricked

them into woiking in Jackson's tree plantation:

They came on the promise of fam land, money
and school for their childrer, Tenpted thus
by the government, they scld their homes in
the 1.nd of their fathers and came down to the
prowised land, Promised landlese... One day
they clear=d the bush, fenced it in and
planted maize, potatoes and peasS...... The
next season the whiteman, Bwana Jackson,
broupght truck loads of young trees to be
planted among the maize and the potatoes in
the ficlds, The following s€a800 ..ess. the
trees had to be left in peace and not be
hemmed in vith potatoes and peas seseed AlWays
moving, moving like a lot of itchy - buttocked
nomads from one thicket to the next, only
pausing lon; enough to clear the ground and
make it suitable for Bwana Jachiscn's accursed
trees ..... The promised school for the
children, huh: Another white lie. It came
too late to admit any of his children, and
even it was not good ,.,... They learned
noiLhingeesesee ARd in anticipation of things

to come, they were taupht to hendle a pruner
at school, A tree-pruner like their fathers
uSed: "EEEE] (pp-59 - 6€))'

It is not so much the refusal of the colonial |, °
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L to provide a viagble education which it cleims 1is
the major reason for its presence in Africa nor the
payaont of wages which are not commensurate with the work
done that really constitute the core of betrayal here.

It is the surreptitious acquisition of land through
fraudul cnt mcans vhich ultimately alienates the people
from their source of livelihood gnd the product of

their Jabour that constitutes the real betrayal., As

in Npugits !leep Not, Child, the 'natives' are made

squaters on their ancestral 1lands,

It is noticed too that the colonisl administration
ciicourages the production of cash crops to the detriment
n0f staple food, thus making the pconle dependent on
the system more and more for their livelihood, This is
not surprising brcancze colonialism creates 'a new need'
in the colonised thus making him dependent on what it
can offer, TIor instance, Mwaniki and his friends
“would have pocked up and left Dwana Jackkson to clear the
Jungle himsel#" (p.60) when they found out he was
exploiting thwr but they could not because of “the
children, they had to eat" (p.60).

VYhile the promise of limitless lznd is obviocusly
a facnde, thie real motive therefore is the annexation
of the peasant economy by international monopoly
capital, This aspect of colonizl botrayal has dominated
the African novsl for quite some time now but Mwangl

gives it a new dinension by appraising it a8 a



.75 -

cyclicnl phenomenon, The most intercsting aspect of
this teclnicue is its ability to register nultiple
responses to betrayal, TFor instance, while the
betraying tactics of the colonisl admiaistration have
made Mwaniki and i‘araka rebels on the one hand, they

have made VVamai a collaborator on the other.

S0 also is the contact between the coloniser and
the colonised which is nurtured on inequality, While
the coloniser clains to have come on a mission of
civilisation intent on elevating the African from his
primordial existence, he really does not only negate
this philanthropic gesture, he is scen to compartmentalise
the coloni-l vorld, apportioning to himself in tha
process, the ciioice area and herding the native to barren
desert, The juxtaposition of ‘'the plush Asian quarters
and the monstrous fenced -~ in mud and tin shanty,

Majengo" (p,15) illustrates this point,

Hoviever, it is not the marginalisation of the
na§ive with style vhich sharply draws the attention of
lesreader to yet another level of betrayal: It is the
instrument of contact which in Carcasc for Jjlounds is
the home gpuard and by extension, the coloninl soldier.
The contact man, the bringer of 1irht, definitely ought
to do better than “they five oath vill-gers. Pwana
Kepteni. 5o we shoot® (p,93). Incidentally, and in

the words of Frantz Fanon, he is the bringer of violence

into the home of the native, thus destroying the peoples'
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way of 1life, Thus, in Carcase for Hounds, the
fariliar picture is that of home guards and soldiers
brutalising the w~ople, especially as seen in the
confrontation between the forest fighters and the

coloni~l forces at PPinewood Forest.

Mwanpi 1is by no means the only Africain novelist
who has examined this aspect of betrayal. Mon;yo Beti
in The Yoor Christ of BPomba indicts the colonial
adninistraotion for hiding 'knowledge'. “acharia, his
spolkesuian explqoins that Africans welcomed Diropeans
because they warted to know the secrats of the vhite-
man's aeroplanes, guns and machines nt the Mropeans
betrayed thet mutungl understanding by not only hiding
lknowl edge, they conscripted Africrus into a labour force
solely for Uiheir own benefit, While Mongo Beti is
satisfied with ridiculing the Muropcans through
trenendous use of satire, Mwangl exauines the dismantle-

ment of Lhe system through a structural struggle which

goes beyond social reform, the Mau Mau movement,

Illusions of betrayal too fom a prominent part
of this novel, In many novels, especially the ones
written by Thomas YMardy, nature plays a pascive role.
More often than not, in a confrontaticn between the
privileged and the underdog, nature secms to watch with
indi fference. The same cannot be said of the novels
of Meja Hwangi. For instance, in Carcase for iounds,

Rature does not only play an active role, it appears. to
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identify with the oppressed in their struggle to free
themselves, The supportive role played by nature comes
mainly in the form of heavy down pour and subsecuent
flooding which obliterates traces of the forest fighters,
Morcover, land marks such as caves and forests provide
useful canopy when protection is greatly nzaded from

the pursuing colonial forces. JIor exnsiaple, after the

invasion of a police post by Haraka's men:

sessss thn storm proper fell., “he water
came down in one continuous downpour th t
drenched gverything ond everybody in a
moront ... A8 the fighters hurrizd their
laden f2et to the safety of the bamboo
hideout they were grateful to the rain and
the rain-making gods. By the tine the
stora subgided there would be no trail left
by the retreat. Pot a trace (p.38).

Such benevolent acts by nature are rife, and they go a
long vay to frustrate the efforts of Crptain Xingsley
and his men, Jor instance, as he molies to chase the

forest fighters:

Hail=tones crashed on the windscreen

and played a depressing tattoo on the
tarpaulins covering the lorries,

Visibility vias very poor, In the glaring
head 1lights, large brown splashes of mud and
water donced on the dirt road surface.
Jiidding on the misty road was daigerous;
they drove ab a crawling pace,

Captain Kingsley too, is sufficiently aware of this
apperent treachery of nature, and in resisnation, he
addresses his soldiers quietly:

when tli~ rain allowed and the murk let go

our wheels, we searched around for Hars=ka
and his blrsted Mau Mau (p.9).
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The dense tropical forest which holds an exotic

appeal for Kingsley alsn shields the iorest fighters
from the low-flying helicopters, The consistency is

so owvious tlzatthzs reader can hardly awiss the

supnort oifered by nature to the forest fighters,
llowever, the svstaining of an injury by General llarszka
which incvitably leads to other unpleasant consequences
ma-es the General and his men to balieve that nature
has torned its baclk on them gt an hour they badly need

its support,

For insiance, although the bullet vounds impede
Haraka's escape from the precincts of Pinewood Forest
station, it is River Liki more than anyt ing that the
General 1deutifies as his major obstacles Ille feels
"holed up, unable to retreat up the mountain, frozen
on the spot ...." (p.100) (while) #ithe Liki romred
sarcastically, rminding the general that it h-ld the
bridle" (ps100), And naturally, he is immeasurably
disillusioned, and this feeling is brought out clearly
in this passage:

The wecather, that always reliable, unquestioning

ally, hzd started letting him down recently,

Had 1t not been for that unforeseen stom his

troops wonld have been above the bamboo line

by now, TIut the deluge had flooded the rivers

beyond all possibility of fording and he has

been forced Lo make a temporary camp guite

close Lo the village.

In angrish, he sees 'defeat, complcte annihilation and

death glaring back: at him¥ (p.102). While the question
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of defeat here is debatable, the fecling oi betrayal
is an illusion, for it is the seomingly betraying Liki
that saves tho forest fighters from hbeing hewn as
carcases 'fit for hounds' by the soldiers, !louever,

Haralza and his men do not realise this, hence their

lack of approciation,

In the final analysis, nature is the vreoliable
unguestioning ally" of the forest figlhters, and this
is sipnificant Lecavse it is the only party in the
dicpute that is not vulnerable to colonial attacks.
ifature detemines the progress of the war, Mwangi
however, reco'nises how far nature's sivpport can be
relied upon, as si'ch his characters do not revert to

worshipping of gods as a way out of thn deluge,

The anxicug moment by the Liki side avails this
roader the opportunity of undorstanding the way
Haraca's mind woikse Mwangi maces this momont of
refl ection more profound by weaving the past and the
present into one continuous tragic story, As the man
bresdis down psychologically and physically, the myth
of invincibility also bresks, laying barc in Lhe process
Harglia the man - vulnerable like any cthor man, It is
not by accident that Harzka remembers the Liltle Leader
at this moment: the latter symbolises the struggle as
well as being the turning point in Haraka's 1ife.
However, now, Harika is tempted to belicve that the

Leader has lured him into starting something he cannot
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finish, Had the Leader not repeatadly explszined that
"they were nol alone', (p,101), Iut:

vhere are the Tighters ane the people vhen

he needed them? Wy didn't they bring

him more funs and more men and help him

ward off the vultures .s.¢0.0 ¥Why didn't

they stand by him in the cold darkness

and hold his hand and say 'You are not

alone! (n,101),
General laraka fecls inevitably beotraved by what he
regerds as his peocple's indifference, This fecling
though strong, does not motivate him to abondon the
strug;le mid-stream. More than any other time, he
intensifies the strugple through Mis Lieutenants
against the colonialists at this moment, This in
itself is a statement by Mwanii that leaders should
not abandon strupggle hal f way because their neighbours

h:ve beein found wanting,

It is ol=o possible to ask whethier his people have
left “him wounded, to fight the soldiers and their
automatic weapons' {p.101) alone. At the rigk of
ropetition and contradiction, could it not be that
his people have been cowed by Lhe aweful colanial
forces that cordon every part of their village? FEven
Wimamo had never thought so many soldiors existed
anywhere on earth, 50 many guns® (p.133). One inevitably
concludes that Harsks is not betrayed in the sense
Mwangi wauts the reader to believe. If more often
than not he presents him as betrayed, it is an attempt

to show the two sides of the liberation struggle, It
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is necessary that hies past successes, especizlly at
Timau Police Post be matched with a measure of failure,
mything short of this will make him a larger-than-life
figure, This not withstanding, a prominent lesson
emerges from a1l these. At independence there were

two broad categories of citizens: those that fought

and those that did not, And because the fighting was
not as total as it should bz, it fails to produce a

truly independent nation,

The surrealistic approach employed by Mvwangi in
Hara:a's mononts of trial is most appropriate becouse
the border line between illusion and reanlity is very
thin, JFor instance, he conjures up coremies in his mind
from time to time, 2nd each time he sees defeat staring
him in the face, And each moment of defeat accentuates
the fezling of betrayal., For instance:

Facing the enemy in the darkness, in his

mind he was onite alone. ‘/herc vere his

allies? .,... They were no where ,.oesee

He had been swindled and thrown to the

dogs. He felt cheated and fooled (p.102).

Wheth er illusory or real, this fecling persists for so
long because the Goneral does not have the benefit of
listening to Captain Kingsley and the villagers recount

his exploits,

The General's capability for accommodating pain
is legendary, IHe stands stoically as waves of pain

wash over him, At some moments too, he cuts the picture
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of a tothered ram about to be slasughtered:

wery now and then cold shivers ran
throurh his sclid frame,... (Kimamo)
had milked the wound of its wedtening
pvs soon after the general wokce up that
morning, He had squeezed the ugly lips
until the granite eyes watcred, and a
mixtore of blood and water oozed out of
the wound, The general did nov evon
wince once (pp,96 and 108),

This stoic resistance soon crumbles under vpersistent
waves of pain, Although, like Kariuki and Christ in
fTaste of Deathh and The loly Bible respectively, he
tries hard not to sulmit to pain , his flesh betrays
him, often throwing him inte a paroxysm of fainting,
Clearly, "he di¢d not wish to be desiroyed (but) the
usunl fipghting determination' had been replaced by ‘ig
tortured strugele against subjection to pain"i(pp.103
and 115). Proof of pain's conguest over the General
is clearly explained in this passage:

eseses 1he general had lost all his

perseverance and now mogned pi#ifully,

tears streaming at times downh his

pain-twisted face (p.115).
In spite of the aronising pain which reduces !laraka to
the ashes of the original self, Mwaiyi believes that:

the geveral would never die, Nothing

vould kill him, The sol diers had Tailed.

They would 211 die and leave him mumbling

unintelligibly to himsel f by the fire,
He would never die (p.132).

This is in recopnition of the fact that the strmggle is
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not waged on the physical front alone, Mwangi himsel f
adnits in an interview with Kunapipi that, feventually,
when Hara:a, the hero of the novel, gets killed, his
spirit symbolically lives On s.s0. The fact that one
little band was viped out did not mean that the

movement diady, b

It is observed that in his dolirious moments
Haraka reduces the confrontation tn hetween himsel f and
Chief Vamai., This does not in any way narrow the
scope of the struggle, for in many ways the tvwo fipgures
are representative., While Haradta synlwlises the
strugrl~, Wamal personifics bondage, It is at this
monient too that laraka appears to have botrayed his
lieutenants throush their execution, Althouph the price
of {ailure was derth, and "there was nothing anybody
could do without a bresk of repulations (p.122), the
Ceneral should have known better than assisning his
men an imposasible task, that is bringing the head of
Chief tanei, 'Himamo knew" that the men being sent
out would either “get killed or captureds for they
vere like "a flock of sheep being pic-ed out for
slaughter (p,12%). At a glance this reader is tempted
to think tho General acted under delirium, but this is
hardly the case considering the precision and ],(_){-:'Lcality
of his actions, ‘/hich ever way one looks at it, the

evecitions cheat Wingsley out of torturing the fighters,

Congideration must be given te the case of
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the Mau Mau movemont when his services are nost
needed, It is no secret that laraca inbues his men
with leadership uuglities, espaecially Kimamo, It is
expected therefore, although the General sppears
invincible, that some one would take the mantle of
leadership when he is indisposed, Dut Kimsmo rather than
re-organising the men had rotted away in the general's
sidef (pes123), thus destoying the last shreds of

registnice to British colonialism.

He adopts a defeatist attitude to an issue that
demards prompt decision and action, Ilis escepe which
is “checdied by the over-flowing danyuki River' (p.117)
exposes him as some one who lacks the will to lead
although thz followers are willing, It is also an
indictimont of lack of sel f-confidence becausze it is
capable of destroying even a well disciplined regular
amy., The bersting River Nanyuki seems Lo be telling
Kimamo that facing of practical realities which involves
the elimination of an 'insane' General is the solution,
Mwangi's handing of a case of svccession in a
liberation struggle inevitably invites coiparison with
Pepetaola's in ligyombe, a Noveol of the Angolan Strugele.
While both of them agree that a good leader should be
fearless, intelligant and charismatic as we sce in
Harak~ and 'Fearless', Pepetcla does not think the death
of sich a leader: ghould constitute the extinction of the

remaining survivors as Mwangi suggests in his novel.
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This stems from the belief that no matter how important,
a sinzle individual does not rank very much whan compared
to a group, Pepetala therefore belicves that the death of
such a seemingly indispensable fpgure, though p-inful,
only paves way for the younger generation who

inevitahly must carry on the struggle, This explains

why 'Struggle! taies over the role of ' Fearless!
immediately after the latter's desth, Although this
reader is taupted to agree with Nwangli that the Mgpirit
synbolically lives oni after the decimation of ‘one
little bandi, it apparently is not the most progressive

woy of dauonstrating that the strugele continues,

Fuvther exanple of weak loadersiip generating weak
followership or total disarray manifests ilself in
Pinewood YForest “tation on the night Haraka stems the
village. Chief Kahuru Wamai has naver had confidence
in himself as such he fails to imbue hic men with
leadership qualities, and this is partly responsible
for the home guards' lackadaisical attitvnde to duty,
This poor attitude is responsible for the easy entry
and adainistering of oath to the villagers by the
forest fipghters, Dut for Njoro who stumbles on them
accidentally, laraka would have performed the rites
without trovble, The author reports th:t “the home
guards had retired to their huts after the early hours
of the curfew!" (p.55). Although this negligence of
daty is faovourable to th: forest fighters, it is

nevertheless a brtrayal of the colonial adminictration
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which insicts that the forest fipghters must be kept at

bay-

Inadvertoent actions which attract negative
repercussions are also considerasd betrayals becoiuse
Lirey preclude the attainment of set objectives. OfF

this
particular interest to / reader are the iforest

fi pthters vho are charged with taking care of the trench
but inadvertently push it into the trench, Th2 loss of
the bridge symbolisces the severance of links with the
outside world, and this implies total loss, for the
forect fighters cannot survive in a vacuws, Th2 gravity

of the culprits! offence is matched by the instant

punishment motted to them by the Cuioral himsclf,

Captain Kingsley's full-proof 'Operation Haraka'
fails to attain its objective because llarata eludes him
in the ead, Conseguently, he passes the blame to the
"blasted troeps' (p.128) who, according to him, "had
left that slim, fatal gap“ (p.128) thus betraying his
efforts, VUnknown Lo Kingsley, Oporation ilarska is a
tranendons success, for his soldiers have single
hondedly wiped out the remnants of Hargka's amy. Bat
Kingsley would n~ver know, and neither would the
vbiquitous Brigadicr Thames, The only person who would
have known is the gum-chewing ‘‘innocent nrivate® (p.130)
but he is ‘thinking about his pirl back home in Liverpool.
The humid jungle, the birds and the trees (that) saw this

tiny, gizantic 8lip ese.s. would never tell, Never®
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(pe13%0) because nature is an 'unquestioning ally',

The failure of the opergtion is a loss for
Kingsl ey on several planes among which are the
onportunity to revenge on Haraka for hitting him back
whei he was a District Officer;, and also a chance to
prove his mettl~ before the "mergency Council who on
more than one occasion has expressed its dlssatisfaction

about his conduct of the war.

In a paradoxicgl manner, Mwangl ensures victory
for Kingsl ey and liaraka without their knowing it,
While Kingsley scores military victory over Hara:a,
Harakia defeats him psyciiclogically by reaanining
tinvincible!, This is victory for the Mau liau as a
whole because according to James liadley Chase, fear is
the key that unlucks the purses and hearts of men.

The ambigous treatment accorded this part of the novel

is proof of Nvangl's maturity in prose writing,

Carcase for Hounds is sclemn and dense in thematic
discourse, cheracterization and narrative techninue,

It evokes the anbiance of Mau Msu strugpgle in its final
stages. Mwangl employs linear exposition with occasional
flash back and double plot in his narrative, Consequently,
the novel is repuled for its compactness and

scriousness of tone which depicts the gravity of the

struggle.

A combination of conscientization which is a more
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lasting way of wvinning converts, the compactness and
lucidity of Carcase for Hounds makes it a bettor novel
than Inste of Death, Critics are unanimous about this,
For inot-nce, "Matace Palmer writes that it is v¥a
triumph of artictry and a minor m.aa'tnr'piece“.s He
also adds that ‘'the author's powers of description are
pocsibly surer than in Kill tl_g_&i_c}_:_".e Mlizabeth
Inight declares too that vthere is some evidence of the

more malture style"? in the novel then his esrlier ones,

Mwanpit's handling of the story poes a long way to
reveal his perception of his history and societ;, for
he re-interpretes history from the point of vieow of the
people, And in doing so, he does not get unnecessarily
romantic, lie prescats a strugel - in which the
oppressed and the exploited are determined to free
themselves from Lhe clutches of a reactionary local

and foreign bovrgeois capitalist class.

This objoective is attained following the
capitulation of the Britigh forces, thus ushecriang a
new era, indcpendence. Thus, if "the naked truth of
decolonization,..’ which Carcase for Houpds is all
about, ,,, evokes for us the searing hullets and blood
stained knives,..", whaot then is indenendence like?

Is it the new Cannan of which the African leaders spoke
profusaly at independence? Or is it -nothcer cycle of
betrayols? This '‘mystery', Kill Me aicgk the subject

of the next chapter probably unravels,
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Chapter 4
Kill Me ouick

In Tagte of Death and Carcase for Hounds, Mwangi
dwells upon the Man Man movenent or the liberation
strugmle, but in {il)l Me mick, he focuses almost
entirely on the post-indepeadence problems which like
the colonial ones are predominantly Lreachoercug in

nature.

Kill He (uick is a pathetic story of two youths,
Meja and liaina in the slums of Hairobi, They migrate
from thelir rustic homes to the city after a brilliant
educational career, intent on getting jobs only to be
confronted by the unareceptive soclo-ecccnomic system,
Although they want to stay straight, the brutish city
evehtu-11ly forces them into crime ond their inevitable
destruction., iisina, for instence has never wanted to
be a thief:

ALl my friecnds became thieves and robbers.

{gwnulQ.hove done the same too bEt I was 1

too covwnrdly to break into houses at night,
Contrasted vith the “ragged beggars (are) the smart
pot=bellied execntives' (p.1) who revel in licentious
and unacceptable opulence., They are violent, greedy
and indifferent to the plight of the poor wiich
invariably made ilwangl to write Kill JMe mick.
According to him, the novszl is intended to shoek

tiis category of people out of their smugness and
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complacency with the reglities of back street 1life, He

lamentsg thaty

They dontt know what is hagppening just in the
street behind the one they are on. And this
is what I'm trying to show. They don't know
it was that hard. That's the kind of
realization I'm trylng to bring out,2

Ll

Mpparently, Mwangi's concern is the disparity in the
life styles of the rich and the poor, and the
continuous Indifference of the leadership to this, 1In
the novel, Maina cries out in anguish:

Eating from waste binsg, sleeping in them

and hanging around the back strects, as

though we have no homes. And nobody seems
to understand or care (p.27).

While some have in superfluiiy, others wallow in
abject penury, fThe juxtaposition of these parallels

brings out clearly the theme of betrayal in the novel.

Kill Me uick however, is not just an expose of
“the moral tvorpitude of the richy, it iz a sorious
indictment of a system that nurtures ineguality as a
pattorn of its development., Thus by writing |Gl Me
ouick, Mwnngi hopes to correct the ills that plague

i

his socicty, According to him:

The purpose ..... ig to change the sudience's
ontlook on liie, on what is happening. Rt
coming to Kill Me ouick; these boys in the
street, they are every where. You are passing
them 511 the time and rarcliy notice them.

Wow 1f one could notice them, then may be the
socliety would start to reslize just what is
going around them, what could be done about it.
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Or at least the individuapl might try to be

more -~ not pgentle, more considerate when 3

they are dealing with these kind of people,
In Mwangl's view, betrayal is a faalliar feature in
this society and people pretend not to notice it, He
represents this aptly in the novel when the gencral
society symbolised by ‘the smart not--bellied
executives’ (p.1) refuses to resmond to tlhe pathetic

life style of the boys on the back streets of MNairobi.

Mwangi addresses himself in the rovel to the
question of human relationships becarse hunan
relationslips detemmine tha nature of society, He
reveals that the new elitec which comypiise men in
the amy, politics, acadendics, civil secrvice, business
and commerce and traditional institutions are
indifferent to the plight of the goneral populace,
adding that they merely step into the shoes of the
erstwhile crlonial masters. W, A. Brett readily
agrees vith this view when he points out that:

The emerging, indigenous classes percelved

reality in tems of inherited inequality,

bloclkked cconomic opportunitice and social

discrimination, 4
In view of all this, this reader inevitzbly ceoncludes
that the socicty is fashioned out of a capitalist
economy which aglienates rather than pool together,
Conseqiiently, the foul odour which amanates from the
strect gutters symbolises the nauseating leogacy of the

clites; it is also a perpetual reminder to them and
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the deprived that there is need for change.

Betrayal obtains in the neo-colonial arrangement,
and its institutions, For example, one of the leading
institutions in which betrayal occurs is the Civil
Service, It does not and cannot offer employment to
Meja and Maina affer a brilliant educational career,
Betrayal is made more manifest when it is considered
that the boys' training is ostensibly desipgned fop
the Civil Ser vice. Maina gives up looking for a job
after hisc spirited efforts are met with rebuff and
violences He reminisces:

fWell, I tried to get a job'!, he said

and shruggeds; '"What qualifications?"’

they would ask me, "Second Division

Certificate .sse" I would start to say but

before I had finished the man behind the

degk would roar, "Get out, we have no

jObS"' (p.?)-

Meja who against the advice of Maina goes looking for
a job suffers bodily harm too. In the office of the
Manager.

HB was Still shoutins. 'maths sreren

first ¢veeee chamistry ..ee.. physics

in confused order when they threw him

out minus a few buttons plus a few

bruises here and there. It took two

big bullies and the Manager to toss

him through the back door (p.7).

The Civil Service does not only betray by its inability
to offer jobs to those who are gualified for then,
there is apparent lack of protocol and etiquette, Of

greater significance is the violence with which the
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applicants are rebuffed, It is microscopic of the
general violence that pervades this society., From all
indications, too, the society does not appreciote
eixcellence, ™istace Palmer observes appropriately
that:

The expericinces of Meja and Maina

are thus a paradigmm, not just of

the Kenyan situastion, but of that

in the whole of Africa where hordes

of youths educated up to the =chool

certi ficate discover that in spite of

their qualifications the economic and

social situation ensures that they

havoe to roam the streets unemployed

for ycars, The consequencc is not

Jjust Lremendous waste of pot-ntial bhut

a loss of faith in the value of

edncation,5
This inevitably pre-empts the cvestion; how relevant
is their education to the society in which they live?
Their education falls sharply below the prescriptions
of “imon Bolivar who says that:

Education and culture are the most sound

for general happiness and the most solid

foundatioins for pcoples freedom,6
They must not be h-1d responsible, howaver, If anything,
Meja and Maina, and the entire pecple of Kenya cannot be
sald to heve had sound education; for, the format
and content of their education do not reflect the
crltural bLackiground of Kenya., Mcd Ngvrgl insists that
it is the right of avery child to grow ‘tnder the

unbrella of his native education”.? In Yenya, and by

extension, in other African countries, the right to



- 95 =

learn under one'c 'native imgginative litergture' is
denicd, This aspect of betrayal lilke many others has
its root in the lmmediate celoni»l past., Tducation,
idealistically sveaking is designed to enhance
individual and naticnal growth. In Kenya, this is
hardly so, as education is as the colonial masters
planned and left it - clerical, schol.-.stic, and
seignorial. Consequently, it is neither attuned to
the times nor the culture of the people, therefore
incapable of transforming the backward economy.
According €n Ngugl:

The contint of our syllabi, the approach

to and presentation of the litersture,

the persons and the machinery for

detemining the choice of texts, and

their internretation, were all an intepral

part nf imperialism in its classical

colonial phase and they are today an

integral port of the same imperialismg

but now in its neo-.colonial phase.8
Natur2lly, the products of this 'obsolete' educational
systen are at variance with the socio--economic
realitices of their country, Betrayal becomes nore
pronounced with the refusal of the new leadership to
chionge thi~ educational system after knowing full
well that;

The root of human troubles is
defective cducation, and the cure
for those tronbles is edvcation
that is not defective,9

Consideration must be given to the inmuediote effects

of an education policy that has no relevancc to the






